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OCHOBHBIE ITOJIOKEHUA UCCJIIEAOBAHUA

AKTYyaJIbHOCTh U 3HAYeHHMe TeMbl Aucceprauuu. lVmmpoBuzanus cyuTaeTcs OCHOBOM
JPKa30BOI'0 UCKYCCTBA, «IyILIOW» UCIIOJHUTENBCTBA B XKa3e. 3a 0oJiee 4YeM CTOJIETHUM IIyTh SBOJIIOIUH
JDKa3 HE TOJIBKO HE YTpaTWJl CBOEH MMMAHEHTHOW MMIIPOBH3ALMOHHOCTH, HO, HAIIPOTUB, YKPENWI U
Pa3BUII 3TO Ka4eCTBO.

B nacrosimee BpeMs 1)Ka30BO€ HUCIOJHUTEIBCTBO BO BCEM MHUPE JOCTHUIIIO BHICOKOTO YPOBHS
npodeccuoHan3Ma, YeMy B HEMAJIO CTEeNeHH CIoCcOOCTBYET cucTeMa 00pa3oBaHMUsl, OXBATHIBAIOILAS
yueOHbIe 3aBEJICHUS Pa3HBIX YPOBHEH — OT JETCKMX MY3BIKaJIbHBIX IIKOJI O BBICHIUX Yy4eOHBIX
3aBeneHuil. B Peciybnuke MomngoBa 1ka30Boe UCIIOJIHUTENBCTBO M MEAAroruka HaXosITCsl Ha OJHOM
W3 Ha4yallbHbIX CTaaAul pa3BuTus. [Ipu 3TOM camblii CIIOKHBIA KOMIOHEHT — 00y4YeHHE UMITPOBHU3AIIH —
SBJISIETCS Hanbojiee HEpa3BUTHIM B 00JacCTH HKa30BOTO oOpasoBanusa. CiemoBaTelbHO, M3YYCHHE
MMIIPOBHU3ALIMM KaK OCHOBBI JIKQ30BOT'O HCKYCCTBA aKTyaJbHO C TOYKM 3pEHUS Ppa3BUTHUS
UCIIOJIHUTENIbCTBA B JJAHHOU cdepe.

HeoOxomuMocTh  yMEHHST  UMIOPOBU3UPOBATH  JIUKTYETCS ~ MHTEHCHBHBIM  IPOLIECCOM
riio0anu3anny, HaOJMI0JaeMbIM B MY3bIKQJIBHOM TBOPYECTBE M B CUCTEME OOpa3oBaHMs. YuacTue
MOJIOJBIX HCIIOJIHUTENICH, MPEeroiaBaTeNieil U CTYJACHTOB Pa3HBIX CTPaH B JKA30BBIX (DECTHBANAX U
KOHIIEPTaX, OOMEH TBOPUYECKMM OMNBITOM B paMKaxXx TMPOTrpaMM aKaJeMUYECKOWM MOOMIBHOCTH
NPEAroiaraloT COOTBETCTBYIOIIMHM YpOBEHb OOpa30BAHHOCTH W  HCIOJHUTENBCKOH KYJIbTYpHI,
NpUOIKEHHBI K MEXIYHApOJHBIM CTaHAapTaM. BaKHOCTb XYJO0XKECTBEHHBIX 3aJlad, pelIaeMbIX
MOJIO/IBIMU HCHOJIHUTENISIMH, a TaKKe MOTPEOHOCTh B HAYYHOM OCMBICIEHMHM TEOPETHUYECKUX U
MPAKTUYECKHUX MPOOJIeM H)Ka30BOMH UMIIPOBU3AIIMU O0YCIOBIMBAIOT aKTYaJIbHOCTh M 3HAYUMOCTH TEMBbI
HACTOAIIEH paObOTHI.

[Ipemyiaraembrii HAyYHO-TBOPUYECKHUI MPOEKT OCHOBBIBACTCS HA CTPEMJIEHUM aBTOpa 00OOIIUTH
CBOM MHOTOJIETHUH OMBIT B 00JIACTH J1)KA30BOT0 MCIIOIHUTEILCTBA U MEJArOruKy ¢ TeM, YTOOBI CJIeNIaTh
€ro JOCTYIHBIM HOBBIM TOKOJICHHSIM MY3BIKAHTOB. TBOpYecKas 4acTh JUCCEpPTAllMU IPE/ICTaBIICHA
MyOJIMYHBIM HCIIOJIHEHHEM TpeX KOHIEPTHBIX TPOrpaMM, B KOTOPHIX aBTOpP BBICTYNHI C
MMIIPOBU3ALMSIMH HAa TEMbI M3BECTHBIX JKAa30BbIX CTAaHAAPTOB, a TAaKK€ Ha psJl COOCTBEHHBIX TEM.
JIOTIOJIHUTEIBHBIM MaTEpUAIOM K MPOEKTY MOKHO CUMTAaTh WU3/IaHHBIM paHee COOPHUK KOMITO3UIUI
aBTOpa, BKJIIOYMBIIANA B ce0s CeMb KA30BBIX Mbec Uig (HOPTENHMAaHO B PA3NIMUYHBIX CTUISAX. B
TEOPETHYECKOM YacTW paccMaTpHUBAIOTCS  BaKHEHIIME AacleKThl JKa30BOM  HMMIPOBU3AIUH,
MIPEICTaBIISIONINE 0COObIN HHTEPEC ¢ TOUKH 3PEHHS UCIIOTHUTENBCKOIO U MeJarornyeckoro mnpoiecca.

HayuHo-TBOpUECKMIT XapakTep AMCCEPTALHMH JUKTYET €€ IPAaKTHYECKYH HaIlpaBIE€HHOCTb: aBTOP
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IoCTaBWII Tepell co0oi 3amady OTpa3uTh B paMKax pabOThl MPEKIE BCEro T€ CTOPOHBI PKa30BOU
MMIIPOBU3ALIMH, KOTOPBIE OYAYT MOJE3HbI HAYMHAIOIIUM MY3bIKaHTaM U I€Jlaroram.

Heab auccepraluM 3aKiIOYacTCs B PasHOCTOPOHHEM HCCIENOBAHMM MMIIPOBU3ALUUA KakK
OCHOBBI JP)Ka30BOI'0 UCIIOJHUTENbCTBA U BaXKHEHIIEH COCTaBISIIONIEH NpodecCHOHanbHOro o0y4yeHus B
oOJIacTH IpKasa.

3agauu McciIeJ0BaHuUs:

1. PaccMoTpenue J1Ka30BOH HWMIPOBU3AIMHM Kak o0CO0O0W KaTeropuu MY3BIKaIbHON
NesTeIbHOCTH, IPEACTaBIISIIONIEH co00i co3aaHNne My3bIKH B ITPOLIECCE UCTIOTHEHUS.

2. AHanM3 TEOpeTHYECKMX AacleKTOB JDKAa30BOM HUMIIPOBM3ALMU, CBS3aHHBIX C TaKUMH
MY3BIKQJIbHO-TEXHOJIOTHYECKUMU W KOMIIO3ULIMOHHO-APaMaTypruyecKUMU KaTeropusMH, Kak TeMa,
KBajpat, (popma, rapMOHHUSI, pUTM U Jp.

3. BbIBIeHHE KOMMYHMKATHBHOHN clelM(UKH PKa30BOW HMIPOBHU3ALMHU, NPAKTUKYyeMOH B
pPa3IMYHBIX MCIIOJIHUTEIBCKUX CHUTyalUsX: KOHLEPTHOTO HCIOJHEHMS, CTYIOUMHOW 3alMCH,
HeOPMaAILHOTO KOJUICKTUBHOTO MYy3HUIIMpoBaHus (jam Session).

4. H3ydyeHue METOAMYECKHUX aCIEKTOB JKA30BOM HWMIPOBU3ALMH, MPEANOIarariumx
MH/AMBUYAIBHBIA IOAX0J K OOYyYEHMIO B 3aBHCUMOCTH OT KAaTE€rOpUU CTYAEHTOB, MOCTHUTAIOIIUX
OCHOBBI J)Ka30BOT'0 UCIIOJIHUTENbCTBA.

5. @opmMyJIMPOBAHUE METOANMYECKUX PEKOMEHIAMN MO MPAKTHYECKOMY OCBOCHHIO [Ka30BOi
MMIIPOBU3ALMH (KCIIOJIb30BaHNE YUEOHUKOB U Y4€OHBIX MMOCOOMH, CllylllaHue, TPAaHCKpUOUpPOBAaHUE U
aHaJIN3 JUKA30BBIX UMIIPOBU3ALUN).

O0beKT mceaefoBaHusA — J)Ka30Bas UMIPOBU3ALNS KaK BUJ MY3bIKaJIbHO-HCIIOJIHUTEIBCKON
NEeATEIbHOCTH.

HoBu3Ha U OPUTMHANBHOCTH JMCCEPTANUM O0YCIIOBJIEHA CIETYIOIINM:

— IlpakTHyeckuii acleKT JKa30BOM MMIIPOBU3ALMU IPOJEMOHCTPUPOBAH B paMKax
CLICHMYECKUX BBICTYIUICHUM, OTIIMYAIOUINXCS HOBU3HOM KOHLEPTHBIX MPOTrpamMM M HCIOJHUTENIBCKON
TPaKTOBKM MY3BIKaJbHOTO MaTepuaia. B KOHIEpTHBIX Iporpammax MpecTaBieHbl (opTenHaHHbIE
MMITPOBU3AIIMK HE TOJBKO Ha M3BECTHBIE TEMBbI J)Ka30BBIX CTAH/IAPTOB, HO U HAa COOCTBEHHbBIE TEMBI
aBTOpa. B BhICTymIIeHHsIX ObUIM 3aJ1eMiCTBOBAHbI pa3Hble MCIOJIHUTENBCKUE COCTaBbl, COOpAaHHBIE IS
KayKJIOTO BBICTYIUJIEHHSI B OTACIBHOCTH.

— B teopernueckoii yactu auccepranuu BrepBble B Pecny6nuke MomjoBa cienaHa monsiTka
0XapaKTepU30BaTh PA3IHMYHBIE MY3bIKOBEIUECKHE, HCIIOTHUTENIBCKAE W IE€JarOTMYECKUE CTOPOHBI

HUMIIPOBU3AllUN B IKA3C. Takum 06pa30M, pa60Ta pu3BaHa BOCIIOJIHUTb Hp06en B OTCUCCTBCHHOM



MY3BIKO3HAHUH, B KOTOPOM [0 HACTOSIIETO0 BPEMEHU HE CO3[JaHO HHU OJHOIO TEOPETHYECKOro TpyAa,
MIOCBSIIEHHOTO JKa30BOM HMMIPOBU3ALMU U OOYYEHHIO 3TOMY BaXXHOMY KOMIIOHEHTY JKa30BOT'O
HCKYCCTBa.

MeTopnoJiornyeckasi 0CHOBa Juccepranuu. TeopeTnueckas 4acTb paboTsl 00bEUHSET B cede
TPU OCHOBHBIX HAy4YHBIX paKypca: My3bIKOBEIUYECKUM, MCIIOJIHHUTEIbCKUN M Neaarorndeckuil. B Hen
HCII0JIb30BAJIMCh CIEAYIOLIUE METOAbI UCCIEA0BAHUS:

— HM3Y4EHHUE TEOPETUYECKHX MCTOYHUKOB (MOHOrpaduii, cTtatel, auccepTranuii), CBSI3aHHBIX C
OCHOBHBIMHM aCIIEKTaMU TEMBI;

— aHAJIM3 HOTHBIX TEKCTOB, ayJAHO- U BUJICO3AIIUCEH;

— CPABHUTENBHBIN aHAJIN3 UMIIPOBU3ALMN BEYIIHX JPKa30BbIX UCIIOIHUTEIICH;

— paccMOTpeHHe IUAAKTUYECKHX MaTepHajoB (IIKOJ, METOJUYECKUX IMOCcOOuil, COOPHUKOB
yIpaXHEHUH M JAp.), MPEICTABIAIONIMX OCOOYH0 BaXXHOCTh C TOYKHM 3PEHUS METOAMYECKOU
COCTaBJISIOLIEH TUCCEPTaLNN;

— 00001IeHIe COOCTBEHHOTO OTBITAa B 00JIACTH HKA30BOT0 MCIIOJHUTEIHCTBA U MEarOTUKH.

Teopernueckasi 3HAYUMOCTD AuccepTanuu. PaboTa A0MONHAET U YrilyOJseT ¢ TOUKU 3pEHUs
IIPAKTUKYIOIIEr0 MY3bIKaHTa PsIi TEOPETUUECKUX U METOAOJIOTMYECKUX pa3paboToK B cdepe ka3a u
JpKa30BOM uMMOpoBu3anu. OHa MOXET MOCIYXHUTh 0a30il ans JanbHEHIIMX MCCIeOBaHUN B
n30paHHOM 00JacTH.

IIpakTnyeckas 3HAYMMOCTH PadOTHI CBsI3aHA C BO3MOXKHOCTBIO €€ MPUMEHEHUsI B y4EOHBIX
Kypcax HMucmpymenm, Hmnposuzayus, Ancambnv, Hcemopus nonynapHou u 0H#CA3080U MY3bIKU,
Cmunucmuxa nonyiapHou u 0x#cazo8ou My3vlKu Uil CTYACHTOB CIELUAbHOCTH MHcmpymenmanshoe
ucnonnumenscmeo (MHcmpymenmol nORYISPHOU U 0HCA3060U My3biKu). Pe3ynbTaThl HCCIIEIOBaHHS
OyAyT TIOJIE3HBl CTYyJEHTaM, 3aUHTEPECOBAaHHBIM B COBEPILIEHCTBOBAHMU HAaBBIKOB JIXKA30BOM
MMIPOBHU3AIMH M TOBBIILIEHUH OOIIeH JKa30BOH KylbTyphl. BIBO/IBI M peKOMEHAALUU MOTYT OBbITH
UCIIOJIb30BaHbl B IIPOLIECCE MOATOTOBKU JKAa30BBIX MY3BIKAHTOB K KOHLIEPTHBIM BBICTYIUICHUSIM U
CTYIUITHBIM 3aIHCSIM, B CAMOCTOSITEJIbHON paboTe CTYAEHTOB, a TAK)KE B MOBCEJAHEBHON JEATEIbHOCTH
MeJaroroB, MpenoJalolIuX HMIpPOBU3aluio0. Bce oTMmeueHHoe Bbiie OyneT CrnocoOCTBOBAThH
ONTUMM3AIMK TIpolecca OOYYEeHUS HCKYCCTBY JPKA30BOW MMIIPOBU3AIMM B CHUCTEME BBICIIETO
MY3BIKaIbHOTO 00pa30BaHuU.

AnpoOupoBaHue pe3yJbTaToB padorsl. J(uccepranus Oblia BhioNHEHAa B paMkax LlIkossr
JOKTOpaTa B OOJAaCTH HCKYCCTBOBEIEHHS U KYJIbTYpOJIOTHHM AKaJeMUU MY3bIKH, Tearpa |

I/1306pa3I/ITCJ'IBHBIX HUCKYCCTB.



IIpakTnuyeckasi 4yacTp auccepranMu Oblla IPECTAaBICHA B paMKaX TpeX KOHLEPTHBIX
BBICTYIUIEHUH B Bonbiiom 3ane AkajieMun My3bIKH, T€aTpa U U300pa3UTEIbHBIX HCKYCCTB.

OcCHOBHbBIE Pe3yJIbTAThl TEOPEeTHYECKUX M3bICKAHUH OTpakeHbl B 11 myOnukanusax, B TOM
yuciae B 6 HayuHbIX CTaThiX (5 M3 HMX — B CHELMAIM3MPOBAHHBIX W3JAHMSAX, PEKOMEHIOBaHHBIX
HanuoHanbHBIM areHTCTBOM IO OOECNEYEeHHI0 KayecTBa B OOpa30oBaHUMU M HCCIEAOBAHUM) U 5
TE3UCHBIX M3JIOKEHUAX BBICTYIUICHUI Ha HAay4HBIX KOH(pepeHIUsX. Marepuanbl JuccepTalui ObLIH
npeAcTaBiIeHbl Ha 9 HaydHbIX ¢opyMax, B TOM YHCIE B paMKax 7 MEXKIYHAPOIHBIX HAyYHBIX
KoH(pepeHIMH, 1 pervoHaqpHOW KOH(pEpEeHIUMH C MEXIYHapoJIHbIM YydacTHeM M 1 HayuHoO-
METOJI0JIOTHYECKOTO CEMHUHApA.

[IpakTryeckass U TeopeTHYecKass 4acTH pabOThl HEOJHOKPATHO OOCYXKIAIHCh Ha 3acCEIaHUsX
PykoBomsmienn komuccuu. Jlucceprauus pacCMOTpEHa M PEKOMEHJIOBaHA K 3amuTe PykoBojsiieit
Komuccueil 1 Haydnbim coBeToM AKasieMUH My3bIKH, TeaTpa U N300pa3UTeIbHbBIX HCKYCCTB.

CTpyKTypa M co/iep:kaHue TeOpeTHYeCKOoro ucciaegoBanus. /luccepranus BKIOYAET B ceOsl:
82 crpaHHUIBI OCHOBHOTO TEKCTa, COCTOSINEro M3 BBEACHUS, JIBYX TIJaB, OCHOBHBIX BBIBOJOB W
pexomenmanuii. Pabora cHaOxkeHa cruckoM JuTepatypbl U3 149 WCTOYHMKOB Ha PYCCKOM,
aHTJIMICKOM, PYMBIHCKOM M YKPaWHCKOM S3bIKaxX, a TAaKKe CIUCKOM ayIuo- U BHUIEOMAaTEpHAJIOB,
UCMOJb30BAaBIIMXCA B mporecce paborsl. Ilpunoxenne 1 coxepXUT HOTHBIE INPUMEPHI,
WUIIOCTPUPYIOIIME psAZl TIOJOKEHUH TeopeThueckol uactu aumcceprauuu. Ilpunoxkenue 2
MIpeJCTaBIsieT COOOM CNMCOK TNPUHATHIX B paboTe cokpauleHuil. B mnpunoxenun 3 mpUBEAEHbI
IIPOrpaMMbl  TPEX KOHLEPTHBIX BBICTYIUICHMM aBTOPA, COCTaBIAIOIIMX TBOPUYECKYK) 4acTh
muccepraiuu. Ilpunoxenue 4 BikitoyaeT B ce0sl CIIUCOK BCTPEYANOLIMXCS B paboTe€ MHOCTPAHHBIX
MMEH, TaHHBIX B PYCCKOM TPaHCKPUIILIUU U OPUTHHAJIE.

KuroueBble ciioBa: ka3, JKa30BbIM CTaHIApT, UMIIPOBU3ALMS, KOHLUEPTHOE BBICTYIUICHUE,

METOJIMYECKOe Moco0He, CTYANITHAS 3amKch, (hopTenuaHo, jam session



COJAEP)KAHUE JUCCEPTAIIUU

Bo BBegeHnu 000CHOBBIBAETCSI BHIOOP TEMBI AMCCEPTALMH, ONPEACIAIOTCS €€ aKTYalbHOCTh U
3HaueHWE, IIeNIb W 3a7a4d, OOBEKT WCCIICJOBAHMs, CTEICHb HOBH3HBI WM OPUTHHAIHHOCTH,
METOAOJIOTUYeCcKass OCHOBAa W TeopeTHueckas 0a3a, TeopeThdyecKas M IpaKTHYecKas 3HAYHMMOCTb,
cozepxkuTcs nHpopmalus 06 anpoOUPOBaHUH PE3YIHTATOB PAOOTHI.

[lepBas rmaBa — TeopeTnueckHe acmeKThbl /Ka30Boi uMMmpoBu3amuu. B pasmene 1.1
PacKphIBalOTCS OCHOBHBIC YEPThI JKA30BOM HMMIIPOBH3AIMU U AHAIM3UPYIOTCS CBSI3aHHBIC C HEH
TEOpEeTUYECKHe MPOOJIEeMbl, HAIEANINE OTPAKCHHWE B CHEIHUAIBLHOW nuTepatype. MmmpoBusanus u
MMITPOBU3AIIMOHHOCTh H3/IaBHA CYIIECTBOBAIM B MY3BIKAIBHOM (DOJIBKIOpPE M TPAAUIIMOHHBIX
KyJIbTYpax CaMblX pa3HbIX HApOOB, a TaKKe B MY3bIKE akaJeMuyeckoil Tpaauuuu. Ho Hurme,
MOKaIyd, UMIIPOBU3ANMS HE UMEET TaKOTO CYIIECTBEHHOTO 3HAYCHMSI, KaK B JKA30BOW MY3BIKE, TJIC
MEXTy TIOHATUSIMH «[Ka3» U «AMIIPOBU3ALINS» IIOPOU CTABUTCS 3HAK PABCHCTBA.

[Ton TepMuHOM umnposuzayus 0OO3HAYAIOTCS ABA PA3TUYHBIX, XOTS M B3aUMOCBSI3aHHBIX,
SIBIIGHUS: C OJTHOM CTOPOHBI, XYI0KECTBEHHOE MPON3BEICHUE, KOTOPOE CO3/IAeTCs HETIOCPEICTBEHHO BO
BpeMs Ipoliecca HCIIOJIHEHUs, a C JPYyrol — mpolecc ero cosjaHusd. TakuM oOpa3om, IxKa3oBas
UMITPOBH3AIIHS — 3TO OCOOBIN BHJI TBOPUECKOH JESITEILHOCTH, B KOTOPOM KOMITO3UTOP W MCIIOJTHUTEIh
COBMEII[EHBl B OJHOM JHIle. B 1ka30Boil MMIIPOBH3AIMM CaM MY3bIKaJIbHBIA TEKCT POXKAAETCS B
nporecce My3unupoBanusi. Ero xapakrep 3aBUCHUT OT CTUJISI KOMIIO3MIIMU, HHCTPYMEHTa, HA KOTOPOM
OHa WCIIONHSICTCS, OT HWHIUBUIYATbHOW HCIIOJHUTEIHCKONH MaHEphl MY3bIKAaHTa, €r0 JMYHOCTHBIX
KAaueCTB — MY3BIKAJIbHOCTH, WHTEJUIEKTA, TEMIIEpaMEHTa, OCOOCHHOCTEH MY3BIKAJHLHOTO MBIIUICHUS,
o0miel KymbTyphbl, XYyJO0KECTBEHHBIX TMPUCTPACTHIl, 3HAHWIl, HABBIKOB, OMbITa, (aHTA3UH,
MICUXOJIOTHYECKOTO COCTOSIHUS U APYrux (hakTopoB. BmecTe ¢ Tem, Jka30Boe MPOU3BEIACHHUE — ITO HE
«11apCTBO HEOOY3/aHHOW CTUXUW», OHO MPEJICTABIAECT COOON MUATEKTUUECKOe €IMHCTBO MOOUIIBHOTO
¥ CTAa0WJIBHOTO, CHIOMHHYTHOTO W IOATOTOBIEHHOTO, M3MEHSIEMOr0 W HEW3MEHHOro. TBOpdYecTBO
MMITPOBHU3ATOPA OCHOBBIBAETCSI HA MY3BIKAITbHO-SI3BIKOBBIX MOJEIISX, IPUEMaXx, KIIUIIE, CIOKHBIIUXCS
B XO/I€ DBOJIOIMY J’Ka30BOTO HCKYCCTBA.

JI>)ka30BOM WMIPOBU3AIMK TPHCYIIA Takas YepTa, Kak JHAJOTHIHOCTh. MCmonm3ys Ty wim
WHYIO TEMY, UMIIPOBHU3ATOP YYaCTBYET B BUPTYAJIbHOM JHAJIOTE C JIMYHOCTHIO TOTO, KTO €€ CO3/all.
BricTymnas B ancamOJie, OH HaXOUTCS B COCTOSIHUU COCTSI3aTEIBHOTO B3aUMOJICHCTBHS C KOJUIETaMH, a
urpasi COIIbHO, BEIET CBOCOOpa3HBI OUANOr ¢ caMuM coboil. Hakoner, B mporecce MyOTUYHBIX
BBICTYIUICHH BO3HUKAE€T OCOOOTO poOJia JHAJIOT CO CIyIIaTelieM, CO3JalIui ocoOyio aTtmochepy

HEMMOCPEACTBCHHOT'O OOIIEHUS C 3aJIOM.



AHanu3 crenuanbHOM JMTEPaTypsl MO3BOJISIET CHENATh BBIBOJL O TOM, YTO HMMIIPOBM3AlMs B
JDKaze — SIBJICHHWE MHOTOJHMKOE, Pa3HOOOpa3HOE MO ICTETHYECKUM M TEXHHUYECKUM (hopMam CBOETO
BOIUIONIeHNs. Pa3BUBasicb Ha MPOTSHKEHUU JECATWICTHH, OHAa BOUTHIBAJIA B ce0s XapakTepHBIC
0COOEHHOCTH PA3JIMYHBIX 3THUYECKUX KYJIbTYpP U MCTOPUYECKHUX MEPUOJIOB, COXPAHsSA MPHU 3TOM TO,
YTO COCTaBJISIET €€ CYIHOCTD.

Paznen 1.2 mocesimeH mnpuHOMOAM OOpaOOTKM TeM JPKA30BBIX CTaHIApTOB. J[a30Bble
CTaHJApThl, MOJYYMBIIME Ha3BaHUE EVergreens («BEYHO3EJEHBIE» MENOANU), — BaXxHas U
HEoTheMJIEMasl 4acTh penepryapa JIIo0Oro p)ka3oBOr0 HUCHOJIHUTENS. B MX OCHOBe jekaT MeIoquu
BOKaJIbHBIX IIb€C M MHCTPYMEHTAJbHBIE TEMBI, COUMHEHHBIE [KA30BbIMU My3bIKaHTamH. [Ipnuuna
LIIMPOKOTO PAcHpOCTPAaHEHUsl JKA30BbIX CTaHAAPTOB KPOETCSd B TOM, YTO MX 3HAHUE I103BOJISIET
JDKa3MeHaM OO0IIaTbcsd MEXIy COO0OW B IPOLECCE COBMECTHOIO MY3HMLIMPOBAHMS: HAa KOHLIEPTHOM
3cTpajie, B CTYAUH, B paMKax jam SesSions, rie HepeIKo BCTPEYAFOTCSI MY3bIKAHTBI, HE 3HAKOMBIC JPYT
C IpYrOM.

[Tporiecc 00pabOTKM PKA30BOTO CTaHAApTa MOXKHO pa3[eluTh Ha JBa dTama: NEepBBIA —
U3JI0)KEHUE TEMBbl, BTOPOM — €€ IOCHEeAyIollee pa3BUTUE B MpOIECcCEe IOCTPOCHUS JKa30BOM
koMro3uuy. CyllecTBYeT HIMPOKUN CIEKTP IOAXOAOB K H3JIOKEHHIO TEMBI — OT CTPOTOro
CIIEJOBaHMsI aBTOPCKOMY BapUaHTy N0 BHECEHHS B HET0 KapAUHAJIBHBIX MEJIOJAUYECKUX,
FapMOHMYECKUX, PUTMHYECKUX, (AKTypHbIX H3MeHeHu. KoMmmo3umuss Ha OCHOBE JIKa30BOTO
CTaHJlapTa, KaK MpaBUJIo, MPEJCTABIAET COO0M MpOLEecC BapbUPOBAHUS: 3a U3JI0KEHHUEM TEMBI CIEYeT
Ps/1 XOPYCOB, B paMKaxX KOTOPBIX OHA ONpPEeIeHHBIM 00pa3oM MOAU(DULIUPYETCS.

HauOonee m3MeHsSeMON CTOPOHOM MY3BIKAJIBHOTO IEJIOTO SIBJSIETCS MEJOAMs, B Ipolecce
BapbUPOBAaHUSI KOTOPOH HCHOJB3YIOTCS Ja/bl, AKKOPAOBbIE U HEAKKOPAOBbIE 3BYKH, pa3IUYHbIE
PUTMHYECKHE TIOCTPOEHMsI (CHHKOIBI, CBUHIOBBIE (UIYpbl, TPHUOJIUM U JApyrue ocoOble BHUIbI
PUTMUYECKOTO JeNeHHs), (hakTypa U3JI0KeHUs: (MOHOANYECKas, reTrepodoHHast, akkopaosas). K uucmy
OTHOCHUTEJIBHO KOHCTAHTHBIX CTOPOH JKa30BOTO CTaHAAapTa OTHOCHUTCS TapMOHMs, HO M OHA MOXKET
CTaTh MOJIEM JJIsl IOMCKOB U SKCIIEPUMEHTOB. PeUb UJIET O pUeMax perapMOHU3aLUU TEMBbI, KOTOPHIE,
IIPU COXPAHEHUU OCHOBBI, 00OTallaloT TapMOHUIO 3a CUET albTepallid aKKOPJOB, UX YCIOXKHEHHS C
IIOMOULIBI0 HAJCTPOEK B BHUAE HOH, YHICUMM, TEPLUIECIUM, a TAaKXKE BBEIEHHUS HOBBIX aKKOPIOB.
PacnipocTpaHeHHBIM CPEICTBOM TapMOHHUYECKOTO pa3BUTHS SBISETCS TaK HA3bIBAEMBIH «METO]
rapMoHHUYecKUx 3ameH». HauOosiee mupoko ynoTpeOisieMoi sBisieTcs TPUTOHOBasl 3aMEHa, Korja

BMECTO OJIHOT'O aKKOp/a HUCIIOJIb3YEeTCs APYTroi, HaXOIAIINICS Ha PACCTOSIHUM TPUTOHA OT HETO.



Jns TapMOHWYECKUX HWHCTPYMEHTOB, OCOOCHHO (opTenuaHo, OOJBIIOE 3HAYCHHE HWMEET
dakTypa — CBS3yMOIIEe 3BEHO MEXKIy UMIpoBm3anuedl u crTwieM. CTHieBble 0COOESHHOCTH
HUMIPOBHU3AIMKA OOBIYHO BBIPAXKAIOTCS B MUAHUCTUYCCKMX TEXHHUKAX: Takux, kak Stride, locked hands
(urpa 6J0K-aKKOpIaMH ), aKKOPOBbIE «ITYHKTHPBDy OnboIa, (hopMyJIsl pa3IM4HbIX skaHpoB Latin jazz u
T. 1. MeHee SBHOW, HO Tak)Ke BaXHOM CTOPOHOW SBISAETCS TEMOp, HAa KOTOPBIM BIMSIOT Kak
CTCIUAIbHBIC TEXHUYCCKHE MPUCTIOCOOJICHUS (HAITPUMEp, CYPAMHBI, MPOLECCOpPbl 00pabOTKH 3BYyKa),
TaK ¥ pa3lInuHbIC PHEMBbI 3BYKOU3BJICUCHUS: MUIIIIMKATO, ()IIaXKOJIEThI, BUOparo, Tpemoo, two-handed
tapping, slap u mp.

B paznene 1.3 roBoputcs 0 mpUHILHKIIAX, JEKAIIMX B OCHOBE IPOIECCca MOCTPOCHHUSI 1KA30BOM
koMmmo3uiu. CtaHgapTHas HKa30Bask KOMIIO3HUIIHS JOCTATOYHO CTEPEOTUITHA C TOYKH 3pEHUS (DOPMBEI.
Kak mpaBuiio, oHa BKIIIOYaeT B ceOs TEMY U Psl HMIIPOBU3AINI, HA3BIBAEMBIX XOPYCaMH, K KOTOPBIM
MOTYT OBITh J100aBIIEHBI BCTYIUICHHE, KOZAQ, OTBHITPBIIMIKU-CBA3KA MEXAy pasieiamMu. Tema 3adacTyio
CTpOHTCs B 32-TaKTOBOM MeceHHoM (opMe (aByx4yacTHOU penpusHoi AABA) unu umeet 12-TaKTOBYIO
0JIF030BYIO CTPYKTYPY. B mporecce nanpHEHIero MMIpoBH3alIMOHHOTO Pa3BUTHsI TEMEBI e¢ (hopMa, KaKk
MIPaBWIIO, HE MEHSETCA. B KOHIIE KOMIO3UIMK (a WHOTJA U B CEPEIUHE) MPAKTUKYETCS MOBTOPEHUE
TEMBbI — B TIEPBOHAYATILHOM BH/JIE WJIH, YaIllE BCETO, C HEKOTOPHIMU U3MEHEHUSIMHU.

Opnna w3 3a7a4 HUCIIOJHUTENS — JPaMaTypruuecKd BBICTPOUTH KOMIIO3HIIMIO, UCIIONB3YS JUIS
ATOT0 UMEIOIINECS CPEJICTBA UMITPOBU3AIMOHHOTO pa3BUTHS TeMbl. Hanbosee onTUMalIbHEIN BapuaHT
— IOCTETICHHOE pa3BEepPTHIBAHWE OT IMPOCTOTO K CIOKHOMY: HapaluBaHuWe (aKTypbl, IBHKCHHE OT
OpHAMEHTAIILHOTO BapbUPOBAaHUS TEMbl K CO3JaHUI0 HOBOM MENOAWH, OT TOYHOTO TOBTOPEHUS
TapMOHHMH K BHECEHHUIO M3MEHEHHI B BHUJE aKKOPIOBBIX YCIOXHEHWH, 3aMeH U Jap. Takum obOpazom
CO3/IaeTCs eWHas JIMHUS HapaCTaHWs, TPUBOIAIIAS K KYJIbMUHAIINN, KOTOpast OOBIYHO PACIIONAraeTCs
nepen (UHATHHBIM BO3BpalllCHWEM TEMBbI WJIM 3aXBaThiBaeT €€ Hadajgo. B KkadecTBe mpumMepa
MOCTPOCHUS JKa30BOM KOMIIO3MIIMM B JUCCEpTAllMU TPUBEACH IMpolecc paboThl aBTOpa HaJ
nonynspHoi Temoi Oamwtaxaer Round Midnight Tenonmyca MoHKa, HCIOTHEHHOW B OJHOM W3
KOHIIEPTHBIX BBICTYTUICHHUH.

Paznen 1.4 BxitouaeT B ceOst BBIBOIBI O 1-11 TT1aBe.

Bropas rnmaBa — Meroauyeckue acmeKkThbl :Ka30Boii ummnpoBu3amuu. B pasgene 2.1
GOpMyIUPYIOTCS METOBI, OMPENENAIONINe HWHIUBUAYAIbHBIA MOAXOM K OOYUEHUIO pa3IMYHBIX
KaTeropuil CTYACHTOB, U3YYAIOIINX JDKA30BYI0 UMIIPOBU3AINIO B By3e. [IepBbIil THIT CTY/JICHTOB — Te,
KTO JO TIOCTYIUICHHS HUKOTJIAa HE CTAJIKWUBAJICSI C JPKAa30M M HE TBITAICS HMIIPOBHU3HPOBATH, OH

ABJICTCA CaMbIM CJIOKHBIM C TOYKH 3pPCHUA KOHCYHOI'O pPE3ylibTara. C Takumu ydqalmyMucsa 1o



MMITPOBU3UPOBAHUSI KaK TaKOBOI'O 3a TOAbI y4eObl OOBIYHO JEJI0 HE JOXOJUT, Mpolecc O0y4deHHs
OTPAaHUYUBACTCS 03HAKOMJICHHEM C TIPUHIUIIAMU [TOCTPOCHHSI UMIIPOBU3ALINN, AaHATTU30M KOMITO3UIUI
BBIIAIOIIMXCS UCTIOJMHUTENICH W BBIyYMBAaHUEM Y4YeOHBIX NporpamMm 1o HoTam. Paboras ¢ 3Toit
KaTeropueil CTyIGHTOB, HaJl0 cliejaTh TaK, YTOObI OHU KaK MOXHO 00Jiee OCHOBATEIbHO O3HAKOMUIIUCH
C JDKa30BOM KyJbTYpOW: HECMOTPS Ha TO, YTO OHH BPsiA Jid OyAyT MO-HACTOSILIEMY UMIPOBU3UPOBATH,
U3 HUX MOTYT IMOJIYYUTHCS HETUIOXHUE HCIIOJIHUTEH, BOCTPEOOBAHHBIC KOHIIEPTMEHCTEPHI, a TaKkKe
«KQ4eCTBEHHBIC» CIyIaTeNd. BupodeM, HE MCKIIOYEHO, YTO OJAPEHHOCTh, SICHOE OCO3HAHUE IIETICH,
TPyIOJO0Me W HACTOWYMBOCTH OyIyT CIOCOOCTBOBAaTh pPAa3BUTUIO TBOPUECKOIO MOTEHIIMAa
MY3bIKaHTa, Pe3yJbTaTOM YEero CTaHET OTKPBITHE SIPKOTO XKA30BOr0 TaJaHTA.

Bropast rpymma — My3bIKaHTBI, KOTOPBIE YK€ MpoOoBaM ceOsi B JKA30BOH MYy3bIKE, HO HE
HMMEIOT OMbITa B 001acTu uMipoBusanuu. OHU yke 001a1al0T HEKOTOPHIM MMOHUMAaHUEM IIpoliecca U
4acTo XOpOUIO BIAACIOT HWHCTpyMEHTOM. Ecnu Juis mepBoil Tpymnmbl  CTYJEHTOB YMEHUE
UMITPOBU3UPOBATH SABJISETCS ONMIIMOHATIBHBIM, TO U1 BTOPOH OHO 0053aTeIbHO, OJHAKO ATOT Pe3yabTaT
WHOTJa TPYJHO JOCTHKHUM H3-3a2 OOS3HM CIOHTAHHOW WIPHI B MPOIECCE MYOJMYHBIX BBICTYILICHUH.
DTO0 MOPOKIACT KEITAHUE OTIEPETHCS HA XOPOIIIO 3HAKOMBIC IMA0JIOHBI, HA COUNHEHHOE MJIM BBIYYCHHOE
1o HoTaM cofio. CiieryeT BCAYECKU CIIOCOOCTBOBATh TOMY, YTOOBI CTY/IEHT MBITAJICSI UMIIPOBU3UPOBATH
B IIpoliecce >KUBOW HCHOTHUTENbCKONW MPAKTHUKH, B €ro HWHAWBUIYaJbHOM IUIaHE JOJDKHA OBIThH
yBEIIMYEHA JIOJIA y4acThs B KOHIIEPTAX, MacTep-Kiaccax, jam Sessions u jp.

Tperbss kareropusi CTYICHTOB — WCIIOJHHUTEIH, OOJIAJAIOIINe OINPEACICHHBIM OIBITOM B
UMITPOBU3UPOBAHUYU — caMasi TIEPCIIEKTUBHAS C TOYKU 3peHUS KOHeuHOoU nenu. OHM NPUXOAST B BY3,
y)K€ HMesl ONBIT JKA30BbIX BBICTYIUIEHUH M CHOHTAHHON uMmpoBmu3anuu. OHU, Kak MpaBuio,
JIOCTaTOYHO CAMOCTOSTEIBHBI, HE OOATCS WMIIPOBH3UPOBATH, W OT Iegarora TpeOyeTcs JIHIIh
HANpaBIIATh WX pPa3BUTHE. Takue CTYACHTH HamOojee OJIM3KM K HMCTUHHOMY JiKa3y, HO 3TO He
O3HayYaeT, YTO UX Urpa npodeccruoHalbHO Oe3ympeyHa W B HEW HHUYEro Henb3s ynydmuTh. [IpaBaa,
MEHSTh YCTOSIBILIMECS HaBBIKM HEMPOCTO, MOCKOJBKY HaJM4YKe OMBITAa MO3BOJSET MY3bIKaHTaM Ooliee
VIIOPHO OTCTAaWBaTh CBOIO TOUYKY 3peHUs. KpoMme Toro, My3bIKaHTBI TAKOTO THIIA HE JIFOOSAT paboTarh ¢
HOTHBIM TEKCTOM, B KOTOPOM KpOETCsS HeMaso rmoyie3Hol mHpopmanuu. B pabore ¢ HUMH 0COOCHHO
HEO0OXOIMMO CO3/1aTh MaKCHUMalbHO KOMGOpPTHYIO aTMochepy OOIIeHHs, YTO TOMOXET H30eKaTh
BO3MOXXHBIX KOH(DIUKTOB B CITydae HECOBIAEHUSI MHEHHH 110 TTOBOJY T€X WJIM MHBIX BOIPOCOB.

Pazmen 2.2 mocBslIeH paccCMOTPEHHWIO METOAMYECKHX pa3paboTOK M Y4eOHBIX MOCOOWH,
KOTOphIE MOKHO PEKOMEHJIOBAaTh B ITOMOIL HM3yYaIONIMM JDKA30BYIO HMITpoBH3anuio. K mepBoit

rpymnmne OTHOCATCA TCOPCTUKO-MCTOANYCCKUC pa6OTBI, COoACpKaue CBCACHUA 1O pPa3IMYHbIM
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BOIIPOCaM J>Ka30BOM TEOPUH, HO UMEIOIIME M MPAKTUUYECKYIO0 HANPaBIECHHOCTh. 3JAECh MOKHO HaWTH
MaTtepuan i JIIo0Oro ypOBHS IOATOTOBKH: OT HAa4yallbHBIX CBEICHHWHA O Jajax, akKoplax,
PUTMHUYECKHX CTPYKTypax [0 CJIO0XHOH WH(pOpManuu, Kacarouleics XpOMAaTHKH, MOJHMIIAJI0BOCTH,
nomuputMuu. K uccinenoBaHusAM, 3acilyKUBAIOIIUM 0COOOr0 BHHUMAaHMs, OTHECEM IIPEXKAE BCEro
KanuTaabHble Tpyasl Mapka Jlesaitna The Jazz Theory Book u The Jazz Piano Book.

Bropas rpynna Bkirouaer B ce0sl pa3iMyHBIE METOAWYECKHE COOPHHUKH, TZIe HE TOJBKO
OOBsICHACTCSL TIpoliecC OOY4YeHMs JKA30BOM MMIIPOBU3ALMHM, HO U TPHUBOJATCS MPAKTUYECKUE
YIPaXXHEHUS 0 ee 0CBOeHMI0. M3 MeTon4yeckux mocoOuil BBIAEINM IPEX/IE BCEro BCEOOBEMITIOLIHM
kypc Jbxeiimu AGepconbaa, ceputo pador J[xeppu Kokepa, Xona Kpyka, [IaBuna beiikepa u ap. K
9TOW TIpyIlme MaTepuagoB MOXXHO OTHECTH TaKK€ pas3jIMyHble BHUJACOIIKOJBI, KaK IpaBUIio,
MIOCTPOCHHbIE MO NMPHUHLUIY «AeJai, KaK s», ¥ B CHIYy 3TOro 00JIaJalolie MOBBIIIEHHON CTENEHbIO
JOXOIYUBOCTH.

Tperps rpynna MatepuanoB IpeacTaBiIsieT co00i HOTHbIE cOOpHUKU. [IpropuTeTHOE 3HaUeHME
UMCIOT HOTHBIC TPAHCKPUMIUHU (paciIM(pPOBKH) COJBHBIX BBICTYIUICHHHA BBIIAIONIMXCS JKA30BBIX
MY3BIKaHTOB, UX aHCAaMOJIEBOI UTPBI B TPHO, KBApTETE U IPYIUX cocTaBax. B yueOGHOI paboTe MOKHO
UCII0JIb30BaTh U COYMHEHHBIE ABTOPCKUE KOMIIO3HULIUH.

[ToMMMO TEOpPETHUKO-METOA0IOIMUECKUX H3JaHUM, HCIIOJIb3YIOTCA U TaKue MaTepuaibl, Kak
COOpPHMKM TEM JIKA30BBIX CTAaHJIApTOB, (POHOTpaMMBl «MHUHYC OJMH» C AKKOMIIAHEMEHTOM JUIs
CaMOCTOSITENIbHBIX YIPAXKHEHUH, pasHOOOpa3HbI ayaMo- M BUAEOMATEpHal C 3alMUCSIMU BEITHKUX
JDKa3MEHOB, MEMYyapHble H3JIaHMs, a TaKkKe [JOKYMEHTaJbHbIE U XYH0XKECTBEHHBbIE (DUIbMBI,
MOCBSIIIEHHbIE HCTOPUH JKa3a U OTJEIbHBIM MY3bIKAHTAM.

B pa3znene 2.3 BHEMaHUe CKOHIIEHTPHPOBAHO HA METOJIaX O0YYECHHUs, B OCHOBE KOTOPBIX JICKUT
HAaKOIJICHUE CIIyXOBOT'O M KOTHUTHBHOTO ONbBITAa: TAKOBBIMU SIBIISIOTCS CIIyIIaHUE, TPAHCKPUOUPOBaHHE
U aHaJIM3 JPKa30BBIX UMIMpoBH3aluil. B mporecce o0ydeHus 1ka30Boil UMIPOBHU3ALUN 3HAUYUTEIbHYIO
pOJIb UTpaeT omnopa Ha CIyX, I0O3TOMY OJIHUM M3 OCHOBOIIOJIAralOIIMX METOAOB OOyuUEHUs SIBISETCS
CIlyIIaHWE MY3bIKH. 3HAKOMSICb C UIPOM BBLAAIOIIMXCS MCIOJHUTENEH, MY3BIKAHT BIIUTHIBAET
MHOT'OYHCJIEHHBIE TOHKOCTH MY3BIKAJIBHOTO f3bIKa, CBSI3aHHBIE C MEJIOJUKOH, PUTMOM, IITPHUXaMH,
noctpoeHueM ¢pas, I)Ka30BOW apTUKYISAILUEH U T. 1.

OrpomMHOe 3HaueHHWE HMeEeT TpaHCKpUOMpOBaHHWE, MpeacTaBisgioniee co0oil pacmuppoBKy
ayquo3anucy, KOTJa MY3bIKaHT CTapaercs 3allOMHUTh WM 3amnucarb Ha Oymare My3bIKaJbHbIN
MaTepuai ¢ TeM, 4TOObI 3aTeM MOBTOPUTH €ro Ha cBoeM MHCTpymeHTe. [IpoOyst ceGs B 3TOM BuIe

ACATCIIBHOCTH, HWCIIOJHUTCIbL Pa3BUBACT CBOU CHOCO6HOCTI/I, AKTUBU3UDPYSA CIIYyX, PHUTMHYCCKOC
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YyBCTBO, MaMsATh. 1Ipy 3TOM OH HE MPOCTO MUIIET «MY3bIKAJbHBIA JAUKTAHT», a CIEAYET 3a CaMuUM
MPOIECCOM MY3UIIUPOBAHMS, KOTOPBIH (UKCHpYeTCs B CO3HAHMUM B BHJE CBEpPHYTOro oOpasa
KOMITO3UIIUH, OTACIBHBIX MEIIOJAUKO-PUTMHUECKAX CETMEHTOB, TapMOHHYECKHX U (PaKTypHBIX
000pOTOB, apTUKYJSIIUOHHBIX MPUEMOB U T. 1. Bce 310 hopMupyer najautpy BbIpa3UTEIbHBIX CPEICTB,
KOTOpBIE BIIOCJIEICTBUU MOTYT IPUTOIUTHCS IIPU CO3AAHUH COOCTBEHHBIX UMIIPOBU3ALIUN.

OmuH Y3 BaXKHEWIIMX ACHEKTOB OCBOCHMS JHKa30BOM HMIIPOBU3AIIMH, TECHO CBS3aHHBIN C
HAKOIUIEHUEM CIIyXOBOT'O OIIbITa, — KOTHUTHBHBIN, Oa3upyrolMiics Ha aHaIW3e Komro3zuuui. Jlis
aHaJlu3a MOKHO HCIIOJIb30BAaTh Kak ayauo3aliCcH, TaK M HOTHBIA Marepuall: 3TO MOTYT ObITh
MMITPOBU3AIIMKM UM KOMIIO3UTOPCKHE pabOThl BBIAAIOIIMXCS MAacTepoOB JKaza — TaKuX, Kak buin
OBanc, [eiiB bpyoek, Kur J[xappeTt u apyrue. 3aBeplIaroiiuM 3TarioM padoThl ¢ MPOCITYIIAHHEIM,
TPaHCKPUOMPOBAHHBIM M [POAHAIU3UPOBAHHBIM MaTE€pUAIIOM SIBJISETCSl €ro INpPUMEHEHHE B
COOCTBEHHOW MPAKTUYECKOW NeATeNbHOCTH. Ha 3TON cTaauu NpOUCXOIUT COETUHEHHE CIIYXOBBIX
OLIYIIEHUI ¥ aHAJTUTUYECKUX MPEACTaBICHUN ¢ paboTON NCIOTHUTEIBCKOTO arnmnapara.

OnucaHHbI  BBIIE TporiecC pPabOThl HAJ KOHKPETHOM MMIpOBHU3aAIUEd (CyllaHue,
TpaHCKpUOMpPOBaHKE, AHATIN3, OCBOCHUE HA MHCTPYMEHTE) MOXKET 3aHATh B JIBa WIM TPU pas3a OoJiblue
BPEMEHH, YEM BbIyYMBAHHUE MPOU3BEACHUS MO HOTaM. TeM He MeHee, JJId TeX, KOr0 HHTEpPeCyeT
KauecTBO U NpOo(ecCHOHANBHBIN pe3ylbTaT, TaKOW MOJAXOJ SBJISETCS HE3aMEHHMBIM CIIOCOO0M
MOCTHUYb TANHBI I)Ka30BOTO peEMecIIa.

B pasmene 2.4 omnpenensercs cnenuuka HKa30BOW WMIIPOBH3AIMH B Pa3IUIHBIX
WCIIOJTHUTENICKUX CHUTyalUsiIX: B pPaMKax KOHIEPTHOIO BBICTYIUIEHHS, CTYAMMHOW 3aIlHCH,
HeopMaTbHON TBOPYECKOM BCTpEYM MY3BIKAHTOB ITOJ Ha3BaHHEM jam Session. Mrpa B KOHIIEPTHBIX
YCJIOBHSIX BCerJia Oblia MPUOPUTETHOM, U3TI00IEHHOW (hopMoil My3uIIpOBaHUs B ka3e. B mporecce
KOHUEPTHBIX BBICTYIUIEHUN MY3bIKaHT-UMIIPOBU3ATOP MUMEET 3HAUUTENbHYIO CTENEHb CBOOOMBI JUIsS
caMOBbIpakeHUsd. Ha pa3BuTHe HMMIOpOBHU3alMM, NPUMEHEHHE TE€X WIM HMHBIX HCIOJHUTEIbCKUX
MPUEMOB OOJIBIIIOE BIUSHUE OKa3bIBaeT peakius 3ajia, Ta ocobas arMocdepa, KOraa MYy3bIKaHTBI U
nyOIrKa OIIYIIA0T ceOsl HEKUM €MHBIM OpraHu3MoM. MHOra My3bIKaHTHI Ha CLEHE HE ONIYIIAl0T
OTKJIUK ayJUTOPHH, OCOOCHHO €CJIM KOHIIEPT MPOXOJUT B CTPOrOM aKaJeMHUYECKOM 3aje WIM Mpu
HEMOJATrOTOBJICHHON MyONuKe. YMeHHe coOpaThCcs M 3aCTaBUTh ceOsl MoKa3aTh CBOM BO3MOXHOCTH B
0001 KOHIIEPTHOM CUTYyallMK — BaYKHASI ICUXOJIOTHYECKasl 3a/1a4a, CTOSIIAS Mepel UCTIOTHUTENIEM.

[Ipy muIaHMpOBaHMU CTYAMMHON 3amycH MPUHUMAIOTCS B pacyeT JBa BakHEHIIMX (akTopa.
IlepBbIil M3 HUX — TEXHHWYECKHE YCJIOBMS. aKyCTHKA, amIapaTrypa, 3BYKOPEXHCCYypa, BO3MOXKHOCTb

HUCIIOJIB30BaTh CHCLII/I(I)I/FICCKI/IC IMPUEMBbI — TAKHUC, KAK HAJIOXKCHUC TPCKOB, CIICLIUAJIbHAsd 06pa60T1<a
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3ByKa, 3BYKOBbIC 2 ekl u ap. Bropoit ¢pakrop — 06beM MaTepuasa, KOTOPHIH TUKTYeTCS 00beMOM
3BYKOBOI'O HOCHUTCIIA. HpeI/IMYH_IeCTBOM 3aIlMMCU Ha CTYAUH ABJIACTCA BO3MOXKHOCTH CACIIATh HECCKOJIBKO
nyoneii, mompoOoBaTh pasHbIE MOAXOIBI K TOCTPOCHHIO CBoero coyio. OTpuuartenbHas CTOpOHA
3aKIII0YaeTcsi B TOM, YTO MYy3bIKa, NPOIIEAIIas 3Tan CTyIuHHOW 0OpabOTKH, HE HeceT B cebde
HETIOCPEJICTBEHHOCTH KOHIIEPTHBIX BBICTYIUIGHWH. Takke cymecTByeT mpoOiema, CBs3aHHAas C
OTCYTCTBHUEM HY6JII/IKI/I: IJi1  HCKOTOPBIX HCHOJIHUTEIEH KOHTAKT C 3aJIOM SBIIIETCS BaKHBIM
BAOXHOBJIAKOIINUM CTUMYJIOM.

Jam session — 3TO TpakTHKyemas JKA30BbIMH MY3bIKAHTAMHU TPAJIHUINSA TEPHOIUYCCKH
BCTPEYATHCS JIPYT C JIPYrOM JUIsi COBMECTHOTO MY3UIIMPOBAHHS B HEMPUHYXJICHHOW oOCTaHOBKE. B
MMpoNHeCCe BBICTYIUICHUA MPU 3TOM MOTI'YT BOSHUKHYTHL HCOXUIAHHBIC O6CTO$ITCJ'II)CTBa, B TOM 4YHUCJIC U
HEKOM(OpPTHBIE, B KOTOPBIX MY3BIKAaHT JOJDKEH IOKa3aTh BCE, HA 4YTO OH crmocobeH. Yem Oosbmie
JDKA30BBIX CTAHJIAPTOB 3HAET MY3BIKAHT, YeM COJIUJHEE €ro OIBIT HMIIPOBU3MPOBAHUS, TEM JIYUIIIe OH
OyzeT roToB K Mpoleccy My3ulupoBaHus. Kpome 3TOro, mocKOJIbKY pedb HJAET O KOJUIGKTHBHOMU
HUMIIPOBU3AIUH, H€06XOI[I/IMa O6OCTpeHHa$I HHTYyUIUA, I[oMorarom@asa MnpeaBuACTbL HalpaBJICHUC
Pa3BCPTHIBAHWA KOMIIO3MIIHUH, YJIABJIMBATH KAKUC-TO BHC3AITHBIC OTKIIOHCHUA OT HOPMBI, CIIy4arOmueCAa
BO BpPEMsI HCIIOJTHCHUSI.

3aBepinas r1aBy o npodecCHOHaTILHOM O0YyUYEHHUH JKa30BOM MMITPOBU3ALNH, TTOJYEPKHEM, YTO
YMEHHE HMIIPOBU3UPOBATh — pE3YyJbTaT OIPOMHOIO TpyJa, a YCIEeX 3aBUCHUT OT JKeJaHus U
EJICYCTPEMIICHHOCTH MY3bIKaHTA.

Pasnen 2.5 comep:kut BBIBOJIBI 1O 2-1 TJaBe.
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OBIIME BbIBO/JAbI U PEKOMEH/JIALIUN

1. JI>xa3oBas UMIpOBU3aIUs KaK 0c00ast KaTeropusi My3bIKaJbHON JIEATEIbHOCTH IPEICTABIISIET
co00if co3/T1aHre MY3BIKU B MTPOLIECCE UCIIOIHEHUS, & TAK)K€ KOHCUHBIA Pe3yNIbTaT 3TOH JACSITEIbHOCTH.
NmmpoBu3arus B 1Kase — SIBJICHHE MHOTOJIMKOE, pa3HOOOpa3HOE M0 XYI0KECTBEHHBIM M TEXHUYECKUM
dbopmaM cBoero BormulomieHus. Pa3BuBasch Ha TNPOTSHKEHUU JECSITHIETHI, OHA BIWTana B cedd
XapaKkTepHble OCOOEHHOCTU PA3UYHBIX ATHUYECKUX KYJIbTYP U HUCTOPUYECKUX TEPUOIOB, U3MEHSS
KK pa3 KOHKPETHBIE (POPMBI CBOETO CYIIECTBOBAHHMS, HO COXPAHSS IIPU 3TOM TO, YTO COCTABIISET
ee CyIIHOCTb.

2. Bo3HukHyB B pe3ynbTare ATHOKYJIBTYPHOTO CHHTE3a, JDKAa30Bas HMIIPOBHU3AUS
3aMMCTBOBajia, C OJHON CTOPOHBI, CTAaHIAAPTHYIO HOPMATHUBHOCTH, HUAYIIYI0O OT MPO(eCCHOHATHLHOM
EBPOIEHCKONH MY3BIKH, a C JPyrod — CBOOOJHYIO HENPEICKa3yeMOCTh, XapakTEPHYIO IS
TPAJUIIMOHHOTO a(pUKAHCKOTO HCKYyCCTBA. BO3HWKAs CIIOHTAHHO B IMPOILECCe MY3UIUPOBAHUS,
JDKa30Basi UMIIPOBU3ALINA, B TO )K€ BpPEeMs, JIUMUTUPOBaHA PSAAOM (aKTOpPOB, U MPEXKIE BCETO TaKUM
SBJIGHUEM, KaK KOMMO3WIMA. [TaBHBIM (DakKTOpOM KOMIIO3MIIMM B JDKasze sBiseTcs (opma,
OpPraHMU3yIOMIas MY3BbIKAIbHOS MBIIIICHHE WMIIPOBH3ATOPA W HAMPABISIONIAs €r0 B OMPEACIICHHBIC
TpaJuLIMEN PaMKH.

3. OCHOBHBIMH MY3bIKAIbHO-TEXHOJOTHYECKUMH ¥ KOMIO3UIIMOHHO-IPAMATypPTrHYeCKIUMHU
KOMITOHEHTaMU MMIIPOBHU3AIUU SABISIOTCS TeMa, Xopyc, ¢opma, TapMoHHUs, puUTM, (daktypa u ap. Ux
aHaJIN3 TIPOW3BENICH B JWCCEPTAIIMH B CBSI3U C pabOTOW HAJ JDKA30BBIMH CTaHIAPTAMH — Ba)KHBIM
BHUJIOM HCTIOJHUTEIBCKON JESITEIPHOCTH B JKaze. OOpaboTKa JKa30BOr0 CTaHIApTa MPEACTABISIET
co00il M3NOKEHHE TeMbl M €€ TOCIEeAYIONIMEe M3MEHEHHUs B XOpycax HMIpoBHM3anuu. B mporecce
pa3BUTHSA TEMBI MOTYT MPOUCXOAUTH YCIOXKHEHHE MEIOJAUYECKON JHMHHUU, PUTMHUYECKOE YCKOpPEHUE
WIM 3aMeJUICHHE, JIBW)KCHHE OT OPHAMEHTAIBHOTO BaphbHUPOBAHUS K CO3/JIAHUIO HOBOW MEJIOIUU H
Ipyrue u3MeHeHus. Hapsay ¢ KIIFoueBOil poJibi0 MENOAMYECKOTO Pa3BUTHS, BAKHOE 3HAUYCHUE B ATOM
nporecce uMerT ¢aktypa, TeMOp u ap. Hambosee KOHCTaHTHBIMH DJIEMEHTAMHU B UMIIPOBU3AIMH
ABIAIOTCS (opmMa W TapMOHHUA, XOTS M OHH MOTYT cTaTh OOBeKTOM TpaHcopmarmu. Taxk,
rapMOHHMYECKass OCHOBA O0OTaIIaeTcs 3a CUeT aJbTepaliiil aKKOPJIOB, TOHOBBIX HAJICTPOCK, BBEICHHUS
HOBBIX CO3BYYHH, «TapMOHUYECKHX 3aMeH». Ha MpOoTsHKeHWH KOMIO3HMIIMM BO3MOXKHO CO3JIaHHE
€IMHON JMHUM PA3BUTHUsSA, NMPHUBOJAIICH K TeHEpalbHOM KynbMuUHANMK. OfHA U Ta KE TeMa MOXKET
CTaTh OCHOBOM OOJBIIIOTO YKCIa PA3HOOOPA3HBIX KOMITO3UIIUH.

4. B CBsI3M C TIPOIECCOM MPENOJIaBaHUS JKA30BOW MMITPOBU3AIIMN BBISABICHBI TPH KaTETOPHH

CTYJEHTOB. T€, KTO HE UMIIPOBU3UPYET, T€, KTO MPOOYeT UMIPOBU3UPOBATh, U TE€, KTO YK€ o0janaer
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OIIBITOM UMIIPOBH3UPOBAHUS. MeTo bl paObOTHl BO BCEX CITydYasX pa3iIMYHBI, XOTS B BEIOOpE MOIXO0B
CYHIICCTBYIOT U OGH_II/IG TOYKH COIIPUKOCHOBCHUA. K #aum OTHOCUTCA, B 4YaCTHOCTH, HCIIOJIB30BaHUC
TCOPCTUYCCKUX pa60T, METOANYCCKUX HOCO6I/Iﬁ 1 HOTHBIX HSHaHHﬁ, HU3JAI0MUXCA B pa3HBIX CTpaHax
mupa. Takoll MaTepuall OTpakaeT BaKHEHIIINE aCTIIeKThI JPKa30BOTO MCIOJHHUTEIBCTBA U, KaK IIPABHIIO,
OKa3bIBaCT HEOIICHUMYIO IIOMOIIb TEM, KTO CTPEMHUTCS K TIO3HAHUIO ero 3akoHoB. OjHaKO
HAYMHAIOMIMN MY3BIKaHT, PEIIUBIINNA MOCBITUTH ce0s Kazy, HE BCETa MOXKET pa3o0parhesi B 00MiImu
I/IH(i)OpMaI_[I/II/I, MMO3TOMY IHpCHnoAaBaTCiib OOJDKCH PCEKOMCHAOBATH €MY TO, 4YTO 6y;[eT OTBCUATh
NPUHIUITY WHAMBHYaTBHOTO MOIX0Aa K 00yueHHio. BakHbl U Takue (GopMbl pabOThI, KaKk OOIICHHE C
JKA30BBIMU MY3bIKAaHTaMH, IIPOCMOTP BHJICO3AINUCEH, YTEHUE U 00CYXKICHUE JTUTEPATYPHI U JIp.

5. B mpouecce OCBOGHMST HMCKYCCTBA HMMIIPOBH3ALMM BBIICIAIOTCS TaKUE METOJbI, Kak
CIIyIIaHWe, TPAHCKPHOWPOBAaHWE, aHAIM3 W TOCJICIYIONIee BBIYYHMBAHHEC Ha HHCTPYMCHTE
UMIIPOBH3AIMIA BBIJAOIINXCS JH)KA30BBIX MY3bIKaHTOB. HecMOTpst Ha OOJIBIIIOE KOJUYECTBO MEUATHBIX
W3JIAaHWW, CBSI3aHHBIX C PA3JIMYHBIMU aclEKTaMH HCIOJHHUTEIbCTBA, CIYIIAHWE 3aluced JHKa30BOH
MY3bIKM  SIBJISIFOTCS ~ HEMPEB30MJICHHBIM  WCTOYHUKOM  uHpopmaruu. [pyroit  meronq —
TpaHCKpI/I6I/Ip0BaHI/IC MYSBIKaJIBHOfI HMIIPOBU3AIUHA: IIPU TOM, YTO B HOTHBIX H3JAHUAX MOKHO HauTH
NPAaKTUYECKH JIF000E COJIO JIJIs JF0OOr0 MHCTPYMEHTA, TOT BHJ JIESATCIBLHOCTH TIOJE3CH TEM, YTO
CIIOCOOCTBYET Pa3BUTHIO CIIyXa, PUTMHYECKOI'O UYYBCTBa, MaMATH, a Takxke (OpPMUpPYET apceHal
IMPpHUEMOB, HGO6XO]II/IMI>IX JJ1s1 CO31aHUA COOCTBEHHBIX I/IMHPOBPI33HPII>1.

Craymianue W TpaHCKpHOMPOBAHHWE MPUHOCAT OCOOYIO TOJB3Y, €CIU JIOTIOHSIOTCS aHATU30M
JDKa30BBIX MMIIPOBU3AIUH, TTOMOTAIOIIUM MY3BIKAHTY MPOHUKHYTh B apTUCTHYECKYIO JTaOOpaTOpHIO
MacTepa U HCIOJb30BaTh MOJIYYCHHYI0O WH(OPMAIMIO B CBOEM TBOPYECTBE. 3aBEpUIAIONIMIA STam
paboThl C MPOCIYLIAHHBIM, TPAHCKPUOMPOBAHHBIM M MPOAHAIM3UPOBAHHBIM MaTEpUATIOM — €ro
IMPUMCHCHUC B HCIOJIHUTEIECKOU ACATCIIBHOCTHU.

6. KomMMyHUKaTHBHBIE OCOOCHHOCTH [[KA30BOM HWMIIPOBHM3AIMM 3aBUCAT OT Pa3TUYHbBIX
UCMIOHUTENBCKUX  CHUTYallMii: KOHIEPTHOTO HCIIOJNHEHHUS, CTYAUWHON 3amucu, CBOOOIHOTO
KOJUIEKTUBHOTO MY3WIIUPOBAaHUS — jam Session. B mporiecce KOHIEPTHBIX BBICTYIUICHHH MY3BIKAHT-
MMITPOBU3ATOP 00J1a1aeT JOCTATOYHONW CBOOOI0M CaMOBBIPAKEHHS, Ha YTO BIHUSET 0cobast atMocdepa
3ajia ¥ CBOCOOPA3HBIN AUAOT UCTIONHUTENS ¢ mybnukoi. CTyauitHas paboTa mo-CBOEMY BBIMTPHIIITHA
Onmarojaps HaTUYUIO KaY€CTBEHHBIX TEXHHUYECKHUX YCIOBHM, HEOOXOAMMBIX NIl CO3/IaHUs KOHEYHOTO
MPOJIYKTa, BO3MOKHOCTH 3aIlMCH HECKOJIBKUX AyOsed u T. 1. Bmecte ¢ TeM, B CTyIWH HEKOTOPHIC
JA7KAa3MEHBbI UCIIBITBIBAKOT IICUXOJIOTMYECKUN )II/ICKOM(i)OpT B CBsA3H C OTCYTCTBUEM Hy6J'H/IKI/I U KHUBOT'O

O6H.ICHI/I${ C 3aJIoM. KpOMe TOro, €CTb MY3BIKAHTBI, KOTOPBIC NPU3HAKOT TOJIBKO Ty HMIIPOBHU3AIIUIO,
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KoTopasi Obuta chirpaHa live, «B pexuMe pealbHOro BPEMEHH», B OTIMYHE OT TOM, YTO MpoIuIa
mpolecc CTyanitHoi o0paboTku. B mporecce HehopMaTbHOTO TBOPUECKOT'O OOIIEHUS MY3BIKAHTOB TI0]]
Ha3BaHMEM Jam SEesSiON BO3HMKAeT HamOoJiee HENPUHYKACHHAs WUrpoBas arMmocdepa, KoTopas,
BIIPOYEM, MPEABABISIET K My3bIKAaHTaM CBOM TPEeOOBaHUS: HABBIKM MMIIPOBHU3ALMU, 3HAHHUE JKA30BBIX
CTaHJapTOB, YMEHHUE COPUEHTUPOBATHCS B HEOXKUIAHHO BO3HUKIIEH NCIIOJHUTEIBCKON CUTYaluu U JIp.

7. HayunTbes 15ka30BOM MMIIPOBU3ALMKA — OYEHb HENPOCTas TBOpUYecKas 3axada. [Iyre k aTomy
y KaXJOro CTyAEHTa WHAWBHUIYyAJEH: JUIS NpPUMEPA MOXKHO IPUBECTU CPAaBHEHUE C IIOJABEMOM Ha
BEPLIMHY T'OPBbI, 10 KOTOPOIl MOXHO J0OpaThCsl pa3HbIMU TpoHaMmu. Y crex B 3TOH 006JacTh BO MHOI'OM
3aBUCUT OT JKEJaHMs, LEJIECyCTPEMIICHHOCTH U PaboTOCIOCOOHOCTH My3blkaHTa. OH JIOJKEH yMEThb
CTaBUTb Niepe] coO00 onpeaeneHHbIe e U METOJAMYHO UX J100UBaThcs. TONBKO TaK MOXKHO JJOCTUYb
HEOOXOAMMOW JUIsI MMIIPOBU3ALIMM BHYTPEHHEH CBOOOABI — TOH CBOOOIBI, B KOTOPOH KpOeTCs

OI'pOMHas IIPUTATaTCIbHOCTD I[)K8.3OBOI71 MY3bIKH JJIs1 MUJIJIMOHOB JIFOOUTEIIEH BO BCEM MuUpe.
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PexoMennanuu

1. OcymecTBuTh  JNajbHEWIIEE  WCCICIOBAHWE  TCOPETUYECKMX  aCHEKTOB  JKa30BOM
HMMITPOBU3AIINH, PACIIUPUB KPYT PaCCMaTPUBAEMBIX SIBJICHUM.

2. [IponomkuTh HW3y4eHHE MPAKTUUYECKUX AaCIEKTOB J[KA30BOW HMITPOBH3AINH, HCIIOJIB3Ys
pe3yabTaThl UCCIICIOBAHMS B AHATMTHYECKUX OYepKax 00 OCOOCHHOCTSX MUMITPOBU3AIIMU B TBOPUECTBE
BBIJIAIOIIUXCS JIKA30BbIX MY3bIKAHTOB.

3. Pa3BuBaTh UCKYCCTBO MMIIPOBU3AINY B KOHIIEPTHO-HCIIOJTHUTEIHCKOU JIEATCIILHOCTH.

4. OGOOIINTH ONBIT AKA30BOM MMIPOBU3AIIMU HA PA3JTMYHBIX MY3bIKAJIbHBIX HHCTPYMCHTAX.

5. Co3maBath ¥ TyONMKOBaTh aABTOPCKHE KOMIIO3MIIMM C  BKJIFOUEHHUEM  J[Ka30BBIX
HAMITPOBU3AIAM.

6. Pactmmputs 001aCTh U3YYCHHUS] METOIMYECKUX ACTIEKTOB JPKa30BON MMITPOBU3AINH.

7. Ucnionp30BaTh pe3yabTaThl TEOPETUUYECKUX W MPAKTUYECKUX HCCIEAOBAaHUN JHKa30BOU
UMIIPOBHU3AIIMK B Yy4eOHBIX Kypcax HUucmpymenm, Hmnposusayus, Ancambnb, Memoouka
npenooasaHus CneyuanrbHol OUCYUNIUHLL NS CTYIEHTOB CIEUUANbHOCTH HMHcmpymeHmanbHoe
ucnoanumenscmao (Mucmpymenmst RORYIAPHOU U OHCA3080U MY3bIKUL).

8. AKTyalm3upoBaTh COJACpKaHHE YYCOHBIX TPOTrpamMM IO IUCHUIUTHHE Hmnposuszayus Ui
CTYZIEHTOB CHEIHaIbHOCTH Hcnoanumenvckoe uckycemeo (Mucmpymenmol nonyisaphou u 0xcazo8ou
MY3bIKUL).

9. Pa3paboraTh MeTOAMYECKUE MOCOOMS, HEOOXOAUMBIE JUIsi OOYUEHHs CTYIACHTOB HMCKYCCTBY
JKa30BOM MMITPOBU3ALIAH.

10. PacmpocTpaHHUTh OMBIT UCCIENOBAHUS HKa30BOW MMIPOBU3ALMK HA 00JacTh BOKAIHHOTO

HUCIIOJJHUTCIIbLCTBA.
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KOHUEPTHBIE NIPOI'PAMMBI (TBOPYECKASI HACTb IUCCEPTALIUN)

=

BOoo~Nooa~WONE

BoOoo~Nooa~LONE

Konueprhasi nporpamma Ne 1
Jazz & Co. A Tribute to Thelonious Monk
AkazieMusi My3bIKH, TeaTpa U U300pa3uTeIbHbIX HCKYCCTB
Bonboit 3a, kopmyc Ne 2, 01.12.2016

Hmnposuzayuu na memol Tenonuyca Monka:
Blue Monk
Well, You Needn 't
Bye-Ya
Round About Midnight
Bemsha Swing
Rhythm-a-Ning
Misterioso
Ruby, My Dear
We See

. Straight, No Chaser

B cocrasge:
BsiuecnaB JlameBckuii (poprenuano)
Urops Bapuxar (koHTpadac)
Huky banmymn (yaapHasie)

Konueprhasi nporpamma Ne 2
Jazz & Co. Some Jazz Standards and...
AKa,Z[eMI/ISI MY3bIKH, TCATPA U H306paBI/ITeJ'IbHBIX HCKYCCTB
Bonbmoit 3ai, koprryc Ne 2, 30.03.2017
Hanoeus’auuu Ha cobcmeennble membl U membl 0AHCAZ08bIX cmaHdapmoe:
Doctorate Blues (V. Dashevsky)
Someday My Prince Will Come (F. Churchill)
Have You Met Miss Jones (L. Hart)
Blue in Green (B. Evans, M. Davis)
On Green Dolphin Street (B. Kaper)
Stella by Starlight (V. Young)
Missing the Blues (V. Dashevsky)
My Funny Valentine (R. Rodgers)
Windows (Ch. Corea)

. Tips Blues (V. Dashevsky)

B cocrage:
Bstuecnas JlameBckuii (popTenmano)
Urops Bapukai (konTpabdac)

Konueprnast nporpamma Ne 3
Jazz & Co. Some More Jazz Standards
AkazieMusi My3bIKH, T€aTpa U U300pa3uTEIbHBIX HCKYCCTB
Bonb1moit 3a, kopmyc Ne 2, 28.09.2017
Han06u3aL;uu Ha cOOCMeEeHHble meMbl U MeMbl 0XHCA306bIX cmandapmoe:
In a Sentimental Mood (D. Ellington)
Things Are Not What They Used to Be (M. Ellington)
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ROONOoOOGOA~W®

0.

Solitude (D. Ellington)

Satin Doll (D. Ellington)

Doodlin’ (H. Silver)

Fool What I Am (F. Hunt)

| Mean You (Th. Monk)

You Don’t Know What Love Is (D. Raye, G. de Paul)

Love for Sale (C. Porter)

Doctorate Blues (V. Dashevsky)

B cocrage:

Bstaecnas JlameBckuii (popTenmano)
Hrops Bapukarm (koHTpabac)
Huky banmymn (ynapHsie)
Muxaena Xanmyka (BoKa)
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PABOTbDI, OIIYBJIMKOBAHHBIE 11O TEME JTUCCEPTAIIUU

2. CraTtbu B PA3JTHYHBIX NEPUOAUICCKUX HAYYHDBIX U3TaHUAX

2.3. B U3J1aHUAX, BHECCHHBIX B HallnOHANBHBIA perucTp npo(uiabHbIX NEPUOTUIECKUX U3TaHUN |

Karteropus C
1. Dasevschii V. Improvizatia de jazz: scurtd trecere in revistd a ghidurilor teoretico-
metodologice de baza. In: Studiul artelor si culturologie: istorie, teorie, practica. Nr. 2 (31),
2017. Chisinau: AMTAP, 2017 (Notograf Prim), p. 244-248. ISSN 2345-1408. Categoria C.
2. Dasevschii V. Specific features of teaching jazz in the system of higher education. In: Studiul
artelor si culturologie: istorie, teorie, practicd. Nr. 2 (31), 2017. Chisindu: AMTAP, 2017
(Notograf Prim), p. 262—-264. ISSN 2345-1408. Categoria C.
3. Jamesckuii B. Cnenmduka mka3oBOH HMMIOPOBU3AIMH B PA3IMYHBIX HCIOIHUTEIBCKUX
CUTyallMsiX: KOHLEPTHBIX, CTYIUHHBIX, B ycIoBHsAX jam-session. In: Studiul artelor si
culturologie: istorie, teorie, practica. Nr. 2 (35), 2019. Chisinau: Notograf Prim, 2019, p. 40-44.
ISSN 2345-1408. eISSN 2345-1831. Categoria C.

Tun B
4. bepesoBukona T., Jlamesckuii B. [IpuHIMIBI 1 METOABI paOOTHI C JPKa30BBIMH CTaHAAPTAMHU

B mponecce ummposuzanuu. In: Studiul artelor si culturologie: istorie, teorie, practica. Nr. 1
(36), 2020. Chisinau: Notograf Prim, 2020, p. 38-42. ISSN 2345-1408 (Print). eISSN 2345-
1831. Tipul B.

5. Hamesckuit B. Cnymanue, aHaau3 M TPaHCKPUOMPOBAHHME JXKA30BbIX KOMIIO3ULIMK B
npouecce popMUpoBaHusa HaBbIKOB uMIposu3anuu. In: Studiul artelor si culturologie: istorie,
teorie, practica. Nr. 1 (36), 2020. Chisindu: Notograf Prim, 2020, p. 38—42. ISSN 2345-1408.
elSSN 2345-1831. Tipul B.

3. CraTbyu B HAY4YHBIX COOpPHHKAX
3.2. cOOpHUKH Ha OCHOBE MEXITYHAPOTHBIX KOH(PEPEHITHIA:

6. lamesckuii B. Bxiran Tenmormyca MoHka B pa3BUTHE J)Ka30BOTO (POPTEITUAHHOTO UCKYCCTBA.
In: Scientific Collection «InterConfy» Ne 3 (39): Proceedings of the 8th International Scientific
and Practical Conference Science and practice: Implementation to modern society. Manchester,
Great Britain, 26-28.12.2020. Manchester: Peal Press, 2020, p. 1107-1115. ISBN 978-0-216-
01072-7.

https://www.interconf.top/documents/2020.12.26-28.pdf

4. MaTepuaJjibl/Te3uchbl HAy4YHbIX ()OPYMOB
4.2. MexXTyHapOoaHbIe KOH(EPEHITUH B PeCITyOIIHKe:

1. Dasevschii V. Improvizare de jazz: o examinare succintd a indrumadrilor teoretico-
metodologice principale. In: Conferinta stiintifici internationald Invdtamdntul artistic —
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https://www.interconf.top/documents/2020.12.26-28.pdf

dimensiuni culturale. 22 aprilie, 2016. Rezumatele lucrarilor. Chisinau: AMTAP, 2017 (Tipogr.
»Notograf Prim”), p. 30. ISBN 978-9975-9617-8-3.

2. Jlamesckuii B. TpanckpuOupoBanue u paboTa CO «CHATHIM» Ha CIyX MaTepuaioM B
npoiiecce NpUOOpPETEHUs] HABBIKOB JpKa3oBou mmmpoBusaruu. In: Patrimoniul muzical din
Republica Moldova (folclor si creatie componistica) in contemporaneitate. Conferinta stiintifica
internationald. Ed. a Ill-a, dedicatd memoriei muzicologului Vladimir Axionov. Chisindu, 26
septembrie 2017. Tezele comunicarilor. Chisinau: AMTAP, 2017 (Tipogr. Valinex SRL), c.
102-104. ISBN 978-9975-3126-7-7.

3. Jlamesckuii B., bepe3oBukoBa T. IlpuHiunbel paboThl ¢ Ka30BBIMH CTaHAApTaMU B
nporiecce nmnposusaruu. In: Patrimoniul muzical din Republica Moldova (folclor si creatie
componistica) in contemporaneitate. (Editia a V-a). Conferinta stiintifica internationald. 24
septembrie, 2019. Tezele comunicarilor. Chisinau: AMTAP, 2019 (Tipogr. ,,Valinex”), c. 104—
105. ISBN 978-9975-68-377-7.

4. Namesckuii B. Bkinan Tenonunyca MoHka B pa3BUTHE )Ka30BOro (POPTEIMMAHHOTO UCKYCCTBA.
In: Conferinta stiintificd internationald Invatamantul artistic — dimensiuni culturale. 15 mai
2020. Tezele comunicarilor. Volumul 1. Arta muzicala, p. 58-59.
http://amtap.md/wp-content/uploads/2020/06/TEZE-conf.-st.-vol-1.-Bun-tipar-site.pdf

4.3. KondepeHnun ¢ MeXIyHAPOJHBIM y4acTHEM (32 pyOexom)
5. Jamesckuii B. Cnemuduka npenojnaBaHus JKa30BOH uMmpoBH3anud B Byse. In:

[Tpakceosnoriyaa cropsiMOBaHICTh MpodeciiiHOT MATOTOBKM MaiOyTHBROTO BUUTENSI MY3UYHOTO
MUCTEITBA: MaTepiadd perioHaJbHOI HayK.-MpPakT. KOH(epeHIii 3 MDKHAPOAHOK YYacTiO
(Muxkounais, 18—19 uepsus 2016 p.): Te3u. P. 37-41.
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AHHOTAIUA

JameBckuii BsiyeciiaB. UmnpoBu3amusi Kak OCHOBAa JI’KA30BOI0 MCHOJHUTEIbCTBA.
Juccepranysi Ha COHMCKAaHHUE YYEHOM CTENEeHM JOKTOpa HMCKYCCTB Mo crnenuaibHoctH 653.01 —
MysbikoBenenue, Kummnsy, 2021.

Crpykrypa auccepraumu. Teopueckas uacms: TpU KOHLEPTHBIE IPOIPAMMBI, 3aIIUCAHHbIE HA
DVD. Hayunoe uccnedosanue: BBeneHue, IBE TJIaBbl, OCHOBHBIE BBIBOABI U PEKOMEHIAIIHH,
oubmuorpadus u3 149 HaumeHoBaHuii, 4 TpUIOKEHUs; 82 CTPAHUIIBI OCHOBHOTO TEKCTa, § CTPaHMIL
npuiIoKeHur. Pe3ynbraTel oTpaxensl B 11 myOnukanusx.

KuroueBble ciioBa: ka3, JOKa30BbI CTaHIApT, UMIIPOBU3ALMS, KOHLUEPTHOE BBICTYIUIEHHE,
METOIMYECKOE MTOCOOue, CTYANHAS 3aMiCh, POpTENHUaHO, jam Session

Henp auccepranmu: pa3HOCTOPOHHEE UCCIIEIOBAaHUE MMIIPOBU3ALMU KAaK OCHOBBI J[Ka30BOTO
UCIIOJIHUTENIbCTBA M Ba)KHEUIIEH cocTapistoniel npodeccuoHaabHOro o0y4eHus B 00JacTH Jpkasa.
3agaum  mcciaeI0BaHMsI: PACCMOTPEHHE JDKA30BOW HWMIPOBU3AIMH Kak 0co00i  KaTreropuu
MY3BIKQJIBHON JIEATEIBHOCTH, NPEACTABIAIOMIEed cOOOW co3/laHue MY3bIKM B KHBOM IIpoOIecce
UCIIOJIHEHUS;  aHAM3  TEOPETHMUYECKHUX  acClEeKTOB  JKa30BOM  MMIIPOBU3ALlMH;  BBISBIICHUE
KOMMYHHMKAaTUBHOW  crelu(UKH  JKA30BOM  HMMIIPOBU3AIUHM, TMPAKTUKYEMOW B  pPa3lUYHBIX
UCIIOJIHUTENIbCKUX CUTYalUsX (KOHIEPTHOE MCIOJIHCHHE, CTYHMIHAS 3aluCh, jaM SesSion); u3y4eHue
METOANYECKUX aCHEKTOB JIP)Ka30BOM MMIPOBHU3ALMHU, MPEANOJAraloluX WHIMBUAYAIbHBIA MOIXOI K
O0y4eHHI0O B 3aBUCHMOCTH OT THIIA CTYACHTOB; (OPMYJIHPOBAHHWE PEKOMEHIAIMH IO OCBOCHHIO
JDKa30BOM  HMMIPOBU3ALUU (KCIIONIB30BAHUE METOJMYECKHX pa3padOTOK H  yueOHBIX IOCOOUH,
CITyIIaHHe, TPAHCKPUOMPOBAHNE M aHAIN3 JPKA30BBIX HMITPOBU3AIIMH ).

HoBu3dna u opuruHajabHOCTHb Jaucceprauuu. Ilpakmuueckuit acnekm  Ka30BOM
MMIIPOBU3AIIMN BBISIBJICH B pPaMKax CIEHUYECKUX BBICTYIUICHUM, OTIWYAIOUIUXCS HOBU3HOU
KOHLIEPTHBIX  NPOrpaMM U  MCHOJHUTEIbCKOW TPAKTOBKM  MY3bIKAJIbLHOIO  Marepuana. B
meopemuyeckoit wacmu Bruepsble B PecnyOinke MonjoBa crienaHa MHOMBITKA OXapaKTepPU30BaTh
pa3MyHble MY3bIKOBEIUECKHUE, HCIOJHUTEIbCKHE W MEeIaroruiyeckrue CTOPOHbI HMIIPOBU3AIMHM B
TDKasze.

IIpakTnyeckasi 3HAYMMOCTH JAUCCEPTALMHU CBsI3aHA C TEM, YTO OHA JIOTONHSIET U YriIyonser
PSAA TEOPETHUECKUX M METOJ0JIOTHYECKUX pa3paboToOK B cdepe Mka3a U JHKa30BOM MMIIPOBHU3AIMH C
TOYKH 3pEHHsI MPAKTUKYIOMIET0 MYy3blkaHTa. PaboTa MoXkeT ObITh MpHUMEHEHa B Y4eOHBIX Kypcax
Uncmpymenm, Umnposuzayus, Ancambao, Ucmopus nonyaaproi u 0xcazosou my3viku, Cmunucmuxa
NONYNAPHOU U 0HCA3080U  MY3blKU  JJI  CTYIAGHTOB CHEIHUAIBHOCTH HHCcmpymenmanvHoe
ucnonnumenscmeo (MHcmpymenmol nORYISPHOU U 0HCA3060U My3biKu). Pe3ynbTaThl HCCIIEAOBaHHS
MOTYT OBITh HWCIHOJB30BaHbl MpPHU MOJATOTOBKE KOHIIEPTHBIX BBICTYIJICHUN M CTYIAUIHBIX 3amucen
JDKA30BbIX MY3BIKAHTOB, B CAaMOCTOSITENIbHBIX 3aHATHSX CTYIEHTOB, a TaKXKe B IIOBCETHEBHOU
JESATEIbHOCTH 11€Jar0roB, MPENoJAIINX JHKa30BYI0 HMIIPOBU3ALUIO.

AnpoOupoBaHue pe3yabTaTtoB padotbl. Ilpakmuueckas anpobayusa Obula OCYIECTBICHA B
paMKax TpeX KOHIIEPTHBIX BBICTYIUIEHMH B bonbmiom 3ame AkageMuum MY3bIKH, TeaTpa H
M300pa3UTENbHBIX HCKYCCTB. Pe3ynbTaThl meopemuueckux uzvickanuit orpakersl B 11 mydnukanusx,
B TOM 4HCI€ B 6 HaydHBIX CTaThsIX M 5 TE3UCHBIX H3JIOKECHUAX BBICTYIJICHUH Ha HAyYHBIX
KoH(pepeHIMsIX. MaTepuaibl JuccepTauu ObLIN IMpeCcTaBiIeHbl Ha 9 Hay4dHBIX (opymax, B TOM YHUCIIE
7 MEXIyHapOIHBIX HAyYHBIX KOH(MepeHIHsX, | perrmoHanbHOW KOH(MEpPEHIMH C MEXIyHapOIHBIM
ydacTueM U 1 HaydyHO-MeTOI0JIOTMYECKOM CEMUHApE.
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ADNOTARE

Dasevschii Veaceslav. Improvizatia ca fundament al artei interpretative de jazz. Teza de
doctor in studiul artelor, specialitatea 653.01 — Muzicologie, Chisindu, 2021.

Structura tezei. Componenta artistica: trei recitaluri inregistrate pe DVD. Cercetarea
stiintifica: introducere, doua capitole, concluzii generale si recomandari, bibliografie din 149 de titluri,
4 anexe; 82 de pagini ale textului de baza, 8 pagini de anexe. Rezultatele cercetarii sunt reflectate in 11
publicatii.

Cuvinte-cheie: ghid metodic, improvizatie, evoluare concertistica, inregistrare de studio, jazz,
jam session, pian, standard de jazz

Scopul tezei: cercetarea multilaterald a improvizatiei ca fundament al interpretarii jazzistice si
componenta importanta a instruirii profesioniste in domeniul jazzului. Sarcinile cercetarii: examinarea
improvizatiei de jazz ca tip specific de activitate muzicala care presupune crearea muzicii nemijlocit in
procesul de interpretare; analiza aspectelor teoretice ale improvizatiei de jazz; relevarea specificului
comunicativ al improvizatiei de jazz practicate in diverse situatii interpretative (evoluare in concert,
inregistrare in studio, jam session); studierea aspectelor metodice ale improvizatiei de jazz, implicand o
abordare individuald a predarii, In functie de tipul studentului; formularea recomandarilor metodice in
vederea valorificarii improvizatiei de jazz (utilizarea ghidurilor metodice si manualelor, audierea,
transcriptia si analiza improvizatiilor de jazz).

Noutatea si originalitatea tezei. Evoluarile scenice care reflecta aspectul practic al tezei, se
disting prin caracterul inedit al programelor de concert si al tratarii interpretative a materialului
muzical, inclusiv in cadrul improvizatiilor jazzistice. In partea teoreticd, pentru prima dati in
Republica Moldova s-a incercat caracterizarea diverselor aspecte muzicologice, interpretative si
pedagogice ale improvizatiei de jazz.

Valoarea aplicativi a tezei rezidd in faptul ca aceasta completeazd si aprofundeaza, din
punctul de vedere al unui muzician-practician, cercetarile teoretice si metodologice in domeniul
improvizatiei de jazz. Materialele tezei pot fi utilizate In cursurile didactice de Instrument,
Improvizatie, 1storia muzicii usoare si jazz, Stilistica muzicii usoare si jazz pentru programul de studii
Interpretare instrumentala (Instrumente muzicd usoara si jazz). Rezultatele cercetarii pot fi folosite de
catre muzicienii de jazz in procesul de pregatire a evoludrilor concertistice si inregistrarilor in studio, in
lucrul de sine stdtdtor al studentilor, precum si in activitatile cadrelor didactice care predau
improvizatia de jazz.

Implementarea rezultatelor. Aprobarea practica a fost efectuatd prin prezentarea a trei
programe concertistice in Sala mare a Academiei de Muzicd, Teatru si Arte Plastice. Rezultatele
cercetarilor teoretice sunt reflectate in 11 publicatii, inclusiv in 6 articole stiintifice si 5 rezumate ale
comunicdrilor la conferintele stiintifice. Materialele tezei au fost prezentate la 9 foruri stiintifice,
inclusiv la 7 conferinte internationale, 1 conferintd cu participare internationala si 1 seminar
metodologic.
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ANNOTATION

Dasevschii Veaceslav. Improvisation as the foundation of jazz performance. Thesis for the
degree of Doctor in Arts, specialty 653.01 — Musicology, Chisinau, 2021.

The structure of the thesis: Creative part: three concert programs recorded on DVD.
Scientific research: introduction, two chapters, main conclusions and recommendations, completed
with a bibliography comprising 149 titles, 4 appendices; 82 pages of the scientific text, 8 pages of
appendices. The results were reflected in 11 publications.

Keywords: concert performance, jam session, jazz, jazz standard, improvisation,
methodological guidelines, piano, studio recording

The purpose of the thesis: a comprehensive study of improvisation as the foundation of jazz
performance and the important component of professional jazz training. The objectives of the study:
consideration of jazz improvisation as a special type of musical activity, which is the creation of music
directly in the process of performing; analysis of the theoretical aspects of jazz improvisation;
identification of the communicative specifics of jazz improvisation, practiced in various performing
situations (concert, studio recording, jam session); study of the methodological aspects of jazz
improvisation, implying an individual approach to teaching, depending on the type of students;
formulation of guidelines for mastering jazz improvisation (using of methodological guides and
manuals, listening, transcribing and analyses of jazz improvisations).

The novelty and originality of the thesis. Stage performances, which constitute the practical
aspect of the work, are distinguished by the novelty of concert programs and the performing
interpretation of musical material, including jazz improvisations; in the theoretical part, for the first
time in the Republic of Moldova, an attempt is made to characterize the various musicological,
performing and teaching aspects of improvisation in jazz.

The applicative value of the dissertation lies in the fact that it complements and deepens a
number of theoretical and methodological studies in the field of jazz and jazz improvisation from the
point of view of a practicing musician. The materials of the work can be applied in the educational
disciplines Instrument, Improvisation, Ensemble, History of Pop and Jazz Music, Stylistics of Pop and
Jazz Music for students of the specialty Instrumental Performance (Instruments of Pop and Jazz
Music). The results of the research can be used in concert performances and studio recordings of jazz
musicians, in independent studies for students, as well as in the activities of jazz improvisation
teachers.

Implementation of work results. Practical approbation was implemented within the
framework of three concert performances in the Great Hall of the Academy of Music, Theatre and Fine
Arts. The results of the theoretical research were embodied in 11 publications including 6 scientific
studies and 5 abstracts of speeches at scientific conferences. The materials of the thesis were presented
at 9 scientific forums including 7 international scientific conferences, 1 regional conference with
international attendance and 1 scientific methodological seminar.
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