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NOTA ASUPRA EDITIEI

Aceastd lucrare bibliografica prezinta un omagiu profesorului si
muzicologului Elena Mironenco, activitatea careia s-a soldat cu
publicatii si realizari importante.

Elena Mironenco, muzicolog, doctor habilitat in studiul artelor si
culturologie, profesor universitar, savant cu renume este bine
cunoscutd in republica noastrd si peste hotare prin promovarea
perseverenta a culturii muzicale din Republica Moldova.
Activitatea ei este vastd si multilaterala, manifestandu-se prin
scrierea lucrarilor stiintifice, publicistice si critice; participarea la
conferinte si simpozioane stiintifice nationale si internationale;
activitatea didacticd si de coordonator stiintific al lucrarilor
studentesti. Tematica cercetarilor ei stiintifice este diferita: de la
lucrérile istorice despre muzica bisericeasca a Moldovei si pana la
creatia compozitorilor contemporani.

intre anii 1970-2015 Elena Mironenco a realizat 4 monografii,
peste 100 de articole stiintifice, publicistice si critice. A participat
la peste 50 de conferinte si simpozioane nationale si
internationale. A fost conducitor stiintific a 3 teze de doctor in
studiul artelor, 8 teze de magistru, 100 de teze anuale si zeci de
teze de licentd. La 5 teze de doctor a fost referent oficial.

Elena Mironenco a participat la circa 200 de emisiuni la radio si
TV, a prezentat multe concerte de muzicid din Moldova in cele
mai prestigioase séli din Chisindu si Moscova.

In prezent activeaza in functie de profesor universitar la Catedra
Muzicologie si Compozitie a Academiei de Muzicd, Teatru si Arte
Plastice.

Selectarea materialului a fost efectuatda in baza colectiilor si
cataloagelor Bibliotecii Academiei de Muzica, Teatru si Arte
Plastice, Bibliotecii Nationale a Republicii Moldova, resurselor
online, arhivei personale. Au fost consultate urmatoarele surse



bibliografice: Cartile Moldovei sovietice (1924-1985), Cirtile
Moldovei (1986-1990), Cronica presei RSSM (1971-1991),
Cronica presei (1992-1998), Bibliografia Nationald a Moldovei
(1999-2013), buletinul de informare si documentare Cultura.
Arta (1975-1992), Cultura in Moldova (1993-2013), Arta
Moldovei (1975-2005).

Biobibliografia include exhaustiv informatii despre publicatii.

Bibliografia este sistematizatd in mai multe compartimente:
Lucrari stiintifice (subcompartimentele: Teze. Autoreferate,
Monografii, Articole stiintifice din culegeri si publicatii seriale,
Elena Mironenco citata in lucrari stiingifice); Publicatii
metodico-didactice;  Publicistica; ~ Redactor,  recenzent,
conducator stiintific; Referinte la viata §i activitatea Elenei
Mironenco.

Contribuind la recunoasterea publica a activitagii Elenei
Mironenco, subcompartimentul Elena Mironenco citatd in lucrari
stiintifice a fost elaborat in premiera si este rezultatul unui studiu
al citdrilor lucrarilor muzicologului. Studiul a fost efectuat
congtientizind importanta impactului unei lucrari stiintifice
asupra mediului profesional, in scopul evidentierii interesului
pentru lucrarile Elenei Mironenco. Subcompartimentul este Tnsotit
de un index auxiliar special Index de titluri ale lucririlor Elenei
Mironenco citate in articole stiintifice, care dezvaluie continutul
acestuia prin informatii suplimentare.

Materialul bibliografic este aranjat in ordine cronologici. In
cadrul anului inregistririle sunt plasate in ordine alfabetica:
resursele cu caractere latine preceda celor cu caractere chirilice.

Toate materialele au fost consultate de visu.

Descrierile bibliografice au fost alcatuite conform standardelor
nationale in vigoare.



Pentru a facilita regasirea informatiilor necesare s-au elaborate
cinci indexuri auxiliari: Index de nume, Index de titluri, Index
de nume si titluri ale creatiilor analizate si comentate de Elena
Mironenco, Index de titluri ale lucrarilor Elenei Mironenco
citate in articole stiintifice, Index de publicagii seriale.

Reesind din specificul domeniului de activitate a protagonistei si
in scopul de a oferi utilizatorului un mijloc eficient de regasire
rapida a informatiilor de interes, a fost conceput Indexul de nume
si titluri ale creatiilor analizate si comentate de Elena
Mironenco. Pentru elaborarea indexului s-a efectuat analiza
lucrarilor muzicologului si s-au extras notiunile relevante. De
asemenea, in unele cazuri s-a produs un studiu de precizare a
titlurilor creatiilor muzicale si de regasire a echivalentelor in
limba rusa in sursele de autoritate.

In bibliografie sunt plasate doud anexe cu informatii suplimentare
utile: Elena Mironenco participant la conferinte si simpozioane
si Lucrdrile studentilor elaborate sub conducerea profesorului
Elena Mironenco.

Bibliografia este postati in format electronic pe site-ul
www.amtap.md

Lucrarea este destinatd muzicologilor, profesorilor, doctoranzilor,
masteranzilor, studentilor,  cercetatorilor 1n  domeniu,
bibliotecarilor, tuturor celor ce se intereseaza de cultura muzicala
din Republica Moldova.

Le multumim tuturor celor care au contribuit la elaborarea acestei
biobibliografii.



SCHITA DE PORTRET

O cunosc pe doamna Elena Mironenco inca din timpul studentiei.
Desi nu am studiat in clasa dumneaei, am facut cunostingd in
cadrul Uniunii Compozitorilor. Intotdeauna a manifestat un mare
interes pentru creatiile mele si a participat activ in discutiile pe
marginea acestora. Anume atunci a inceput colaborarea noastra
artistica. Peste un timp, cand am devenit presedinte al Uniunii
Compozitorilor din Moldova, iar Elena Mironenco era membru al
comitetului de conducere, comunicarea noastra s-a aprofundat si
s-a largit. Mereu s-a interesat cu mare placere de arta moderna, si
nu doar ca muzicolog, ci si ca titular al cursurilor de istorie a
muzicii contemporane si de criticdi muzicalad. Este cunoscutd
pentru opiniile sale foarte insufletite asupra proceselor artistice ce
au loc in creatia componisticd contemporana, iar consideratiile
sale au un caracter amplu, comparativ, — trasatura distincta in
egald masurd lucrarilor sale cit si prezentarilor la diverse foruri
stiintifice.

Comparand in permanentd procesele artistice ce au loc in
Moldova, Ucraina, Rusia si Europa, Elena Mironenco exercita o
importanta influentd si asupra compozitorilor. Cu alte cuvinte,
datorita acestor opinii si informatii muzicologice importante si
interesante, se nnoieste intregul proces de creatie componistica.
Elena Mironenco este adeptul unor pozitii artistice active ce se
manifestd nu doar in participarea permanenta la conferinte si
concursuri artistice, in dezbaterile asupra noilor lucrari, dar si in
exprimarea noilor idei ce stimuleaza creatia componistica. Astfel,
in 1997, ea a fost initiatorul prezentarii unor lucrari camerale ale
tinerilor compozitori din Moldova, la Moscova, sub egida Uniunii
Compozitorilor din Rusia, aldturi de ansamblul de muzica
moderna Ars Poetica. Totodatd, Elena Mironenco este la curent si
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tine sa informeze perpetuu despre numeroase evenimente artistice
ce au loc peste hotare, fapt care, dupa parerea noastra, reprezinta
si el un aport in dezvoltarea proceselor artistice In tara noastra.

As dori s subliniez si o alta calitate a Elenei Mironenco: ca si
muzicolog, ea posedd un limbaj plastic, sugestiv; niciodata
aprecierile sale nu sunt formale, deci, — ele sunt vii, emotionale
si datorita acestor calitati, doamna Mironenco se deosebeste de
ceilalti muzicologi. M-am convins de acest lucru nu doar in
procesul de scriere a monografiei dedicata creatiei mele, ci si in
cadrul lectiilor la care, impreuna cu studentii, erau analizate
lucrarile mele. In prealabil, ma ruga si-i relatez istoria credrii,
particularitatile si mijloacele tehnice ale lucrarii, dupa care, luand
cunostintd cu analiza efectuatd, aflam nu doar comentarii si
concluzii de inaltd tinuta profesionista, ci si aprecieri provenite
dintr-o implicare emotionala nedisimulata in calitate de
ascultator.

Doamna Mironenco isi dedicd multe din lectiile sale analizei
lucrarilor compozitorilor contemporani, dar si procedeelor
tehnicii componistice moderne, si acest lucru este foarte
important intrucat, analizdnd creatia contemporand, analizidm
ideile si viata lumii contemporane, iar studentii au posibilitatea sa
insuseasca deprinderile de analizd a artei componistice. La acest
capitol, putem vorbi despre marea contributie pe care Elena
Mironenco a adus-o in dezvoltarea muzicologiei autohtone si in
arta muzicald contemporand in general. Marturie a acestui fapt
stau si relatarile tinerilor muzicologi care, venind la Uniunea
Compozitorilor, vorbesc despre rolul pe care l-au avut lectiile
Domniei sale in formarea lor ca specialisti, In procesul de
apreciere si comparare a traditiilor culturii muzicale clasice si a
celei contemporane. Ca si compozitor, sustin mai multe cursuri
universitare legate de particularitatile tehnicilor de compozitie



moderne, iar Elena Mironenco, in paralel, intregeste aceste
cursuri prin cunostintele oferite studentilor in cadrul cursurilor de
istorie a muzicii contemporane si critica muzicala, oferindu-le
posibilitatea sa inteleaga si sa aprecieze mai bine procesele ce au
loc in lumea muzicali contemporand. in incheiere as dori si
remarc faptul cid Elena Mironenco este un prieten si un om
minunat, este foarte emotivd §i receptiva, gata intotdeauna sa
participe la noi proiecte, sd sustind initiativele tinerilor
compozitori si muzicologi, sa-si impartaseasca cunostintele si
experienta.

GHENADIE CIOBANU

compozitor, profesor universitar, om politic
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BOIVIOINEHHAS MEYTA

(AHUAJIOT C E.C. MUPOHEHKO)

Acest eseu prezinta un portret de creatie al muzicologului
E. Mironenco realizat pe baza unui dialog cu protagonista. El
cuprinde unele fapte din biografia E. Mironenco: sunt reflectati
anii de studii, perioada de formare a personalitdtii creative,
cuceririle cele mai semnificative in stiinta si pedagogia muzicalda.
Materialul este prezentar sub aspect istoric §i se examineazd in
contextul dezvoltarii traditiilor muzicologice din Moldova.

MongaBckass My3bIKallbHas KyJbTypa MOXET TOPIUTHCS HE
TOJBKO CBOMMHU KOMIIO3UTOPAMH U UCIIOJIHUTEIISIMHU, U3BECTHBIMU
JTAJIEKO 3a TpefieNlaMu PECITyOJINKH, HO TaKKe MY3BIKOBEIaMU U
(honpkIIOpUCTaMH. Y UCTOKOB OTEUECTBEHHOTO MY3BIKOBEJICHHS B
cepenuHe XX Beka crosia GrecTsmias miesaa IpKux JMYHOCTEH,
NOAJIMHHBIX 3HTY3MacToB cBoero jena. Cpeaw HuUX, Hpexne
Bcero, HYKHO Ha3BaTh wumeHa JI. ['ypoa, JI. AkceHoBO,
A. Abpamosuua, b. Kotmsaposa, I'. YalikoBckoro-Mepenrany. Ux
TPaIuIUN OBUIM TIPOJODKEHB W TMPUYMHOXKEHBI CIIeIYIOININM
MokojeHueM Mys3blkoBenoB: WM. Mumotunolt, b. beprunep,
E. Kieruanuem, 3. AGpamoBoii, ['. KouapoBoii, M. benbix,
E. BaoBunoii, E. MuponeHko, S1. MupoH€eHKo.
HccnenoBarenbckue U METOIMYECKHE PaOOTHI ATHX MY3BIKOBEIOB
TIOCBAIIEHBI TPOOJIEMaM TEOPUH W WCTOPHH HAIMOHATHHOU
MY3bIKH, My3bIKaJIbHOH (DOJIBKIIOPUCTHUKH H MEaroruKu.

Pa3Butne oreuecTBeHHOTO My3bIKO3HAHUS Ha pyoexe XX n XXI
BEKOB OTJINYAETCS TEHACHLMEN K MHTEpHAIMOHAJIN3alUU. OTO
MpOSABISETCS ~ MHOTOIPAaHHO: B PACHIMPEHUH  TEMATUKH
UCCIIEIOBAaHUH, B  yY4aCTMH  MYy3bIKOBeZOB MongoBbl B
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MEXIYHapOIHBIX HAay4yHBIX KOH(EpEeHIMAX, B IEepecTpoiike
CHCTEMBl MY3bIKaJbHOI'O O00pa3oBaHUSI B COOTBETCTBUHM C
EBPOMNEHCKUMH CTaHJIapTaMH, B MyOJHKAlMKd Hay4HBIX paboT
MOJITABCKUX  YYE€HBIX 332  PyOEKOM. CBoeoOpa3HbIM
MY3BIKOBETYECKAM  aBaHTapIOM JaHHOTO TMEepHOAa  CTajH
corpynHuku  Cektopa  My3bIKOBeIEHHs AKaaeMHd  Hayk
PecrryOnmmku  MonmoBa wu  kadenapsl  My3BIKOBEICHUS H
KOMIIO3MIIUHN AKa}leMI/II/I MY3bIKH, T€aTpa Hu I/1306pa3I/ITeJ'II)HLIX
uckycctB: B. AxcenoB, B.Tamaiiky, B.I'mmam, B. Kucenwuua,
E. Muponenko, B. Menbnuk, C. lupkynoBa, T.bepezoBukona,
. Yobany-CyxomnuH, JI. Paiinsny. loMuHHpyoliee MECTo B UX
HCCIICI0OBAHUSAX 3aHUMAIOT POOJIEMBI, CBSI3aHHBIE C TBOPYECTBOM
OTEYECTBCHHBIX  KOMIIOBUTOPOB W HCIONHUTENEH, ¢
0COOCHHOCTSMH (DOJBKIIOpa HAPOAOB, HACETSIOMMX PecnyOnmky
MonnoBa. Hapsiny ¢ »Tum Oosbllioe BHMUMaHHE B 3THX Tpylax
MOCBAIIICHO  BOMpOCaM  3apyOC:KHOW  HCTOPHH  MY3BIKH,
npobjieMaM My3bIKaJbHOTO 00pa30BaHHs, KOMIIO3UTOPCKOMY
TBOPYECTBY JPYIHX cCTpaH. TakuMm o00pa3oM, MOXKHO C
YBEPEHHOCTBIO ~ KOHCTATHPOBaThb  (PaKT  MOCTYNATEIHHOTO
pa3BUTHSA OTEUYECTBEHHOTO MY3BIKO3HAHHS C MOMEHTa €ro
BO3HUKHOBEHHS KaK CAMOCTOATEILHOW JOPMBI HAYYHOTO 3HAHUS
710 HACTOALIETO BPEMEHH.

BaxxHoe MecTo B COBpPEMEHHOM TlaHOpaMe MY3BIKOBEIICHUS
PecniyOnuku  MonmoBa  3aHWMaeT — ACSITENHHOCTh  EleHBI
CepreeBHbl MUPOHEHKO, JOKTOpa XaOMINTAT UCKYCCTBOBEICHUS,
npoeccopa, OMBITHOTO TMEarora, IUIOJAOTBOPHOTO YUYEHOTO,
AKTUBHOTO OOIIECTBEHHOTO JeATels. MHOTOUUCIICHHBIE TPYIbI
E. MupoHeHko pa3HOOOpa3Hbl B TEMATHUYECKOM M KAHPOBOM
OTHOUICHUSIX. OJTO  TpU  MOHYMEHTAJbHBIE,  KpPacOYHO
WUTIOCTPUpPOBaHHBIE MoOHorpaduu o B. Potapy, I['. Mycte m
I'. Yobany, BKIIOYAMOIIME pa3felbl O JKU3HEHHOM TYTH U
TBOPYECKUX JOCTHURKEHHUSIX HITUX MY3bIKAHTOB, COJACpXKAaIIKe
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aHATUTHYCCKUE OYEpKH W OnOnmorpadudeckue MPUIOKEHUS.
PesynpraToM MHOrOneTHUX pa3MmbluuieHHd E. MUpOHEHKO Haj
Cynp0aMH HMHCTPYMCHTAIbHOW MY3BIKH W  HAI[MOHAIBHOTO
MY3BIKQJIEHOTO TeaTpa crana KanuTajibHas KHHTA
Komnoszumopckoe meopuecmseo 6 Pecnyoruxe Mondosa mna
pybesice XX—XXI sexos.

Hapsiny ¢ atum, E. MupoHenko sBmnsiercst aBTopoM Oonee uem 70
pa3BEepHYTHIX Hay4yHBIX cTaTed. YacTb M3 HUX MpPENCTaBISIET
co0oii OIyGJIMKOBaHHBIE AOKIAIbl, MPOYUTAHHBIE HA HAYYHBIX
KOHpEepeHIUsAX, B TOM YHCIE M MEXKIyHapomHbiX. OHH
MTOCBSIILEHBI BOIPOCAM MY3BIKaJIEHOTO o0pazoBaHus,
TEOPETUYECKUM  TpoOiieMaM  B3auMOCBs3M  (ONBKIOpa U
KOMITO3UTOPCKOTO TBOPYECTBA, AHAIN3y HOBBIX COYMHEHHH
OTEYECTBEHHBIX M 3apyOeXHBIX KOMIO3UTOPOB. Jlpyras uactb
cTaTell CHenuagbHO HamNHMcaHa MaJs Pa3IUYHBIX TEMaTHYEeCKHUX
COOpHHUKOB, CIPAaBOYHBIX HW3JAaHUHA M OCBEINACT MPOOIEMBI
MY3BIKQTBHOTO TeaTpa, Ii100ain3alui MYy3bIKaIbHON KYIbTYpHI,
JKaHPOBOW ITAHOPaMbl COBPEMEHHOM MY3BIKM MOJIZIOBBI, MY3bIKH
I JIETEN.

OtnenpHyto obmacte mnyOnukamuii E. MuponeHko o0pa3syror
MaTepHalbl, NPEACTaBISIOLINE TBOPUYECKUE MIOPTPETHI
KoMIo3uTopoB, Takux kak J[. [llocrakouu, C. [Ipokodses,
B. PeouxoB, A.Pyounmreitn, T.Kupusk, 3.Txau, E. Hdora.
Bonpuioii BKkiaa B pa3BUTHE OTEYECTBEHHOW MY3bIKAIIBHONW HAYKH
n oOpasoBanusi caenan E. MUpOHEHKO M B CBSI3U C ee
IJIOJJOTBOPHON  JESATENBHOCTBIO B  KAUECTBE PYKOBOIUTEIS
JUTITIOMHBIX, MacCTepaHTCKUX u JIMCCEePTAIIMOHHBIX
uccnepoBannii. llog ee pykoBOACTBOM OBLIO HAmMCaHO H
YCIENTHO 3aIUIIeHo 14 TUIIIOMHBIX paboT My3BIKOBemoB, 20
TUTUIOMHBIX pa0OT HCIOJNHUTENCH, 5 MacTepaHTCKuX paboT, 3
KaHIUJATCKHE JHiCCepTalHy. Temsr u poOIIEeMBL,
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paccMaTtpuBaeMble B 3THUX HCCIIEOBAHUAX, TaKKe OTIUYAIOTCA
OoipmM  pazHooOpazweM. OHHM  TIOCBSIIEHBI  H3YUCHHIO
TBOpYECTBA OTETBHBIX KOMIIO3UTOPOB, BOIIpOCaM
WCTIOTHUTENHCTBA, 0COOCHHOCTSIM JIpaMaTyprun
WHCTPYMEHTANBHBIX,  ONEPHBIX, XOPOBBIX  IPOU3BEACHHUI,
COUYMHEHUH JJIs1 AETEH.

Jlnunocte E. MupoHeHKO AOCTOMHA 0COO0Or0 BHUMAHMSI, TaK Kak
Enena CepreeBHa mposiBisieT ce0sl OUYeHb aKTHBHO HE TOJBKO B
HAayYHOW, TIENarOTMYecKOM W  TIPOCBETHTEIHCKOW  padote
AMTUH, HO W B pa3zHOOOpa3HBIX (QopMax AEATEILHOCTH 3a
npeAenaMyd 3TOro TBOpUeckoro By3a crpaHbel. C 1986 roga oHa
sprsgercs uneHoM (Coroza KOMIIOBUTOPOB M MY3BIKOBEJOB
PeciyOnmku  MongoBa, monroe Bpems COTpyJHHYaIa C
[enapTaMeHTOM HAaLMOHAIBHBIX OTHOLIEHUH, ¢ JloMoM-My3eeM
A. Ilymxkwuna. IloMumMO 3TOro, OHa YCIENIHO BBINOJHSET
OpTaHU3allMOHHO-METOANYECKYIO paboTy 3aBenyromei kadenpoit
HUcemopuu mysvixu u gporvkiopa (o 2012 r.), 3aTeM 3aBeayromei
cekuueit Ucmopus mysviku Ha xadenape MysvikosedeHus u
komnosuyuu  AMTHUU. B »>ToM yueOHOM  3aBejeHHUH
E. Muponenko pabotaer ¢ 1969 roma, xorma oHa mpuexaia B
Kumunes no pacnpenenennto MunuctepctBa KynsTypsl CCCP
rocie OKOHYaHUs MockoBckoi rocyapCTBEHHOU
koHcepBaropuun uM. [LM. YailkoBckoro 1o CHENUaIbHOCTU
Teopus wu wucropus My3piku. Cpeam ee MEAaroro —
BUJIAIOIIHAECS poccuiickue MY3bIKOBEIBI: M. Cabununa,
H. Huxonaesa, b. Slpycrosckuii, A. Kanmuuckuii, HO. Xonomnos,
B. bo6posckuii, U. bapcoBa, B.Ilporomonos, 3. JleHUcoB,
1O. ®optynaros.

My3bikoBeT MUpPOHEHKO 00JIafjacT aKTUBHOW IKU3HEHHOW U
TBOpUecKoil mosuiueii. ['eorpadus ee ydactus B KOHGEPECHIIUAX
OUYeHb OOIIMPHA W MPOCTHPAETCS NAJIEKO 3a Mpenensl MOIIOBHI
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C HayuHBIMH JOKJIaJJaMH OHA YCIIENTHO BBICTYIIAJNIa HE TOJIHKO B
Kumunese, Ho 1 B Mockse, PoctoBe-na- Jlony (Poccus), Kuese
(Ykpauna), Bunbnaioce (JIluta), Can-®panuucko (CLLIA),
EpeBane (Apmenns), ['anane (Pymbrans), Tamnnaae (DcToHUS).
Cronp aKkTHBHYIO M IUIOJJOTBOPHYIO HAyYHYIO JEATEIbHOCTh
E. MUpOHEHKO yCHENTHO COYETAET C MPOCBETUTENBCKOM. MHorue
roJpl OHa IMPUHUMAJIa AKTUBHOE y4acTUE B TBOPYECKHUX aKIUSX,
npoBoaAuMbIX Jlomom-My3eem A. [lymkuna, JlemapTamMeHTOM
HAI[MOHAIBHBIX OTHONIICHWH © (YHKIIMOHUPOBAHUS SI3BIKOB,
COTpYJHMYAs, B YACTHOCTH, C PYCCKOM, YKPAMHCKOM, MOJIBCKOM,
JINTOBCKOM, HEMEIIKOIH OOIMHAMHU.

B xusHu u gesrtensHOCTH E. MUPOHEHKO MOHO IIPOCIEAWTH
HECKOJIbKO 3TanoB. llepBblil U3 HUX — IETCTBO, TOAbl y4eObl U
¢bopMHpOBaHUsI  JUYHOCTH. 33 HUM  CIEOyeT IEPHOA
CTYJICHYECTBA, aKTUBHOI'O TBOPYECKOro pa3BuTus. Tperuil stan
— HaAYaJl0 MEeJarorudyeckoil W TBOPYECKOM IeATeNbHOCTH. U,
HAaKOHEII, COBPEMEHHBIN aTan 03HaMEHOBaH
CaMOCOBEPLICHCTBOBAHUEM M ONTUMAJIBHON CcamMopeanu3aluei.
CopepkaHre JaHHBIX JTAlOB B MTOJHOW MEpE PacKpbIBAET AHAJIOT
¢ Enenoit CepreeBHOI, KOTOPBII IPUBOIUTCS HUXKE.

— Pacckascume, noscanyiicma, o ceoem oemcmee, 0 cemve u 00
omHowleHuy K My3vike Bawwux pooumenei, o camvix ApKux
6neuamieHusIXx 0emcmaa.

— 51 ponunace 24 anpenst 1944 rona Ha rore Poccnu, B MaeHbKOM
ropoae HoBomaxtuncke PoctoBckoit obmactu. Cioma B cBoe
Bpemss u3 TamOOBCKO# oOnacTM mepeexald MOHM JIEAYIIKa C
0a0ymKoi 1mo oTmy. 31ech K€ POAWICS M BBIPOC MOHM mama —
Cepreit MuponoBrud PeikoB. OH OBIIT TaJaHTIMBBIM YEIIOBEKOM,
MOJKHO CKa3aTb, CAMOPOJIKOM H, HECMOTpPS Ha TO, YTO IMPOXKUI
Bcero 25 mer, ycmen oueHb SApKo ceds mposBuTh. OH obnanan
HE3aypsIIHBIMH  MY3bIKaJIbHBIMH CIIOCOOHOCTSIMH, IIPEKPACHO
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prcoBaji, OBLI YPE3BBIYAMHO IEIBLHOW JIUYHOCTBIO. YKEe B 7-
JIETHEM BO3pacTe OH Urpai Ha TpyOe B TyXOBOM OPKECTPE PsiioM
¢ «OompmmMu  gsapkamu».  Ero  TamaHT  pasBuBancs
CTPEMHTEJIBHO; OH Kak Obl 4YyBCTBOBaJ, 4YTO €My OTBEICH
KopoTkuii Bek. B 1946 roagy C. PelkoB ycnemHo OKOHYMI
PocToBckoe My3bIKanbHOE yUMIIHIIE TO Kiaccy TPyObl U TEOpUH
My3bIKH M B 3TOM >Xe Tromy mnoctymwi B CapaTOBCKYIO
KOHCEPBATOPHIO, HO YK€ MO KIJAacCy KOMIO3MIMU. Y MEHA
COXPaHWJINCh DPYKONHCH €ro COYMHEHHWH: KaHTaT, OpaTOpHil,
WHCTPYMEHTAJIbHBIX IPOM3BEACHUM, HANMCAHHbIE YHHUKaJIbHBIM
KaJunrpaguyeckuM  TOYEpPKOM  YelloBeKa, HWMEBIIETo  JAap
XyAOKHUKA. Jlymaro, TaJaHT >HMBONMCLA YEpe3 IOKOJICHUS
nepenancs oT Hero Moei BHyuke — FOie MenbHuK.

[ToxenuBuMch, Mou poautenu xunu B Capatose. [locieBoeHHOE
BpeMs ObUIO TpyiHOE, TojoaHoe. OTel yunscs B KOHCEPBATOPHH,
OJTHOBpEMEHHO paboTan B MY3bIKaJTbHOM y4YwiHile. Y HEro ¢
JeTCTBA OBLTH crabble JIETKUE, a TYyT — Xojoja, rojoa. B 1947
TOJly OH CHJIBHO MPOCTYAMICS, 32a00J1e)I U yMep. YXO/s U3 )KU3HH,
OH OCTaBWJI MOEH MaMe 3aBeT, KOTOPBI OHAa CBATO W TIPEJaHHO
BeImoJHsIa. OH eil Hakasall, 4ToObl «Hama Jo4b JIeHouka, Korja
BEIPAcTeT, 00s3aTeIHHO MPEro/iaBaia My3bIKAIIbHYO TUTEPATyPYy,
COIIPOBOYXK/Iasi CBOM JICKIIMM MIPOH Ha Qoprenuano». M BOT Bcio
CBOIO MOCIEAYIOIIYIO0 U3Hb MOsI Mama, BaneHTtnHa MBaHOBHa
['ybapeBa, mocBsiTHiIa MHE ¥ BBHIIOJIHEHUIO TAIMHOTO 3aBeETa.
[ToaToMy, MOXHO CKa3aTh, 1 — BOILIONIEHHAS MEYTa MOETO OTIIa,
peann3oBaHHasi, KOHEYHO, OJIaroaps Mame.

ITocne cmeptu mnamel Mama BepHyJack B HOBOIIAXTUHCK H
moctynwia Ha (UIOJOTHYECKUN (aKyJIbTEeT YHHBEPCUTETA B
Pocrose-na-/lony. OHa OblIa POOM W3 OYEHb WHTEPECHOMW, U, B
TO K€ BpeMsl, NMPOCTOH CEeMbH, KOTOpas MO-CBOEMY OTpasuiia
Tpare U0 CTATHHCKUX penpeccuil. DTo 1enast 1omnesi, CBsi3aHHAS
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c cymp0oil W KHW3HBIO Moero nema — [yOapeBa lBana
Kupunnosuua. B cBoe Bpems, B IlepByro MUpPOBYIO BOHHY, OH
ObLT Ha (DPOHTE, BOEBAN U B IPAXKJAHCKYIO, IOTOM OBLT OCIaH Ha
00pr0y C Kymakamu, MPUHUMAN y4acTHe B KOJUIEKTHBH3AIIWU.
[lo3nHee on cTan ogHUM U3 «25-THICSTYHUKOBY, TO €CTh TE€M, KTO
YKpeIyIsul KOMMyHUCTHUYecKyto mnapTtuio Coserckoro Coro3a
mocie cMmept B. JleamHa. 210 OBUI  OCOOBI  JICTHOH
KOMMYHUCTOB, B pPsiAJbl KOTOPOro MNpPUHUMAINCL MOJIOABIC,
SHEPTUYHBIE W YECTHBIE JIFOJIH, CIOCOOHBIE YIIPOUNUTh MAPTUHHBINA
«KOCTSAK». MOW [el OKOHYWJI BBICIIYI0 NapTUHHYIO MIKOIY B
PoctoBe-na-/lony, paboran B PocToBckoM 0OKOMEe MapTHH
3aBEIYIOIIAM HACOJIOTUIECKIM OTACITIOM.

B 1937 rony moero gena M.K. I'ybapeBa, kak 1 MHOTHX JPYTHX
YECTHBIX KOMMYHHCTOB, OOBSBHJIM BparoM HapoAa, OTHSJIH
kBapTupy M cocnanu B Hopunbcknar. Ho, Tak kak B nepuon
Benukoii oTedecTBEeHHOH BOWHBI OXpaHa Jareps Obuia ociabieHa,
eMy, TIOCJIe YeTBIpeX JIET KaTOPXKHBIX paboT, yAaloch Oekarb C
IPYIION apecToBaHHbIX. IIOHATHO, 4YTO BEpPHYTHCS CHOBA B
PoctoB-Ha-Jlony on He mor. Torma oH ¢ cembeil 000CHOBAJICS B
HoBomaxtuHcke. DT0 OBUT MPOMBIIIICHHBIN, YIIIEA00bIBAIOIIIA
ropoa, ¥ Moi nex nomien paborats Ha maxrty. Tpyx ObUl OYeHb
TsDKEJBIA M onacHbli. HO BOT 4TO MHTEpECHO: HECMOTpPSL Ha BCE
TATOTHI W HECTPABEAJIMBOCTH JKHM3HH, AEI HE O3J00MICSA; OH
HUKOT/Ia HE YHBIBAI W OCTaBajcsi OOJBIIMM ONTHMHUCTOM.
Bunnmo, nMEeHHO OT HEro MHe TeHETHYECKH TepPeIaIicCh CBETIIOe
MHUPOOLIYIICHHE U JFOO0BH K KU3HH.

OdeHp XOpOIIO MOMHIO, KaK JEd, OY€Hb YCTAIBIA, TPUXOMHUI C
paboThl, HO TMOCJE YXWUHA BCErla YCaXKMBall MEHI U MOUX
JIBOIOPOJHBIX OpaTheB BOKPYT ce0s M HAUMHAI YYUTh HAC TETh
necHu. OH XOpOIIIO UTPal Ha aKKOPACOHE, Ha KOTOPOM HAyUHJICS
WUrpaTh €HIE B TPAXKIAHCKYIO BOWHY, W 3HaJl MHOIO IIE€CEH:
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BOCHHBIX U JIMPUUYECKUX, PYCCKUX U YKpanHCKuX. OH Bcerga Hac
cnpamuBail: «Ha xakyro OykBy Bbl XOTHTE IeTh necHio?» Ecmn
Ha OyKBY K, 3HauMT, nenu Kownuya Byoennoeo, a ecnu Ha 0, —
3HAYUT, YKPAUHCKYIO TIECHIO baiida, ecnu Ha 1 — A 10610 mebs,
Jcu3Hb W T.A. SI 10 cUX TOp TOMHIO BCE 3TH MECHU. A Tocie
MECeH MBI TaHIEBaIM TOA €ro akKOMIIAHEMEHT. 3aTeM OH C
0alymkoi cagwicsi WrpaTb B «Iypadka», MHOIO IIyTHI,
BECEIHJICS.

Mos 6a0ymka, Hartanmps BacunbeBHa, ObUTa TOMOXO3SHKOW W
XpaHUTEIbHULICH noMarrHero odara. OHU C JEIYIIKOM OYEHb
mMOoOMIM ApYr Apyra, NPOXHIM B MHPE M COIVIACHM, Kak
FOBOpUTCS, Aylia B Ayly 57 JIET M OTHPA3AHOBAIU 30JI0TYIO
cBanpOy. S HHUKoOrzma He ciblmiana, YTOObl OHM CCOPHJIMCH WM
oOwxanu apyr apyra. bnaronaps um s yBepoBana B 11000Bb. B
1961 romy, xorga s y)Xe ydwiach B MY3bIKQJIbHOM YUHIIHUIIE,
MOEMy Jely NpPUCIaId AOKYMEHT O IOJIHOW peabunuranuu u
JaKe BHOBb MpPEUIOKWIM paboTaTh B pallkoMe NapTHH B
PoctoBe. Ho oH ye Tak NpWBBIK K IIaXTepCKoil paborte, 4TO
OTKazajcs. YMep OH B Bo3pacTe 78 JeT oT mpodecCHOHANbHOU
HIaXTePCKOH OOJIE3HN — CHIIMKO3a JIeTKuX. Mosi 6a0yIika HUKaK
HE MOIJla CMUPUTBCS € ero yxoxoMm. OHa MPOCTO HE MBICIHIIA
*u3HH 0e3 Hero. Kak-To 3uMoii OHa BhINIIA HA yIuIly 0e3 00yBH,
OTMOpPO3WJIa HOTH M CIyCTs 4 Mecsdla TIociieé €ro KOHYHHBI
yMepia OT raHrpessl. Bor Ttakas ucropusa. Kak mocnme storo
MO>KHO HE BEPHUTH B JTIFOO0OBB?

Moss mama — Banentuna VBaHoBHa ['ybapeBa — Obina
TaJIAHTJIMBOW M YIUBUTEIHLHO KPacUBOM skeHIKUHON. B 1941 roxy
C OTJIMYMEM OKOHYMWJIA LIKONY, W, KOTrJa 22 UIOHA OHA BMECTE C
OJTHOKJIACCHUKAMHM TIpa3[THOBANIa BBITYCKHON Bedep, HHUKTO HE
MMOAO3PEBANI, YTO 3aKOHYUTCSA OH IO TYJI CaMOJETOB,
3HAMEHOBAaBIINK Havamo BoMHEL. Eif Torma Oblno Bcero 17 mer, Ha
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(hpoHT ee He B3IM, HO BCE K€ OHAa TIONUIA BOEBaTh
nmobpoBoseiteM. [lociie okoHYaHWS BOWHBEI OHAa OYEHb XOTela
MOCTYNUTh B TEaTPaIbHBIA BY3, HO €€ HE MNPUHSIU KaK «I0Yb
Bpara Hapoja». W Torma ona mnoctynuwia B PocToBckuid
YHHBEpCUTET Ha ¢Qwidak ¢ TapauIeIbHBIM — H3YYCHHUEM
HEMEIIKOTO SI3BIKA.

Bcro cBoro %U3HB MaMa MOCBSTHUIIA BOILJIOLIEHUIO MEUYTHI CBOETO
MyXa — JaTh JOYEpPH XOpOlIee My3bIKaIbHOE 00pa3oBaHHE U
Hay4JuTh Urpe Ha ¢oprenuano. 1 ona sto cnenama. Ho xak? B Te
rojel B HoBoIaxTuHCKe eile He ObLTO MYy3bIKaJILHOM IIKOJIbI. U
MOSI MaMa Hayaja y4uTb MEHS UrpaTh Ha (opTenmuaHo Tak, Kak
yMmena cama, — «C pyk». Jledo B TOM, 4TO OHa IpPEeKpacHO
BIIaJieNla UHCTPYMEHTOM, HE 3Has HOTHOW rpaMoTsl. Ee MyX, TO
€CThb MOl OTell, Hay4nJ €€ UrpaTh «C PyK», U OHA UTpajia BCIO
PYCCKYIO KIIACCHKY: POMAaHCHI, apuu U3 [luxosoii damwi, Eecenus
Onezuna, Cuecypouxu, Llapckoii neeecmui. IloaTromy Bce, 4TO
MaMa 3HaJjla, OHa CTapaTellbHO IepeaBaia MHe. S Toxxe BHaudase
urpana «c pyk». IlomMHIO Mor mepByro nbecy Maiikanapa B
paznyke. B 1952 rogy y Hac B ropofe OTKpbUIACh MY3bIKaJIbHAS
IIKOJIa, MEHS MPUHSIIN, U U3 TIEPBOT0 KJlacca cpasy ke IMepeBeNn
B TpeTHH. Yumiace s XOpouwlo, OblIa KPYyIJIOW OTIMYHHILEH,
Y4acTBOBaJIa BO BCEX KOHIEpTaxX. Y MEHS COXPAaHWICS aTTecTar
00 OKOHYaHMHM MY3bIKAIBHOM IIKONBI C ISTEPKaMH IO BCEM
peaMeTaM, a TakXKe 3aMETKH B ra3eTax O MOEM y4YacTHH B
KOHIIEpTaxX.

— Enena Cepzeesna, pacckasicume, nodcanyiicma, o dem Bawm
Meumanoch 6 me npekpacHule nvle 200bl?

— 51 mMeuTana y4uThCsl JNANbIIE, YTOOBI 3aHATHE MY3BIKOH CTaJIo
Moeit mpodeccueii. B 1960 roay s moctymmia B PocToBckoe
MY3BIKJILHOE YUWIHIIE W 3aKOHUWIIA €T0 C OTIMYHEM TI0 JABYM
crienuanbHOCTAM: ¢oprernmano (kimacc H.I'. bepman) u Teopus
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My3bIKH (B Kiaccax TaJaHTIAMBBIX nexaroroB I'. Bapcersma —
conmbdemkno, rapMmoanst; AHHEI COKOJIOBOM — My3IUTEpaTypa).
[MapannensHO s Mocemana BEYEPHIO 00Ie00pa30BaTENbHYIO
LIKOJY, YTOOBI IONYyYUTh IOJHOLIGHHBIH aTTECTaT O CpelHEM
o0pa3oBaHuy, a enle padoTana B YUHIHIIE KOHLIEPTMEHCTEPOM Y
OasHucToB. MHe 3allOMHWJINCh MHOTOYHCIEHHBIE IIe(CKHe
KOHIIEPTHI C MOMM COKYpCHMKOM U OasHucToM BsuecmaBom
CeMEHOBBIM, KOTOPOMY $I aKKOMITaHHpOBaja Ha posuie (HbIHE
B. CeménoB — mpodeccop Poccuiickoit akagemnn ['HecHHBIX).
PaGoTtocnoco6HOCTE y MeHst Obuia moTpscaromas. Jymaro, 4ro
3TO Mepejalioch MHE OT OTIA U JIe/a.

B 1964 romy, 10 OKOHYaHWHW YYWIWIIA, S MEeUYTajla O TOM, YTOOBI
yautbcsd TOIbKO B Mockse. IloayunB pexkomMeHauuio Aamst
MOCTYIUIEHUs] B MOCKOBCKYIO KOHCEPBATOPHIO, S, OJHA M3 TPeX
MOCTYMAIOMIKUX  BBIMYCKHHUII  POCTOBCKOTO  MY3BIKaJIBHOTO
yumiIria, Oblla IPUHATA B 3TOT NPOCIABICHHBINH By3. Mos Meura
coputace! S yumimace y JIydmmx menaroroB  MOCKOBCKOM
KoHcepBaropuu: 1o mnonudonun y B.B.Ilporomomnosa, mo
rapMmonnn y C.C.I'puropeeBa, 1O HCTOPUM MY3BIKH Y
H.C. Huxomnaesoi, N.B. Hectoenra, B.M. SpyctoBckoro,
A.N. Kannuuckoro, no yrenuto naptutyp y M.A. bapcoBoii, no
WHCTpyMeHTOBKe y O.B. JleHncosa, Mo TeopeTHIecKuM CHCTEMaM
y IO.H. XononoBa, 1o aHanmu3ly MY3bIKQIBHBIX GOpPM Y
B.I1. bo6poBckoro u I['.B. I'puropneBoti.

— Ckaxcume, noxcanyticma, uemy Ovlia noceswena Bawa
ounnomuas paboma?

— Sl yBepeHa, 4YTO pEMIAIONIYI0 POJIb B BBIOOpPE TEMBI MOEH
OUTUIOMHON pabOTHl ChITpaja ONTHUMHCTHYECKas 3aKBacKa,
KOTOpasi J0cTaiach MHE OT MaMbl, Marbl ¥ Jefa. A 3Bydaia TeMa
JTUTUIOMHON paboThl Tak: «I[IpobnemMa KOMHYECKOrO B paHHUX
onepax C. IlpokodwseBa Hepok, Jo6o6b k mpem aneibcunam,
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OcHenHovlli  aneen». MHE OYeHb TIOBE3NIO C  HAYYHBIM
PYKOBOAMUTENEM — JIOKTOPOM MCKYCCTBOBEACHUS MapuHoi
HmutpueHoii CabunmnHoii. OHa OblTa O4YEHb JIPYXKHA C
. HlocrakoBuuem, a emé panee ¢ C. [IpokodreBbIM, C KOTOPBIM
kwWia 1o coceAcTBy. OT Hee s y3Hala OYeHb MHOTO MHTEPECHBIX
(hakTOB O JXKM3HHM 3THX BEIUKHUX KOMIIO3UTOPOB, O KakHX HE
MPOYTENTs B y4IeOHUKAX U CHeIHaIbHON JINTEpaType.

B 1969 rogy s ¢ oTiuuuMeM 3alUTHIA JUIUIOM. Y MEHs
coxpaHmiack ¢ororpadgus TONBKO YaCTH HAIled TpyIIb,
omybonukoBanHas B razere Cogemckuti mMysvikanm. Jleao B Tom,
YTO HAIl BBITYCK ObUI IOOMJIEHMHBIM — COTBIM C MOMEHTa
OCHOBaHMSI MOCKOBCKOM KOHCEpPBATOPUHM U  aJMHHHUCTpaLUs
KOHCEPBATOPUH MOMNPOCHIIA BCEX BBITYCKHUKOB COTOTI'O BBIITyCKa
cooparbcss y mamsatHuka [L.U. YaiikoBckoro mms TOTO, YTOOBI
caenath 00wy (Qotorpaduio Ha TMaMATh O HOOWICHHOM
Bhlmycke. Ho paHee MBI y3HaJlu, 4TO MMEHHO Ha 3TO BpeMs B
ManoM 3ame Ha3HadeHa TeHepajlbHas pENeTHIHS HOBOU
Yetsipraauaroii cumdonnn Jmutpus LllocrakoBrya, Ha KOTOPOH
caM KOMHIO3UTOp OynmeT nenaTh BCTYNHTEJIBHOE ClOBO. bes
COMHEHHH MBI TIOKepTBOBalu o0miel ¢otorpadueii u nouuu B
Manpii 3ai...

— Enena Cepeeesna, Bvi cmanu ceudemenem oueHb MHO2UX
3HAMeHamenbHvlX  coObimutl,  ommeyeHHvix  Mockoeckoi
Koncepsamopuei. B 1967 200y, ko20a 6vl y4uaucoy Ha mpembem
Kypce, Mockosckas koHcepsamopusi ommedana ceou 100-nemnuti
toouneti. 1969 200 cman 200om ee comozo guvinycka. B amom oice
200y Bam nocuacmaueunoce npucymcmeoeams u Ha npembepe
14-i cumeponuu Jmumpus I[locmakxoeuua 6 Manom 3ane
KOHcepeamopuu.  M3zeecmno, umo Ha 2MOU  npemvepe
npucymcmeosan nekutl Anocmonos, ywacmeogasuiuti 8 1948 200y
6 JICeCmoKol U  Hecnpaseonugou  Kpumuke meopyecmea
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KomMnozumopa. /[ns He2o 3ma npemvepa CmMAld 803me30uem 3d
COBEPULEHHDBILL CIMPALUHBIL 2DeX.

— Jla, oH Jgaxke He CMOT JOCIyIIaTh CUM(OHHUIO 0 KOHIIA,
BHE3AIHO IMOKWHYJ 3]l U CKOPOIOCTHXKHO YMEp OT HH(apKTa
MPsMO B MAIlIMHE CKOPOU MOMOIIH T10 JIOPOTe U3 KOHCEPBATOPHHU
B OONBHMILY.

— Ckaoicume, kaxue mpaouyuu Mockoeckou KoHcepsamopuu Bl
npoodoicaeme 8 cgoetll NPohecCUOHAIbHOU OessmeNbHOCTNU?

— Ilpexne Bcero, Tpagummu BBICOKOTO TpodeccroHanmmzma. C
MIEPBBIX JIET MPENoAaBaTeIbCKOW AEATEIbHOCTH MHOM Bianesio
XKrydee jKelaHue MepenaTh BCe 3HAHUS, MOJYUYEHHBIE y JIYUIINX
mpoeccopoB  MOCKOBCKOW  KOHCEpBAaTOPWH,  CTyJAeHTaM
Kumunésckoit koHcepBaTopuu. S cTapanach Takke JOHECTH IO
CTYA€HTOB CMBICI: YTOOBI CTaTh NPO(ECCHOHATIOM, HEOOXOAUMO
OTBETCTBEHHO OTHOCHUTBCS K 3aHATHUAM, PETYISPHO UX MOCEHIATh.
B MOCKOBCKOII KOHCEpBATOPUM, PEKTOPOM KOTOPOH B TOT
nepuof Obi1 A.B. CBeIHMKOB, ¢ 3TUM OBIIO OYEHb CTPOro. 3a
OpomycK 0e3 YBaXKHUTENFHOW NPUYMHBI JBYX TMap 3aHATHH
CHHUMaJIM CO CTUIIEHJWH, a 3a TPU HEONPABJaHHBIX IPOITyCKa
HCKIIOYanu. BcrmomuHaio oOJMH UWHTEpecHBId ciydail. Mos
onHoKypcHuna, Harama YepkacoBa, B IeHb JIEKIIMU TI0 TAPMOHUHN
y IOpust Xononosa BeIxomwmina 3amyx. UtoOwl, He maii bor, He
MIPOITyCTUTH 3aHATHE, OHa MpHOEekana Ha HEr0 B IOABEHEYHOM
IJ1aThe, YCIeB TOJIBKO CHATH (arty.

Cefiuac Jnpyroe Bpems, HO S CTapaloCh 3aWHTEPECOBAThH
CTYJICHTOB U TaK NPOBOJIUTH 3aHATHUS, YTOOBI OHH XOTEIH
CJIyIIaTh MOW JICKIUH. M OHM XOpOIIIO MOCEHIar0T MOH JICKIIHH,
Bcerja Onarofapst MeHs 3a HHX H TOBOPST, YTO MM HPAaBUTCS
YUUTBhCS Y MeHS. B memarormueckoMm mporecce ecTh eIle OAHH
BaXHBIH MOMeHT. CTYIEHTOB HYXHO HE TOJBKO yMETh

22



3aWHTEepEeCcOBaTh, HE TOJIBKO XOPOIIO Y4YHUTh, HO HX HYKHO
YBa)kaTh U JTIOOUTH, KaK JIFOOWIA HAC HAIIIH MTEJarory.

[TomHr0, 51 TMHCana KypcoByO paboTy TOJ PYKOBOJICTBOM SKoBa
MunbiureiiHa o no3aHem TBopuectBe @. Jlucra moj HazBaHuEM
Hozonut Jlucm u umnpeccuornuzm. S1. MUIbIITEHH MHE 4acTo
HazHavall ypoKH y ceOs IoMa, a TIocjIe HUX 005S3aTeNbHO yroImal
gaeM. [1o OKOHYaHUM KYpPCOBOH €€ HY)KHO OBLIO MpPEACTaBUTDH B
Hare4YaTaHHOM BHJE (KOMITBIOTEPOB TOT/Ia HE CYIIECTBOBANO), H
MO pyKOBOAMTENH cKa3al: «JIeHouka, y Bac, HABEpHO, HET JICHET
Ha MAIllMHUCTKY, 5 BaM HX JlaM, 4yTOOBI Hallla paboTa BBIIJISJIENA
noctoiHo!» S 3TO BCcmOMHWHAIO ¢ OONBIION OIArogapHOCTHIO
(XOTs OT JAeHer oTKazajach) U CTaparoCh MPOAOKUTH TPAIULIUU
MoOUX yuuTenel. lJis MeHs CyIIeCTBYET ¢ T€X HOp T'eHEpalbHbIN
Te3WC B OOIIEHWH C YYCHHKAMH M KOJUIETaMU: aOCOIIOTHAS
JIOOpOXKENaTeNbHOCTh U TOTOBHOCTh MOMOYb. [Ipuuem, momoub
BCEM: COBETaMH, JIUTEPATypOd, 3amuciMH. $1 TOCTOSHHO [aro
CTY/ICHTaM CBOM COOCTBEHHBIE KHUTH, JHMCKU, COBETYIO TEMBI
JTUTUIOMHBIX, MAaCTEPaHTCKUX M JUCCEPTAIMOHHBIX paboT. U oHn
MHE O4YeHb OJIaroJjapHbl, KaK U s OJlarogapHa CBOMM IIeJaroram.

— A kaxkue mpaduyuu MOoCKOBCKOU KOHCEpB8AmMopuu 8ol
npoooIICATU 8 PYKOBOOCmEe Kagedpou, a menepv cexyuell
Hcemopuu my3sviku?

— Ongare xe, TpexXAe BCero, OOOPOXKENATENBHOCTh IO
OTHOLICHUIO K KOJIJIETaM U IMOOHIPEHUEC UX HMHTEPECA K Haquoﬁ
pabote. B 1memom, s o4eHb JOBOJIEHA PAa0OTOM YJIEHOB CBOCH
CCKIIUH. Bce Ieaaroru akTuBHO HY6HI/IKYIOTC$[ N HC 3aMBIKAIOTCA
TOJIBKO Ha Tmefarorndyeckod pabore. Hampumep, Caernana
bagpaxxan u Jlnana byHs, MaTh TpOUX J€TEW, 3almMUTHIIA
KaHIuAaTckue pauccepranuu. ExarepmHa [vIpOy, ToXe uMes
JIBOMX JICTEH, 3aBepIinia padoTy Hall JUCCePTAIE U TOTOBUTCS
K 3amute; TatbsiHa My3bika, Jlnana Koman, Kpuctuna Ilapackus
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BBICTYNAIOT Ha BceX Hay4yHbIX KoH(pepeHmmsx AMTUN. Mue
OPUATHO, YTO CO CTOPOHBI AJMHHUCTPAIMM HET JKajo0 Ha
MeIaroroB MOed CEeKIHMH, M €€ OTMEYaloT KaK OJHY M3 CaMbIX
IPYKHBIX.

— Enena Cepeeesna, ckadxcume, umo ons Bac, poouswetica u
nonyuusuiell obpazosanue 6 Poccuu, cvlepano pewaiowyio poiw 6
MOM, YmMo MOIOABCKUI Kpall, e20 KyIbmypa u My3blka CIanu 0
8ac poOHvIMU?

— Korma s 3akoHumsia MOCKOBCKYIO KOHCEPBAaTOPHIO, BCE
MIOCTCOBETCKOE IMPOCTPAHCTBO OBIJIO €OUHBIM TOCyIapcTBOM. S
MOHATHA HE MMeJNa, YTO TaKoe HalMoHajJbHas po3Hb. CuwnTana,
YTO BCE COBETCKHE JIIOJU OIMHAKOBO 3HAYHUMBI, YBa)KAEMBI.
ITosTOoMy, Koraa B 1969 rony no pacnpeneiaceHut0o MuUHHCTEPCTBA
KynbTypbl CCCP MeHs BMecTe C MOUM MYKE€M, MY3BIKOBEOM
S1. Muponenko pacnpenenuid B KuimnHeB, MHE U B TOJIOBY He
MOTJIO TIPHWUTH, 4TO 3TO MI0X0. HaobopoT, s cumrana, 4To 3TO
Oo4eHb Xxopomwo. Benp s poaunaces Ha rore Poccun, a Monnosa —
TOXKE FOXKHBIN, TemIbli kpail. I moatoMy Mbl moexanu B Kuiunes
c OOJbIIUM YIOBOJLCTBHEM. S OYEHb JHOOJIO MOJIABCKUH
kmumar. OH HUYEeM HE OTJIMYaeTcsl OT TOro, B KOTOPOM S
BbIpocya. W mogum 3meck KUBYT mpekpacHsle. Sl HE MOMHIO HH
OJTHOTO OCKOpOJICHHs Ha HalMOHaILHOW mouBe. Ham cpasy ke
OYEeHb MOHPABMUIIACH U MOJIIABCKAS KYXHSL.

[lepBriii TO MBI XHJIK B OOLISKUTHH KOHCEPBATOPUHU Ha YJIMIIC
ApMsHCKOM © TamM K€ NO3HAaKOMWINCh C IeJaroramu
KUIIMHEBCKOM KoHcepBaropuu. K mpumepy, Bacunuca Ilonecky
Hay4yWwia Hac TOTOBHUTh MOJIJIAaBCKHE OJI0/a: MaMalbIry, 3amy,
XKapeHble Ooirapckue mepibl. A Kakas 37ech HapoHas My3bika!
OnHa HacTONBKO SIpKas W IIHPOKO pPACHpOCTpaHEHHAs, YTO MBI
MHOTO€ 3HajlH, €lle He *uBsi B MoyoBe, HapuMep, NECEHHBIC
Menonnu w3 penepryapa T.UYeban mmm ancamOis JKox. W 9to
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WHTEPECHO: STOT KPACOYHBIN, MONIABCKUN (DOIBKIIOP Cpasy ke
HAaIIIeJl ITyTh K CepJIly Moel aByxyeTHell nodepu. OHa yxe yepes
Mecsr ku3Hd B KummnéBe, ycnplliaB MO pajgvo HAPOIHYIO
MEJIOINIO, C PAaIOCThIO cooldImaa; «CIBIIHnITG, MaMa, 3TO TTeCHS -
MoJiaBaHKa!y.  3aHMMasCh ~ aHaTU30M  KOMIIO3UTOPCKOTO
TBOpPYECTBA, MHE  XOTEJIIOCh OTOT  (DONBKJIOP  OCBOUTH
TEOPETHICCKH, IOHST, KakK OH HCTIONB3YeTCS B
npodeccuoHaabHOM TBOpYecTBe. C TEX IOp Ba)KHOE MECTO B
MOMX HCCIIEIOBAaHUSAX OTBOJIUTCS M3YyYEHHUIO B3aWMOOTHOIIEHHH
(hOJIBKIIOPHOTO U KOMITO3UTOPCKOTO HaYall.

A xuBy B MonpnoBe yxe 45 mer, u MonmoBa crana Juisi MEHA
BTOpO# posiuHON. MIHOTA s CIBIITY BOIPOC: HE COOMPAIOCh JIH 5
yexatb B MOCKBY, pa3 TaM >KMBET Mosl 104b? CoBCeM Naxe He
coOHparoch. YK€ He TOT BO3PACT, YTOOBI HAUMHATH JKU3Hb C HYJIS.
S MHOrO cui oTmaima 3TOMy Kparo. Y MeHsS 3/1eCh KOJUIETH,
Ipy3bsl, TFOOMMBIE KOMIIO3UTOPHL. M MHE OUeHb KaJIKO ¥ 0OUIHO,
YTO MOJIZJABCKAs MOJIOJEXKb W JIIOAW CPEIHEro TOKOJIEHUS
CTpeMSITCS yexaThb OTCroja JIoObIMH myTssmMu. OHH eayT, B
4acTHOCTH, B MOCKBY, M Korja s TaM ObIBaio, TO BHXKY, YTO Ha
0a3apax TOPrylOT MpPaKTUYECKH OJHU MoijaBaHe. S| ¢ HUMHU
00IIaI0Ch HA UX POJHOM si3bike. OHM, KOHEYHO, OYEHb PaAyIOTCA
3TOMY, a 1 HE YCTal0 TOPaKaThCs: KaKk MOXKHO OpPOCHUTH TaKou
MIPEeKpacHbI Kpal, ¢ Takumu Tpagumusamu? [lomydaercs, 4To y
MeHsI OOJIbIlle Pa3BUTO YYBCTBO HATPHOTH3MA, HPUBS3aHHOCTH K
3TOM 3emile, 4eM y HHMX. U s celiuac HalelMBarO CTYIAEHTOB HE
ye3KaTh, TOBOPIO UM, YTO «HE XJICOOM €TUHBIM >KUB 4eJI0BeK». S
X041y, YTOOBI OHU TOPAMIINCH CBOEH Ipodeccueil, HalMOHAIbHBIM
HUCKYCCTBOM U POAMHOM.

— Enena Cepeeesna, ¢ kakumu npoonemamu Boi, kak
PYKOBOOUMENb CeKyuu, CmaiKusaemecs, u kax Bam yoaemcs ux
pewams?
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— B Tedenue TpuHagUATH JET S PYKOBOAWIA TAaKXKE CEKLMEH
(hompkopa B pamkax kadenpsr Mcropun myssiku. C 3Toro roaa
ee TpHUCOeNMHWIN K Kadeape HapOAHBIX WHCTPYMEHTOB.
CTyneHTsl 3TOM CEKIMM IOCTYHAalT B BY3 IpPaKTU4ecKu Oe3
MOArOTOBKU. MM oOuYeHb MHOro HY)XHO HaBepcTaTh Kak IO
CHENHUATIBHOCTH, TaK U IO JPYTUM JUCLUIUIMHAM. Bmecto 3toro
OHM 3a4aCTyl0 IIPOIYCKAlOT 3aHSITHS W  HAaKalIMBaIOT
3ajgokeHHocTd. [losToMy ofHa M3 3agad B paboTe C TaKUMH
CTYAEHTaMU — KOHTPOJb HX IIOCEIIAEMOCTH M YCIEBaEMOCTH.
ECTL, KOHCYHO, Cp€Iu HHUX U OYCHb TaJlaHTJIMUBBIC, SAPKHUEC H
nobpocoBecTHbIe pebsita. OHM 3aBOCBBIBAIOT MIPEMHUH U HATPAJIbI
Ha pa3IMYHbIX (ecTUBAIAX U KOHKypcax. MHOIrMe W3 HUX CTajH
OTJINYHBIMHU COJIMCTaMU u pa60TaIOT B N3BECTHBIX
mpoecCHOHaNBHBIX ~ KOJUleKThBax. Hampumep, Jluamanta
[TaTapsy — conuctka opkectpa Do/bKa0p, KOTOPBIM PYKOBOJIUT
Ierpy Hswmuy; Pomuka ByxH», koTopast OmecTsie 3aKOHYHIIA
Halll BY3, ceifuac BBICTYIIAeT KaK COJIMCTKAa opkectpa Myzypen
nox ynpasinenuem M. Jlackana.

— 3a doneue 20061 pabomol 6 Hawem 8y3e Bui, Enena Cepeeegna,
gocnumanu MHo20 8binyckHuxkos. Hasosume, nodxcanyiicma, mex,
Komopwvimu Bul ocobo eopoumecv u xomopwle npoodoidicaiom
Bawwu mpaouyuu.

— VYV MeHs, AEHCTBUTENBHO, OYEHb MHOTO XOpOIIUX H, MOYKHO
CKa3aTb, BBIJAIOMIMXCS BBITYCKHUKOB. HayHy C caMbIX SIPKHX,
T€X, KTO, B CAMOM JIeNle, JOCTOMHO MPOJ0JIKAET MOE JAEN0. JTO,
BO-TiepBBIX, Banepus Illelikan. Iloq mMouMm pykoBOACTBOM OHa
HamWcana CcHavalga KypcoBoW pedepaT, 3aTeM JUILUIOMHYIO
pabory, a MOTOM W JHcCCepTalMOHHOE HuccienoBanue. Kpome
TOro, HalllUM COBMECTHBIM C HEH TPYAOM SIBIISICTCS MOHOIpadus
Teopeutt Mycmsi: gopmyna sicuznu, My3vlKaIbHbIL NPOPDUID,
KoTopas mosnydmina B 2004 roay crnenuanbHBIA JUILUIOM KIOPH
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m3narenscTBa  Kapmsa — monodosenscks  Ha  MOCKOBCKOM
MEKIYHAPOAHON KHIKHOU spMapke. Jpyras Mosi IUIJIOMHMLA,
KOTOPOH s TOke ropxkych, — Tarbgna IlaneroBa. B Hacrosee
BpeMs OHa SIBJISIETCS JOLEHTOM KHEBCKOro MHCTUTYyTa HMCKYCCTB
Y KaHJUIaTOM UCKYCCTBOBEICHUS.

K coxanenuro, y HEKOTOPBIX MOHMX SPKHUX BBITYCKHHUKOB
oKazanach TpyJHas, Jaxe TparmuHas cyabOa. Cepexa I[loxap,
KOTOPBIN TTOJ MOUM PYKOBOJICTBOM Hamucall TUILIOMHYIO paboTy
o Oanere E. loru Jlyuagspyn m ommyOIMKOBal B IEIOM OKOJIO
3000 crateit, 6e3BpeMeHHO paHO yiien u3 ku3Hu. B 2011 romy
MOKMHYJa OSTOT MHUp e€lie OJHAa MOs IWIUIOMHHUIA, MapuHa
JeHunk, ObIBIIAs 3aMevaTeNbHBIM 3aBY4eM B MY3BIKaJbHOM
mkose Ne3 r. KuiuHesa.

MHorue MoHM y4YEHUKH paboTaloT Jaleko 3a IpeaeiaMu
Monnossl: B 'epmannn, Bo ®panuun, Ha YKpauHe (B roponaax
Kues, Ymanp, KupoBorpan). Tam oHM cTamum aBTOPUTETHBIMU
nenaroraMyM My3bIKaJIbHBIX IIKOJ M KoJulemkeil. Hampuwmep,
Omera Kupuna, 3amuTiBIas ¢ OTJIMYHEM TUINIOMHYIO paboTy o
¢doprenmnanHom  TBopuecTBe  B. Porapy, nmepeexama  Ha
MIOCTOSTHHOE MeCTO JKuTenbcTBa B ['epmanuto. bynyum Bcernma
TPYAOJIIOOMBONH M yCTPEMIIGHHOH K CaMOCOBEPILEHCTBOBAHUIO,
OHa B HACTOSIIEe BpPEeMs HE TOJNBKO SBISETCS BEIYIIUM
ME1aroroM Mo TEOPETUYECKUM JUCLMIUIMHAM U (OPTENUaHo, HO
Y BBICTYNAeT B KAa4eCTBE OPTaHUCTKH MECTHOTO KaTOJIWYECKOTO
cobopa B ropoie XaMmMelbH, aKKOMIIAHHPYET COJHMCTaM B
KOHILIEpTaxX.

Psm  momx  y4eHWiy —  aBTOpbl  MAacTepaHTCKUX |
TUCCEPTAMOHHBIX pabor. Tak, mpoOiemaM XOpPOBOH MY3BIKH
MIOCBAIIEHA JOKTOpcKasi nauccepraruss AwnHb IlIuMOapeBoid,
n.0. foueHta  kadenpel  gupwkupoBanuss < AMTHUU  u
PYKOBOJIMTEIIS JETCKOTO Xopa. 3amuiieHHas B uroHe 2012 r., oHa
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oTpakaeT TnpodeccnoHabHBIE HWHTepechl A. [llumbapeBoli u
SIBISIETCSI aKTyaJIbHOM I MPONAraHibl OTEYECTBEHHOM XOPOBOU
MY3BIKH CPEU MOJIOACKH. Y CICIIHO 3alUTUIA AUCCEPTALUIO U
Ipyras MOs JIOKTOpaHTKa Buxkropus Huxkurtuenko,
npernojaBareab KadeApbl BOKAJILHOTO MAacTEpPCTBa  HAICH
akagemun. Ee paboTa mocBsIieHa KaMepHO-BOKaJIbHOMY
TBOPYECTBY KOMIIO3UTOPOB MOJIIOBBI HA CTUXH PYCCKUX MTO3TOB.

3unanga bpeH3WID ceifuac paboTaeT Ham  IUCCepTaIUel
MoHorpadudeckoro xapakrepa o Cepree Jlynkesmue. Kaxk
W3BECTHO, OH OBbLI YHHMKaJbHOH JHUYHOCTBIO — OJIECTSIIUM
CKpHUIIauOM, PYKOBOAMTEIEM M IUpPHKepoM opkectpa dmyepar,
apaHXUPOBIIMKOM M KOMIO3UTOpPOM. ['OTOBHUTCS K 3amiuTe
Amnacracus ['ycapoBa, HeIHE ITpenofaBaTesb KaQeapbl JyXOBbIX U
yAapHbIX HHCTpyMeHTOB. HakoHern, xoTenoch Obl OTMETUTH eIle
OIIHy BblIIycKHHULlYy — EneHy Hucrpsny, ee 3amedarenbHyr0
MacCTEPaHTCKYyl0 paboTy, CBSA3aHHYIO C TBOpYecTBOM PoauoHa
[eapuna. Taxkum o00pa3oM, S MOBBINIAKD KBATU(PHUKAIUIO
mperojiaBareiell Hallero By3a M CIIOCOOCTBYIO MpOTarasje
OTE€UYECTBEHHOM KYJIBTYPBHI.

— Mbut nooxooum k ¢unany naweti ¢ Bamu becedwi,; 8 3axnodenue
A 66l xomena obpamumvci k Baweii nayunou pabome. Boi
obnaoaeme  O4YeHb  WUPOKUM — KDY2OM  MY3bIKOBEOUECKUX
unmepecog u Hanucanu ceviuie 70 nayunvix pabom. Kpome mozo,
8bl  AGNIAEMeCt  AGMOPOM  HECKONbKUX — (YHOAMEHMANbHbIX
Monoepaguil.  [[ymaemcs, umo He MOAbKO  OMCYMCMmeue
NnOO00OHBIX MPYO08 CATO OJisl 8AC 2NABHBIM MOTHUBOM 00PALYEHUs.
K orcusnu u meopuecmay B. Pomapy, I'. Mycmu u I". Yobany?

— Jlms Toro, dWroOBl mHCATh MOHOTpPadUI0O O KaKOM-THOO
KOMIIO3UTOpE, HEOOXOIUMO TIIABHOE OCHOBaHHWE — MPH3HAHUEC
ero TBopuecTBa. OH JOMKEH HpaBuThcs mybOmuke. Ero
MPOM3BENICHNS JIOJDKHBI OBITh BocTpeOoBaHbl. W Tak Kak B
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MY3BIKQTEHOM TBOpYECTBe MONJOBEI MHOTO HEPaBHOIICHHBIX
SIBIICHUH, KaKk W BOOOINE B COBPEMEHHOH My3BIKE, B BBIOOpE
repoeB MOMX MOHOrpaduii s PYKOBOJACTBOBAJIACH KPUTEPUEM
BBICOKOTO Tpodeccnonanmma. OOydenne B MockBe mano MHE
BO3MOXHOCTh  IIO3HAKOMHUTBCA € OONBIIMM ~ YHCIIOM
KOHIICTITYaJIbHBIX Tpou3BeJeHHH. UTO XapakTepHO 1y HHX?
[pexme Bcero, B OCHOBE TAKMX COUYMHECHUU BCETA JICKHUT HJIEs,
06J'IallaIOIlIaﬂ BBICOKHUM AYXOBHBIM, HPaBCTBCHHBIM u
¢unocodckum comepkanmeM. Kpome 3TOro, cymecTByeTr ere
OJIMH TIapaMeTp, KOTOPBIM s PyKOBOJCTBOBANACh B BHIOOpE TeM
Ui MOHOTpauii — BBICOKas IUIaHKa MPO(EeCCHOHATBHOTO
MacTepCTBa: TEXHHUKAa KOMIIO3UTOPCKOTO MUChMa JIOJDKHA OBITH
CBEXKa M MHTEPECHA.

Boo6me KoMHo3uTopbl, Kak HpaBWJIO, MAENATCS IO CBOEMY
MHUPOBO33PEHHIO Ha TEX, KTO OOJIbIIE TATOTEET K yriTyOJIeHHOMY,
¢miocopckoMy ckiamy, C OAHOM CTOPOHBI, W TeX, KTO
OTJIMYaeTcsl TpeodsialaHueM ONTUMHCTHYECKOTO BOCIPHUITHIO
Mupa, ¢ apyroil. Eciu B34Th, K MpUMepy, TaKUX JIBYX BEIHKHX
kiaccukoB XX Beka kak Jl. Illocrakosuu u C. IIpokodseB, TO MBI
3HaeM, YTO TEpPBBIH W3 HHUX — BEJHKHHA Tparuk, (Guiocod,
MICUXOJIOT, & BTOPOH — 3TO «KOMIIO3UTOP-COJIHIIE», TaK HAa3Bal
ero B. MaskoBCKH.

Kak BBl yXe HOHAIM, s IO CBOEH HAaType ONTHMHCT, MO3TOMY
MEHS B NEpPBYIO OdYepeab NPUTATHBAIOT HMEHHO T0JI00HBIE
JMYHOCTH. BO3MOXHO, UMEHHO N0 3TOH NMpHYMHE MOs NEpBasd
MoHorpadusi Obuta Hamucana o B. Porapy. Dto ObL1 uenmoBek
YAMBHUTEIBHOTO ONTHMH3Ma. My3blka y HEro cBetJasd,
JUHAMHWYHas, aKTHBHasd. bosee TOro, sBISASACH KOMIIO3UTOPOM
(OJBKIOPHOIO HaIpaBJICHUs, OH COBEPILIEHHO HE 3aMbIKaJICs Ha
3ToM. EcTh B €ro TBOpuecTBE M COYMHEHHUS HE00apOUYHOro,
HEOKJIACCUIIUCTKOIO HAIIPaBJIEHMSI; IPUCYTCTBYIOT B HEM TaKXe H
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CepUUHBIE OMBITHI, ABAHTAPANCTCKUE OIYChl. ITO CBOEOOpa3HBIH
«KOMITO3UTOP-IIIaMITaHCKOe». HeciryuaitHO B cBoe Bpemsi OH ObLT
YIOCTOEH BBICOKOW Harpaapl — ['ocynapcTBEHHOM MpeMHH 3a
CBOM 4YeTHIpE WHCTPYMEHTANbHBIX KOHIEpTa. OHH O4YeHb
MNOMyNSIpHBI, W  BooOmEe My3blika B. Porapy momyumna
OOIIECTBEHHOE TPU3HAHWE, OHa OYeHb CO3BYyYHa MOEMY
MHUPOOIIYTIEHHIO.

Kcratu, yuenuk B. Porapy, I'.MycTs — TOXE JIUYHOCTb
HEOOBIYafHO  ONTHUMUCTHYECKass,  KOMIIO3UTOP  BBICOKOTO
MactepcTBa. OH mpolren Kiacc KoMmno3uuuu y B. 3aropckoro u
IO. ®oprynatoBa. M x0T B €ro BEIUKOJENHOM omepe
Anexcanopy Jlonywmnany Haen OTpakKEHUE CaMbIil TparnyecKui
Mepro, UCTOPUHA MOJJIABCKOTO TOCYJapCTBa, B JPYTHX €ro
COYMHEHHSIX MHOTO ONTHMHUCTHYECKUX cTpaHuIl. K mpumepy, ero
JIBa KOHIIEPTA Il OPKECTPa MPOCTO MCKPATCS PafOCThIO JKU3HH.
I Myctss  npuBnekarteleH CcBOoe  KOMMYHHKaOEIHHOCTEIO.
[IpencraBbTe cebe KOMIO3UTOPA, KOTOPOTO JIFOOUT HAPOJI; ITO —
I Myctsa. On sBusercs HE TOJBKO aBTOPOM  MY3BIKH
aKaJIeMIYECKOM TpaUIH, HO u KOMITO3UTOPOM-
(ONBKIOPUCTOM, KOTOPBI OYE€Hb XOPOILIO YYBCTBYET HAPOJIHYIO
My3BIKYy, O3TO Yy Hero B KpoBu. Kpome TOro, B CBOHX
npousBefeHuax [. MycTs cMelno  HCHOJB3YyeT  CJIOKHbIE
COBpEMEHHBIE MPHEMbI KOMITIO3UTOPCKOTO THCHMa: aJeaTopHKY,
cepuiiHyro TexHUKy. I Obl He craja mucaTb MOHOTpagui0 O
KOMITO3UTOPE, My3bIKa KOTOPOTO OAHOOOpa3Ha W CKydYHa.
TBopuecTBO I'. Myctu OYEHb SIPKOE, JWHAMHUYHOE,
3aroMuHaromeecs. Jloka3aresbCTBOM TOMY CIYXUT (akT, 4To,
korga B 1990 romy mpoBomumicst dectuBanb [lanopama onepwvi
mox arufol bombimoro tearpa, Ha HeM ObUTO MpencTaBiieHO 60
ornep co Bcero CoBerckoro Coro3a. JIMIme TOJIBKO TPH M3 HHUX
cranu naypearamu: Kamepuna Hzmaiinoea Jl. llloctakoBuua,
Aumueona B. JlobanoBa u Arexcandpy Jlonywnany IT'. Myctn.
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Myssbika I'. MycTi odeHbs co3BydHa MOeMy MHpooIryiennto. O
— MOii OBIBIIMK CTYAEHT. B ero cTyneHdeckne rosl s BUENA Y
Hero  OoJbIIyl0 TATYy K 3HAaHUSIM B COYETAHMH C
OTBETCTBEHHOCTHIO. IlepBast Most cTatbsg 0 HeM Obula HamucaHa
ele Torjaa, Koraa oH ObUT CTYZACHTOM-KOMITO3UTOpOM. MeHsl yxke
TOrJa OYeHb MpHBIEKal IIMPOKUM >KAaHPOBBIM IMAma3oH €ro
TBOPYECTBA: HAPSILY C aKaJAEMUUECKUMH COUMHEHUSIMU, OH MHOTO
mHcal Al 3CTPAAHOrO OpKeCTpa, A Tapada, a TakxKe COUMHSI
My3bIKy K JpamaTudeckum crektakiasM. O I'. Mycre Bcerna
OUY€Hb UHTEPECHO MUCATh.

Hy u, xoHe4HO, s HE Morjia OOOWTH BHUMAaHHEM TBOPYECTBO
I'ennanus YobaHy, mOTOMY YTO OH — 3a4WHATENb BCETO HOBOTO
y Hac B Mongose. IlpuexaB n3 MOCKBBI, OH cTal HIEPBBIM
MOJIIABCKUM KOMIIO3UTOPOM, KOTOPBIH B COBEPLICHCTBE OBJIAJEIN
TEXHUKOM aBaHrap/ia. be3 Hee HembIciuMa COBPEMEHHAs MYy3bIKa.
B 1990 romy om Obur wu30pan mpencenarenem Coroza
KOMITO3UTOPOB M MY3BIKOBEZOB MoOiI0OBEL. J[0 HEro 31eMeHTHI
aBaHTAP/JHON TEXHHWKHM HCHOJB30BAIUCH Y HAC 3MHU30IHYECKH,
Hampumep, B Pancoouu 0ns ckpunku, opmenuano u yOapHwix
uncmpymenmos B. 3aropckoro. Onnako ['. HobaHy ocBoOMI 3TY
TEXHUKY TOTAJbHO M O4YEHb OCHOBaTeNbHO, a, IJIaBHOE, —
MPUBWJI €€ TOHNMAaHWE HOBOMY IIOKOJICHHIO KOMITO3UTOPOB
Momnnossr: B. bensieny, 10. [ory, O. [TansiMckomy.

bonee Toro, I'. HobaHy HE TOIHKO BOCIHUTAT HOBOE ITOKOJICHHE
KOMITO3UTOPOB, HO U CTaJI 00pa3lioM OpraHU3aTopa HOBOTO THIIA.
OH mpekpacHO TOHWMAJ, YTO, €CIM B CTpaHe HEeT aHcaMOJieH,
HCTIOJTHSIIONINX COBPEMEHHYIO MY3BIKY, TO M Pa3BHTHE €€ OynaeT
3aTpyJHUTEIbHBIM. VIMEHHO OH cTaj co3jareneM aHcaMOuis
COBpPEMEHHON My3biku ArS poetica, a Takke ydpeauTeneMm
(decruBans coBpemenHoii mysbiku Zilele muzicii noi, xoropsrit
yxke cBbimie 20 neT coOupaeT KOMIIO3UTOPOB M UCTIOTHHUTEICH CO
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BCEX CTpaH wMmpa. OTOT (ecTHBalb, ONarogaps YCHUIHIM
I'. Yobany, cran riamartaeM ¥ TPOBOJHHUKOM MY3BIKaTbHBIX
HOBAIlMii B Hamiel cTpaHe. Y Hac NOOBIBAIM MY3bIKAHTHI
mupoBoro Macmraba m3 Uwmmu, AprenTtuns, CIIA, He ToBOps
y’K€ O eBpOMEHCKHX cTpaHaX. Tak 4To, Kak MOXHO OBUIO He
Harmucatb o . Uobany? U maxe mociie TOro, kak MOHOTpadus o
HeM Oblla HallMcaHa W W3MaHa, S MPOMOIDKAI0 3HAKOMHUTHCS H
MMUCAaThb O HOBBIX COUMHCHUAX JAaHHOI'O KOMIIO3UTOPA. Ka)KI[OC €ro
HOBOE MPOU3BEICHUE MOPAXKAET MEHS HOBU3HOM CBOEH WeH,
BBIPa3UTEIbHBIX CpeACcTB. MOXKHO CKa3aTh, YTO ATOT KOMIIO3UTOP
HaXOIUTCS B TOCTOSHHOM TBOpYeckoM mowucke. Ilocie Bbixona
MOHOTpadMi O HEM MHOK OBUIM HANHMCAaHBI CTaTbU O €ro
3syrosvix amiodax, o Konyepme 0ns mapumbvl ¢ opkecmpom, a
TakKe 0 CUMQPOHHYECKHX KapTUHaX [Imuysl u 600a M APYTUX
COYMHEHHSIX.

OnHako MEHs MHTEPECYIOT HE TOJBKO NMPOOJIEMBI COBPEMEHHOU
My3bIKH. [leno B ToMm, uto MoJijoBa O4YeHb MHTEpPECHA U Oorara
cBoell ucropueid. I o4eHb IUIOXO, YTO y HAC HET SHTY3UACTOB
apXMBHOM paboThI. A B HAIIMX apXUBaX €CTh MHOTO MHTEPECHBIX
MaTepuaioB. I BOT kKorja MHe 3aKa3aju CTaThbio Uil cOOpHUKA
Komnosumoper emopozo psda, s pemnna Hamucatb CTaThbiO O
Bnamumupe Pebukose. [Jjist 3Toro HY)XHO OBIJIO TIOTPY3UTHCS B
apxuBHyl0 pabory. C uMEHeM JTOro My3bIKaHTa CBA3aHO
OTKpBITHE NepBoro B Kummuese My3plkalipHOro yumiuia B 1899
roay: umeHHO B. PeOukoB, mpuexaB m3 MOCKBBI, CTall MEPBBIM
€ro IUpeKTOopoM. M3yuas apxuBHBIE MaTepHabl, s IOIPYy3HIIACh B
HUCTOPHIO MY3bIKaJIbHOTO oOpa3oBanusi Kummnesa pybexa XIX—
XX BekoB. Tak Oblna HamMcaHa OJHA U3 MOWX cTaTeit [[Impuxu K
nopmpemy Baadumupa Pebuxoea, oryOIMKOBaHHAs B COOpPHHKE
B 2010 rogy MOCKOBCKHM H3AAaTEIILCTBOM Komnosumop.
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- Tenepb JIOCUYHO npo3eydunt eonpoc o Bawux meop4ecKux
njaianax.

— Mou TBOpuecKue IIJIaHbl CBA3aHBI C 3allUTOM TOKTOPCKOM
JUCCepTalliM, KOTOpass TaKkKe IMOCBSIIEHAa KOMIIO3UTOPCKOMY
TBOpUecTBY MonoBHI mepexogHoro mepuoja: pydexy XX—XXI
BEKOB. OTO CIOKHBIH HCTOPHYICCKUHA OTal B Pa3BUTHH
OTE€YECTBEHHON KynbTypbl. 3/eCh HMEEeT MECTO MHOI0 Kak
MO3UTHBHBIX, TaK W HETAaTHBHBIX SBJICHHUW, CBS3aHHBIX CO
CJIO)KHBIMH ~ COIMATBHO-UCTOPUIECKUMH  COOBITUSIMHU  JTAHHOTO
BpeMeHH. OJTHAKO U B 3TOT NMEPHOJ] OTEUECTBEHHBIMH aBTOpPaMHU
CO3/IaH0 MHOTO WHTEPECHBIX MPOW3BEACHUN B Pa3HBIX JKaHpPaX,
OTPa3MBIINX «TYPOYJICHTHBIN» XapaKTep BPEMEHHU.

— Enena Cepeeesna, cxasxcume, y Bac ecmv HayuHblil
PYKOBOOUMENb?

— Her. Kcratn, cBOWO KaHIWAATCKYIO  JIUCCEPTAIHIO,
MIOCBAIIEHHYI0 TBOPYECTBY MOJIIABCKUX KOMIIO3UTOPOB H
3amuieHHy0 B Bunbhaioce B 1987 rogy, s Hamucana TOxe
CaMOCTOSITEIbHO, 03 PYKOBOAUTENS. DTO ObLia Iiejiasi SIoresl.
Ha pabote 0puta Gombimas 3arpyska. JloMa — ceMbs 1 MaJIeHbKas
noub. Jluccepranmmio mucana 1Mo HOYaM 3a KyXOHHBIM CTOJIOM.
[Ipuyem, xorma s ee TpeAcTaBuiaa K 3ammre B MOCKBeE,
Mpou30IIa MepearrecTalus HAaydyHoro coseTa. S pemmia
3amuuiatecs B KueBe. BoT TamM-TO M BO3HUK BOINpPOC O
pykoBoauTenie. MHE CKasaiu, YTO MPEACTABIATh KaHAUIATCKYIO
JUCCEpPTAIMI0 K 3alluTe Oe3 PYKOBOIUTENS HE TIOJIOKEHO, U
Ha3HAYMIIN MHE HOMHUHAIBHOTO PYKOBOJHTEIS — YKPAaWHCKOTO
kommno3utopa A. Myxy. Korma g npomma mnpeazamury, 3TOT
COBET TOXe 3akpruics. [lasee moii BeIOOp manm Ha BumpHioc. Ho
Ha DJTOM OJIONes HE 3aKOHYMIACh. [IpErmoHBI W CIIOXKHOCTH
npojonkanuch. OHHM OBUTM CBSI3aHBI C IMOTEpEH MPOTOKOJIOB
3acemaHuii  Kadenpel O  PEKOMEHIAIMM K  3allWTe,
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MeperMEHOBAaHIEM HAIIeTO By3a, YTO TPEOOBAJIO MEPEISIKH BCeX
JOKyMEHTOB. U Bce e s mpoluia BCe 3TO U 3aluTUiIack. Tenepp
MUIIY JOKTOPCKYIO JIUCCEPTAlUI0 TOXe 0€3 PYKOBOIWUTEINS,
CaMOCTOSITETHHO.

— B 3axnouenue xouy eeprymocs k Baweil cemve. Pacckasicume,
nooicanyticma, o ceoetl douepu u sHyuxe. Kax onu npooonscaiom
mpaouyuu eauietl cemovu?

— OHHM y MeHs 3aMeyareibHble M TOXE CBSI3aHbI C MCKYCCTBOM.
Houb, Onbra MenbHUK, B I€TCTBE 3aHUMaJIach My3bIkoi. Ho Tak
KaK OHa Obl1a O4€Hb XyJCHbKOH, MbI PEIIMIN AJIS1 YKPEIJICHUS €€
3I0pOBBSl ONpPENENUTh €€ Ha 3aHATHA TaHuamu. O odeHb
YBJICKJIACh OaJIbHBIMHM TaHIAMH U, €Illle OyIydYd IIKOJbHUIICH,
mocemana CEeKUHio OalbHBIX TaHLEB BO JIlBOpLE MOJOIEKH.
ITocne oOkOHuYaHMs WIIKOJNBI OHA NOCTynwia B MOCKOBCKUN
WHCTUTYT KYJBTYpPbl, KOTODPBIM YCIEIIHO OKOHYHMJIA IO JBYM
CHEIUALHOCTSIM: Xopeorpadus OallbHBIX TAaHIEB M PEXUCCYpa
MACCOBBIX TPEJCTaBICHUHA W Mpa3IHUKOB. Ee memarorom ObLI
OYECHb  U3BECTHBIA  TeaTpalbHbIi  pexuccep  EBrenuit
BanpgankoBckuit. OH sBngercs naypearoM IocymapcTBeHHOM
MIPEMUH 33 peXUCCHpOBaHUEe BceMupHOTo (hecTHBanis MOJIOAEKH
u cryneHtoB B 1984-m romy. Ons npu 3ToM ObLia y HETo
accucrentoM. llocine pacmaga CCCP wmaccoBble TpazgHUKH
yTpaTuiu cBoe 3HaueHue, u Onbra cepbe3Ho 3aHsIach OalbHBIMU
tanamu. OHa 10 CHX TIOp TAHIIYeT, a TAK)KE PYKOBOJIUT JAETCKUM
ancam6bnem. B despane 2012 roma oHa moAroToBMiIa TPU Haphl
JeTel Uil y4acTHsl B MEKAYHAPOIHOM YEeMITHOHATE 10 OajJbHBIM
tannam B llapmxe, re ogHa W3 map 3aHANA IMEPBOE MECTO.
Chnycra Mecsll OHa ydacTBOBaJa B 4YEMIHMOHATe MHpa IO
OanpHBIM TaHIaM B Kuese, Tre Toxke 3aHsuia nepBoe Mecto. OHa
BOOOIIE OYEHb WHULMATUBHBIA 4EIOBEK M OOJBIION PHTY3HACT.
3aHMMaeTcs ¢ YYEHHMKaMM, caMa TPEHHPYETCS, CIEIUT 3a TEM,
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9TOOBI Beera ObITh B (popMe U B Kypce BCeX MOCTIETHNX COOBITHIMA
B MHpe OAJILHOTO TaHIIA.

Mos BHyuKa FOms ToXe cBsi3ana CBOIO KHU3HB C MCKyccTBOM. OHa
3aKOHYMJIA TeaTpajibHYyl0 M XydOXKECTBEHHbIE CTynuu. Brauane
XoTena BBIOPATH TeaTpaJibHOE HarmpasJicHHE B
MpoeCCHOHATLHOM  00pa3oBaHmu. Ho TiIra K JKHBOIHCH
okazanach cuibHee. Ceifuac oHa yuuTcsi B MOCKBE B 3HAMEHHTOM
XynoxxecTBeHHOM uHCTUTYTe MMeHH B. CypukoBa. OHa TOXE
OYCHb AKTUBHBII YENOBEK: MOCTOSHHO y4YacTBYET B Pa3IMYHBIX
XYOOKCCTBCHHBIX BBICTaBKax, TBOPUYCCKUX ITPOCKTAax. Ee
XKHUBOIMCHBIE PadOTHl YKpallaloT MO0 KOMHaTy. M nous, u
BHYYKa — MOU I[OCTOﬁHI)IC IMPEEMHHUIIBI.

— Brazodapro eéac 3a cmonb codepacamenvhblii OUanoe.

Kak BuHO M3 IpeCTaBIEHHBIX MaTEPHAIIOB, B HACTOSIIEE BPEMS
E. MupoHeHKO HaxOJIUTCS B TIOJTHOM PaclBETE€ TBOPYECKUX CHIL
Boratele mnaHpl, MIMPOKHE TOPU3OHTH MPOPECCHOHATBLHBIX
WHTEPECOB W  HEYCTaHHBIE  WHTEIUICKTyaJbHBIE  IOUCKHU
HpeILBeHIaIOT ITIOSIBJICHUC HOBBIX Hay‘IHLIX HCCHC}IOBaHHﬁ,
WHTEPECHBIX MY3BIKOBEIUYECKHX TpyAoB. llepeocmbicienne ee
JKU3HEHHOTO OITbITa, HAYYHOTO W TBOPYECKOTO MOTEHIMAlA H
MpoeCCHOHANBHBIX 3HAHUI TapaHTUPYET €ro MpOJOJDKCHUE B
ycmexax JOYepH U BHYUYKH, B JIEATEIBHOCTH €€ YYEHUKOB U
MOCJIEIOBaTEIICH.

TATIANA MUZACA

lector universitar,
Academia de Muzica, Teatru si Arte Plastice

Articol republicat din revista Studiul artelor si culturologie:
iStorie, teorie practica. 2014, nr.1, pp. 201-211.
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1944

1947

1952-1960

1960-1964

1964-1969

1966

1967

1969

1969-1972

1972-1992

TABEL CRONOLOGIC

Elena Mironenco s-a nascut la 24 aprilie in orasul
Novosahtinsk, regiunea Rostov-pe-Don, Rusia, in
familia intelectualilor Serghei Rikov si Valentina
Gubareva

La varsta de 25 de ani, fiind student la
Conservatorul de Stat din Saratov, se stinge din
viata tatal — Serghei Rikov

Eleva la scoala muzicald din Novosahtinsk
Eleva la Colegiul de Muzica din Rostov-pe-Don

Studenta la Conservatorul de Stat P.l. Ceaikovski
din Moscova

Se casatoreste cu laroslav Mironenko, muzicolog

Se naste fiica Olga, care actualmente este
conduciatoare a unui ansamblu de dans

Prin decizia Comisiei de repartifie a Ministerului
Culturii al URSS este repartizata la Institutul de
Arte Gavriil Musicescu din Chisinau

Activeaza 1n calitate de lector la Catedra Istoria
muzicii

Lector superior la Catedra Istoria muzicii
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1981

1986

1987
1988
1989

1991

1993

1994

1995

In luna aprilie participi cu o comunicare la
conferinta teoretico-stiintificd Komnosumop u
onvrnop*

Devine membru al Uniunii Compozitorilor din
RSSM

Sustine teza de doctor in studiul artelor
Se naste nepoata lulia

A fost confirmatd temporar in functie de
conferentiar universitar la Catedra Istoria muzicii

Ocupa postul de conferentiar universitar interimar
la Catedra Istoria muzicii

in legatura cu reorganizarea Conservatorului de
Stat din Moldova in Academia de Muzica
G. Musicescu ocupa postul de conferentiar
universitar la Catedra Teoria muzicii si
compozifie. Participa la conferintele
internationale: K 100-remuto co OHa podicOenus
C.B. Paxmanunosa si Viata muzicala a
Basarabiei in secolul XX

Participa la conferinta internationalad Teopuecmeo
H.A. Pumckoeo-Kopcaxosa u A.I'. Pybunwumerina
6 KOHMmMeKcme e8poneticko2o0 OnepHo20 npoyecca

Este numitd conferentiar universitar la Catedra
Istoria muzicii. Obtine diploma UNESCO de
participare la Universitatea de vacanta Les Arts et

! Pentru informatii in detalii referitor la conferinte si simpozioane vezi

anexa respectiva.
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1996

1998

1999

2000

la dimension culturelle du developpement social.
Participa la conferintele internationale:
Cnassnckue  Kyiomypvl 6 UHOHAYUOHATbHOU
cpeoe si Traditii si inovatii in muzica secolului al
XX-lea

Participa la conferinta internationala Lumea
muzicii §i muzicologia

Participa la conferinta internationald Myswika u
bubnua

Din luna martie indeplineste functia de sef
catedra Istoria muczicii gi folclor. Participa la
conferintele: Conferinfa de totalizare a muncii
stiingifico-didactice a profesorilor pe anul 1998,
200 nem co oma poocoenus A.C. Ihwkuna,
Conferinga jubiliara in memoria lui Goethe. | se
confera  diploma  Departamentului  Relatii
Nationale si Functionarea Limbilor pentru
promovarea activa a mostenirii literare puskiniste
cu ocazia jubileului de 200 de ani din ziua nasterii
poetului

Apar monografiile: Komnosumop Braoumup

Pomapy si Armonia  sferelor:  creatia
compozitorului Ghenadie Ciobanu. T se confera
premiul 1l pentru monografia Komnosumop

Braoumup Pomapy. | se decerneaza titlul onorific
Om Emerit. Participa la conferintele: Procesele
integragioniste  din ~ Republica  Moldova:
Elaborarea strategiei nationale; Conferinta de
totalizare a muncii  stiintifico-didactice a
profesorilor pe anul 1999; Yomupu cmorimms
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2001

2002

2003

2004

onepu, Arta si invatamantul artistic in Moldova
la confluenta secolelor si Simpozionul stiintific
Mihai Eminescu — cuget national

| se decerneaza diploma Departamentului Relatii
Nationale si Functionarea Limbilor pentru aportul
deosebit in promovarea i dezvoltarea culturii si
artei muzicale, armonizarea relatiilor interetnice
in Republica Moldova. Participa la Simpozionul
Interational al Muzicologilor (Phenian)

La concursul de Compozitie si Muzicologie i se
confera premiul I pentru monografia Armonia
sferelor. Se elibereaza din postul de sef catedra.
Se transfera in functia de profesor universitar la
catedra Istoria muzicii si folclor

Apare monografia Gheorghe Mustea: profil
muzical

I se acorda diploma Ministerului Culturii din
Republica Moldova pentru succese remarcabile in
dezvoltarea artei muzicale, 1nalta maiestrie
profesionala, cu prilejul aniversarii a 60 de ani
din ziua nasterii. La Biblioteca Nationala are loc
Salonul Muzical consacrat jubileului. Editura
Cartea Moldovei este decoratda cu o diploma
speciald a concursului international al statelor-
membre ale CSI Hckyccmso knueu pentru cartea
Gheorghe Mustea: profil muzical. Participa la
simpozionul stiintific Invdtamantul muzical la
Chisinau: istorie  §i contemporaneitate,
conferintele internationale: Mysuxa y npocmopi
Kyabmypu; My3vika u My3vIKanm 6 MeHsioujemcs
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2005

2006

2007

COyUoOKyIbmypHoM npocmpancmee; Tendencies
of the Information Society Development;
Educatia multiculturala ca mijloc de management
al diversitatii §i de integrare in societatea
polietnica

| se decerneaza diploma Ministerului Culturii din
Republica Moldova pentru participarea la
simpozionul stiintific din cadrul festivalului
international de arte Primavara din aprilie—2005
(Phenian) si merite deosebite in promovarea
culturii. La concursul de Compozitie si
Muzicologie i se confera premiul III pentru
articolul Hosule peanuu 6 mysvikanvroti kyivmype
nocmcogemckoi Monoogul

La concursul de Compozitie si Muzicologie i se
confera premiul II pentru articolul Salvafi
melosfera muzicii contemporane. Participa la:
Conferinta-concert dedicatd aniversarii a 80 de
ani ai compozitorului, profesorului universitar
Vasile Zagorschi; Invatimantul —artistic —
dimensiuni culturale; conferinta internationala
Llocmaxoeuy ma XXI cmonimms

La concursul de Compozitie si Muzicologie i Se
confera premiul pentru articolul Bexmopwi
KOMRO3UMopcko2o — meopuecmeéa I ennaoust
Yobany na coepemennom smane. Participd la
conferintele: nvatamantul artistic — dimensiuni
culturale; Mysvika u mysvikanm 6 meHsOWEMCS
ROCMCOBEMCKOM NPOCMPAHCMEE
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2008

2009

2010

2011

Participa la simpozionul international Hayxa npo
MY3UKY CbO20OHI: npobiemu ma nepcnekmueu

Participa la conferinta internationala
Komnosumopwsl «emopoco psda» 6 ucmopuxo-
kynomypuom npoyecce si la al 1V-lea for al
oamenilor de stiinfa si creatie din statele-membre
ale CSI

La concursul de Compozitie si Muzicologie i se
confera premiul pentru articolul Jesmenvnocmo
MONOObIX MY36IKanmos Mondoebt 6 npoyeccax
MEJNCKYIbMYPHO20 @3aumoldeticmsus. Participa la
conferinta internationala Onepnuiii meamp 6uepa,
ce2o0ns, sasmpa. Senatul Academiei de Muzica,
Teatru si Arte Plastice 1i acorda Diploma de
excelentd cu ocazia jubileului de 70 de ani de la
fondarea Conservatorului de Stat din Chisinau
pentru contributia exceptionald in dezvoltarea
invatamantului muzical din Republica Moldova

La concursul de Compozitie si Muzicologie i se
conferda premiul pentru articolul «Amex, wumu
Omkpogenus xazapckou npunyeccoly 1. Yobany:
Onepnviii meamp Mondogvl Ha nopoze nepemen.
Participda la conferintele: C.C. Ilpoxoghves 6
cogpemennom mupe. K 120-remuro co Owsa
pooicoenus; Dimensiunile vocatiei. Gheorghe
Mustea — 60; Menedscmenm u 38ykopescuccypa
MY3bIKATIbHbIX npPoeKmos: aKmyanpHble
npobnemvl mayku u npakmuku; moderator la
conferinta internationald Creatia muzicala din
Republica Moldova: realitdti si perspective
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2012

2013

2014

La concursul de Compozitie si Muzicologie i se
confera premiul pentru articolul Kounyepm ons
Mapumbvl U CUMPOHUUECKO20 — opKecmpa
Tennaous Yobamy 6 ceeme menoenyull Hauana
XXI gexa. Participd la conferintele: Creatia
Muzicala din Republica Moldova: viziuni din
perspectiva istorica; MysvikanrbHvle mupsl FOpus
Huxonaesuua Xononosa; Creatia muzicala din
Republica Moldova in contextul muzicologiei
contemporane

La concursul de Compozitie si Muzicologie i se
confera premiul pentru articolul Bmopas
cumehonus Bacunus 3azopckozo xax noxazamens
sperocmu cumghonuzma Mondoswl. Participd la
conferintele: Paxmanunos u XXI sex. Ilpownoe u
nacmosiyee;, Creatia componistica din Republica
Moldova: trecut si prezent; Educatia artistica in
contextul mediului social-cultural al sec. XXI;
Vladimir Axionov — corifeu al muzicologiei
moldovenesti

Apare cartea Komnosumopcrkoe meopuecmso 6
Pecnybauxe Monoosa na pybesce XX—XXI sexos
(UHCMPYMEHMANbHbIE — HCAHPBL,  MY3bIKATbHbIL
meamp). Cu prilejul aniversarii a 70 ani din ziua
nasterei i se decerneaza Diploma Bibliotecii
Academiei de Muzica, Teatru si Arte Plastice
pentru implicarea activa cu impact profesional in
calitatea  educatiei, dezvoltarea colectiilor,
promovarea lecturii iIn domeniul invatdmantului
artistic.  La concursul de Compozitie si
Muzicologie i se conferda premiul pentru articolul
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2015

2016

In memoriam Bradumupa bensesa: cmunegvie u
JIcanposvle ocobennocmu. Participa la
conferintele:  Hckyccmeo u  obpazosanue 6
COBPEMEHHOM obwecmse: peanuu u
nepcnexmugvl; Ilpobnemuvl ucmopuu u cmemuxu
mysviku;  Creatia componistica din  Republica
Moldova: trecut si prezent, Teopueckue corw3vl u
KOMNO3UMOpPCKOe meopuecmao Ha
HOCMCOB8EMCKOM NPOCMPAHCMBE Ce200Hs

A participat la conferinte internationale:
Jsaoyamuii  gex. My3svika 60liHbI U Mmupa;
Patrimoniul muzical din Republica Moldova
(folclor  si  creatie  componisticd) in
contemporaneitate.  Senatul ~ Academiei de
Muzica, Teatru si Arte Plastice 1i acorda Diploma
de excelenta cu ocazia jubileului de 75 de ani de
invatamant artistic pentru contributii
semnificative si rezultate valoroase in dezvoltarea
invatdmantului artistic superior

La concursul de Compozitie si Muzicologie i se
confera premiul pentru monografia
Komnosumopckoe meopuecmeo 6 PecnybOiuke
Monoosa  na  pybesce  XX—XXI  eexos
(uncmpymenmanvHvle — HCAHpbl,  MY3bIKATbHbLU
meamp).

Sustine teza de doctor habilitat in studiul artelor
si culturologie la specialitatea Muzicologie.
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APRECIERI

... Kak wmy3pikoBen, oHa oOnamaer o4deHb SIPKUM S3BIKOM. Ee
OLIEHKM TE€X WM UHBIX SBICHUH HUKOIZa HE HOCAT CYXOH,
¢dbopmanbHBI  XapakTep, a BCerza O4eHb SMOLMOHAIBHO
OKpaieHsl, U Omaromaps >TuM KadecTBaM, Enena CepreeBHa
OYEHb BBITOJHO OTJIMYACTCS OT HALIMX MY3BIKOBEIOB U KPUTHKOB.

Enena CepreeBHa — 3ameuaTeNbHBIA ApPYT, NPEKPacHbIi,
SMOLIMOHAIBHBIA YEIOBEK, KOTOPBIM OYEHb YyTKO OTHOCHTCS KO
BCEMY HOBOMY. Ona rortoBa BCECrAa Y4YaBCTBOBATH B HOBBIX
MMPOCKTax, NOAACPKUBATE HHUIIUATHBY MOJIOJBIX KOMIIO3UTOPOB
U MY3BIKOBEIOB, OYEHb ILIEAPO IEJUTCS HOBOW HMH(OpManueH,
KOTOPYIO HaxOJUT He TOJIBKO B MOJIZIOBE, HO U 3a €€ IpeeiIaMu.

Ghenadie Ciobanu,
compozitor, profesor universitar

Enena CepreeBHa B cBoell Kapbepe MpOSBISET ceOs Kak
Oorartas TBOpUecKas JIMYHOCTb, KOTOpasi BCET/Ia BIHUTHIBACT BCE
HOBOE, TIO3UTHBHOE, IPOTPECCUBHOE. DJTO MpOSBISETCS B €€
pa3HOOOpa3HBIX KOHTaKTax, B TOM 4YHCIE C MY3bIKOBEIaMHU
IpyTUX CTpaH, B MHOTOYMCICHHBIX BBICTYIUICHUSX  Ha
MEXJyHAPOJIHBIX HAYYHBIX KOHQEpEeHIHMsX... 3HAUYeHHE ee
HAYYHBIX Pa0OT BBIXOJUT JAIEKO 3a TPeNeNbl MY3bIKaIbHOM
Haykn MomnnoBel. Enena CepreeBHa — onHa M3 TeX YYEHBIX
JUYHOCTEW, Ojarojgapsi KOTOPBIM My3bIKOBeleHHEe MOoI0BBI
MOJYYHJIO HW3BECTHOCTb W TNpU3HaHHE B O0OIIEEeBPONEHCKOM
MaciuTa0e.

Valeria Seican,
muzicolog, dr. in studiul artelor

44



... Xotsa Y HaC HET BYJIKaAHOB B FeOFpa(bI/I‘ICCKOM IIOHUMAaHHH
9TOr0 CJIOBA, Y HAC €CTh YE€JIOBEYCCKHC BYJIKAHBI. OI[I/IH U3 HUX —
Encna MI/IpOHeHKO. 9T0 OIWH U3 TCX «BYJKAaHOB», KOTOPBLIC BCC
BpPEMSA I'OpAT, KU3BEPrarOTCsa» U YTO-TO «BBIAAKOT» B TBOPUYCCKOM
OTHOIIICHUU.

Gheorghe Mustea,
compozitor, dirijor, profesor universitar

B koncepBatopckux kpyrax E. C. cimaBuTcs cBoel XapaKTepHOM
pEUYBI0 U HENPUHYKICHHOM MaHEpOM H3I0XKEHHsI MbIcau. Ee
00pa3bl — 3pHUMBbIE, COUHBIE, SI3bIK — JKUBOW U BCEr/a MOHATEH,
noctynen cryaeHTaMm. OHa m30eraeT aOCTPaKTHBIX B3IVIAIOB Ha
KHU3Hb, MW3MMIIHETO  (UIOCOPCTBOBAHUS,  BBICIPEHHOCTH,
«WTWIsH» BBICOKOW Hay4yHOW mpo3bl. Ee ycmex B oOuienuu, Ha
MOM B3IJISA, TOKOUTCS Ha «TpPEX KUTax» — OTKPBITOCTH,
MOOWIILHOCTH, COBPEMEHHOCTH.

Irina Ciobanu-Suhomlin,
muzicolog, dr. in studiul artelor, profesor universitar

UYenoBek MBUIKUHA, yBICKAIOIIMICS, OHAa OYKBaJIbHO 3apakaeT
MOJIO/IEXb CBOMMH HJESIMH, TIOKOPSIET €€ cep/illa MHTEPECHBIMU
paccka3zaMu, BIIIOOIISIET B HEM3BECTHBIE TIPEXK/IE TIPOU3BEACHHUS.

Serghei Pojar,
muzicolog

Viata Elenei Mironenco este asemenea unui arbore cu ramurile
pline de rod, de care se bucurd o lume intreaga.

Oxana Levitchi,
studenta
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Bamu nexiuu 11t Hac —
He Tonwpko knane3b 3HaHUH,
Heucuepnaemslii 3amac
IyTauBBIX 3aMEYaHUN.
Cnacu60 Bam MbI rOBOpUM
3a BIOXKEHHYIO JICTITY,
U xopom Bac 6maromapum
W B Tepuuio U B cEKCTy.
Serghei Pojar, Ghenadie Ciobanu, lon Aldea-Teodorovici,

Vladimir Ciolac, Victoria Tcacenco, Irina Martiniuc
absolventii Conservatorului de Stat, anul 1986
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Teze. Autoreferate

1986
1. TBop4ecTBO MOJIABCKUX KOMIIO3UTOPOB AJS AeTel : (myTu
CTaHOBJICHHA W M[pOOJEMbl  pa3BUTHs) :© JHUC... KaHJ.
uckyccrBoBeenus : 17.00.02 / Enena CepreeBHa MUPOHEHKO ;
Momnn. roc. koHcepBaTopust. — Kumnes, 1986. — 197 p.

1987
2. TBopYecTBO MOJAaBCKUX KOMIIO3UTOPOB Uil JeTeH : (IMyTH
CTaHOBJICHHMS W MPOOJIEMBbI pa3BUTHs) : aBTOped. IUC... KaHI.
uckyccrBoBeienus / Enena Muponenko. — Buibaioc, 1987. —
22 p.

2016
3. Creatia componistica in Republica Moldova la confluenta
secolelor XX—XXI : (genurile instrumentale, teatrul muzical) : tz.
doct. habilitat in studiul artelor si culturologie : 17.00.01 :
sustinutd 24.03.2016 : aprob. 21.04.2016 / Elena Mironenco ;
Acad. de Muzica, Teatru si Arte Plastice. — Chiginau, 2016. — 282
p. + Anexe 87 p.

4. Creatia componistica in Republica Moldova la confluenta
secolelor XX-XXI : (genurile instrumentale, teatrul muzical) :
autoref. al tz. doct. habilitat in studiul artelor si culturologie /
Elena Mironenco ; Acad. de Stiinte a Moldovei. — Chisinau, 2016.
-50p.
YY)

5. Komno3utopckoe TtBOpuectBO B Pecmybimke MonmoBa Ha
pyoexxe XX-XXI BexkoB : (MHCTpyYMEHTAJIbHBIE >KaHPHI,
My3bIKQIBbHBIA TeaTp) : aBToped. AWC... J-pa XaOWIUTAT
MCKYCCTBOBe/IeHHsT M KynbTyposioruu / Enena MupoHeHKo. —
Kummnoy, 2016. — 51 p.
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Monografii

2000
6. Armonia sferelor : Creatia compozitorului Ghenadie Ciobanu
/ Elena Mironenco ; trad. de Rodica luncu. — Chisinau : Cartea
Moldovei, 2000. — 155 p. — ISBN 9975-78-069-5.

oo
7. Kommno3urop Biagumup Porapy / Enena MupoHeHKO ; Hayd.
pen.: Upuna Cyxomnun-Hobany. — Chigindu : Tipogr. Centrala,
2000. — 95 [15] p. — ISBN 9975-78-061-10.

2003
8. Gheorghe Mustea: profil muzical / Elena Mironenco, Valeria
Seican ; red. st.: Vasile Zagorschi. — Chiginau : Cartea Moldovei,
2003. — 212 p. — ISBN 9975-60-129-4.

2014
9. Kommno3urtopckoe TBOopuyecTBO B Pecmybnmuke MomngoBa Ha
pyoexe XX-XXI BexkoB : (MHCTpyMEHTaJIbHBIE JKaHPBHI,
My3bIKaJIbHBIN TeaTp) / Enena Mupounenko. — Kumunoy : Primex-
Com, 2014. — 464 p. — ISBN 978-9975-110-03-7. — Cont.:
[IpoGiiemMa W3y4YeHUsS 1IKAHPOBOM CHUTyalldM B COBPEMEHHOM
akagemuueckoid Myssike. P. 21-31 ; CreneHb TeopeTHUECKOH
pa3pabOTaHHOCTH  CTWJIEBOW KOHIENIMA B  COBPEMEHHOM
My3bIko3HaHuH. P. 31-68 ; Pa3zpaboTka HCTOPHKO-TEOPETUIECKHUX
acClieKTOB  HCCJICOBaHMA B TpyldaX  OTEYECTBEHHOTO
My3bIKO3HaHUsA. P. 68—77 ; OOmuii 0030p CUMGBOHUYIECKOrO
TBOpYECTBA B IEPeXOjaHbIH mepuon B Mommoe. P. 79-105 ;
«Cumponnss Ne 2» Bacunms 3aropckoro Kak IoKa3arenib
3penoctd cuMponunszma Momossl. P. 105-125 ; Cumdonus «Ilox
cojgHLeM u 3Be3gamu» lenHaaus YobaHy Kak mnpumep
KOCMHU3AIMd  COBPEMEHHOTO0 KOMIIO3UTOPCKOTO  MBIIIJICHHS.
P. 126-137 ; Cumdonus «lItunbl u Bona» ['ennanus Yobany kak
WHAWBUIYaJbHBIA KOMIIO3UTOPCKME mpoekr. P. 137-146 ;
«Ctuxupa g cumpormIecKkoro opkectpa» IlaBia Pusunuca xak
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MpUMEp HOBOW cakpaiibHO# My3biku. P. 146-153 ; O0mmii 0630p
KOHIIEPTHOrO >kaHpa B Mougose. P. 155-188 ; «Konuepr mis
opkectpa Ne 2» I'eoprus Myctu. P. 188-195 ; Konueprt mis
MapuMObl 1 cuMdoHndeckoro opkectpa ['emnamus YobaHy Kak
npuMep TMOoCcTKIaccuyeckord kommnosunuu. P. 195-205 ; OOmwmit
0030p KaMepHO-MHCTPYMEHTaIbHBIX *aHpoB B Monnose. P. 207—
244 ; «CoHaTta UIs CKPHUIIKH coyio» Bacuims 3aropckoro kak
npuMep pedIIeKTUBHOTO KOMIIO3UTOPCKOTO MbIIUIeHus. P. 244—
249 ; ,Respiration of flowers” («Isixanue nsetoBy») IOmmana
lory: ocBoeHue mocTaBaHrapjHOW jekcuku. P. 249-255 ; B
KOHTEKCTE MEMOPHAIBHOTO KaHpa: ,,In memoriam” Bnamumupa
bensesa. P. 255-261 ; «3BykoBoii atton Ne 4» ['enHamus
YobaHy: Ha MyTH K TIOCTMOJICPHUCTCKOM mo3tuke. P. 261-269 ; B
paKypce MHTEpPTEKCTyalbHOCTH: ,,De sonata meditor” T'enuamus
UYobany. P. 269-279 ; [lytu pa3BuTHs My3bIKAIEHO-TEATPATBHBIX
xaHpoB B Momgose. P. 281-309 ; «Anekcanapy JIamyuHsHy»
leopruss MycTu Kak @puUMEp COBPEMEHHOM HalMOHAJIbHOU
orepbl. P. 309-334 ; Omepa «Atex mmu OTKpOBEHUs Xa3apCKOi
npuHneccel» l'ennagus Yobany kak (eHOMEH HOBOTO
MY3BIKAIILHOTO TeaTpa B Mommoge. P. 334—346.
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Articole stiintifice din culegeri si publicatii seriale

1980
10. 3mara Tkau: «[ony0Ou B kocyto nuneiiky» / E. Muponenko //
Mys3bikanbHas xu3Hb. — 1980. — Ne 24. — P. 6.

1981
11. Simbioza a elementului folcloric si original : despre creatia
compozitorului Simion Lungul / E. Mironenco // Literatura si
arta. —1981. — 2 apr. — P. 6. — Ed. cu caractere chirilice.

oo
12. BouameoHnblii diayep Angpuema : [0 Oanere «AHApHEID)
3nartel Tkau] / E. Muponenko // Mys3bikanbHas xu3nb. — 1981, —
Ne 14.-P. 7.

13. O 3navyeHum ¢oinpkiiopa B (HOPTENMHUAHHBIX COYMHEHHSIX
MOJIIaBCKUX KomrosutopoB it jereit / E. C. Mupounenko //
Marepuaibl Hay4HO-TEOPETUYECKOU KoH(pepeHIH
«Kommoszutop u posbkiiopy. — Kumunés, 1981. — P. 77-83.

14. Onepa o Cepree JIazo : [06 omepe [asuma I'epuidensaal /
Enena Muponenko // My3bikasibHas xu3Hb. — 1981, — Ne 7. —
P.7.
1982

15. Tymop Kupusix : [0 TBOpYECKOM WYTH MOJIOJOTO
kommo3utopa ModmoBei] / E. Muponenko // My3bikaibHas
KynbTypa Opatckux pecryoiauk CCCP. — Kues, 1982. — P. 132—
146.

16. CraHoBJIeHMe U Pa3BUTHE XKaHpPa MOJIIABCKOH MHOHEPCKON
necin / E. C. Muponenko // VIHTepHAIMOHAIBHBIC CBS3H
nckycctBa MCCP ¢ XyZI0’KeCTBEHHBIMH KYyJbTypaMH OpaTCKHX
pecnyonuk. — Kummnés, 1982. — P. 118-130.
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1984
17. ®oabKJIOpPHOE HAMpPaBICHUE B IETCKON IMECHE MOJIIABCKHUX
kommo3utopoB / E. Muponenko // My3bIkanbHOE HCKYCCTBO
Coserckoit Monnasun. — Kummnes, 1984, — P, 69-83.

1985
18. Pa3BuTHe JETCKOrO MY3BIKAIBHOrO Tearpa B Mommasuu /
E. Muponenko // VI3 ucropuu My3bIKaabHOTO Teatpa XX Beka. —
Kummnués, 1985. — P. 43-58.

1987
19. in montare opera ,,Alexandru Lipusneanu” : [0 recenzie in
avanpremiera a operei lui Gheorghe Mustea] / Elena Mironenco //
Literatura si arta. — 1987. — 17 dec. — P. 6.

1993
20. Critica muzicala in Basarabia interbelica / Elena Mironenco
/I Viata muzicala a Basarabiei in secolul XX : (materialele conf.),
20-21 dec. 1993. — Chisinau, 1993. — P. 62-64.

1995
21. Pycckasi My3bIKajibHasl KyabTypa B PyMbIHCKOH beccapabuu
(1918-1940) / E. C. Muponenko // CnaBsHCKHE KyJIbTypbl B
WHOHAIMOHANBHOU cpene. — Kumunués, 1995. — P. 216-218.

1997
22. Anton Rubinstein’s tradition in the Moldovian Musical
Theater / Helena Sergheyevna Mironenko // Anton Rubinstein
and Nikolaj Rimsky-Korsakov : Selected Operas : proceedings of
the International Musicological Convention in Vorzel (Ukraine),
4-6 may, 1994. — Heilbronn, 1997. — P. 28-31.

[ X X ]
23. HoBble TEHACHIIMU B MYy3bIKe KOMITO3UTOpPOB Mosimosr 90-x
rr. / Enena Muponenko // Traditii si inovatii in muzica secolului
al XX-lea : materialele conf. st. intern. — Chisinau, 1997. —
P. 104-111.
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1998
24. Cosmosul muzical al lui Ghenadie Ciobanu : [evolutia
creatiei compozitorului] / Elena Mironenco // Moldova suverana.
—1998. - 11iul. - P. 5.

[ X X ]
25. Komnosuropckuii mneizax cepeaunsl 90-x romos / Enena
Mupownenko // My3bikanbHas akagemus. — 1998, — Ne 1. — P. 39—
47.

26. Poiappb opyieHa My3bikd : Komo3utop 'ennanuii Hobany /
Enena Muponenko // HesaBucumas Momnosa. — 1998. — 5 apr. —
P. 3.

27. CrTuieBble KOHCTAHThI KOMIIO3UTOPCKOTO TBOPYECTBA
Ilennaauss Yobany / Emena Muponenko // Cercetari de
muzicologie. — Chisinau, 1998. — P. 171-179.

1999
28. Muzica sacra contemporana in Moldova si problemele ei de
studiu / Elena Mironenco // Conferinta de totalizare a muncii
stiintifico-didactice a profesorilor pe anul 1998 : tezele
raporturilor [rapoartelor] si comunicarilor / Acad. de Muzica. —
Chigindu, 1999. — P. 90-92.

[ X X ]
29. CoBpemeHHass JyxoBHas My3bika B Monjgose |/
E. C. Muponenko // HaykoBuii BICHUK HaliOHaJIbHOI My3UYHOT
akazgemii Ykpainu im. IT. |. YaiikoBcekoro. — Kuis, 1999. — Bu. 4
: Mysuxka i Bioais. — P. 229-238.

2000
30. Opera ,,Alexandru Lapusneanu”: insemnatatea si locul ei in
istoria operei nationale / Elena Mironenco // Conferinta de
totalizare a muncii stiintifico-didactice a profesorilor pe anul
1999 : tezele raporturilor [rapoartelor] si comunicarilor /
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Universitatea de Stat a Artelor din Moldova. — Chisinau, 2000. —
P. 73-78.

31. Poemul Iui Mihai Eminescu ,Luceafdrul” in creatia
componistica / E. Mironenco // Mihai Eminescu — cuget national
(1850-1889) : materialele simpoz. st. consacrat aniversarii a 150-
a de la nastere. — Chisinau, 2000. — P. 16-19.
[ X X ]

32. HaumoHajdbHad WHTETpanus B mpodeccnoHaIbLHOM
KOMIIO3UTOPCKOM TBOpUecTBe (Ha mpuMepe aestenbHocTH Coro3a
KOMITO3UTOPOB U My3bIkoBe10B Mouossl) / Enena Muposnenko //
Procesele integrationaliste din Republica Moldova. Elaborarea
strategiei nationale. — Chisinau, 2000. — P. 226-229.

33. CraHoBJjieHHe MOJIIaBCKOW omnepHoit mkonsl / Enena
Muponenko // HaykoBuii BiCHHK HAI[lOHAJIbHOI My3UYHOT
akanemii Ykpainu im. I1. |. HaiikoBcbkoro. — Kuis, 2000. — Bur.
13 : Yotupu cromitts onepu. — P. 216-2109.
2001

34. Chiriac, Tudor / Elena Mironenko // The New Grove
Dictionary of Music and Musicians. — 2-nd ed. — London, 2001. —
Vol. 5. - P. 698.

35. Rolul catedrei Istoria muzicii in procesul de invatamant
artistic / Elena Mironenco // Arta §i invatamantul artistic in
Moldova la confluenta secolelor : conf. st. consacratd aniversarii a
60 de ani ai Conservatorului de Stat din Moldova (noiem., 2000).
— Chisinau, 2001. — P. 26-29.

36. Rotaru, Vladimir / Elena Mironenko // The New Grove
Dictionary of Music and Musicians. — 2-nd ed. — London, 2001. —
Vol. 21. - P. 780.
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2003
37. JKanpoBasi maHopaMa COBPEMEHHOW MOJIJIABCKOW MY3BIKU B
MOCTCOBETCKOM KyJIbTYpHOM npoctpanctBe / Enena MuponeHko
// Muzica academicd moldoveneasca la inceputul mileniului trei.
— Chiginau, 2003. — P. 3-6; HaykoBuii BiCHUK HallMOHAJIbHOI

My3u4HO1 akazmeMii Ykpaiam iwm. II. |. YaiikoBchkoro. — Kuis,
2004. — Bumn. 33 : My3uka y npoctopi KynbTypu. — P. 356-361.
2004

38. Cuvant inainte / Elena Mironenco // Piese pentru pian /
Ghenadie Ciobanu. — Chisinau, 2004. — P. 1-5.

[ X X ]
39. Megocgepa kak uHpOpManuoHHoe mosie My3bsiku / Enena
Muponenko // Tendencies of the Information Society
Development : intern. conf., 9-10 dec. 2004. — Chisinau, 2004. —
P. 135-136.

40. Posb ¥ 3HAYCHUE TMENArOrMYECKON  JEATEIBHOCTH
A. B. AGpamoBHYa B My3bIKQJILHOM 00Opa3oBaHud MouoBsl /
Enena Mupownenko // Invatamantul muzical la Chisinau: istorie si
contemporaneitate : tez. simpoz. st. — Chiginau, 2004 [i. e. 2005].
—P.98-101.
2005

41. Knaccuyeckasi My3bIKaIbHas KyJbTypa KaK CPEACTBO
KOHCOJIMIAINK [IUBUIIN30BaHHOTO 00tecTBa / Enena MupoHeHKO
/I Educatia multiculturald ca mijloc de management al diversitatii
si de integrare in societatea polietnica : materialele conf. intern.,
16-17 dec. 2004. — Chisinau, 2005. — P. 217-219.

42. HoBble peanuu B MY3BIKAIBHOW KyJIbType IOCTCOBETCKOI
Mongossl / E. Muponenko // My3blka © My3bIKQaHT B
MEHSIOIIEMCSl COLMOKYIbTYPHOM TIPOCTPAaHCTBE. — PocToB-Ha-
Hony, 2005. — P. 121-133.
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[ X X ]
43. M 23Kt ¢48C 2 Hl&xd)
HM8XH (SIAICHRt 2ISM&M 28 DIStZEE2]) :  [materialele de
participare a Elenei Mironenco la a 8-a discutie estetica despre
arta contemporana si etnica din 14.04.2005 in cadrul Festivalului
al 23-lea de Arte ,,Primavara din aprilie”]. — Phenian : [s. n.],
2005. — [8] p. — Din arhiva Elenei Mironenco.

2007
44, BekTOpbl KOMITO3UTOPCKOTO TBOpuecTBa ['eHHamus YoOany
Ha COBpeMeHHOM oJrame. 3BykoBod odTog Ne 4 / Enena
Muponenko // Arta si educatie artistica. — 2007. — Nr. 3 (6). —
P. 131-139.

45. TsopuectBo J[Imutpus IllocTtakoBmua B BY30BCKOM
obpasosarenpHoM mporiecce / Enena Muponenko // HaykoBuit
BICHUK  HAaIMOHAIBHOI  My3W4HOi  akajgemii  YKpaiHu
im. IL.1. Yaiikosebkoro. — Kuis, 2007, — Bum. 66 : IIloctakoBuy Ta
XXI cromirrs. — P. 322-331. — Aceeasi [Resursa electronica]. —
Mod de acces: http://knmau.com.ua/naukoviy_visnik/066/pdf/
22.pdf. — Accesat 19.12.2015.

2008
46. IlpoGsema  coxpaHEHUS  KyJbTYPHO-HAIIMOHAIBHOM
WJCHTUYHOCTH B YCJIOBUSAX TioOamu3anuu (Ha TpuMepe
KOMITO3UTOPCKOrO TBOpYecTBa B PecnyOnmke Moumosa) /
E. Muponenko // My3blka ¥ My3bIKAaHT B MEHSIOIIEMCS
MIOCTCOBETCKOM TpocTpaHcTBe. — PocroB-na-llony, 2008. —
P. 286-299.

2009
47. Concertul instrumental in creatia componistica din Moldova /
Elena Mironenco // Arta muzicala din Republica Moldova :
istorie si modernitate. — Chisinau, 2009. — P. 703-732.
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48. ®opmbl ObITOBaHUS (OIBKIOPAa B MY3BIKATBHOW KYJIBType
coBpemeHHoit MongoBel / Enena Muponenko // Haykoswuii
BICHHK  HAI[MOHANBHOI  MY3WYHOI  akaaemii  YkpaiHu
im. TLI. YaiikoBcbkoro. — Kuis, 2009. — Bun. 80 : Hayka mpo
MY3UKYy ChOTOJIHI: MpoOsieMu Ta nepcnektuBu. — P. 377-391. —
Aceeasi [Resursd electronicd]. — Mod de acces: http://
knmau.com.ua/naukoviy_visnik/080/pdf/29.pdf. — Accesat 10.12.
2015.

2010
49. Amiralul muzicologiei moldovenesti a implinit 60 de ani :
(cuvant omagial despre Vladimir Axionov) / Elena Mironenco //
Arta, 2010. Arte audiovizuale. — Chisinau, 2010. — P. 115-116.

50. Tudor Chiriac : 60 de ani de la nastere / Elena Mironenco //

Arta, 2009. Arte audiovizuale. — Chisinau, 2010. — P. 131 132.
(L X ]

51. «Atex unn OTKpoBeHUs xa3zapckoi mpuHeccen» ['. Yobany :
Omnepublii Tearp MongoBsl Ha mopore nepemeH / Enena
Muponenko // OnepHslit TeaTp: Buepa, CeroHs, 3aBTpa : c0. CT. —
Pocros-Ha-/lony, 2010. — P. 218-233.

52. Omnepa «Atex mnu OTKpPOBEHHs Xa3apCKOW NPUHIIECCHD)
I'ennanus YobaHy kak )eHOMEH HOBOTO MY3BIKAILHOTO TeaTpa B
Momnznose [Dnexrponnslii pecype] : [noknazn] / E. Muponenko //
My3blkaqpHasi HayKa Ha IIOCTCOBETCKOM IPOCTPAHCTBE
MmexayHap. uHTepHer koHd. — 2010. — Mod de acces: http://
2010.gnesinstudy.ru/wp-content/uploads/2010/04/Mironenko.pdf.
— Accesat 12.12.2015.

53. HItpuxu x moprpery Bmagmmupa PebukoBa / Emena
Muponenko // KoMIO3HTOPBEI «BTOPOTO psiia» B HCTOPHKO-
KYJIETYPHOM Iiporecce : ¢0. cT. — Mocksa, 2010. — P. 202-216.
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2011
54. Sergei Prokofiev and Moldova : Creative and Biographical
Ties // Three Oranges Journal. — 2011. — Nr. 22. — P. 8-12.

[ X X ]
55. Konmept i MapuMOBl M CUMGPOHHYECKOTO OPKECTpa
I'ennanus Yobany B cBete TenaeHImin Havama XX| Beka / Enena
Muponenko // Anuar stiintific: muzica, teatru, arte plastice, 2011
/ Acad. de Muzica, Teatru si Arte Plastice. — Chisinau, 2011. —
P.33-39. — Aceeasi [Resursa electronicd]. — Mod de acces:
http://amtap.md/imagini/file/Anuarul%20AMTAP%202011.pdf.
— Accesat 12.12.2015.

56. HeopomanTHYeckasi CTWINCTHKA KaHTaThl Bacwius
3aropckoro ,,Cine scuturda roua” («Kro pocy couBaet») / Encna
Muponenko // Cercetari de muzicologie. — Chisinau, 2011. —
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57. Cmemm¢mka xommnozutopckoro cruisi ['eopruss Myctu /
Enena Muponenko // Arta, 2011. Arte audiovizuale. — Chisinau,
2011. — P. 150-152.
2012

58. MepBas kuura o Paxy Iloxnurapy / Enena Muponenko //
Monnaeckue Bemomoct. — 2012, — 1 mrons. — P. 6. — Aceeasi
[Resursd  electronicd]. - Mod de acces:  http://
www.vedomosti.md/news/Pervaya_Kniga_O_Radu_Poklitaru. —
Accesat 19.12.2015.

59. IlpeamncaoBue / Enena Muponenko // Pany Iloknurapy.
CBoOoansrii Tanen / Enena Y3yn. — Kumunés, 2012. — P. 10-11.

60. CBoeBpeMeHHBIE JIUAIOTH DIIOX U KYJIBTYp [DIEKTPOHHBIN
pecypc] : [0 kuure Amaromus Iykepa «JIpamaryprus IlymkrHa B
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opkectpoMm Es-dury M. OuimiMmana B KOHTEKCTE TpaJdIHiA
pomanti3ma / Tamapa Menbnuk // Anuar stiintific: muzica,
teatru, arte plastice, 2012 / Acad. de Muzica, Teatru si Arte
Plastice. — Chisinau, 2013. — Nr. 4 (17). — P. 59-64. — Cit.: p. 60,
63 [3].

111. Cam6pum, Enena. XXanpoBo-cTuieBble acmekThl KOHIEPTa-
pancoguu s doprenwano ¢ opkectpom B. Porapy / Enena
Cam6pwuin // Anuar stiintific: muzica, teatru, arte plastice, 2012 /
Acad. de Muzica, Teatru si Arte Plastice. — Chisinau, 2013. —
Nr.4 (17). — P. 53-59. — Cit.: p. 58 [1].

112. Yob6any-Cyxomaun, Upuna. bubnelickue koHHOTanmuu B
counHeHnH «3a0bIThIe TecHomeHus» . YobaHy Kak BeIpakeHHE
ABTOPCKOM TO3UIIMU «TPAJAUIMOHHOTO HOBaTOpcTBa» / MpuHa
Yobany-CyxomnuH // Anuar stiintific: muzicd, teatru, arte
plastice, 2012 / Acad. de Muzica, Teatru si Arte Plastice. —
Chisinau, 2013. — Nr. 4 (17). — P. 69-84. — Cit.: p. 75 [13].
2014

113. T'ycapoBa, Anacracust. ,,Spatium sonans” st (helTs! coto
l'ennaguss YoOaHy: KOMIIO3MIMOHHBIE W  HCIIOJHHTEIBCKHE
ocobennoctn / Amnacracus ['ycapoBa // Studiul artelor si
culturologie: istorie, teorie, practicd / Acad. de Muzica, Teatru si
Arte Plastice. — 2014. — Nr. 2 (22). — P. 90-96. — Cit.: p. 92 [2],
95 [7].

114. Ky3nemoBa, Hanmexma. Kantata B TBOpuecTBe
KOMITO3UTOPOB PecnyOiinkn MosgoBa Kak OOBEKT HM3ydeHHUS B
HaIMOHATHHOM My3bikoBeaeHun / Hanexxna Kysuerosa // Studiul
artelor si culturologie: istorie, teorie, practica / Acad. de Muzica,
Teatru si Arte Plastice. — 2014. — Nr. 1 (21). — P. 120-126. — Cit.:
p. 125 [11].
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115. Mamaabira, Bukrtopus. @oprenuaHHbIE MHUHHATIOPHI
Bramnmupa benseBa / Bukropuss Mamaneira // Studiul artelor si
culturologie: istorie, teorie, practica / Acad. de Muzica, Teatru si
Arte Plastice. — 2014. — Nr. 1 (21). — P. 93-102. — Cit.: p. 94 [3].

116. Mamaasira, Mapuna. KoMmo3uimoHHO-jpaMaTyprudeckue
0COOCHHOCTH COYMHEHHS sl IBYX (oprenuano «KumuHeBcKoit
¢bunapmonndeckorr mybnuke» I'. Hobany (wacts 1) / Mapuna
Mawmaineira, Csernmana Ilupkynosa //  Studiul artelor si
culturologie: istorie, teorie, practica / Acad. de Muzica, Teatru si
Arte Plastice. — 2014. — Nr. 1 (21). — P. 102-110. — Cit.: p. 105

[2].

117. CuranoBa, Omnpra. CogaepxaTenbHbIE  aCIEKTHI
COBPEMEHHBIX COYMHEHHH MEMOPHAIBHONW TEMATHKH : OIIBIT
KoMIo3uTopoB Pecryonukn Momgosa / Onera Curanosa //
Studiul artelor si culturologie: istorie, teorie, practicd / Acad. de
Muzicd, Teatru si Arte Plastice. — 2014. — Nr. 1 (21). — P. 16-22.
— Cit.: p. 19 [1].

118. Yob6any-Cyxomaun, Upuna. JKanposble HHTepepeHINN
onepsl «Atex» I'. YoOaHy U MX MpOsIBICHNE HA KOMITO3UIIHOHHO-
apxurekToHndueckoM ypoBHe / Hpuna Yobany-CyxommmH //
Studiul artelor si culturologie: istorie, teorie, practica / Acad. de
Muzica, Teatru si Arte Plastice. — 2014. — Nr. 1 (21). — P. 23-30.
— Cit.: p. 27, 30 [6].
2015

119. Bappansin, Asnena. XKanp ¢QoprenuaHHOro KoHLEpTa B
TBOPYECTBE KOMITO3UTOPOB PecnyOniku MonjioBa U ero Hay4qHoe
ocMmeicienue / Anena Bapnansu // Studiul artelor si culturologie:
istorie, teorie, practica / Acad. de Muzica, Teatru si Arte Plastice.
—2015. — Nr. 1 (24). — P. 93-99. — Cit.: p. 97 [12], [14].
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120. Yo6any-CyxomMauH, Upuna. My3bIKaITBEHO-
IpaMaTyprudeckasl KOHIETIHS MOHOOTEpHl «Atex» . Hobany n
€e KOppeJsilusl C JIMTePaTYpHBIM MEPBOMCTOYHUKOM / MpuHa
Yobany-Cyxommuna // Studiul artelor si culturologie: istorie,
teorie, practica / Acad. de Muzica, Teatru si Arte Plastice. — 2015.
—Nr. 2 (25). — P. 37-45. — Cit.: p. 42 [8].
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1985
121, K wu3y4YeHHMI0  HOBBIX  MY3BIKaJIbHO-TEATPAIBHBIX
npousBefieHU Uit jgeted . (TearpanbHas My3bika 3. Tkad u
B. butkuna B Hauvane 1980-x romos) / E. C. Muponenko //
Metoarka wu3ydyeHUs My3bIkM XX Beka (Ha TpuUMepax W3
MIPOM3BEICHUN MOJIABCKUX KOMIO3UTOpPOoB 1970 — Hayama 80-x
rojioB) : Meto. pa3pad. / coct.: B. B. Akcénos, J. A. AGpamoBa,
E. C. Muponesnko ; Mona. roc. koHcepBaTopusa. — KHIINUHEB,
1985. — P. 32-48.

1987
122. Upeiino-BocrinTaTeIbHBIE aCTIEKTHI MPETOJaBaHUsS UCTOPHUH
coBerckoil my3biku / E. C. Muponenko // AxTyaibHbIe 331241
KOMMYHHCTHYECKOTO BOCIMTAHHS MOJOAEKH B TBOPUECKOM BY3€
: Mmeron. pek. — Kumunés, 1987. — P. 34-37.

1988
123. OcHOBHbIE TEHACHIMH PA3BUTHs COBPEMEHHOI COBETCKON
MY3BIKH : METOJ. peK. Mo Kypcy «CoBpeMeHHasi My3bIKay JUIs
CTYJ. UCIIOJIHUT. crell. KoHcepsaTtopuu / coct.: E. C. MupoHeHko
; oTB. pen.: A. B. AnOy. — Kummnés : KI'Y, 1988. — 19 p.

124. CoBpemMeHHbIe TTPOM3BEACHHUS MOJIIABCKUX KOMIIO3UTOPOB
Ui geredl @ (METOAMKa aHanuM3a CTWIEBBIX OCOOCHHOCTEH
nerckoit my3biku) / coct.. E. C. MHUpOHEHKO ; OTB. pe.:
A. B. AnGy ; Mona. roc. koHcepBaropusi. — Kumunés : KI'Y,
1988. — 23 p. :n. muz.
1989

125. Bomiomenue oOpa3a peBONIIOLUHM B TBOpuecTBe EBrenms
Horu / cocr.: E. C.Muponenko // Benukuit OxTs0ppr u
My3bIKaNbHasi KynbTypa MoJIoBEI © MeToA. pa3pad. / cocT.: ...
E. C. Muponenko [u ap.] — Kumuués, 1989. — P, 24-29.
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1990
126. BoccTraHoByieHHe MOJIArOCKOHCEPBATOPHHM — HOBBIA 3TaIl
B Pa3BUTHH MPO(PECCHOHAIFHOTO MY3BIKAILHOTO 00pa3oBaHUs B
MonnmaBum / coct. E. C. Muponenko // IlpodeccnonanpHOe
My3bIKaJbHOE 00pa3zoBaHre B MoJ0Be: MPOILIOES M HACTOAIIEE :
meron. paspad. / coct.: E. C. MuponeHnko [u ap.] ; oTB. pen.
C. B. llupkynosa. — Kummués, 1990. — P. 4-10.
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1973
127. Kommnosurop, muanuct, qupmwkép : [k 100-metnio Co mHs
poxnenust Ceprest Paxmanunosa] / E. Muponenko // CoBerckas
Moungaeus. — 1973, — 1 anp. — P. 4.

1975
128. bpaBo, 3uTy3HnacThl! : [0 KamepHOM Xope MH-Ta HCKycCTB
noa pykoBojactBoM Bacumust Myntsiaa] / E. Muponenko //
Beuepnwuii Kumnnés. — 1975. — 19 mapra. — P. 2.

1978
129. Berymienune B npodeccuro [0 pacnpenelieHUH MOJIOIBIX
cnenupanuctoB  Mu-ta  uckycctB  uMm. I. Mysuuecky]  /
E. Muponenko // Mononéxs MonnaBuu. — 1978. — 8 utons. —
P. 3.

130. Hu ToHOM HWXe... : [0 My3bIKE CTYACHTa-KOMIIO3UTOpA
I'eoprust Myctu] / E. Muponenko // Mononéxs MomnaBun. —
1978. — 5 aBr. — P. 3.

131. PoxxneHne HHCTPYMEHTAIBHOTO aydTa | [ckpunauka Codus
Iponwrian u mranuctka Onpra [urakooyposa] / E. MupoHnenko
// Mononéxs Monnasuu. — 1978. — 22 anp. — P. 4.

1979
132. in ospetie la copii : [despre ,,Saptimana Muzicii pentru
Copii” la Chisinau] / E. Mironenco // Chisinau. Gazeta de sara. —
1979. — 6 apr. — P. 3. — Ed. cu caractere chirilice.

[ X X ]
133. B roctax y pagoctu : [0 «Henene My3bIku Ui geTed u
foHorrectBay B Kummuése] / E. Muponenko // Beuephwuii
Kumunés. — 1979. — 6 anp. — P. 3.

134. «IIsap 3emim» : [0 BBIABM)KEHHHM Ha COMCKAHHE IPEMHH
komcoMona MonnaBuun um. bopuca I'maBana croutsr «Ilamp
semimm» Tymopa Kupmsxa]l / E. Muponenko // Mononéxs
Mongasun. — 1979. — 13 okt. — P. 3.
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1980
135. Un pasionat muzician : [Vasile Muntean] / E. Mironenco //
Chigindu. Gazeta de sara. — 1980. — 19 ian. — P. 3. — Ed. cu
caractere chirilice.

eoe
136. My3bika — ero mup : [0 XopoBoM aupmképe Bacmiuu
Mymnrsne] / E. Muponenko // Beuepuuit Kummunés. — 1980. — 19
suB. — P. 3. — Ed. cu caractere chirilice.

1983
137. Tlooma o awdBH : [0 mpembepe KaHTaThl Bacumus
3aropckoro «Kto pocy couBaer»] / E. Muponenko // CoBeTckast
Momnpmasus. — 1983. — 10 urons. — P. 4.

1984
138. «...3Haemb Ha BCIO KM3HB» . [0 My3BIKAIBHOH CKa3Ke
«lBetuk-cemuiBetuk» 3natel Tkau] / Emena Muponenko //
Beuepnwnii Kumnnés. — 1984. — 13 Hos6. — P. 3.

139. Tloromue ckpunku . [06 Ancambie ckpumaueit HMH-Ta
uckyccts um. I'. Mysuuecky] / E. Muponenko // Beuephwuii
Kumunés. — 1984. — 30 mas. — P. 3.

1985
140. Kouuept apyx0bl : [0 BBICTYIUICHHH CHUM(OHHYECKOTO
opkectpa u3 Kasaxcrama) / E. Mwuponenko // Beuephuii
Kumunés. — 1985. — 21 nek. — P. 3.

1986
141. Flautul lui lon Zaharia / E. Mironenco // Chisinau. Gazeta
de seara. — 1986. — 18 ian. — P. 3.

YY)
142. ®neiita Mona 3axapun / E. Muponenko // BeuepHwuii
Kumunés. — 1986. — 18 sHB. — P. 3.
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1987
143. Kto npuaét Ha cMeHy MactepaMm : [00 OTYETHBIX KOHIIEPTaX
crynentoB MH-ta uckycctB um. I'. Mysuuecky] / E. Muponenko
/I Beuepumit Kumnués. — 1987. — 3 urons. — P. 3.

1989
144. Moaoaslie ronoca : [0 ¢ecTHBaie MaMsITH KOMIIO3UTOpA
Anekces Creipun] / E. Muponenko // Momonéxs MoigaBuu.
1989. — 16 mapta. — P. 4.

1991
145. Cnacu60, My3bika, Tede! : [0 mepBoM MexayHap. ¢ecTuBae
coBpeMeHHO#N My3biku «Zilele muzicii noi»] / E. Muponenko //
Kumunésckue soBoctr. — 1991, — 10 amp. — P. 3.

1992
146. ®ectuBanb cropupuszoB : [0 dectuaise Mopiumiop-92] /
E. Muponenko // Kumnaésckue HoBoctu. — 1992, — 13 mapra. —
P.3.

1993
147. Bnagumup Portapy: «VY MeHs ayimia Hapacmamky» : [o
BBIJIBIDKCHUH KoMmo3utopa Brnaanmupa Portapy nHa ['ocnpemmio
Pecniyonmukun Momngosa] / Enena Muponenko // HesaBucumast
Momnpmosa. — 1993. — 28 uronsa. — P. 2.

1994
148. «bpaBo!» My3bIKanbHOW MoMoaékH [0 mepBom
HAlMOHAJIBHOM ~ MY3BIKQJIBHOM  KOHKYPCE  HMCIIOJIHHTEICH-
uHctpymenranucros] / Enena Muponenko // HesaBucumas
Monnosa. — 1994. — 2 anp. — P. 3.

1999
149. 3Be3na mo umenu Anuk : [00 Anuke KynukoBe, roHOM
nuanucte u3 gunes uM. C. Paxmanunosa)] / Enena Muponenko //
Hogoe Bpemst. — 1999. — 4 uronst. — P. 7.
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2002
150. in ,,Muzica lumii” este loc si pentru ,,Tarancuta” noastra :
[despre participarea ansamblului , Téarancuta” la festivalul
folcloric din Balingen (Germania)] / Elena Mironenco // Capitala.
—2002. — 8 iun. —P. 16.

(X X ]
151. B «My3blke MHpa» HaWAETCS MECTO W s Hameil
«apoukyus» :  [ancamOnb  «L[PpIHKYl@» —  y4aCTHHK
MexayHap. (QompkimopHoro ¢ectuBaii B T.  bamuHTeH
(Tepmanus)] / Exena Muponenko // Capitala = Cronura. — 2002.
— 12 urons. — P. 5.

152. McnojiHuTeM, BEPHBIE COBPEMEHHON MY3BIKE | [MHTEPBBIO
MoCJie KOHUEPTOB C My3bIKOBeAOM EjneHoil MupoHeHko u
apyrumu] // Capitala = Cromuma. — 2002. — 19 uronst. — P. 8.

153. JIyuu obGastHusi Haimei Tarbsibl @ [K r0OMICt0 TaThsHBI
Bepesosukoroii] / Enena Muponenko // Capitala = Cromuma. —
2002. — 4 nek. — P. 4-5.

154. «Cka3zka o mr00Bu», pacckazanHas «lIPprHKyIEH»
[arcamOib «IIPpIHKYI@» — y4aCTHHK MEKIyHAp. (OIBKIOPHOTO
¢becruBais B 1. bamunren (Iepmanus)] / Enena Muponenko //
Hesasucumas Momanosa. — 2002. — 4 urons. — P. 5.

2004
155. My3bikajbHble ZyMKHU Tpo Bennkoro Ko63aps : 190 xer co
JHS poXJeHusi yKkpauHckoro modta Tapaca IlleBuenko / Enena
Muponenko // Tnectp. — 2004. — 26 mapra. — P. 5.

2010
156. MHoOroBeKTOpPHBII OpTpeT OeccapadCKoro UckKyccrna : [o
IepBOM ToMe OmoOmOIMOTp. cioBaps «MOJITaBCKO-PYCCKHE
B3aMMOCBSI3M B HCKyccTBe B juiax u mepcoHammsx (XVII-XX
BB.)», aBT. Koucrantun [Iumkan u Cepreit IToxap] / Enena
Muponenko // He3aBucumas Monmora. — 2010. — 12 suB. — P. 3.
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— Aceeasi [Resursa electronicd]. — Mod de acces: http://
www.nm.md/article/mnogovektornyy-portret-bessarabskogo-
iskusstva. — Accesat 16.06.2015.

157. C my3bIkoii B cepaue : Beunas namsare Cepreto [loxapy :

[mexposor] / ... Enena Muponenko [u ap.] // HesaBucumas
Momnnosa. — 2010. — 28 siuB. — P. 4.
2012

158. Elena Uzun — ,Dans liber” : [despre lansarea cartii ,,Radu
Poclitaru. Dans liber” de Elena Uzun dedicate coregrafului
moldovean Radu Poclitaru] / Elena Mironenco // Flux : ed. de
vineri. — 2012. — 1 iun. — P. 10. — Aceeasi [Resursa electronici]. —
Mod de acces: http://www.flux.md/articole/13415/. — Accesat
16.06.2015.
2013

159. Intermezzo [Document sonor]. Pt. 2. Elena Mironenco
despre activitatea lui Vladimir Axionov, interviu cu Elena
Nagacevschi si secvente muzicale din cadrul concertului in
memoriam Vladimir Axionov din incinta saliit AMTAP / red.
Valeria Barbas. — Chiginau, 2013. — 1 disc audio (45,00 min.). —
M-1033. — Din fonoteca Campaniei Teleradio-Moldova.
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REDACTOR, RECENZENT,
CONDUCATOR STIINTIFIC

82



1979
160. Muponenko, Enena. PerieHsus Ha Hay4yHylo paboTy
crapuiero mnpenojasarenss B. B. AkcénoBa «O My3bIKaJbHOU
KyJIbType connaiuctridecknx ctpa Esponsn / E. C. MupoHeHKo
// O My3BIKaJIbHOU KYJIBTYPE COIMATUCTHUSCKUX CTpaH EBpornsl /
B. AkcénoB. — Kumnes, 1979. — [I'n. 1]. — P. 49-50. — Nonpubl.
1980
161. Mwuponenko, Enena. Penensuss Ha HaydHyio paboTy
crapmiero mpenogaBarens B. B. AkcénoBa «O My3bIKaJIbHOU
KyJIbType couuanuctunieckux ctpad Espons / E. C. MuponeHko
// O My3BIKabHOU KYJIBTYPE COIMAIUCTHYECKUX cTpaH EBpomsl /
B. Akcénos. — Kummnues, 1980. — I'n. 2. — P. 48-51. — Nonpubl.
2004
162. Levitchi, Oxana. Trasaturile stilistice in ,,Simboluri triste”
de Ghenadie Ciobanu / Oxana Levitchi ; cond. st.. Elena
Mironenco // Conferinta stiintificd a studentilor si masteranzilor,
ed. 1, 26 feb. 2004 / Acad. de Muzica, Teatru si Arte Plastice. —
Chisindu, 2004. — P. 56-60.
2007
163. Ciobanu-Suhomlin, Irina. Tezaurul muzical de traditie
bizantind din Republica Moldova / Irina Ciobanu-Suhomlin ;
recenzenti: Elena Mironenco, Diana Bunea. — Chisindu : Cartea
Moldovei, 2007. — 336 p. — ISBN 978-9975-60-153-5.
2009
164. Seican, Valeria. Opera Nationalda a Moldovei in circuitul
cultural international : autoref. tz. doct. in studiul artelor / Valeria
Seican ; cond. st.: Elena Mironenco. — Chigindu, 2009. — 31 p.
2012
165. Simbariov, Ana. Creatia compozitorilor din Republica
Moldova in repertoriul colectivelor corale de copii : autoref. tz.
doct. in studiul artelor / Ana Simbariov ; cond. st.. Elena
Mironenco. — Chisinau, 2012. — 31 p.
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2014
166. Nikitcenko, Victoria. Creatia cameral-vocala a
compozitorilor din Republica Moldova pe versurile poetilor rusi :
autoref. tz. doct. in studiul artelor si culturologie / Victoria
Nikitcenko ; cond. st.. Elena Mironenco. — Chisinau, 2014. —
30 p.

167. Seican, Valeria. Istoria muzicii universale : ghid metodic /
Valeria Seican ; red. st.: Elena Mironenco ; Acad. de Muzica,
Teatru si Arte Plastice. — Chisinau : [s. n.], 2014. — 13 p. — ISBN
978-9975-4461-4-3.
(X X ]

168. MynrsaHn, ['anuHa. 3HadeHHWe METOIMKO-TIEAATOTUIECKHIX
npuHuunoB I'enpuxa Heliray3a U uX NpUMEHEHHE HA IPAKTUKE.
Bokanbnbiii ukn M. Mycoprckoro «JleTckas» : Hayd.-METO..
peK. Ui CTyH.-TIMaHUCTOB M BOKAJIWCTOB / ['annHa AjpuaHOBHA
MyHtsH ; Hay4. pen.:. Exena Muponenko. — Kumnes : [0. u.],
2014. — 28 p. : HOTHL. — ISBN 978-9975-4428-8-6. — ISMN 979-0-
3480-0182-1.

169. IOxxHo-Poccuiickuii My3bIKJIBHBIH aJbMaHax :@ Hayd.
kypHain. Ne2 (15) / PocToBckas KOHCEpBaTOpus HM.
C. PaxmanuHoOBa ; pell. Kou.:... E. Muponenko [u ap.]. — Poctos-
Ha-Jlony, 2014. — ISSN 2076-4766.

2015
170. Serghei Pojar: cronicarul vietii muzicale a Moldovei =
Cepreit Iloxxap: nmeromucen; My3bIKaIbHOM >KU3HU MONJIOBHL :
personografie / B-ca Municipalda B.P.Hasdeu ; ed. ingr. de
Mariana Harjevschi ; alcdt.: Margarita Scelcicova, Larisa Balaban
; red. st.: Elena Mironenco ; red. bibliogr.: Taisia Foiu. —
Chisinau, 2015. — 262 p.

84



REFERINTE LA VIATA SI ACTIVITATEA
ELENEI MIRONENCO
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1957
171. MuxaiiioB, A. OTYETHBIH KOHIIEPT FOHBIX MY3BIKAHTOB /
A. Muxaiinos // 3nams maxtepa. — HoBomaxTtuuck, 1957. — 1
stHB. — P. 4. — Se contin date despre participarea Elenei Mironenco
(Rikova) la concert.

1979
172. AkcénoB, Bnagumup. OT3bIB 0 Hay4HOH paboTe crapiiero
npernoiaBarens kadeapsl UCTOPUM MY3BIKH [ OCYyIapCTBEHHOTO
nHCTUTYTa HeKycceTB UM. . Mysuuecky MCCP E. C. MupoHeHKo
Ha TeMmy <«OKaHpBl XOpOBOM My3bIKM AJsl JeTeil B TBOPYECTBE
MOJITAaBCKUX KOMITO3UTOpoB» / B. Akc€HoB. — 1979. — 25 nek. —
3 p. — Din arhiva personala a lui Vladimir Axionov.

1983
173. Txau, 3mara. B cosse3gum pecnyonuk / 3mara Txau //
Beuepnnit Kumnués. — 1983. — 25 ¢esp. — P. 3. — Se contin date
despre Elena Mironenco.

1992
174. Elena Mironenko : muzicolog // Compozitori si muzicologi
din Moldova : lexicon bibliogr. / alcat. G. Ceaicovschi-Meresanu.
— Chiginau, 1992. — P. 146-147.

1997
175. Muponenko, Enena. TBopuTh pagocTh Uis Beex . [Oecena ¢
J-POM HCKYCCTBOBEJCHHMS, XYJ. PYK. aHcamOns «YKpawmHCKHUE
6apebl Mooy Enenoit Muponenko] / 6eceny Bena Beponuka
Epuzany // HezaBucumast Mongosa. — 1997. — 10 cenr. — P. 3.

2000
176. Cu privire la conferirea de distinctii de stat unor cadre
didactice de la Universitatea de Stat a Artelor : Decretul
Presedintelui RM nr. 1748 din 3 noiem. 2000 // Monitorul oficial
al Republicii Moldova. — 2002. — Nr. 141-143. — P. 31. — Elena
Mironenco este in lista detinatorilor titlului onorific Om Emerit.

177. Mircos, Vlad. O intilnire cu un compozitor intr-o dupa-
amiazd de toamnd : [despre serata de creatic a compozitorului
Ghenadie Ciobanu si lansarea cartii ,,Armonia sferelor” semnata
de muzicologul Elena Mironenco] / Vlad Mircos // Capitala. —
2000. — 1 noiem. — P. 4.
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178. Mironenko, Elena // Femei din Moldova : enciclopedie / ed.
lurie Colesnic. — Chisinau, 2000. — P. 196.

179. Partole, Claudia. Un dialog cu propria Muza : [despre serata
de creatie a compozitorului Ghenadie Ciobanu si lansarea cartii
»YArmonia sferelor” semnata de muzicologul Elena Mironenco] /
Claudia Partole // Moldova suverana. — 2000. — 4 noiem. — P. 4.
[ X X ]

180. Bynnuyk, Mapus. I'apmonus cdep : [0 TBopueckom Beuepe
komnosutopa ['ennamus YoOaHy M mpe3eHTanuu KHUTU EeHsl
Muponenko ,,Armonia sferelor”] / Mapus Byunuyk // lenoBas
razeta. — 2000. — 20 okt. — P. 18.

181. 3waranwk, Muxaii. Takas MoHorpadus Ha MOJNKaxX He
3anbuTMTCA . [0 mpe3eHTanmu KHUTH EieHsl  MHpPOHEHKO
,ZArmonia sferelor” o tBopuectse I'ennamus Hobany] / Muxait
3unramok // Capitala = Cronuma. — 2000. — 21 okt. — P. 9.

2001
182. Mircos, Vlad. Miracolul cultural coreean : [impresii de
calatorie ale muzicologului Vlad Mircos] / Vlad Mircos //
Capitala. — 2001. — 19 mai. — P. 8. — Se contin date despre
participarea Elenei Mironenco la Simpozionul International de
Muzicologie din Coreea de Nord.

YY)
183. HcaeB, Anekcannp. B Cesepnoit Kopee mpér 90-ii rox
qyyxe : MOJIOJbIC TallaHThl Ha (ectuBane uckyccts B KHJIP /
Anekcanyp HMcaes // HoBoe Bpemst. — 2001. — 18 mas. — P. 5. — Se
contin date despre participarea Elenei Mironenco la festival.

184. Muryauna, Taresna. B Cesepnoit Kopee moror cosno u
xopoM / Taresina Muryinuna // DxkoHomuveckoe 0003penue Jloroc
IIpecc. — 2001. — 11 mas. — P. 30. — Se contin date despre
participarea Elenei Mironenco la Simpozionul International de
Muzicologie din Coreea.
2002

185. Mwuryauna, TarbsHa. DecTuBaib MOA HWHTPUTYIOLINM
Ha3BaHueM . XI MeXIyHapomHBIH (ecTHBadh HOBOW MY3BIKH
«/luBan  «Bocrok-3amam» /  Tareswa  Mwurynuna — //
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Oxonomuueckoe 0003penune Jloroc Ipecc. — 2002. — 21 uroHs. —
P. 30 . — Se contin opiniile Elenei Mironenco despre muzica noua.

— Aceeasi [Resursd electronici]. — Mod de acces:
http://logos.press.md/node/10132. — Accesat 07.06.2015.
2003

186. Elena Mironenco : [imaginea profesionala] // Gheorghe
Mustea: profil muzical / Elena Mironenco, Valeria Seican. —
Chisinau, 2003. — P. a 4-a a cop.

[ X X ]
187. PeByukuii, BceBomnoa. I'eopre MycTts B mpodwis u ardac :
[o mpesentanmu kuuru Enensl Muponenko u Banepun Ileiikan
,Gheorghe Mustea: profil muzical”] / BceBomox Pemyrkwuii //
Capitala = Cromuma. — 2003. — 13 nek. — P. 6.

2004
188. Levitchi, Oxana. Armonia sferelor la aniversarea jubiliara :
Omagiu profesoarei Elena Mironenco / Oxana Levitchi //
Capitala. —2004. — 12 iun. — P. 8.

[ X X ]
189. JleBuuxkas, Oxcana. ['apmonus cdep : CinoBo 06 yuuresne :
[06 Enene Muponenko] / Oxcana JleBunkas // Capitala =
Cronuna. — 2004. — 9 uronst. — P. 6.

190. Mexnynapoansiii yciex «Cartea Moldovei» // Inectp. —
2004. — 26 aBr. — P. 5. — Se contin date despre Elena Mironenco.

191. Mowxap, Cepreii. bnarogaprocts B Tepuuio u cekcry : [00
Enene Muponenko] / Cepreit IToxap // Pycckoe cioBo. — 2004, —
Ne 19 (okrt.). — P. 6.

192. Moxap, Cepreit. «f 3aech He yyxkas...» . [0 My3bIKOBeIE
Enene Muponenko] / Cepreii [Toxxap // KumnHéBckue HOBOCTH. —
2004. —-14 mas. —P. 6.
2005

193. Ciaicovschi-Meresanu, Gleb. Invatimintul muzical din
Moldova / Gleb Ciaicovschi-Meresanu. — Chisindu : Grafema
Libris, 2005. — 275 p. — Se contin date despre Elena Mironenco:
p. 116, 119, 120.
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profil muzical”] / Cepreit [Toxap // JlurepaTypHblii auanor :
anpManax. — Kummaes, 2005. — Bem. 1. — P. 156-158.
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artelor, conferenfiar universitar] / Maria Svet // Calendar
National, 2009 / B-ca Nat. a Rep. Moldova. — Chisinau, 2008. —
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ceut. 2008. — Se contin date despre participarea Elenei
Mironenco la simpozion. - Mod de acces:
http://gazeta.zn.ua/CULTURE/
muzykovedy vseh_stran, obedinyaytes.html. — Accesat 18.06.
2015.
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2009
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2010
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ANEXE

Elena Mironenco — participant la conferinte si
simpozioane

1981
aprilie
Chisinau
Conferinta teoretico-stiintificd Kommo3utop u ¢oabkiiop
Comunicare: O 3uayenun ¢oabKiIopa B (opTenuaHHbIX
COYMHEHHUSIX MOJI/IABCKHX KOMIIO3HTOPOB /1151 ieTei

1993
12 aprilie
Moscova, Conservatorul de Stat P.l. Ceaikovski
Conferinta internationala K 100-7eTHI0O €0 THSI PpoOXKIEHUS
C.B. PaxmanuHoBa
Comunicare: C.B. Paxmanunos u MoJizosa

20-21 decembrie

Chisinau

Conferinta internationald Viata muzicala a Basarabiei in secolul
XX

Comunicare: Critica muzicali in Basarabia interbelica

1994
4-6 mai
Kiev, Conservatorul de Stat P.l. Ceaikovski
Conferinta stiintifica internationala TBopuecTBO

H.A. Pumckoro-Kopcakosa H A.I'. PyOuHmureiina B
KOHTEKCTE eBPOIeiicKoro onepHoro npouecca
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Comunicare: Omepnasi Tpaauuusi A. Pyounmreiina B
MY3bIKaJbHOM TeaTpe MoJi10BbI

1995
25-26 mai
Chigindu, Institutul Minoritatilor Nationale al ASM
Conferinta  stiintifico-practicd  internationala ~CaaBsiHCKHe
KYJbTYPbl B HHOHAIIMOHAJILHOM cpefe
Comunicare: Pycckasi My3bikajibHasi KyJbTypa B Beccapaduu
(1918-1940)

8-10 septembrie

Chisindu, Academia de Muzica G. Musicescu

Conferinta internationald Traditii si inovatii in muzica secolului
al XX-lea

Comunicare: HoBble TeHJAeHHHH B MY3bIKe KOMIIO3MTOPOB
Moaaosbl 90-x ronos

1996
7-8 noiembrie
Chisindu, Comisia Nationala a Republicii Moldova pentru
UNESCO
Conferinta stiintifica internationald Lumea muzicii si muzicologia
Comunicare: Incercirile componistice ale lui lulian Gogu

1998
18-21 mai
Kiev, Academia Nationald de Muzica P.l. Ceaikovski din Ucraina
Conferinta stiintificd internationala My3uka i Bi6Jis
Comunicare: CoBpemMenHasi IyXoBHasi My3bika B MoJiioBe

1999
23 aprilie
Chisinau, Academia de Muzica
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Conferinta de totalizare a muncii stiintifico-didactice a
profesorilor pe anul 1998

Comunicare: Muzica sacra contemporanid in Moldova si
problemele ei de studiu

3-6 iunie

Chigindu, Departamentul Relatii Nationale si Functionarea
Limbilor

Conferinta stiintifica 200 JieT co qus poxnenus A.C. Ilymkuna
Comunicare: A.C. IIymukuH 1 My3bIKa

septembrie

Chiginau, Departamentul Relatii Nationale si Functionarea
Limbilor

IO0uneiinas kon(epeHnus, NnocesileHHas namMatu I'ere
Comunicare: Bomiomenue o6pa3oB nodmbl @aycm Tlete B
MY3bIKe

2000
21-22 martie
Chisinau, Academia de Stiinte a Moldoveli
Conferinta stiintifica internationald Procesele integrationaliste
din Republica Moldova. Elaborarea strategiei nationale
Comunicare: Hamumonaabnast HHTErpamusi B
npo¢ecCHOHAIBLHOM  KOMIIO3UTOPCKOM  TBOpYecTBe (HA
npumepe  JeaTeabHocTH  Colo3a  KOMIO3UTOPOB M
MY3bIKOBe10B M0JI10BBI)

12 mai

Chisinau, Universitatea de Stat a Artelor din Moldova
Conferinta de totalizare a muncii stiintifico-didactice a
profesorilor pe anul 1999
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Comunicare: Opera Alexandru Ldpusneanu: insemnitatea si
locul ei in istoria operei nationale

15-19 mai

Kiev, Academia Nationalda de Muzica P.l. Ceaikovski din Ucraina
Conferinta stiintifica internationala YoTupu cTOMITTS onepu
Comunicare: CtaHoB/ieHHe MOJIABCKOM ONMEPHO IIKOJIBI

26 noiembrie

Chiginau, Universitatea de Stat a Artelor din Republica Moldova
Simpozionul stiintific Mihai Eminescu — cuget national
Comunicare: Poemul lui Mihai Eminescu Luceafdrul in creatia
componistica

noiembrie

Chisinau

Conferinta stiintificdA consacratd aniversarii a 60 de ani a
Conservatorului de Stat din Moldova Arta si invatimantul
artistic in Moldova la confluenta secolelor

Comunicare: Rolul catedrei Istoria muzicii in procesul de
invatamant artistic

2001
Phenian, Coreea de Nord

Simpozionul  International  Stiintific ~al = Muzicologilor
HauuoHanbHbIe MY3bIKaJIbHbIE KYJLTYPbI HapoaoB Mupa din
cadrul Festivalului International de Arte Primavara din aprilie —
2001

Comunicare: My3bIKajibHasi KyJbTypa MoJI10BbI

2004
2 aprilie
Chisinau, Academia de Muzica, Teatru si Arte Plastice
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Simpozion stiintific Inviatdmantul muzical la Chisiniu: istorie
si contemporaneitate

Comunicare: Posib U 3HaYeHHE NMEIATOTHYECKOi JeATeTbHOCTH
A.B. AGpamoBHYa B My3bIKaJIbLHOM 00pa3oBanuu Moj10BbI

aprilie

Kiev, Academia Nationala de Muzica P.l. Ceaikovski din Ucraina
Conferinta stiintificd internationalda My3uka y mnpocTopi
KyJbTypH

Comunicare: YKanpoBasi nanopamMa cOBpeMeHHO# MOJIIaBCKOii
MY3bIKH B IOCTCOBETCKOM KYJIbTYPHOM NMPOCTPAHCTBE

29 noiembrie—4 decembrie

Rostov-pe-Don, Conservatorul de Stat S. V. Rahmaninov
Conferinta  stiintifico-practicd  internationala My3bika u
MY3bIKAHT B MEHSIIOIIEMCS COIMOKYJILTYPHOM MPOCTPAHCTBE
Comunicare: HoBble peajqun B MY3bIKAJIbHON KyJbType
MOCTCOBETCKOH Mo10BbI

9-10 decembrie

Chisinau

Conferinta internationald Tendencies of the Information Society
Development

Comunicare: Menocdepa kak unGopMaHOHHOE MOJIe MY3bIKH

16-17 decembrie

Chigindu, Centrul pentru Problemele Minoritatilor

Conferinta internationala Educatia multiculturala ca mijloc de
management al diversitatii si de integrare in societatea
polietnica

Comunicare: Kiaccuyeckasi My3bIKaJdbHasi KYJIbTypa Kak
CPeICTBO KOHCOMUAANNA NHBHUJIN30BAHHOT0 001IIECTBA
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2005
aprilie
Phenian, Coreea de Nord

Simpozionul Stiintific International al Muzicologilor din

cadrul Festivalului International de Arte Primavara din aprilie —
2005
Comunicare: My3bIKajibHasi KyJbTypa B MOCTCOBETCKOI

Moanose

2006
23 martie
Chisinau, Academia de Muzica, Teatru si Arte Plastice
Conferinta-concert dedicati aniversarii a 80 de ani ai
compozitorului, profesorului universitar Vasile Zagorschi
Comunicare: HeopoMaHTHYecKasi CTHJIMCTHKA B KaHTaTe
B. 3aropckoro Cine scuturd roua

14 aprilie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintificd internationald Invitimantul artistic —
dimensiuni culturale

Comunicare: Salvati melosfera muzicii contemporane

13-14 decembrie

Kiev, Academia Nationalda de Muzica P.I. Ceaikovski din Ucraina
Conferinta stiintificd internationald IlocrakoBuu Ta XXI
CTOJITTA

Comunicare: TsopuectBo /Imutpusi IllocrakoBuua B
BY30BCKOM 00pa30BaTe/ibHOM Ipolecce

2007
4 mai
Chisinau, Academia de Muzica, Teatru si Arte Plastice
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Conferinta stiintifici internationald InvitimAantul artistic —
dimensiuni culturale

Comunicare: DcreTHKa NOCTMOAEPHM3MA B COYMHEHUH
I'. Yobany 3eykoeoit s3mioo Ne 4 Dincolo

26-30 noiembrie

Rostov-pe-Don, Conservatorul de Stat S. V. Rahmaninov
Conferinta  stiintifico-practici  internationala My3bika u
MY3BIKAHT B MEHSIOIIEMCS MIOCTCOBETCKOM MPOCTPAHCTBE
Comunicare: IIpobaema COXpaHeHHusI HAIHOHAJIbHO-
KYJbTYPHOH WIEHTHYHOCTH B YCJOBHSX IJjoOaau3anuu (Ha
NpuMepe TBOPYECTBA KOMIIO3UTOPOB Mo0J110BbI)

2008
2-6 septembrie
Kiev, Academia Nationala de Muzica P.l. Ceaikovski din Ucraina
Simpozionul international Hayka npo My3MKy CbLOIOJHM:
NMpo6JieMH Ta MePCNeKTUBH
Comunicare: ®@opmbl 6bITOBaHUsT (OTBKIOPA B MY3bIKAJIbLHOI
KYJbTYype coBpeMeHHOoii MoJ110BbI

2009
aprilie
Rostov-pe-Don, Conservatorul de Stat S.V. Rahmaninov
Conferinta stiintificd internationala Kommo3utopsl «BTOpOro
pPsiia» B HCTOPHKO-KYJbTYPHOM Nporecce
Comunicare: lITpuxu k noprpery Baagumupa Pe6uxoBa

24-25 septembrie

Chisinau

al 1V-lea for al oamenilor de stiintd si creatie din statele-
membre ale CSI
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Comunicare: /IesATeJIbHOCTh MOJIOABIX MY3bIKAHTOB MOJ110BbI
B IpoLueccax Me;KKYJIbTYPHOI0 B3aMMoOJAeicTBHA

2010
10-16 martie
Rostov-pe-Don, Conservatorul de Stat S.V. Rahmaninov
Conferinta stiintifico-practicd internationald OmepHblii TeaTp
BUY€epa, CeroJHs, 3aBTpa
Comunicare: Onepublii Teatp MoJI10BbI Ha IOpPOre nMepeMeH

2011
27-30 aprilie
Moscova, Conservatorul de Stat P.I. Ceaikovski
Conferinta  stiintifica  internationald C.C. Ilpoko¢beB B
coBpeMeHHOM Mupe. K 120-1eTuio co 1Hs1 poxaeHus
Comunicare: Cepreii IIpokodbeB u MoJsi1oBa: TBOPUYECKHE U
onorpajuyeckune cB3M

17 mai

Chisinau, Academia de Stiinta a Moldovei

Conferinta stiintifici Dimensiunile vocatiei. Gheorghe Mustea
— 60

Comunicare: Cnenuguka xkomMno3uTopckoro cruisi ['eoprus
MyctH

25-28 octombrie

Rostov-pe-Don, Conservatorul de Stat S. V. Rahmaninov
Conferinta stiintifico-practicd internationald MeHem:KMeHT U
3BYKOPEKHCCYPAa MY3BIKAJIBHBIX TPOEKTOB: AaKTyaJbHbIe
NMpo0JIeMbl HAYKH H MPAKTHKA

Comunicare: DyekTpoakycTuieckasi My3bika B MoJijioBe Kak
HHIUBUAYAJIBHBINI KOMNO3UTOPCKUII MPOEKT (0 TBOpYeCTBe
M. I1. ApanacreBa)
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28-29 octombrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintifica internationala Creatia muzicala din
Republica Moldova: realititi si perspective

Moderator: Elena Mironenco

2012
27 aprilie
Chisinau, Academia de Muzica, Teatru si Arte Plastice
Conferinta stiintificd nationald Creatia muzicald din Republica
Moldova: viziuni din perspectiva istorica
Comunicare: Bmopas cum@onus Bacuwimsi 3aropckoro kak
noKasareJsb 3pesocTu cumbonusMma Moi10BbI

20-27 septembrie

Moscova, Conservatorul de Stat P.I. Ceaikovski

Conferinta stiintificd internationald My3ssikansusie mupot FOpus
Hukosaesnua XoJ10mosa

Participare la masa rotunda

25 octombrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintificd nationald Creatia muzicald din Republica
Moldova in contextul muzicologiei contemporane

Comunicare: De sonata meditor I'ennagusi Yobany B
KOHTEKCTEe MOCTMOIEPHUCTCKOM MOITUKH

2013
18-20 aprilie
Moscova, Conservatorul de Stat P.l. Ceaikovski
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Conferinta stiingifico-practica internationala PaxmanunoB u XXI
Bek. Ilpomioe u Hacrosimee (k 140-1eTHIO CO THA POKAEHUS
C.B. PaxmanuHoBa)

Comunicare: PaxmanunoB u MoJjigoBa: OGuorpaduueckue u
TBOpPYECKHE CBSI3H

17 mai

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintificdA nationald Creatia componisticd din
Republica Moldova: trecut si prezent

Comunicare: In memoriam Baagumupa BensieBa

25 octombrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintificdA nationald Creatia componisticd din
Republica Moldova: trecut si prezent

Comunicare: BJiMsiHMe TeopMM TepeXOJHBIX MNPOIECCOB Ha
KOMIIO3UTOpPcKkoe TBopyectBo B PecnyOnuxke Mouagoa
pyoe:xxka XX—XXI Bexon

7-8 noiembrie

Balti, Universitatea de Stat Alecu Russo

Conferinta stiintifico-practica internationala Educatia artistica in
contextul mediului social-cultural al sec. al XXI-lea
Comunicare: MeToao0ru4ecKue OCHOBBI H3y4eHus
MY3BbIKQAJIBHOI0 MOCTMOACPHU3MA

15 noiembrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice
Conferinta stiintifica nationala VIladimir Axionov: savant,
pedagog, persoana publica

Comunicare: Vladimir Axionov — corifeu al muzicologiei
moldovenesti
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2014
17 aprilie
Tiraspol
Conferinta stiintifica pedagogica MckyccTBo u oGpa3oBanue B
COBpeMEeHHOM 00IeCTBe: PeaJINi U MepCleKTHBBI
Comunicare: Cepreii IIpoko¢nen " MouioBa:
oumorpajduyeckre H TBOpPUYECKHE CBA3M

23-24 aprilie

Rostov-pe-Don, Conservatorul de Stat S. V. Rahmaninov
Conferinta stiintificd internationala IIpoGaemMbl HCTOpHM U
3CTeTHKH MY3BIKH, CONSacratd aniversirii a o sutd de ani de la
nasterea Liei Hinkin si 90 de ani de la nasterea lui Arnold Sohor
Comunicare: Tpanchopmanusi NOHATHS «HANMOHAJIbHOE
KOMIIO3UTOPCKOE TBOpYecTBO» Ha pydexe XX—XXI BexoB

14 mai

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintificdA nationald Creatia componisticd din
Republica Moldova: trecut si prezent

Comunicare:  TlonsiTHe «HAUHOHAJBHASI  MY3bIKaJbHAasI
KYJbTypa» U ero tpancgopmanus Ha pyoe:xxke XX—XXI BekoB

24 octombrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice
Conferinta stiintificd nationald Creatia componistici din
Republica Moldova: trecut si prezent

Comunicare: Tpancdopmauuss TOHATHI CcUMQPOHHS W
cuMpoHu3M Ha pydexe XX—XXI| Bexon
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14-15 noiembrie

Rostov-pe-Don, Filiala din Rostov a Uniunii Compozitorilor din
Rusia si Conservatorul de Stat S.V. Rahmaninov

Conferintd stiintificd internationald TBopuyeckne co03bI H
KOMIIO3UTOPCKOE TBOPY€CTBO Ha MMOCTCOBETCKOM
MPOCTPAHCTBE CEroAHs

Comunicare: Bekropsl aeaTeabHocTH Co103a KOMIIO3UTOPOB
MOJ’IILOBBI B MOCTCOBETCKOEC BpeMsl

11-12 decembrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta stiintifica internationala Folclor si postfolclor in
contemporaneitate

Comunicare: @opMbl  CyIIeCTBOBAHUSI  HAIHOHAJILHOIO
MY3BIKAJIbHOI0 (p0JIbKIOpa B cOBpeMeHHoi MoJiioBe

2015
21-25 aprilie
Moscova, Conservatorul de Stat P.l. Ceaikovski
Conferinta stiintificd internationala XX Bek. My3bIka BOWHBI H
MHpa
Comunicare: TpanchopManusi KOHIENTA MY3bIKATbHOM
arpeccun B cuMGpoHMYeCKOM TBOpPUYecTBe Havyaga XXI| Beka

23 iunie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta  stiintificd  internationald Patrimoniul muzical
dinRepublica Moldova (folclor si creatie

componisticd) in contemporaneitate

Comunicare: Konuepm ona opkecmpa Ne2 T.Myctn Kak
BOILIOIIEHHE MY3BIKATBLHOTO HEO(OJILKIOPU3MA

104



25-26 noiembrie

Chisinau, Academia de Muzica, Teatru si Arte Plastice

Conferinta  stiintificd  internationala ~ Educatia  artistica:
realizarile trecutului si provocarile prezentului, dedicata
aniversarii a 75 de ani de invatamant artistic din Republica
Moldova

Comunicare: Bkaax mnpenogaBateneii kadeapsl HCTOPUH
MY3bIKH B CTAHOBJIEHHE HCTOPHYECKOr0 MY3bIKO3HAHUS B
Moaaose (1950-1970-e rr.)

2016
19-22 cenTsopsn
Maikop, Universitatea de Stat din Adigheia
Conferinta stiintificd internationala borocay:ke0Hble MPaKTUKH
U KYyJIbTOBBIE HCKYCCTBA B MOJMITHHYECKOM PeruoHe

Comunicare: MoJsizaBcKHii IepKOBHbII KOMIIO3UTOP M PEreHT
Baagumup Yonak

20-24 cenTaodps

Mocksa

Conferinta stiintifica internationald MockoBckas
KOHCEpPBAaTOPHSA B MPOLLJIOM, HacTosAIeM U OyaymeMm. (K 150-
TeTHI0 MOCKOBCKOM TOCYTapCTBEHHOW KOHCEPBATOPUH M.

I1.1. YaiikoBckoro

Comunicare: Bxkian BBIITYCKHUKOB MockoBcKoii
KOHCEPBATOPUM B MY3bIKAJIBLHYIO KYJILTYPY MoJ10BBI

27 cenTsopst 2016

Conferinta stiintificd internationala Patrimoniul muzical din
Republica Moldova (folclor si creatia componisticid) in
contemporaneitate

Comunicare: Bkaan BsiveciiaBa ByabiuéBa B My3bIKAJILHYIO
KyJabTypy Beccapaduu
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Lucririle stiintifice elaborate sub conducerea
profesorului Elena Mironenco

Teze de licenta
Interpreti

2006

BANTEA, Nicolae. In vdiltoarea creatiei: viata si activitatea
profesorului Leonid Boxan.

BARBA, Tatiana. Concertul pentru vioard si orchestrd al lui
J. Sibelius: particularitatile interpretative.

BULDUMEA, Madlena. Concertul nr. 1 al lui S.Prokofiev
pentru vioara §i orchestrad.

CARA, Mariana. Concertul nr. I pentru pian si orchestrda al Ui
S. Prokofiev: particularitatile interpretative.

HANGANU, Dumitru. Metodica interpretarii la trompetd.
VICOL, Corina. Istoria orchestrei simfonice.
oo

I'VCAPOBA, Amnacracus. Bo3HUKkHOGeHUe, CMAHOGICHUE U
passumue Qreimoso2o UCNOITHUMENbCNEA.

JEMUPIIKSH, Enena. «lepouueckas 6annada» A. Cmuipuu:
ocobenrnocmu goxanvrou napmuu Onveu.

JIEOHOBA, SpocnaBa. Hcnoanumenvckue — ocobeHHocmu
@opmenuannoeo yukia «/Jeaoyamos uemvipe npenoouu u gyau»
. Hlocmaxosuua.

UEPHOBA, Jlwb6oBe. Conama-¢panmasus 0ns gopmenuano
Mypaoa Kaoicnaesa: Opamamypeuueckue u UCNOIHUMENbCKUE
ocobenHocmu.
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2008
TATARU, Irina. Portretul de creatie al lui Ion Blajin.

AHPEYTECEPT, Amnacracus. Ocobennocmu Boxanvnoco yukia,
on. 21 C. Paxmanunosa.

BACC, Poman. Ucnoanumenvcrue ocobennocmu Panmaszuu ons
gopmenuano na 06e memsl u3z onep B.A. Moyapma u @. Jlucma.

JABBIJIOBA, Enena. Hcnoanumenvckue ocobvennocmu Conamoi
No [ ons ckpunku u popmenuano C. Ilpoxoghvesa.

EIIKWJIEBA, Amxenuna. OcobenHocmu 60KAIbHOU Napmuu
Buonemmeut 6 onepe «Tpasuamay [{oc. Bepou.

KOPOM, Wean. Ocobennocmu cmuns u  Opamamypeuu
Konyepmnou cumgponuu ons axkkopoeona Ba. 3onomapesa.

KOYAPOBCKAS, Jlunusa. Hcnoanumensckue ocobennocmu
Ilepsoii conamet 0ns hopmenuano C. [Ipoxoguvesa.

KYHJEBA, Bnaanena. [pamamypauueckue u ucnoinumenbcrue
ocobennocmu Conamsi 013 hopmenuano Ne 31 JI. Bemxogena.

2009

MAHMUTA, Anekcanap. Porv ambywiopa 6 npoyecce uzpvl Ha
0YXO08bIX UHCMPYMEHMAX.

2011

SPINU, Alexandru. Concertul pentru vioard si orchestrd nr. 4 de
H. Vieuxtemps.
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Muzicologi
1974

MNBAHIOK, Crenna. Xoposvie 06pabomxu yKpauHCKux HapoOHbix
necen H. Jleonmosuua.

1978
ITAJIBTOBA, Tatbsina. Mysvixa 6 sorcuzru « Hosvix neevixy.
1980

BOMKO-)XUJIMHA, Enena. barem «fApociasnay Bopuca
Tuwenko.

1981

TEOAOPOBWY, Huna. Mysvikansuoii meamp 3. Txau ¢ 1970-e
200bl.

1983

[TABJIEHKO, Jlronmuna. Cumgponus-necenoa JI. Ipabosckoeo:
(k npobneme «H. T'oconb u my3vika» 6 meopuecmee cOBEMCKUX
KOMNO3Umopos).

1984

JEHYUK, Mapuna. Ocobennocmu 6ocnpusmus —Oemomu
NPOSPAMMHOU MY3bIKU.

1986

I[TOXAP, Cepreti. /pamamypeuueckue U  JHCaAHpOBbIe
ocobennocmu mysviku banema E. [oau «J/hruaghapyny.

1988

MAPTS, Dmna. Pycckuti uncmpymenmanbhvili KOHYepm 6mopot
nonogunwvl XIX éexa: (k 6onpocy o HayuoHAaIbHOU cneyugpuxe).
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1989

OEJIOTKWHA, Csernana. barem P. l]edpuna «Yatikay:
JHCAHPOBLIE U OPAMAMYPSULECKUE 0CODEHHOCMU.

1990
KHUPULA, Onsra. @opmenuannoe meopuecmao B. Pomapy.
2000

SEICAN, Valeria. Opera , Alexandru Ldpusneanu” de
Gh. Mustea.

2005

JIEBULIKAS, Oxkcana. @uiocogpckas Kowyenyus u ee
peanuzayus 6 cumponuu «I1o0 connyem u 36e30amu» I. Yobany.

2007

JUD®AHOBA, Hanexna. Kaumama «Hounwvie obnakay
I'. Ceupuoosa: k npobreme uHmMePMeKCMYaIbHO20 AHAIU3A.

2016

TEPEIIEHKO, Enena. Kaumama «Cnee uoémy» I'. Ceupuoosa na
cmuxu b. [lacmepuaxa: ocanpoevie u  Opamamypauyeckue
ocobeHHocmu.

Teze de master

2007

MOPO30OBA, Tatbsina. 3nauenue penepmyapa O01i OemCKUx
XOPOBbIX KOJIEKMUBOS U NPUHYUNBL €20 COCMABNEHUS.

HUKWUTYEHKO, Buxkrtopus. Pomancer @.Jlucma na cmuxu
PYCCKUX NO3MOE.
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2008

BRANZILA, Zinaida. Reflectarea personalitdtii marelui violonist
si compozitor H. Wieniawski prin prisma Concertului nr. 1 fis-
moll pentru vioara si orchestra.

NISTREANU, Elena. Imaginile feminine si particularitatile
interpretarii vocale in opera ,,Nu numai dragostea” de
R. Scedrin.

I'VCAPOBA, Amnacracusa. ZHcnoanumenvckue o0cobenHocmu
KamepHo-uHcmpymeHmanvholx ancamonei boeycrasa Mapmuny
Ha npumepe Conamul 05 retimvl, CKPUNKU U (POPMENUAHO.

Teze de doctor

2009

SEICAN, Valeria. Opera Nationala a Moldovei in circuitul
cultural international.

2012

IIUMBAPEBA, Anna. Teopuecmso komnoszumopos Pecnybnuxu
Monodosa 6 penepmyape 0emcKux Xopogulx KOIEeKMUBO8.

2014

HUKUTYEHKO, Bukropusa. Kamepno-eoxanvroe meopuecmeo
Komnozumopos Pecnyonuxu Mondosa Ha cmuxu pycckux no3moa.
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sarbatoare 6 (p. 37-39); 47 (p. 726-727)

Cvintet pentru instrumente de suflat de alama 6 (p. 59-64)

De sonata meditor, pentru pian 38 (p. 5)

Din céantecele si dansurile lunii melancolice 6 (p. 80-83)
Inchinare muzicald lui Dosoftei vezi Cantari uitate

Jalea miresei, cantec pentru cor a cappella 6 (p. 69-70)
Moment bacovian, concert 47 (p. 730-731)

Musica dolorosa, poem simfonic 6 (p. 35-36)

Natura statica cu flori, melodii si armonii, pentru pian 38 (p. 5)
Pentaculus minus 6 (p. 72-76)

Poate la toamna. .., miniatura vocald pentru bas si pian 6 (p. 36—
37)

Publicului filarmonic din Chisindu, concert monopartit 6 (p. 83—
85)

Simboluri triste, piesa 6 (p. 57-59)

Sonatina in trei migcari pentru pian 6 (p. 23-26); 38 (p. 4)
Spatium Sonans, piesa pentru flaut solo 6 (p. 88-90)
Studii sonore 6 (p. 76-80, 85-88); 24 (p. 5)

Studiile sonore nr. 1 sinr. 2 6 (p. 76-80)

Studiul sonor nr. 3 Tacerea alba 6 (p. 85-88)

Sub soare si stele, simfonie 6 (p. 48-57); 24 (p. 5)

Tatal nostru, piesa coralda 6 (p. 71-72); 28 (p. 90)

136



Trio pentru vioara, pian si contrabas 6 (p. 64-67)
Variatiuni pentru orgd 6 (p. 26-29)

Doga Eugen

Luceafarul, balet 31

Dubosarschi Boris

Concert pentru nai si orchestra de camera (Vivaldiana) 47
(p. 727)

Concert pentru pian si orchestra simfonica 47 (p. 727)
Concert pentru saxofon alto si orchestrd de camerda 47 (p. 727)
Concert pentru trombon si orchestra simfonica 47 (p. 727)
Fedov David

Concertul nr. 2 pentru pian si orchestra 47 (p. 715-716)
Fiodorova Anfisa

Concert pentru orga si orchestra de coarde 47 (p. 723)
Gurov Leonid

Concert pentru harpa, orga si timpan 47 (p. 716)

Kitenko Dimitri

Concerto grosso 47 (p. 730)

Concertul nr. 2 pentru trombon si orchestrd de camera 47
(p. 730)

Concert pentru alto si orchestrd de coarde din trei parti 47
(p. 727-728)

Concert pentru oboi si orchestra de camera 47 (p. 727-728)

Concert pentru orga, instrumente de coarde si timpan 47 (p. 727—
728)

137



Concert pentru trombon si orchestrd de camera (De profundis)
47 (p. 727-728)

Concert pentru violoncel si douasprezece instrumente cu coarde
solo 47 (p. 730)

Lobel Solomon

Concert pentru pian si orchestra in trei parti 47 (p. 715)
Concert pentru vioara si orchestra 47 (p. 707)

Lungul Simion

Patria mea, cantata 11 (p. 6)

Pamantul meu iubit, suitd 11 (p. 6)

Recviem 11 (p. 6)

Zorile Moldovei, cantata 11 (p. 6)

Zumzetul gradinitei, cantec 11 (p. 6)

Mustea Gheorghe

Alexandru Lapusneanu, opera 8 (p. 51-79, 105, 106); 19; 30

Concertul nr. 1 pentru orchestra 8 (p. 41-50, 105); 47 (p. 711-
714, 723)

Concertul nr. 2 pentru orchestra 8 (p. 8086, 105, 106); 47
(p. 723-724)

Cvartet pentru doua viori, viold si violoncel in doua miscari 8

(p. 34-36)

Evocare, poem simfonic 8 (p. 31-33, 105)

Patrie, cantatd 8 (p. 37-40)

Suita pentru pian in patru miscéari 8 (p. 27-30)

Un dente guasto e gelato, arie buffa pentru bas 8 (p. 87-88)
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Neaga Gheorghe

Concertul nr. 1 pentru vioara si orchestra 47 (p. 715)
Concertul nr. 2 pentru vioara si orchestra 47 (p. 715)
Concert pentru orchestra de camera 47 (p. 714-715)
Neaga Stefan

Concert pentru vioara si orchestra 47 (p. 706)
Poleakov Valeri

Concerto rustico 47 (p. 708)

Concert pentru violoncel si orchestra 47 (p. 707—708)
Rotaru Vladimir

Concert pentru clavecin si instrumente cu coarde 47 (p. 718—
719)

Concert pentru vioara si orchestrda de camera: Concerto rustico
47 (p. 720-721)

Concert pentru violoncel si orchestra de coarde 47 (p. 719-720)

Concert-rapsodie pentru pian si orchestra de coarde 47 (p. 717—
718)

Rubinstein Anton

The Demon, opera 22 (p. 28-30)

Tkaci Zlata

Concert pentru doi interpreti la flaut 47 (p. 721-722)

Concert pentru vioard, instrumente cu coarde i timpan 47
(p. 709-710, 721)

Zgureanu Teodor
Aliluia 28 (p. 91)
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Clopotele astrale 28 (p. 91)
Crucifixus 28 (p. 91)
Imnurile Sfintei Liturghii ale lui loan Gura de aur 28 (p. 91)
Oda pe versuri de Dosoftei 28 (p. 91)
Oratoriul psalmilor 28 (p. 91)
[ X X ]
AxcenoB Baagumup

CtuneBbie TCHACHIIN B KOMITO3UTOPCKOM TBOPUYCCTBE
PecrryOnuku MonmoBa (MHCTpyMeHTanbHas My3bika), KHUTa 9
(p. 69-70)

AdanacreB Muxauiu

Besmonsue, anekrpoakyctudeckas My3sika 62 (p. 198)
Bocxoxnenue, anekTpoakyctuieckast My3sika 62 (p. 197)
ComnHiie, aneKTpoakycTuieckas My3sika 62 (p. 197)
Cocrpananue, 3neKTpoaKycTHueckas My3bika 62 (p. 197)

33 MHUHYTBI TIOKOS, SJIEKTPOAKYCTHYECKas My3bika 62 (p. 197)

Beasies Bnagumup

AXiS, KOMMO3WIMS JJIsI  CTPYHHBIX  HWHCTPYMEHTOB |
KOJOKOJBUUKOB 9 (p. 238)

Dies Irae, s nByx ¢oprermano 9 (p. 228)

In memoriam, mist uHCTpyMeHTanpHOrO ancambis 9 (p. 228,
255-261); 65

butkun Baagumup

VYpox HoBelimel ucropuu, pok-omepa 9 (p. 294); 121 (p. 44-46)
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Bepxona Butanuii

Iponenku Iakans u Tongans, komuueckas onepa 9 (p. 293—
294); 33 (p. 218)

T'epmdensa JaBug

Aypenus, oriepa 9 (p. 285); 33 (p. 217)

I'po3oBan, orepa 9 (p. 284-285); 33 (p. 217)
Pangna, 6amer 9 (p. 302)

Cepreii JIazo, orepa 9 (p. 288-289); 14; 33 (p. 218)
I'ory FOumman

Ierxanue 1setoB (Respiration of flowers), st kamepHoro
ancamOuis 9 (p. 241, 242, 249-255); 25 (p. 43)

JlecHoit nyx, s kamepHoro ancamons 9 (p. 241, 242, 243); 25
(p- 43)

Houwoii caz, ams kameproro ancambis 9 (p. 241, 242); 25
(p. 43)

Oskunmanue, 1t KamepHoro ancam6ist 9 (p. 241, 242, 243); 25
(p. 43)

Cyxue TicThsl, 11t KamepHoro ancamoOist 9 (p. 241, 242, 243);
25 (p. 43)

I'ypos Jleonna

Konuepr ans apdsl, oprana u cumdpoHnyeckoro opkectpa 9
(p. 169)

Hora EBrennii

Becna uenoBeuectBa, mosma-ona 125 (p. 26-27)
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Jygadapya, 6aner 9 (p. 305-309); 23 (p. 30-31)

ITycte 6ynet mup (Trdiasca-n lume pacea)?, kanrata 125 (27—
28)

PoBecHuk Bcex nokosenui, kaurara 125 (p. 27)

Cepare Beka, mosma 125 (p. 25-26)

Hdy6occapckuii Bopuc

KonrepT st Hast u kamepHoro opkecrtpa (Vivaldiana) 9 (p. 181)
Orpaxenue (Reflectare), mpeca mist umban cono 9 (p. 218)
3aropckuii Bacunuii

Kto pocy couBaer 56

IMepekpectok, 6amer 9 (p. 302-304)

Paricoust 171t CKpUTIKH, IBYX (hoprenuano u yaapaeix 9 (p. 209)
Paccsert, 6arer 9 (p. 299-300)

Cumponnus Ne 2 9 (p. 105-125); 63

Cumdonus-6aner no moruBam no3zuu O. I'apcus Jlopku 9
(p. 92)

Conara jutst ckpunku u ¢poprenmano 9 (p. 225)
Conara jutsa ckpunku cosio 9 (p. 244-249)

Conara-tanrasus 1s poprenmano 9 (p. 224)

3 Titlul creatiilor muzicale utilizate de Elena Mironenco sunt indicate in
text cu italic.
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3rypsiny Teoaop
Heueban, orepa 9 (p. 296-297)
Kupusxk Tynop

Jolinatopusi, KaHTaTa JJIsl COJIUCTA, CMEIIAHHOTO XOpa, OpraHa,
BHOpo(OHa, Hast U EPKOBHBIX KOJIIOKOIOB 46 (p. 293-294)

KonueptHass cumdoHuss a1 CKPUNKH W CHUM(OHUYECKOTO
opkectpa (Sinfonia concertante) 9 (p. 94); 15 (p. 136-139)

Jlerena »xaBopoHKa, KoHIepTHas cumbonust 9 (p. 94-95)
[Moknonenue, xoposoit nuka 15 (p. 136)

[Isap 3emmn, crouta i cumdonndeckoro opkectpa 9 (p. 95);
15 (p. 139-144)

CBeTH, COJIHIIE, CBETH, BOKaJIbHO-CMM(OHUYECKass KaHTaTa 15
(p. 144-146)

Koxka EBrenuii

IseTh1 Masenbko# Umpl, 6aner 18 (p. 52)
Konbsrrman Mapk

JlazapeB Dnyapa

Amntonuii u Kiteonatpa, 6aner 9 (p. 301)
Cromannsrii med, 6amer 9 (p. 300-301)
JloGean Conomon

KOHL[GpT IJIA (l)OpTCHI/IaHO C OPKECTpOM B TPEX YaACTIAX 9
(p. 167)
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JIynrya Cemen

B nyte-nopory (La drum, la drum), necas 16 (p. 125)
Tuip-cropoxk (Ghita-pazitorul), necus 16 (p. 125-126)
3npasctyit, JIyna (Ziua bund, Luna), necus 16 (p. 125)
Jlactouka (Rdndunicd, randunea), necust 16 (p. 126)
Oxornuk (Vanarorul), necust 16 (p. 125)

otite ¢ wamu (Cdntati cu noi), necas 16 (p. 125)
Makogeii Hon

Bepereno (Fusul), mecus 17 (p. 77)

MacrwokoB Bukrop

KpacHas mamouka, orepa 18 (p. 46-47)

Myasip Ajiekcanap

Dda1-Dpymoc, baret 18 (p. 52-53)

Mycrs I'eopruit

Anekcauapy Jnymasay, ornepa 9 (296, 309-334); 33 (p. 218—
219); 57 (150, 151)

Bperyin (Briul), nnst nast u opkectpa 57 (p. 151)
Bocnomunanue (Evocare), cumponunueckas mosma 57 (p. 151)
Hoiina u Xopa 57 (p. 151)

Konmuepr mmst opkectpa Ne 1 9 (p. 163-166)

Konmuepr mmst opkectpa Ne2 9 (p. 188-195)

Ocrpornen (Hostropat), s npbIMObI 1 opkectpa 57 (p. 151)
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CronTa B HApOIHOM CTHIIE I opKecTpa (Suitd in stil popular
pentru orchestra) 57 (p. 151)

9xo nmeca (Ecoul codrului), mmst ancambiis ckpumaueii u
¢dopremmano 57 (p. 151)

Hsra I'eopruii

I'muapa, omepa 9 (p. 288); 33 (p. 218)

Komnuepr ams kameproro opkectpa 9 (p. 166)
Konuept mist ckpumiku ¢ opkectpoM Ne 1 9 (p. 167)
Konuept mist ckpumiku ¢ opkectpoM Ne 2 9 (p. 167)

Tpetbs cumboHus At GONBIIOTO OpKeCTpa TPOHHOTo cocTaBa 9
(p. 92)

Hsra redgan

Konnepr ans ckpurku ¢ opkectpom 9 (p. 158)
Honsikos Basepuii

Concerto rustico 9 (p. 159)

Becennee 1BeTeHue, aeTckas xopeorpaduueckas CIOUTa JUis
cumdonmueckoro opkecrpa 18 (p. 52)

Panra Anexcanap

Xopa oktsiopsat (Hora octombreilor), necust 16 (p. 122)
Pusnimc Ilagen

Bypmousr 9 (p. 93-94)

Cumdponnueckue Tanusl 9 (p. 93-94)

Conara s poprenmano 9 (p. 225-226); 25 (p. 42)
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Cruxupa mas cumdonmaeckoro opkectpa 9 (p. 146-153); 25
(p.- 42)

VYuuconst 9 (p. 93-94)

Porapy Baagumup

B oxunmanum, pomanc 7 (p. 60)

BoxkanbHbIil UK 11t 6aputona ¢ Goprenuano 7 (p. 62—63)
10 monmaBckux TanmeB g poprenuano 48 (p. 385)

JlecsTh My3BIKAbHBIX BICUATICHUH IS 1eTeil, i (hopTenuano
7 (p. 32)

Hoiina 7 (p. 58-59)
Wmnposuzaiiuu 1yis Kinapaeta como 7 (p. 34-35)
Korna Bociomunanwus (Cdnd amintirile), pomarc 7 (p. 59)

KoHnrepr a1 BUOJIOHYENN U CTpyHHOTro opkectpa 9 (p. 172—
173)

KoHuept aust kinaBecuna u ctpyHHbix 9 (p. 170-172)

Komnuept amst ckpunku u kamepHoro opkectpa (Concerto rustico)
9 (p. 173-174)

KonuepTt-panconust ast GopTenuaHo U CTPYHHOTO OpKecTpa B
nByx gactsax 9 (p. 169-170)

Konueprnas my3bika (Muzica concertantad), nns
HHCTpYMEHTaJIbHOTO aHcamOust 7 (p. 45-47)

MamuHBI TOHHBI, BOKATBHBIH KT 7 (p. 56-58)
MarepuHCKO€e MOJIOKO, poMaHc 7 (p. 59-60)

Metamopdossr (Metamorfoze monotematice), Cronra ms
IYXOBBIX JEPEBIHHBIX HHCTpyMeHTOB 7 (p. 47-51)

ITamsTH MaBIIMX, XOPOBOI Bokanu3 7 (p. 63—64)
146



[Toacuexxauk, pomanc 7 (p. 62)
IIpocras crouta, s poprenuano 7 (31-32)
Ipomuwu 6 roxa (De-or trece anii), pomanc 7 (p. 59)

[TaTh HOBEMTETT 111 popTenuano, ki mbec 7 (p. 28-31); 9
(p. 219)

Panyra, pomarc 7 (p. 61-62)

PerpocnektiBHas my3bika (Muzica retrospectiva), Ajst JyXOBBIX
JIePEBSIHHBIX, CTPYHHBIX, (hopTenuano u yaapusix 7 (p. 51-54)

Cepreii JIazo, xoposas mosma 7 (p. 63)

Cunyater (Siluete), meeca st poprenmano 7 (p. 26)
Conara Jutst CKpunku u ¢poprenuano 7 (p. 42-44)
Conara-umnpoBu3anus, i poprenuano 7 (p. 27-28)

45 nbec s GOPTENUAHO HA MOJIIABCKHE HAPOIHBIE TeMbl 48
(p. 385)

CrpynHoe TpHO 15l CKPHITKH, ajbTa U BUOMOHYenn 7 (p. 44—45)
CrpyHnblii kBapter 7 (p. 36—40)

Crpynnbiii kBaprer Ne 2 7 (p. 41-42)

CrouTa U1 CTpyHHOTO Opkectpa 7 (p. 36)

Tpu pomanca Ha ctuxu Banepun ['pocy, BokanbHbIi Uk 7
(p. 64-66)

Ctbipua Anekcei

I'eponueckas 6amtana, omepa 9 (p. 285-286); 33 (p. 217)
Tapacenko TaTbsina

IMoxunait raesmo, muuyra (Pdsaricd, mutd-fi cuibul), necus 16

(p. 129)
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Trau 3aara

Awnnpuer, 6aner 9 (p. 304-305); 12; 18 (p. 53-56)
Bonk-o6maniuk, orepa 9 (p. 290-291); 121 (p. 34-38)
T'ony6u B KOCyt0 nMuHelKy, onepa 9 (p. 291); 10; 18 (p. 49-52)

Jetckuit anp0om, GosbkiiopHbie 00padoTKH 1 hopTenuaHo
48 (385-386)

Kamum, mosma mist TeHOpa u kamepHoro opkectpa 23 (p. 110)
Ko3sa ¢ tpemst ko3mstamu, orepa 9 (p. 290); 18 (p. 47-49)
KonrepT st 1ByX ucnoiHuTenei Ha dieiitax 9 (p. 174-175)
KoHuepT asst ckpumku, cTpyHHbIX U autaBp 9 (p. 161-162)
Jluctes, necus 16 (p. 128)

Maxkwu, mecas 16 (p. 128)

[Norormii OykBaps, UK AeTckux neceH 48 (p. 385)

Cuer uzet (Ninge), necust 16 (p. 124)

Conara uis guieiitel cono 9 (p. 224)

Crpana most (Tara mea), necust 16 (p. 123)
Tomunm-Kubansuumr, onepa 9 (p. 292)

Tpasa (larba), mecus myst xopa u poprenmano 16 (p. 128)
[[BeTuk-cemunBeTHK, MUHU-0TIepa 9 (p. 292); 121 (p. 39)
[lar B 6eccmeptre, oniepa 9 (p. 292-293)

Sn Ba-1llem (lad-Vagem), Gannana-BoKaiu3 Jis Toj0ca U
agcamOmst 23 (p. 109-110)

¥V3yn Esena

Pany IMoknurapy. CBoOOmHBIN TaHell, kKHura 58, 59
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®enoB daBug
Komnuept s poprenuano ¢ opkectpom Ne 2 9 (p. 167-168)

IMpuesskaii kK Ham B Mooy, necust 16 (p. 126)
®enoposa Anduca
Konrepr aiist oprana u crpyHHoro opkecrpa 9 (p. 177)

Huoynbckas FOuus

Hepeso (Pomul), mecust 16 (p. 128)
KonbibenbHas, ecuss 17 (p. 75)
Komneibenbuas kykie, mecust 17 (p. 75)

[MoneruMm, pebsita, k 3Be31am, niechst 16 (p. 128-129)

COJIHBIIIKO, BOKaJIbHBIN UK 17 (p. 73-74)
YeTbIpe BpeMEHHU T0/1a, BOKAIBHBIH Uk 17 (p. 74)
Iykep AHaTosui

Hpamaryprus IlyuikrHa B pycCKOM ONEpHOMN KJIaCCUKE, KHUTa
60

Yob6any I'ennagmii

Atex mnu OTKpOBEHHSI Xa3apCKOW IPHHLIECCH], MOHOOIepa 9
(p. 334-346, 351, 353); 51 (p. 223-233); 52

JleBsiTast iyHa, BokaibHbId muks 23 (p. 110-111)

3a0brThie mecHonienus ([Ipunomenwne Jlocodrero) ans 6aca-cono
u kamepHoro ancambis 9 (p. 104); 23 (p. 107-109); 25 (p. 43);
29 (p. 236-238)

3ByKOBOE mpocTpancTBo (Spatium sonans) mis ¢ieitsr como 9
(p- 231, 237)
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3BykoBoii ation Ne 4 Orryaa (De dincolo) 9 (p. 261-269, 353);
44

3BykoBbIe 3TIOBI 9 (p. 235-237); 26 (p. 3)

U3 necen u TaHieB MenaHxonndeckoi ayHsl 9 (p. 231)
Kanogponnueckue mecHonenus, st oprada 9 (p. 104, 231-232)
Konx Duecky, ms kamepHoro opkectpa 9 (p. 229, 353)

Konnepr ans mapum6s1 1 cumpormgeckoro opkecrpa 9 (p. 195—
205, 353); 55

Konmepr Ne 2 mist poprenmano ¢ opkecrpom: Hocransrus mo
¢decruBamo 9 (p. 179-180)

Konnepr-pancoaust Ne 1 i poprenuano ¥ cuM(HOHHUECKOTO
opkectpa 9 (p. 177-179)

Mowment bakosust (Moment bacovian) 9 (p. 186-188, 350)

[Menrakynyc (Pentaculus) mist ¢ueiTsl, aHMIHICKOTO pOXKKa,
KIapHeTa, parora u BantopHsl 9 (p. 221)

[Newansubie cumBonbsr 9 (p. 231)

ITox comnuiem u 3Be3aamu, cumbonus 9 (p. 104, 126-137); 26
(p-3); 76

[Trune! 1 Boga, cumdonndeckue kaptunsl 9 (p. 137-146, 350);
61,76

Pasmeimuisas o conare (De sonata meditor) 9 (p. 269-279, 353);
64

Tpuo anst ckpunku, poprenuano u kourpadaca 9 (p. 232)
Yoaaxk Baagumup
Bceenomnoe 6nenne  78b

Jlutyprus cestoro MoanHa 3nmaroycra, Ajis Xopa, CoJI0, COTIPaHo
23 (p. 104-106); 25 (p. 42); 29 (p. 231-233); 78a
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PexBueMm, 1151 )KEHCKOI'O X0Opa U 2-X COJUCTOK U opraHa 23
(p. 106-107); 29 (p. 233-234)

Hlamupo CosioMoH
Kpacwusrii ranictyk (Purpurie ni-i cravata), mecas 16 (p. 121)

Crpane nHa nons3y (Sa fii tarii de folos), necust 16 (p. 122)
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INDEX DE TITLURI ALE LUCRARILOR ELENEI
MIRONENCO CITATE IN ARTICOLE STIINTIFICE

Armonia sferelor : Creatia compozitorului Ghenadie Ciobanu
80, 84-87, 92, 98, 100, 107, 109, 113, 116, 119

Concertul instrumental in creatia componistica din Moldova 87,
94, 99, 106, 110, 117

Gheorghe Mustea: profil muzical 87, 90, 104

Muzica sacrd contemporana in Moldova si problemele ei de
studiu 88

Opera ,,Alexandru Lapusneanu”: insemndtatea si locul ei in
istoria operei nationale 90

Traditii noi in creatia compozitorilor din Moldova (anii 90) 81
Tudor Chiriac : 60 de ani de la nastere 89

Bekropsl kommosutopckoro TBopuecTBa I'eHHamust Yobany Ha
coBpeMeHHoM atare 102, 113

In Memoriam Bnagumupa bensieBa: cTuiieBble M KaHPOBbIC
ocobenHoctu 115

Komnosurop Bianumup Porapy 82, 83, 87, 91, 93, 95-97, 101,
103, 108, 111, 119

Kommnosutopckoe TBopuectBO B Pecrmybnuke MongoBa Ha
pyoexxe XX—XXI BekoB : (MHCTpYMEHTaJbHBIC JKAHPBI,
My3bIKaJIbHBIN Teatp) 118, 120

Konmept anst mapuMObl ¥ cumdoHmueckoro opkecrpa ['eHHaus
UYobany B cBete TeHaeHui Hayana XX| Beka 100

Heopomantuueckasi cTUIMCTHKA KaHTaThl Bacumust 3aropckoro
,Cine scuturd roua” («Kto pocy cOuBaer») 114
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HoBble TeHAeHIMHM B My3bIKe KOMIO3uTOpoB MommoBsl 90-x TT.
79, 82a, 112

CoBpeMeHHBIE TIPOU3BENEHUS MOJIIABCKAX KOMITO3UTOPOB IS
nerern 105

CraHoBIeHHE MOJIIaBCKOM onepHoit mkonel 104
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INDEX DE PUBLICATII SERIALE

In index sunt aplicate diferite stiluri de scriere a indicatorilor de
localizare:

drept — seriale in care au fost publicate lucrarile semnate de
E. Mironenco

in paranteze rotunde — seriale in care au fost publicate
materiale despre Elena Mironenco

bold — seriale unde au fost publicate materiale in care
E. Mironenco este citata

Anuar stiintific: muzica, teatru, arte plastice 55, 61, 63, 64, 83,
87, 89-97, 99-106

Arta 49, 50, 57, 80, 85, 88, 98

Arta si educatie artistica 44

Calendar national (195)

Capitala 150, (177, 182, 188)

Chisinau. Gazeta de seara 132, 135, 141

Conferinta de totalizare a muncii stiintifico-didactice a
profesorilor pe anul... 28, 30

Conferinta stiintifica a studentilor si masteranzilor 81, 82, 162
Invatamantul artistic — dimensiuni culturale 73

Flux 158

Literatura gi arta 11, 19

Moldova suverana 24, (179)
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Monitorul oficial al Republicii Moldova (176)
Realitati culturale (211)
RevArt 86

Studiul artelor si culturologie: istorie, teorie, practicd 66, 70, 76,
113-120, (200-209)

Three Oranges Journal 54
Zn.ua (196)

oo
Beuepnnit Kummues 128, 133, 136, 138-140, 142, 143 (173)
Henosas razera (180)
Huectp 155, (190)
3nams maxtepa (171)
Kummnesckue Hopoctn 145, 146, (192)
Monnasckue BeroMoctd 58
Mononexs Mongasun 129-131, 134, 144
My3bikaiibHas akageMus 25
Mys3bikanbHas s)xu3ap 10, 12, 14

HaykoBuii BicHUK HallioHaJIbHOI My3U4YHOI akaaemii YKpaiHu iMm.
I1. I. Yatikoscekoro 29, 33, 37, 45, 48

Heszasucumast Mommosa 26, 147, 148, 154, 156, 157, (175)
Hosoe Bpemst 149, (183)

Pycckoe cioso (191)

Coserckas Monnmasus 127, 137

Cromuua=Capitala 151-153, (181, 187, 189)
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XynoxecTBeHHas KynbTypa 60
OkoHomuueckoe obo3penne (184, 185)

HOsxHO-Poccuiickuit My3bIkanbHbIH ambManax 68, 169, (210)
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IMAGINI FOTOGRAFICE
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Tatal — Serghei Rikov

Mama — Valentina Rikova
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Nepoata lulia Melnik — absolventa Institutului de Arte Plastice
V.1. Surikov din Moscova (iunie 2016)
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Elena Mironenco la un an La 2,5 ani cu mama

Elena Mironenco la 10 ani
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La gcoala muzicala cu pedagogul Viktoria Emelianova
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Tabelul de absolvire a scolii muzicale
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<THNCK 2, =
HHE MVSBIKANBHOA LIKOALI @oro B.EAAIMIAS

Cladirea scolii muzicale care a absolvit-o Elena Mironenco

1964 Elena Mironenco — absolventa Colegiului de Arta
din Rostov-pe-Don
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1964 Absolventii sectiei de pian a colegiului
Elena Mironenco — randul de jos, ultima din dreapta

1964 Absolventii sectiei de muzicologie a colegiului
Elena Mironenco — randul de jos, ultima din dreapta
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1966  Studentii Conservatorului de Stat din Moscova
in expeditie folclorica
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1969 Absolventii Conservatorului de Stat P.l. Ceaikovski din Moscova

Aleksandr Mentiukov, Elena Gordeiciuk, Eleonora Abramova,
Evgheni Katnelson, Elena Mironenco

1969 Elena Mironenco — profesoara la Institutul de Arte
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1975 Cu profesorul Institutului de Arte Galina Cocearova,
prorectorul Lidia Axionova si fiica Olga
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1979 Cu profesorii Galina Cocearova, Eleonora Florea si absolventii
Institutului de Arte

oo ((TTICELERRELE

1992 in calatorie prin SUA. California. Langa biserica fostei
La San-Francisco colonii ruse Fort Ross
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1994 La conferinta internationald din Kiev

Elena Mironenco (ultima din dreapta) cu profesorii Elena Zinkevici
(Kiev), K. Golland (Paris), Konstantin Zenkin (Moscova),
Galina Cocearova (Chisinau), Ekaterina Maiburova (Kiev),
Ala Kenigsberg (Sankt-Peterburg)

1995 La serata dedicata lui Serghei Esenin in incinta muzeului
A.S. Puskin. Elena Mironenco la pian
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1995 Elena Mironenco (la pian), conducator artistic al formatiei
Mysvikanvhvie 6apsbt Monooswi

1999 La Congresul Uniunii Compozitorilor si Muzicologilor
din Republica Moldova

Cu compozitorii Serghei Berinski (Moscova), Vasile Zagorschi si
Constantin Rusnac
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2005 La Festivalului International de Arte Primavara din aprilie
(Phenian)
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2006 Cu Elena Zinkevici, doctor in studiul artelor,
profesor la Conservatorul de Stat din Kiev

2006 Cu profesorii Vladimir Axionov si Elena Zinkevici
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2009 Elena Mironenco la 65 de ani

Cu colegii llona Stepan, Anatolie Lapicus, lurie Mahovici,
Cristina Paraschiv, Victoria Melnic

Cu compozitorul Ghenadie Ciobanu si
muzicologul Irina Ciobanu-Suhomlin
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2010 La jubileul de 60 de ani al lui Vladimir Axionov
(doctor habilitat in studiul artelor, profesor) cu colegii: Diana Bunea,
Tatiana Berezovicova, Vladimir Axionov, Cristina Paraschiv,
Tatiana Muzaca, Svetlana Badrajan, Ecaterina Garbu

2010 La conferinta stiintifica din Rostov-pe-Don
Onepnbiti meamp uepa, ce200Hs, 3a86mpa
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2010La conferinta din Rostov-pe-Don cu profesorii
Margarita Katunean (Moscova) si Elena Zinkevici (Kiev)

2011 Cu profesorul Vladimir Axionov si absolventii
Academiei de Muzica, Teatru si Arte Plastice
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2011 La conferinta internationald din Moscova
C.C. Ilpokogwes 6 cospementom mupe

Muzicologii Ekaterina Vlasova (Moscova), Olga Solomonova (Kiev),
Anatoli Tuker (Rostov-pe-Don), Elena Mironenco (Chisinau),
Elena Zinkevici (Kiev)

2012 Cu rectorul AMTAP Victoria Melnic, profesorul
Irina Ciobanu-Suhomlin si doctorul habilitat Victor Ghilag
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2012 La conferinta internationald din Moscova
My3zvikanvrvie mupvl FOpus Huxonaesuua Xononosa

Elena Mironenco (randul de jos a doua din stinga) langa
Valentina Holopova (a treia din stanga)

2012 Elena Mironenco cu Valeria Seican,
director al Teatrului de Opera si Balet
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15 iunie 2012 Cu muzicologul Irina Ciobanu-Suhomlin.
Editia a XXI-a a Festivalului International de muzica contemporana
Zilele muzicii noi. Filarmonica Nationala Serghei Lunchevici

15 iunie 2012 Cu dirijorul de cor si muzicologul Larisa Balaban.
Editia a XXI-a a Festivalului International de muzica contemporana
Zilele muzicii noi. Filarmonica Nationala Serghei Lunchevici
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2013 Cu fiica Olga la Roma
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2014 Elena Mironenco la 70 de ani cu profesorii AMTAP
Irina Ciobanu-Suhomlin si Victoria Tcacenco

Cu profesorul ASEM Tatiana Kartavih, muzicologii
Irina Ciobanu-Suhomlin, Victoria Tcacenco, Svetlana Tircunova,
Tatiana Berezovicova, directorul Bibliotecii AMTAP Rodica Avasiloaie
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2014 Victor Ghilag, doctor habilitat in studiul artelor (ASM) o felicita pe
Elena Mironenco cu cea de a 70-a aniversare

= | A w. I
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2014 Cu colegii de catedra Ecaterina Garbu si Diana Bunea
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2014 Cu doctorul in studiul artelor, profesorul Anatoli Tuker la
concertul jubiliar dedicat aniversarii a 75 de ani de la fondarea
Uniuni Compozitorilor din Rostov-pe-Don

2015 La festivalul international Zilele muzicii noi

Muzicologii Irina Ciobanu-Suhomlin, Galina Cocearova,
Margarita Belih, Elena Mironenco
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2015 Elena Mironenco — membrul juriului la concursul international
Marul de aur

24 martie 2016 La sustinerea tezei de doctor habilitat cu oponentii
oficiali Elena Zinkevici (Ucraina) si Anatoli Tuker (Rusia)
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2016 Elena Mironenco primeste felicitari de la Tatiana Rotaru,
reprezentant al CNAA cu ocazia inméandrii Diplomei de doctor habilitat
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Comisia Nationald a Republicii Moldova
pentry UNESCO
Commission Nationale de la République
de Moldava pour I'UNESCO
National Commission of the Republic
of Moldova for UNESCO
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DIPLOMA

Se decerneazi

/
P o b ofeis
- acea culbtur
Fiiwt
Ministru

L

Uniwnea Compozitorilor gi Muzicologilor din Moldova

Concurs de Compozitie si Muzicologie
A 2014

Categoria
ARTICOLE STHNTIFICE

5, y
Dinlomé
Se decerneazi
Premiul
muzicologului
7 Elena MIRONENCO
y pentru articolul
ol memoriam™ Bradusupa Beaxesa: cmuressie u
HCAPOEHE DCOGEUNOCIU
Presedimele paricdui: (henadie Ciobanu

membrii Viadimir Ciolac

Teodor Zgurcanu

DIPLOMA

ul AMTAP conderd Diplomi de excelengd Do

uhad Doamnei

In sem=n de pretaire i gratitudine pentru contributs semmifica
ate valoroase in dezvoltanea imdgdmint

tive

ui artistic superior.

Rector AMTAP, prof. unix. inter,, dr. Victoria Melnic
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