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AHHOTAIIUA

JameBckuii Bayecaas. UMnpoBu3anmusi Kak OCHOBA /13Ka30BOT0 MCIOJHHUTEILCTBA.
HuccepTanus Ha COUCKaHUE YYEHON CTENEHHU JOKTOpa MCKYCCTB IO crenuanbHoctd 653.01 —
MysbikoBenenue, Kumunay, 2021.

Crpykrypa amcceprauum: 7eopueckas wuacmb: TpU KOHLEPTHBIE IPOrPaMMBbl,
3anucanuele Ha DVD. Hayunoe uccnedosanue: BBenenue, JBe TJIaBbl, OCHOBHBIE BBIBOABI U
pexomennaiuu, oudnuorpadus uz 149 nanmenoBanuii, 4 mpuioxkeHus; 82 CTpaHUIIBI OCHOBHOTO
TEKCTa, 8 CTpaHMI] MPUIIOKeHHH. Pe3ynbrarel orpaxkensl B 11 myOmukamusx.

KiroueBble cioBa: ka3, JDKas3oBbIM  CTaHAApT, MMIIPOBU3ALUs, KOHLEPTHOE
BBICTYIUICHHE, METOANYECKOE TI0CO0HeE, CTYAMIHASI 3aTUCh, (OPTEIHAHO, jam Session

Henap puccepranmum: pa3HOCTOPOHHEE MCCIEAOBAaHUE MMIIPOBU3ALUU KaK OCHOBBI
JKA30BOTO HCIIOJIHUTENBCTBA W Ba)KHEHIIEH COCTaBIAIONICH MpodeccHOHANBHOrO OOyueHus: B
oOnactu J1ka3a. 3agadyM HCCJIeJOBAHUSA: PACCMOTPEHUE JKa30BOM UMIIPOBU3ALMU KaK 0COOOU
KaTeropuu MY3bIKaIbHOW NI€ATEIbHOCTH, MPEICTaBISIONIeH co00i co3aaHne MY3bIKH B SKHMBOM
IIPOLIECCE UCIIOJHEHUS; aHAJIM3 TEOPETUUECKUX aCIIEKTOB JIKa30BOM MMIIPOBU3ALIMU; BHISIBICHHE
KOMMYHHUKATHBHOW CHEIU(PHUKU JHKA30BOM HMIIPOBHU3AIMK, MPAKTHUKYEMOH B pa3IMYHBIX
UCITIOTHUTEIIbCKAX CUTYyalusaX (KOHIIEPTHOEC WCIIOJHCHHWE, CTyAMHHAs 3amuch, jam Session);
U3Y4YeHHE  METOJMYECKHMX  aCMEeKTOB  JPKAa30BOM  UMIPOBU3ALMH,  PEANOJAraroiinx
WHJIUBUIYAJIbHBIA TIOAXO0J K OOYYEHHMIO B 3aBHCHMOCTU OT THIIa CTYJIEHTOB; (HOPMYIUPOBAHHUE
pPEKOMEHJIalMii 1O OCBOCHHUIO JKA30BOW HMMIIPOBU3ALUU (HMCHOJIB30BAHUE METOAMYECKUX
pa3paboTOK W YYEOHBIX TOCOOWIA, CIIyIIaHWE, TPAHCKPHOWPOBAHWE M aHAIHM3 J[KA30BBIX
UMITPOBHU3AIIMI).

HoBu3Ha ¥ opuruMHajbHOCTH auccepraumu. Ilpakmuueckuit acnekm Ka30BOU
UMIIPOBU3AIMK BBISBIEH B pPaMKaX CIEHHYECKHX BBICTYIUICHUN, OTIUYAIOIIUXCS HOBHU3HOU
KOHIIEPTHBIX TMPOTpaMM U HCIOJTHUTEIBCKONM TPAKTOBKH MY3BIKaJIbHOTO Marepuaia. B
meopemuueckoil wacmu BiiepBble B PeciyOninke MoJoBa cienana mombITKa 0XapakTepu30BaTh
pa3InYHbIE MY3BbIKOBEIUECKHUE, UCTIOTHUTEIHCKUE U MEeIarOTUYECKHe CTOPOHBI UMIPOBU3AIUU B
JoKase.

IIpakTHyeckass 3HAYMMOCTb JMCCePTAIlMM CBS3aHA C TEM, YTO OHa JOMOJHSET U
yIIIyonsieT psii TEOPETHUECKUX M METOJI0JOTMUYECKUX pa3paboToK B cdepe Jkasa U JKa30BOi
MMITPOBU3AINH C TOYKU 3PEHUS MPAKTUKYIONIETO My3bIkaHTa. PaboTa MOXeT OBITh IPUMEHEHA B
yueOHBIX Kypcax Uncmpymenm, Umnposuzayus, Ancambas, Hcmopus nonyiapHotl u 024ca3o8oll
mysviku, Cmunucmuka nonyuisapHoOU U 0X4CA3080U MY3blKY ISl CTYAEHTOB CHELMAIbHOCTU
Hnempymenmanvroe ucnonnumenscmeo (Mucmpymenmol nonyisipHou u 0X#ca30801U MY3bIKU).
PesynpTarel uWccienoBaHUS MOTYT OBITh HCIIONB30BAaHBl MPH TOJITOTOBKE KOHIIEPTHBIX
BBICTYIUICHUM W CTYJUHHBIX 3alMMCEeH HKA30BBIX MY3bIKAHTOB, B CAMOCTOSITEIBHBIX 3aHATHSIX
CTYJIGHTOB, a TakKk)X€ B IIOBCEJHEBHOW JEATEIBbHOCTH NEAAroroB, MPENOAAIONINX JKA30BYIO
MMITPOBU3ALIHIO.

AnpooupoBanue pe3yjabTaToB padorbl. IIpakmuueckasa anpodayus  Obuia
OCYIIECTBJIEHA B paMKaX TPEX KOHIIEPTHBHIX BBICTYIUIEHUH B Bomibiom 3ame AkaneMun My3bIKH,
TeaTpa U N300pa3UTEIbHBIX UCKYCCTB. Pe3ynbTaTel meopemuueckux uzvickanuii oTpaxxeHs B 11
MyOMUKaIKUsIX, B TOM YUCJIE€ B 6 HAYYHBIX CTAThsIX U D TE€3MCHBIX M3JIOKCHUSIX BBICTYIUICHUH HA
HAy4YHBIX KOH(EpeHIusx. Marepuansl guccepTallii OBLUTH TPEACTaBICHH Ha 9 HayuyHBIX
dopymax, B TOM uHcIe 7 MEXAYHApOJHBIX HAy4yHbIX KoH(pepeHIMsX, 1 pernoHanbHON
KOH(EPEHIIMH C MEXTYHAPOIHBIM y4acTHeM U | HaydHO-METOI0JIOTHUYECKOM CEMHUHApE.



ADNOTARE

Dasevschii Veaceslav. Improvizatia ca fundament al artei interpretative de jazz. Teza
de doctor in studiul artelor, specialitatea 653.01 — Muzicologie, Chisinau, 2021.

Structura tezei. Componenta artistica: trei recitaluri inregistrate pe DVD. Cercetarea
stiintifica: introducere, doua capitole, concluzii generale si recomandari, bibliografie din 149 de
titluri, 4 anexe; 82 de pagini ale textului de baza, 8 pagini de anexe. Rezultatele cercetarii sunt
reflectate in 11 publicatii.

Cuvinte-cheie: ghid metodic, improvizatie, evoluare concertistica, inregistrare de studio,
jazz, jam session, pian, standard de jazz

Scopul tezei: cercetarea multilaterald a improvizatiei ca fundament al interpretarii
jazzistice si componenta importantd a instruirii profesioniste in domeniul jazzului. Sarcinile
cercetarii: examinarea improvizatiei de jazz ca tip specific de activitate muzicala care presupune
crearea muzicii nemijlocit In procesul de interpretare; analiza aspectelor teoretice ale improvizatiei
de jazz; relevarea specificului comunicativ al improvizatiei de jazz practicate in diverse situatii
interpretative (evoluare in concert, inregistrare in studio, jam session); studierea aspectelor
metodice ale improvizatiei de jazz, implicand o abordare individuala a predarii, in functie de tipul
studentului; formularea recomandarilor metodice in vederea valorificarii improvizatiei de jazz
(utilizarea ghidurilor metodice si manualelor, audierea, transcriptia si analiza improvizatiilor de
jazz).

Noutatea si originalitatea tezei. Evoluarile scenice care reflecta aspectul practic al tezei,
se disting prin caracterul inedit al programelor de concert si al tratarii interpretative a materialului
muzical, inclusiv in cadrul improvizatiilor jazzistice. In partea teoreticd, pentru prima dati in
Republica Moldova s-a incercat caracterizarea diverselor aspecte muzicologice, interpretative si
pedagogice ale improvizatiei de jazz.

Valoarea aplicativa a tezei rezida in faptul ca aceasta completeaza si aprofundeaza, din
punctul de vedere al unui muzician-practician, cercetarile teoretice si metodologice in domeniul
improvizatiei de jazz. Materialele tezei pot fi utilizate In cursurile didactice de Instrument,
Improvizatie, Istoria muzicii usoare i jazz, Stilistica muzicii usoare si jazz pentru programul de
studii Interpretare instrumentala (Instrumente muzica usoara si jazz). Rezultatele cercetarii pot fi
folosite de catre muzicienii de jazz in procesul de pregdtire a evoludrilor concertistice si
inregistrarilor in studio, in lucrul de sine statator al studentilor, precum si in activitatile cadrelor
didactice care predau improvizatia de jazz.

Implementarea rezultatelor. Aprobarea practica a fost efectuata prin prezentarea a trei
programe concertistice in Sala mare a Academiei de Muzicd, Teatru si Arte Plastice. Rezultatele
cercetarilor teoretice sunt reflectate in 11 publicatii, inclusiv 1n 6 articole stiintifice si 5 rezumate
ale comunicarilor la conferintele stiintifice. Materialele tezei au fost prezentate la 9 foruri
stiintifice, inclusiv la 7 conferinte internationale, 1 conferinta cu participare internationald si 1
seminar metodologic.



ANNOTATION

Dasevschii Veaceslav. Improvisation as the foundation of jazz performance. Thesis for
the degree of Doctor in Arts, specialty 653.01 — Musicology, Chisinau, 2021.

The structure of the thesis: Creative part: three concert programs recorded on DVD.
Scientific research: introduction, two chapters, main conclusions and recommendations,
completed with a bibliography comprising 149 titles, 4 appendices; 82 pages of the scientific text,
8 pages of appendices. The results were reflected in 11 publications.

Keywords: concert performance, jam session, jazz, jazz standard, improvisation,
methodological guide, piano, studio recording

The purpose of the thesis: a comprehensive study of improvisation as the foundation of
jazz performance and the important component of professional jazz training. The objectives of the
study: consideration of jazz improvisation as a special type of musical activity, which is the
creation of music directly in the process of performing; analysis of the theoretical aspects of jazz
improvisation; identification of the communicative specifics of jazz improvisation, practiced in
various performing situations (concert, studio recording, jam session); study of the methodological
aspects of jazz improvisation, implying an individual approach to teaching, depending on the type
of students; formulation of guidelines for mastering jazz improvisation (using of methodological
guides and manuals, listening, transcribing and analyses of jazz improvisations).

The novelty and originality of the thesis. Stage performances, which constitute the
practical aspect of the work, are distinguished by the novelty of concert programs and the
performing interpretation of musical material, including jazz improvisations; in the theoretical
part, for the first time in the Republic of Moldova, an attempt is made to characterize the various
musicological, performing and teaching aspects of improvisation in jazz.

The applicative value of the dissertation lies in the fact that it complements and deepens
a number of theoretical and methodological studies in the field of jazz and jazz improvisation from
the point of view of a practicing musician. The materials of the work can be applied in the
educational disciplines Instrument, Improvisation, Ensemble, History of Pop and Jazz Music,
Stylistics of Pop and Jazz Music for students of the specialty Instrumental Performance
(Instruments of Pop and Jazz Music). The results of the research can be used in concert
performances and studio recordings of jazz musicians, in independent studies for students, as well
as in the activities of jazz improvisation teachers.

Implementation of work results. Practical approbation was implemented within the
framework of three concert performances in the Great Hall of the Academy of Music, Theatre and
Fine Arts. The results of the theoretical research were embodied in 11 publications including 6
scientific studies and 5 abstracts of speeches at scientific conferences. The materials of the thesis
were presented at 9 scientific forums including 7 international scientific conferences, 1 regional
conference with international attendance and 1 scientific methodological seminar.



BBEJIEHUE

AKTYaJIbHOCTh M 3HAa4YeHHMe TeMbl AUccepTanuu. MMnpoBHu3anus CUUTAETCS OCHOBOM
JKa30BOI'0 MCKYCCTBA, «IYLIOW» UCHOJHUTENbCTBA B Mka3e. Kak numer B. Konen, «B otnnuune
0T NMpo(hecCHOHATBHOTO KOMITO3UTOPCKOT'O TBOPUECTBA €BPONEHCKOM TpaauIIii, OCHOBA KOTOPOTO
— 3a(puKCUpPOBAaHHBIC HOTAILIUEH 3BYKH, XKa3 — NPUHIUIHATHHO UMIIPOBH3AIIMOHHOE UCKYCCTBOY
[41, c. 95]. 3a Oonee YeM CTOJICTHHM MyTh SBOJIONMH JIKA3 HE TOJBKO HE YTpaTHJI CBOCH
MMMaHEHTHOW UMIIPOBU3AIMOHHOCTH, HO, HAIIPOTUB, YKPEIUJI U Pa3BUJI 3TO KauecTBO. [lonbiTkn
[OJMEHUTH UMIIPOBU3ALIMIO 000N KOMIO3UTOPCKOM TEXHUKOW ITPEBpALIAIOT /15Ka3 B APYroi TUIl
MY3bIKH, 1 TOHUMAaHHUE 3TOT0 BaXKHO KakK JUIsl TBOPUYECKOM EATEIbHOCTHU )Ka30BOI0 MY3bIKAHTA,
TaK Y 111 COBPEMEHHOM Me1arorunuyecKor MpaKkTUKU.

B Hacrosimee BpeMs JKa30BO€ HMCIOJHUTEIBCTBO BO BCEM MHUPE JIOCTHUIJIO BBICOKOTO
YPOBHSI MPO(ecCHOHANN3Ma, YeMy B HEMAJIOH CTENEHU CIOCOOCTBYET cHcTeMa 0O0pa3oBaHMUS,
OXBaThIBaloIIasi y4eOHbIE 3aBEJICHUS Pa3HBIX YPOBHEH — OT JETCKUX MY3bIKaJbHBIX HIKOJ [0

BBICIIHUX y‘le6HbIX SaBeﬂeHHﬁl

. B Pecnybnuke MomnnoBa ka30BO€ MCIOJHUTEIBCTBO U
Hefaroruka HaXxoAsTCs Ha OJHOM M3 HadalbHbIX CTaguil pa3BuTus. IIpu 3TOM caMblif CIIOKHBIN
KOMIIOHCHT — 06yquHe HMIIPOBU3AUN — ABJIACTCA U HaubOoJee HCPAa3BUTBIM B o0JjacTu
JoKa3oBoro oOpasoBanus. CienoBaTenbHO, W3YYEHHUE MMIPOBU3ALMHM KaK OCHOBBI J[Ka30BOTO
HCKYCCTBA aKTyaJIbHO C TOUKH 3pEHUS pa3BUTHI UCTIOJIHUTENBLCTBA U MIEIarOrMKH B TaHHOM cdepe.

Heo6xonuMocTs yMEHUSI UMIIPOBU3MPOBATH JUKTYETCS aKTUBHBIM pa3BUTHEM Ipoliecca
ry100anu3anyu, Habyo1aeMbIM B MY3bIKaJIbHOM TBOPYECTBE U B cUCTEME 00pa3oBaHus. YdacTue
MOJIO/IBIX MCIIOJIHMUTENEH, pernoaaBaTeseil U CTyIeHTOB Pa3HbIX CTPAaH B JHKA30BbIX (DeCTUBAISIX
U COBMECTHBIX KOHIIEPTaX, OOMEH TBOPYECKHUM OIBITOM B paMKax IMpOrpamMM akaJeMHUYeCKOH

MOOUJIBHOCTH U APYrux MpoOCKTOB MPECAIIOIararoT COOTBCTCTBYIOH_II/Iﬁ YPOBCHB O6pa3OBaHHOCTI/I n

HCIIOJTHUTENIbCKON KYJIBTYphl, NPUOIMKEHHBI K MEXAYHapOAHBIM CTaHIapTaM. BaxHocTb

! Pecny6nuka MonmoBa B 3TOM CMBICIE SBIET co0OM HCKIIOYEHHE: IKa30Boe oOpa3oBaHMe B Kummnese
CKOHIICHTPUPOBAHO MCKIFOYHUTEILHO B PAMKaX AKaJeMUU MY3bIKH, TeaTpa U H300pa3UTEIbHBIX UCKYCCTB, B KOTOPOI
COOTBETCTBYIOMIAS CIIEIHATIBHOCTH ObIJIa OTKpHITA B 1988 I. 1 B HacTosmIee BpeMsl CYIIECTBYET Ha BCEX TPEX MUKIIaxX
BBICIIIET'0 00pa30BaHus — B IUIIEHITATe, MacTepare u noktopate. C 1991 r. obpazoBaHue B 006JaCTH J)Ka30BOM MYy3BbIKH
OCYILECTBIIIETCS TAaKKe HA TEPBOH M BTOPOH CTYNEHAX OOy4YeHHS B THPACIOIBCKOM VHCTHTyTE HCKYCCTB WM.
A.T. Pybunmreitna. I B mpaBoOepexHoit MongoBe, u B [IpumHecTpoBbe 0Oy4YeHHEM JpKa3y MPAKTHUYECKH HE
OXBA4€HO MEPBUYHOE 3BEHO MY3BIKAJIHLHOTO 00pa30BaHMS — MY3bIKAIBHBIE IIIKOJIBI M IIKOJIBI HCKYCCTB, XOTSI IMEHHO
MIKOJILHBI KOHTUHTEHT SIBJISIETCS HanOoJiee OarogaTHON Cpemoi Iisl PUBUTHS WHTEpeca K JKazy M MEePBHUYHBIX
HaBBIKOB B 00J1aCTH J)Ka30BOH CTHIIMCTUKHU C TEM, YTOOBI BIIOCJICIACTBHU CTaTh OCHOBOW (POPMUPOBAHHS IPaMOTHBIX
WCIIOJIHUTEIIEH U cIyluaTeleH.



XYJI0KECTBEHHBIX 3aJ]a4, PEIIaeMbIX MOJOJABIMU HCIIOJHUTEISIMU, a TakKe IMOTPeOHOCTh B
HAyYHOM OCMBICIICHHH TEOPETUYECKHX W TPAKTUYECKUX IMPOOIEM JKA30BOM HMITPOBH3AIIHH,
00yCIIOBIMBAIOT AKTYaJIbHOCTh U 3HAYMMOCTh TEMbI HACTOSIIECH PabOThI.

[IpensiaraeMplii Hay4yHO-TBOPYECKHI IPOEKT OCHOBBIBAETCA HA CTPEMJICHUH aBTOpa
00001UTH CBOM MHOTOJICTHUH ONBIT B 00JIaCTH JIPKA30BOTO UCIIOJIHUTEIIHCTBA M TIETATOTUKHU C TEM,
9TOOBI C/IETIATh €T0 JOCTYITHBIM HOBBIM ITOKOJICHUSM JP)Ka3MECHOB.

TBopueckass 4YacTb JAMCCEpPTAllMd MPEACTaBlIeHA MMYOJIMYHBIM HUCIOJHEHHEM Tpex
KOHLIEPTHBIX MPOrpaMM, B KOTOPBIX aBTOP BBICTYNWJ C UMIPOBHU3ALUAMH HA TEMbI W3BECTHBIX
JUKA30BBIX CTAHIAPTOB, a TAKKE HA DA COOCTBEHHBIX TeM>. J[OMOJTHMUTENBHBIM MaTepPHAIOM K
MPOEKTY MOKHO CUMTATh U3/IaHHBIN paHee COOPHUK aBTOPCKUX KOMITO3HIIUMN, BKITFOUMBIIUH B ce0st
CEMb JKa30BBIX IMbeC 7151 (DOPTEHAHO B PA3JIMUHBIX CTHIAX [14].

B Teopermueckoil 4acTM paccMaTpUBAaeTCs pPAJ BaXKHEWIIMX AaCHEKTOB JIXKa30BOU
UMIIPOBH3AIMH, TPEICTABISIFONIMX OCOOBIH MHTEPEC C TOYKH 3PCHHS HCIIOJIHUTEIBCKOTO U
[earoru4eckoro mnpoiecca.

HayuHo-TBOpU€ecKuil XapakTep IUCCepTaluu JUKTYET €€ MPAKTUUECKYI0 HAIIPaBICHHOCTD:
aBTOp TOCTaBWUJ mepea co0oil 3amayy OTpa3uTh B paMKax pabOThl T€ ACHEKThI HKa30BOU
MMITPOBU3AINH, KOTOPbIE OYIAyT TMOJIE3HBI HAYMHAIOIIUM JHKa3MEHaM, KEJAIOIINM IPUOOpecTH
WJIM Pa3BUTh CBOM HABBIKK B JIAHHOW 00JACTH. DTO MPEACTABISIETCS OCOOCHHO BaKHBIM ceifdac,
KOTJla B MOJIOJIKHOM cpenie HaOMoJaeTCcsl pOCT MHTEpeca K JKa3zy B CBSI3M C €ro BIUSHHEM Ha
CMEXHBIE CTUJIM, NPAKTUKYEMbIE OTJEIbHBIMH MY3BIKAHTAMU W TBOPUYECKHUMH KOJUIEKTUBAMU
(momn, pox, UHIU, PBIOKH U Ip.).

Heap nuccepranuy 3akioyaeTcs B pa3HOCTOPOHHEM HCCIEAOBAHUN MMIIPOBHU3AIUM KaK
OCHOBBI I’)KQ30BOTO HCIIOJHUTENBCTBA M BAKHEUIIEH COCTaBISIONIEH MPOecCHOHATHHOTO
oOydeHus B 006JacTH J1ka3a.

3agaum uccjie0BaHus:

1. PaccmoTpenue [1xa30BOM MMIIPOBU3ALMU KaK OCOOOW KaTeropuu My3bIKalbHON
JeSITeIbHOCTH, MPeICTaBIISAIoNIe co00l co3/1aHne MY3bIKH B MPOIIECCE UCTIOTHEHUS.

2. AHanM3 TEOPETHYECKHUX AaCIEeKTOB JKA30BOW HMMIIPOBH3AINH, CBSI3aHHBIX C TaKHUMH
MY3bIKaJIbHO-TEXHOJIOTUYECKUMH W KOMIO3UIMOHHO-IPAMAaTypPTUYECKUMH KaTerOpUsIMHU, Kak

TeMa, KBaJpaT, opma, rapMOHUS, pUTM U JIp.

2 Copeprxanue porpamMm TIPUBEJIEHO B PUIIOKEHNH 3 K HACTOsAIIEH paboTe.
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3. BoisiBieHMe KOMMYHHKATUBHON CHEIM(DUKH Ka30BOM UMIIPOBHU3AINHU, TPAKTUKYEMOM
B PA3JINYHBIX HCIIOJHUTEJIBCKUX CUTYAlMSAX: KOHLIEPTHOTO HCIIOJIHEHUS, CTYyIUWHOW 3aIuCH,
He(hOPMaTBLHOTO KOJUIEKTHBHOTO MYy3HUIMpoBaHus (jam session).

4. VI3yuyeHue METOAMYECKHX acCHEKTOB JKa30BOM HMMIPOBU3ALMHU, MPEIIOIararomnx
WH/IMBUIYAJIbHBINA MOX0J] K 00YUYEHHUIO B 3aBUCHMOCTH OT KaTeTOPUH CTYICHTOB, IIOCTUTAIOIINX
OCHOBBI J[)Ka30BOT'O UCIIOJIHUTEIILCTBA.

5. @opMyNIMpPOBaHHE METOAMYECKUX PEKOMEHIAIM MO0 MPAKTUYECKOMY OCBOCHHUIO
JOKa30BOM HMMIPOBU3ALMK (MCIIONB30BAaHUE YUYEOHMKOB M YUeOHBIX IOCOOWH, CIyllaHue,
TPaHCKPUOMPOBAHKE U aHAIH3 JHKA30BBIX UMIIPOBU3ALIN).

O0bekT mMcciael0BaHHUsI — JDKA30Bas HMIIPOBM3aLUsl KaK BHJ MY3bIKaJIbHO-
HCIIOJIHUTEJIbCKOU J1€ATEIbHOCTH.

HoBu3Ha U OPUTHHAIBHOCTD JMCCEPTALHUMN O0YCIOBIICHA CIEAYIOIIUM:

— [IpakT4ecknil acrneKkT Ka30BOM HMMIIPOBU3ALMUMU IPOAEMOHCTPUPOBAH B paMKax
CLUEHUYECKUX  BBICTYIUICHUH, OTJIMYAIOIIMXCS  HOBU3HOM  KOHLEPTHBIX MPOrpaMMm U
WCIIOJIHUTEIIbCKOM TPAKTOBKH MY3BIKAJIBHOIO MaTepualia. B  KOHLEPTHBIX MporpaMmax
npecTaBiIeHbl (OpTENHAaHHBIE WMIPOBH3AIMA HE TOJBKO HAa HM3BECTHBIE TEMBI J[)Ka30BBIX
CTaH/JapTOB, HO U HA COOCTBEHHBIEC TEMBI aBTOPA. B BBICTYIUICHUAX ObUIH 3a/IeHCTBOBAHBI pa3HbIC
UCTIOJIHUTENIbCKUE COCTABbI, COOPAHHBIE JJISl KQXKJIOTO BBICTYIICHHSI B OTJIEJIBHOCTH.

— B Teopernueckoii yactu aumcceprauuu BrepsBble B Pecnybnmuke MonpoBa crienana
MOMNBITKA 0XapaKTEPU30BATh PA3IMUHbBIE MY3bIKOBEIUECKHUE, UCIIOTHUTEIBCKUE U MTEJarOTUYECKHE
CTOPOHBI MMITPOBM3AIMK B Jpkaze. Takum oOpa3zom, paboTa mpu3BaHa BOCIOJIHHUTH MPOOET B
OTEYECTBEHHOM MY3BIKO3HAHMM, B KOTOPOM JI0 HACTOSIIIETO BPEMEHHM HE CO3JaHO HU OJHOIO
TEOPETUYECKOI0 TPYZa, MOCBALICHHOTO J)Ka30BOW UMIIPOBU3ALUU U O0YUYEHHUIO 3TOMY BaXKHOMY
KOMIIOHEHTY JI’)Ka30BOr'0 UCKYCCTBA.

MeTtomosiornueckasi 0CHOBA JMccepTalMu. TeopeTnyeckas 4acTh pabOThl 00ObEIUHSIET B
cebe TpU OCHOBHBIX HAYYHBIX paKypca: My3bIKOBETUECKHM, UCTIOTHUTENbCKUN 1 IEeAarorn4ecKuil.
B Hel UCIOIB30BAIMCH CIEAYIOIIME METObI UCCIIEOBAHUS:

— U3y4YEHHE TEOPETHUECKUX UCTOUYHUKOB (MOHOTpadui, cTaTel, nuccepTanuii), CBI3aHHbBIX
C OCHOBHBIMHU aCIIEKTaMU TEMBI;

— aHaJM3 HOTHBIX TEKCTOB, ayINO- U BUJICO3AINCEN;

- CpaBHI/ITCJ]LHHﬁ aHaJIn3 PIMHpOBPBElLIHﬁ BCAYIIHX IKAa30BbIX HCHOHHHTCHCﬁ;

10



— PacCMOTPEHHE TUJAKTUICCKIX MaTePHAIOB (IIIKOJI, METOJUYECKHX ITOCOOU, COOPHUKOB
yIOpaXHEHUH W Jp.), NPEACTABIAIOMIMX OCOOYI0 BaKHOCTh C TOYKH 3PEHHUS] METOIUYECKOU
COCTaBJISIOLIEH uccepTaluu;

— 0000mIeHne COOCTBEHHOTO OMbITa B 00JAaCTH JKA30BOTO HCIOJIHUTENIBCTBA H
MeAaroTUKH.

Teoperuyeckoii 0a30i JAUCCEPTANMU TTOCTYKUIU JOCTYITHBIC HaAM paOOThI BEIYIIMX
uccleoBareneil Jakasza, Ka30BbIX HCIIOJHUTENEW M TeNaroros, CIEUUaIbHO IMOCBAILICHHBIC
JOKa30BOM HMMITPOBH3AIMKM WM 3aTParvBaroOlne €€ OTHAEIbHBbIC acheKThl. ABTOpamMH padoT
SBIITIOTCS KAk 3amajHble (B OCHOBHOM aMEPHKAHCKHE) CIICHUAIKCTBI, TaK M IPEACTABHTEIN
COBETCKOTO M  TIOCTCOBETCKOTO  My3blKO3HaHHs. OJHM HMCTOYHHUKH  OPUEHTHPOBAHBI
UCKITIOYUTENFHO Ha Pa3pabOTKy TEOPETUYECKUX, B TOM YUCIIE MICUXOIOTUYECKUX, PUIOCO(PCKUX,
KYJIbTYPOJIOTHYECKUX ~ TPOOJIeM  WMIIPOBH3AIMHM, a TakKXe  BOMPOCOB  IMPOSIBICHUS
UMIIPOBHU3AIMOHHOCTA B MY3BIKQIBHOM (DONBKIOPE M aKaJIeMUYECKOW MY3BIKE (MX aBTOPBI —
C. Aoyes [1], C. AmupxanoBa [2], E. bapban [3; 4], C. buprokos [7], 0. Kunyc [31; 32],
. Jlusmm [48], E. JIyosnas [49], C. Mansues [50], . Mauuesckuii [54], E. HoBukosa [58],
JI. TTepeBep3es [65], M. Pesannesa [67], M. CamnonoB [69], A. Cepatokos [71], O. Cremypko [75],
A. Cricoe [83], A.UYepnsmmos [90], B. llynun [95] u ap.). Jpyrue mpeacTaBisiOT COOOM
MOCOOMS JTsl TPAKTUIECKOT'O OCBOSHUS HMITPOBU3AITNH (YyIeOHBIC KYPChI, HOTHBIE XPECTOMATHH U
IIp.) WU COBMENIAIOT B ceOe TeopeTndeckuil u nmpaktuyeckuit acrektsl (M. bpuns [8], JI. BoHC
[23; 24], FO. Kunyc [33], 3. Kynun [43; 44], FO. Mapkus [52; 53], B. Monotkos [56], A. Oceliuyk
[62], A. Poraues [68], O. Crenypko [76], P. Cronsap [79], A. Cyxux [81], A. Tepamnysu [84],
O. XpomymwuH [89], FO. Uyrynos [91], M. ITorm [99], M. Tubepuan [100; 101], [Ix. Adepconba
[102; 103], A. beiixep [104; 105], dx. Kokep [107; 108; 109], X. Kpyk [112], b. [1o66unc [114],
M. T'pumu [116], M. Jleaiiun [48; 123], JI)x. Mexuran [126], P. Moneon [125], O. Henbscon [127],
T. Puuapnc [131], K. Vaitert u K. llpeaep [140], M. Yunbsamc [141] u ap.).

B cBsI3M ¢ TeIarornyecKUMU acrekTaMd OTMETHM pPAa0OTHI O TperojaBaHUM JpKa3a U
UMIPOBU3AIMKA B YYEOHBIX 3aBEJCHHSIX, B OCHOBHOM B CHCTEME OOIIET0 MY3BIKAIBHOTO U
negarorndeckoro obpazoBanust (O. XKapxosa [21], b. Moduc [30], E. Kypunpuenko [45],
W. OBuapos [59], O. ITonosa [67], H. Cpoausix [73], }O. Crenusik [74], E. IlImakosckas [94]).

B pycie OoCHOBHOW TpPOOJIEMATUKH WCCIICOBAHMS HAXOIATCS TPYABl 1O HCTOPHH U

9CTCTHUKC J’Ka3d, OYCPKU XKXU3HU KU TBOPUECTBA U aBTO6I/IOI‘pa¢)I/II/I BBIJAIOIUXCA TKa30BbIX
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My3bikaHToOB (A. barames [5], M. [I»Buc [20], O. KoBanenko [34], . JI. Komnuep [36; 37; 38],
B. Konesn [39; 40], E. OBunnnukos [60], FO. [Tanacee [64], O. ITutepcon [66], Y. Capmxent [70],
M. Crepuc [77], B. CoipoB [82]). JaHHBIA psig JOMOJHSIOT CIPABOYHO-IHIIUKIONEAMUCCKUE
u3nanus [26; 27; 28; 42; 55; 86; 97; 118; 119]. [lockoapky TBOpUYecKass 4acTh AMCCEPTALUH
CBs3aHa ¢ (popTeMMaHHON MY3BIKOH, B TOJIE 3pEHUS aBTOpA BOILIM PAOOTHI, MOCBSAIICHHBIC
JDKa30BOMY (pOPTENMAHO M TBOPYECTBY HM3BECTHBIX JKA30BBIX MUAHUCTOB (A. amuukuii [10],
C. aBeimoB [12], I1. Kopues [41], A. Ckpsouna [72], b. Cremrok [78], ®. Illak [93], M. drox
[115], Tx. Peitnu [130]).

B mpouecce paboTel Hax TeMOW JauCCEpPTAllMM HKCIONIb30BAJIUMCh HOTHBIE COOPHUKH,
CoJIeprKalIfe paciuppOBKH UMIIPOBU3ANNNA U OPUTHHAIBHBIC MTBECHI KA30BBIX MY3BIKAHTOB —
takux, kak H. K. Koyn, /1. bpy6ek, O. [lutepcon [17; 18; 19, 128], Y. ITapkep [106], Y. Kopua
[110; 111; 134], X. Xoukok [117], K. Jlxappert [120], M. [erpyuunanu [129] u ap. OtaenbHy0
TPYIIY COCTaBISAIOT ayauoO- M BHUICOMATEpUAbl, HEOOXOAUMBIC [JIsi aHAIM3a Pa3IUYHBIX
UHTEPIIPETAlNH HKA30BbIX CTAHAAPTOB U MMITpoBH3anuii [ 142—149].

Teopernueckasi 3HAYUMOCTb AUccepTanuu. Pabora MomoiHsAeT U yrayOmseT ¢ TOUYKU
3peHUs] MPAKTUKYIOIIEr0 MY3bIKaHTa Psii TEOPETHUUYECKUX M METOJOJOTHYECKHX pa3paboToK B
chepe mkaza W JpKa3oBoM mmmpoBu3anuu. OHA MOXKET MOCTYKUTh 0a30d IS JAabHEUIINX
UCCIIeIOBaHUM B U30paHHON 00JIacTH.

IIpakTuyeckass 3HAYMMOCTH PaGOTHI CBs3aHA C BO3MOXHOCTHIO €€ MPUMEHEHHUS B
yueOHBIX Kypcax Uncmpymenm, Umnposuzayus, Ancambas, Hcmopus nonyiapHotl u 0x4ca3o8oll
mysviku, Cmunucmuka nonyuisapHou U 0X4CA3080U MY3blKU ISl CTYAEHTOB CHELMAIbHOCTU
HUncempymenmanvroe ucnonnumenscmgo (Muempymenmol nonyispou u 024cazo80il My3bIKiL).
Pesynbrarhl mccrnenoBaHUsS MOTYT OBITh HCIOJB30BAaHBI CTYJEHTaMH, 3aMHTEPECOBAHHBIMHU B
COBEpIICHCTBOBAHUN HABBIKOB JDKA30BOW HMMIIPOBU3ALMM M TIOBBIINICHUH OOIIEH Tka30BOU
KYJIbTYpbl. BBIBOIBI M PEKOMEHJAIUU MOTYT OBITh HCIOJB30BAaHBI B IPOIIECCE MOATOTOBKH
JOKQ30BBIX ~MY3BIKAHTOB K KOHIICPTHBIM BBICTYIUICHHSM ¥ CTYJAMWHBIM  3aIUCsM, B
CaMOCTOSITENIbHOI paboTe CTyIEHTOB, a TaKKe€ B IOBCEJHEBHOW JEATEIBHOCTH I€1aroros,
MPEToAA0IINX UMIPOBU3alii0. Bece oTMeueHHOe BbIle Oy/eT crmocoOCTBOBATh OMTHUMU3AINH
nporecca 00y4eHHUsT UCKYCCTBY JPKAa30BOM MMIIPOBHU3AIUU B CHUCTEME BBICIIETO MY3bIKATHHOTO

o0OpazoBaHwUsI.
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AnpoOupoBaHue pe3yJbTaToB PpadoThl. [luccepramus Oblia BBIIOJIHEHA B paMKax
[Ikoubl JOKTOpaTa B 00JIACTH UCKYCCTBOBEICHUS U KYJIbTYPOJIOTUN AKaJIeMUU MY3BIKH, T€ATPa U
M300pa3uTeIbHBIX HCKYCCTB.

IIpakTHyeckas yacTh AUCCepTAlMM Obla IMPEJICTABICHA B PaMKaxX TPeX KOHIEPTHBIX
BbIcTyIUIeHUH B bonbiom 3a1e AMTUMU co crnenyromieii TeMaTUKOM:

— Jazz & Co. A Tribute to Thelonious Monk (01.12.2016), B coctase: Bsiuecnas JlameBckuii
(poprenmano), Urops Bapukamr (konTpadac), Huky banmymr (ynapHeie);

—Jazz & Co. Some Jazz Standards and... (30.03.2017), B cocraBe: Bsiuecnap JlameBckuii
(poprenmano), Urops Bapukamr (koHTpadac);

— Jazz & Co. Some More Jazz Standards (28.09.2017), B cocraBe: Bsiuecnas JlameBckuii
(doprenmano), Uropr Bapukam (kontpabac), Muxaena Xanayka (Bokan), Huky bammymn
(ymapHsie).

OcHoBHbBIE pe3yJIbTAThI TEOPeTHYECKHX M3bICKAHMII OTpaxkeHbl B 11 myOnukanusx, B
TOM uuciae B 6 HaydHbIX CTarbsiX (5 M3 HUX — B CIEUUAJIU3UPOBAHHBIX W3/IaHUSX,
peKoMeH1I0BaHHbIX HanmoHanpHBIM areHTCTBOM IO 0OECIEUEHHIO KadecTBa B 0Opa3OBaHUU U
UCCIICIOBAaHUM) M 5 TE3UCHBIX HU3IIOKEHUAX BBICTYIUICHMM Ha HAYYHBIX KOH(EpEeHIIHSIX.
Marepuansl gucceprauuu ObUIM HpeAcTaBieHbl Ha 9 HayuHbIX popymax (MonjgoBa, Ykpauna,
BenukoOpurtanus), B TOM 4ucie 7 MEXIyHApOJIHBIX HAyYHBIX KOH(PEPEHUUsX, | pernoHaibHON
KOH(EpEeHIIMU C MEXTYHAPOIHBIM Y4acTUEM U 1 Hay4yHO-METO/10JIOTMYECKOM CEMUHAPE.

[lpakTuyeckas M TeopeTHyeckas YacTH paboOThl HEOJHOKPATHO OOCYXJAJINCh Ha
3acenaHusax PykoBomsmei komuccuu. Juccepranus paccMOTpeHa M PEKOMEHI0BaHA K 3alluTe
PykoBonsmeit komuccueit 1 HayunsiM coBeTroM AkageMuu My3bIKH, TeaTpa U H300pa3uTeIbHbBIX
UCKYCCTB.

CTpyKTypa M colepiaHMe TeOpeTHYecKOro uccjaenoBanus. Pabora Biimouaer B ceds:
82 cTpaHMIIBI OCHOBHOI'O TEKCTa, COCTOAIIETO0 M3 BBEIEHHS, JBYX IJIaB, OCHOBHBIX BBIBOJIOB U
pexomennaiuii, oubnuorpaduro n3 149 ucrounukos, a Takke 4 mpunoxeHus. Bo BBeIeHUU
000CHOBBIBAETCS BBIOOP TEMBI TUCCEPTALIUH, OIPEIEIIAIOTCS €€ aKTyalbHOCTh U 3HaUYEHHE, LeNb U
3aa4M, OOBEKT MCCIE0BaHNUs, CTETIEHb HOBU3HBI U OPUTHHAIBHOCTH, METOJI0JIOTUYECKasi OCHOBA
U TeopeTHuecKkas 0aza, TeoOpeTHUecKas M MpakTHYecKas 3HAaUUMOCTh, COJIEPKUTCS HH(pOpMaIHs

00 anpoOUpOBaHUU PE3YIbTATOB PAOOTHI.
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[lepBas riaBa — TeopeTudeckne acmeKThl I:KaA30BOH MMIIPOBU3AUMH — COJICPXKUT TPU
paznena. B pasmene 1.1 packpbIBatOTCS OCHOBHBIE YEPThI [IKA30BOM HMIIPOBU3ALMHU U
AHAIM3UPYIOTCS TEOpPETUYECKHUE NPoOJieMbl 3TOro (eHOMEHa MY3bIKabHOTO MCKYCCTBa,
HaIlleIINe OTPaKeHUE B CHEIHaIbHOM nuTepaType. Paznen 1.2 nocsiieH ogHoMy u3 Hanbolee
pacmipoCTpaHEHHBIX SBJICHHUIA B 00JIACTH JPKA30BOM MMIIPOBU3ANNUN — 00pa0OTKE TeM JKa30BBIX
CTaH/IapPTOB: CHOCO0aM H3JI0KEHHS TEMBI, €€ TapPMOHU3AINU, MEIOINICCKOMY, PUTMUYECKOMY,
dakTypHoMy BapbupoBaHMIO. B pazgene 1.3 roBopurcs O NpPUHIMMAX, JIEKAIIUX B OCHOBE
rporiecca MmocTpoeHus: GOpMbl I)Ka30BOM KOMIIO3UIINHU, COAEpIKaIeH mmmposu3anuto. Paznen 1.4
BKJIFOYAET B ceOs BBIBOJIBI 11O 1-i1 raBe.

Bropas rnmaBa — MeToan4yeckue acmeKThbl AKa30BO MMIPOBH3ALMU — TIOCBSIICHA
O00yYEHHI0O HUCKYCCTBY J[KAa30BOM HMIIPOBU3AIMH, PA3BUTHIO HWMIIPOBU3AIMOHHBIX YMEHHUH U
HaBBIKOB. B paznene 2.1 hopMynupyroTcs METObI, ONPENEISIONINe HHANBUYaTbHBIN TOIX0 K
00YYEHUIO PA3JIMYHBIX KATETOPHUI CTYJACHTOB, U3YYalOUIUX J)KAa30BYI0 UMIIPOBU3AIIMIO B By3e. B
pazzene 2.2 pacCMOTPEHBI pa3INdHbIe METOAUUECKHE pa3pabOTKHU U yueOHbIE TOCOOUsI, KOTOPbIE
MO>XHO PEKOMEHJOBAaTh B MOMOIIb HM3Y4YaOIIUM JHKA30BYH0 HUMIpoBuU3anuio. B pasmene 2.3
BHHUMaHUE CKOHIICHTPHUPOBAHO Ha METOJaX OOy4YEHHS, B OCHOBE KOTOPBIX JIC)KUT HAKOIUICHHE
CIIyXOBOTO M KOTHUTHBHOTO OIBITA: TAKOBBIMU SIBJISIFOTCS CIyIIaHWE, TPAHCKPUOMPOBAHUE M
aHaJ M3 JKA30BBIX MMIPOBU3AIMN. 37€Ch K€ TOBOPUTCA O 3aBEpIIAIONIEM 3Tare paboThl —
MPUMEHEHUN TPOCIYIIAHHOTO, TPAHCKPUOMPOBAHHOTO W MPOAHATU3UPOBAHHOTO MaTepualia B
COOCTBEHHOM MPaKTHYECKOH NesTenbHOCTH. B pa3nene 2.4 onpenensercs cnennduka mxa3oBon
UMIIPOBU3AIMM B PA3JIMYHBIX HUCHOJHUTEIBCKUX CHUTYAIMsAX: KOHIIEPTHOTO BBICTYIUICHUS,
CTYIMIHOHM 3amucy, HePOpPMaIbHOW TBOPUYECKONW BCTPEYM MY3BIKAHTOB IO HAa3BaHHEM jam
session. Pasmen 2.5 comepHT BBIBOABI MO 2-i TiaBe. 3aBEpINAIOT HCCIEIOBAHHE OCHOBHBIC
BBIBOJIBI M pPEKOMEHAANNU, 0000IIAoNe KII0YEBbIe MOJIOKEHUS PabOThl U OMpPEIEINSIONINe
JanbHEHIINE MyTU Pa3BUTHUS TEMBI.

HuccepTtamust cHaOKeHa CIHCKOM JIMTEPATypPhl HA PYCCKOM, aHTJIMHCKOM, PYMBIHCKOM U
YKPAaWHCKOM SI3bIKax, a TAaKXe ayJIuo- M BUIECOMATEPHUATIOB, MCIOJIb30BABIIUXCS B IPOIECCE
paboTHI.

[Ipunoxenue 1 cOAEp>KUT HOTHBIE MNPUMEPHI, WIUTIOCTPUPYIOLIME PAJl TMOJOKEHUN
TEOPETHUECKOW YacTu auccepranuu. [Ipmioxenue 2 mpeacTtaBisieT cOO0H CMUCOK MPUHSATHIX B

pabote cokpareHuii. B mpunoxxernn 3 nmpuBeIeHB TPOTPAMMBI TPEX KOHIIEPTHBIX BBICTYTUICHHUH
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aBTOpA, COCTABJIIOIIMX TBOPYECKYIO 4acTh aucceprauuu. llpunoxkenue 4 Britouaer B cels
CIMCOK BCTPEUAIOLIMXCA B padOTe€ MHOCTPAHHBIX MMEH, JIAHHBIX B PYCCKOW TPAHCKPUIILIUU U

OpuUuruHalic.
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1. TEOPETHYECKHE ACHEKTBI JZKA30BOM UMITPOBU3AILINA

1.1. I:xa30Bast MMIIPOBU3ALMS KAK SIBJI€HUE MY3bIKAJIbHOI0 HCKYCCTBA

[lonsiTHe «MMMOPOBU3ALKA» OTHOCUTCA K PA3IMYHBIM OOJACTSIM  YEJIOBEYECKOU
JeSITeIbHOCTH, HO OoJiee BCETO 3TO SIBIICHHE XapaKTEPHO IS XYA0KECTBEHHOTO TBOPYECTBA.
CornacHo ompeneneHusM, UMEIOIIMMCS B Pa3IUYHBIX HMCTOYHHKAX, UMIOpoBH3alMs ((ppaHil.
improvisation, urai. improvvisazione, ot iaT. IMProvisus — HEOXKKIAHHBIH, BHE3AITHBII) TO:

— «CO3/1aHHE€ XYJO>KECTBEHHOTO TPOM3BEICHUS HEMOCPEICTBEHHO B IIPOIECCE €ro
HCTIOJTHEHUS» [26];

— «IPOU3BEJIEHUE UCKYCCTBA, KOTOPOE CO3JAaeTCs BO BpEMs Mpollecca UCIIOTHEHHUS], JTU00
COOCTBEHHO MPOIIECC €0 co3aanus» [25];

— «BCTPEUAIONIHICS B PsAJIC HCKYCCTB (IT033Us, IpaMa, My3bIka, xopeorpadus) 0coObIi BUI
XYyJI0’)KECTBEHHOTO TBOPYECTBA, MPU KOTOPOM IMPOU3BEIEHHE CO3MAE€TCA HEMOCPEICTBEHHO B
Mpoliecce ero UCoaHeHus» [97];

— «TaKo#i BUJ XYIOKECTBEHHOTO TBOPYECTBA, B KOTOPOM HOCHUTEIEM XYIO0XKECTBEHHOTO
COZICPIKaHMS SIBJISICTCS caM Ipoliece AesTebHocTHY [68, . 314];

— «co37aHne TeKCTa (QOIBKIOPHOTO MTPOU3BEICHHUS HITH €T0 OTJEIIFHBIX YaCTeH B IpoIecce
ucrosHeHus» [22, c. 11];

— «COYMHEHHE CTUXOB, MY3bIKH H T. TI. B MOMEHT UCIIOJIHEHUS; BBICTYIUICHHE C YeM-TTH00,
HE TIOITOTOBJICHHBIM 3apaHee; MPOU3BEICHHE, CO3/TaHHOE TaKUM 00pazom» [28];

— «TaKOW BHJI TBOPYECTBA, MPU KOTOPOM U «3aMbICET» MPOU3BEICHUS U «IIPETBOPEHUE)
€ro B JINTEpaTypHYIO (hOpPMY COBEPIIAIOTCS] OJHOBPEMEHHO, BHE3AIHO U ObICTpO» [27].

— «ICTOpPHYECKH Hauboyee IpeBHUN TUN MY3UIUPOBAHUSA, IMPU KOTOPOM TIPOIECC
COUYMHEHUS MY3bIKH ITPOUCXOIUT HEMTOCPECTBEHHO BO BpEMs €€ UCTIOIHEHUs» [25];

— GICKYCCTBO HCIOJHATh MY3bIKYy CIIOHTAHHO, 0€3 MOMOIIU PYKOMHCH, HAOPOCKOB WIIH
namsTi. Takke, B 60jee y3KOM CMBICTIE, HCKYCCTBO BBEICHHUS MMIIPOBU3UPOBAHHBIX JIeTalel B
NUChMeHHBIE KoMIo3um» [119, ¢. 404]°.

— «l. MCKyCCTBO WJIM aKT MMITPOBU3UPOBAHUS, COUNHEHHSI, TIPOU3HECCHHS, UCTIOTHEHUS

HJIN apaHXXUPOBKU yero-nmibo 0e3 Hpe[[BapPITeJ'ILHOfI IIOATOTOBKHU: My3blKClﬂbHCl}Z umnposeusayus

3 3mech W jmanee HepeBOJ LUTHPYEMBIX HMHOCTPAHHBLIX HCTOYHHMKOB Ha PYCCKHH SA3BIK OCYIIECTBIEH aBTOPOM
JTUCCEPTAIUH.
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sKIIOYaem 6000padcenue U meopyecmeo; 2. UTO-THO0 WUMIPOBU3UPOBAHHOE: HMMnposuszayusi
akmepa 80 8MOPoM axme OblLiad HeOHCUOAHHOU U yousumenvho» [117].

CuuTaercs, 4To UMIIPOBU3ALUS UCIIOJIb3YETCS B I0A3UH, T€aTpe, Xopeorpaduu, >kuBOIMUCH.
[Ipu >TOM HEKOTOpPHIM BHJAM HCKyccTBa (My3blKa, Tearp, Xopeorpadwus) MNpucylla Takas
CBs3aHHAs C MMIIPOBU3aLMEW 4YepTa, KaK HMMIPOBH3ALHMOHHOCTb, Yalle BCEro CBsA3aHHAs C
TIPHBHECEHHEM B MPOU3BENEHHE HOBBIX, HEOKHAAHHBIX JeTajlell B IPOLEcce HCIOMHEHHUs ",
HIMIpoBHU3aIIMIOHHOCTh CBOMCTBEHHHA MY3BIKAIBHOMY (DOIBKIOPY M TPAAMLIMOHHBIM KYJIbTYpaM
CaMbIX pa3HbIX HApOAOB. VMMIPOBU3aLMOHHBINA TUI MY3bIKAJIBHO-IIOATHYECKOTO TBOPUYECTBA
XapaKTepeH Uil Ka3aXCKUX M KUPTU3CKUX AaKbIHOB, apMSHCKUX M a3epOailyKaHCKHUX allyroB,
PYMBIHCKHX M MOJIJIaBCKMX JI9YTapoOB, YKpPaMHCKUX KOO3apeil, pYyCCKHUX CKa3WuTelel;
MMIIPOBU3ALIMOHHOCTh SIBJISIETCS. HEOTHEMJIEMBIM KadeCTBOM TaKMX TPAJWLHUOHHBIX >XKaHPOB
uckyccra bmmknero m Cpeanero Bocroka, kak Makam (Myram, MyKam, MakKoM, IECTTAX),
WHWICKAas para, WHIOHE3WHCKUW TareT, WCrmaHckoe (uameHko u aAp. MIMIpoBH3alMOHHOCTH
CBOMCTBEHHA MOJIJIABCKOW M PYMBIHCKOM JOMHE.

NmnpoBu3zanuss ¥ UMIOPOBU3ALMOHHOCTh  M3[aBHA  CYUIECTBOBAJIM B  MY3BIKE
aKaJeMUYeCKON TpaJulluu: Oepst Hauaio B CPEAHEBEKOBBIX [IEPKOBHBIX IIECHONEHUSX, B HICKYCCTBE
MEHECTpeJei, JKOHIJIEPOB U LINMWIbMAaHOB, 3TOT (DEHOMEH HallleJ CBOE MPOA0KEHNE B TBOPUECTBE
UMIIPOBU3aTOPOB BO3pork/ieHus, B MHCTPYMEHTAJIBHBIX UMIPOBU3ALUIX OAPOKKO, B KaJCHIIMIX
KOHILIEPTOB MEPHUOJa KIACCULU3Ma, B UMIIPOBU3ALMOHHON IIPAKTUKE HMCIOJIHUTEICH-BUPTYO30B
snoxu pomaHTu3Ma. C pa3BUTHEM MHCbMEHHOM KylIbTypbl, Kak oTMe4yaeT M. CamnoHoB,
«MMIIPOBU3ATOPCKHUE MPUBBIYKK HEYKJIOHHO H3XHBaIHUCH» [69, c. 4], u k koHmy XIX B. 31O
SIBJICHHE B €BPONEHCKON MY3bIKE YTpaTUiIo OblI0e 3HaueHue. Bmecte ¢ TeM, B XX B. BOZHUK HOBBII
BUTOK MHTEpeca K MMIPOBH3ALMU, MPUBEIIIMHA K TOMY, YTO KOMIIO3UTOPBI CTalu
LEJICHAIIPABJIICHHO HCIIONb30BAaTh €€ Kak OAHY W3 TEXHHUK IIPU CO3JaHUM IIPOU3BEIACHUMN.
[Iponsouun nepemMeHbl U B TBOPUYECKOM MPAKTUKE HUCIIOJIHUTEIEH aKaJeMUYECKOW TPAJMIUU,
KOTOpBIE, 110 HabmoaeHnio A. CepIIoKoBa, «IEMOHCTPUPYIOT CBOOOY U (paHTA3HIO B OTHOIIICHUH
K CKPUIITYaJIbHOMY MCTOYHMKY, UCIIOJIHAS UMIPOBU3ALMOHHBIE BapUallMu-cTUIN3auum» [71, c.

54] Ho HUTIC, Homanyﬁ, HUMIIpOBU3alUgd HC MMCCT TAKOI'0 CYHMICCTBCHHOI'O 3HAYCHUSA, KAK B

4 OOCTOATENBHBIM aHATU3 COOTHOIIEHUS TMOHATHH «UMIIPOBU3AMA» U «MMIPOBU3AIUOHHOCTEY COJEPKUTCS B
nuccepranun Kuma XuwkyHa o peHOMeHe MMIIPOBH3alMK B IpamaTHyeckom teatpe [88, c. 17-19].
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JOKa30BOM MY3BIKE, TJIe MEXKIY MOHSATUSMHU «IKa3» U «UMIPOBHU3AIMS TOPOM CTABUTCS 3HAK
paBeHCTBa®.

AHanu3 ornpeneneHU HMIIPOBH3AMM B JikKa3e («CO3JaHME MY3BIKM B IIpoIecce
My3unpoBanus» [48, ¢. 11], «meTon TBOpUECTBa, MPEANOJIaraloiui co3aHue Xya05KeCTBEHHOTO
MIPOU3BEJICHUS SKCIPOMTOM, 0€3 MpEeaBAPUTEIBHON MOJATOTOBKH», «CIIOHTAHHOE MY3BbIKaJIbHOE
BbICKa3biBaHUe» [32, c. 8], «BUA MY3BIKaJbHOIO TBOPYECTBA, MPH KOTOPOM IPOM3BEICHHUEC
CO371aeTCsl CIOHTAHHO, HETIOCPEICTBEHHO B Tpoliecce ucnoiHeHus» [42, ¢. 58] u mp.) mokaspiBaet
UX TMPUHIUIHAIBHOE CXOJCTBO C OIpEAETCHHUSM HMIPOBU3ALMU B aKaJIEMHUYECKOM MY3bIKE.
Hapsiy ¢ 3TuM, HEKOTOpBIE aBTOPHI HE OTPAaHUYMBAIOTCS KOHCTATAlMEH OYEBHIHBIX «POJOBBIX)
CBOWMCTB JDKA30BOM WMIIPOBU3ALNHU, JOMOJHSAS €€ XapaKTCPUCTHKU PSJIOM  «BHJIOBBIX),
cnenupuIecKnx KauecTB: «pyHIaMeHTalbHas OCHOBA Ka3a, CHeH(pUKa KOTOPOH MPOSIBISIETCS
B mpotiecce Urpel co cBuHrom» (/. Jlusmur [48, c. 12]); peanusyercsa Onaronapsi «oghgh-oumy,
OCHOBaHHOMY Ha ITOCTOSIHHOM OTKJIOHEHHH OT MeTpuueckoil mynbcarumn» (FO. Kunyc [32, ¢. 9]) u
T. 1.

«PonoBbie» ompeeneHrs UMIIPOBU3AIMHI CBHIETEIBCTBYIOT O TOM, YTO 3TUM TEPMUHOM
0003HaYarOTCs JBa Pa3IMYHBIX, XOTS M B3aMMOCBS3aHHBIX, SIBJICHUS: C OJHOH CTOPOHBI
XYyJI0’)KECTBEHHOE IPOU3BEJIEHUE, KOTOPOE CO3/aeTCsi HEMOCPEICTBEHHO BO BpeMs Ipolecca
UCIIOJIHEHMUS, a C APYTOM — caM IpoLecc ero co3aanus. TakuM o0pa3oM, 1ka30Basi UMIIPOBU3ALIUS
— 9TO OCOOBbIi BHUJ TBOPYECKOW JAEATETBHOCTH, B KOTOPOM KOMIIO3UTOP M HCIIOJHUTENb
coBMenIeHbl B ogHoM nuie’ (durypa 1.1).

Ecnu B akameMuueckoi My3bike QyHKIIHUSI HCTIOTHUTENSI COCTOUT B TOM, UTOOBI aJIEKBaTHO
BOCITPOM3BECTU 3a(DUKCUPOBAHHBIM B HOTHOM TEKCTE 3aMBICEI KOMIIO3UTOpa (BHECS B HETO
OTIpEeICIEHHYI0 JIONI0 TBOPYECKOW MHTEpHpeTalui), TO B JKa30BOM HUMIPOBU3ALMU CaM
MY3BIKAJIbHBIN TEKCT pOXKIaeTcsl B Mpollecce My3UIMpoBaHUsA. Ero xapaktep 3aBUCHT, TPEkKIE

BCCTO, OT JIMYHOCTHBIX KaAYCCTB UCHOJHUTCIIA: €TI0 MY3bIKAJIbHOCTHU, UHTCIIJICKTA, TCMIICPAMCHTA,

5 HekoTopble aBTOPBI TIPEIOCTEPETAOT OT MEPEOIEHKH POJIM MMIIPOBU3AIMOHHOCTH B JDKa3€ — K HUM OTHOCHTCS
0. Kunyc, KOTOpBIH CUHMTAeT, YTO <«jKa3oBash My3blka HE 00s3aTeNbHO JIOJDKHA OBITH MMITPOBH3MPOBAHHOU
(. OnmuarTon). I[IpuHAIIE)KHOCTh K KAy OMNpEAeNseTcs, NpPeXKAe BCEro, XapakTepoM MY3BIKAIBHO-
UCTIOJTHUTEINILCKOTO S3bIKa, €10 MHTOHAIIMOHHO-PUTMUYECKUMU OCOOCHHOCTSIMH | 1IEJIBIM PSZIOM APYTruX Gakropos. B
MX YUCJIE HAXOJUTCSI U MIMIPOBU3AIIMS, KOTOPAs SIBJISIETCS] HE CaMOLENIbI0, a JIUIIb OJHUM U3 CPEACTB (hopMHUpOBaHHMs
My3bIKanbHOTO 1enoro» [32, c. 8]. Cm. Takke XapaKTepHCTHKy [ka3a B mpeaucioBun B. EpoxmHa k KHuUTE
VY. CapmxenTa «JI)kxa3: TeHe3nC, My3BIKaJIbHBIN S3bIK, 3cTeTHKa» [70, c. 15].

® OcoOblil cTaryc 3THX YYaCTHMKOB KOMMYHHMKATUBHOTO MpPOLECCAa B CHCTEME JKA30BO-MMIPOBU3ALMOHHOTO
TBOpuecTBa o0y C. JlaBbIioBa K BBEJICHHIO B OOMXOJ IBYX T'MOPHIHBIX HOHSTHIl: uUMHpOSU3amop-aemop 1
umnposuzamop-ucnoanumens. [12, c. 69]), XoTs B pealbHOCTH OHU HE OTJIMYAIOTCS JPYT OT ApYra.
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3HAaHUH, HABBIKOB, OMbITA, (paHTA3MU, TICHUXOJOTHMYECKOTO COCTOSHUSA U T. 1. Kpome srtoro, Ha
XapakTep HMMIIPOBU3ALMKN BIMAIOT M JApYyrue (PakTOpbl: CTENEHb TBOPUYECKOW COBMECTHMOCTH,
B3aMMOIIOHMMAHHUS ¥ CBITPAHHOCTH UCTIOJTHUTEIIS C MApTHEPAMU 110 UTpe, ocodast atMocdepa 3aia,
KOHTaKT HUCHOJHUTeNeH ¢ MyONMKOW, ypoBEHb MOJITOTOBICHHOCTH ciymateneid u ap. Camo
«IIPOU3BEICHUE» B XKA30BOW MMIIPOBHU3AIIHH, IO CYTH, 3PeMEPHO, CAIOMUHYTHO: OHO CYLIECTBYET
TOJIBKO B MOMEHT co31anusi, hic et nunc (y1at.: «3aeck u Tenepby»). byyun HOBTOPEHHBIM, OHO YKe
HE SBJISICTCS] UMIIPOBU3alMel, a Oy/lydd CHIMIIPOBU3UPOBAHHBIM 3aHOBO, SIBIISIETCS YK€ JAPYTUM

IMPONU3BCACHUCM.

[ Hmmposusarop }

[ Kommnozurop ] — [ UcnomuuTens ]

®urypa 1.1. B3aumoaeiicTBue MMIIPOBU3ATOPA,
KOMIIO3UTOPA M MCHOJHUTEJIA B I)KA30B0Il MMIIPOBU3AIUH

Bmecre ¢ TeM, TBOpuUecKMil 3aMbICcel JKa30BOIO IMPOU3BEACHUSI — 3TO HE «IIApCTBO
HEOOy3TaHHON CTHXUU», OH MPEACTaBISET COOON IUAIEKTUYECKOE €JUHCTBO MOOUIBHOTO U
CTaOMJIBHOTO, CHIOMUHYTHOT'O M TIOJIrOTOBJIEHHOTO, U3MEHsEMOro U Hen3MeHHoro. Hecmotpst Ha
TO, 4YTO CYHUIHOCTb MMIPOBU3ALMA COCTOMT B «CIIOHTAHHOCTH W NPUHLIMIIHAIBHOU
HeroBTopsiemoctn» (M. PezannieBa), B OOJBIIMHCTBE JHKA30BBIX CTUJIEH CIOHTaHHOCTH
UMIPOBU3alMM He OecrpeenbHa, OHAa JIUMHUTHUPYETCS PSJIOM CTa0WIM3UPYIOMIUX (aKTOpOB, U
IPEKIE BCETO, TAKUM SBICHHEM, KaK KOMIIO3MLMs. B 3TOM cMbICiE NOKa3aTeIbHO MHEHHE
B. Konen: «/IMIpOBHM3allMOHHBIN [Ka3 BO3HMKAaET HAa OCHOBE IPEIBAPUTEIBHO CO3JaHHOIO
My3bIKaJIbHOTO ~cuieHapus”. (...) VMmpoBH3allMOHHOE HA4ajao HENPEPHIBHO CTUMYJIHPYET
(daHTa3u0 U TMOPOXKIAET MHOXKECTBO HOBBIX OTTEHKOB U B (opMe, U B MHCTPYMEHTAIbHOM
3BYYaHUHU, U B HCIOJHUTENBCKUX MpueMax. Ho Bce 3T cBOOOIHBIE TBOPUECKHE HAXOJAKH
YKJIaJIBIBAIOTCS] B PaMKH OIpe/IeIeHHON (popMbl (MHOTr00Opa3HOe MpesioMiIeHHe BapHALMOHHBIX U
poH1000pa3HbIX mpueMoB)» [39, c. 315]. C 3TuM MHEHHEM MepeKIuKaeTcs MbIcb Y. Cap/pkeHTa:
«B Hacrosiee Bpems ka3 UMIIPOBU3UPYETCA JUIIb B HE3HAYMTEIBbHOW CBOeH yacTu. 1 naxe B
ATOM €ro MajoW 4acTH MMIPOBU3ALIMS 3aTParuBaeT JUIIb HEKOTOPbIE CTOPOHBI pUTMA U MEJIOAHH.
['apmonust u ¢opma (aBa Hambolee WHTEIUIEKTYaJTU3UPOBAHHBIX AaCHEKTa MY3bIKaJIbHON
OpraHU3aIi) HE UMIIPOBU3UPYIOTCS JIa)K€ B TAK HA3bIBAEMOM ~HMITPOBU3AIIMOHHOM jKaze”. Ux

OCHOBO# B OOJIBIITUHCTBE CITydaeB SABJSIOTCS OJIHU U Te ke moaemm» [70, c. 215].
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IIo MHEHMIO TEOPETHKOB JKa3a, MEKIYy HUMIIPOBU3ALMEN U KOMIIO3MLMEH, IIPU SIBHOM
pa3IMYMK ITHX SBJICHUH, €CTh OOJbIIE OOIIMX YEepT, YeM 3TO MOXKET IOKa3aThCsl Ha MEPBBIH
B3ran. Kak yrBepxnmaer JI. IlepeBeps3eB, «0it03 W JpKa3, BO3poxkaas 0a30Bble apXETHIIBI
MY3ULIMPOBAaHUS, MOIJIM HECTU MMIIPOBHU3ALMOHHOE OOHOBJIEHUE JIMIIb IOCTOJIBKY, ITOCKOJIBKY
OHH YTBEP KA1 ¥ KOMIIO3ULIMOHHOE HAYaJI0 OPSI/IKA, IPETYyCMOTPEHHOCTH U ITOCTOSIHCTBAY [ 64,
9. 4].

W aero cOOTHOLIEHUST «MMITPOBU3AaTOPCKOTO» U «KOMITO3UTOPCKOI0» UCKYCCTBA PA3BUBAET
10. Kunyc, cuuraromuii, 4To OJHUM U3 Ba)KHBIX 3BEHbEB BO B3aUMOJEHCTBUM UMIPOBHU3ALUU U
KOMIIO3UIMH B JIXKa3e SIBJIIETCS apaH)KUPOBKA, KOTOpasi «aKTUBHO BTOPraeTcsl B MY3bIKaJIbHBIN
A3bIK, INPEAYCMaTpUBAET 3HAUUTEIBHOE pAa3BUTHE OpUTHMHANIBHOrO Marepuana» [32, c. 17].
BaxHyto posib B CO3/1aHUM JXKa30BOM KOMIIO3ULMM UrpaeT Gopma: oHa HampapisieT (aHTa3HIo
UCIIOJIHUTEJNIE B CTPOro NpeAOoNpeleseHHbe Tpaaulued paMKH (€cld peub He HJEeT O Tak
HA3bIBAEMOW «CBOOOHOW WMITPOBH3AIMMY), HE JTaeT €l PaCIUIBITECS BO BPEMCHH, OPTaHHU3YyET
MY3BIKQIPHOE MBIIUICHHE HMIIPOBH3aTOpa W €r0 IMapTHEPOB M OOECIIEYMBAET CIYHIATENIO
BO3MOYHOCTb, C OIPECIICHHOM /10JIeH NPEeIBUICHUS, CIIEANUTD 3a MY3bIKaJIbHBIMU «COOBITUSIMU.

Ho He ToibpKO (pOpMa-CTpyKTypa BBINOJIHAET POJb OPTaHU3YIOLIEr0 Hayajla B JXKa30BOU
MMIIPOBU3AIIMH, Ba’KHA TakXKe U (hopMa B IIMPOKOM CMBICIIE 3TOTO CJIOBA, KaK BCS COBOKYITHOCTD
CPEICTB MY3bIKaJIbHOM BBIPA3UTEIBLHOCTU. TBOPUECTBO HMIIPOBHU3ATOpPa OCHOBBIBAETCS Ha
MHOT'OYHMCIICHHBIX MY3BIKaJIbHO-SI3bIKOBBIX MOJIENAX, MpUEMax, KIUIIE, CI0KUBIIUXCS 3a Oojee
YeM CTOJIETHIOI0 MCTOPHIO JKAa30BOI'O MCKYCCTBAa M HCIOJIB3YIOLIUXCS MHOTMMU ITOKOJICHUSMU
My3bIKaHTOB. B mporiecce MMNpoBU3MPOBAHUS TBOPEL-UCIIOJIHUTENb OTOMPAET ONpEesICHHbIE
AJIEMEHTHI MY3bIKAJIbHOIO S13bIKa — TaK Ha3bIBa€MbI€ ATTEPHBI (aHTJI. pattern — monensb, madIoH)
U KOMOMHUPYET X MEXIy COOOH, co3/1aBasi Ha 3TOW OCHOBE MY3BbIKAJIbHYIO TKaHb KOMITO3UIMH.
Kak 310 HU nmapagokcanbHO, HO 3()()EeKT HOBU3HBI IPU ITOM 3aBUCHUT OT TOTO, HACKOJIBKO MPOYHO
YCBOEHBI MY3bIKAHTOM IEPBUYHBIE IEMEHTHL. «TOJBKO MpH NOJHEHIIEM aBTOMAaTU3ME B MX
penpoayiupoBanuu, — numetr O. Kopones, — IpoucxoauT AeMCTBUTEILHO MPOU3BOIBHOE — T. €.
0e3 ygacTusi co3HaHus (Ha CyOCEHCOPHOM ypOBHE), KaK ObI caMoO CO0010 — 00BbETMHEHHE JTFOOO0TO
arieMeHTa ¢ JMo0bIM. [10CKOJIBKY KOJIMYECTBO BO3MOXKHBIX COUETAaHHM NMPAKTHUECKU OECKOHEUHO,
HEYJAMBHUTEIbHO, YTO MHOTHE IIOJICO3HATENBHO pOXKIAIOIUecs KOMOWHAIMK OKa3bIBAOTCA

HEOXXHMIAHHBIMH U IS CAMOTO UMIIPOBU3aTopa. Tak Bo3HHKaeT HoBoe» [42, ¢. 59-60].
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JI>ka30BOM MMIIPOBU3ALIMU B BBICLICH CTEIICHU IIPUCYINA TaKas 4epTa, KaK JUAJIOrHYHOCTbD,
COCTS3aTeIbHOCTD. MCIonb3ys Ty WIK UHYIO TEMY, 3JIEMEHTBI TOTO MHOT'O CTHJIS, UMIIPOBU3ATOD,
OCO3HAaHHO WJIM HEOCO3HAHHO, YYaCTBYET B BUPTYaJIbHOM AUAJIOTE C JUYHOCTBIO TOTO, KTO CO3/1al
9Ty TE€MYy WU IpPEICTABISAET COOTBETCTBYIOLIMM CTHUIb, KTO SIBIAETCS IJIi HEro oOpasloM B
tBOpuecTBe (Jl. JIMBIIMII Ha3bIBAE€T 3TO «YCIOBHBIM IHajIoroMy»). BricTymas B aHcamOiie, OH
HaxOJUTCA B COCTOSIHMU COCTSI3aTEIbHOIO B3aUMOJCHCTBHS C KOJUIETaMH, a UT'pasi COJIbHO, BEAET

!, HaxoHem, B Tpoliecce ITyONMUHBIX BBICTYIUICHHIL

CBOEOOpa3HbId JUAJIOr C cCaMUM COOOH
BO3HHMKAET 0COOOT0 pPOja ITUAJIOT CO ciymiaresneM. M ecinu 10 cux mop pedp 1muia O COOTHOMICHHH
B aKT€ MMIIPOBU3AIMU (DYHKIIUH KOMITO3UTOpPA M UCIOJHUTEIISI, 3aTPAarvBarOIeM IIEPBHIC JIBa
3BEHA M3BECTHOW TPHUAIBl «KOMITO3UTOP — HCIOJIHUTENh — CIYIIATeNIb», TO U TPEThbeMy 3BEHY
KOMMYHHKATHBHON CUTYaIlMM — CIIYIIATEIIbCKOH ayIUTOPHH — B JDKA30BOW HMMIIPOBU3AIIUH
OTBEJICHA HEMAJIOBAXKHASI U TI0-CBOEMY YHUKAJIbHASI POJIb.

Kak 3amedaer C. AMupxaHoBa, MyOJiMKa B JpKa3e CTAHOBUTCS CBOETO poja MapTHEPOM
UCTIOJTHUTEIIS: «3axXBayCHHAS MPOIIECCOM CO3/IaHUS MY3bIKM Ha €€ Tjia3axX, OHa aKTUBU3HPYET Y
My3bIKaHTa 4YyBCTBO a3apTa, Iojera (aHTa3uM, BOCTOPra OT OUIYIICHUS CBOETO
npodeccuoHan3Ma, TajlaHTa, a IIaBHOE, BO3MOXKHOCTH BCE ATO MIPOJAEMOHCTPUPOBATH U TIOJIAPUTh
monam» [2, c. 85]. Crnernuduueckum BhIpaXEHUEM JUAIOra UCTIONHUTENS C IMYOJIMKOM, aHaora
KOTOPOMY HET B aKaJIEMUYECKOW MY3bIKE, SIBJISICTCS Pa3HOOOpa3Hasl peakius (arioJuCMEHTHI,
BBIKPHKH, CBUCT) MyOJHMKH, BBIpAXKAIOIIEH CBOE OTHOIICHHE K MPOUCXOJANIEMY Ha CIIEHE: MpU
y3HABAaHUU TE€MBbI WJIH JIOBKO BIUIETEHHOW B UMIIPOBHU3AIUIO IIUTATHI, TIOCTIE 3aBEPIICHUS yIAYHOTO
UMIIPOBHU3AIIMOHHOTO COJIO, TPU 3JIEMEHTAaX XOJMIEHWHra — TeaTpajbHOrO B3aWMOJICHCTBUS
MY3bIKAHTOB Ha CIIEHE M T.JI. OTOT JUAJOr C 3ajioM, CO3Jaroliuii ocoOyro atmocdepy
HEMOCPEJCTBEHHOTO OOIIEHHs, HEOOXOAWM KA30BOMY HCIIONHUTENIO Ui TOTO, YTOOBI
UMIIPOBU3AIIMS ObLIAa HE TOJIBKO «TEXHOJIOTHMYHOW», HO U BAOXHOBEHHOM. [Ipu 3TOM, 110 MHEHUIO
A. Ko37noBa, ri1aBHOE B TICUXOJOTHH OOIICHHS HUMIIPOBH3aTOpa C AYAUTOPHEH — «BHYTPEHHSSA
yOeXICHHOCTh MY3BIKaHTa, YTO BCE, UYTO OH UTPAET, — ATO MpekpacHo. U erre BaxHee, YTOOBI eMy

caMOMY HpPaBUJIOCH TO, YTO OH Jienaer» [35].

7 E.HoOBHMKOBa CYMTAET, 4YTO MMEHHO «COPEBHOBAHHE C CAMHUM COOOH SBISETCA BBICUIMM TPOSBIECHHEM
COCTA3aTENFHOCTH B UCKycCTBE. Tak, B XOPOIINX /JXKa30BBIX KOJJIEKTHBAX YXOIHUT JIyX CONEPHUYECTBA, a BOSHUKAET
of1ee cTpeMIIeHHe JIydllle M JIydllle urpath My3biky» [58, c¢. 128]. B kadecTBe npumMepa Hcciie10BaTeNb NPUBOAUT
TBOpUecTBO KBaprera [[piiBa bpyoOexka.
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VimnpoBu3anus B Ka3e HAXOAUT CBOE MPOSIBICHUE B CAMBIX pa3HOOOpasHBIX (hopmax.
OpHolf M3 3aj1ady, pelIaeMblX B CIELUAIbHOW JIMTEpAType, SIBISETCS THUIIOJOTHS JKa30BOU
umnpoBuzanuu. Tak, . JIuBmwmi kiageT B OCHOBY THIIOJIOTHMHM TMPOIECCYAIbHYIO CTOPOHY
MMITPOBHU3ANMH (HAYaJIbHBIN UMITYJIBC IIPOIIECCa, €r0 HallpaBiIeHUe, XapakTep u utor) [48, ¢. 12—
13] (@urypa 1.2). C ero Touku 3peHus1, OOIIME MPUHLIUIB UMIPOBU3AMH MOIPA3IEIAIOTCA Ha

CJICAYIOIIUC TUIIBIL:

~ )
HauannHii a) 0ObeKTHBHBIH (MY3BIKAJIbHAS TEMa HIIH XYI0KEeCTBEHHBIH 00pa3)
MMITYJTHC TIPOTIECCa 0) cyOBeKTHBHBIH (HACTPOCHHE UMIPOBU3ATOPA)
J J
e N 7
Hanpagsnenue a) OT TeMbI
nporecca 0) K Teme
. J J
e N Y
XapakTtep a) reTepOreHHbIH (HaChIILEHHbIH CIIOHTAHHBIMHU HIEAMH)
npoiiecca 6) romoreHHbli (OeHBIH CIIOHTAHHBIMH HIESIMH)
\ J /
4 A ) h
a) npeobpa3yomui Moieb
Hror (1cxoHas TeMa H3MEeHSeTCs IO Hey3HaBaeMOCTH)
npouecca 0) coxpaHAIONIHII MOIETh
Y ) (13MeHEeHHS HCXOIHOH TeMbl He3HAYHTEIIBHBI) )

®@urypa 1.2. Tunoaorus axa3zoBoii umnposusanum no . Jinpmumy

ITomumoO 3TOTO, UCCIIENOBATEND BBIACIAET HECKOIBKO UCTOPUUECKH CIIOKMBILNXCS TUIIOB
uMIipoBu3anuu: 1) Ha Temy, 2) Ha KBajgpaT, 3) Ha jan, 4) CBOOOJHYIO HMITPOBHU3AIIMIO,
5) uMrpoBu3aIuio Ha cTiib [48, ¢. 13].

Paznuunble kinaccupukanuu Jpka3oBod umnposuzauuu npuHaiexar 0. Kunycy. B
OCHOBY OZIHOM M3 HMX MOJIOXEHO COOTHOLIEHNE UMITPOBU3ALIMOHHOTO ¥ KOMIIO3UIIMOHHOTO Havyal
B JDKA30BOM MPOM3BEJCHUH: B 3TOM CMBICJIE pa3inyaroTcs 1) MOpoBu3anus, 2) UMIPOBU3ALINS-
KOMIO3UIMS, 3) KOMIIO3ULIMA-UMIIPOBU3aMs U 4) KOMIo3uius. JTa Kiaccu(uKanus, TakKuM
00pa3oM, OTpaxaeT «IBH)KEHUE OT ~UUCTON MMIIPOBU3ALMU (IIOJHOE OTCYTCTBHE MUCHMEHHOM
dukcanun) K “U9UCTON’ KOMMO3HUIHMH (TIOJTHOE OTCYTCTBUE YCTHOM OCHOBBHI)» [32, c. 24-25]. B
JIPYrOM Cily4ae HCCIeI0BaTeNlb BHICTPAUBAET TUIIOJIOTHIO JKA30BOM MMIIPOBHU3AIUH, UCXOMAS W3
CIIEIYIOIINX YEThIpeX (aKTOPOB: «CTENEHU MOATOTOBIEHHOCTH MMIIPOBU3ALUMHU, KOJIMYECTBA €€
UCITIOJIHUTENIEH, €€ TEeXHOJOTHYEeCKOM OCHOBBI M CTENEHH CBOOOJBI JCWCTBUS MYy3bIKaHTa-

umiposuzaropa» [32, c. 10] (durypa 1.3).
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®urypa 1.3. Tunosiorus npxazooii umnposuzauuu no 0. Kunycy

O. KoposneB AenuT MMIIPOBU3ALMOHHBIE COJIO HA YETHIPE THUIIA, BBIJIBUTas B KaueCTBE
KPUTEPHUsS CTEIEHb CBOOOJBI M MOJTOTOBJIEHHOCTH: 1) COYMHEHHAs pPallMOHAIBHBIM CIIOCOOOM,
BbIy4eHHAsI HAM3yCTh U UCIIOJIHAEMAs B ajbHEIeM 6e3 OTKIOHEHUH OT OPUTHHAIBHOTO TEKCTa
(KBa3UUMIIPOBH3ANKA); 2) COYMHEHHAs PAlMOHAIBHBIM CIIOCOOOM, BBIyYE€HHAs HAW3yCTh U
UCIIOJIHSIEMasi C HEOOJIbIIMMU OTKJIOHEHMSIMH OT TEKCTa; 3) HMEIoIIas IOArOTOBJICHHBIE
dbparMeHThl, KOTOpBIE IO X0y UCHOJHEHHUS MOTYT ObITh 3aMEHEHbI HOBBIMU; 4) CLIOHTAHHAs OT
Hayvasa JI0 KOHIIA, He MCIONb3YI0Ias HU OJJTHOTO MOATOTOBIEHHOTO (pparmenTa [42, c. 59].

['oBOpst 0 pa3nuuHBIX (hOpMax BOIUIONIEHUS UMIIPOBU3AIINH, HENB3s HE 3aTPOHYTh BOMPOC
€€ XapaKTEePHUCTHK B 3aBUCHUMOCTH OT CTHJISI KOMITO3MIIMH (IUKCHJICH]I, CBUHT, Xap/-00I, pUTM-
9HI-011103, PpH-Ka3, haHKH-QeI0KH 1 ap.). Kpome 3TOr0, Ha XapakTep UMITPOBU3AINN BIHSET
WHJUBUIyaJIbHbI HCIIOMHUTENBCKAN CTUJIb MY3BIKAHTA, 3aBUCAILMNA OT THUIIA €r0 JIMYHOCTH,
KyJIbTypbl, 00pa30BaHUs, OCOOEHHOCTEH MY3BIKAIBHOTO  MBIIUICHUS, MHUPOBO33PEHUSI,

Xy/I0’KECTBEHHBIX TIPHCTPACTHiA U jp.°

8 OrMeTnM B CBSA3M € 3THM, 4TO B DKa30BOM MCKYCCTBE MOHSTHE CTHIIS IOPOH TPAKTYETCS JIOCTATOYHO IUPOKO, TECHO
HepervieTasch ¢ JAPYTUMH SIBICHHSMH — HCTOPHYECKH CJIOXXHUBIIMMMCS HANpaBlICHUSMH, MAaHEPOH HCIIOJHEHUS,
Cpe/ACTBAMH MY3BIKaJIBHOTO SI3bIKA W IpeXJe Bcero skaHpoM. IlocnenHee moOyamio uccienoBaresieii TOBOPUTH O
«Tyamm3Me» B JTOW OONacTH, «KadyaHHUHM MEXIy XaHpoM H cTmiaem». Kak ormeuaer T. Bymummkas, «B xase
HaOJIFOIaI0TCS POIIECCH HE TOIBKO B3aMMOCBSI3H, HO M B3aUMOJICHCTBUS JKaHpa M CTHIIS: KaHp ~0J103”, TIOTaB B JKa3,
cTanm “’cTuieM”, TPH 3TOM COXPAaHHB KOHCTPYKTHBHBIE XaHPOBBIE 3i1eMeHTB» [9, c. 40]. HeomHo3HayHOCTH B
TPAaKTOBKY HOHSATHS CTHJIS B IXKa3e MOPOH BHOCST M aBTOPHI HCCIIEAOBAaHMH U y4eOHBIX ocobuii. Tak, o Ha3BaHHEM
CTHIIL B HUX MOTYT ¢urypuposars u cobcteenno cruim (bebop, hard-bop, cool), n wanpasnenus (traditional), n
xaHpsl (ragtime, boogie-woogie, rock’n’roll, bossa-nova), u ckiam U3I0KEHHs, TOCTPOEHHBIH Ha OIMpPEAETEHHBIX
cpejcTBax BhIpasuTesnbHOCTH (Stride), u aBTopckoe ykazanue Ha criocob ucnonuenus (ad libitum) [8, c. 52-53; 38, c.
104, 91, c. 73, 82, 88].
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OpurnHanbHas Kiaccu(UKanus IHKa30BbIX UMIIPOBU3AaTOPOB B CBSA3H C UX OTHOIICHUEM K
cTiino nposeseHa A. Ko3inoBbiM. Becex My3bIKaHTOB OT AEIUT Ha TpU TUHaA: 1) Te, KTO co3maer
CTHJIH, T. €. CBOIO CUCTEMY MBIIIJICHUS, SI3bIK, HA KOTOPOM HHUKTO paHee He TOBOPUII (IOCTATOYHO
penKuil TUIM); 2) UX MOCIe0BaTeIN, OCBOMBIINE TOT WM MHOHU A3BIK M TOBOPAIINE Ha HEM, JTNOO
MOBTOpsIsi TIEPBOMCTOYHHUK, JHOO BOCHpPOM3BOAS €ro B CBoed MaHepe (Hamboiee
pacnpoCTpaHEHHbIN THM); 3) UMIPOBU3ATOPHI B UHCTOM BHUJE, KOTOPBIE «CO3JAIOT MY3BbIKY Ha
XOIy», HE YCTaHABIIMBAsl HOBBIX SI3bIKOBBIX IPABWJI U HE OCHOBBIBAS TOr'0, YTO MOKHO Ha3BaTh
IKoJsion (HauboJiee peKo BCTpevaromuiics tum) [35].

OCHOBBIBAasiCh Ha CTHJICBBIX MPEIINOYTCHUSAX MY3bIKAaHTOB, M. Yuubsimc [141],
mutupyemsii  B. CoipoBeiM  [82, c¢. 5], Beimenser B JpKase JBa THIA HCIIOJHUTEICH:
1) «CHHTE3UPYIOIUX KOMIIO3UTOPOB», OJHM3KUX K EBPOMEHCKON XYI0KECTBEHHOH TpaauIiu
(4. Ommuarron u T. MoHK), U 2) «MHTYHUTHBHBIX HMIIPOBU3ATOPOBY», OJMIIETBOPSIOMINX
apoaMepUKaHCKUE KOPHU U OPUEHTHUPYIOLIMXCS B OOJIbLICH CTENeHU Ha OJII030BYIO JIEKCUKY
(JI. Apmctponr u Y. ITapkep). K mnepBomy tuny B. CeipoB npob6asnser JIx. P. Moprona,
JIx. JIprouca, U. Munryca, U. Kopus, ko Bropomy — JIx. Kontpeitna, M. /[pBuca, X. X3HKOKAa.

Bce ckazaHHOe Bblllle CBUIETENBCTBYET O TOM, YTO MMIIPOBHM3ALUsA B JI)Ka3€ — SIBIICHUE
MHOTOJINKOE, Pa3HOOOPa3HOE MO 3CTETUYECKUM U TEXHHYECKHMM (hopMaM CBOETO BOIUIOIICHMS.
Pa3BuBasich Ha MPOTSKEHUM JECATHIIETUH, OHA BIUTHIBAJIA B ce0sl XapaKTepHbIE OCOOEHHOCTU
pa3IMYHBIX JTHUYECKUX KYJIbTYp M HMCTOPUYECKHX MEPHUOAOB, COXpaHAA INPU 3TOM TO, YTO

COCTAaBJIACT €€ CYIIHOCTD.

1.2. lIpuHUNBI 00PAOOTKHU AKA30BBIX CTAHIAPTOB

Penepryap mka30BBIX MY3BIKAHTOB, KaK IIPABUJIO, CKJIAIbIBACTCS W3 JABYX YaCTEH:
COOCTBEHHBIX, OPUTMHAIBHBIX KOMIO3MLMH W JDKAa30BBIX CTaHAApTOB. J[»kKa3oBble CTaHIApTHI,
MOJIyYMBILIE Ha3BaHHUE EVErgreens («Be4HO3eIeHbIe» MENIOINN ), — BayKHAsI U HEOTheMJIeMas 4acThb
pernepTyapa Jit000ro 1xa3zoBoro uUcrnogHuTens. OHU SBISIOTCS UCTOUHUKOM BIOXHOBEHHUS IS
JUKa3MEHOB B JI00O CTpaHe Mwupa, NpHUYEeM 3HAHHE J[JKa30BbIX CTAHJAPTOB M yMEHHE
UMIIPOBU3UPOBATh Ha HUX 005A3aTEJIbHBI BHE 3aBUCUMOCTH OT HAJMUYHUS COOCTBEHHBIX aBTOPCKUX
KOMITIO3UIIUH.

B ocHOBe [Ka30BBIX CTaHAAPTOB JIEKAT NPEUMYLIECTBEHHO BOKAJIBHBIE IIbECHI:

MOJTFOOMBIITECST MEJIOJIMU TECEeH, OT ACTPATHBIX JIO JETCKUX (Cpeau MOCIeAHUX, Harpumep, By,
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By, Blackbird P. Xennepcona u M. JIlukcoHa), OTielIbHBIE HOMEpa M3 NOMYJISIPHBIX MIO3UKIIOB (My
Funny Valentine u3 mro3ukna Babes in Arms P. Pomxkepca u JI. Xapra; My Favorite Things u3
mro3ukiia The Sound of Music P. Pomkepca u O. Xammepcraiina), onepHabie apuu (Summertime —
Clara’s Lullaby u3 omepsr Porgy and Bess [Ix.I'epmiBuHa). MeHbIIyI0 4acTh CTaHAapTOB
COCTABJISIIOT HHCTPYMEHTAJIbHbIE TEMbI, COYMHEHHBIE JKA30BBIMH MY3bIKaHTAMHU (Ha HUX HEPEIKO
BITOCJIC/ICTBHH IUIIYTCS CJIOBA, YTO paciiupseTr chepy Ux MpUMEHEHHs, MpeBpalias B MaTepual
JUISl BOKAJIUCTOR).

[TpuurHa NOSBICHHUS M IIMPOKOTO PACHPOCTPAHEHUS JKA30BBIX CTaHIAPTOB KPOETCS B
TOM, YTO MX 3HAHHE TO3BOJISIET JPKa3MEHaM OOINAThCS MEXAY COOOW B MPOIECCE COBMECTHOTO
MY3HIIMPOBAHUS: Ha KOHIIEPTHOM CIIEHE, B CTY/MHU, a TAK)KE B paMKax jam Sessions, rjie HepeaKo
BCTPEYAIOTCS MY3bIKAHTBI, HE 3HAKOMBIC JPYT ¢ JApyroM. BakHas 3amada mpu (GpopMHUpOBaHUM
periepryapa — BBIOOp TEM JDKA30BBIX CTaHAApPTOB, HAMEUYCHHBIX K pa3pa0OoTKe. My3bIKaHTHI
JIOJDKHBI TIOCTOSTHHO PacUIMpsTh CBOW pemepTyap, MOMONHAS ero HOBBIMU TeMamu. Kak mumer
JIx. Kokep B xuure How To Practice Jazz, oOpaiasick kK MOJIOJbIM My3bIkaHTaM: «CKOJIBKO Obl
TEM BBl HU 3HAJIU, UX HE MOXET OBITh CIUIIKOM MHOTO» [107, c. 28].

B Hacrosiee BpeMsi HACYMTBIBACTCSI OKOJIO TOYTHICSYH TEM JDKA30BbIX CTaHIAAPTOB, H UX
KOJIMYECTBO TPOJIOJDKAET IMMOCTOSTHHO pacTd. B moMoms TeM, KTO HHTEPECYeTCs] MMIPOBU3AIHEH
Ha JDKAa30BBIE CTaHAAPTHI, MY3BIKaJbHBIE H3/aTENbCTBA BBITYCKAIOT COOPHHUKH, B KOTOPBIX
HOMYJISIPHBIE MEJIOIMU CHA0KEHbl TAPMOHHUYECKON IIU(PPOBKOM, a TaKKe MHOIIa U HEKOTOPhIMU
JIPYTUMH aTpuOyTamu, HeoOXomuMbiMu st ux obOpabotku (Intro, Coda wu np.). Temsr
NPEJCTaBICHbl B OPUTHHAIBHBIX TOHAJIBHOCTIX JIMOO B TEX TOHAIBHOCTSAX, B KOTOPBIX OHH
UCTIOJTHSJINCh 3HAMEHUTHIMU JPKA30BBIMU My3bIkaHTamMu. OJJTHUM U3 HanOoJIee pactpoCTpaHEeHHBIX
HCTOYHHMKOB JIXKa30BBIX CTaHAapTOB sIBJISIETCS cepusi B Tpex Boimyckax The New Real Book, rae
coOpaHbl Hanbosee BOCTpeOOBaHHBIE TEMBI, KJIACCU(PHUIIMPOBAHHBIE 110 UCTIOIHUTENSM U CTUIISIM
[136; 137; 138]. IlIupoko u3BecTHbI Takxe coopuuku The Latin Real Book, The World’s Greatest
Fake Book [135; 139] u ap.

Benen 3a BBIOOpOM )Ka30BOTO CTaHAAapTa HauWHAETCs paboTa HaJ HHUM, B IpOIEcce
KOTOPOH NPOMCXOJUT CO3J]aHHE CBOEH COOCTBEHHOM HCIOJHUTENBCKOM BepcuH. 37ech Ha
NepeHeM IJIaHe OKa3bIBAeTCs YMEHHE TBOPUECKU MOJONTH K CTaHAAPTY U MPUAATH eMy (opMy

3aKOHYCHHOW KOMITO3HIINH, OO0JaJaromiel KadyeCTBOM HHAMBHUAYaTbHOCTH. OOpaboTKa TeMBbI
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JDKAa30BOTO CTaHAapTa MPEACTaBIACT COOOW €€ ajanTaluio C y4eToM KOHKPETHBIX HYXKI,
ACTETUYECKUX MPEACTABIECHUIN U UCIIOJIHUTENBCKUX BO3MOKHOCTEN MY3bIKaHTOB.

HemanoBakHeIM (pakTOpoM B CO3/1aHUU KOMIIO3UILMM Ha OCHOBE TEMBI JKa30BOIO
CTaHJAapTa ABJIACTCSA TBOpYECKash MHAMBUYaJIbHOCTb UCIOJHUTENS WM KOJuleKTHBa. Ecnu peus
uzaer o6 ancamb6ie, TO, KaK MPaBUJIO, JBMKYILEH CHIION MpPOEKTa SBISIETCS €ro JHUAep, XOTS B
CO3JJaHMM KOMIIO3MIMU B TOM WJIM MHOW Mepe 3a[CHCTBOBAaHbI BCE Y4aCTHUKU. YacTo, HaumHas
paboTy Haj CTaHJIApPTOM, MY3bIKAHTBI OBIBAIOT YK€ 3HAKOMbI C HEKOTOPbIMHM BapHaHTaMU €ro
TPAKTOBKHU BBIJAIOIIUMUCS JHKA30BBIMHA HCIOJHUTEISIMA U MOTYT I103aMMCTBOBAaTh HEKOTOPBIE
UJEeU B KaYeCTBE OTIPABHOM TOYKHU JUIsl COOCTBEHHBIX petieHuil. OHAaKO IJIaBHBIM KpUTEpUEM
orOopa, pemammmM (HAKTOPOM B ONPEACICHUH IyTel paboOThl HaA TEMOH SIBIISETCS
XYJO’KECTBEHHBIN OIBIT U BKYC MY3bIKAHTOB, KOTOPBIM IIPUXOJUTCS pelIaTh BOIPOCHI, CBSI3aHHBIC
¢ ¢opmoii, rapMOHUEH, pUTMOM, TeMOpOM, (GakTypoil u3soxkeHus TeMsl u ap. Bee 3To Tpedyer
po(hecCHOHANBHOrO 1M0/AX0/1a M 0a30BbIX 3HAHUI B 00JACTH TEOPUU MY3bIKH, KOMIIO3UIIUH,
WHCTPYMEHTOBE/ICHUSI U apaH)KUPOBKM, U YeM IpouHee W oOmmpHee OyayT ATH 3HAHUSA, TEM
KadyecTBEeHHee OyleT KOHEUHbIH pe3ybTar.

ITonxoxn k 06paboTke MaTepuaia BO MHOTOM 3aBUCHUT OT HHCTPYMEHTA, Ha KOTOPOM UI'paeT
ucnonHuTenb. CylllecTByeT MHEHHE O TOM, YTO «/IXKa3, B NMPHUHIIMIIE, UCIOJHUM Ha JIIOOOM
MHCTpyMeHTe. Bce 3aBUCHUT JHILb OT TOTO, Kmo uepaem U kaxk uepaem» [32, c. 21]. Bmecte ¢ Tem,
XapakTep UMIIPOBU3AIMH TEXHOJIOTHUYECKH BO MHOTOM 3aBHCHUT OT KOHCTPYKIIMM MHCTPYMEHTA U
ocoOeHHOCTeH Urpsl Ha HeM. Tak, Ha MeJIOINYeCKOM MHCTpyMeHTe (dueiite, cakcodone, Tpyoe,
TpoMOOHE) paboTa HajJ TEeMOM cTaHaapTa OyJIeT BECTUCH MO MyTH pa3BUTHs Menoanu. Ecmu xe
peyub UIEeT 0 FTapMOHMYECKOM HHCTpYMEHTE ((popTennano, KIaBUITHOM CUHTE3aTOpe, aKKOPIEOHE,
rUTape), TO HampaBleHHE JCHCTBUN HCHOJHMUTENS 3HAYUTENBHO pacIlupsieTcsi, Tak Kak B
UMIIPOBHU3AIIMOHHBIH MTpoIece BKIII0YAETCs (PaKTypa U3JI0KEHUS, CBsI3aHHAs C TapMOHM3AIUEH.

ITporecc 06pabOTKH 1’Ka30BOT0 CTaHIApTa MOKHO PA3/IeIUTh HA JIBa ATara: MepBbIi — 3TO
U3J10:KeHHe TeMbl, BTOPOH — ee MmocJieyolue H3MeHeHH B IPOIecce BhICTpauBaHUs HKa30BOH
KOMITO3UIIHH.

N3aoxenne temsl. [Ipexxne Bcero KOCHEMCs caMOTo MOHATHS «T€May»: TO, YTO B JKa3e
0003HayaeTcs ATUM TEPMHUHOM, HE COBCEM COOTBETCTBYET 3HAUEHHUIO TEMbI B aKaJeMHUYECKOU
My3bike. «Tema B mkase — yrBepxkaaeT A. JIMBIIMI, — HE CTOJBKO HIECHHOE «3E€PHO» BCETO

MIPOM3BENICHUS, CKOJIBKO IMOBOJ K ummpoBusanum» [48, c. 16]. Tlo muenuto VY. CapkenTa,

26



«>Ka3oBasi TeMa, KaK M BCSKas HAPOJHAs MEJOAMS, B OTIMYUE OT TUIHUYHOM ~KIACCHUYECKOM™
TEMBI, TIPEJICTABIIIET COO0I CKOpee caMOCTOSTEeNbHBIN, 3aKOHYCHHBIN “HaneB”, 4eM ~TeMy’ Kak
MIEPBUYHBIN 3JIEMEHT 00JIee KPYITHOTO U CIOKHOTO 11e10r0. Takue “HaneBbl” MPOCThI U 3aMKHYTHI
B cebe. OHM MOTYT MOBTOPATHCSA, MHOT/IA C YKPAIICHUSIMH, HO HE CIIOCOOHBI Pa3BUTHCS B Ooliee
CIIOXKHBIA MY3bIKaNbHBI opranm3m» [70, c. 214]. Tem He MeHee, B TPaKTHKE HKa30BOTO
WCIIOJIHUTEJIbCTBA TEPMUH «TE€May IIUPOKO UCIIOJIb3YETCs, IOHUMASACh «B IIUPOKOM CMBICIIE KaK
CEMaHTHYECKU M CUHTAKCUYECKH Y3JIOBOE IMOCTPOCHUE, KOTOPOE PAHO WM MO3AHO MOSBISETCS B
m000H, 1ake caMoil 6€30TYeTHO-CIIOHTAaHHOW UMIpoBU3aum» [48, ¢. 13].

Cy1ecTByeT MUPOKHI CIEKTP MOIXO0J0B K U3JI0KEHUIO TEMBI — OT CTPOTOTO CIEAOBaHUS
aBTOPCKOMY BapHUaHTY JO BHECEHHS B HETO KapAHMHAIBHBIX MEJIOJUYECKUX, TaPMOHHYECKUX,
pUTMHUYECKUX, (DakTypHbIX uU3MeHeHuil. [lopoil opuruHampHas TeMa cTaHJapTa HMCIONb3yeTcCs
JUIIb KaK OTIpaBHAs TOYKa JJsi COOCTBEHHOW BEPCHH, B TAaKUX CIIydasX CTEIEeHb W3MEHEHUs
MOJKET OBITh BEChbMa 3HAYMTEIHHOW, BIUIOTH JIO0 MCIOJB30BAHUS JIUIIb OTACIBHBIX Y3HABAEMBIX
netanel  (MHTOHAIMM, AaKKOPIOB, MEJIW3MOB), BOCIPOM3BEICHUSI CTUJSL WIM  OOIIeH
SMOIMOHANTBHON aTMocdepsl (Kak 3TO MpoucxXoauT B ucnonHeHnun Yukom Kopus mxazoBoro
crangapra Someday My Prince Will Come B ans6ome Acoustic Band, 1989) [147].

Benukue mka3MeHbl Bcerja WCHOJB3YIOT CTaHAApThl Kak IIOBOJ JUIST  CO3JaHUS
OPUTHMHAJILHOTO KOHEYHOTO0 MPOAYKTa. JTa OCOOEHHOCTh SICHO BBIABIISIETCA IPU aHaJIU3e
TPAaKTOBKM OJIHOM M TOW € TEMbl Pa3HbIMU MY3BIKAHTAMH, KOMIIO3ULUU KOTOPBIX MOTYT
KapAMHAIBHO OTJIMYAThCS APYT OT Jpyra Mo CTUIII0, TOHATBHOCTH, TeMily u naxe dopme. Taxk,
Hanpumep, u3BectHas Tema Tenornnyca Monka Round Midnight, BroxHoBIstoIIast caMbIX pa3HBIX
WCIIOJTHUTEIICH, B KaXXJ0W WHTEPIPETAIMH 3BYUUT MO-APYTOMY, MMOPOM CYIIECTBEHHO OTJIMYAsCH
Mo XapakTepy OT opuruHana (cM. temy B opurunane: [Ipumep 1.2.1). [Ins cpaBHEHUS MOXKHO
MPEJIOKUTH COJBHBINA BApUAHT UCTIONHEHUS 3TOM TeMbl caMuM T. MOHKOM (HampuMmep, B 3aliCH
1969 r.), U. Kopua (8 konnepre Solo Piano, 1983) u K. /[xapperrom (The 100th Performance In
Japan, 1987) [149; 143; 142]. Hau6osiee npuOIMKEHHBIM K OPUTHHATY BAPHAHTOM SIBJISICTCS TEMa
B Bepcun K. [[kxapperTta, KOTOPHIA MPOBOAUT MENOAWI0 (AKTHUYECKH 0€3 M3MEHEHWs, JIHIIb
«00OBOJIAKMBas» €€ KPYKEBHBIMH MMacCaKaMH ¥ TIOITICPKUBAst U3bICKAHHBIME akkopaaMu. T. MoHK
W3JIarae€T TE€MY C MHOTOYHUCJIEHHBIMH 3BYKOBBICOTHBIMH, PUTMUYECKHUMHU M TAPMOHUYECKUMHU
OTKJIOHEHUSIMH, Jiesias MOpOil MEJIOIUI0 ABYXTOJIOCHOM 3a cyeT JOOaBICHUS «JIMIIHUX» HOT B

Oosee BeICOKOM peructpe. CBobOoaHee Bcero obOpamaercsi ¢ Temoir Y. Kopua, B mcrnonHeHUN
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KOTOPOTO MEJOMsS OpWUTHMHAlIa €]1Ba TMPOCIYIIMBACTCS 3a MHOTOYHCICHHBIMH BUPTYO3HBIMU
naccakaMu, TPEJIsIMH, aKKOPJIOBBIMU M 0ACOBBIMU BCTABKAMH.

Hepenko B cpene conMCTOB MPAaKTHUKYETCS TAaKOW IMOAXOA K M3JIOKEHHIO TEMbl, MpPH
KOTOPOM OHa MMIIPOBH3UPYETCS] IO XOAY BBICTYIUICHHSI, U1 BapUAHThl €€ MEJIOJAUYECKON JTMHUU
MEHSIIOTCSI OT MCIIOJHECHUS K MCIOJTHEHHIO. B kKadecTBe 0Opasia MOXKHO MPUBECTH HCIIOTHEHUE
OJTHOTO M TOT'0 e Jka3zoBoro ctanaapra My Funny Valentine (ITpumep 1.2.2) Tpyb6auom Maiiicom
JIaBrcoMm B ero ansbomax pasHbix jiet: Cookin’ with The Miles Davis Quintet (1956), Miles Davis
& John Coltrane (1961) u My Funny Valentine (1964) [144; 145; 146].

OpHa W3 BaXHBIX 33a4 B paboTe HaJ HKAa30BBIM CTAHIIAPTOM — BBIOOP PUTMHUYCCKOM
CTPYKTYpPhl TEMBbI, MPEAOCTABIISIONICH HWCHOJHUTEISIM JOCTAaTOYHYIO cBOOOMy. B KkadecTBe
npuMepa pa3InyHOW PUTMUYECKON TPAKTOBKU TEMbI MOKHO MPUBECTU MEJIOAHIO TPYObI COJNO B
nsece Night in Tunisia: opurusan Iu33u I'uitecn, 00bIYHO HCITOIHSIOMIMICS B cTHIIe beguin wiu
mambo (ITpumep 1.2.3) u Bapuant B ctusie medium funk, nmpeacraBieHHbId B apamxupoBke Hos
Wxyn Cy (Ilpumep 1.2.4).

Pa3Butue Tembl. BricTpanBaHue KOMITO3UIIMM Ha OCHOBE JKA30BOT0 CTaHAApTa, Kak
MPaBUIIO, TPEJCTABIAECT COOOM MpollecC BapbUPOBAHUS HA 33/IaHHYIO TEMY: 32 €€ H3JI0KEHHUEM
ClleflyeT psAd KBagpaTOB-XOPYCOB, B paMKaxX KOTOPBIX TeMa OINpPEACICHHBIM 00pa3oM
BugousMeHsiercsa. [lockombKy pkazoBass KOMIIO3WIMS Ha 0asze cTaHgapTa TOCTPOEHA, IO
TEPMHUHOJIOTHH aKaJIeMUYeCKOW TEOPUU MY3BIKU, B (opMe TEMBI C BapUalUsSMHU, TO OJHOW U3
BaXHEHIIUX MPoOIEM SBIsIETCS COUeTaHNEe B KOMIO3UIIUN H3MEHSIEMOT0 U HEM3MEHHOT0. B aTOM
CMBICIIe 0c00ast poJTb PUHAIICIKUT MEJIOANH U TAPMOHHH.

Menoaus siBisieTcs HanboJiee U3MEHSIEMOM CTOPOHON MY3BIKAIBHOTO 11eJIor0. B mporiecce
MEJOANYECKOrO Pa3BUTHUSI MCTIOIHUTENh UMEET BO3MOXHOCTh MCIOIB30BaTh OOraThlil apceHan
MPUEMOB, KOTOpPbIE OCHOBAaHbI Ha OOIIMX TMPUHIUINAX BapbUPOBAHUS MEJNOAWMH, HAIIEeIIINX
cnenuduyeckoe MPUMEHEHHE B JKaze. B MeToanueckoit nurepaType BBIISISIIOTCS CIETYIOIINe
TPYIIIBEI HanboJiee BaXKHBIX CPEACTB 00PAOOTKH MEIOIUH:

— JaJIbI;

— aKKOPJIOBbIE 3BYKH (B TOM YHCIIE apIEIKHUO);

— HEaKKOpJIOBBbIE 3BYKH (MPOXOMSIINE ¢ BCIIOMOTATENIbHBIC, JHATOHUYCCKUE W

XpOMaTH4ecKue);
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— PUTMHUYECKHE TOCTPOCHUS (CHHKOIIBI, CBUHTOBBIE (PUTYpBI, TPUOJIU U JAPYTHE OCOObIe
BUJIbI PUTMHUYECKOTO JAETICHHUS);

— (bakTypa u3noxkeHus: (MOHOAWYECKAs, TeTepOPOHHAs, AKKOPIOBas).

B moctpoeHnn Menonuu MMpoKo MPUMEHSIOTCS Tak Ha3bIBaeMble maTTepHsl (patterns) —
YCTOMYUBBIE MEJIOAMYECKUE 000pPOTHI-IIA0IOHBI, KOTOPBIE MOTYT MOBTOPSTHCS C BO3MOXKHBIMH
BUJOU3MEHEHUAMU (METPUYECKUM CMEILIEHHEM, IIEpEaKieHTUPOBKO, CEKBEHIIUPOBAHUEM U JIP.).
«[latrepup, — mmmer M. Tubepuan, — TPEACTABISIOT COOOKW HEOTHEMIIEMYIO YacTh
UMNPOBU3AYUOHHO20 CN06aps, TIPHOOpeTas TakUM OOpa30oM YEeTKO OMNpPEIeNCHHYIO pOjb B
MY3bIKaJIbHON peud, UX MPUCYTCTBUE MOXKET OBITH JIETKO BBISIBICHO JHOOBIM MOATOTOBIEHHBIM
My3bikantoM» [101, c. 88]. OcTtuHaTHBIM MOBTOP MNATTEPHOB HCHOJIB3YETCSA JUIsl CO3JaHUs
JUHAMUYECKHUX KYJIbMUHAIMKM B JKa30BbIX KOMIO3ULUAX. BiiajgeHne narrepHamMu CylieCTBEHHO
IIOMOTaeT UCIIOJIHUTENIO B padoTe HaJl MENOANEN CTaH1apTa, TIOATOMY UX BblyYHBAHUE COCTABIISIET
OJTHY M3 BOKHBIX COCTABIISIONINX 00YYECHHUSI MMIIPOBHU3ALINH.

Crioco0bl )Ka30BOI0 MEJIOAMYECKOIO BapbUpPOBaHMS MOAPOOHO ONMCAHBI B Pa3IUYHbBIX
METOAMYECKUX MOCOOUSX, 371eCh aKLIEHTUPYEM JIUIIb HECKOJIBKO aCIEKTOB.

Bo-nepBbIxX, IpUMEHEHHE YKa3aHHBIX IPUEMOB 00YCIIOBICHO CTUIIEBBIMU OCOOCHHOCTSIMU
KOMIIO3UIMH, [T03TOMY UCIOJHUTEINb JAO0KEH BHAYalle OMpPENEIUThCs ¢ TEM, B KAKOM CTHJIEBOM
KJIroue (CBHHT, OM-00m, jKa3-pok, latin jazz u T. 1.) OymeT OCyIIECTBISITECS €ro TBOPYECKUN
IPOEKT, YTOOBI 0OTOOPATh COOTBETCTBYIOILIUE CITOCOOBI M3JI0KEHUSA U MEJIOJUUecKoi 00paboTku
TEMBI.

Bo-BTOpBIX, creayeT HMMeTb B BUAY JBa OCHOBHBIX MPHUHIMIA MEJIOJUYECKOrO
BapbupoBaHus. OAMH HCNONB3YeTCs ISl KOCMETHUECKOTO «pacKpalluBaHMs» MEJIOJUH, MHpU
COXpaHEHHH B HENPUKOCHOBEHHOCTH €€ OCHOBHBIX KOHTYPHBIX ToueK. Takoi crmocod cpogHu
KJIACCHYECKMM OpHAMEHTAbHBIM BapHalUsM U 0oJjiee BCEro XapaKTepeH A TPaJullMOHHOTO
JoKa3a — B KauecTBe NMpUMepa MOXKHO MpuBecTu cTuiib bena Ya0crepa. pyroii cBsizan ¢ Ooiee
CYIIECTBEHHBIMU M3MEHEHUSMH, BILJIOTH O MOCTPOSHUS] HOBOM MeENOANM Ha 0a3e KOHCTaHTHOM
rapMOHUYECKOH CXeMbl — MOJOOHBIN MOAXO0J] CBONCTBEHEH COBPEMEHHBIM CTHJISIM, HAuMHAs C
6ubora, ¥ B ’TOM CMBICIIE SPKUM MPUMEPOM SBISIFOTCS uMnpoBuzamu Jxona Konrpeiina.

B-TpeTbux, KadyecTBO MEJOJMYECKOTO BapbUPOBAaHUS 3aBUCUT OT HHCTPYMEHTa, Ha
KOTOpPOM Hrpaet ummnposusarop. Hampumep, cpaBauBas ctuis Tpom6onucTa Jx. JIx. Jhxoncona

CO CTHJICM APYIrux AYXOBHKOB, I[)K JL Kommep MUUICT: «KOH UI'PACT ropas’sgo MCHbIIC IETIOYCK
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BOCBMBIX, OTYaCTH U3-3a TOTO, YTO UX TPYJHO UCIIOTHUTH Ha TpoMOOHe. Ero Menonuueckast TUHUS
U300MITyeT CKaukaMU W HEOXKHIaHHbIMU may3amu» [38, c. 190]. Wuaue, ¢ TOYKM 3peHUs
UCClIe1oBaTeNs, IPECTaBIeHa MeJIOJMUecKas IMHU B UMIpoBU3anusax Tpydaua ®arca Hasappo:
«Ero cunbHO# CTOpOHOM OBIIIM OTTOYEHHBIE, JUTMHHBIE, HUCXOASIIHE (pa3bl, COCTOAIINE INTaBHBIM
o0pa3oM u3 BocbMBIX. Ero Menmonuueckast TUHUS TO MOJHUMAETCS BBEPX, TO HUCIAJACT JIETKO U
CBOOO/THO, TIPY 3TOM OHA BCETJ]a OTMEUCHA TOHKMMH aKiieHTaMn» [38, c. 188].

AHanu3 UMIIPOBU3ALUI BEIMKUX JXKA30BbIX MY3BIKAHTOB Ja€T BO3MOXHOCTb COCTABHUTb
IPECTaBICHNUE O CaMbIX Pa3HbIX OJX0/1aX K UMIPOBU3ALMIOHHON 00pab0TKe MEIOANM JIKa30BbIX
crangaptoB. K npumMepy, rimaBHON 0COOCHHOCTHIO TBOPUECTBA ITMaHKCTa bria DBaHca Ha3bIBAIOT
CTpEMJIEHHE K PalMOHATBHOMY MOCTPOCHHIO Menouu. «OH HE MPOCTO BEAET MENOIUI0, Kak
[Tapkep wnu Ilaysmn, pacuBeuuBas ee HEOXKUJAHHBIMHU ITOBOPOTAMH M MEIM3MaMM, — IUILET
JUx. JI. Komnuep, — HO IbITAaeTCs OPraHUYHO CBA3ATh JAPYT € JIPYroM OTAejbHbIE (pparmMeHTH. B
IIEJIOM €T0 MEJIOJYECcKasi JIMHHUS COCTOUT U3 KOPOTKUX — B OJIMH-I[BA TaKTa — (pa3, KOTOPHIE OH
CTPEMHTCS COCTUHHUTD B eauHoe 1eiaoe» [38, ¢. 185-186]. Cam bumn DBanc roBopui: «UToOsr
HAY4YUThCsl 00padaThIBaTh MENIOJIUIO, IOCTUTHYTh HAYKY €€ CIIOKEHUS — €CIIU TOJIBKO 3TO MOXKHO
HA3BaTh HAYKOM, — MY3bIKaHTy HEOOXOIMMO UMETh HECKOJIbKO KU3HE» [1uT. mo: 38, c. 186].

OmHuM W3 BaXXHEHITUX CPEJACTB OOpaOOTKH TEM JIKA30BBIX CTAaHIAPTOB SIBISIETCS
mMeTpopuTtM. C TOYKH 3pEHHS PUTMA, JDKA30BBIE CTHIM MOYKHO pa3JeluTh Ha JBE OoJbIIHe
IPYMNIBL: T€, TJle MPUCYTCTBYET CBUHI, U TE€, KOTOpPBHIE €ro He cojJepxaT (Ka3-poK, (PbIOXKH,
natuHcKue putMbl). [Ipuctynas k paboTe HaJ TeMOM, My3bIKaHT JOJDKEH NPEACTaBUThH cele ee
pUMEPHOE PUTMHUYECKOE 0(hopMIIeHHE, KOTOPOE HaXOAUTCS B IPSIMOM CBSI3M CO CTHIIEM Oyaymiei
KOMITO3UITUH. PUTMHUYECKUH CTHIIh MOKET MEHSATHCS M BHYTPH CaMOI KOMITO3UIINH, TIEPEBOIS €€,
HaIlpuMep, U3 CBUHTOBOM MyJibcaluy B cTHIIb Latino u HaobopoT. B kauecTBe mpumepa npuseieM
temy My Funny Valentine u3 oanomMenHoro ajgpboma Maiinca J[PBHCa, TAe PUTM-CEKIIHS
IKCIIEPUMEHTUPYET C METPOPUTMOM, MOCTOSTHHO (utanupyst Mexay latin feel, jazz double-time u
the original ballad tempo [146].

JIroOombITHBIE TPUMEPBl 0COOOW TPAKTOBKH METPOPUTMHUYECKON CTOPOHBI MCIIOIHEHUS
MOXHO HaiiTu B TBOopuecTBe TemoHmyca Monka. HecMmoTps Ha mpHCYTCTBHE YETKOTO
METPHUYECKOT0 MyJIbCa, €ro Urpa 4acTo MPOM3BOJIMIIA BIIEYATICHUE OTKIIOHEHHUS! OT METpa: 3TOMY
CIY’KWJTH M MEJIOJMYECKHE TacCaXH, KOTOpbIe 3Bydainn cBOOOHO, kak Obl ad libitum, u manepa

BbIIEP)KUBATh JUIMTEIbHBIE May3bl MEXKIY 3BYKaMH, U crenuduyeckoe nocrpoenue ¢pas. Kax
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KOMIO3UTOp, T. MOHK MOYTH HE HCIIOJIB30BAall HEYETHBIE pa3Mephl, OOJIBIIUHCTBO €ro TeM
HalMCaHbl B pa3Mepe yeThipe 4deTBepTu. [lpm 3TOM B ero Temax MpOSBISETCA HHTEPEC K
HEOOBIYHOMY METPOPUTMHUYCCKOMY CTPOCHHIO — JOCTaTOYHO BCIOMHHUTH Temy Straight, No
Chaser, B KOTOpoOi#l 3aTyllIeBbIBAIOIIEE CHIIbHBIC O CMEIIECHHE (pa3 «I0 TOPU30HTAIN
MPOU3BOJUT BIieyaTiieHne HekBaaparnoro merpa ([lpumep 1.2.5).

ba30BbIi1 pUTM, KOTOpBIM XapaKTEpeH M TEMbl JKa30BOIO CTaHIApTa, SBIAETCS
OTHPABHOM TOYKOM ISl MCIIOJIHUTEISA, HO B CBOEM CTPEMJIEHUHM K CO3/IaHMIO0 HOBBIX BEPCHIl OH
BOJICH MpOOOBaTh MHBIE THUIIBI PUTMUYECKOW MyNbCcalluM WIM WX KoMOuHauuu. B kadectBe
KpUTEpHUsI BBICTYIMACT KOHEYHBIA PE3YJIbTAaT, KOTOPBIM OIEHUBACTCS C TOYKH 3PECHHS
XyJ0’)KECTBEHHOW MEHHOCTH 0O0paboTKu TeMbl. [JIaBHOE MpW 3TOM IMOHUMATh BAXKHOCTH
PUTMUYECKON CTOPOHBI JIKA30BOIO SI3bIKA, JIEKALIETO B OCHOBE MMIIPOBU3AIMU. B 3TOM muiane
neHHa mbicib U. CtpaBuHckoro: «VIMIpoBH3aiis UMEET CBOE COOCTBEHHOE MPECTaBICHUE O
BpeMeHHU, HEn30€KHO CBOOOIHOE M MPOCTOPHOE, MOCKOJIbKY JIEHCTBUTENIbHAS MMIIPOBHU3AIUS
BO3MO’KHA JIMIIb B CBOOOIHBIX BPEMEHHBIX TPaHUIIAX; OTPE30K HAJICKHUT ONPEICIIUTh, U Ha STOM
OTpe3Ke J0JDKHO OBITH xapkoy» [80, ¢. 266-267].

[Ipu ToMm, 4yTO B XOJ€ MMIIPOBU3MPOBAHUSA HA TEMYy J/Ka30BOTO CTaHJapTa Haubosee
U3MEHSEMON CTOPOHON MY3BIKAJIbHOIO I1IEJIOTO0 OKAa3bIBA€TCS MENIOAUsS, €€ MeTaMOp(o3bl HOCAT
OTPaHUYEHHBIN XapaKTep, MOCKOJIbKY OHU MPOUCXOMAT, KaK MPaBUIIO, B paMKax HEM3MEHHOU WIN
HE3HAYUTENbHO MOIU(MUIIMPOBAHHON TapMOHHUYECKOW OCHOBBL. CregoBaTeNbHO, MENOAUsS U
TapMOHHMSI JIOJKHBI pacCMaTpHUBaThCA B MMIIPOBU3AIMU KaK JiBa HEOTIAEIMMBIX APYr OT Apyra
KOMITOHEHTa MY3bIKaJIbHON TKaHU.

F'apmoHMst OTHOCHTCS K YHCIYy OTHOCHUTEIBHO KOHCTAHTHBIX CTOPOH JKa30BOTO
cTaHjaprta. ['apMOHHMYECKOE pellIeHHe TEMbI 3a4acTyl0 OCTAeTCs HEM3MEHHBIM Ha MPOTSHKEHUHU
BCEU KOMITO3UIIMH, HO 1 OHO MOKET CTaTh MOJIEM JIsl IOMCKOB U SKCIIEPUMEHTOB, JJIs IPOSIBICHUS
WHTEJJIEKTYaTbHBIX BO3MOXKHOCTEW M MpPOQEeCcCCHOHANBHBIX 3HaHWK wucrnomHutens. [lupokwue
BO3MOXKHOCTH JIJIA TIOMCKAa HWHIWBHUIYAJIBHOTO 3BYYaHHS JKA30BOTO CTaHAApTa OTKPBIBACT
coOCTBeHHAsl TapMOHM3AIMS TeMbI. B pka3ze MOTYT OBITh UCIIOIB30BAHBI Pa3HBIC BUABI AKKOPIOB
— TepLIOBbIE, KBAPTOBbIE, a TAK)KE CO3BYUMSI MEHEE CTAaHAAPTHOIO CTPOEHHUS, HAIPUMED, KIaCTEPHI,
— DTOT apceHaj TO3BOJISET MY3BIKAHTY HCIONIB30BaTh CaMble Pa3HOOOpa3HBIE KpPAaCKH IS
peanu3aly CBOMX XyI0KECTBEHHBIX uaei. PaboTta Haj coOCTBEHHOM rapMOHHU3AINEHN THKa30BOM

TEMBI OTKPBLIBACT IMHPOKUE BO3MOXHOCTH JJId MMOMCKAa MHAWBHUAYAJIBHOI'O 3BYyUYaHUS CTaHOApTa.

31



Taxol moaxoJ 0COOEHHO XapaKTEepPeH sl MHAHUCTOB, KOTOpPbIE OOBIYHO TMOKO KOMOWHHUPYIOT
pa3In4Hble CIOCOOBI OOOTAIICHUsT TApMOHMHU Ui JIOCTHMIKEHHUS CBOOOJBI CaMOBBIPAYKEHHUSL.
JlanHBIN IIpoLEcC CBSI3aH C YPOBHEM BJAJEHUS MHCTPYMEHTOM, HO IIOMHUMO NHAHUCTUYECKOU
TEXHUKH HEOOXOAMMBIM YCIOBHUEM SIBJISIFOTCS 3HAHWE T'APMOHUM M HABBIKU €€ M3JIOKEHUS Ha
doprenuaHo, 4To MoApazyMeBaeT JOOPOTHOE KJIACCHYECKOE 00pa3oBaHHE, a TaKXKe HaIU4He
IIPEACTABJICHUM O JHKA30BOM TrapMOHUMU.

B mpouecce pa3BUTHSA TE€MBI, HCIOJIB3YIOTCS pPa3JIM4YHbIE IIPUEMBI €€ PErapMOHU3ALINH,
KOTOpbIE, HE Hapyllas IapMOHHYECKOW OCHOBBI, OOPa3ylOT «OOOTalleHHYI0 TapMOHHYECKYIO
CeTKy», 1o TepmuHoioruu U. bpuis [8, c. 16]. B nporecce perapMoHU3aIMy TEMbl MOKHO UATH
110 JIMHUHU YCJIOKHEHMSI 0a30BOM aKKOPJIMKU: 3TOMY CIIOCOOCTBYIOT KaK ajbTepalus akKOp0B, TaK
U HUX YCJIOXHEHHME C IOMOIUBIO HAJACTPOEK B BHUJAE HOH, YHAEUMM, Tepuieuum. Eme omnHum
CHOCO0OM perapMOHU3AINH SBJISETCS IOMOIHEHNE 6a30BOi FapMOHUY 3a CUET BBEJICHUS HOBBIX —
BCIIOMOTaTeJbHBIX U MPOXOIALINX — aKKOpAOB. [loMrMo 3TOr0, Ha 3BydyaHue akKOp10B BIUSAET UX
pacrojio’)KeHUe, KOTOpOE IMO3BOJIIET J0OMBATbCS OPUTMHAJIBHOTO 3BYYaHUS Jlake IpH
MCII0JIb30BaHUU JOCTATOYHO TPAJULMOHHBIX BAPUAHTOB I'APMOHU3ALUH.

PacripocTpaHeHHBIM CPEICTBOM TapMOHHUYECKOTO Pa3BUTHS SIBIAETCS TaK Ha3bIBa€MbIN
«METOJ1 TAPMOHUYECKHX 3aMEH»: MCIOJIb30BaHUE BMECTO OTJEIbHBIX 0a30BbIX aKKOPJOB MHBIX,
M3HAYAJIbHO HE IMPEIyCMOTPEHHBIX aBTOPOM. BbIOOp cO3ByuMs [uisi 3aMEHBI OCHOBBIBAE€TCSI Ha
HaJIMYMKM OOLIMX TOHOB B 0a30BOM U 3aMEHSIONIEM ero akkopnaax. Haumbonee mmpoxo
ynoTpebasieMoil B MCHOJIHUTENBCKON MPAaKTHKE SBISETCS TPUTOHOBAs 3aMEHA, KOIjJa BMECTO
OJIHOTO aKKOpJia (4alle BCEro JOMUHAHTOBOM TPYIIIbI) UCHOJB3YETCS IpYroi, HaXOASsIIUHCS Ha

PACCTOSIHMH TPUTOHA OT Hero. CYIIECTBYIOT M APYTHE BUIBI 3aMEHBI

, UX BBIOOp BO MHOI'OM
IIPOJMKTOBAH XYA0KECTBEHHBIM 3aMBICIIOM U BKYCOM MY3bIKaHTa. B 4acTHOCTH, CBOUM yMEHUEM
HaXOJUTh UHTEPECHBIE TAPMOHUYECKUE 3aMEHBI CIaBWiICA buit OBaHC — MpUMEPBI TOMY MOXKHO
Haiitu B wuccinenoBanuu Jx. Pelinmm o rapmonmm b. DBanca [130], rae anamusupyrotcs, B
YaCTHOCTH, OOpa3lbpl TapMOHU3AMM THAHUCTOM HEKOTOPBIX TEM JIKA30BBIX CTaHIapTOB.
IToka3aTenbHO M TO, KaKk MOCTyHaJ C rapMoHMew mnumaHuct Apr TeuTym: eMy, Kak NHIIET

I[)K. KOJ'IJ'II/ICp, «HpPAaBWJIOCh TIOAMCHATHL CTAHAAPTHBIC AKKOPABbI, K KOTOPLIM IIPHUBBIKIIN

HCIIOJIHUTCIIN Ha AYXOBBIX HUHCTPYMCHTAX, aKKOPAaMH HOBBIMH, HCIIPUBBIYHBIMU. ( . ) B uenom

® 06 >ToM noapobro mummer M. Jlesaiin [47, c. 245-366]. Taxxe cM. paboTel B. Manunosa u B. Monotkosa [51, c.
65-75], U. T'opsara u 1. Baccepbeprepa [11, c. 82—85] u ap.
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TeiiTymM HE MPOCTO UMIIPOBU3UPOBAI HA OIMpPEICIICHHONH TapMOHHYECKOW OCHOBE, KaK 3TO OBLIO
IPUHITO B JKa30BOM mpakTuke. OH NepekpanBajl BCIO FAPMOHHMYECKYIO CTPYKTYPY MEJIOIHH.
Crnioco6HocTth TeliTyma 00paMiIATh MEJIOIUIO NTOCIIE10BATEIbHOCTIMY HECTAHIAPTHBIX aKKOPJOB
0e3 HCKa)KeHUsT MEJIOJANYECKON JTMHUU u3ymisuia ero kojurer» [38, c. 178]. Ilopoii B kadecTBe
HEOKUJAaHHOM JIeTalM B XOJ UIET Jake KpaTKOBPEMEHHOE W3MEHEHHE TOHAJIbHOCTU CTaHJapTa:
Tak, busry DBaHCy «0COOEHHO HPABUTCSI HECKOJIBKO pa3 MOBTOPATH (PUTYPY UyTh BBIIIE UIIA HUXKE
OCHOBHOM ToHambHOCTH» [38, c. 185-186].

Bce BblmenepedMcieHHblE CIOCOOBI — IPUMEHEHHE HAJACTPOEK U albTepauui,
MCIIOJIb30BAaHUE PA3IIMYHBIX PACIIOJIOKEHUIH 0a30BBIX aKKOPOB, UX YCIOKHEHUE H00aBOYHBIMU
TOHAMM, PErapMOHHU3alUs, AKKOPAOBBIE 3aMEHbl, BKJIIOUEHHUE HOBBIX AaKKOPJOB, HW3MEHEHHE
TOHAJIBHOCTH — [103BOJISIIOT OCBEKUTh U3HAYAIbHYIO FTAPMOHNYECKYI0 OCHOBY HOBBIMU HIOAHCAMH.

JU1s TapMOHUYECKUX MHCTPYMEHTOB, B OCOOEHHOCTH (hopTenuaHo, OOJblIOe 3HAYEHUE
umeet paxrypa. Ckiiag u3noxxeHus (MOHOIUYECKHM, aKKOPIOBBIi) SIBISIETCS BaXKHBIM CPECTBOM
U3JI0KCHUSI M PAa3BUTUS MEJIOJMH, HO OoJiee BCEro OH 3aTparuBaeT O0JIACTh aKKOMITAHEMEHTA.
dakTypa Kak crioco0 U3JI0KEHHS My3bIKaJIbHOTO MaTepUaa sIBJIETCS CBA3YIOILUM 3BEHOM MEXIY
umnposuzanuei u ctuwieM. CTuiieBble OCOOEHHOCTH HMHTEpIpPETald OOBIYHO BBIPAXKAKOTCS B
NMAHUCTUYECKUX TEXHUKAaX: JOCTaTOYHO IMEPEYMCIIUTh TaKUe TEXHHMKH, Kak crpaiin, «locked
hands» (cTiiib «CBSI3aHHBIX PYyK», UTpa OJIOK-aKKOpIaMu), aKKOPIOBBIC «ITYHKTHPBD» OuOOMa,
(opMyIibl pa3nu4HbIX kaHpoB Latin jazz u 1. 1.

dakTypa CONPOBOXKIEHUS MEJIOJAUYECKOM HMIIPOBHU3ALMM 3aBUCUT OT TOrO, WUIpacT
MUAHKUCT COJIO WK B aHcamOie. B ¢popmaTe CObHOr0 UCIIOTHEHUS €My, KaK MPaBUiIo, IPUXOAUTCS
obecrieunBaTh BCE TpH IIacTa (PakTyphl: MENOAMI0, TapMOHHIO M Oac. B ancamOneBoil urpe
OacoBast JMHMUA OOeCIeYMBAETCs KOHTpabacoM MM Oac-rMTapoi, MO3TOMY BOCIPOM3BEIECHUE
TrapMOHUU JICBOW PYyKOH, MPH HM3JIO0KEHWHM MEIOAMM B TMapTUU TPaBOM PyKH, MpUOOpeTaer
cnennuyeckuii «apaHXKUpPOBaHHBIM» BuA. M coBceM npyroil Tum (pakTypsl HCIONB3YyeTCS B
AKKOMITaHEMEHTE, KOT/1a MeJIoJu4ecKasi UMIIPOBU3AIUs UCTIOTHAETCS IPYTUM HHCTPYMEHTOM.

B kaudectBe mpumepa cBOOOJHON TPaKTOBKU (HOPTENHAHHON (aKTyphl MOXKHO MPUBECTH
urpy Tenonnyca MoHKa B MaJibIx cocTaBax. B akkoMImaHeMeHTaX OH CJIaBUJICS OPUTHMHAIbHBIM
NPUMEHEHUEM TUCCOHHPYIOIINX MHTEPBAJIOB M CIIOKHBIX aKKOPJOB B pa3HbIX oOpaiieHusx. B
COJIbHBIX Mbecax T. MOHK 4acTo MpakTUKOBaJd TEXHHUKY JIEBOM PYKH, XapaKTEpHYIO JUIsl CTHIIS

crpaiin (Harlem Stride Piano) — ero kymupom B cBoe BpeMst ObuT muonep ctuiist Jxerimc ITur
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Jxoncon. [Ipu 3ToM B npaBoit pyke MOHK MCIOJIb30BaJI 0COObIE, CTABIINE XAPAKTEPHBIMU IS
6uboma, yrioBatsie (UTYpHI, aKIEHTUPYS albTEPUPOBAHHBIC TOHA B aKKOpPAAX — Takass CMECh
6ubomna u cTpaiia cTajna TUIIMYHON MPUMETON €ro POPTENHAHHOTO CTHIIS.

Kak ormeuaer E.JlyOsiHas, B Hacrosimiee BpeMs (akTypa CTaHOBUTCS Bce Oosee
pa3sHooOpa3Ho# cTopoHO HcnonHeHus: «Creays TIaBHOMY BEKTOPY CBOETO pa3BUTHS, (aKTypa
dopTenuaHHOrO JKasa pacmmpseTr Habop (opMyid, PHCYHKOB, MPUEMOB, IOANUTHIBASCH
9JIEMEHTAMH KJIaCCUKH, POJIBKIIOPa Pa3HBIX CTPaH U MOMYJISPHOM My3bIKn» [49, ¢. 88—89].

MeHee SBHOW, HO TakKe BaXHOW sBisieTcss oOmacth TemOpa. Ecim roBoputh 00
aKyCTUYECKUX MHCTPYMEHTAaX, TO OHM HE MOTYT KapJHHAJIHHO MEHATH CBOM TeMOp, HO TeMOpoBast
COCTABJISIONIAs BCE YK€ UTPAET ONMPEACICHHYIO POJIb IPH 00paboTKe HKa30BBIX CTaHAAPTOB. Tak,
B TIPOIIECCE HUCIOTHEHHS MOTYT MPHUMEHSTHCS CHEIUAIbHBIE TEXHUUYECKHUE MPUCIOCOOICHUS
(Hampumep, CypIMHBI JI JYXOBBIX U CTPYHHBIX ), @ TAKXKE PAa3TUUHbIC IPHUEMbI 3BYKOU3BIICUCHUS:
NUIIAKATO WIIK UTPa CMBIYKOM, (pJIa)KOJIEThl Ha CTPYHHBIX HHCTPYMEHTaX, BUOPATO HA TyXOBBIX
U CTPYHHBIX, TPEMOJO MEXOM IpPU HIPE HA AKKOPAECOHE, THUIMbl Tylle Ha (QOpPTENUaHO U
akyctuueckoi rurape u ap. Hanpumep, T. MoHK, KOTOpBI H3BECTEH KaK CO3/1aTeIb HOBATOPCKOTO
CTHJIA JKa30BOr0 (hOPTENUAHHOTO HCIOTHUTENBCTBA, MCIONB30BAl 0COObIE CIIOCOOBI UIPHI HA
doprennano: 3¢ EKT sxa ¢ MPUMEHEHUEM T€1aTi, CO3/IaHNE WILTI03UHU TIOBBIIIICHUS ¥ TIOHUKEHUS
ToHa (Tak Ha3piBaeMbIi pPitch bending), knacteps! u ap. [114, kH. 4, . 68].

Ecnmu ke roBoputh 00 »siekTporurape, Oac-TuTape M OCOOEHHO O KJIaBHUIIHBIX
CHHTE3aTopax, TO IPU UTPpe Ha HUX CYIIECTBYIOT IINPOYaNIINe BO3MOXKHOCTH U3MEHEHUS TeMOpa.
[Tomumo creruduyeckux NPHEMOB 3BYKOHM3BIeueHHs (Takux kak two-handed tapping Ha
snekTporutape, Slap Ha Oac-rurape), B COBPEMCHHOH JKA30BOW MY3BIKE HCIIOIB3YIOTCS
AJIEKTPOHHO-TEXHUUECKUE YCTpoicTBa (mpoueccopsl o0paboTku 3Byka, MIDI-koHBepTOpSI,
MIDI-xoHTposieps! U JIp.), KOTOpble IIOMOTal0T OCBEXXUTh U Pa3HOOOPA3UTh IM0J1auy MaTepHaa.
Hano otrmeruTh, 4TO nmprMeHeHHe MpUOOpPOB 00pabOTKM 3ByKa OOJbIIE OTHOCHUTCA K OOJIACTH
CTyIUiTtHO# paboThI, HO BcTpevaeTcs u B urpe live, B 3aBUCUMOCTH OT CTHJICBBIX MPEAMOYTCHUN
MY3BIKaHTOB.

Bce ynomsiHyThIe crocoObl paboThl HaJl JXKa30BBIMH CTAaHAAPTAMU MOXHO CBOOOTHO
KOMOWHUPOBATH C IEIBIO TOCTHKEHNUS HEOOXOJUMOTO0 pe3yibTaTa. J{Jis co3/1anus onpeieaeHHOro
ahdexTa BO3MOKHO JOMHUHHUPOBAHHE OJHOTO W3 IMOIXOJOB. DTOT MPOIECC CXOXK C MOUCKOM

XYJI0’KHUKOM CBOEH NAJMUTPbI, U KPUTEPUN B KaKIOM KOHKPETHOM CIIy4ae OJIMH — CO3JaHuE Ha
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OCHOBE JDKAa30BOTO CTaHAapTa OPUTMHAIBHOW KOMIIO3MLMH, 00Jajaromed KadyecTBOM

XyI0KECTBEHHON LIEHHOCTH.

1.3. IIpouecc NOCTPOEHHUSA 1KA30BOM KOMIIO3UIIM U

Kak mo0oi BHJ MY3BIKQIBHOW NEATENFHOCTH, JKA30BOE HCIIOJIHEHHE pPa3BUBACTCS BO
BpeMEHU. Pa3BepThIBasCh «II0 FOPU3OHTAINY», JPKA30Bas KOMIIO3ULMS YKJIAJbIBAETCS B PaMKHU
orpezeieHHON My3bIKaIbHON (GopMbl. [Ipu paccMoTpeHHH BOMPOCOB, CBSA3aHHBIX C (OPMOIi B
JOKa30BOM My3bIKE, BO3HHUKAE€T HEOOXOAMMOCTb pPAa3TPaHUYUTh 3HAUEHUE JBYX KIIFOUEBBIX
NOHATHI: (GOPMBI U KOMIIO3UIIMHU. B Kiaccm4yeckoil Teopuy My3BIKH 3TH JBa TOHSATHS YacTo
BBICTYIAIOT KaK CHHOHUMBI, XOTSl Y HUX €CTh M OTJINYUTENIbHbIE YyepThl. B HacTosel pabore nox
KOMno3uyuell TIOHUMAETCsl TO, YTO B aKaJEMHUYECKON MY3bIKE HAa3bIBACTCSA MpOU3BeoeHuem
(counHeHHEeM, MbECOM, OMycOM M T. [I.), a B UMIPOBU3ALMOHHOM J[)Ka3e MpPEICTaBisieT coOon
KOHEYHBI PE3yJbTaT HUCIOJHUTEIBCKOTO aKTa, MPO3BYYaBIIHii/3aQUKCUPOBAHHBIA B ayauo-,
BUICO- WM HOTHOH 3amucu. Uto kacaercst hopmsi, TO 1O STUM TMOHATHEM B HACTOAIIECH paboTe
MOJIpa3yMeBaeTcs cmpyKkmypa KOMIO3HUINH B LI€JIOM WM €€ OTJENbHbBIX YacTeil (pa3iemoB).

CrangapTHas Aka30Bas KOMIIO3UIUS JOCTATOYHO CTEPEOTHUIIHA C TOYKU 3pEHUST (OPMBI.
«CTpYKTYpHOI MOJENbIO JKa30BOM apaHXUPOBKU SIBISETCS YyXOASIas KOPHAMH B (DOJIBKIIOP
8apuUAHmMHO-cmpoguueckast (Kyniemuo-eapuayuonias) popma, unu “mema c eapuayusmu’”» [32,
c. 19]. Kak npaBuiio, oHa BKIIFOYAET B ce0st TEMY U PsiJi UMIIPOBHU3ALINIA, Ha3bIBAEMBIX XOpycamH (B
HEKOTOPBIX HCTOYHHUKAX — «KBaJIpaTaMu»), K KOTOPHIM MOTYT OBITh 100aBJIE€HbI BCTYIUIEHUE, KO/,
a WHOTJA U OTBITPHIIIM-CBI3KH MEXIYy paszienamMu. B ocHOBe 1kKa30BON KOMIIOZHUILIMU JIEKHT
COYMHEHHAasi KOMIIO3UTOPOM Te€Ma, KOTOpas 3a4acTylO0 CTPOUTCS B XapaKTepHOW AJIs CTaHJIapTOB
npoctoil 32-TakTOBOM mNeceHHO (opMme (AByxyacTHOM penpuszHol AABA) wnu umeer 12-
TaKTOBYIO OJIFO30BYIO CTPYKTYPY.

Mexay cTaHZapTHOM KBaJApaTHOCTBbIO (OPMBI U HMIPOBU3ALMOHHOCTHIO BO3HHMKAET
orpezieNieHHOE MPOTUBOpeune. B akagemMuueckoil My3bIke, HAIPUMED, HapyIIEHHE KBaJApaTHOCTU
HEPEIKO HCIOJB3YEeTCSl C IeNIbI0 MOMYEpKHYTh, YCHUJIUTh KAade€CTBO HMIIPOBHU3AIIIOHHOCTU
MY3BIKaJIbHOTO BBICKA3bIBaHUA. YTO KacaeTcs IKa30BOM KOMIIO3UIMH, TO UMIPOBU3ALIMOHHOCTD
oOecrieunBaeTcss B HEW JpPYIMMH CpeICTBaMM, TOTAAa KakK «CAEp)KUBAIOIIee» Haualo,
3aKJIIOYaloleecs: B KBaJPaTHOCTH, UTPAET BaXXHYIO OPraHU3YIOUIYIO0 POJib, OCOOCHHO €Clii peyb

uzaet o0 ancaMOieBoM HcTIoNHEHUU. «CTpyKTypa Xopyca, OCHOBaHHAs Ha KBaAPaTHOCTH, — MMUILIET

35



C. AMupxaHoBa, — OXBAaTbhIBAETCS IIEJIOCTHO, YYBCTBEHHO, YTO TIO3BOJISIET OPraHU30BaTh
UMIIPOBH3AIIMOHHOE BBICKAa3bIBaHUE 0€3 JIOMOJHUTEIBHBIX KOMIIOHYIOMIMX YCUJIMHA CO CTOPOHBI
ucrnojguures» [2, c. 18].

Cremyromue 3a TEeMOH XOPYCHI IPECTABISIIOT COO0H MMIPOBU3AMOHHOE Pa3BUTHE TEMbI
— TakuM 00pa3oM, /Ka3oBas KOMIO3HMLHUS B IIEJIOM HpUOOpeTaeT uepThl (HOPMBI TEMBI C
BapuanusamMu. [1ogo0HO TOMy, Kak B aKaJeMHUYECKOW MYy3bIKE MPOTSDKEHHOCTh W BHYTPEHHEE
CTPOEHHE TEMBI COXPAHSAIOTCS B AaJbHEHIIIEM IIPOIIECCe BapbUPOBAHHUS, B [PKA30BOM KOMITO3UIIHN
¢dopma Tembl, KaK IPaBUIIO, HE MEHSAETCS B XOpyCaX UMITPOBH3ALINH.

Brpouem, «kitaccumueckasi» kasoBas (opma — He Jgorma s HCIONHUTENEeH, OoHa
JIONYCKaeT paciiupeHus U BcTaBku — Opeiiku (breaks). B konie xommo3unuu (a WHOTIA U B
CepelrHe) NPAKTHKYETCs MOBTOPEHHWE TEMbl — B IEPBOHAYAJIBHOM BHJE HIIM, Yalle BCEro, C
HEKOTOPBIMH M3MEHEHHUSIMH. 3a MCKIIOUEHHEM OTICIbHBIX CTHJICH, rne ¢popma ObIBacT BechbMa
paciuibiBUaToOil (Hampumep, Qpu-Kas, SKCHCPHUMEHTAJIbHbIC TEYCHUs), BBILICYIIOMSIHYTas
CTPYKTYpa KOMIIO3HIIMH SBIISICTCS YHUBEPCAITBHOM /TS PKA30BOTO PerepTyapa, € B OOJIbIINHCTBE
Clly4aeB TNPHICPKUBAIOTCA KAaK B IPOLECCE KOHIEPTHBIX BBICTYIJICHUH, TaK U B CTYIHUHBIX
3aIHCSX.

OpnHa W3 337324 UCTIONHUTENS — JpaMaTypruuecKyd BBHICTPOUTH KOMITO3HUIIUIO, UCTIONB3YS
JUIE 3TOTO HWMEIOIIMECS CPEICTBa HMMIIPOBH3AIIMOHHOTO Pa3BUTHS TeMBI. POk OCHOBHOTO
«IBHUTATENS» PAa3BUTHUS MPUHUMAET Ha ce0sl MenoJuyecKas JIMHHS, POXKIAromasics B MpoIecce
UMIIPOBU3UPOBaHUs. B cirydyae, ecii Mbl ©UMeeM €TI0 ¢ TapMOHHYECKHM HHCTPYMEHTOM, B 3TOM
nporiecce MPUHUMAET ydacTre U pakTypa U3JI0KESHHS, a TAK)KE, B MEHBIIIEH CTETIeHU, — TApMOHUSI.

Haubomnee onTuMansHbIi BapuaHT BBICTPauBaHUH (POPMEI IIETIOTO — MOCTENIEHHOE Pa3BUTHE
OT TIPOCTOTO K CIIO)KHOMY Ha TPOTSDKEHHHM BapHalWil: YCIOKHEHHE MEJOIMU, PUTMHYECKOE
yCKOpeHHe U 3ameuieHue (0T Oojee KPYMHBIX K 0oJiee MEIKUM JUIUTEIBHOCTSIM U HAo0O0poT),
HapamBanue (GakTypbl (HampuMep, OT OAHOTOJIOCHOH (PaKTyphl K M3JI0KEHUIO MEJIOAUU OJOK-
aKKOpJIaMH), JBIDKEHHE OT OPHAMEHTaJIbHOTO BapbUPOBAaHUS MEJOJUYECKOW JMHHH TEMBI K
CO3JIaHUIO HOBOW MENOJUH, OT TOYHOTO MOBTOPEHUSI TAPMOHHUU K BHECEHUIO M3MEHEHUI B BUJIC
AKKOPJOBBIX YCIIOKHEHH, 3aMeH U Jip. Bce 3T0 mo3BoIsieT co3aTh eAUHYI0 JTMHUIO PAa3BUTUS U
NOCTETICHHO NPUHTH K KyJbMHHAIIMM, KOTOpas OOBIYHO pacrmojaraercss nepen (pHHAIbHBIM
BO3BpAIlICHHEM TEMBl WJIM )K€ 3aXBaThIBa€T €€ Hadano. Takoe JpamMaTypruueckoe peleHHue

OKa3bIBAC€T IMOJOKHNTCIBHOC BOS}IeI\/'ICTBI/Ie Ha BOCHPHUATUE, TOAACPKHNBAsI BHUMAHUC CIIyIIAaTCIIs.
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[TomoOHBIN MOAXO0/ CBOWCTBEHEH MHOTMM KPYITHBIM JDKa30BbIM My3bikaHTam. J[k. JI. Kommuep
nunret o JI. Apmcrponre: «OH 6ojee 0CTpo, 4eM 00 Ipyroil NCIOTHUTENs B UCTOPUU JIKa3a,
qyBCTBOBaJ (popMy. Poauce OH B MHOW KyJIBTYPHOU Cpezie, U3 HEro MOTr Obl BBIUTH ITPEKPACHBIH
apXUTEKTOp Win Apamarypr. Ero conbHble HOMEpa — 3T0 He HabOp MeJIoaudYeckux (parMeHToB,
CBSI3aHHBIX TOJBHKO HACTPOCHHUEM, @ HEPACTOPIKUMOE 1LIEJI0€, B KOTOPOM OPraHMYHO O0OBEAMHEHBI
HayaJio, cepeiuHa u koneny [38, c. 61].

Crnenyer OTMETHTH, YTO (opMa JIKa30BOIl KOMIIO3ULIMU JJII MAJbIX COCTaBOB (Jy3TOB,
TPHO, KBAPTETOB) MOXKET OTJIMYATHCSA OT (POPMBI, MPAKTUKyeMOW B OOJBIINX cOocTaBax. Tak, B
KOMIO3UIMAX Ul OMTr-03HI0B MOPOW MOSIBJISIOTCS JOMOJIHUTEIbHBIE OCTPOCHHUS: Pa3IHyuHbIe
CBSI3YIOIIME DPa3leNbl M JIPYroil 100aBOYHBIA MaTepuall, KOTOPHIH apaHmXKHUPOBIIUK BBOAMT IO
CBOEMY YCMOTPEHHMIO, CTPEMACh K MaKCHUMAaJbHOMY pPAaCKPBITUIO MOTEHIMaNa OOJBIIOro
KoyuekTuBa. Kpome Toro, yem MeHbIlle COCTaB, TeM OOJIbIlIE BOZMOXKHOCTEH /Il UMITPOBU3AIIHH,
YTO OKa3bIBAET COOTBETCTBYIOIIEE BIUSHIE HA porecc (OpMUpOBaHHS 11e7I0ro. B Manom cocrae
pelIeHusT B TOM, YTO KacaeTcs (DOpMbI, MPUHUMAET, KaK MPaBUJIO, JIUIACP, KOTOPHIN TOJIKCH
VUUTHIBATh CaMble pa3IMyHble MapaMeTpbl: XYyJOKECTBEHHBIM 00pa3 MpeanonaracMou
KOMITO3HUIMH, TBOPUECKUN Oaraxk U CrocOOHOCTh YYaCTHUKOB aHCAMOJIsI K UMIIPOBU3UPOBAHUIO,
OTBIT COBMECTHOTO MY3UIIMPOBAHUSI WICHOB TPYMIbI, BIUIOTh JO MPOTSXKEHHOCTH KOMITO3HITUH,
BKJIFOYa€MOW B IIPOrpPaAMMY.

Bnpouem, B Tex ciyuasix, KOI/la B UTP€ YYacTBYIOT BBIJAIOLIMECS MY3BIKAHThI, MPOLECC
BBICTpAaUBaHUSI KOMIIO3UIIMHN YaCTO 3aBUCHUT OT APYTUX, CYOBEKTUBHBIX, (hakTopoB. Tak, Maiinc
JIPBUC BCIOMMHAJ O «HEBEPOATHOM UCIOJHEHUM» cBOoero cexcrera 1957 r., B KOTOPBIA BXOAUIN
Konnon6on 3Opnepnu, xon Kontpeitn, Pen 'apmann, Ilon Yambepc u ®ummm [xo: «M3-3a
0co00i “XUMHUHK”’ B HAIlIEM OpKecTpe U Oirarojaps TOMY, YTO MY3BIKaHTHI KaK OblI MOJICTErHBAIIN
IpyT Apyra, Bce TOYTH Cpa3y UTPAIH TOpa3Ao BBIIIE CBOETO OOBIYHOTO YpOBHs. TpeitH HaunHal
YTO-TO CTPAHHOE MU HEOOBIKHOBEHHO KpacuBoe, a KdPHHOHOON yBOAMI OpPKECTp B JPyroM
HAIpPaBJIEHUH, a 5 3By4aJl IJIe-TO MOCEPEIUHE UK Mapuil HaJl HUMU — KaK KOTrJa. .. A OTOM sl MOT
3aWrpaTh OY€Hb OBICTPO WU “’3arynets”’, Kak @penau Ya6ctep. Torma Tpelin co cBoei Menoauei
YXOJIUII elle JJayIblile, a BO3BPAIAJICs, COBEPIICHHO peolOpa3uB ee, KsHHOHOOMI Tak ke urpai. A
[Ton kak OBI 3a3eMIISIT BCE 9TO TBOPUECKOE HANPSDKEHUE AYXOBHUKOB, Peql urpan Jierko U U3SImHo,
a Owwum [xo moarousn Hac (...). Bce mpyr apyra momzamopuBaiy CBOMMH TEHHAIBHBIMU

BBIIyMKaMu» [20, c. 291].
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3ameuarenbHOe 9yBCTBO (hopMbl 0110 mpucymie T. Mouky. CTpyKTypHOE COBEpIIEHCTBO
ero kommnosuuui nossonuno Jxony Kousrpeiiny HazBarth MOHKa «apXHTEKTOPOM MY3BIKU
BbIcOyanero mnopsaka» [38, c. 343]. Ananu3 3anucedd ¢ ydactueM T. MoOHKa MOKa3bIBaeT
KOMIIO3UTOPCKOE YyThe MacTepa, yMEHHE pa3HOOOpa3HO M JIpaMaTypruiyecky TOYHO BBICTPOUTH
kommo3uiio. [TokaszarenbHa ¢ 310 Touku 3penuns kommo3utiust Well, You Needn 't, 3anucannas ¢
BBICTYIUICHHsI kBapTeTa Tenonuyca Monka B noc-anmkenecckom It Club B 1964 r. [148]. TTocne
W3JIOKEHHUSI TEMBI, KOTOpas MpeacTaBisieT coboi 32-takTHyro (Gopmy AABA, cleayiT NATh
XOpycoB uMIpoBu3anuu cakcodona. [Ipu aTom B mepBoM xopyce 00pazyeTcsi aKTUBHBIN JTUATIOT
cakcooHa u (oprennaHo, B KOTOPOM MOHK JOMHHHUPYET, UCIOIHSS B CBOCH MCCOHAHTHO-
yrioBaToi MaHepe (parmMeHTHl TeMbl. Doprenuano u cakco(oH BCTYNMAlOT B pa3HOOOpa3HBIE,
camMble HEOXKUJAHHBbIE KOHTPANYHKTHYECKHE B3aUMOACHCTBHS, YTO NPUIAET HCIIOJIHEHUIO
CBEXECThb U HOBU3HY. BO BTOpOM XOpyce MHMIIMATHBa MEPEXOIUT K CaKCO(OHY, MUAHUCT Ke
BBICTYIIA€T TO C AaKKOPJOBBIM aKKOMIIAHEMEHTOM, TO C XpOMAaTHUYECKUM MEJIOJANYECKUM
JBUKEHHEM IMapajuleIbHBIMU UHTepBaaMu. DopTenuaHHble aKKOP/bl 3ByYaT 110-OpKECTPOBOMY
MOII[HO, CO37[aBasi 3HAYUTEIbHBIM KOHTPACT C MPEABLAYIIMM KBaJpaToM. TpeTuit xopyc
HAUMHAETCS C HEOPAMHAPHOTO pEUIeHUs: B MapTuu (GOPTENUAHO 3BYUYUT OOBIKHOBEHHAs
HUCXOJ111as Ma)KOpHasi TaMMa, UCIIOJIHAeMast IByMs pyKaMu B okTaBy. [locpeau Tperbero xopyca
MOHK COBEpIIEHHO HEOXXMJIAHHO 3aMOJIKAeT, BBLACPKHBAs May3y BIUIOTh /10 BCTYIUIEHHUS CO
CBOMMH XOpycaMu HMMIpoBH3auuu. Jlanee, Kak 3TO HU YAMBUTENBHO, MUAHHCT OCTaBisieT 0e3
TPaJUIIMOHHON aKKOPJOBOM MOAJIEPKKU MMIIPOBU3AIIMOHHOE COJIO KOHTpalaca, BCTymasl yXke B
CaMOM KOHIIE TIOCJIC COJIO Y/IapHBIX, B TaK Ha3bIBaeMoil «remMe Ha Koay». Takum obpasom, Well,
You Needn 't mpeacraBisieT co00ii MprMeEp TBOPUECKOTO, TOUCTUHE UMITPOBH3AIIMOHHOTO MOIX0/1a
K BBICTPAaMBAHHMIO KOMITO3HIIMH.

N3ydyenne wunckycctBa T.MoOHKa MOXKET MHOrO€ JaTh COBPEMEHHOMY JKa30BOMY
My3bIKaHTy. My3bIkanbHOE MblIeHHe T. MOHKa HaMHOTO ONEpPENNIIO CBOE BPEMsI M, KaK MUIIET
@. [Ilak, Hy)xnaetrcss B HOBOM mpouTeHuu: «Co3manHass MOHKOM MOJIelb JKa30BOr0 MHUAaHU3Ma
Ype3BbIYAlHO TOJATJIMBA JJIsi BHECEHUsS NOCIHEAYIOUIMX HW3MEHEHUH, HOBBIX AaKIEHTOB U
nornonHeHu#  (...). Cpeaum mnpouux HapaOOTaHHBIX OomepamMM  CTUJIEBBIX  pEIIEHHH
MMIIPOBU3AIMOHHBINA nodepk MoHKa, okanyi, €qUHCTBEHHbBIN, KOTOPBIM MOYKHO IIEPECMOTPETH
B HBOJIIOIIMOHHOM pakypce. MOHK co3/ial HeYTO yIUMBUTEIbHOE, CBOETO pOJia KOHCTPYKTOp AJIs

umnposuzaropa» [93, ¢.22].
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MHorue 1Ka30Bble My3bIKAaHThI B TOMCKAaX HOBBIX MyTEH IS CaMOBBIpAXXEHUS MPOOYIOT
IKCIEPUMEHTUPOBATh C (hopmoii. [IOCTOSIHHBIM CTpeMJIeHHEM K HEOOBIYHOCTH CTPYKTYPHBIX
peueHnii otTauyaercs: TBopuecTBO Jltoka DinmuMHrToHa, Kotopelid, kak numet Jx. JI. Komnuep,
«TIOCTOSIHHO TIBITAJICS BBIWTHU 32 PAMKU CTPYKTYPHBIX CTEPEOTHIIOB, JIEXKAIIUX B OCHOBE JIKa3a U
MONYJSPHON MY3BIKH, JUIsI KOTOPBIX THUIUYHBI JIUIIb BOCBMH-, JIBEHAJLIATHU-, MIECTHAAIATH- U
TPUALIATHIBYXTAKTOBbIC TEMATUUECKHE CTPYKTYPBL. DJUTMHITOH cMeJIo Hapyiiai ero. [Ibeca Baby,
When You Ain’t There (1932) npencraBiseT co0oii 0103, HO OH HAYMHAETCS M 3aKaHUYUBACTCS
JBAJIIATUTAKTOBBIMU CErMEHTaMH, OOpa30BaHHBIMH YAJUHEHHEM OJIF030BOW CTPYKTYphl Ha
Heckouibko TakToB. Kommosumms East St. Louis Toodle-Oo Bxiowaer (Hapsiay ¢ BOCBMH- U
IIECTHA/IATUTAKTOBBIMU) BOCEMHAJIIATUTAKTOBBI CcerMeHT. B ocHoBe mbechkl Birmingham
Breakdown — nBamarurakroBas Tema. M Takux nmpuMepoOB MHOKECTBO. [IprueM DIUTHHITOH Tak
UCKYCHO COEIMHSI YacTH KOMIIO3MIIMM, YTO JIMIIb HEMHOTHME MY3BIKAHTHl MOTJH YJIOBUTH
OTCTYIUIEHUE OT TPAAULMOHHON GopMbD» [38, c. 125].

WNHorpa cTpykrypa TeMbl SBISETCS JIMIIb OTHPABHON TOUKOW AJisi pabOThI HAJ J1Ka30BOU
KOMIIO3UIMEH, TOJABEprasch IO XOAY pa3BUTUA CYIIECTBEHHOW mepepadorke. [lomoOHbIX
SKCIIEPUMEHTBI, HAIPUMEP, XapaKTepHBbI JUUIs PaHHHUX JKa3-pOKOBBIX 3amuceil Maiinca [[pBuca.
MHor#ue 1Ka30Bble KPUTHKH CUMTAIH, 4TO, co3aBas anpoom Bitches Brew, M. JIsBuc 3anuchiBain
HE MY3BIKY, a IPOIIECC CO3/1aHUs MY3bIKH, HE BCET/Ia 3apaHee NpeIBUs KOHEUHbIN pe3ynbTaT. Cam
MY3BIKaHT TOBOPHJI 00 3TOM TaK: «s 3HaJI, YTO HYXKHas MHe My3bIka oOpeteT (opMy B mporiecce
UCTIOJIHEHUS, a He OYy/IeT pe3yJIbTaTOM 3apaHee CIJIaHUPOBAaHHOU TAroMOTHHBI. Ha 310l ceccun BO
ri1aBe yria Obljla UMIPOBU3ALMSA, UMEHHO OHAa W TMpuUHecna ciaBy mxkasy. (...) Hacrpoenue
MY3bIKaHTa U €CTh Ta MY3bIKa, KOTOPYIO OH urpaet» [20, c. 391].

Bcerpeuarorest u ipyrue OTKIIOHEHUs OT «HOpMbD». Hampumep, B Hadane KOMIO3ULUU
MOET OTCYTCTBOBATh TEMa — TaK MPOUCXOJUT B KOMIIO3UIUAX aMEPUKAHCKOTO nruaHucra JlenHn
Tpuctano Love Lines u Line Up, koTopble HAYNHAOTCS MPSIMO C UMITPOBU3AIMH M BBICTPAUBAOTCSI
[0 TPUHIUITY MOHOJINTA, 0€3 KaKuX-I10O0 MPU3HAKOB BHYTPEHHEI0 CTPYKTypHOro nenenus. He
uMeeT TeMbl M cojbHas Kommosuius JI. Tpucrano Requiem, mocesimenHas namsta Yapiw
[Tapkepa: oHa COCTOMT W3 BCTYIUICHMS, HAIIOMUHAIOILIETO MO XapaKTepy MOXOPOHHBIA Mapill, U
HECKOJIbKUX XOPYCOOB MMIIPOBHU3ALMU Ha MaXOpHBIA Omo3. B cepeaune XX Beka 3To
BOCIPUHUMAJIOCh KaK 3KCIEPUMEHT, HO B HallM JHU HPUHLUIIBI, 1O KOTOPBIM CTPOSTCS

komno3unuu JI. Tpucrano, moaydiiv 10IKHOE TPU3HAHUE.
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PazHooOpasnbeie moucku B o6mactu (GopMbl HAOIIOAAIOTCA Y MY3BIKAHTOB, MTPAIOLIMX
aBaHrapAHbslii jpka3. Takue myssikanThl, kKak Cecun Teinop, Opuert Koynmen, Apuu llenn u
JIpYTHe NBITAIUCh YUTH B CBOMX paboTax OT TPaJAWIIMOHHOM 15Ka30BOM (DOPMBI B TOMCKE HOBU3HBI
u opuruHanbHOCTH. OIHOM U3 BaskHEHIINX paboT B 00J1acTH aBaHTrap/a sipisiercs anboom OpHerTa
Koynmena non nazpanuem Free Jazz: A Collective Improvisation. imenHo o Ha3BaHHIO anbOoMa
U BKJIIIOYEHHOM B HEr0 OJIHOMMEHHOW KOMIIO3MIIMM HOBBIA CTWJIb OBLI Ha3BaH «CBOOOJHBIM
JOKa30M», a aBTOp abOoomMa — «oTuHoM (pu-mkaza». Komnosunusa Free Jazz niautenbsHOCTHIO
37:10 numieHa BHYTPEHHErO CTPYKTYPHOTO JENeHUs, METPOPUTMUYECKOM peryisipHOCTH,
TOHAJILHOCTH, IOPOH Jake He OyJyuu NPUBSI3aHHOM K TEMIEpUPOBAaHHOMY cTporo. Mectamu 3a
JUTMHHBIMM Y MHTOHALIMOHHO CIIO)KHBIMU aTOHAJIILHBIMU ()pa3aMu B IbECE HE MPOCTYIIUBACTCS
CKOJIbKO-HUOYIb CBsi3HAsE Menoauyeckas duHus. C TOYKM 3peHus (OpMbl, B KOMIIO3HIIUU
BBIICTISICTCSl JIMIIb BCTYNUTENbHBIA pasfen. [lomoOHble pabOThl HE MOMYYWIM MIMPOKOTO
pacIpoCTpaHEHUsl B Cpesie HKa3MEHOB, HO CIIOCOOCTBOBAIM PACHIMPEHUIO KPyra MYy3bIKalbHbBIX
BBIPA3UTENFHBIX CPEICTB, HCIOJIB3YeMbIX B JKa3e. MHOTHE My3BIKaHTBI 00Jee MOJIOABIX
MOKOJIEHUI MCIONB3YIOT B CBOEM TBopUecTBe OTKpbIThie O. KoynmMeHOM mpUHIUITBI TOCTPOCHUS
(hOpMBL.

B kauecTBe mpumepa BOIUIOIICHUS MIEM MaKCHUMaJbHOM MMIPOBU3ALIMOHHOCTH MOKHO
IIPUBECTU TBOPYECTBO aMEPUKAHCKOTO JI’ka30Boro nuanucra Kura /[xapperra. B wactHocTH, peub
UJIET O €r0 COJIbHBIX UMITPOBU3AIIMOHHBIX aTbOoMax — TakuX, Kak Facing You, The Koln Concert
U Jp., TPEICTAaBIAIONIMX c000i OsecTsmue oOpas3lbl HEMOArOTOBIEHHOM, CIIOHTaHHOW
nMnposusanuu. HadaB ¢ conpHbIX npoekToB, K. JkappeTT mpoIomkui pa3BUTHE HaWJECHHOW
uneu Bmecte ¢ 6acuctom [pu [Mukoxkom u ymapaukom [xexom Jle/[>koHETTOM, BOLIEAIIMMHI B
cocra Keith Jarrett Trio. B ux mpoekre Standards peanu3oBaH HOBBIH MOJAXOJ K JKa30BOM
KJIACCUKE: MY3bIKaHThl HE MPAKTUKYIOT COBMECTHBIE PENETHIMU Iepe]] KOHIEPTHBIMU
BBICTYIUICHUSIMH, OHU JIUIITH BBIOUPAIOT CTAaHAAPTHI, IOTOBAPUBAIOTCS O TOHATHHOCTSAX U, B CAMBIX
o0mux yeprax, o mpeanonaraeMoi popme. Kaxxprit My3bIKaHT HTpaeT CTaHAAPT TaK, KaK OH €ro
CJIBIIINT U IOHUMAET, U BECh MPOLIECC CO3/IaHUs KOMITO3UIUH, BKIIIOYask KOPPEKIIMIO HAMEYEHHOU
¢dbopMBbI, pazBopaynBaETCs MPSIMO BO BpeMsi KOHIIEPTOB.

Ha mpomecc opranumszanuu (Gopmbl OTpOMHOE  BIMSHHE OKAa3bIBAET YPOBEHD
npodecCHOHAIN3Ma MY3BIKAHTOB, CTENEHb BIAJICHUS HWMHU TEXHUKOW HWMIIPOBU3AIINH,

MO3BOJIAIONIEH OMEPAaTUBHO U TMOKO peniaTh BONPOChl (OPMbI B KOHKPETHON UTPOBOW CUTYaLIUU.
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Tak, MaKkCUMaJIbHOW UMIIPOBU3AaLIMOHHOCTBIO OTJIMYAI0Ch TBOpUecTBO Maliica J[pBuca, KOTOPBIi,
paboTasi C CHJIBHEHWIIMMH MY3bIKAHTAMH CBOETO BPEMEHH, Ha PENeTULMAX JHIIb HaMedal
nporpaMMmy Oyayliero KOHIepTa U I03BOJIsI CAMOMY MHTEPECHOMY CIIy4aTbCs HEMOCPEACTBEHHO
Ha cueHe. MHorna M. JIsBuc npeanoyuran BeICTYNaTh 0€3 peneTuluil — Tak OH MOCTYyHall, Urpas
B 1964 1. ¢ Vaiinom [Hloprepom, Xapobu Xsukokom, Pornom Kaprepom u Tonu YunbsaMcom, o ueM
YIIOMHHAET B CBoel Aemoobuocpagpuu: «Kaxneiii Beuep XepOu, Tonum u Pon cobupanuch B
TOCTUHMYHOM HOMEpE U J10 yTpa o0cyxaanu cBoro urpy. M kaxaplii Beuep Ha CleAyOIUN 1eHb
OHH BBIXOIMJIM HA CLIEHY U UTpaliu 10-HOBoMY. U kaxkablil Bedep Moeil 3afaueil ObL10 yrHaThCs 3a
HUMU. My3bIKa, KOTOPYIO Mbl BMECTE CO3/1aBajIl, MEHSIACh OT KOHLIEpTa K KOHLEepTy» [20, c. 362].

[ToMrMO KOMITO3WIIMI, THUIWYHBIX [UIS JIKA30BBIX CTAaHAAPTOB, JDKa3MEHBI BCET/a
UCTIBITBIBAIM UHTEPEC K Oojiee KpynHbIM (popmaM. MHOrHe U3 HUX, OTYYUBIINE aKaJeMUYECKOe
My3bIKaJIbHOE 00pa30BaHKME U W3YyYaBLIME €BPOIEHCKYIO KJIIACCHUECKYIO MY3bIKY U KOMIIO3HIIHIO,
CTpEMSTCS NMIPUMEHSATH TOJTYYCHHBIC 3HaHUS Ha MpakTHKe. KpoMe Toro, 4epHOK0KHE MY3bIKAHTHI
BCETJ]a CTApAINCh JIOKa3aTh, YTO OHM HE XYK€ OeNbIX, 4TO MM MOJBJIAacTHA U OoJiee CIOXKHAs
Mmy3bika. OTcro/la UHTepec K KpPYHNHBIM (hopMaM, KOTOpBIM NMpOSIBUJICS yXKe Ha paHHEM JTare
CTAHOBJIEHUS J1Ka3a — 00 TOM CBHUJIETENBCTBYIOT, HallpuMep, perraitm-onepsl Ckorra JxorminHa
(Treemonisha, A Guest of Honor), koTopbie HEKOTOpPbIE MY3bIKaJIbHbIC KDUTUKU CUUTAIH BIIOJIHE
npodeccuoHanbHBIMU MTpou3BeneHusmMu [38, c. 55].

WHTepech! 1ka3MeHOB K KPYIHBIM (OpMaM MPOSBUIIMCH B 00JIACTH KaK OPKECTPOBOM, Tak
U KaMepHO-MHCTpyMeHTaabHOM My3blku. Kak nmumer J[x. JI. Kommuep, «HyTs 11 He ¢ MOMeHTa
3apOXKACHUSA JKa3a B HEM, B TOM WJIM WHOM CTENEHH, MPOSBIAIACH TAra K E€BPOIEUCKOMY
cuM(OHM3MY U K €ro MiaameMy opary — kamepHomy ctuiio” [38, ¢. 290].

B pe3ynbraTe nHTEpeca K J)Ka30BBIM MPOU3BEIECHUAM KPYMHOW (OpMbI BO3HUKIIO HOBOE
CTHJICBOE HAIMpaBJICHHE B COBPEMEHHOW My3bIKe, TaK Ha3biBaeMoe «rpeTbe Teuenue» (Third
Stream). TIlombiTka coeaWHEHHsS JpKa3a C  KIACCHYECKOHM CHM(OHUYECKOHW  MY3BIKOM
MPaKTUKOBAJIACh MHOTIMH H3BECTHBIMU JHKa30BBIMUA KOMITO3UTOPAaMH — TaKUMH, Kak J[xeiimc [Tut
Jxoncon, Ilon Vaiitmen, bennu ['yaman, Paiimona Ckort m ap. Jljisi MHOTHX JKa30BBIX
MY3BIKQaHTOB ITPUMEPOM ISl MTOJIPAXKaHUsL CTAJIO COSAMHEHUE JIXKa3a M aKaJIeMUYeCKON MY3bIKH B
takoi kommo3unuu, kak Rhapsody in blue JIopmka [epuiBuna: ist mokasa mectporo, OypHO
Pa3BUBAIONIECTOCS MHpa KOMIIO3UTOpP WCIIOJIB30BA CIUTHO-CIOUTHYIO (opMy, B KOTOpOIi

HECKOJIBKO PAa3HOXApPaKTEPHBIX qacTen 06"beHI/IH$HOTC$I B €IMHOC 1ICII0C. ITo AHAJIOTUH, HCKOTOPBIC
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kommosuiuu J{roka DsuuHrrona, cpenu kotopeix Creole Rhapsody, Reminiscing in Tempo wu
Black, Brown and Beige, New World a-Comin’, The Harlem Suite u np., HanucaHbl 10 NpUHIHITY
KOHTPACTHO-COCTaBHON (hOPMBI, YaCTU KOTOPOIl YaCTO CBSA3aHBI MOBTOPSIIOIIUMHUCS TEMaMHU.

J1. DIIIMHITOHA MPUBJIEKATIO TAKXKE CO3JaHUE LUKIMYECKUX KOMITO3HMILIMM ISl OPKECTPa B
aHpe clouThl. Kak 0TMeuaroT nccieroBaTelld, OH OJHUM U3 MEPBBIX «HAPYLIWI TPEXMUHYTHBIN
CTaHJApPT 3BYKO3allMCH, HAYaB 3aIMCHIBATh CBOM CIOMTHI, CTABIINE YOEAUTEIbHBIMH 0Opa3namu
Jliajiora MeXy JKa30BOM M akaJeMH4ecKor My3bikoi» [61, c. 150]. Cpenu CIOUTHBIX LIMKIIOB
JI. DuIMHITOHAa MOXKHO Ha3BaTh Takue, Kak Liberian suite, The Shakespearean Suite (u3BectHas
takxe 1moja HazBanuem Such Sweet Thunder), New Orleans suite, Togo Brava Suite, The Perfume
Suite, The Deep South Suite, The Far East Suite, The Queen’s Suite, The Girls Suite u ap. Ilepy
KOMIIO3UTOpa MPUHAJICKUT TaKKEe OPKECTPOBbIN KoHIEpT — CONCerto grosso oisa opxecmpa u
ooicasa.

B muknmueckold ¢opmMe HamMcaHbl W3BECTHBIC (DOpPTENHMAHHBIE CIOMTHI KaHAJCKOTO
nuanucra Ockapa I[lutepcona Canadian Suite u Easter Suite. CroutHO# (hopmMOil 0XOTHO
MOJIb30BATIUCh U MY3BIKAHTHI, UCIONHSIONINE O0Jiee MO3JHUE PA3HOBUAHOCTH JKa3a — JXKa3-POK
Wik (QbIOKH, B 3TOM CMBICIE MOXHO YHOMSIHYTh OopkecTp Maxasuwny Jlxona Maknadnauna,
nuanucta Yuka Kopua c ero nmpoexrom Return To Forever, rpynny Apcenan Anekcest Ko3mnona,
rpymny Anreepo Hukoinas JIeBHHOBCKOTO U Ap.

Eme oxHoil ¢hopmoii, momyysspHON y JPKa30BBIX MY3BIKAHTOB M 4acTO HCIOJIb3yeMOW B
KOHIIEPTHBIX BBICTYIUICHUSIX, SBJISIETCS NMOMYPPU — JIOBOJIBHO NMPOTSKEHHAs Mbeca, B KOTOPOM
CBOOOJHO 4YEpenyloTCs DS MENOAWH, 3alMMCTBOBAHHBIX M3 HW3BECTHBIX OIEp, OIEPEeTT,
nomyisipHbIX mneceH. CylecTBYIOT M JApyrue NpUMEpbl HCIOJIb30BaHUS JaHHOM (POPMBI:
HampuMep, MHOTHE KOHIIEpTHBIC BBICTYIUICHHS Maiinca J[oBuca ObUTH COCTaBIEHBI M3 psizia
CTaHJApTOB, IJIABHO NEPEXOAMUBIINX OJMH B APYroi 6€3 0CTaHOBOK, CO3/1aBasi OLIYIIEHNUE OJTHOU
00JIBIION KOMIO3UIIMU. DTUM CHOCOOOM IOJIB30BAIHCH [T CBOMX KOHLIEPTHBIX BBICTYIIJICHUN U
JIpyTHe J1Ka30Bble MYy3bIKaHThl — HAl[PUMEp, aMEPUKAHCKUI TMaHUCT U KOMIIO3UTOP, OCHOBATEIb
u uzep rpynmnsl Weather Report, /Ixo 3aBunyi. OpuriHanbHas MOTHBAIHS [T COSAMHEHHUS psiia
UCTIOJIHAEMBIX CTaHJApTOB B €IMHOE 3BYKOBOE IOJIOTHO ObuIa y (PPAHI[y3CKOTO Ka30BOTO
nuanucta Mumens Ilerpyyunanu: He Kemas CIbIIAaTh AaruIOJUCMEHTHI TOCHE KaXJI0Tro
UCIIOJTHSAEMOr0 CTaHAapTa, OH Hayall IUIaBHO MEPEXOAUTh OT OJHOTO K JIPYroMY, COEIMHAS MX

KOPOTKUMH TapMOHUYCCKHUMHU CBA3KaAMHU.

42



B kauectBe mpumepa mocTtpoeHUs (OPMBI JPKA30BOTO CTaHIApTa IMPUBEAEM IPOIECC
paboTHl aBTOpa HACTOSILECH JUCCEepTAllMM HaJ MOIMyJspHoW Temoi Oammamel Round Midnight
Tenonnyca Monka. KoMrio3uiiusi, B OCHOBY KOTOPOH JIeTJIa 3Ta TeMa, BOIIA B IIPOTPaMMYy OJTHOTO
U3 JOKTOPAaHTCKUX KOHIIEPTOB, MOJHOCTHIO COCTABJICHHYIO M3 cTaHAapToB T. Monka. [TogoOHsIi
BBIOOP HE OBbLI CIy4allHBIM: B HEM C(OKYCHPOBAIUCH KaK JIMYHBIC MPEIIOYTCHHS aBTOPa ITHUX
CTPOK, TaK U 00BEKTUBHOE 3HaYeHUE TBOopUecTBa T. MOHKA U HCTOPUU JKA30BOT0O UCKyccTBa. [1o
MHEHHIO MHOTHX H3BECTHBIX JIKA30BBIX MY3BIKAHTOB W KPHUTHUKOB, TeroHuyc MOHK sBIsieTCS
BBIJIAIOIIMMCST TIPEICTABUTENIEM JDKa3a XX BEKa, CTOSBIIMM Yy HCTOKOB CTHJIS OuOOm
00J1a/1aBIIMM OPUTHHAIBHBIM XYI0’KECTBEHHBIM MBILIICHUEM M HEOJHO3HAYHO BOCIIPUHUMAEMOH,
HO O0€3yCIIOBHO SIPKO MHAMBHUAYaJIbHOM MCIIOJIHUTENIBCKONM MaHepoil. TBopueckoe Hacienue
MY3bIKaHTa BKJIOYAeT OOJIBIIOC KOJMYECTBO TEM, KOTOpBIC IO MpaBy CTalld J[)Ka30BBIMH
CTaHJapTaMH.

bannamxa Round Midnight T. Monka 3aarMaeT 0co00e MeCTO B JIXKa30BOM perepryape. ITo
OJTHAa M3 CaMbIX KPACHBBIX JDKA30BBIX Oailiaj, M MPAKTHYCCKH HHU OJMH JKA30BBI MY3bIKAHT HE
OPOXOJUT MHMO 3TOW TpeKpacHO mbechl. CyIIECTBYET OrPOMHOE KOJHYECTBO BapUAHTOB
UCTIOJTHEHUS 0aJlIajibl, HAYMHAS C COJBHBIX BEPCHH M 3aKAaHUYUBAs KOMITO3UIIMSIMH B HCITOJTHCHUN
Oonpmux opkecTpoB. M3 Hambonee u3BEeCTHBIX OTMETMM Bepcuu Maiinca JlpBuca (BKiIrO4ast
nepBhIil Tpek ero anpboma ‘Round About Midnight), JIxxona Kontpeiina, Yunrona Mapcainuca,
Mumens Hetpyqunanu u np.

B KOHIIEPTHOM BBICTYIUIEHHH, O KOTOPOM TOBOPMIJIOCH BbiIie, Oamiama Round Midnight
OblJTa MCIIOJIHEHA B TPUO, B COCTaB KOTOPOTro BOLULIH (opTenuaHo, KoHTpabac u OapabaHBI.
[TockoNbKY MPENnoaarajoch, YT0 aBTOP-MUAHUCT JOJDKEH MaKCHMAlbHO IOKa3aTh ce0s Kak
COJICT, TIJIaH KOMITO3HIIUH pa3padaThiBajcs HIMEHHO C YI€TOM JaHHOTO 00cTosTenbecTBa. [Ipexne
BCEro, OBLJIO pEIICHO, YTO KOMIIO3MIMHU OyIeT IpeaIecTBOBaTh CONbHOE (GOpTEenHaHHOe
BCTYIUICHUE JUIS IOATOTOBKH TEMBI U CO3/IaHUsI OTIPEIEIICHHOTO HACTPOCHHUS.

BeTymuienus k crangapraM baie BCEro ONMIMOHAIBHBI, OHH HE SBISIFOTCS 00s13aTeNIbHON
YaCThIO KOMITO3HUIIMH, HO JIOBOJIBHO YaCTO MPAKTUKYETCS UCTIOTHUTEISIMH PKA30BBIX CTAHIAPTOB,
ocobenHo Oamnaa. [To cBoeMy Marepuany BCTyIuieHHs K Oajuiazam ObIBaIOT ABYX THITOB. [TepBbIit
THUI — BCTYIUICHHE, MOCTPOCHHOE Ha Marepualie TEMB: B 3TOM Ciydae pa3padaThIBArOTCS
OT/ICJIbHBIC €€ MOTHBBI, YTO 00ECIIeUNBACT TUIABHBII MEPEeX0/1 K OCHOBHOMY pa3zeny. Bropoi tun

OCHOBAH Ha KOHTPACTHOM MaTepuaac IJId CO3JaHHA B(i)(l)eKTa HCOXKHNIJAHHOCTH B MOMCHT
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NOsIBJIEHNS TeMbl. KpoMe TOro, BCTYIUIEHUS pa3InyatoTcs 0 CTENEHU UMIIPOBU3AIIMOHHOCTH: OHU
MOTYT TPEACTaBIATH COOOH YHCTYI0 HMIIPOBU3ALMIO, MOTYT OBITh HIpPEIBapUTEIHLHO
COYMHEHHBIMH, a MOI'YT OBITh KOMOMHHPOBAHHBIMH, COEAMHAA B ceOe KOMIIO3ULUIO U
umnpoBu3anuo. B ciaydae ¢ ucrnomnenueM Oamtaasl Round Midnight 6110 mpuHSTO perieHue
CO37aTh MMIIPOBU3ALMOHHOE BCTYIUIEHUE, CO3BYYHOE TEME IO MY3bIKaJbHOMY MaTepuaiy.
Crnemyer OTMETUTB, YTO BO MHOTHX TPAaKTOBKaxX Oaijiajabl MCIOJHUTENSMH, BKIIOYas CaMOTO
T. MoHka, mpucyrcTByeT (oprenuMaHHOoe BCTYIUICHHME MMIIPOBU3ALMOHHOIO — XapakTepa
(HEKOTOpbIE BAPHAHTHI 3a()UKCUPOBAHBI M B HOTHBIX IMyOJIMKALMAX TeMbI). ABTOp 1aHHON pabOThI
TaK)Ke OTJal MPEANOYTEHUE HMIIPOBHU3AIMH, MaKCHUMAaJbHO OTBEYAIOIIEH HCTUHHOMY AYXY
JDKa30BOTO HMCKYCCTBA — MCXOJl MX 3TOr0, BCTYIUIEHHE OBUIO IMOpydeHO ¢opTenuaHo 6e3
COIIPOBOXKJEHUSA, UTO IIO3BOJMJIO COJMCTY HpPOSBUTH ce0d BHE KaKUX-TMOO paMoOK
B3aUMO/ICICTBUS C MAPTHEPAMHU.

Tema npencrapnser coboit 32-TakTOBBIM KBaapar B cranaapTHoit popme AABA (BepHee,
eClIH y4UTHIBATh HEKOTOphIE TeMmaTHueckue uiMeHenmsi, AA'BAY), cocrosmieii u3 dyerhIpex
pa3ziesioB O BOceMb TakToOB. [IepByro 4acTh TeMbl (J1Ba HaYaIbHBIX pasjena, A4') pemeno 6bL10
IPEJCTaBUTh B COJBHOM MCIIOJHEHUU. PUTM-cekiust BcTynaer B pasjene B u npojgomkaer cBoit
aKKOMITaHEMEHT B mocleaneM paszene Temsl (Al). [Tono6HOe pelneHne TOTHYECKH BHITEKAET 3
JKEeJIaHUs, C OJIHOM CTOpOHBI, CBA3aThb TEMY CO BCTYIUIEHHEM, a C JIPYrol — MpUAATh TeMe
HEKOTOPOE JUHAMHYECKOE PAa3BUTHE 3a CUET MOAKIIOUEHUS PUTM-CEKIIMM BO BTOPOU YacTH.

Jlanee aBTOpOM OBLJIO MPUHATO pELICHHE NPUCOCTUHUTH K TEMe JBa Xopyca
uMmnpoBuzanui. [1o TMUHOMY OIIYILIEHHUIO, 3TOTO BPEMEHH JOJIKHO ObLITIO XBATUTH JUIS TOTO, YTOOBI
YCIETh BBIPA3UTh CBOE OTHOILIEHUE K TEME U IMHAMUYECKH BBICTPOUTH (POPMY LIEJIOT0, HE YTOMUB
npu 3ToM caymatens. Ilocie nByX XOpycoB HMMIIPOBH3ALUHU (OPTENHAHO OBIIM BO3MOXKHBI
HECKOJIBKO BapUaHTOB JAJIBHEHIIETO pa3BUTHA KoMmo3uuuu. OIWH W3 BapHaHTOB, YacTo
UCIIONB3YEMBII B CTaHAapTax, — OTO BO3BPALEHHWE K TEME, OJHAKO AaBTOpP IIOCUUTAI
11es1eco00pa3HbIM PACHIMPUTH KOMITO3UIIMIO Ha OJIMH XOPYC, BBEIS 16-TaKTOBYIO UMITPOBH3AIIHIO
koHTpabaca (4AY) u BcTymuB 3aTeM ¢ m3nokeHHeM TeMbl B yacTu BA. Kak u mpexmonaranocs,
UMIIPOBH3AIMs KOHTpabaca MocayXujia XOpoIuM KOHTPACTOM JIJIsl BO3BpAILEHHUs TEMBI B TApTHH
¢doprenuano. B KkoHIle TpeThero xopyca MMIPOBH3AIMKA PUTM-CEKIUS IUIABHO YIJIa HA HET,

MPEIOCTaBUB  COJIUCTY BO3MOXKHOCTh CHOBA IMPOSBUTh Ce€0sI B  KOPOTKOM  COJIBHOM
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MMIIPOBU3ALIMOHHON KOJIE, KOTOpasi CAMMETPUYHO 3aMKHYJIa KOMIIO3UIUIO, IOCTaBUB TOUKY B €€
pPa3BUTHH.

C TOYKHM 3peHHs ONHMCAHUS HCIOIHUTEIbCKUX CPENICTB, MOXKHO YIMOMSHYTHh Pa3paboTKy
rapMoHu# TeMbl. HecMOTpst Ha TO, YTO aBTOPCKUIA BapHaHT caM 10 ce0e Mpenoiaraet J0BOJIbHO
MHTCHCUBHYIO TapMOHHM3allMI0, BCE K€ YAaJOCh HAWTU MECTO HEKOTOPbIM T'apMOHUYECKUM
3aMeHaM ]ISl IPUJIAaHUS STOW BRIPA3UTENIBHOM Oalinaie emie Oobineil HanpsbkeHHOCTH. B kauecTBe
OTIPABHOM TOYKU JJIsi MOAOOHOM PabOTHI MOCIYKUIAa BEpCUSl IaHHOTO CTaHIapTa Ha albOoMe
Xepbu Xoukoka Quartet. M3 MCHOJHUTENBCKUX CPEACTB TaKKE MOXKHO YIOMSHYTbH
doprenuanHyto (akTypy, KOTOpas Ha MPOTSHKEHUU BCEM KOMITO3MIIMHM 3HAYUTEIHLHO MEHSIIACH,
oMoras.  CO3/IaHHI0  HAaNpsDKEHUsT W €ro  IocienymoliieMy  paspemeHutro.  OOmas
IPOJIOJDKUTEIPHOCTh KOMIIO3MIIMKA Ha ocHoBe crapmapra Round Midnight cocraBuma okoio
BOCBMH MHUHYT, 4TO 0o0Jjiee 4eM JOCTaTO4YHO JJis Ia30Boi Oayutansl. Pazymeercs, onucaHHBIN
IIPOLIECC BBICTPAUBAHUSI KOMIIO3ULIMU HE SIBIISIETCA €IMHCTBEHHO BO3MOXKHBIM: CKOpEE BCETO, B
JNATbHEHIINX BBICTYIUICHUSX, B JIPYTHX YCIOBHUSAX W C JIPYTUM HCIOIHUTEIHCKUM COCTaBOM
KOMIO3UIS TPUOOPETET UHYIO POopMYy.

Kaxnasg wumnpoBuzanus colMcTa — 3TO €r0 MOHOJOI, IOCPEICTBOM KOTOPOrOo OH
oOpaiiaercst K ciymarento. Eciu My3bIKaHTY €CTh YTO CKa3aTh, €CIM OH CTaBUT Iepesl coOoi
3a/la4yy TpaMOTHO HOCTPOUTH (OpPMY M, K TOMY K€, BJIAJEET JpamMaTypru4ecKuM 4YyThbeM, €ro
BBICKA3bIBAHUE HANJET COOTBETCTBYIOUIMH OTKJIMK. B KauecTBe mpumepa MOXKHO MPUBECTU
ummpou3anuio Jxona Konrpeiina Ha coOcTBeHHYIO TeMy Impressions, BeimymieHHy 0 B 1963 T.
Ha OJTHOMMEHHOM TUTaCTHHKE. DTO Obliia 3amuch skuBoro BeicTyrutenus JIx. Konrtpeiina B Village
Vanguard B Hostope 1961 roga. Ero uMmpoBu3zaiiusi JIUTCsS MOYTH 14 MHHYT, 9TO JOCTATOYHO
MHOTO — JaleK0 He KaKIAbIH npodecCHOHAIbHBIA Ka30BBI  MY3BIKAHT CIOCOOEH
UMIIPOBU3HPOBATH CTOJIBKO BPEMEHH, HE MTOBTOPSSACH U TIOIJICPKUBAsi BHUIMAaHUE MTYOJIMKH K CBOEH
urpe. MmmnpoBuzanusi AnuTCS OYKBAJIBHO HA OJHOM JBIXaHWM, HE JaBas CIyIIaTelsM
BO3MOXKHOCTH 3aaymatbcs o Bpemenu. Kommosunums JIx. KonrpeitHa npenctaBnisier co0oi
MPEKPACHBIN TIPUMEP CIUSHUSI BOSIMHO TaKMX (PAKTOPOB, KaK SAPKOE MY3BIKAIHHOE MBIIIUICHHE,
Onectsiiiee BiaJeHHE HMHCTPYMEHTOM, HEMPEB30MIEHHOE MAcTepCTBO HMMIIPOBH3AIMU U, HE B

HIOCJIETHIOIO 04Yepesib, TOYHOE YyBCTBO (DOPMBIL.
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1.4. BoiBoasl no 1-ii riiase

1. UmnpoBu3anys 1 UMIPOBU3AIMOHHOCTD IIPUCYIIH PA3IMYHBIM 00JIACTSIM YEI0BEUYECKOM
JESTEIbHOCTH, HO 00Jiee BCEro ATH SIBJICHMSI XapaKTEpPHBI JUJIsl XYI0KECTBEHHOI'O TBOPYECTBA,
O0COOCHHO Ul TaKMX BHJOB HCKYCCTBAa Kak My3blKa, Tearp, xopeorpadusi. C maBHUX BpeMeH
CYIIECTBOBABINAsS KaK B (DOJIBKIIOPE U TPAJAUIIMOHHBIX KYJIbTypaxX CaMbIX pa3HbIX HAPOAOB, TaK U B
MY3bIKE€ aKaJeMUYEeCKOW TpaJAWLMU, HMIIPOBU3alUs mpuobpena Haubojee CyIIECTBEHHOE
3HAUYEHHE B JKA30BOM MYy3bIKE, TI€ MEXAY MOHATHAMHU «IKa3» M <«UMIPOBHU3ALMUSA» NOPOH
CTaBUTCS 3HAK PABEHCTBA.

2. BO3HUKHYB Ha CTBIKE €BPOICHCKON 1 a)poaMepUKaHCKON XYI0KECTBEHHBIX KYIBTYD,
JDKa30Basi IMITPOBU3ALMS TIEPETIIaBIIIA B ce0€, C OTHOM CTOPOHBI, CTAHAAPTHYIO HOPMAaTHBHOCTD,
UAYIIYI0O OT MHOTOBEKOBBIX YCTAaHOBOK MPO(ecCHOHANBbHOM eBPOIEHCKON MY3BIKH, a C IPYron —
CBOOOJHYIO HEMpPEe/ICKa3yeMOCThb, XapaKTepHyI0 ais creruduieckux (HopM TpaauluOHHOTO
a(hpUKaHCKOTO UCKYCCTBA.

3. B mKa30BOil HMMITpOBM3AIMM CaM MY3BIKQJIbHBI TEKCT POXKIAETCS CIIOHTAHHO, B
Ipolecce MY3HUIMPOBAHMS, 3aBUCA OT MHOTHX (DaKTOPOB OOBEKTHBHOIO U CYOBEKTHBHOIO
xapaktepa. Bmecre ¢ Tem, B OONBIIMHCTBE JKA30BbIX CTHUJIEH CIOHTAHHOCTH MMIIPOBU3ALNU
uMeeT mpenes, Oyaydu JIMMUTUPOBAHA PSIOM CTaOMIIM3UPYIOMIMX (AKTOPOB, U MPEXKAE BCETO
TaKUM SIBJICHHEM, KaK KOMIO3uLIHst. OCHOBHBIM (DaKTOPOM KOMITO3MIIMH B JiKa3e ABIseTcs Gpopma,
OpraHu3ymlIlas My3bIKaJIbHOEC MBILIJICHUE WMIIPOBU3AaTOpa M HAIPABIAKOLIAsA €ro B CTPOro
IIPENOIPEACIICHHbIE TPAAULIMEN PAMKH.

4. B penepryape T Ka3MEHOB Ba)KHOE MECTO 3aHMMAlOT TEMbI JIKA30BbIX CTaHAApTOB —
HIMPOKO PACIPOCTPAHEHHbIE MEJIOANM, 3HAHHE KOTOPBIX IO3BOJISET MCIOJHUTENSIM OOIIaThCs
MEXJy co0OW B Mpolecce COBMECTHOro MysuuupoBaHus. I[Iporecc oOpaboTKH J1ka30BOTo
CTaHJapTa NpeACTaBiIseT coO00i M3I0KEHHE TEMBl U €€ MOCIEeAYIoIIne U3MEHEHHs B Ipolecce
BBICTPAaWBaHUS JKa30BOM Kommo3unuu. Hambonee BaxHYIO poiib B 3TOM IHPOIECCE HUIPaeT
MEJOINs, XOTs HUCIIOTHUTENI0 MPUXOANUTCS peniaTh TAKXKE BOMPOCHI, CBSI3aHHBIE C TaPMOHMEM,
dbopmoii, puTMoM, TeMOpOM, (HaKTypOi U3T0KEHUS U JIp.

5. Hanbonee KOHCTaHTHBIMHU 3JIEMEHTAMH B MPOLIECCE PA3BUTHS TEMBI ABISIOTCS Gpopma U
TapMOHMsI, XOTS U OHH JOIIYCKAIOT IIOMCKHA U JKCIEPUMEHTHI. ['apMOHUYECKas OCHOBA TEMBI,
KOTOpasi 3a4acTyl0 OCTaeTcsi HEM3MEHHOM Ha MPOTSHKEHWH BCEW KOMIIO3UIIMU, MOMKET OBITh

060ran1eHa 3a CYUCT perapMoHu3aluu: ajJbTCpallid aKKOPJAO0B, CMCHBI HX PacCIlOJIOXKCHNA,
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HAJCTPOEK B BHUJE HOH, YHACHUM, TEPIJICLIUM, BBEIACHUS HOBBIX aKKOPJAOB U Jp.
PacnipocTpaHeHHBIM CPEICTBOM TapMOHUYECKOTO PA3BUTHUS SIBIISETCS METOJl «TapMOHHYECKUX
3aMEeH.

6. CtannapTHas A)Ka30Bas KOMIIO3HIIMS JOCTATOYHO CTEPEOTUITHA C TOUKU 3PEHUS (POPMBI.
Tema 3a4acTyro CTPOUTCS B MPOCTOM 32-TakTOBOM necenHoi (44ABA) unu 12-TakToBOM GIF030BOIM
¢dopme. Crnenyromue 3a HEW XOPYChl MMIIPOBH3AIMK MPEICTABISAIOT COOOI pa3BUTHE TEMBI:
YCIIO)KHEHUE MEJNIOJUYEeCKON JIMHUHM, PUTMHYECKOE pa3BUTHE, ABM)KEHHE OT OPHAMEHTAJIbHOTO
BapbUPOBaHUS K CO3JaHMI0O HOBOW MEJOIWU, HapauluBaHUE (aKTypbl, OT TOYHOI'O IMOBTOPEHUS
rapMOHHMH K BHECEHUIO U3MEHEHUH B BUJIE aKKOPOBBIX YCIOXKHEHUM, 3aMeH u Ap. Takum o6pazom
CO3JIaeTCsl €IMHAs JTMHUS Pa3BUTHUA, KaK MPaBUJIO, MPUBOJAIIAS K TEHEPAIbHON KYyJIbMUHAILIUH.
OngHa ¥ Ta Xe TeMa MOXKET CTaTh OCHOBOW OOJBIIOrO 4YHclIa PasHOOOpasHBIX MO (opme

KOMIIO3UILINH.
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2. METOAWYECKHWE ACHEKTHI 1’KA30BOH UMITPOBUA3ALINN

NmrpoBuzamust B jpkaze — 3To (QyHIAMEHT, HA KOTOPOM BO3HHUKJIM M CYIICCTBYIOT BCE
OCHOBHBIEC J1Ka30Bble CTHIM. OTCIOJa BBITEKA€T OrPOMHAs BAXKHOCTh OOYYEHUS HCKYCCTBY
JIKa30BOM UMITPOBU3AILIMH, IPUBUTHS HABBIKOB U PAa3BUTHS YMEHUS UMIIPOBU3UPOBATD.

B cpene mxa3oBbIX MY3BIKAHTOB UMEET OMPENIECICHHOE XOXKJIEHHWE MBICIb O TOM, YTO
HAy4UTh JKA3y HENb3s: peub B JAHHOM ClIy4ae HJIET He 00 YCBOEHUHU KaKOT0-TO Habopa MpreMoB
UTpbl, HOO NMPY HATMYKUN BPEMEHHU M YIIOPCTBA ATO MOXKET CAENIATh 000 My3bIKaHT, a 00 yMEHUH
UMIIPOBHU3UPOBATh. [laHHAST MBICITH TIEpEAAcT CYTh SBICHUS B HECKOJIBKO YTPUPOBAHHOU (hopme.
KoneuHo, ecTp My3bIKaHTBI, KOTOPbIM CBOMCTBEHHO BpOXKIECHHOE YYBCTBO JI)Ka30BOH
UMIPOBU3AIMM, HE 3aBUCAllee OT Hauuyus oOpa3oBaHUS U HYXKJAoIlleecs JHIIb B
[[EJICHANIPABICHHOM PpAa3BUTHM, OJHAKO OOJIBIIMHCTBO MPAKTUKYIOMIMX JKa3 MPHUILIIO K
OIpe/IeNIEHHOM CTENEHU MacTepcTBa UMEHHO uepe3 o0ydyeHue. B aToil o0nactu, Kak U B IpYyrux,
CBSI3aHHBIX C MY3BIKOH, CYIIECTBYIOT KOHKPETHBIE METOUKH, KOTOPHIC IIOMOTAIOT CIIOCOOHOMY
MY3bIKaHTY OBJAaJE€Th OCHOBHBIMM IPHEMaMH, IMO3BOJSIOIIMMU CTaThb XOPOUIMM JKa30BbIM
HCITOJTHUTEJIEM.

OO0yueHue Ka30BOM HMMIIPOBU3AIMH, HE3aBUCUMO OT TOTO, T/IE ATO MPOUCXOIAUT — B
MY3bIKaJIbHOM IIKOJIE, B YUUJIUIIE UJIH B KOHCEPBATOPUHU, BCET1a OBLIIO HEJIETKOU 3a1a4eil, pruieM
KaK JJUIs y4allerocsi, Tak 1 JJis 1earora.

[IpodeccuonansHoe mpenofaBaHHe WUMIPOBU3AIMU CTYACHTAM J[KA30BOTO OT/EICHUS
BBICIIETO MY3BIKATHHOTO YYEOHOTO 3aBEJACHUSI UMEET CBOM OCOOEeHHOCTH. W cTyneHT, u memaror
JIOJDKHBI  OTBEYaTh psny TpeOoBanmii. UTo KkacaeTcsi memarora, TO OH JIOJDKEH HE TOJBKO
JIOCKOHAJIBHO pa30HpaThCs B crieln(puKe MMIIPOBU3ALINU, HO M YMETh MOKa3aTh 32 MHCTPYMEHTOM
TO, Uero xoueT Aoo6uThes. Korma pedus uaer o axasze (MCIOTHUTENBCKUX MPHUEMax, apTUKYIISIIIHH,
CBHHTE), OJHUX TOJIbKO CJIOBECHBIX OOBSICHEHWH, CIyXOBBIX HABBIKOB WJIM HAJIWYUS HOTHOTO
TEKCTa HEIOCTaTOYHO, MOATOMY MPENOAAIONTNN HUMIPOBHU3AIMIO TPEXKIE BCEro JOKEH OBITh
JIKa30BBIM MY3BIKAaHTOM U, Pa3yMeeTCsl, yMETh UMITPOBU3UPOBATH Ha MTPOPECCHOHATILHOM YPOBHE.
B ucropun pasBuTus mKaza oOydeHHE MyTEeM JHYHOTO MPUMEpa BCeraa OBLIO BaKHEHIINM
CrocoOOM TMO3HAHUSI MHOTUX JIeTaleil MY3bIKaTbHOTO SI3bIKA, MIOPTOMY MPAKTHYECKHUM MMOKa3 Ha
MHCTPYMEHTE B 3TOM 00J1aCTH aOCOTIOTHO HEOOXOIHM.

OmpeneneHHple TpeOOBaHUSA TPEABSBISIIOTCA W K cryaeHTam. lIpexnme Bcero,

nmoApa3yMeBacTCsd, 4YTO TMOCTYHAIOIIHUE B BY3 JOJIZKHBI HpO(I)eCCI/IOHaHBHO BJIaJACTh CBOUM
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WHCTPYMEHTOM, WMeEsl 3a TUIeYaMH COOTBETCTBYIOIIEE MY3bIKAJIbHOE 00pa3oBaHUE B 00BEME
CpelHel crenuaibHON MY3bIKaIbHOM MIKOJIBI (JIMIIEs) WIIM MY3BIKAJIBHOTO YUMIUIIA (KOJJIEIHKA).
BwmecTe ¢ TeM, BiajieHre HHCTPYMEHTOM caMo T10 ce0e eIle He JaeT HUKAKUX FapaHTHi B 001acTH
JoKa3a: JaXe BUPTYO3HO UTPAIOIIMK MY3BIKAHT MOXKET HE BIIQJIETh YMEHHEM HMIIPOBH3UPOBATH,
YTO CTAHOBUTCS MOPOM UCTOYHUKOM TICUXOJOTUYECKUX MTPOOIIEM.

B nanHOM KOHTEKCTE MOJYEPKHEM, UTO IENaror JOJHKEH, BO-NEPBbIX, YETKO MOHUMATh
CTOSIIIIME TIepPE] HUM 3aJ1a4H, @ BO-BTOPBIX, 00JIa/1aTh TAKUMH KaueCTBaMH, KaK YyTKOCTh U YMECHHE
yoexxnate. Hamo moctapartbcsi OOBSCHUTH CTYIEHTY, YTO UIpaTb Ha HWHCTPYMEHTE H
MMIIPOBU3UPOBATh HA HEM — 3TO JIBa Pa3HBIX HaBbIKa. ECiiM UrpaTh Ha MHCTPYMEHTE MOJIOAOU
MY3bIKaHT YYWJICS B T€YCHHE JOCTATOYHOTO KOJUYECTBA JIET, TO MCKYCCTBO MMIIPOBHU3ALIMUA OH
TOJIbKO HAUMHAET MMOCTUTaTh, U MPOIIECC AITOT TPeOyeT MHOTO BpeMeHH U ycunuil. OT CTy/IeHTa ke
TpeOyeTcs MpekJe BCero HacTosIlee JKeJaHHe HAayuyUThCS UTpaTh JXKa3, U B MEPBYIO Oouepelb
MMITPOBU3UPOBATD.

Kenanue MoxeT ObITh BHEIIHUM (OOYCIOBJICHHBIM, HalpUMeEp, MOTUBOM IPEYCHETh B
npodeccun WM BUIETh ceOsS Ha CLieHE Mepe] BOCXHUIICHHOW MyONMKOW) WM BHYTPEHHUM,
BBIPXAIOIIMM HETPEOIOIMMYI0 TOTPEOHOCTh MOJEIUTHCA YeM-TO, BhICKa3aTh HA MHCTPYMEHTE
TO, YTO Hakomwioch B ayimie. Korma Takas BHYTpeHHSSI TOTPEOHOCTh CYIIECTBYET, MY3BIKAHT
WCIIBITBIBACT OUIYIICHHE PAJOCTH, YAOBOJIBCTBHS OT UMIPOBU3UPOBaHUs. be3 aToro ero Bcerma
OyZIeT mpecneaoBaTh O0S3Hb CIOHTAHHOM UTPHI, OH OYAET OLIyIIaTh HEOOXOAUMOCTh ONEPEThCS
Ha KaKHe-TO CTaHJapTHhIE MY3bIKaldbHbIE ()pa3bl, BEIyYCHHbIE HA MaMSITh COOCTBEHHBIE WU
COYMHEHHBIE KEeM-TO TeKCThl. [loaToMy OyKBadbHO C TEPBBIX JTHEH pabOTBI CO CTYACHTOM
HACTaBHHUK JIOJDKEH BBIACHHUTH, SBISICTCS JIM JKEJIAHUE TOJONEYHOTO H3y4aTh Ka30BYIO
UMIIPOBU3AIMIO €r0 BHYTPEHHEW MOTPeOHOCTHhIO. TONBKO 3HAs MCTUHHYIO MPUPONY KelaHUs
CTyJEHTa, TEAaror CMOXET BBICTPOUTH MPaBUIIBHYIO cHUCTeMy paboTel ¢ HUM. He cmyuwaiiHo
MHOTHE H3BECTHBIE J)KA30BbIE NEAAroru PEeKOMEHAYIOT Ha CaMOM pPAaHHEM »JTare BBISBUTH
WCTUHHBIE MOTHBBI, IBIKYIIIHE KETAIOMUMHU U3y4aTh pKa3. «Bamm MoTUBaIiy, MOBJIHSBIINE HA
MIPUHSATHE PEIICHUS U3y4daTh JKa3, YPE3BbIUANHO BAXKHBI JIJIS BAIIETO MOTEHIIMAIBHOTO yCIIexay,
— et J[x. Kokep, oOpamasice k HaunHaOmMuUM uMmpoBuzatopam [107, c. 1].

Bb100p KOHKPETHOTO MyTH K KOHEYHOH IeJH 3aBHCHT OT CIHOCOOHOCTEH CTyIeHTa, ero

MpOoEeCCHOHAIBHOTO W JIYXOBHOTO Oarayka, a TakKe OT CHCTEMBbI 3aHSITHH, BBICTPOCHHOU
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WHAMBUIYAIHO WU C TIOMOIIBIO TieAarora. [lepedrcium Te OCHOBHBIC METOIBI pa0OThI, KOTOPBIC
cuntaeM Hanbosee 3(h(HeKTUBHBIMU B TIpoIIecce 0OydeHUs 1Ka30BOH MMITPOBU3ALIUH:

1. TeopeTrueckoe MOCTUKEHNE TPUHITUIIOB, METOJIOB ¥ IIPHEMOB HMITPOBH3UPOBAHUS;

2. CnymaHue 1 CIIyXOBOM aHAIIU3 JIKa30BBIX KOMITO3UIIHA;

3. TparckpuOUpPOBaHUE WIN «CHATHEY» HA CITYX JKA30BBIX UMIIPOBU3AIINNL;

4. AHanmu3 )Ka30BBIX KOMITO3UIIMU C HMIIPOBU3AIUSMU BBIJAIOIINXCS MY3bIKAaHTOB;

5. [IpakTryeckoe yCBOGHHE Ha MHCTPYMEHTE TIOJyYCHHON TEOPETUUECKON 1
MPUOOPETEHHOM OIBITHBIM ITyTEM UH(OPMAITUH.

Br160p METOI0B ¥ X MPUOPUTETHOCTH B KAXKIOM KOHKPETHOM CITy4ae TUKTYETCS Pa3HBIMU
dakTopaMu, B TOM YHCJIE OCOOCHHOCTSIMU KOHTHHTEHTA CTYACHTOB, 00YYarOMIerocs HKa30BOMY

HCIIOJIHUTCIILCTBY.

2.1. UnauBuaya bHbIN NOAX0 K 00YyYeHHIO 1Ka30BOH HMIIPOBU3ALUHI

Bcex cTynenToB, 00y4aronxcs Hka3oBO HMIIPOBU3ALIMH B BY3€, MOYKHO pa3feiUuTh Ha TPH
OCHOBHbIE Kareropuu. [lepByro rpynmy cCOCTaBIsAIOT T€, KTO IO IOCTYIUIEHHS HHUKOrJa He
CTAJIKMBAJICA C JKa30M H, €CTECTBEHHO, HE IBITAJICA MMIIPOBU3UPOBATh; BO BTOPYIO BXOJISAT
MY3BIKaHTbI, KOTOpBIE YK€ TpoOoBasin cedsl B A)Ka30BOM MY3bIKE, HO HE UMEIOT OIbITa B 00J1acTH
UMIPOBU3ALMM; TPEThsl Ipylna — 3TO Wrparollie JHKa30Bble MY3BIKaHTHI, O0JaJaromye
OTIpe/IeIeHHbIM ONBITOM B HMMIIPOBM3MpOBaHUM. Ha3BaHHble Tpymnmbel TpeOyrOT OT Ienarora
pa3HOro MOJX0/1a, U Pe3yNbTaT paboThl C HUMH, KaK IIPaBUJIIO, TOXKE OBIBACT Pa3HBIM.

1. Myswvikanmel, komopule panee He cmankusaiucy ¢ 0xcazom. TakoH THUII CTYIEHTOB
ABJIIETCS. CaMbIM CJIOXHBIM U «HEONAroJapHbIM» C TOYKH 3PEHHUS KOHEYHOI'O pe3yJbTaTa.
[TpuunHoOil sTOrO0 (MPHM HANMYUM y CTYJCHTOB CIIOCOOHOCTEH) wYamie BCEro sBIsSETCS
HE/I0CTaTOYHOe Oco3HaHue uenel. [lomyuuB TpaJuIIMOHHOE MY3BIKaJlbHOE 00pa3oBaHHE, OHM
JIeNalOT TOMBITKH TPOSIBUTH ce0si B Kako-muOo JApyrod o0nacTé My3bIKM (B HAapOIHOH,
AIIEKTPOHHOM, (POJK-, pOK-My3bIKe, Tka3e). Ha ux pernieHue 3aHATbCS JKa30M BIHSIOT CaMble
pa3Hble NMPUYMHBI: MHEHHE JpYy3ed, *KellaHWe BbIIEIUTHCS M3 Kpyra CBEPCTHUKOB, MOMBITKU
oOpecT (MHAHCOBYIO HE3aBUCUMOCTH U Jp. [Ipu nmocTymiieHny B By3 TAKUMH CTYJI€HTAMU BHKYT
JF0OOMBITCTBO U XKeJlaHHe MOMpoOOBaTh YTO-TO HOBOE, YErO SIBHO HEIOCTATOYHO JUIS MOTY4EHUS

pesynbTaTa. [103TOMYy, CTOIKHYBIITUCH C OOJBITUM 00HEMOM pabOTHl M OCO3HAB, CKOJIHLKO BPEMEHH
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Y CHJI HaJI0 BJIOKUTH B U3Y4EHUE HHTEPECYIOLIEH UX MY3bIKH, OHH 3a4aCTYIO Yepe3 KaKOe-TO BPEMsI
OXJIAZICBAIOT K 3aHATHSM.

KoHne4HO, HE BCE CTYAEHTHI pacCTalOTCSA C BY30M, HEKOTOPBIE NOXOIAT 10 MOJIYyYCHHS
JUILUIOMA, HO 10 MMIPOBU3UPOBAHMSA KAaK TAKOBOI'O C HUMH 3a roJbl y4eObl OOBIYHO €TI0 He
JOXOJHT, MPOIECC OOYUYECHUSI OTPAHUYMBAETCS TEOPETUYECKUM O3HAKOMIICHHEM C MPUHIUIIAMH
MOCTPOCHHS PKA30BOM MMIIPOBHU3AIMH, aHATUTUYECKUM Pa300pOM KOMITO3UIMK BBIIAIOIIUXCS
UCIIOJIHUTENIEH M BBIyYMBaHMEM Yy4eOHBIX IPOrpaMM IO HoTaM. Bmpouem, naxke B 3TOM ecThb
HECOMHEHHas 10J1b3a: HECMOTPs Ha TO, YTO TAaKUE€ CTYAEHTHI BpAJ JU OyayT HO-HACTOAIIEMY
MMIIPOBU3UPOBATh, U3 HUX MOTYT IOJIYYUTHCSI HEIUIOXHE HCIOJHUTENIN «HOTHOW» MY3bIKH (H,
HalpuMep, BOCTpeOOBaHHbIE KOHLIEPTMENCTEPHI), a TAKKE «KAUECTBEHHBIE» CIIYILIATENH, KOTOPhIE
OyAyT B COCTOSIHUU MOHSTb, YTO IPOUCXOIUT B MPOLIECCE CHOHTAHHOI'O JIXKa30BOr0 BBICTYIJICHHUS,
U IO JIOCTOMHCTBY OLICHUTh 4bl0-THO0 Urpy. OHHM OynyT criocoOCTBOBaTh MOMYJISIPU3ALUN U
PacpoCTpaHEHUIO JKA30BOM MY3bIKH, YTO, HECOMHEHHO, IPUHECET OOJIBLIYIO MI0JIb3Y ITOMY BUY
HCKYCCTBA.

Pabotast ¢ Takoll KaTeropueil CTyJJeHTOB, HaJ0 ClIeaTh TaK, YTOObI OHU KaK MOXKHO OoJiee
OCHOBAaTEJIbHO O3HAKOMWINCH C JIPKa30BOM My3blkOM. McTopus mpkasa, JDKa3OoBbIE CTWIIH,
KpynHelme GUrypsl JKa3oBbIX HCIIOJHUTENEH, UX TBOPUYECKOE HACJIEIUE — BCE 3TO JIOJKHO
CTaTh TEMaMU NIOCTOSTHHBIX TBOPYECKHUX M3bICKaHUI. OueHb BaXKHO CIIOCOOCTBOBATH YIIIYOJIEHUIO
UHTEpeca CTYICHTOB K JpKa3y MOCPEJCTBOM IOCEIICHHs KOHIIEPTOB, YK3aMEHOB, jam-Sessions,
MacTep-KJIaccoB, I71e OHU OyayT UMETh BO3MOXXHOCTb OKYHYTHCS B J)Ka30BbIi MUp BO BCEM €r0
MHOT000pa3umu.

HeoOxonrMo BHHMMAaTeNnbHO BBIOMpATh Marepuan Juisi paboThl, UMes B BUAY Ipenesn
BO3MOXHOCTEH CTyAeHTa. /[)ka3 MHOTOJMK, €ro s3bIK OYeHb Pa3HOOOPa3eH, M He BCS MY3bIKa
OJIMHAKOBO IMOHSTHA TeM, KTO ee u3y4aer. OHH Ka30BbIe CTUIIM U KaHphI (SWing, cool, latino,
Oannana) 6osiee MOCTYIHBI, Apyrue (HaunHas ¢ bebop) Gonee cinoxxHbI 11t ocBoeHus. Urpa Takux
MY3BIKaHTOB, Kak, Hanpumep, ben Ya6crep, Jlectep Anr, Koynmen Xoxunc, Kayur belicu ouenp
MEJIOJINYHA M JTOCTYIHA CaMOMY HEMCKYIIEHHOMY MY3bIKaHTy, a TBopuecTBO Yapnu I[lapkepa,
Tenonnyca Mounka, bana Ilaysnna, Jlennn Tpucrano tpebyer ocoboif moarotoBku. Uro xe
KacaeTcsl TaKMX CTWIIeH kak aBaHrapa wiu free-jazz Cecuna Teiinopa u Opuerra Koynmena, To

OHHM JIOCTYITHBI JIayK€ HE KaKIOMY ONBITHOMY Jka3MmeHy. [Ipu BbiOope maTepuana aisi paboThl
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negaror 00s3aTeNbHO JOJIKEH COOTHOCHUTH MOXKEJAHUS CTYJEHTA C €ro MHTEIUICKTYaJIbHBIMHU U
MY3bIKaJIbHBIMA BO3MOKHOCTSMHU.

Haxkomnern, B xoe nmpruoOpereHus o0IIMX U CHEMUAIbHBIX TEOPETUUYECKUX 3HAHUI MOXKHO
npoOoBaTh MopaboTaTh U HaJ CaMOW HMMIIPOBH3AIMEH, MaTh CTYAEHTY MOYYBCTBOBATH «BKYCH»
HACTOSIIEro Jkasza. [lenaTh 3T0 HaJO Hayalle Ha O4YEHb MPOCTHIX IpuMepax (Oiro30Bas Gopma,
nocienoBareabHocTh [I-V-I u 7ap.), Ha KOTOPBIX MOXKHO I0Ka3aTh TUIUYHBIC HKa30BbIC
CTPYKTYpBI, CIIOCOOBI pabOThI HaJl HUMU U BO3MOXKHBIN KOHEUHBIH pe3ynbrar. Ha momonis Moryr
npuiiT GOHOTPaMMBbI, pa3IHMYHbIC KOMIIBIOTEPHBIC MPOrPaMMBI (TakKe Kak, Hanpumep, iRealPro),
a TaKke, 0 BO3MOXHOCTH, JKHBasi UTPa C MYy3BbIKAaHTaMH B JIOOOM coctaBe. Kak moka3miBaeT
MPAKTHKA, OOJBIIOTO Pe3yJIbTaTa 0KHIaTh HE CTOUT, HO BBECTH CTYJIEHTa B aTMOc(hepy peaibHOro
UMIIPOBU3HPOBAHUS OBbIBAE€T OUYEHBb IOJIE3HO. Brpouem, He HCKIIOYEHO, YTO WHAMBHAyalbHAs
OJIapEeHHOCTh MY3BIKaHTa, SICHOE OCO3HAHUE UM IleNied, TPYAOI0re U HACTONYUBOCTH OYAyT
CIoCOOCTBOBATh PAa3BUTHIO TBOPYECKOTO IOTEHIMANA, PE3yJIbTaTOM YEr0 CTaHET OTKPHITHE
APKOTO JIPKA30BOI'0 TAJaHTA.

2. [Dicazosvie My3blKaHMbl, He UMewjue npeosapumenbHou Nnoo020moeKku 6 obiacmu
umnposusayuu. CTyIEHTBI 3TON TPYIIbI, HECCOMHEHHO, HAXOAATCs OIKe K UCTUHHOMY JDKasy.
OHu yxe 00JamaloT HEKOTOPHIM IMOHMMAaHHEM TIpolecca, a COOCTBEHHBIC TMOIBITKH
MMITPOBU3HPOBATH MIPUBEIH UX K OCO3HAHUIO HEOOXOAMMOCTHU TTOJIYYSHHS ONPEICIICHHBIX 3HAHUN
U HaBBIKOB. Takue CTYIEHTHI YacTO XOPOIIO BIAACIOT MHCTPYMEHTOM, OyIydd B COCTOSIHUU
BBIYYUTH U BBIHECTH HA CLIEHY JOBOJBHO CI0KHBIE KOMITO3ULIUH.

CryneHTsl JaHHOW KaTEeropvu, KaK MPaBWIO, MPEANOYHTAIOT MUCAaTh M 3ayuynMBaTh Ha
MaMsTh CBOM «MMIIPOBHU3AIMK», YTO MO3BOJISIET UM Y4aCTBOBATh B KOHIEPTHBIX BBICTYIUICHUSX,
c03/1aBasi BUAMMOCTB JKa30BOU Urphl. IIpy 3TOM OHM yBEpEHBI B TOM, YTO €CJIA MOT'YT UCIIOJIHUTH
BBIYYEHHYI0O [0 HOTaM WM TPaHCKPUOMPOBAHHYIO JHKA30BYIO KOMIIO3UIIMIO, TO 3TO
ABTOMATHUYECKHU O3HAUYAET, YTO OHU UrparoT Jka3. OHU HCIBITHIBAIOT HACTOSIIIMI cTpecc, Koraa
OCO3HAIOT, YTO TO, YTO OHHU MI'PAIOT, HE SIBJISETCS JKAa30M, YTO B HACTOSIIEM JIKA3€ KaXKJ0€ HOBOE
VICIIOJIHEHUE ONPENEIEHHON TeMBI JODKHO CONMPOBOXKAATHCS «APYroi» MMIPOBU3ALKEH, U 3Ta
HOBAasi UMIIPOBU3ALIMS POKIAETCS CIIOHTAHHO, KaK PEAKIUs HA TEKYIIIMHA MOMEHT.

My3BIKaHTOB, PAKTUYECKN 3HAKOMBIX C JKA30M M JKEJIAIOLIMX UIPaTh €ro Ha XOPOILIEM
po)eCCHOHAIBHOM YPOBHE, HO HE UMEIOIINX MOATOTOBKU B 00JIACTH JKA30BON MMITPOBU3AIIHH,

OoJbilie BCero. DTO, BO3MOXHO, caMasl MHTEPECHAasl IJisl Tejarora rpymnma CTYIASHTOB C TOYKH
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3peHHsI BO3MOKHOCTHU MPUBUTH KaUeCTBEHHBIE MPO(PECCHOHAILHBIE HABBIKU, IOMOYb PACKPBITHCS
B JIaHHOHM cepe M IaTh BO3MOXKHOCTH IOJIy4aTh YAOBOJBCTBHE OT Ipouecca urpbl. C HUMH
HAMHOT0 Jierye paboTaThb, U €CTh peajibHasi BO3MOXKHOCTb ITPUOIM3UTHCS K HACTOSIIEH JKa30BOH
umnposu3auud. OJHAKO CTYAEHTHl MOJAOOHOrO THUIA YacTO CTAJKHMBAIOTCA C CEPbE3HOU
npoOJIeMol, CBSI3aHHOM CO CTpPaxoM Iepes] MMIIPOBU3MPOBAHUEM Ha MyOJIHKE, U 3TO YyBCTBO
MOKET OBITh HENPEOAOIMMON Iperpanoil, He MO3BOJSAS UM Iepecedb Ty IpaHully, KoTopas
OTJeJseT 0OBIYHOE UCTIOIHEHUE OT JKa30BOI HMIIPOBU3ALMH.

Jlns mefgarora HEMalyto CII0’KHOCTB IPEICTaBIIAET 3a/1a4a BOBPEMsI IOMOUYb U30aBUTHCS OT
HEJOCTATKOB, CJIOKUBIIMXCSA HA MPEABIAYIIEM J3Tarne, TakKUM CTYJIEHTaM: OHH KpailHe
YYBCTBUTEIbHBl M OYEHb OOJIE3HEHHO M HEOXOTHO pACCTAIOTCA C  YKOPCHHUBIIUMHUCS
IIPEJICTaBICHUSMH U HaBBIKAMU. JTO MO>KHO CPaBHUTB C CUTyallMel, KOTJja My3bIKaHT BBIHYKJIEH
MEHSTh IOCTAHOBKY Ha CBOEM MHCTPYMEHTE, UTO TPeOYyeT TePIEeHUs U JJOBEPHSI K I1eAarory.

[TpuHuunbel paboThl CO CTyJEHTaAaMM Ha3BaHHOM KaTeropuu UMEKT MHOT0 OOLIEro ¢
IPUHLMIIAMU PAa0OTHI C MEPBOM IPYMNIOW: B MPOLECCE 3aHATHI OHU 3HAKOMATCA C TEOpHEH U
UCTOpUEH JKaza, NOCTENEHHO M3y4ash OCHOBHbBIC IMPUHIMIIBI U IpUeMbl pabOThl HAJ J)Ka30BOU
umnposuzanved. Ho ects u cymecrseHHble omiinuus. Tak, eciu s MEepBOM IpyNIbl YMEHUE
MMIIPOBU3UPOBATH SIBJISIETCA OMIMOHAIBHBIM, TO JJI1 BTOPOH OHO 00s3aTenbHO. OJHAKO B CUITY
psAla TpUYUH ATOT Pe3yiabTaT MHOI/A TPYAHO JIOCTHKHMM, OCHOBHAs NPUYMHA 4Yero — OOsA3Hb
CIIOHTaHHOW Wrpbl. Ha3BaHHBIA HENOCTATOK MOPOXKIAET y MY3BbIKAHTA KEIAHUE OIEPEThbCS Ha
XOPOIIO 3HaKOMBbIE [1a0JIOHBI, BBIyU€HHOE 10 HOTaM COJIO, COUMHEHHYIO «MMIIPOBU3aLNIO». Takoi
MY3BbIKaHT ITI0XO0 Ha YeJIOBEKa, KOTOPBIM YYUTCS IUIaBaTh CO CIACATENIBHBIM KPYTOM: OH 3HAET,
YTO €r0 HaBBIKOB IOKa HE XBaTaeT Ul CBOOOAHOIO IJIaBaHUA, OTCIOJA CTpaxX M XKeJlaHue UMETh
10J1 PYKOH IOAPYYHOE CPEACTBO.

B pabore co cTyneHTamMH, KOTOPbIE CTAIKHBAIOTCA C O0SI3HBIO TIPOIEMOHCTPUPOBATH CBOU
CHOCOOHOCTH B Tpoliecce MyOJMYHBIX BBICTYIUIEHUH, MeNaror JOJDKEH MpOsSBUTH KauyecTBa
NICUXO0JIOra, CcTapasch MOAOOpaTh WHAUBUAYAJIbHbIE METOJAbl CHATHUSA ICHXOJOTHYECKHX
0JI0KHpOBOK. B mporecce npakTuyeckux 3aHITUNH HEOOXOJMMO BCAYECKHU MOOIIPSTH JKEeJaHUE U
HOMBITKH CTYJIEHTa UMIIPOBU3HPOBATH, CO3/1aBasi IPH 3TOM MaKCHUMaJIbHO KOM(MOPTHBIE YCIOBHUS
JUIsL CTIOHTaHHOW Urpbl. Eciii mopoii mpuxoanTcest o0y AaTh BOCIMTAHHUKA BBIMOIHATH KaKUE-TO
3a/1aHusl IOMHMO €r0 BOJIM, 3TO HAJIO JI€JIaTh OYE€Hb TAaKTHMYHO, BCEI/Ia YyBCTBYS TOT IpENEN, 3a

KOTOPBIN HE CTOUT 3aXOUTh BO N30€KaHNE HEPBHOTO CPHIBA.
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Cremyer BCSIUECKH CIIOCOOCTBOBATh TOMY, YTOOBI CTYJICHT MBITAJICS UMIIPOBU3HPOBATH B
nporecce KUBOW HMCHOTHUTENBCKON NMpakTUKU. I MPEeoIosIeHUs] ICHXOJIOTHYECKUX 0apbepoB
MOYKHO, HallpUMep, MPEUI0KUTh €My IIOMOILb B OCMBICIEHUN COOCTBEHHBIX COJIO, UTPAEMBIX Ha
ypoKax IO MHCTPYMEHTY, aHcamOI0 uian opkectpy. [lomumo 3Toro, B MHAMBUAYaJIbHOM ILIAHE
CTYAICHTA JIOJDKHA OBITh YBEIMYEHA JOJs IyOJUYHBIX BBICTYIUIGHHH: B KOHLIEPTaxX, MacTep-
KJaccax, jam sessions u ap. HyxHo BceMepHO HOOLIPATH Kak yuyeOHOEe, TaKk U HepOopMalbHOE
My3bIKaIbHOE OOIEHHE C KOJUIEraMHM [0 1IeXy, IOCTENeHHO HapalluBas BOBJIEYEHHOCTb
HOJONEYHOT0 B IIPOLECC UMIIPOBU3ALIMOHHOIO TBOPUYECTBA.

Kak ckazan /. ['omomexkuH, « ka3 — 3TO OYEHb TOHKOE M OYEHb CII0)KHOE HCKYCCTBO,
KOTOPOE JIaHO JTAJIEKO HE BCEM, JAaKe 3aKOHUMBIIHMM IIATh KOHCEPBATOpUi. YemoBeK MOXKET OBITh
IPaMOTHBIM, HO UTpaTh JKa3 yMeThb He OyneT. Ecnu ecth nap, 11000Bb K 3TOMY JKaHpY y 4eJIOBEeKa
BHYTpPH, CIIOCOOHOCTH K UMIIPOBU3ALIUU U CAMOOBITHOMY M3JI0)KEHHUIO MaTepuana, Toraa MOKHO
IIOMOYb €MY pa3BUTHCI» [29].

3. Horcazosvle mysvikanmel, umeiowue onvim 6 oonacmu umnposuzayuu. C TOUKU 3peHUS
KOHEYHOH 1€’ 00y4eHMs UMIIPOBHU3ALMU 3TO caMasl MEepPCIeKTUBHAs rpynna My3blkaHToB. OHU
HAUMHAIOT CBOE OOYYEHHME HE C «UHCTOrO JIMCTa», a MPUXOAST B BY3, YK€ IMO3HAB paJloCcTh
CTIOHTAaHHOW WMITPOBU3AIIMM W WMEs OIBIT PEaJbHBIX [PKA30BBIX BBICTYIUIEHUH. CTyIeHTHI
JAHHOTO THUMa 00Ja/lalT HEKOTOPbIM penepTyapoM, OHHM 3HAKOMBI C DPsJIOM CTaHAApTOB U
OTHOCUTEJIBHO PETYJSPHO BBIXOJAT Ha ciieHy. OHU He OO0sTCS MMIPOBH3UPOBATh, JAAXKE €CIH
MaTepual UM He O4eHb 3HakoM. Kak mpaBmiio, OHM JOCTaTOYHO CaMOCTOSATENbHBI, UX HE HAJ0
3aCTaBlsATh 3aHUMAThCS, OHM B COCTOSIHUM CaMM KOHTPOJMPOBaTh CBOE y4dacTHE B y4E€OHOM
npouecce. OT neaarora TpedyeTcs JMILIb HAIPABIATh U KOPPEKTUPOBATH UX Pa3BUTHE.

Jlist CTY/IeHTOB JTaHHOM KaTeropuu Urpa 0e3 HOT SIBJSIETCS €CTECTBEHHOM, UX MCIIOJIHEHHE
SBIISIETC HE MEXaHMYECKUM ITOBTOPEHHEM YbeH-TO 3apaHee 3ayyeHHOH HMIIPOBM3ALlUHU, a
MOTIBITKOM BBIPA3UTh Ce0s, CBOM AMOILMH W MbIcHU. [Ipu 3TOM B cUcTeMe 3aHATUH JTOJHKHO
NPUCYTCTBOBATh COUMHEHHE M 3aITHCh CBOMX WMIPOBH3AIIHIA, XOTS ATOT PUEM HCIIONIB3YEeTCS HE
Kak KOHEYHas IIellb, a TOJBKO B KOHTEKCTC BBIPAOOTKH OT/ACIBHBIX TPUEMOB U
COBEPILIEHCTBOBAHUS HABBIKOB HMIIPOBU3UPOBAHMUS.

ToT daxT, YTO CTYACHTHI TPETHErO THMA Haubosee OJIU3KU K UICTUHHOMY JI’Ka3y, KOTOPBIH
U SIBJISIETCS LeNbI0 00y4YeHHs], BOBCE HE O3HAYaeT, YTO UX Urpa rnpodeccruoHaibHO Oe3ynpeyHa U B

HEW HUYEro HEJIb3s YIy4YlIUThb. HpaB)J;a, B CBA3U C 3TUM MOT'YT BO3HUKATh HCKOTOPBIC CIIOKHOCTH.
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Bo-miepBBIX, OHHM NPUXOAAT B BY3 YyXKe COHOPMHUPOBABIIUMHUCS MY3BIKAHTAMH, CO CBOUMH
IIPEACTABICHUAMU O JDKa3e M IPAKTUYECKUM HUIPOBBIM ONBITOM. KoppekTupoBaTh B3IUIABI U
HaBBIKU, KOTOPBIEC YK€ YCTOSUINCh M MOJKPEIUIEHBI MPAKTUKON, HEIPOCTO, ITOCKOJIBKY HaJIUu4ne
OMbITa IO3BOJIIET MYy3bIKaHTaM OoJjiee YNOPHO OTCTaMBaThb CBOK TOYKY 3peHus. Jlyummm
croco0oM yOeXIeHHs B TaKUX CIydasX SBJSIOTCS NPUMEPhl U3 TBOPYECTBA HPU3HAHHBIX
MY3bIKAHTOB U JIMYHOI'O OIIbITA IIPENOAABATENsl, PEKOMEHJIALMH aBTOPUTETHBIX J[HKa30BbIX
IIe1aroros.

Bropas npoGiemMa cBsizaHa ¢ T€M, YTO MYy3bIKaHThI TPETHETO TUIIA, KAK MPABHIIO, HE OYEHb
T00AT paboTaTh C HOTHBIM TEKCTOM, XOTS Ha OIPENEJIEHHOM OJTale OOYYEHHUs aHalu3 |
UCIIOJJHEHUE HOTHOI'O MaTepuana, B KOTOPOM KpOETCS HEeMajlo I0JIE3HOH HH(pOopMaIuH,
abco0THO HE0OXO0JMMBI. BelyunBaHue 3an1caHHbIX UIMIIPOBU3ALIMI 0COOEHHO BaXKHO B ITpOLIECCe
OCBOCHMS JIXKA30BbIX CTHJIEH, NOTPYKEHHsI B TBOPYECKYIO JaOOPAaTOPHIO M3BECTHBIX JXKA30BBIX
MY3BIKaHTOB. [ TyO0OoKuii aHann3 «(pUPMEHHBIX» UMIIPOBU3ALUHN C MOCIECTYIOIIM ITPUMEHEHHEM
MOHPABHUBILUXCS TPUEMOB UTPHl YOCTUTEIHHO TOKa3biBaeT 3((HEKTUBHOCTh MOJAOOHOTO BHIA
paboTHI.

Mexny mnemaroroMm W CTYyIE€HTOM TpPETbed TIpYyNNbl, KaKk IPaBWIO, BO3HUKAIOT
B3alMOOTHOIIEHUSI KOJIIET, TeM 00Jiee UTO UM 4acTO MPUXOIAUTHCS BMECTE BBIXOIUTH Ha ClieHy. B
TaKUX CJIy4asX OCOOEHHO HEOOXOJUMO CO3/IaHHE€ MEJaroroM MaKCHUMalbHO KOM(OpPTHOI
aTMocdepbl OOLIEHHs, YTO TOMOXET H30eKaTh BO3MOXKHBIX KOH(IUKTOB, KOTOpPbIE IMOPOM
BO3HMKAIOT, KOIJla MHEHUs IeJarora ¥ CTyAEHTa IO IMOBOAY TE€X WM HMHBIX BOIPOCOB HE
COBMAJAOT. B KpUTHUECKUX CUTyallMsIX MOKHO NMPUOETHYTh K aBTOPUTETHOMY MHEHHIO IPYIHX
JUKa3MEHOB, a HHOIZA M IIPOCTO JaTh TaKUM CTYJEHTaM BO3MOYKHOCTb KaKOE-TO BpEMs
[I0O3aHUMATBCS CAMOCTOSATEIBLHO, IPOAEMOHCTPUPOBAB BIIOCIEACTBUU JOCTUTHYTHIE PE3YJIBTATHI.

3aBepmas JAHHBIA pa3zel, NPUBEIEM CIIOBA 3HAMEHUTOIO POCCHMCKOrO JHKa30BOTO
nuaHucTa, npodeccopa Poccuiickoii akanemun My3biku uMenn I'Hecunbix Uropst bpuis, koTopsrii
Ha BOIPOC, MOKHO JIM HAay4YUTh JKa3y Ka)XJOro >KeJarollero, CoCOOHOIro CTYIEHTa, OTBETHIL:
«Bcerga noBTopsito oHY (ppaszy: HaydyuTh JKa3zy HeENb3s, a BOT Hay4UTbcsl MOXkHO. [loaromy

TaJIaHT, THUIIUATHBA CaMUX CTYACHTOB IMOMOT'AarOT IIOCTUYb OTOT KAHP» [85]
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2.2. MeToanueckne pa3padoTKu U y4eOHbIe MOCOOHUS 0 :KA30B0ii UMIIPOBU3AIUH

W3ydeHne pKa30BOM HWMIIPOBH3AIMH SIBISETCS HEMPOCTHIM MPOILECCOM, B KOTOPOM
3HAUYUTEILHYIO POJIb UTpaceT ornopa Ha ciyX. Ho moMuMo ciyxa Kak BaKHEHIEro crocoba
SMITUPUYECKOTO TTO3HAHUS J)Ka3a, OTPOMHOE 3HAYCHHE B 00YYCHHH dTOMY BUTy HCKYCCTBA UMEIOT
pa3iMYHbIC TEOPETHYECKHE, METOJMYECKHEe, HOTHBIE W Jpyrue mocodus. Takoil marepuan
OTpakaeT BAKHEHIIHME AacCMeKThl JHKa30BOrO HCIOJHUTEIBCTBA M, KAaK MPAaBHIIO, OKa3bIBACT
HEOIICHUMYIO TTIOMOIIb TeM, KTO CTPEMHUTCS K IMIO3HAHHIO €r0 3aKOHOB.

B pasHbIX cTpaHax Mupa M37aHO U W3AaETCS OrPOMHOE MHOXKECTBO HOTHBIX COOPHHUKOB,
TEOPETUYECKUX PabOT M METOIUYCCKUX MOCOOUI B 00JIACTH JKA30BOW MMITPOBH3AINH, TPUYECM
TEMIIbI UX TIOSBIICHUS YBEIUYHBAIOTCS C KaXKIBIM roioM. HaunHaromwii My3bIKaHT, pEIIHBIIAN
MOCBSTUTH ce0sl JKa3y, HE BCErJa MOXET pa3o0paThCsi B MOJOOHOM OOWIMHM HH(OPMALUU.
[IpoBenem kpaTkuii 0030p Hambosee AOCTYMHBIX TEOPETHKO-METOJOJIOTUYECKUX MOCOOHil B
0o0JacTH JDKA30BOM HWMIIPOBU3AIMU, KOTOPHIE MOTYT MPUHECTH MPAKTUYCCKYIO TIOJB3Y
HAYMHAIOIIEMY JDKa3MEHY.

VYuuteiBas TOT akT, UYTO [pKa3oBass ydeOHas JIMTEepaTypa UMEeT pa3IndyHyIo
HAIPaBIEHHOCTh, OYAy4Yd NPU3BAHHON OOECHEUUTh CaMble Pa3HOOOpA3HbIC 3aJayu, CTOSIINE
nepe;; UCIOJHUTENIEM, OHA HYXKIAeTCs B KJIACCH(HUKAIMK C TOYKH 3PEHUS BBHITIOJHSIEMBIX €HO
byHkui. J{ns ynoOcTBa OpUSHTHPOBAHUS, MaTepHal MOXKHO pPa3JIeINTh Ha HECKOJIBKO TPYIII.
[Tpennaraemast kmaccuuKalys My3bIKalIbHBIX TOCOOHH BBICTPOEHA 1O MPHUHIIMITY: OT TEOPUH — K
MPaKTHKE.

K nepesoii epynne w3nanuii OTHOCATCS TEOPETHUKO-METOAMYECKHE pabOTHI, KOTOpHIE
COJIEpPKAT CBEJCHHS 110 PA3IUYHBIM BOIPOCAM JDKA30BOM TEOpHWH, HO TIPH ITOM HUMEIOT
MPAKTUYECKYI0 HampaBiIeHHOCTh. Kak mpaBuio, HMX aBTOPBI MPEACTABISIOT COOCTBEHHBIE
pa3paboTKH, a TaKKe aHATTU3 UMIIPOBU3ALIUN BBIJAIOIINXCS 1XKA30BbIX MY3bIKAaHTOB. 3/1€6Ch MOXKHO
HAWTH MaTepuai i JIFoOOro ypOBHS MOATOTOBKH: OT HAYAIBHBIX CBEACHMI O Jlajax, akKKopaax,
DJIEMEHTAPHBIX PUTMHYECKHX CTPYKTypaxX — JO JOBOJBHO CIIOKHOH MH(pOpPMAIHH, Kacarolencs
XPOMATHKH, TONHJIAI0BOCTH, MOJUPHUTMHHA U Jip. COBpPEMEHHBIH JKa3 C €ro HEMPOCThIM
MEJNIOANYECKUM, TApPMOHHYECKUM W PUTMHUYECKUM S3BIKOM JaeT OOJIBIIONW MpOoCTOp st
TEOPETUYECKUX M3BICKAHWN B 9TOW 00JIaCTH, M MaTepHall TAKOTO PojJia OCOOCHHO aKTyalieH s
MPAKTUKYIOIIUX HCIIOJTHUTENICH, TTepe]l KOTOPBIMH OCTPO CTOUT BOIPOC PA3BUTHUSI COOCTBEHHOTO

HCIIOJIHUTCIIBCKOI'O CTHJIA, PAaCIIUPECHUA U 060FaHIeHI/I$I Cp€ACTB MY3BIKAJIbHOI'O A3bIKA.
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K TeopeTHko-mpakTHYeCKUM HCCIEJOBAHUAM, 3aCIyKUBAIOUIMM OCO0OT0 BHUMAHUS,
OTHECEM PEeXK/Ie BCEro KanmuTalbHbie Tpyabl Mapka Jleaitna The Jazz Theory Book (u3maHHbIi B
Poccun o HaszBanueM Teopust doxcaza) u The Jazz Piano Book [47; 123]. TlepByto U3 3THX KHHT,
MOCBSIICHHYIO JKA30BOM TEOPUHU, MOXKHO CPaBHUThH C Y4YEOHUKOM TEOPHH MY3BIKH, €€ MOXHO
PEKOMEH/I0BaTh a0COIIOTHO BCEM HM3y4arollluM Jika3. BTopas — Kypc mka3oBoro (oprenuano —
ABJIAETCS IPEBOCXOJIHBIM IMOCOOMEM [UIsl TIHUAHMCTOB, a TaKXe /s MY3bIKAHTOB JIPYrHX
CIEINAIbHOCTEH, KOTOpPBIE B TOM MJIM MHOM CTETIEHU BJIa/ICIOT JaHHBIM HHCTPYMEHTOM.

CnengyeTr OTMETHTb, YTO TE€M, KTO MPOCTO HHTEPECyeTcs JHKa3oM WM HaXOAMUTCS Ha
HAYaJIbHOM JTale €ro U3y4eHus, CieayeT ObITh OYeHb OCTOPOKHBIMHU TPU BBIOOPE TaKOTO Poja
JUTEpaTyphl, TaK KaK MOXHO JIETKO 3alyTaThCsi B OOWJIMKM MaTepuaja WIM MOTEPSTh K HEMY
MHTEPEC U3-3a €ro Ype3MEepPHOM (MITH KaKyIIeHCsl TaKOBOM) Ci10kHOCTH. [1o/100HbIE pabOTHI JTydIle
UCIIOJIb30BAaTh 110 PEKOMEHIalliU 00Jiee OMBITHBIX MY3bIKAHTOB UJIU MEAroroB U AJis TOCTHKEHUS
KOHKPETHOM LIEJIH.

Bmopas epynna Bkmovaetr B ce0sl pa3iMyHble METOJUYECKUE COOPHUKH, T/I€ TOCTATOYHO
nopoOHO OOBACHAETCA caM Tpolecc OOy4eHHs JKAa30BOMl My3bIKeé U, B YaCTHOCTH,
uMIpoBuzanuu. PaboTel B 1aHHOW 00JIAaCTH MOMOTAIOT OPraHU30BaTh 3aHSATHS, BBICTPOUTH MX
MOCJIEI0BATENbHOCTD, ONPENEIUTh 1IeNH, 3aJaul U IpHUeMbl UX JocTtuxkeHus. Ha uro oOpamate
BHHUMaHue Mpu padoTe, Kak ObICTpee T0OUTHCA JKETaeMOro pe3yibTara, Kakue TPYJHOCTH MOTYT
BCTPETUTHCS Ha MyTH — OTBETHI HA ATH U MHOTHE APYTHe BOMPOCH MOTYT YCKOPUTH O0OyUeHHUE U
ObICTpee MPUBECTH K KOHEUHOM LIeNH.

N3 Merogmveckux MmocoOUil BBIACIUM MPEXIE BCEro BceoObemurommii kypc Jxeimu
Abepconpna [102; 103; 121]. IIertnuBelli MY3BIKAHT HalJeT B CEpUH €ro paboOT Bce, YTO
HEOOXOUMO ISl Pa3BUTHsI CBOUX MPAKTUUYECKUX HABBIKOB B 001acTH ummpoBuzauuu. Cpenu
aBTOPOB METOJUYECKHX MocoOuil mpuBnekaer BHuUMaHue JDkeppu Kokep, MHOrojeTHui
MEeAarorn4ecKuil OMBIT KOTOPOTO BOIUIOTHIICSA B psAJe IEHHBIX METOAMYECKHX M3gaHuili: How to
Practice Jazz, The Complete Method for Improvisation [107; 108] u ap. Jx. Kokep Takxke
SIBJISICTCSL OJTHAM U3 aBTOPOB cOOpHHUKa yrpaskaeHui Patterns for Jazz [109], koTopslii 0XBaThIBaeT
HIMPOYANIITYIO TaMMY AJIEMEHTOB, JISKAIIUX B OCHOBE MMIIPOBU3AIMOHHON TEXHUKH J[)Ka30BOTO
MY3BIKQHTA.

OrnpeneneHHy0 Mojab3y TEM, KTO XOUeT HAyYUThCS MMIPOBU3ALNU, MOXET MPUHECTH

nocobue Xama Kpyka How to Improvise [112] — ydeOuuK, BKiIrOUaronmii B ceOs moapoOHOE
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onucaHue yueOHOTo Mmpolecca, BIUIOTh JI0 YKa3aHUH, CKOJIBKO BPEMEHH CIIEAYET MOTPATUTh Ha TO
WIM WHOE ynpaxHeHue. JlaHHoe mocoOue mpeaiaraer yJamemycsi He TOJIBKO TEKCTOBOW, HO H
3ByKOBOU Marepuai B Buae CD, WILTIOCTPUPYIOIIUN pa3IuHbIe TEOPETHIECKUE TTOI0KECHUSI.

PazHooOpa3Hbie ynpaXHEHHUs, OOJEr4armmue MpoIece MOCTHKCHUS TMPUHIIUIIOB
UMIIPOBH3AIINHU, cojepkaTcs B kuurax JIasuna beiikepa How to play bebop, Jazz Improvisation
[104; 105] u mp. TmaTensHO pa3paboTaHHAS METOJUYECKAsE CEPUs PACKPHIBACT OCHOBHBIC 3aKOHBI
MIOCTPOCHHSI UMIIPOBHU3AIMH B PA3JIMYHBIX CTHIISAX. ['OBOPS O JPKA30BBIX CTHIISAX, HEIB3s O0OUTH
BHHUMaHHeM Tocobue Pebexkn Moseon [125], B KOTOpOM MOAPOOHO H3JIOKEHBI UCTOPUUECKHE
aCIIeKThl BO3HUKHOBCHHUS JIATHHOAMEPHKAHCKOW CalbChl, a TakXKe JaHbl MOJIPOOHBIC
NPaKTUYECKHE PEKOMEHIAIH 110 €€ OCBOCHHUIO.

Ko Bropoii rpymme marepuaioB MOXKHO OTHECTH TAaK)K€ pPa3IMYHBIC BHIACOIIKOJBI.
[TomoGHBIE MaTepHabl, paCCUNTAHHBIE, KaK MPABUIIO, HA HAUWHAIOIINX MY3bIKAaHTOB, IIOCTPOCHBI
10 MPUHIIUITY «JIeJIaid, KaK s1», OJ1aroaaps 4eMy 00JIaJaroT MOBBIIICHHOW CTENICHBIO JJOXOTYMBOCTH.

Tpemwsi epynna MaTepualioB MPEICTABISET COOOM METOAMYECKHIE TOCOOUS B BHJIE HOTHBIX
COOpHUKOB, TPENOCTABISIOMINE MY3bIKAHTY BO3MOXKHOCTH CaMOCTOSITEIIBHO — BBIPA0OTATh
NPECTaBICHUE O TOM, YTO TaKO€ JPKa30Bash MMIIPOBU3AIMS, HA OCHOBE aHAJM3a KOHKPETHBIX
npuMepoB. [TockonbKy crienuduka pKasa mpeanoiaraeT poXxaeHne HMIIPOBU3AINU B TPOIIECCe
HEMOCPEACTBEHHOTO MY3UIMPOBAHUS, NPUOPUTETHOE 3HAYEHHE HMEIOT COOPHMKHM HOTHBIX
TPAHCKPUIIUH (paciupPOBOK) peaTbHBIX BBICTYIUICHUH JXKA30BBIX MY3bIKaHTOB.

OO0111en3BECTHO, YTO TPAHCKPHUOUPOBAHUE («CHITHE» Ha CIyX ¢ (OHOIPaMMBbI) 1Ka30BbIX
KOMITO3UITUI UCTIONB3YyeTCs KaK OCHOBHOM TPUEM B MPOIECCE MTO3HAHMS YIAITUMHUCS JKA30BOTO
pemecna. OnHaKo ciexyeT NMpU3HaTh, YTO JAIEKO HE KaKAbI MYy3BIKAaHT O0JIaZiaeT pa3BUTHIM
CIIyXOM, HEOOXOAMMBIM [uId MO0J00HONW palGoThl. Hamuuume TpaHCKpUMNIMKA, BBITOJHEHHBIX
CHelHalliCTaMH, MO3BOJSET O00OUTHU 3Ty MpolieMy, a TakKe HMCIOIb30BaTh ONMYOIMKOBAaHHBIN
MaTepHal B KauecTBe oOpasiia Impu MpoBepKe COOCTBEHHBIX TOMBITOK TPAHCKPUOUPOBAHUSI.

B Hamm 1HM MMeeTcst OrpOMHOE KOJIMYECTBO OMYOJMKOBAHHBIX JIXKA30BBIX TPAHCKPHITLIUH
abcomoTHO A Mr000ro MHCTpyMmeHTa. OHM BBINOJIHEHBI JTUOO CaMHUM HCIIOJHUTENEM, JTHO0
JIPYTUMH  MY3BIKaHTaMH, CHECIHATH3UPYIONMMHCS B 3TOW obOmactu. [lomoOHBIE MaTepuaisl
SIBIISTIOTCSI CBO€OOPA3HBIM ITyTEBOUTENIEM BO BHYTPEHHHUI MHP XYI0KHUKA, TO3BOJISIONINM HaUTH

OTBCTHI ITPAKTUYCCKU Ha T00bBIe BOIIPOCHI, KAKUC MOT'YT BOBHHUKHYTH B ITPOLECCE 3aHATHH.
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W3yuaromuM ka3 MOXKHO IMOPEKOMEHJI0BATh COOPHMKH, COZAEp)KaIHe TPAHCKPUIIIUH
UMIIpoOBU3alMil  Benukux kasmMeHoB Yapmu [lapkepa, Yuxa Kopua, Xepbu XsHKOKa,
Kwuta [Ixapperra, Ockapa Ilutepcona, Muiens [lerpydunanu u Japyrux, BBINOJHEHHBIE Kak
CaMHMHM aBTOpaMH, TaK M IPYTMMH MY3blKaHTaMu — cpenu Hux bun Jlo66uHc, Kaiio MaitynoOy,
[Tutep Cnpar, ®pauk Metuc u np. [106; 110; 111; 134; 117; 120; 128; 129; 17].

CylIecTBYIOT TaKKe TPAHCKPHUIIIUN aHCAMOJIEBOI UTPHI U3BECTHBIX MY3BIKAHTOB B TPHO,
KBapTeTe U JPYIHX COCTaBaX: B CBSI3U C 3TUM HA30BEM Takue MyOJMKaluu, Kak, Hanpumep, Jazz
Improvisation. Bill Evans Trio, The Chick Corea Elektric Band [122; 133], B KOTOpBIX
MIPEICTaBJICHBI TAPTHTYPHI pacii(POBAHHBIX KOMIIO3UIINH. AHAIN3 TAPTUH HE TOIBKO COIBHOTO,
HO ¥ aKKOMIAHUPYIOIIMX HMHCTPYMEHTOB IIO3BOJSIET TIIYO)KE NPOHUKHYTh B HCKYCCTBO
aHcamMOJIEBOM WIPBI, CAENaTh BBIBOJBI O KOPPENALUUA UMIPOBU3ALUN MUAHKUCTA C JIEHCTBUSMU
MapTHEPOB MO aHCamMOI0. B TaHHOM KOHTEKCTE HAJ0 YINOMSHYTh TaKXe MapTUTYPHI AJs CaMbIX
pa3HoOOpa3HBIX OPKECTPOBBIX COCTABOB, B IEPBYIO OdYepenb, A OUr-09HIOB, B KOTOPBIX
«MMIIPOBU3ALIMS UHOT/IA IIETMKOM BBIITUCHIBAETCS B HOTaX.

[loMuMO TpaHCKpUIIMK peanbHBIX JKA30BBIX MMIIPOBU3ALIMNA, CO3/IaHHBIX B IpOLECCE
MY3UIUPOBaHUs, B Yy4eOHON paboTe MOXXHO HCIONb30BaTh U COUYMHEHHBIE aBTOPCKHE
KoMIo3uIuu. Takux paboT HeMHOTO0, KOO crienn(uKa 1Ka30BOM MY3BIKH MPEANoaracT cHavasa
UCIIONTHEHUE TIbechl |iVe, a 3aTeM yxe BO3MOXKHOE TIOSBJICHHE e¢ B HOTHOM 3amucu. Ho ObiBaeT u
HA00OpPOT — MPUMEPOM MOTYT CIY>KUTh MHOTHE TIbechl buna OBanca, Kurta [Ixxapperrta u JIpiiBa
bpyOeka, koTopble SBISIFOTCS MPOAYKTOM KOMIO3UTOPCKOro Tpynaa. Kommosutopckue pabOThI
MyOJMUKYIOTCS U B POCCHICKUX COOpHHUKax — cpeau aBTopoB Hukomait JleBunoBckuit, Jleonusg
Ymxuk, FOpuit Mapkun, FOpuii Uyrynos, Urops Skymenko u ap. [18; 19; 53; 92; 96].

Kak mpaBuno, k momoOHBIM paboTaM TATOTEIOT MY3BIKAHTHI, MOJYYUBIIUE XOpOIIee
€BpOIEHCKoe aKaJeMHYecKoe MYy3bIKallbHOe O00pa3oBaHHWE U BIAJCIONIUE HE TOJBKO
UCIIOJIHUTENIbCKUM, HO M KOMIIO3UTOPCKMM MacTepcTBOM. /[l HUX COYMHEHUE J13Ka30BOM
KOMITO3HITNH SIBJISIETCS CBOCOOPA3HONW TBOPUECKOM J1abopaTopuei, B KOTOPOM pa3padaThIBAIOTCS
pa3IMYHbIe UMITPOBU3AIIMOHHBIC WJEH, BIOCIEJICTBUM MPUMEHsAEeMble Ha mpakTuke. [logoOHbIe
COUYMHEHMS TMPEACTABISIIOT UHTEPEC C TOYKHU 3PEHUSI KOMIIO3UTOPCKOTO MUChbMA M TMO3BOJSIOT
JIOCTaTOYHO TJIYOOKO TO3HAKOMHUTHCS C MY3BIKOW KOHKPETHOTO HCHOIHUTENSI-KOMIIO3UTOpa.
VYHuKajeH B 3ToM cMbiciie coopuuk busa Jloo6unca The Contemporary Jazz Pianist, koTopsrii

Biirouaet B ceds temy All Of You (ocHoBaHHYr0 Ha rapMOHUH TeMbI pkazoBoro ctangapta All Of
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Me) u 24 umnpoBU3aIUH, BHITIOJIHEHHBIE aBTOPOM B CTUJISIX M3BECTHBIX J[XKA30BBIX MUAHUCTOB,
takux kak Cxorr JDxormuH, ok Dmmmarron, Tenonmyc Monk, Ockap Ilutepcon, Dppost
I"apuep, Yuk Kopua, Kut J[>xappert u ap. [114, ku. 4]. OTa cBoeoOpa3Has U €TUHCTBEHHAS B CBOEM
PO/JIe aHTOJIOTHS IKA30BBIX CTUJICH MOKET IPUHECTH OIPOMHYIO MOJIb3y 00y4aroIIUMCS 1KA30BOM
HUMIIPOBU3ALIHH.

[ToMMMO OCHOBHOI'O MaccHBa TEOPETUKO-METOIOJOTUYECKUX H3JaHHUM, O KOTOPBIX LUIA
peub BbIIIE, XKA30BBIMH MY3bIKAHTAMH HCIIOJIB3YETCS U P APYTHX MaTepUasoB, SBISIOMIMXCS
HEOTHEMJIEMOM YacCThIO Ipoliecca 00y4eHHs] UCKYCCTBY UMITpoBH3anui. K HUM MOXKHO OTHECTH
MPEKIIC BCEro COOPHUKHU TEM J[Ka30BBIX cTaHaapToB [135-139 u np.], KOTOpBIE MOXKHO YBUIETH B
©KEHEBHOM paboTe MPaKTUYECKH Y JIF000T0 MPaKTUKYIOWIETO JKa3MeHa. B mociennee BpeMst OHH
CTaJId JOCTYIHBI U B 3JEKTPOHHOM (opmaTe, YTO MO3BOJSET BOCIPOU3BOIUTH UX HA JHOOOM
MOOUJIBHOM YCTPOMCTBE U MOBBIIIAET TAKUM 00pPa30M MOIMYISIPHOCTh CPEIU MY3bIKAHTOB.

B nannoli rpynne ynoMsHeM M Takue crienurpuyeckue ayauonocoousi, kak (OHOrpaMMbl
«MHHYC OJIMHY», TIpeIHA3HAYCHHBIC IS WHIAWBUAYAIBHBIX 3aHATHH. [lom00HBIE (OHOTpaMMBI,
BBIMIOJTHEHHBIE, KaK MPaBUIIO, HA BBICOKOM TEXHUYECKOM YpPOBHE, IPEIOCTABISIOT UCTIOTHUTEIIO
HEOLICHUMYIO BO3MOKHOCTH B JIFOOBIX YCIOBUSX pacrojaraTh KaueCTBEHHBIM aKKOMIAHEMEHTOM
JUISL CAMOCTOSITETTBHBIX YITPOKHEHH.

WnTepecyromuiics My3bIKaHT Haiizer pans ce0sd MHOro TIOJE3HOro Takke B
XyJI0’KECTBEHHOM 1 MEMYapHOI TUTEpaType, KOTopasi He OTHOCUTCSI COOCTBEHHO K TE€OPETUYECKOM
WIM METOAWYECKOW, HO COACPXKUT IEHHYI0 HWHGOPMAIMI0O O XYIO0KHMKaX W apTUCTaxX,
MPEACTABUTEISIX PA3IMUHBIX BUAOB HCKyccTBa. buorpadum u aBToOMOrpaduu BBIIAIONTUXCS
MY3bIKAaHTOB, B TOM YHCJIE M JKA30BBIX, MOYUYUTEIbHBIE (PAKTHI U3 UX KU3HU MOTYT MOCITYXHUTh
XOPOUIUM MTPUMEPOM JI1 MOJIOABIX JKA3MEHOB, KOTOPBIE CTPEMSTCS K YCHEITHOW MY3bIKaIbHOU
camopeanuzanuu. Kaxmgas TBopueckas JTUYHOCTh YHHMKAlIbHA MO-CBOEMY, U B 3TOM OTPOMHOM
MHOT000pa3uH BCETJa MOKHO HANUTH XyJ0KHUKA, YbH TyXOBHBIE yCTPEMIICHUsI Hanbosee OIn3Ku
YUTATENI0. DTO SBISETCS OFPOMHBIM CTUMYJIOM JJI POCTa U MOMOTaeT MPeooieBaTh CIOKHbIE
NEePUObl, KOTOPBIE CIIY4alOTCs B dKU3HU JIFOOOT0 MYy3bIKaHTA.

[ToMrMO KHUT ¥ CTaTeid, OECIIEHHBIM UCTOYHUKOM BJIOXHOBEHUS JIJIi MHOTUX MOKOJICHUH
Tro0uTeNnel mKxas3a SBIsSEeTCS MHOTOOOPa3HBIi ayIu0- i BUJEOMATEPHA C 3aITUCSIMU BBICTYIIIICHHHA
BEIIMKUX JDKA30BBIX MY3BIKAHTOB. Kak KOHIEPTHBIE, TaK W CTyJWWHBIC 3alUCHU SBISIOTCS

XpOHOJ’IOFI/IeI\/II HUCTOPUU PA3BUTHA HKa3sa, 6eCHeHHBIM HacjJICauEM, HAa KOTOPOM YUUTCA HE OJHO
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IIOKOJIEHUE JPKa3MEHOB. B rmociegHue roisl CTajgo JOCTYIHBIM OIPOMHOE KOJIMYECTBO
UCTOPUYECKHX, APXMBHBIX BHUACO- W ayJHO3aMUCEH, ONMYOJIMKOBAHHBIX HA BHJCOXOCTHHIE
YouTube. K HUM NpUMBIKAIOT JTOKYMEHTAJIbHbIE U XYI0’KECTBEHHBbIE (DUIIbMBI, MOCBSICHHbIE
UCTOPUU JKa3a U OTAEIbHBIM My3bIKaHTaM. 37eCb MOTYyT OBITh HHTEPECHBI HE TOJIBKO
ucropuyeckre u ouorpaduyeckue GakThl, HO U PAKypC PEKUCCEPCKOTO OCBEUICHUS ATUX (PAKTOB,
BO3MOXHOCTH B3IVISIHYTh HA HHUX TJIa3aMU JAPYroro yeiaoBeka. O4eHb 4acTo B MOJOOHBIX paboTax
HIPUCYTCTBYET OOJIBIIOE KOJUYECTBO JOKYMEHTAIBHBIX ChEMOK JPKa30BbIX BBICTYIJICHUH, UTO YK€
caMo 1o cebe sBIseTCS IEHHEHIIMM MaTepHajoM, IOKa3bIBAIOUIMM KaK HCTOPUIO [DKa3a,
pEaIbHYIO JKU3Hb JI)KA30BbIX MY3bIKAHTOB, TaK M CaM IPOLIECC POXKACHUS MY3bIKH. B kauecTBe
NpUMEPOB MOXHO mpuBecTu |2-cepmiinbiii ¢punpm Kena bepuca Jazz, ¢uibMbl 0 Xu3HU H
tBOpuecTBe Tenonmyca Mounka, Yapnu [lapkepa, bunina OBanca u qpyrux.

CoBpeMEHHBIN MY3BIKAHT, CTPEMSAIIMUICS IO3HATh 3aKOHBI JHKA30BOM HMMIIPOBU3ALIUHU,
MUMEeT NMPaKTHYECKU HEOTPpaHNYEHHBIN ocTym K nHpopmanuu. [losenenne MaTepHETa MPOU3BENO
HACTOSIIYIO PEBOJIIOIUIO B 3TOW 00JacTu: JI00BIe 3alUCH, KHUTH, CTaTbU M MAPTUTYPHl MOYKHO
Haiitu B CeTH, 4TO 3HAUUTENbHO oOseryaeT U odoramaer yueOHblil npouecc. Bripouem, y oOunus
UH(pOpPMaLIUU €CTh U 00paTHas CTOpOHA: OOraTCTBO M pa3sHOOOpa3He MaTepuaia Co31aeT HEMAIYIO
CJIOKHOCTh TPU BBIOOpE «IIKOJBDY WM ydyeOHUKa ans 3aHsATHH. IlpakThka mokasbiBaeT, 4YToO
ONTUMAJIFHOTO y4eOHMKa MO JKa30BOM MMIIPOBU3ALMU HE CYLIECTBYET, U 33/Ja4y HEOOXOAUMO
pelaTh MmyTeM KpUTHYEeCKOTro 0TO0pa, MpOaHAIM3UPOBAB MHOTHE M3 UMEIOIIUXCS METOIMYECKUX
nocoOuit. IIpobGnema ycyryOmnsercs TeMm, 4TO OJMH M TOT K€ BOIPOC MOXKET OBITh MO-pa3HOMY
OCBEILlEH pa3HbIMU aBTOpaMHu. Ha yem ocTaHOBUTH CBOHl BBIOOp — HempocTas 3agada s
y4auierocs, ¥ 3/1ecb 00JIbII0E 3HAUEHNE UTPAET COBET 00JIee OMBITHOTO KOJUIETH WJIM IIe/1arora.

Hauunaromuii ka3MeH 10JKeH ObITh TOTOBBIM K ITOMCKY HY>KHOW MH(pOpPMaLUHU, KOTOpas
MOKET HaXOJUTHCS B CaMBIX Pa3HbIX MCTOYHUKAX. 3HAHUE ITHX HMCTOYHUKOB, YMEHHE B HHX
OpPUEHTHPOBATHCSI MOTYT CTaTh PEIIAIONIMM (PAKTOPOM B YCIIEHIHOM OBJAJEHUH HCKYCCTBOM

JKa30BOM UMITPOBU3ALINH.

2.3. Crymanue, TPAHCKPHONPOBaHUE U AHAJIN3 NKA30BbIX KOMIIO3M M
[Tpu oOydeHun ka30BOM MMIPOBHU3AIMU 3HAUUTEIBHYIO POJIb UTPAET OMopa Ha CIyX,
IIO3TOMY OJHHMM U3 OCHOBOIIOJIATAIOLIMX METOAOB OOYUYEHMsl SIBISETCS CAyulaHue My3blKU,

o0ecreunBarollee HaKOIUIEHUE CIyXOBOro ombITa. [IpociymmBanue 1ka30BOil My3bIKH JOJKHO
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CTaTh JUId MYy3BbIKaHTa 00pa3oM >KM3HH, JPKa3 JTOJDKHA OKPYKaTh €ro MOBCIOAY, CTaTh JJISI HETO
«cpenoit obutanus». Ciymas Wrpy BBIAIOLUIMXCS MCIOMHHUTENCH, MY3BIKAHT BIIHTHIBAET
MHOTOYHCJICHHbIE TOHKOCTH MY3bIKAIBbHOT'O A3bIKa, CBSI3aHHBIE C MEJIOJAUKON, pUTMOM, IITPUXAMH,
noctpoeHueM pas u T. 1. B 3ToM cMbIciie yMECTHO CpaBHEHHE C U3y4YE€HUEM HHOCTPAHHOTO SI3bIKA,
KOTJ]a MOMHUMO Y4eOHHKOB JUIsl Y4YaIlerocs BaKHA BO3MOXKHOCTB CIBIIIATH CaM SI3bIK U UMETh
BO3MOXKHOCTH OOIIAaThCS C €0 HOCUTEISIMH.

[Too6HbI# criocob paboThI HEPA3PHIBHO CBSI3aH C UCIIOJIHUTEILCTBOM M BEAET CBOE HAYAJI0
C MEPBBIX JHEU MosBiIeHUs Ixka3a. [Jonroe BpeMs OH ObLI €IUHCTBEHHBIM, TaK KaK YEPHOKOXKHE
MY3BIKaHTBl OBUTH B OCHOBHOM CaMOY4YKaMH, MHOTHE W3 HUX HE BJIQJIe]IM HOTHOH TpaMOTOH, H
€MHCTBEHHBIM CIIOCOOOM IOCTHKEHHUS JKAa30BOI0 MCKycCTBa ObUla WIpa Ha CIyX, JAarolas
MPEKPACHYIO0 BO3MOKHOCTH OBJIa/ICHUS TOHKOCTSAM J)Ka30BOM apTUKYIISILIMK U CBUHTA.

Ha HeoO0XoAMMOCTh pEeryssipHOTO MPOCIYIIMBAHMS [)KA30BOTO HACJIEIUS YKa3bIBAIOT
NPAaKTUYECKH BCE MY3BIKaHTBI, IMEIONIME OTHOIICHHE K pkaszy. B wactHocTH, J[x. AGepconba
CUMTAET, YTO U3 BPEMEHM, OTBEIACHHOIO JUISl 3aHATUN, HE MEHEee MATUIECITH MPOLIEHTOB JIOJIKHO
OBITh OTJAHO M3YYEHUIO 3amMuceil BblAAIOIIUXCS Tka3MeHoB. «Heobxomaumo ecnyuusamuvcs,
BCYWUBAMBCA U euje pa3 GCIYUWUBAMbCS B MY3bIKY, OyAb TO JKa3 WM MMIIPOBHU3ALUS, —
yTBEpXkKIaeT oH B cBoeM nocobun Jazz Handbook. — Hayuntbcss MHOTOMY MOKHO HE TOJIBKO U3
3anMceld, HO M W3 KOHLEPTHBIX BBICTYIUIEHWH. HauHuTe ¢ mpociymmMBaHHUs TOTO, YTO OBLIO
3aMrcaHo B TeueHue npomeamux 85 net. Bol Oyaere nmopaxens!» [102, c. 2].

«dns mkaza Kak OECMCBMEHHOM My3bIKM, — MHUIIET PYMBIHCKHI KOMIIO3HTOP,
UcHoJHUTENb U nenaror Mapuyc Ilomnmn, — mocTossHHOE BOCIUTaHUE MY3bIKaJIbHO-MEI0JUYECKOTO
CIIyXa UMEET OTPOMHOE 3HaU€HNE, OHO HE 3aKaHYMBAETCS BMECTE ¢ 00y4eHHUEM U ITPOJOJIKAETCS B
JanbHeHIeM 1Mo COOCTBEHHOW WHHUIMATHUBE, MHOTAA BCIO JKU3Hb. [l Oymyiiero axka3zmeHa
BOCIIHTAHHUE CIyXa O3HAuaeT He TOJbKO CHElHalbHbIE YIPaKHEHUS U AUKTAHTHI HA MIKOJIbHBIX
3aHATHUAX, HO W TOCTOSHHBIC M HETNPEPbIBHbIC MHIMBHIYyalbHbIC ycuiaus ~after hours” (mocie
YPOKOB), HAallpaBJI€HHbIE HA CIIyXOBOE OCBOEHUE JIIOOMMBIX TEM M COJIO, 3aIIMCAHHBIX Ha JUCKAX»
[99, c. 10].

Hecmotpss Ha Hamuume OONBIIOTO KOMWYECTBA IEYATHBIX WM3AAHUN, OXBATHIBAIOIIMX
NPaKTUYECKH JIF0O0H acTeKT )Ka30BOM UIPbI, ayIN0- ¥ BUJCO3AMUCH IXKA30BOH MY3bIKH SBIISIOTCS
HENPEB30MIEHHBIM UCTOYHUKOM HH(QOPMAIMH AJIs TI000T0 MY3bIKaHTa, U3Y4alOIIEero HCKYCCTBO

HMIIPOBU3AlUN. B Imponecce 3aHATHH CJICOYCT 3HaTh, KaK IMPaBHUJIbHO CIIyHIaTh, HA YTO IIPH 3TOM
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oOpamarts BHUMaHHE. [Ipexie Bcero, HaIO YSICHUTHh PA3HHIY MEXTY aKTHBHBIM M TTACCHBHBIM
cinymanueM. [TaccuBHOE TO3BOJISIET BO BpeMsl 3ByUaHUs MY3bIKH 3aHUMATHCS YEM-TO JPYTUM — B
9TOM Cllydae MYy3bIKa siBisieTcss JOHOM, HE aHaJTU3UPYETCsl CO3HAHUEM U PEIKO OCTAETCS B AMSITH.
AKTHBHOE € CITyIlIaHue MOIPa3yMeBaeT MOJHOE MOTPYKEHHE B MY3bIKY, KOTOPOE, KaK MpaBUIIO,
TpeOyeT MpenBapUTEebHON MOATOTOBKH (COOpa M YCBOSHHUS TEOPETUYECKOW WH(MOpMANWU) U
COIPOBOKAAETCS ONPEECIICHHON aHATUTUUECKON padOTOM BO BpeMsI U 11OCIIE IPOCITYILINBAHMUS.

B cBs3u co citymanueM My3bIKH, OTMETHM METOAMKY, Ipeaiaraemyio M. I'puiu B kHure
Jazz styles: history & analysis [116]. Kak muirer aBTOp, «MOKHO IOJYy4aTh yIOBOJBCTBHUE,
ciaymast jka3. Ho HekoTopble JI0AM HUCHBITHIBAIOT CTpax, W3-3a 4YEro JIMLIAKT cedsl 3TOro
ynoBoabcTBUs. OHU TOJIararoT, YTO JJIs TOTO, YTOOBI MOJIYYUTh OT MPOCIYIIMBAHUA JKaza
0o0JbIIIe, OHU JOJHKHBI OBITH BOBIICUEHBI B CIIOKHBIN ITO3HaBaTeNbHbIHN nporiecc. OHU CUUTAIOT, YTO
JOKa30M MOTYT HAcCHaXKIaThCs TOJBKO T€, KTO UMEIT riybokue 3Hanus» [116, c. 11]. Takum
mroouTensM jpkaza M. I'puiii pekoMeHIyeT 00beMHUTD U3YICHHUE €T0 METOAMIECKOTO TT0COOHS
C MPOCIYIIMBAHUEM MY3BIKHA: OH COBETYET TE€M, KTO 3HAKOMHTCS C KOHKPETHBIM AacIlEKTOM
JoKa30BOM  KoMmo3uiuu (popmoi, mamamu, rapMoHued, (akTypoil, MapTHUSAMU OTIEIbHBIX
WHCTPYMEHTOB M UX B3aUMOJICHCTBUEM, CIIOCOOAMU CO3[aHUS BCTYIUICHUNH M OKOHYAHUU U Ap.),
Cpa3y HaXOJHTh MOTBEPKICHUE MPOYUTAHHOMY B ayauo3anucsax Ha CD, mpuiioKeHHBIX K KHATE.
B kadecTBe OJHOTO W3 PEKOMEHIYEMBIX ayJIHOUCTOYHHKOB (UTYPUPYET TaKKe KOJIICKIIHS
mxa3oBbix 3amucei The Smithsonian Collection of Classic Jazz, co6pannas M. Yunesmcom [150].

[lenb aKTUBHOTO CIYIIAHUS MOXXHO ONPEACTUTh KaK MPOHUKHOBEHHE B CYTh MY3BIKH,
KOTOPOE MPUHECET MY3BIKAHTYy KaK 3CTETHUYECKOE HACIAXK/EHUE, TaK U MPAKTHUECKYIO TOJIb3y. B
MPOIIeCCEe MPOCITYIIUBAHUS BOCIUTHIBAETCS BKYC, PACIIUPSETCS KPYro3op, 3aKjIaJbIBalOTCS B
namsiTh OOpa3Ibl 3BY4YaHHUs] MY3bIKH, KOTOpPBIE BIIOCIEICTBUM MOXKHO HCIIOJIB30BAaTh B
coOcTBeHHOM TBOpuecTBe. Kornma HacTymaeT BpeMsl UMIPOBU3UPOBATH, MY3BIKAHT BO MHOTOM
WHTYWUTUBHO TOJIaraeTcs Ha TO, YTO YK€ CIIBIIIAT, U 3TO MOMOTAeT €My B BEIOOPE CBOETO CTHIISL.
He cneanyer omacatbcsi TOro, uyto TIJIyOOKOE TOTpY>KEHHE B TBOPUYECKYIO JIaOOpaTOPHIO
KOHKPETHOTO JI’Ka3MEHa MOYKET IPUBECTH K KOMHpoBaHU0. CO BPEMEHEM CXOXKECTh PACTBOPUTCS
B COOCTBEHHOW WHIWBUIYaTbHOCTH, M YE€M 3Ta HMHIWBUIAYaIbHOCTH Spue, TeM OBICTpee ATO
IIPOU30MAET.

B mnpomecce oOyudeHus 1ka30BOM HMIOPOBU3ALMM TPYIHO MEPEOLEHUTh 3HAUEHUE

mpaHCKpu6up06anz — HPAaKTHYECKH BCC [KA30BBIC HCIOJIHUTCIIM MW I€Aaroru OTMEYaroT
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Ba)XHOCTb 3TOTO JCHCTBEHHOTO CIOCOOa OBJAJEHUS TOHKOCTSIMH JIXKa30BOTO pemecia U, B
YaCTHOCTH, UMIpOBU3auu. « TpaHckpunuuu — yreepxkaaetr M. JleBaiiH, — 3TO TO, YTO COCTABISAET
CyTh OOYYEeHHs Ka)XXJIOr0 BEIUKOIO JHKa30BOI'O MY3bIKaHTa. YUUTECh JeNlaTh UX MAacTepPCKU C
caMbIX MEPBBIX IHEW» [47, . iX].

TpanckpubupoBanue, I Ha My3bIKAJIbHOM CJICHI€ «CHSATHUEY, IPEICTABIISAET COOON TaKOH
nporiecc paboThl HaJl My3bIKQIbHBIM MaTePUAJIOM, KOTJIa MY3bIKAHT BCIYLINBACTCS B ayIHO- WIH
BUJICO3AMKCh, CTapasCh 3allOMHUTh WJIM 3alKcaTh MaTepuaj, 4yToObl 3aTeM MOBTOPUTH €ro Ha
cBOoeM HHCTpyMeHTe. TpaHCKprOUpoBaHHE MOXKET OBITh YCTHBIM U MMCbMEHHBIM — U1 00y4eHus
MMIIPOBU3AllMM OHM OJMHAKOBO IOJIE3HBI, XOTS YCTHOE BCTpEYaeTcs 4aie. YCTHOE
TPaHCKPHUOWPOBAHHE HWHOTNIA CTAHOBHUTCS EIUHCTBEHHBIM CIIOCOOOM OBJIAJICHHUS HCKYCCTBOM
MMITPOBU3AIIMH: HAIIPUMED, KOT/1a MY3BbIKAaHTHI HE BJIa/Iet0T HOTHOM rpamoToii (Yac MoHTromepu)
WM JIMIIEHBI 3PEHUS M BHIHYXKACHBI [T0JIaraThCsi Ha cBOM cinyx U uHTyuImio (Ixopmx [upunr,
Mapkyc Pobeprc, Jlennu Tpucrano).

B nacrosmiee BpeMst CyliecTByeT OTPOMHOE KOJIMUECTBO IPO(ECCHOHATIBHO BBIITOJIHEHHBIX
TPAHCKPUIILUNA JUJIl Pa3HbIX MHCTPYMEHTOB. B HOTHBIX HM3aHMSIX MOXKHO HAWTH NPAKTHUYECKH
n1000€ oo JyIst J1F000T0 HHCTPYMEHTA, UTO OCOOCHHO YI0OHO ISl TeX, KTO HUKOT/Ia He MpoboBa,
OOUTCS WM HE MOYKET CAaMOCTOSTENBHO «CHATH)» Ha CIyX U 3aliCcaTh HOTAMU 3BYYalllyl0 MY3bIKY.
Tem He MeHee, Ha BONpPOC, HAJAO JIM 3aHMMATbCA TPAHCKPUOMPOBAHMEM CaMOMY, €CIIH
UHTEpeCyeMblil MaTepuall YK€ CYIIECTBYeT B IEYaTHOM BHJIE, OTBET MOXKET OBITh TOJIBKO
yTBepanuTeNbHBIM. [Ipexie Bcero, mpoOyst cedst B 3TOM BUAE ACATEIbHOCTH, MY3bIKaHT Pa3BUBAET
CBOM CIIOCOOHOCTH, AKTUBU3UPYS CIyX, PHTMUYECKOE UyBCTBO, MaMATh. Kpome Toro, oH He IpocTo
MULIET «MY3BIKAJIBHBIA JUKTAaHT», a CJIEAYyeT 3a CaMHUM ITPOLIECCOM MY3HMIIMPOBAHHMS, KOTOPBIN
IIPOXOAMT YEPe3 €ro CO3HAHUE B 3aMEYICHHOM TEMIIE, OTKJIAAbIBAsICh B IAMSATH B BUJIE CBEPHYTOI'O
o0pa3a KOMIO3MIIMHU, OTIENbHBIX MEIOJUKO-PUTMUYECKHX CETMEHTOB, TapMOHHUYECKHX H
(bakTypHbIX 000pOTOB M T. 1. Bce 310 popMupyeT nanutpy npuemMoB, KOTOpPbIE BIOCIEICTBUU
MOTYT MPUTOAUTHCS MPH CO3JaHUU COOCTBEHHBIX UMITPOBHU3AIIHI.

Hanuuue abcomoTHOTO ciayxa Ajsi «CHATHS MEJNOINH HE SIBISETCS 00s3aTeNIbHbIM, IS
ATOr0 JIOCTaTOYHO BJAJETh XOPOIIO PA3BUTBIM OTHOCHUTEIBHBIM MY3bIKaJbHBIM ciayxoM. Ha
MOMOIIb MOTYT IIPUMTH ¥ COOTBETCTBYIOIINE KOMIIBIOTEPHBIE IPOTPAMMBI — B YACTHOCTH, TaKas
nporpamma, kak Transcriber mossossier yI00HO M ONEPaTUBHO PEIIaTh MHOTHE TEXHHYECKUE

BOIIPOCHI.
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[Tpuctynas Kk TpaHCKpUOMPOBAHUIO, HAJ0 YETKO NOHUMATh, C KAKOH LIENIbIO JIEJIaeTCs 3Ta
paboTa M Ha 4TO HaIO OOpaTUTh BHUMaHWE. IHOT/Ia €cTh HEOOXOAMMOCTD 3alHCaTh BCE COJIO
LEJINKOM, B APYTUX CIy4asx J0CTaTOYHO PACHIM(POBKHU OTACIBHBIX (pa3, 000pOTOB UM MOTUBOB
(licks). ITomoOHBIE BIEMEHTHI IEPEHUMAIOTCS IIPH TPAHCKPHOUPOBAHHH B IIEPBYIO OYePE/ib, TaK
KaK OHU SIBJIIOTCSI CAMbIM 3alIOMUHAIOIIMMCS MaTepuaaoM. 1o HUM 4acTo MOKHO ONPENENINTb,
KTO MI'PAeT Ha 3aIIMCH B JAHHBIM MOMEHT — TaK, Harpumep, urpy Temonnyca MoHKa MOKHO y3HAaTh
1o crneuu(puyeckuM YIiaoBaTbiM (pazaM ¢ OOWJIMEM JUCCOHAHCOB, YAaCThIM MCIIOJb30BaHHEM
LIEJIOTOHOBOT O JIaZia ! Jp.

3anuch rapMOHNYECKUX (DYHKIMIA (Tak Ha3bIBaeMOU «IH(PPOBKU») MOKHO MPOU3BOIUTH,
ONMpasiCh Ha TapMOHUYECKHE aKKOPJIOBBIE CBS3U. YCKOPUTH pabOTy MOMOTYT TEOPETUYECKUE
3HaHUST W ONBIT B JaHHOM oOmactu. IlpaBma, eciau «CHATHE» OTHOCUTENBHO IPOCTOM,
npecKa3zyeMoil rapMOHHUU OOBIYHO HE TpeOyeT 0COObIX YCUIIUiL, TO MPpH paciin(poBKE CIOKHbIX
AKKOPJIOB JKEJIATENIbHO HATMYHe a0COITIOTHOTO MIIM OYSHb Pa3BUTOrO FApMOHUYECKOTo ciiyxa. Ha
pacmmppoBKY TapMOHUHM BIHSIOT U OCOOCHHOCTH (DaKTyphl, CTENEHb €€ IUIOTHOCTH WIIH
pa3pexKEeHHOCTH, a TaKXKe MpeJHa3HAuYeHHOCTb JJISi KOHKPETHOro MHCTpyMeHTa ((oprenuaHo,
ruTapbl, BUOpadoHa, akKkop/ieoHa) WM cocTaBa aHcambOis. M. I'puuin, Harpumep, mpejyiaraer,
MPOCITYIIMBAs 3aIIUCH, BBIIEISTH JIJIsl ce0s MapTHIO OTIEIbHOIO HHCTPYMEHTa — Harpumep, Oaca.
Tax >ke MO>KHO TIOCTYNAaTh U B CiIy4ae TPaHCKPUOUPOBaHUS.

B npouecce nucbMeHHON pacmin@poBKH ayAMO3aUCH NIepel My3bIKaHTOM CTOUT 3a/1a4ya
3anucaTh He TOJIBKO CAMU HOTBI, HO U apTHKYJISIIIMOHHBIE TPHUEMBbI, €3 KOTOPBIX MYy3bIKa YTPaTHT
CBOM CTWUJIEBbIE 4YepThbl, JejarolMe ee Jpka3oBod. Ecnm cymecTByer mnewyaTtHas Bepcus
TPaHCKPUOMPOBAHHOM HMMIIPOBU3ALIMM, OHA MOXET ObITh UCIHOJb30BaHA JMJIs IPOBEPKU
NPaBUIBHOCTH CAMOCTOSITENIbHO BBIMOJIHEHHOM paloThl, AJIi YTOYHEHHs (ParMEeHTOB TEKCTa,
KOTOpBIE CIIOKHO MOAJatoTes pacimrdpoBke. Ho moaHOCTbIO mojaraTbecst Ha ONMyOJIMKOBaHHYIO
TPAHCKPHIILIMIO HE CTOMT: OHAa MOXET HETOYHO IepeiaBaTh opuruHai. B cOopHHMKax maiexko He
Bcerja MmyOJMKyIOTCS JaHHbIE O TOM, Kakas MMEHHO ayAHO3aluch Obljla B3SITa 3a OCHOBY, XOTS
M3BECTHO, YTO MY3bIKaHThI UCTIOHSIIOT MY3bIKY MIO-Pa3HOMY B Pa3jINMYHbIX BEPCHUSIX, U 3TO MOXKET
KacaTbCsl HE TOJIBKO MMIIPOBU3ALMI HA TEMY, HO U CaMOM TEMBI (UTO XapaKTEpPHO, HAIIPUMED, IS
T. Monka, b. OBanca, /1. bpyoOeka). K Tomy jxe no0aBMM, 4TO HM3AaTeNd YacTO agalNTHPYIOT
MaTepuai K ONpeeIEeHHOMY YPOBHIO ITOATOTOBKH UCIIOJIHUTENEH, UTO MPUBOJUT K PACXO0XKICHUIO

MEYaTHOI'0 TCKCTAa C OpUrMHAJIbHBIMU BEPCUAMU UCITOJTHCHUA.
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[Tocne Toro, kak, HEOOXOIMMBINA 3BYKOBOW MaTepHall 3amucaH Ha Oymare, MY3bIKaHT
JIOJDKEH OIPEeNIUTh sl ce0sl, YTO C HUM JeraTh Aanbiie. Hamnune HOTHOHM pacmn@poBKH — 3TO
TOJIbKO HAyajo Cepbe3HOM paboThl, HEOOXOAMMOMN Al TOro, 4YTOObI MOJYYUTHh OT Mpoliecca
TPaHCKPUOMPOBAHUS MAKCUMAIbHYIO MOJIb3Y, 3aKPENHUB T€ 3HAHUSA U HAaBBIKH, KOTOpbIE OYAyT
UCTIOJIb30BaHbl MY3bIKAHTOM B COOCTBEHHOM TBOpYecTBE. MHBIMH CllOBaMH, «CHSTas» Ha CIIyX
MY3bIKa CO BCEMH €€ TEKCTOBBIMH M HCIIOJIHUTEIBCKUMH JCTATSIMU JIOJDKHA OBITh KaK MOYKHO
CKOpee OCBOEHAa Ha MHCTPYMEHTE, M ATOT BHUJI pabOThI JOKEH 3aHATh HE MEHbIIE BPEMEHH, YeM
coOCTBEHHO Tmpouecc TpaHckpuOupoBanus. [[pBua JIuOMaH TOBOPUT MO STOMY IOBOAY: «s
CTOPOHHHK a0COJIFOTHO TOYHOTO KOMHpOBaHUs uMmmpoBm3amum» [124, c. 179]. C ero Toukm
3peHusl, 3TO EUHCTBEHHbIN CII0OCO0 Hay4YUThCs Ka30BOW MaHepe Urpsl. [lpu sTom konupoBaHue
OpUTHHAIILHOTO MaTepuaja JOHKHO ObITh HACTOJBKO TOYHBIM, YTO, 3alucaB cels, ObLIO Obl
HEBO3MOXKHO OTJHMYUTH CBOIO HIPYy OT opuruHaia. Ha HEOOXOAMMOCTH TMOJHOTO CIMSIHHS C
OPUTHHAJIOM, TOCTID)KEHUS C HUIM €IMHOTO 3BydaHusi, HactanBaeT U J[xeppu Kokep: «mbitaiitech
HACTOJIBKO CMEIIATHCS C COIMCTOM, YTOOBI BB 3By4alln Kak OfuH HHCTpyMeHT» [107, c. 28].

OpauH U3 BaKHEHIINX aCIIEeKTOB OCBOCHHUS JXKa30BO MMITPOBU3AIIMH, TECHO CBSI3aHHBIN C
HAKOIUICHHEM CIIYXOBOTO OIbITa, — KOTHUTUBHBIN, OAa3UPYIOUIUICS HAa aHanuze KOMNOIUYULL.
AHaim3 HKa30BbIX KOMIIO3HUIIMK HE3aMEHUM IIPH MTOMCKE OTBETA Ha BOTIPOC O TOM, KaK CTPOUTCS
uMIipoBu3anus. 110 MHEHHIO BBIJAIONIETOCS JIPKA30BOTO cakcoOHUCTA U O3HI-TuAepa AJeKces
Ko3noBa, «uenoBek, pEMMBIINN MOCBATUTh ce0d HMMIPOBU3AIMU, JOJDKEH 00Ja1aTh
AHAJTUTUYECKUM YMOM JUIsSl TOTO, YTOOBI HE POCTO KOMUPOBATh UyKue (Ppasbl, a MOHATH 3aKOH,
BBIBECTH (DOPMYIIBI, IO KOTOPBIM OHH CTPOSTCS. M TOrna yke MoACTaBIATh B HUX CBOM HOTHL. A
MIOTOM YK€ U MONTH Jlajbllie — MOMbITAThCS MPUIYyMaTh CBOUM 3aKOHBI, CBOM (hopmynb» [35].

Jlnis aHanu3a MOXHO MCHOJIB30BaTh KaK ayuo3alucy (CIyXOBOM aHAJIN3), TaK U HOTHBIN
MaTepual: 3TO MOTyT OBbITb COOCTBEHHBIE TPAaHCKPHIILUH, OMYOJIMKOBAaHHBIE HWMIIPOBU3ALMH
BBIJIAIOIINXCSI MACTEPOB JKa3a HIIM KOMIIO3UTOPCKUE pabOTHI OT/AEIBHBIX JXKA30BbIX MY3bIKAHTOB
— Takux, kak bumn OBanc, JleitB bpyoek, Kut [IxapperT u npyrue.

Mg Toro, 4TOOBI JIOrMYECKOe MOo3HAHUE ObLIO LIeJICHANPaBICHHBIM, CIe1yeT ONpPEeAeTuTh
T€ aCHeKThl, KOTOPbIE JOJDKHBI BOMTH B MoJie 3peHust oOyyaromierocsi. X MOXHO OObEIUHUTH B
6noxu. [lepBblil, HH(OPMAIMOHHBIH, OJOK MOXKET COAEP)KaTh CBEJIEHHS O KM3HU U TBOPUECTBE
My3bIKaHTa, O T€X CTWJIAX, B KOTOPBIX OH ce0si MpOsBISET, O MapTHepax IO aHcaMmOiio, O

KOHKPETHOM amp0oMe (BpeMeHI/I M MECTEC 3alliCH, IEPUOJAC TBOPUCCTBA, K KOTOPOMY OH OTHOCHUTCA,
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CTWJINCTUKE, XYIOXECTBEHHOW LIEHHOCTH, O BOILUEAIIMX B HETO COYMHEHHBIX MHCIIOJIHUTEIEM
KOMIIO3UIMSX, O CTaHAApTaX U UX aBTOPax U T. 1.).

Bomnpocsl, BK1toueHHbIE B MHPOPMALMOHHBIN 010K, MOT'YT BapbUpPOBAThCS, B 3aBUCMOCTH
0T XapakrTepa ajab0oMa U Lieel Toro, KTo ero aHanusupyer. Hanpumep, paccMarpuBas COJIbHBIN
anp00oM nuanucta Xepou Xsukoka The Piano u 3HakoMsich ¢ Ouorpadueii My3bIKaHTa, Mbl y3HaeM,
YTO €ro TBOPYECKAass MHAMBUAYAIBHOCTh CIIOKMJIACH O] BO3JEHCTBUEM TaKUX JHKa3MEHOB, Kak
Ockap Ilutepcon, bunn DBanc, Maitnc IpBuc. Paboras Hag ans6omamu M. J[PBrca, X. X9HKOK
y4acTBOBAJ B POXKJICHUHM HOBOT'O CTHWJIS, IOJNy4YHBIIEro Ha3BaHue «pproxkn» (fusion). Ero taxxke
Ha3bIBAIOT OJIHMM W3 MEPBBIX «apXUTEKTOPOB» CTUIIS «a10CT-OnOom» (POoSt-bebop). 3anucanHbiit
XsukokoM B 1979 roay B Slmonun anpbom The Piano sBisieTcss ero eIMHCTBEHHBIM COJIBHBIM
anb00MOM, 3anucanHbIM @ cappella, mosTomy ero aHamHM3 MOXKET CTaTh MPEKPACHBIM OBOJIOM IS
OlpesieNIeHusl HMHIUBUIYaJbHOM TBOPUYECKOW MaHEpbl IHAHUCTA, CBOOOAHON OT BIMSIHUA
IapTHEPOB 10 aHCaMOJIEBOM Urpe.

AHnanuzupys anp0ombl Maitiica J[aBuca, ciieyeT IpUHITh BO BHUMaHHUE, YTO OJJHU U3 HUX
3alMCcaHbl B CTYJUH, IPYTHe K€ MPECTaBISAI0T COOOH 3alMCu peabHbIX BBICTYIUIEHUH, CTPOSChH
0 IIPUHIMITY OMYPPH U MOJIHOCTBIO OTIMYAsICh OT CTYAUNHHBIX (1711 TOTO, 4YTOOBI HOYYBCTBOBAThH
pas3HHIly, JOCTaTOYHO CPaBHUTH MEXay coboii atpbom My Funny Valentine, kak mpumep 3amnucu
BeIcTyIIeHus live, n ans6om E.S.P., kak cryauitHyio paboTy).

B mporuecce ananuza aib00MOB KaKOTro-TO HCIOJHUTENS WM TPYIIBI L1E€JIecO00pa3Ho
0o0paTuTh BHUMaHHE Ha TO, KaK OHU IOCTPOEHBI: ONPENENIUTh KOJUYECTBO M BpeMs 3BYyUYaHMS
KOMIIO3UINH, CTHJIMCTUKY U XapakTep Mbec, IPUHLUI UX pacroyiokenus u ap. Lens nogo6HoM
paboThl — MOJTYYUTH KaK MOYKHO MOJIHYIO KapTHHY 00 albOOME U ero ApamMaTypruu.

Crenyromuii 010K BOIPOCOB CBA3aH C aHAIM30M OTAEIbHBIX KOMIO3ULUI. 3/1€Ch MOTYT
ObITh pPacCMOTPEHBI TakKHe cHenu(uueckhe acmeKkTbl, Kak ¢opMa U XapakTep TEMB,
MCII0JIb30BaHUE JIAZI0B, CTPOEHUE METIOANYECKON JTMHUM U OTJENBHBIX MEIOJUKO-TAPMOHUYECKUX
CEerMEHTOB, OCOOCHHOCTH TapMOHM3AllMM, COOTHOIICHHWE MEJOJUU U TapMOHMH, (akTypa,
CTpyKTypa ¢pa3, HCIOJIHUTENbCKUE CpeACcTBa (3BYKOM3BIIEUEHHE, (pa3upoBKa, LITPUXH,
nefanu3anysg M Jp.), NOPUEMbl BapbUpPOBaHUS (PUTMUYECKHE, TapMOHHUYECKHE U JIpyrue
0COOEHHOCTH XOPYCOB UMITPOBU3AIINH ), B3aUMOJICHCTBUE COJIUCTA C PUTM-CEKLIUEH U T. 1.

Hanpumep, nuanucra MHTEpecyeT BOMPOC MCIIOIHEHUS Ha posiie «Onyxaaroiero» 0aca

(walking bass). B atom ciydae HeoOXoauMyr0 HHPOPMAITHIO, TOMUMO M3YYEHUS TEOPETHUCCKHUX
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HUCTOYHWKOB, JACT BHHMATEJbHBIM aHaIM3 KOHTPabACOBBIX MApTHH COOTBETCTBYIOIIMX
KOMITO3MIIMH, a afanTalys K POSUTIO MOJYIEHHBIX CBEACHUH PUBEICT K 0TPa0OTKE HEOOX OJUMBIX
HaBBIKOB. 3HAKOMCTBO e ¢ 3anucsamu JlenHn TpucTaHO MOKaXeT, KaK 3TO JAeIaeTCs Ha IPAKTHKE
HAHUCTOM, IO MPaBY CYUTAMOLIMMCS JYYIIMM B MCIOJHEHUH «OIyXIaromero» 6aca. AHaiu3
UCIIOJTHEHHUS HAIPABIISET CO3HAHMUE, CIYX M HCITOJHHUTEILCKYIO (DaHTAa3HIO Ha T€ TEXHOJOTHUYECKUE
HPUEMBI, KOTOPBIE IIOMOTYT B JaIbHEHUIIIEM BBIPA0OTATH CBOM ITOIXO/IbI K HMITPOBH3ALINH.

W3y4yass TPUHIUIBI TTOCTPOCHUS JKA30BOM KOMIIO3MIIUH, II€JI€CO00Pa3HO IMPOBECTH
CpaBHEHHE MEXIy COOOH MMIPOBU3AIMI Pa3HBIX MCIOJHUTEICH HA OJHY U Ty e TeMy. JTO
II03BOJIUT OXapaKTEPHU30BaTh KaK OOIIUE YEPTHI, TAK U Pa3IMUUs B METOAaX 00paOOTKH TEMBI, 4TO,
B CBOIO OYepelb, JAeT OCHOBAHUS ISl (DOPMYIUPOBKH CIEHU(PUIECKUX UYEPT MY3BIKATBHOTO
MBIIIICHUS U UCTIOJHUTEILCKON MaHEPhl MYy3bIKAHTOB.

MOXHO 0OpaTUTh BHHMAHHUEC HA pA3HUIY B HCIOJHEHHH MY3bIKAHTAMH JKA30BBIX
CTaH/IapTOB, C OJJHOM CTOPOHBI, K UX COOCTBEHHBIX, OPUTMHAIBLHBIX IbEC — ¢ APYroi. Tak, anpoom
Xepbu Xaukoka The Piano cogepxut kak mxazoBsie cranaaptsl (My Funny Valentine, One Green
Dolphin Street, Some Day My Prince Will Come), Tak u opuruHaibHble aBTOPCKHE KOMIIO3HIIUU
(Harvest Time, Sonrisa, Manhattan Island, Blue Otani) — ciaemoBarenbHO, €CTh BO3MOKHOCTh
CJIENIaTh BBIBOJIBI HE TOJBKO O TPAKTOBKE MY3bIKAHTOM M3BECTHBIX TEM, HO M 00 0COOEHHOCTSX €T0
COOCTBEHHOTO KOMITO3HTOPCKOTO MBIIILIECHHSL.

Takoit yrinyOneHHbIN aHaIH3, JAOIIKI OOraTyro MUILY JJIs yMa, TOMOKET MPOHUKHYThH B
TBOPYECKYIO J1TaDOpaTOPUI0 MacTepa, a TaKKe HCIOJIb30BaTh MONYYCHHYIO HH(POPMAIMIO B
COOCTBEHHOM TBOPYECTBE. AHAINM3 KOMITO3HIIUI MOYKET IPOU3BOIUTHCS KaK B YCTHOM (OpMeE, TaK
U B BHIE HebGOabIIOro pedepara, 4yTo CIOCOOCTBYET NMPHOOPETEHHIO HABBIKOB IMHCHMEHHOIO
U3JIOKEHHsT CBOMX MbIciiedl. Takke mose3eH crmoco0 MPOCTYIIMBAHHUS MY3BIKA B HEOOJBIIMX
rpymnmnax ¢ MOCISAYIOUMM OOCYKIEHHEM, B MPOIECCe KOTOPOTO KaXKAbIH YJaCTHUK CMOYKET
OoJtbIlIe y3HATh 00 M3y4aeMOil My3bIKE.

AHanu3upys 3BydYalldii MaTephal W MPOHHUKAss B €0 TEXHOJOTHYECKYIO CYTh, HEJb3S
3a0bIBaTh U O JAPYrOil CTOPOHE CIYIIAHHS MY3BIKH — ITOJYYEHHH DCTETHUYECKOrO HACIIAXICHUS.
Hapsiy ¢ rpaMOTHBIM aHAJIM30M, MOMOTAIOIIEM MOHSTh, «KaK 3TO CIENaHO», MOXHO MPOCTO
MO3HABaTh XOPOIIYI0 MY3bIKY, pa3BUBas U yaydiias ceOs Kak My3bIKaHTa M JIMYHOCTh. B 3TOM
ciy4ae y Jt000ro MCIOJHUTENST BCET/Ia MO PYKOW JODKHBI OBITH JIFOOMMBIE 3aIMCH, KOTOPHIC

CITy»aT UCTOYHUKOM 3CTETHUECKOTO yI0BONLCTBUA. OOpamasch K My3bikanTaM, [[»Bun JInOman
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OJTHAXK/IBI 33/1aJ71 BOIPOC: «KaKUM OBl ObLT Baml BHIOOP, €ClU OBl BbI OBUIN BBIHYXKIAEHBI BHIOpATh
TOJIBKO JIECSATH U3 BAIIMX CaMbIX JTIOOUMBIX 3amuceit?» [124, ¢. 189]. O6 3ToM mosie3Ho 3a1yMaThCst
11000My MY3BIKaHTY, HHTEPECYIOIIET0CS KA30M.

3aBepuIalomMM  3TarioM  paboThl  C  TPOCIYIIAHHBIM, TPAaHCKPUOMPOBAHHBIM U
POAHATM3UPOBAHHBIM MaTEPHAIIOM SIBIISICTCS €r0 MPUMEHEHHE B COOCTBEHHOH NMPaKTHYECKOU
nesTeabHOCTH. Ha 3TOoM cTaiuu NporCcXoJUT COeTMHEHHNE CITYXOBBIX OLTYIICHUN U aHATUTHYECKUX
Ipe/ACTaBICHUN C pabOTON HCIONHUTENBCKOTO amnmapara. B Xone ynpakHEHHH My3BIKaHT
IIOCTEIICHHO BXXHMBACTCS B «CHATHIN» MY3BIKAJIBHBIA TEKCT, Aenas ero cBomM. Co BpeMeHeM
BIIMSIHAE OPUTUHAJIA, C KOTOPOTo Oepercst mpumep, ocinadeBaeT, HO NpuoOpeTeHHbIE TEXHUYECKHIE
U CIIyXOBBIE HABBIKH OCTAIOTCS, YTO BIIOCIEACTBHM HEMPEMEHHO CKAXETCS Ha IMOCTPOSCHHUH
COOCTBEHHBIX MMITPOBH3ALUH.

OnucanHblii BbIIE Iporecc padOThl HaJ KOHKPETHOM MMITpOBH3aLMEel (CiyllaHue,
TPaHCKPHOWpPOBaHKE, aHAJIM3, OCBOGHHE HA MHCTPYMEHTE) MOXET 3aHSATh B J[BA WJIU TPH pas3a
OoJbIlle BPEMEHH, YeM BBIYYHBAaHWE MPOM3BEACHHUS IO HOTaM. TeM He MeHee, /Uil TeX, KOTO
MHTEPECYeT KaueCTBO M HACTOSILIUI pe3yabTaT, TAKOHW MOIX0a OyAeT eIMHCTBEHHO NPaBIILHBIM
CIIOCOOOM TOCTHYb TaiHBI JKa30BOro pemecia. KOHEUHBIH pe3ynbTaT — 3TO JaybHeWIIee
oOoraieHue U pa3BUTHE «CIIOBAPHOTOY» PKAa30BOTO 3ariaca, paciIupeHue Kpyra UCTIOTHUTEIbCKUAX
NIPUEMOB, BBIPA0OTKA HABBIKOB UT'PHI M, B KOHEYHOM UTOTe, YITYYIICHHE Ka9eCTBAa HMITPOBU3AIINH.

ITo oxoHYaHMU PaOOTHI HA/ MTPOU3BEICHUEM MY3bIKAHT JOJDKEH ClIeNaTh AJs ce0sl BBIBOJ,
YTO OHA JlaJla eMY JUISl pPa3BUTHS COOCTBEHHBIX MMITPOBU3ALIMOHHBIX BO3MOYKHOCTEH, KaKue 3HaHHS
U TIPUEMBI UTPBI OH TIPUOOpEN, CyIIasi, TPAaHCKPHOUPYs, aHATH3UPYS, Pa3ydrBas KOHKPETHYIO
KOMITO3UINIO. Eciim y Hero ectb OTBETHI Ha 3TH BOMPOCHI, MOXKHO CUHTaTh, YTO paboTa ¢
MaTepHagoM AeHCTBUTENBHO ObLIa MOJIe3HA.

Cnymianue, TpaHCKpUOMpOBaHME, aHAIU3 W WHAMBHUIyalbHas padoTa €O «CHATBIM»
MaTepHajoM CIIOCOOCTBYIOT Pa3BUTHIO CIyXa, TEXHUUECKUX BO3MOXKHOCTEH M XYA0)KECTBEHHBIX
CIOCOOHOCTEH HMCIIONHUTENS, BOCIIMTAHUIO BKYCa M PACIIMPEHHUIO Kpyro3opa — TOMy, 03 4ero
HEMBICIIMMAa  TBOpYECKash JEATENBHOCTh  JDKa30BOTO  MY3bIKaHTa. YMEHHE  CIyIIaTh,
TPaHCKPUOUPOBATh U AHAJIM3UPOBATH MY3bIKAJILHBIA MaTepHall C TeM, YTOOBI UCIIOIb30BATh €T0 B
UCTIOJIHUTENIbCKOM JIeSITeIbHOCTH, HEOOXOJUMO KaXKIOMY JXKa3MeHY, KOTOPBIA 3aUHTEPECOBaH B

pa3BUTHUH COOCTBEHHOTO MPO(ecCHOHATILHOTO MacTepCTBa.
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24. Cpnenuduka 1Ka30BOil HMMIIPOBHM3ALUM B Pa3JIHYHBIX HCIOJHUTEIbCKUX
CHUTyaUHUsiX: KOHIIEPTHOM, CTYIMITHOM, B YCJOBHSIX Jam Session

JIro60# 1Ka30BbIi MY3bIKAHT-UMIIPOBU3ATOP JOJKEH BCeria ObITh TOTOB K IEMOHCTPALINH
CBOETr0 HCKYCCTBAa B pEalbHBIX WIPOBBIX CHUTyalUsiX, OyAb TO MyOJMYHOE BBHICTYIUICHHE B
KOHIIEpPTEe, 3alUCh B CTYIMHM WIA y4dacThe B He(hOpMalbHBIX TBOPUECKUX BCTPEYaxX JKA30BBIX
MY3bIKAHTOB, TaK Ha3bIBaeMbIX jam Sessions. C TOYKM 3peHus MpoQecCHOHATBHBIX TPEOOBAHHH,
NPEABSBISIEMBIX K JKA30BOMY HMCIOJHUTENIO, BBICTYIJICHUS B Pa3jJMYHbIX KOMMYHHUKATUBHBIX
YCIOBHSIX HHUYEM HE OTJIMYAKOTCA Jpyr OT Jpyra: BCE OHHM MPEANoJaraloT YMEHHE
UMIPOBH3UpOBaTh. HO Bce ke Kaxaas CUTyalllsi UMEET CBOIO CHENH(HKY, CBOM 3aKOHBI U
npaBuia. PaccMOTpuM OCHOBHBIE MTPOBBIE CHTyallMd, OOpaTHB 0c000€ BHUMAaHHE Ha TO, KAKOE
3HAQUYE€HHE OHU UMEIOT JIJIS I)Ka30BOr0 MY3bIKaHTA, IPAKTUKYIOLIETO UMIIPOBU3ALUIO.

Konyepmmnvie evicmynnenus. I'oBops o TumojoruyeckoM B jkaze, C. AMHpXaHOBa B
KAayecTBE XYJI0’)KECTBEHHON JIOMMHAHTHI JiKa3a HAa3blBAET TaKOE€ €ro KOMMYHHUKaTHBHO-
CLIEHMYECKOE KaYeCTBO KaK «IIPUHIIUI apTUCTUUYECKOIO CaMOBBIPAKEHUSI TBOPUYECKOMN JIMYHOCTH
[2,c.4]. NmenHo B cuily BaXHOCTH apPTUCTHYECKOW, CIIEHHYCCKH-UTPOBOW  (YHKIHH
UCIIOJTHUTEINA-UMIIPOBU3ATOPa, UTPa B KOHIIEPTHBIX YCIOBUAX Bcerga Obula MPHOPHUTETHOM,
u3NM0eHHoN (popMoil My3ulMpoBaHUs B JKaze. boiee Toro, HEpeaKo MMEHHO Ha KOHIIEpTax
JIEJIal0TCS BBICOKOKIJIACCHBIE 3alHCH, O 4YE€M CBUJETENIbCTBYIOT JKa30Bble anbOOMbI J[oHa
Kontpeitna (Impressions), Maiinca [[asuca (My Funny Valentine), Tenonnyca Moska (KOHIIEPT
Momnka u Konrpeiina B Kapneru Xosn) u MHorue apyrue. Bo3mMokHo, OHU yCTYNarOT CTYAUHHBIM
[0 TEXHUYECKHUM MapaMeTpaM, HO 3aTO MepeaaroT HEMOCPEICTBEHHOCTh MOMEHTA, (PUKCUPYS Kak
IICUX03MOLMOHAIBHOE COCTOSTHHAE UCIIOHUTENEH, TaK U «JIbIXaHHE» U peakuuio 3ana. [1o cinoBam
JIiiBa JInbmaHa, «15ka30B0€ BHICTYIUIEHHE KOHIIEHTPUPYETCs Ha TBOpYECKOM Mporecce. Ero nensb
HE TOJIBKO KOHEYHBIH MPOIYKT, HO U TO, KaK OH JocTuraercs» [23, ¢.134-135].

B mpouecce KOHIEPTHBIX BBICTYIUIEHUN MY3BIKAaHT-UMIIPOBU3aTOP UMEET 3HAUUTEIBHYIO
CTeNeHb CBOOOABI JUIsl CAMOBBIPAXKEHUS. DTO CKA3bIBAETCS KaK Ha MPOTSHKEHHOCTU OTIENIbHBIX
KOMITO3UIMH, OrpaHMYEHHOMN JINIITB 0011Iel MPOIOIKUTEIbHOCTHIO BCE KOHIIEPTHOM IPOrpaMMBl,
TaK ¥ Ha KOJMYECTBE HMIIPOBH3ALMN, NMPHUXOJAIMIMXCSI HA JOJI0 ydacTHUKOB. OOmiee Bpems
UMIIPOBHU3AIMKA B KOHLIEPTE, KaK MPaBUJIO, HAMHOTO OOJIbIle, YeM IpH CTYJUHHOHN 3amucu Ha
KOMIIAaKT-AMCK, KOT/1a 3HaUUTEIbHBIH 00beM HapaOOTaHHOT'O MaTepuaa OCTaeTcs «3a Kajapom». B

Ka4ecTBe MpuMepa MOXKHO mpHuBecTH ajqbboM XepOu Xsukoka The New Standards: crymuitnas
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BEPCHsI ATOr0 AIbOOMAa 3aHMMAaEeT Ha KOMIAKT-AUCKe MpuMepHO 50 MUHYT, B TO BpeMsI KaKk OJHA U3
BUJICOBEPCUI KOHLEPTHOTO BBICTYIUICHHA B SIMOHMM C TeM K€ Ha0OPOM KOMITO3UIIHA
pa3BopayuBaeTcs B TeueHue OoJiee moIyTopa 4acoB.

Ha pa3Butue mmnpoBusanuu, NpUMEHEHUE TEX WJIM WHBIX MCHOJHUTEIBCKUX IPUEMOB
0oJibIIoe BIUSIHUE OKa3bIBaeT peakius 3ana. E. [llmakoBckas MUILeT, 4TO «1Ka30BbI€ MY3bIKAHThI
BCET/J]a OPHUEHTHUPOBAIUCH B CBOEM TBOPUECTBE Ha JUAJIOT € MyOIMKOH, co3anne HeopMaTbHON
aTMoc(depsl APYKEeCKOro O0IIEHUS TEM WIIK HHBIM 00pa3oM, € IIOMOIIBI0 MY3BbIKH UJIH C TIOMOLIBIO
MY3BIKH U CJIOBa, MUMUKHU. VIcronHeHue 1Ka30BOM MMIPOBU3ALUU OE3bIHTEPECHO, €CIIU HET
addekra “oOpatHOU cBsa3u» [94]. Ilpm HanWUUM JKUBOTO KOHTAKTa, BBICOKOTO YPOBHS
B3aUMOTIOHMMAaHUSI MEXK]Iy MY3bIKAHTAMH U ayJAUTOpUEH B 3aJie BO3HUKAET ocolas atMocdepa,
KOTr'/la My3bIKaHTHI U MyOJIMKa OIIYIIAI0T ce0sl HEKUM €IUHBIM OPTaHU3MOM, UYTO B CBOIO OUYE€pPE/lb
BIIMSET HAa UTPy. B KaduecTBe nmpuMepa MOKHO MpPUBECTH KOHLEPT Maiinca J[3Buca, u31aHHbIA HA
mucke My Funny Valentine. DTo BBICOKOKaueCTBEHHAs 3allUCh OJHOTO W3 KOHICPTHBIX
BBICTYIUICHUM MY3bIKaHTa, TJI€ MBI MOKEM HE€ TOJIbKO YCIIBIIIATh MPEKPACHBIE UMITPOBU3ALINU, B
MEPBYIO Ouepeab camoro J[3BHca, HO U YJIIOBUTH CIYIIATEIbCKYIO OLEHKY. Cyzs 0 peakluy 3aa,
MO AIUIOAMCMEHTaM TOCJe KaXAO0ro COJ0, MOXKHO C YBEPEHHOCTHbIO TOBOPUTH 00 abCONIOTHOM
€IMHEHUY UCTIOJIHUTENICH U ayTUTOPHH.

Crnenyetr OTMETUTD, YTO KOHIIEPTHBIE BBICTYIUICHHUS! OBIBAIOT PA3HBIMU — COOTBETCTBEHHO,
pa3Hoil ObIBaeT BO3HUKarOIIas HAa HUX atMocdepa. He Bceraa Ha 101110 My3bIKAHTOB MTPUXOAUTCS
ropsiYMii mpueM, Kakoil oObIYHO ObIBaeT B Kiy0ax WM Ha JKa3oBbIX (ectuBamsx. Muorma
MY3bIKaHTBl Ha CIIEHE HE ONIYIIAIOT OTKJIUK ayJUTOPHUH, OCOOEHHO €CITU KOHIIEPT MPOXOJUT B
CTPOrOM aKaJeMHUYECKOM 3aj€ WM MpU HEMOATrOTOBIEHHOW MyOiuke. YMeHue coOparbcs U
3acTaBUTh ce0s TOKa3aTh CBOM BO3MOXHOCTH B JIFOOOH KOHIIEPTHOM CHUTyallUd — Ba)KHas
MICUXOJIOTHYECKas 3aJia4a, CTosIIas nepea ucrnoanuteneMm. OT 3TOro 3aBUCUT CTAOMIBHOCTH €ro
BBICTYIUICHUH, SBJISIONIASCS OJJHUM M3 TIoKa3aTesel mpodecCuoHaIn3Ma.

Cmyouninas 3anucvb. ITOT BHJ HCTOJHUTEILCKOW NEATETLHOCTH SIBIISCTCS, TOXKAIyH,
HanboJiee OTBETCTBEHHBIM, OYyIy4Yd CPOAHU KHHOCHEMKaM WM (POTOCECCHHU, KOTOPBIE ETar0TCs
«Ha BEKay, OCTABJISSI CBOU Clie]l B UCTOPHH.

[Ipu muTaHUpOBaHUK CTYAUIHOMN 3aMiCH MPUHUMAIOTCS B pacyeT JABa BaKHEHIINX (pakTopa.
[lepBbIii W3 HUX — TEXHWYECKHE YCJIOBHS, JalONIME€ BO3MOXKHOCTh 3a(UKCHPOBATH

MPUTOTOBJICHHBIM MaTepual. J[ameko He B 1I0O0M MOMENICHUH (CTYAUU WM KOHIIEPTHOM 3aJie)
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€CTh BO3MOXKHOCTb KQYECTBEHHO 3alKcaTh BBICTYIUICHHUE, JIJISi TOTO HYKHBI COOTBETCTBYIOIIAS
aKyCTHKa, HAJIMYKE BHICOKOKJIACCHOM aImapaTyphl M ONBITHBIN 3ByKOpexkuccep. [lomumo mpouero,
CTyIuiiHas 3alKCh II03BOJISIET MCIIOJIb30BAaTh CleUU(PUUECKHUEe MPHEMbl: HaJOXKEHUE TPEKOB
(overdubbing), crermuanbayo 00pabOTKy 3ByKa, 3BYKOBbIE 3((EKThI — BCE 3TO 3aBHCHT OT
JOKA30BOTO CTHJISE KOMIIO3HMIIMH, OT TOTO, B KAKOH CTENEHW B HEH MOTYT OBITh 3a/IeiCTBOBAHBI
AIIEKTPOHHBIE HHCTPYMEHTBI, 0COOBIe IPUOOPHI 00pabOTKH 3BYKa U JIp.

Bropoit ¢dakTtop — HeEoOXomMMBIA NI MpPOEKTa O0BEM Marepuanga, KOTOPBIH
OTpaHUYMBAETCS 00bEMOM BHHHJIOBOM TUIACTUHKU WJIM KOMMAKT-AucKa. Co BpeMEHH MOSIBICHUS
3BYKO3aITUCH MY3bIKaHThI CTAIKUBAIUCH C TOCTOSTHHO MEHSBIIUMHUCS YCIOBHUSAMU (KOJMYECTBOM H
MPOTSDKEHHOCTHIO  KOMITO3UIIMM), KOTOpPBIE JAUKTOBAIUCH OOBEMOM 3BYKOBOTO HOCHTEIS.
Cutryauusi CylmeCTBEHHO W3MEHMJIACh C BBEJICHHEM B OOOpPOT JOJTOUTPAIONIMX BHUHUIOBBIX
wiactuHoK. «Panbiie — mumer J[x. JI. Komiuep, — Bce mka3oBble 3amUCH MOATOHSIUCH MOJ
TPEXMUHYTHOE 3By4aHUE IUIACTHHKH JTruamMeTpoM 10 qroiiMOB cO CKOPOCTHIO BpaleHus 78 00/MuH
WJIH, PEXKE, MO/ INTACTUHKH AUAMETPOM 12 MI0MMOB € MPOJAOHKUTEIIBHOCTHIO 3ByYaHUs 4yTh OoJiee
YeThIpeX MHUHYT. Ternepb UCIOMHUTEIHN MOTYYHId BO3MOKHOCTD MPH 3aITUCH UMIIPOBU3UPOBATH
Ha IPOTSHKEHUH 25-TW MUHYT. HeKoTopbie BOCIIOIB30BAIMCH ATHUM B TIOJTHOW Mepe, U COJIO CTallu
Oosee TPOAOIDKUTENBHBIMU. (...) Takum o00pa3om, Onarojapsi MOSBICHHIO JOJTOWUTPAIOIICH
TPaMIUIACTUHKH, Y MY3bIKAHTOB BO BPEMsI 3aITMCH TTOSIBUIIACH BO3MOKHOCTh HEBHIAHHOTO TIPEXK/IC
camoBbIpakeHus» [38, c. 187]. Eme 6ombIiie BO3BMOXKHOCTEH MPEIOCTaBISIOT KOMIAKT-TUCKU —
ONTHYECKHE MH()OPMAIMOHHBIC HOCUTEIH BBICOKOH IIOTHOCTH (B ocobenHoct DVD-Audio),
CYIIIECTBEHHO PaCIIMPUBIINE 00HEM 3aMMMCHIBAEMOT0 MaTepurara.

Pabota B cTynuu npezmnonaraeT 3apaHee OrOBOPEHHYIO GOpMY KaKI0H KOMITO3UIIUU, UTO,
B CBOIO OYepe/ib, 00YCIOBIMBAET KOJIMYECTBO MUMIPOBHU3aluii conucTa. [Ipu 3TOM, BhICTpauBas
CBOM MMIIPOBU3ALINH, KEJIATEIbHO YUUTHIBATh HE TOJIBKO TEXHUYECKUE PAMKHU, KOTOPHIE CTABUT
nepej  COJUCTOM CTyAMMHAs 3alMcb, HO W pPa3yMHOE OrpaHUYEHUE [JIUTEIbHOCTU
MMIPOBU3ALMOHHBIX c0JI0. «C O0HOM cTOpOHBI, — 3aMevaet JIxk. JI. Komnuep, — noarourparomias
MJIACTUHKA PaCIIMpHiIa BO3MOKHOCTH corcTa. C Ipyroit CTOpOHBI, HEKOTOPHIE MY3BIKAHTHI CTAJIH
3II0yMOTPEONIATh CONMMpOBaHWEM. Ha MO B3I, JWIIb pEIKWE HCIOTHUTETH CIIOCOOHBI
«JIepKaTh» BHUMaHUE CITyIIaTeNsl K CBOEMY COJIO O0Jiee OJHOM-IBYX MUHYT. (...) B KOHIIe KOHIIOB,
B OCHOBE JI’Ka3a JISKUT MCKYCCTBO UMITPOBU3AITUH, KOTOPOE CHIIBHEE BO3JACHCTBYET B HEOOIBIINX

no3ax. Jla u MOXHO 5 TpebOBaTh OT HCIIOJIHUTENEW HMHTEHCHBHON pabOThl BOOOpa)kKeHHs B
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TE€YEHHUE MPOJOJIKUTENBHOIO OTpe3ka BpeMeHu? KoHeuHo, cymiecTByroT uckintoueHus. Ho ux
HemHoro» [38, c. 187].

IIpenmyiiecTBOM 3alIMCH HA CTYJUH SIBJISETCS BO3SMOXHOCTb C/IE/IaTh HECKOJIBKO AyOsei,
1onpoOoOBaTh pa3Hble MOAXOAbI K IOCTPOEHHUIO CBOETO COJO. XOTA HAJO0 MPU3HATh, YTO JUIA
BBIJIAIOMIMXCS JDKA30BBIX MY3BIKAHTOB-UMIIPOBH3aTOPOB JAaHHBIA (akT HHUKOT/Aa HE HMeI
00JbIIOro 3HauYeHUs: Hanpumep, TemoHnyc MOHK 3amuchiBayl OOBIYHO OAMH WMJIM JBa AyOJid,
KpaiiHe peqiKo TpHU, U IIPU ITOM OYEHb YaCTO JIyULIMM OKa3bIBAJICS CaMblii IIEPBbIA BAPHAHT.

Pabora B cTyuu uMeeT U oTpuLaTeabHble CTOPOHbL. He Bce My3bIKaHTBI IPUEMITIOT JKa3
B 3aIlUCH, CYMTAs] UCTUHHOM TOJIBKO Ty MY3bIKY, KOTOpas urpaercs live («BKHBYIO», «B peKHME
peaIbHOTO BpEMEHU») U, B OTIIMYKE OT TOW, YTO MPOIILIA 3TAIl CTYAUHHON 00pabOTKH, HECET B cede
HENOCPEACTBEHHOCTh KOHLEPTHBIX BhICTYIICHUH. Harpumep, mouTtu Bce cosibHble IpoekThl Kura
JlxapperTa, a Takxke abOOMBI €r0 TPUO 3alKCaHbl HE B CTYIUH, a Ha KoHIepTax [57].

Taxxe cymectByer mnpoOiema, CBsi3aHHas € OTCyTcTBUeM myonuku. Hekotopsie
MICHIOJHUTENH HE UCIIBITHIBAIOT B CBA3M C 3TUM ICHXOJormueckoro auckompopral’, Ho ects u
TaKue, Ui KOTOPbIX KOHTAKT C 3aJI0M UIPAeT OOJIbIIYI0 SMOLMOHAIBHYIO POJIb, SIBJIAACH BAXKHBIM
BIOXHOBIISIIOIMM cTuMysioM. Hampumep, nuaep u ocHoBatens rpynmbsl Weather Report [Ixo
3aBUHYJ CcTapajicsi CTEpeTh TpaHUIly MEXIy CTyIUHHOM M CIEHHYECKOH JeATelbHOCTHIO,
IpUIJIAIIas Ha CTYJUIO CIyHIaTeNlel U co3faBas TakuM 00pa3oM atMoc(epy KOHIEepTa.

Yuacmue 6 jam sessions — U3/1aBHa MpaKTHUKyeMas JHKa30BBIMU MY3bIKAHTAMH TPAIUIINS
NEPUOANYECKH BCTPEYATHCS IPYr C APYroOM JJIsi COBMECTHOIO MY3UMLMPOBaHUA. Takue BCTpeun
MPOUCXOAT B yI0OHOE ISl BCEX, YaCTO BEUEPHEE WIJIM HOYHOE BpeMsl, KaK MPaBUIIO, B KIyOHOU
oOcTaHOBKe. Jam Session — BeposITHO, camasi HEPUHYKICHHAs UTPOBAasi CUTYaIHsl, B TPUHIIHIIC
HU K 4eMy He OO0S3bIBaIOIasi MY3bIKAHTOB, KOTOPbIE HE OIpaHUYEHbI B BbIOOpE MpOrpamMmbl U
croco0oB ee BoIUIOLIeHHs. BMecTe ¢ TeMm, B Takux He(OpMalbHBIX BCTPEYax CYIIECTBYIOT
HENMCaHHbIE IIPaBWJIa, KOTOPBIE IOJDKEH 3HATh Ka)KIbl MY3BIKAHT, JKEJIAIOIUN MOATBEPAMUTH
CBOIO KJIACCHOCTh YYacTUEM B MTOJI00HOM MY3UIIUPOBAHUU.

[Mpexxne Bcero, OTMETHM, YTO TOTOBHTHCS K HMIIPOBH3AIMM B paMKax jam Session
NPaKTUYECKH He MMEeT CMbICIA, TaK Kak Mporpamma BCTped He (GopMHpyeTcs M3HA4ajabHO, U

HCIIOJIHUTENbCKUE 3aJaul HOCSIT CHOHTAHHBIM XapakTep. 3)16019 MOTYT BO3HUKHYTH PA3JIMYHBIC

10 Kax yreepxaan U. CTpaBUHCKHIA, «MCTIOJHHUTEN MOTYT BIOXHOBJIATHCS JAKE B CTY/IMAX 3BYKO3AIUCH U OBITh TaM
HE MEHee COCPEIOTOUYCHHBIMH, YeM Ha KoHuepTax» [80, c. 294—295].
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HCOXKHNJAHHBIC UTPOBBIC CUTyalluu, B TOM YUCJIC U HGKOMCI)OpTHBIe, B KOTOPBIX MY3BIKAHT JOJI?KCH
MOKa3aTh BCE, Ha YTO OH crocobeH. CiienoBaTeNbHO, PeYb MOXKET UATH JIMIIE O CTEIIEHU O0Iei
MOJATOTOBKU: 4eM OOJIbILIE )KAa30BbIX CTAH/IAPTOB 3HACT MY3BIKAHT, YEM COJIUJHEE €ro OIBIT
UMIIPOBU3UPOBaHUS (CONBHOIO M B aHcamOie), TeM Jydlie OH OyAeT roToB K Ipoleccy
My3uiupoBanus. Ho cienyer moHuMaTh, 4TO €ro HE CIaceT HUKAKOE 3apaHee 3ay4eHHOE COJIO.
Hy)KHO YMCThb HUCIIOJIB30BATh JABHUC, NPOYHBIC HABBIKM, HA KOTOPLIC B JHOGOI\/JI MOMECHT MOXHO
MOJIOKUTHCS, HEOOXOIUMO 3HATh CTWJIMCTUKY U OBITh MOPAJIbHO T'OTOBBIM K HEOOXOIMMOCTU
BBIUTH M3 CIOXKHOW CUTyalud. B mpuHIMIe, ydyacTBYIONIMIA B jam SESSION My3bIKAHT JOJDKEH
06J'IaI[aTb OIHHUM Ba)XHBIM Ka4CCTBOM: OH AOJDKCH HMMIIPOBU3UPOBATL. I[JI?[ HCIOJIHUTEIEH Ha
TapMOHHUYCCKUX HHCTPYMCHTAxX IIpH 3TOM 00s13aTEeNBHO YMCHHUEC AKKOMIIAHUPOBATb, HPHUYCM
HABBIKHU B 3TOM IJIaHE HE MEHEE BOCTPEOOBaHbI, UeM HaBBIKU MENIOINYECKOT0 UMIIPOBU3UPOBAHHUSL.

[TomuepkHeM elie OAMH OYEHb BAXKHBIM MOMEHT: MPU COBMECTHOM MY3UILMPOBAHUU B
paMKax jam Session Hy>KHO yMETh CIIBIIIATh ¥ MOHUMATh MapTHEPOB 1o urpe. [1ocKonbKy peub
naer o KOJUUIEKTUBHOU HUMIIpOBU3aAllUH, ITOMHMO O6HII/IX Tp€6OBaHI/II71, OpCABABIACMBIX K
ydyacTHUKaM aHcamOms (CTUJIEBOE€ COOTBETCTBHUE, paszjelieHue (QYHKIMH, METpOpUTMHUYECKas
CIaXEHHOCTh M T.J.), HeoOXxoauma oOOOCTpeHHass HWHTYMIIMS, T[OMOTaomas MpeaBUAETh
HaIlpaBJICHUEC PA3BCPTHIBAHUA KOMIIO3HMIWH, YJIABJIIMBATH KAKWC-TO BHEC3AITHBIC OTKJIIOHCHHUSA OT
HOPMBI, CIIyYaroIIHecs BO BpEeMs WCIOJNHEHUsA. [OBOpsSs O TPYAHOCTAX aHCAMOJICBOM
umnpoBuzanuu, C. ManblieB OTMeuYaeT JABa ciaydas: MEpBBIA — KOTJa HEONBITHBIM Yy4acTHUK
aHcamMOnsi HEBEpHO HCTOJKOBBIBAET CMBICI TOJAaHHOW €My peIUIMKd M «IIpeaiaraer,
COOTBETCTBCHHO CBOCMY ITOHHMMAHHIO, COBCPHICHHO HCOXWUAAHHOC IOJid TIMMapTHECpa W HE
BBITEKAIOIICE M3 BOCIIPHHATON PEILTUKA MPOI0JDKeHHE. Bo BTOpOoM cirydae aHcaMOJMCT (Ha 3TOT
pa3 MacTep) XOpOIIO MOHMMAET MOJPa3yMEBAIOIINNACA U TPUBUAIBHBIA CMBICT MOAAHHON €My
PEIUIMKH ¥ TpeJjiaraeT HEOXKUAAHHOE OCTPOYMHOE M HETpUBHAIbHOE mpoaonkeHue» [50, c. 36].
B nmobom ciydae, BBIATH W3 3aTPYAHEHUS HCIOJTHHUTETIO MOMOXET OIBIT, MPUOOPETCHHBIN B
aHcamO0JIeBOM OOILIEHUH C pa3HBIMHU MY3bIKaHTAMU: Ha YPOKax, B CTY/IUU, B IPOLIECCE PEHETUIIMIA,
Ha KOHIEPTHOM CLEHE.

HecmoTpst Ha BpoJie ObI HU K YeMy He 00s3bIBarOIyI0 aTMocdepy jam Sessions, ydyacTtue B
MOI0OHBIX MEPOIPHUATHSIX, B KOTOPHIX MY3BIKAHT MPEACTAET Mepe] KOJJIEraMHi U CIyIIaTens My
TaKUM, KaKOH OH eCTh, 0e3 MpuKpac, HeceT B ceOe HEKOTOPYIO OMacHOCTh, BEIb HMEHHO

HeopmanpHOEe TpodeccroHanpHOe O00ImeHne GOPMHUPYET HETIACHBIM PEUTHHT JHKa3MEHOB.
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Kpome 3Toro, BeICTyIIIEHHS MOTYT OBITh 3alIMCAHBI M OMYOJIMKOBAHKI, HanipuMep, B VIHTepHETE.
My3bIKaHT, IPUHUMAIOIINN y4acTUEe B Jam SeSSIONS, JI0JDKEH 0CO3HABaTh OTBETCTBEHHOCTH MPH
BBIXOJI€ Ha CIIEHY, TaK KaK CBOEW UIPOW OH co3JaeT o cebe ompe/ieIeHHOEe MHEHUE, OT KOTOPOTro
MO>KET 3aBUCETh €ro JIaJbHENIIasl UCIIOJIHUTENIbCKAs Kapbepa.

W Bce ke HeNb3s HE OTMETHUTh OTPOMHYIO MPAKTUYECKYIO TOJb3y jam Sessions s
HMMITPOBU3HUPYIOLIUX MY3bIKAHTOB. DTO BEJIMKOJICTIHASI BO3MOKHOCTh OTTOYUTH CBOE€ MAaCTEPCTBO B
CUTyalluu, MaKCUMaJIbHO MPUOIMKEHHOW K KOHUEPTHON Wiu cTyAuiiHOW. Takue BbICTYIUIEHUS
JAIOT UMITPOBU3ATOPY LIAHC COOpaTh BOSAMHO UH(DOPMALIMIO U HABBIKK, KOTOPbIE OH MOJy4YaeT B
MpoLecce 3aHATHM, U MPAKTUYECKHU 3aCTaBUTh MX pabOTaTh — BEIb BCE T€ YMEHHUs, KOTOpbIE
pruoOpeTaOTCs B MPOIECCE MHANBUIYAIBHON MOATOTOBKH, HE UMEIOT CMBICIIA JIO TEX TOp, MOKa
He OyIyT «3amylIeHb» B pealbHbIM HUCIONHUTENbCKUI mpouecc. Kpome Toro, nHedopmaabHOe
MY3ULIMPOBAHUE TIO3BOJISIET MY3bIKAHTY MOCIIYIIATh KOJUJIET, IOMOJHUTh CBOM 3HAHUS, MOJYyYUTh
OTBETHI HA UHTEPECYIOIIUE €T0 MPAKTUUECKHE BOMPOCHI. [IBITIIMBBIN My3bIKaHT BCEr/1a OOHAPYKUT
UMIIPOBHU3ATOPA 00JIee OMBITHOTO, YeM OH CaM, Y KOTOPOTO MOXKHO 4eMY-TO Hay4IuThcs. [loaTomy
jam session, npu yCIOBHH MPABHIBHOTO OTHOIICHHS K 3TOH (opMe IeITeIbHOCTH, MOKET CTaTh
XOpOUIEH NIKOJIOK pOCTa, COBEPILICHCTBOBAHUS UMIIPOBU3AIIMOHHBIX HaBBIKOB. Pe3ybTaToOM 3TOr0
OyIyT yBEpEHHOCTHb B ceOe, aOCOMIOTHO HeoOXoaumasi JUisi KaueCTBEHHOTO WHAMBHUIYaTbHOTO
NPOSIBJIEHUS B JII000I UTPOBOI CUTYAITHH.

3aBepias raBy o mpopecCHOHATHLHOM 00yYEHUH HKa30BOMH HUMIIPOBU3AIINHU, XOUETCS eIIe
pa3 TMOJYEepPKHYTh, YTO YyCHeX B JTOM o00JacTM BO MHOTOM 3aBHCHT OT JKEJIaHWUs,
1EJICYCTPEMIICHHOCTH W pabOTOCIOCOOHOCTH My3bikaHTa. Kak mmcam TeopeTuk xaza
C. ®unkenbcraity, «/mnpoBuzanus, KOHEYHO, MOXET OBITh MpU3HAHA  OCHOBHOM
XapaKTEPUCTUKOM JI’Ka3a, HO JKa3MEH — 3TO HE MOSBUBIIMIICS BAPYT HOBBIM TUIT MY3bIKAJIBHOTO
TeHHs, WM3BJICKAIONIEr0 MENOAMH MO JI00MYy MOBOAY, Kak Mowuceil Boxy u3 CKajibl (...)
NMrnipoBu3aiusi MHOIMX KPYIHBIX J)Ka3MEHOB — 3THUX BEIMKHUX MY3bIKAJIbHBIX MBICIUTENIECH — B
KOHEYHOM UTOT€, pe3yJIbTaT OTPOMHOI0 TPyAa, B MPOILECCE KOTOPOTO MPOUCXOIUT 3aPOKICHUE U
CO3pEBaHNE MY3bIKAJIbHBIX Haei» [87].

[Ipoarocep B obmacTi MeAUIIUHEI U TucaTenbHuia Conau JIaMoTT oTmMeuaet: «B uckyccrse
yCHelIHasi TBOpUecKasi UMIIPOBU3AIIUS CBSI3aHA €I1I€ U C OMBITOM, MaCTEPCTBOM, JIJISl JOCTHKEHHS
KOTOPOTO MPUXOJUTCS JOJITO U YCEPAHO padoTath. McciemoBanus MOKa3bIBAIOT, YTO Yallle BCETO

ObIBaIOT ”’B yJape” T€ My3bIKaHThI, KOTOPBIE ITPOBETHU 32 UHCTPYMEHTOM COTHH, a MOXKET OBbITh, U

75



ThicsSuM 4acoB» [46]. B cBsa3u ¢ stum C. JIaMOTT UUTUPYET aMEPUKAHCKOTO HEHpoXupypra
P. FOHra, usyuwaromiero BONpOCH HMMIPOBU3ALIMM, B TOM 4YHCIE, AKa30BoH: «TBopueckumu
CIOCOOHOCTSIMU 00JIaJal0T BCE, BOIPOC JIMIIL B TOM, B KaKOW cTeneHu. (...) OmnbITHRIE MacTepa
CBOETO Jiefla, KOTOpbIe AEMOHCTPUPYIOT TaKUE TBOPUECKUE CIIOCOOHOCTH, HEU3MEHHO NMPU3HAIOTCS
B TOM, YTO Pa3BUTh 3TO TBOPUECKOE HAYAJIO U MPOSBUTH €TO B OOJIBIICH CTETIEHN UM YAAJIOCh HE B
cHrITy 0c000i 01TapeHHOCTH, TaJlaHTA WJIM CIIOCOOHOCTEH, C KOTOPBIMU OHH POAMIINCH, a OIaroaaps
MPaKTHUKE — Ha 3TO ObUIO 3aTpayeHO MHOTO cui M Tpyna. (...) Uem Oosblie y Bac UCXOAHOTO
MaTepuaia, TeM OoJbllle BpPEMEHHU Bbl YyAeNseTe pa3BUTHI0O HaOOpa HAaBBIKOB, U TEM JIerde
UMIPOBU3HPOBaTh. UTOOBI MMETh JOCTATOYHO MaTepuana, HeoOXOIMMOro Jjsi TBOPYECTBA,
Tpebyetcst onbIT. Tak 4To HaliguTe 001aCTh, KOTOpPAsk BaM HHTEPECHA, YIIIyOIIsIiTe 3HAHUS B ATOH
obnactu, npuoOpeTaiiTe ONbBIT U MAacTEPCTBO, a 3aTeM HAuWHANTE TBOPUTH U CO3[aBaTh YTO-TO
He0OBIYHOE, 0COOCHHOEe) [IHT. 110: 46].

[IpencraBisieTcs, 4TO UCTUHA HAXOJIUTCS MOCEPENNHE, €€ MOKHO CPOPMYIHPOBATH TaK:
pe3ysbTaThl BIOJHE JOCTUXKUMBI, HO Ui 3TOr0 HEOOXOJUMBI CIIOCOOHOCTH M YIOPHOE
npunoxkenue cui. menHo ato, kak yrBepxkaaeT k. AGepcoiib/, MOMOXKET MY3bIKAHTY BOUTH B
«YIUBHUTEIIbHBIA MUp JKa3a — MUpP MMIIPOBU3ALIMU, TAPMOHUM, PUTMA, MEJIOJIUU, TBOPYECTBA,

BOOOpakeHus M xu3Hu» [121, c. 6].

2.4. BeiBOABI 110 2-1i IiIaBe

[ToaBOaS UTOTH MTPOBEEHHOTO MCCIEAOBAHUS METOAMUECKUX OCHOB O0YUYEHHUS J1KA30BOM
UMITPOBH3AIIMH, OTMETHUM CJICTYIOIIIEe.

1. [IpenogaBanue [1ka30BOM HUMIPOBU3ALMU CTYAEHTaM BBICIIETO MY3BIKaJIbLHOTO
yueOHOTr0 3aBEICHUH UMEET CBOU OCOOCHHOCTH. M megaror, U CTYACHT JOJKHBI OTBEUYATh PAIY
TpeOOBaHUI, KOTOpbIE MO3BOJSIOT MOOUTHCS KOHEWHOM IIeNu Tmporecca OOydeHHUs: yMEHHUS
UMIIPOBU3UPOBATh. BBIOOp KOHKPETHOTO MyTH K KOHEYHOW IENHM 3aBUCHT OT CIIOCOOHOCTEH
CTYACHTA, HAJIUUUA HpO(l)eCCI/IOHaJ'IBHOFO OIIbITa, a TAKKE CUCTEMBI 3aHSITHH.

2. CTyACHTBI, H3yYarolIHe J)Ka30BYI0 UMIIPOBU3AIIHIO B BY3€ HCKYCCTBA, TIOPA3ICIISIOTCS
Ha TPU OCHOBHBIE KaTeropuu: 1) Te, KTO 0 By3a He ObLI CBSI3aH C HKA30M U HE UMIIPOBUZHPYET,
2) Te, KTO 10 By3a 3aHUMAJICS JXKa30BBIM HCIIOHUTEIHCTBOM U MPOOYET MMIPOBU3UPOBATH, HO
omrymaeT mpoOenasl B 3TOH oOmactu M 3) Te, KTO yXKe 00JIaaeT OMBITOM JKa30BOM UTPHI U

HaBbIKAMU HMIIpOBH3UpOBaHus. OOyyeHHE CTYAEHTOB KaXIOW M3 3TUX Kareropuil tpedyer
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G depeHIMPOBAHHOTO TTOIX0a U U30paHus WHIANBUIYAIBHOTO HA00pa METOIMYECKUX ITPHEMOB
Y JUJAKTUYECKUX CTPATETHIA.

3. B mpouecce mnpenogaBaHusi MMIPOBU3ALUU BaKHBI KaK OOLIME METOAbl PabOTHI
(3HAaKOMCTBO C TEOPETUYECKHMMH HCTOYHHKAMU, CIyIIaHuEe, TPaHCKPUOMpPOBAHHUE, aHAIU3 U
MOCIIEAYIOIEE UCIIOMHEHUE UMITPOBHU3AIMIA BBIAIONINXCS JHKA3MEHOB, OOIIEHUE C J[KA30BBIMU
My3bIKaHTAMH, TMPOCMOTP BHACO3ANUCEH, YTEHUE U OOCYXKJCHHE JHUTEpaTypbl), TaK U
cnenuduyeckie MHAWBUIYaIbHBIE MOAXOMAbI, KOTOPbIE BO MHOT'OM 3aBHCST OT TOT0, K KakKoi
KaTeropuy OTHOCUTCS CTYJICHT.

4. bonpiioe 3HAYeHHE B OOYUYEHHM MMIPOBHU3ALMUA MUMEIOT Pa3IMYHBIE TEOPETUUYECKHUE,
METOJMYECKHE, HOTHBIE M Apyrue mnocodus. OAHM U3 HUX — TEOPETUKO-METOIOJIOTHUYECKHE
paboThl, B KOTOPBIX COAEpIKATCs CBeAeHUS 00 AJIeMEHTax JKa30BOM TEOpHH (Jlafax, akKopaax,
PUTMHUYECKUX CTPYKTypax) M MpeiararoTcs MPaKTHYEeCKHe CIOCOObl UX OcBoeHUs. [pyrue —
METOJMYECKHE TIOCOOMs JUIsi Pa3BUTUA MPAKTHUYECKUX HABBIKOB HWMITPOBU3AIMH: IIIKOJIBI,
COOpHUKH YNPAKHEHUM, BUACYPOKU U Ap. TpeTbu — HOTHBIC M3JAHUS, B TOM YHCJIE COOPHUKH
pacunpoBOK UMIPOBU3ALNNA M3BECTHBIX JKa30BbIX My3bikaHTOB: U. [lapkepa, O. [lutepcona,
Y. Kopua, X. Xsukoka, K. Jlxapperra, b. OBanca, M. Ilerpyyunanu u apyrux. YerBeprtbie —
HOTHBIE COOpPHUKH TEM JIKA30BBIX CTAHIAPTOB, (POHOTPAMMBI «MHUHYC OJWUH» U JAPyTHe
BCIIOMOTATENIbHBIE ~ MAaT€pHalibl, MOMOTAKIIME MNPAKTHYECKOMY  OCBOEHUIO  JIKa30BOH
MMIIPOBU3ALIUH.

5. B mporecce oBmameHuss HMCKYCCTBOM HWMIIPOBHU3AIMH OOJBIIYIO POJb HIPaeT
caMOCTOSTeNIbHasi paboTa My3bIKaHTa, B TOM YHCIIE CIyIIaHWe, TPAHCKPUOMPOBAHUE U aHAJIHN3
JIKA30BBIX KOMITO3UIHI. HecMoTpst Ha 00JIbIIIOe KOJIMYECTBO MEYATHBIX U3JaHUN, OXBATHIBAIOIINX
MPAKTUYECKH JIOOOW AacmeKT JKa30BOM WIPhI, 3alHMCHU JKAa30BOM MY3BIKU  SIBISIOTCS
HEMPEB30MIEHHBIM UCTOYHUKOM HH(OpMammu Ans jaobdoro mkazMeHa. [Ipu sTom Hamuuue
OMyOJIMKOBAaHHBIX HOT, B KOTOPBIX 3a()MKCHpPOBAHBl HMIIPOBU3AIMU MAaCTEpOB J’Kaza, He
WCKIIFOYAaeT HEOOXOIUMOCTh IS Ka)XJOT0 MY3bIKaHTAa CaMOMY 3aHHUMAThCS pacmu@poBKON
3BYKO3aMucel — TpPaHCKpUOUPOBAHUEM, ITOCTUTAs HA MPAKTHKE TEXHOJIOTHIO W XYI0KECTBCHHBIN
CMBICJI JIYUIIUX JKa30BbIX TBOPECHHI.

6. AHanM3 JKa30BbIX KOMIO3UIIMI MMO3BOISET MPOHUKHYTH B TBOPUECKYIO 1a00paTOPHUIO
BEJIMKAX MAacTE€pPOB, OCO3HATh 3aKOHBI, MO KOTOPBIM CTPOMTCS HMMIIPOBHU3ALMS — HA4YWHAS C

OTACJIBHBIX CTOPOH MY3BIKAJIBHOT'O A3bIKa M 3aKaH4YMWBasg IMOCTPOCHHUEM KOMIIO3MIHU B LCIIOM.
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Crnymanue, TpaHCKpHOUPOBAHUE U aHAIIN3 UMITPOBHU3AIIHMIA MPUHECET MOJIb3Y JIMIIL B TOM CIydae,
€CJIM KOHEYHOH IIeNBI0 ITHX BUAOB PabOTHl CTAHET OCBOEHHE MY3BIKAJIHHOIO MaTepuaia Ha
WHCTPYMEHTE, IPUMEHEHHUE MMOTYYEHHBIX HaBBIKOB HA MPAKTHKE.

7. IlpakTuyeckass JAESITEIBHOCTh JDKA30BOTO MY3bIKAHTAa MPOTEKAET B Pa3IUYHBIX
UCTIOJTHUTEIICKAX CUTYAIUSIX: KOHIEPTHBIX, CTYJAMMHBIX, B YCIOBUAX jam sessions. Kaxmas w3
HUX O00JIamaeT CcBOEH KOMMYHHKATHBHOW CIEMU(UKON W Kaxaas IMO-CBOEMY BaKHA IS
npoecCHOHANBHOTO CTAHOBJIEHMSI, CIIOCOOCTBYS pa3BUTHUIO HEOOXOAMMBIX WIPOBBIX U

KOMMYHHKAaTHBHBIX HABBIKOB.
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OBIIME BbIBO/JAbI U PEKOMEH/IALIUN

Ocy1ecTBIEHHbIN Hay4YHO-TBOPUECKUM MPOEKT OTPa3mil CTpEMIIEHHE aBTOpa 0000IIUTh
CBOM MHOTOJICTHHM OMNBIT B J>Ka30BOM HCIIOJIHUTEJIBCTBE W IeNaroruke. TBopueckas 4acThb
JUCCepTaIliU MPEJICTaBIICHA TPEeMsI KOHIIEPTHBIMUA MpOrpaMMaMu, B KOTOPBIX aBTOP HMCIOJTHUI
MMIIPOBU3AIIMM HA W3BECTHBIE TEMbI J[KA30BBIX CTAHIAPTOB, a TAKXKE HA COOCTBEHHBIC TEMBI.
JlononHUTENbHBIM MaTepUATIOM K MPOEKTY CTaJl U3JIaHHBIA aBTOPCKUNA COOPHHMK, B KOTOPBIN
BOIIJIM CEMb JKAa30BbIX KOMIIO3ULIMH, HAMKUCAHHBIX AJS (OPTENHAHO B Pa3NWYHBIX CTUISAX. B
TEOPETUYECKOM 4YacTH PACCMOTPEH P BaKHEWIIUX AaCHEKTOB JI)Ka30BOM HMMIIPOBU3ALINH,
MPEACTABISIIONIUX OCOOBI MHTEPEC C TOYKH 3PEHUS] HCTIOJHUTEIBCKOIO U IEIarornyecKoro
nporuecca. Takum 00pa3oM, JOCTUTHYTA LIETb JUCCEPTAIUH, 3aKII0YAIOIIAsACS B Pa3HOCTOPOHHEM
MCCJIE0OBAHUM HMMIIPOBU3ALIMM KAaK OCHOBBI JIP)Ka30BOTO MCIOJIHUTENILCTBA M BaKHEHIIEH
COCTaBIISIONIEH MPOPECCHOHATBHOTO 00YYCHHUS B 00JIaCTH J[Ka3a.

1. Ixa3oBass MMMOpOBHM3aIMs Kak oco0as KaTeropusi MY3BIKAIBHOM JEATEIbHOCTH
npencTaBisier co00il co3maHue MY3bIKM B IpOIEcCe MCIOTHEHHS Ha MHCTPYMEHTE, a TakKkKe
KOHEUHBIN pe3ysibTaT 3TOW AesTenbHOCTH. MMmpoBu3amusi B JpKa3e — SIBJICHUE MHOTOJIMKOE,
pa3zHOO00pa3HOE MO XYA0KECTBEHHBIM M TEXHUYECKUM (OpMaM CBOETO BOILIONICHUS. Pa3BuBasch
Ha TMPOTSHKEHUU JECATUIICTHH, OHA BIHUTajla B CceOsl XapaKTEpHbIE OCOOCHHOCTU Pa3IMYHBIX
STHUYECKUX KYJIbTYp M HMCTOPUUECKHUX IEPUOJOB, COXPaHSs MPU 3TOM TO, YTO COCTABISIET €€
CYIIHOCTb.

2. Bo3HUKHYB B pe3yibTaTe JSTHOKYJIbTYPHOTO CHHTE3a, JDKA30Bas HWMIIPOBU3AINS
3aMMCTBOBAJIA, C OHOM CTOPOHBI, CTAHIAPTHYIO HOPMATUBHOCTD, UIYIIYIO OT MPOo(deCcCuOHATBHOM
€BpOIEHCKON MY3BIKH, a C APYroil — CBOOOIHYIO HEMpEeACKa3yeMOCTh, XapaKTepHYIO s
TPaJAULIMOHHOTO apUKAHCKOTO MCKycCTBA. BO3HMKAs CIIOHTaHHO B MPOIECCE MY3HIIMPOBAHUS,
JKa30Basi UMITPOBHU3AIINS, B TO )K€ BPEMS, TUMUTHPOBaHA PSIIOM (PaKTOPOB, M TIPEIK/IEC BCETO TAKUM
SBJICHHEM, KaK KOMITO3HIUS. [ JaBHBIM (DaKTOpOM KOMIIO3WIIMK B JpKa3e sBisercs (opma,
OpraHU3YIOIIas My3bIKaJIbHOE MBIITUICHHE UMITPOBU3ATOPA U HATIPABJISIFOIIAS €T0 B OTIPE/ICIICHHBIC
TpaauIuell paMKH.

3. OCHOBHBIMH MY3BIKAJIbHO-TEXHOJIOTHYECKUMH U KOMIIO3UIIMOHHO-/IPaMaTyprU4eCKIUMH
KOMITOHEHTaMH HMMITPOBHU3AIMU SBJSIOTCS TeMma, Xopyc (KBaaparT), ¢opma, TapMOHHS, PHUTM,
daktypa. x aHanu3 npou3BeieH B IUCCEPTAIIMN B CBSI3U ¢ pabOTOM HaJT IKa30BBIMH CTaHAAPTAMHU

— Ba)XHBIM BHUJIOM HCIOJHHUTEIBCKON JesTelbHOCTH B jkasze [6; 13]. OOpaboTka mka30BOro
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CTaHJapTa IMPEICTaBISET COOON HM3JI0KEHHE TEMbl M €€ MOCIEIYIOUIHe W3MEHEHHs B XOopycax
uMIIpoBu3anuu. B mporecce pa3BUTHS TEMbl MOTYT MPOUCXOJUTH YCIIOKHEHUE MEIOJUYECKOM
JUHUHM, PUTMHUYECKOE «yCKOPEHHUE» WIH <«3aMEeUICHHe», ABI)KEHHE OT OpPHAaMEHTAJIbHOIO
BapbUPOBaHUS K CO3JaHHIO HOBOW MEJNOAMM U Jpyrue u3MeHeHus. Hapsay c kiroueBod posibro
MEJIOIMYECKOTO Pa3BUTHS, BAXHOE 3HAYCHHE B 3TOM IIpoliecce MMEIT (akTypa, TeMOp u Jp.
Haunbonee KOHCTAaHTHBIMU 3JIEMEHTAMH B MMITPOBH3AIMH SBIISIOTCS ()OpMa U TapMOHUS, XOTS U
OHH CTaHOBSTCSI 00bEeKTOM TpaHCchopMauu. Tak, TapMOHMYECKash OCHOBA 00OraIaercs 3a cuer
anbTepaly aKKOpAOB, MX PAaCIOJIOKEHUS, TOHOBBIX HAJCTPOCK, BBEACHHUS HOBBIX CO3BYYHH,
«TapMOHUYECKHUX 3aMeH» U Jp. Ha mpoTsskeHnH KOMITO3UITUHU CO3/1a€TCsl €IMHAs TMHUS Pa3BUTHS,
KaK MPaBWJIO, MPUBOJAIIAS K TeHEpaJbHOW KyJdbMHUHAIMU. OJHA U Ta K€ TeMa MOXET CTaTh
OCHOBOI1 OOJIBIIIOTO YUCIIAa PA3HOOOPA3HBIX 110 POPME KOMITOZUIIUH.

4. B cBsi3u ¢ IpOIECCOM MperoAaBaHusl JHKa30BOM MMIIPOBU3ALIMN B BY3€ BBHISBICHBI TPU
KaTeropuy CTYACHTOB: T€, KTO HE HMIIPOBU3UPYET, T€, KTO MPOOYET UMIIPOBU3UPOBATH, U T€, KTO
yKe 00J1a/1aeT OnbIToM UMIpoBu3upoBanus [113]. Meroabl paboThl BO BeeX Clydasix pa3jinyHbl,
XOTA B BBIOOPE MOAXOJIOB CYIIECTBYIOT U OOIIME TOYKU COMPUKOCHOBeHUS. K HUM OTHOCHUTCH, B
YaCTHOCTH, UCIIOJIB30BAaHUE TEOPETUUYECKUX PAdOT, METOAMYECKUX MOCOOUN M HOTHBIX U3JaHUM,
U3JAIOIINXCS B OTPOMHOM KOJIMYECTBE B Pa3HbIX cTpaHax mupa [98]. Takoii MaTepuan oTpakaeT
BOKHEUIIINE aCIEeKThl JKA30BOT'O HMCIOJHUTEILCTBA U, KaK MPABUJIO, OKA3bIBAET HEOIEHUMYIO
MOMOILIb T€M, KTO CTPEMHUTCS K IMO3HAHHUIO €ro 3akOoHOB. OJIHAKO HAYMHAIOLIMN MY3BIKAHT,
PEIIMBIINN TOCBATUTH ce0sl a3y, HE BCErJa MOXET pa3o0parbcs B oOmWiIMH HMHGOpPMAIUH,
MOATOMY TPENOoJaBaTeNb JOJKEH PEKOMEHJOBATh €My TO, YTO Oy/IeT OTBe4YaTh MPUHIUITY
WHIUBUIYAJIbHOTO ToAXoAa K oOyueHuro. Baxubel u Takue (Gopmbl pabOThI, Kak OOIIEHUE C
JKa30BBIMU MY3BIKAHTaMHM, TPOCMOTP BUACO3ANUCEH, UTEHUE U 00CYKICHUE JIUTEePaTypPhI U JIp.

5. B mporiecce ocBoeHUs MCKycCTBa MMIPOBU3AIMU BBIICTSIOTCS TaKUE METOIbI, Kak
CIIyIIaHWe, TPAHCKPUOWPOBAaHUE, aHAIHM3 W TMOCIEAYIOIas Wrpa UMIPOBU3ANUN BBIIAOIIHXCS
JDKa30BBIX My3bIKaHTOB [15]. HecMoTpst Ha 00JIbIIIOE KOJHYECTBO MEYATHBIX H3IaHUH, CBA3aHHBIX
C pa3IMYHBIMHU ACTIEKTaMU HCIOJIHUTEIHCTBA, CIYIIAHUE 3alUCEd JHKA30BOW MY3BIKH SIBIISETCS
HENPEB30MIEHHBIM HUCTOYHUKOM uHpopmanuu. [Ipyroit wmerogq — TpaHCKpUOMpOBaHHE
(pactmdpoBka HoHOrpaMMbl) MY3bIKATBHON UMIIPOBHU3AIMU: TIPH TOM, YTO B HOTHBIX HU3JAHHUIX

MOKHO HaMTH MPAKTUYCCKU JI000e COJIo JUIA JIFO0O0T0 HHCTPYMCHTA, 3TOT BUJ ACATCIBHOCTU
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NOJIe3€H IS JPKa3MeHa, CIIOCOOCTBYS pa3BUTHIO CIIyXa, pPUTMHUECKOTO UYBCTBA, TAMSITH, a TAKXKE
dbopmupys apceHall IPUEeMOB, HEOOXOIUMBIX JUIS CO3/IaHUS COOCTBEHHBIX UMITPOBH3AIIHHA.

CnymiaHue M TpaHCKpUOMPOBAHUE MPHHOCAT OCOOYIO IMOJIb3y, €CJIH JONOJHSIOTCS
AQHAJIA30M JDKA30BBIX MMIIPOBU3aLUM, IOMOTAIOIIUM MY3BIKAHTY INPOHMKHYTH B TBOPYECKYIO
7a00opaTopui0 MacTepa W HUCIOJIb30BATH IMOJYYCHHYI0 HH(POPMALMI0O B CBOEM TBOPUYECTBE.
3aBeparomuii 3Tan paboThl ¢ MPOCITYIIaHHBIM, TPAHCKPUOMPOBAHHBIM U IIPOAHATM3UPOBAHHBIM
MaTEpUaIOM — €r0 IPUMEHEHHUE B UCIIOJHUTENIBCKON JAESITEIbHOCTH.

6. KoMmmyHuKaTHBHBIE OCOOEHHOCTH JPKAa30BOW HMMIIPOBU3ALMM 3aBUCAT OT PA3JIMYHBIX
UCIIOJIHUTENIbCKUX CUTYyallUi: KOHLIEPTHOI'O HCIIOJIHEHUS, CTYJUIHOW 3amucH, CBOOOJHOTrO
KOJUIGKTUBHOTO MY3HMIIMPOBaHMs — jam session [16]. B mporecce KOHIEPTHBIX BBICTYIUICHHUN
MY3bIKaHT-UMIIPOBU3aTOp O0JIafjaeT JOCTATOYHON CBOOOJIOM CaMOBBIPAXKEHMsI, Ha YTO BIIUSET
ocobast atmMoc(epa 3aj1a U CBOCOOPa3HbIi Auanor ucnoaHuTens ¢ nyonukoil. CtyauiiHas padora
[I0-CBOEMY BBIMIPBIIIHA Ojarojaps HAJIWYUI0 KAuYE€CTBEHHBIX TEXHUYECKUX  YCIJIOBHIA,
HEOOXOUMBIX Ul CO3/IaHUSI KOHEUHOI'O MIPOYKTA, BOBMOXKHOCTH 3alMUCH HECKOJIBKUX Ay0OJel u
T. 1. BMecTe ¢ TeM, B CTYMM HEKOTOPbIE 1XKa3MEHbI UCTIBITHIBAIOT ICUXOJIOTMUECKUI AUCKOM(OPT
B CBSI3U C OTCYTCTBHEM IYOJIMKM U KUBOTO OOLIeHMs ¢ 3ajJ0M. Kpome TOro, ecTh My3bIKaHTBHI,
KOTOpBIC TMPH3HAIOT TOJBKO Ty HMITPOBH3AIMIO, KOTOpas ObLia ceirpana live, «B pexume
peaTbHOTO BPEMEHU», B OTIWYHE OT TOW, UTO MPOIIIA 3TaN CTyAuHONW 00paboTku. B mporecce
He(hOPMATBLHOTO TBOPUYECKOTO OOIICHHS MY3bIKAHTOB I10JI Ha3BaHHEM jam SESSiON BO3HHKAET
HaunOoJiee HEMPUHYKICHHAs UTPOBasi CUTyalus, KOTOpasi, BIIPOYEM, IPEAbSBIAET K My3bIKaHTaM
CBOM TpeOOBaHMsI: HABBIKM MMITPOBU3UPOBAHUS, 3HAHNE CTAaHAAPTOB, YMEHNUE COPUEHTUPOBATHCS
B HEOKUJJAHHO BO3HUKIIEH MCIIOIHUTEIBCKOW CUTYallUU U JIp.

7. Hayuntbes 1ka30BOM MMITPOBU3ALMU — OYEHb HENpOCTast TBopueckas 3agava. [1yTe k
TOMY y KaXJIOro CTyJEHTa WHIWBHUIYyaJE€H: IJIs NPUMEPA MOXKHO IPHUBECTH CPABHEHHE C
MOTEMOM Ha BEPILIMHY I'OpbI, 0 KOTOPOH MOXKHO JOOpAThCsS pa3HBIMH TPOMaMH. Y CIeX B 3TOM
o0jacTh BO MHOIOM 3aBUCUT OT >KEJaHHs, IEJIEeyCTPEMJICHHOCTH U paboTocrnocoOHOCTH
My3blkaHTa. OH JIOJDKEH yMETb CTaBUTh Iepeja COOOW OmpeleleHHbIE IeNIW U METOAMYHO HX
J0OMBATHCS, TOJIBKO TAK MOXHO JJOCTHYb HEOOXOAUMOM JIJIs1 UMIIPOBU3ALIMU BHYTPEHHEH CBOOOIBI
— TOW CBOOOJBI, B KOTOPOHl KpOETCS OrpOMHasl MPUTATATENbHOCTh JKA30BOM MY3BIKHM JIJIS

MUJJIMOHOB JIIOOUTENE BO BCEM MUDE.
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10.

Pexomenganuu
OcymiecTBUTh  JajbHEHIIee  HMCCIEAOBAHME  TEOPETHYECKHX  aCIEKTOB  JKA30BOM
MMITPOBHU3AIINH, PACITUPHUB KPYT pacCCMaTPUBAEMBIX SIBICHHH.
[IpoomkuTh M3yYyeHHWE NPAKTUYECKUX AaCIEKTOB JKa30BOM HMMIIPOBU3AIMH, HCIIOIB3YS
pe3yNbTaThl UCCIICOBAHMUS B aHATUTHYECKUX O4Yepkax 00 OCOOCHHOCTSX WMITPOBH3AINH B
TBOPUYECTBE BBIJAIONTUXCS HKA30BBIX MY3bIKAHTOB.
Pa3BuBaTh HCKYCCTBO MMIIPOBH3AIIMN B KOHIIEPTHO-UCIIOJIHUTEILCKOU JIEATEILHOCTH.
OO600MIUT OIBIT J)KA30BOM UMITPOBU3ALMH HA PA3TUYHBIX MY3bIKaJIbHBIX HHCTPYMEHTAX.
Co3znaBath 1 MyOJIMKOBATh ABTOPCKUE KOMITO3UITUH C BKITFOUCHHEM JIPKA30BBIX HMITPOBHU3AIUH.
Pacmmmpute 061acTh M3YyYCHHSI METOIMYECKUX ACTIEKTOB JPKa30BOM UMIIPOBU3AIIHH.
Hcnonp30BaTh pe3ynbTaThl TEOPETHUECKUX U TMPAKTUYECKUX MCCIEIOBAHUN JXKAa30BOM
UMIPOBU3AIMM B Y4eOHBIX Kypcax Hucmpymenm, Hmnpoeuszayus, Ancambab, Memoouka
npenooasaHus CneyuaibHou OUCYUNTUHDL JUIS CTYJICHTOB CIIEIIMAIbHOCTH
Hnempymenmanvnoe ucnonnumenbcmeo (Icmpaono-0aicazosole UHCMpPYMEHNbL).
AKTyanu3upoBaTh cCoJiep>KaHue Y4eOHBIX MPOrpaMM MO UMITPOBHU3AINH.
Pa3zpaborate MeTomuueckue mocoOus, HEOOXOAUMbIE i OOYYEHHs] CTYACHTOB HCKYCCTBY
JIKa30BOM UMITPOBHU3ALIMH.
PacripocTpaHHUTh OMBIT HCCICAOBAHUS TEOPCTHUSCKUX, MPAKTUYCCKUX W METOTUYCCKHX

BOIIPOCOB JI>Ka30BOM HUMIIpOBU3AllUN Ha 00J1aCTh BOKAJIBHOTO UCIIOJHUTEIIBCTBA.
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ITPUJIOKEHUE 1

HOTHBIE ITPUMEPBI

Ipumep 1.2.1. Cootie Williams & Thelonious Monk. ‘Round Midnight

'ROUND MIDNIGHT

Words by Bernie Hanighen
Music by Cootie Williams and
Thelonious Monk

€ 1944 [Renewed) WARNER BROS. INC. ang THELONIAN MUSIC
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Ipumep 1.2.2. Richard Rodgers & Lorenz Hart. My Funny Valentine

MY FUNNY VALENTINE

Copyright ® 1837 by Chagpell & Co., Inc. Copyright Renewed. Words by Lorenz Hart

Music by Richard Rodgers
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IMpumep 1.2.3. Thelonious Monk. Straight, No Chaser

STRAIGHT, NO CHASER

THELONIUS MONK

Ipumep 1.2.4. Dizzy Gillespie. Night in Tunisia, tema in original

Ipumep 1.2.5. Dizzy Gillespie. Night in Tunisia, arr.: Choi Jungsu
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IMPUJIO)KEHHE 2
CIIUCOK COKPAIIIEHUM

ABtoped. — aBTOpedepar

BCD — bonpmas CoBerckas DHIMKIIONEANS

BY3 — Beicmiee yueOHOE 3aBeeHIE

Bain. — Beinyck

T.—TOJA

roc. — TOCyIapCTBEHHASs/bIi

JIUC. .. TOKT. — TUCCEepPTAIUsI Ha COUCKAaHNE YUEHOH CTENEeHH JIOKTopa
JIUC. .. KaH/J. — AUcCepTalys Ha COMCKaHUe YUEHOU CTENeHN KaHu1aTa
Ap. — Apyrue

U T. 1. — 1 TaK gajee

U3J1. — U31ATEIbCKUM

UM. — IMEHH

KH. — KHATa

MI'YKH — MockoBCKUil rocy1apCTBEHHbIN HHCTUTYT KYJIbTYPBl M HCKYCCTB
METOJI. — METOANYECKOE

Hayd. KOH(). — HaydHas KOH(epeHIHs

PI'K — PocToBckast rocy1apcTBEHHas! KOHCEPBATOPHS

PT'IIV — Pocculickuii rocyaapCTBEHHbBIN NEAATOTHYECKUA YHUBEPCUTET
PUC YI'AU — pegakimoHHO-U3JATENECKAN COBET Y PHUMCKON TOCYIapCTBEHHON aKaJeMHH NCKYCCTB
C. — CTpaHuIa

CoB. — coBeTckas/uii

CocT. — cocTaBUTEND

CII6I'YKH — Cankr-IleTepOyprekuii rocy1apcTBEHHBIH HHCTUTYT KyJIbTYPBl M HCKYCCTB
T. — TOM

T. €. — TO €CTh

YI'UU — Y pumckuii rocyqapcTBeHHBIN HHCTUTYT UCKYCCTB

IUT. — IUTUPYETCA

Y. — 4acTh

Arr. — Arrangement

ASIN — Amazon Standard Identification Number

ATN Inc. — Atlantic Tele-Network, Inc.

CA — California
Co. — Company
Corp. — Corporation
FL — Florida

GmbH — Gesellschaft mit beschrinkter Haftung
IN, Ind. — Indiana

ISBN — International Standard Book Number
LSU — Louisiana State University

Ltd. — Limited
N. J. — New Jersey
NY — New York

p. — pagina, pagini; page, pages

Studio P/R — Studio Publications Recordings
Vol. — volum; volume, volumes

WI — Wiskonsin
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MNPUJITOKEHME 3

KOHIEPTHBIE ITPOI'PAMMBbI
(TBOPYECKASA YACTDb JUCCEPTALIUN)

Konueprnasi nporpamma Ne 1
Jazz & Co. A Tribute to Thelonious Monk

AKkaaeMusi My3bIKH, T€ATPa U U300Pa3UTeJIbLHBIX HCKYCCTB
Bouabmoii 3a1, kopmyc 2

01.12.2016
HUmnposuzayuu na memor Teronuyca Monka:

Blue Monk

Well, You Needn 't
Bye-Ya

‘Round About Midnight
Bemsha Swing
Rhythm-a-Ning
Misterioso

Ruby, My Dear

. We See

10. Straight, No Chaser

©ooN Ok wDdPE

B cocrage:
Bsiuecnas JlameBckuit (poprennano)
Urops Bapuxar (koHTpadac)
Huky banmym (ynapHsie)

Konueprnast nporpamma Ne 2
Jazz & Co. Some Jazz Standards and...

AKkaaeMusi My3bIKH, T€ATPa U U300Pa3UTeJIbHBIX HCKYCCTB
Boubmoii 3a1, kopmyc 2
30.03.2017

HMI’ZpO@MSCZL}MM HA cOOCMBEHHbLEe MeMbl U MeMbl OHCAZ08bIX cmandapmoe:

Doctorate Blues (V. Dashevsky)

Someday My Prince Will Come (F. Churchill)
Have You Met Miss Jones (L. Hart)

Blue in Green (B. Evans, M. Davis)

On Green Dolphin Street (B. Kaper)

gk wn e
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Stella by Starlight (V. Young)
Missing the Blues (V. Dashevsky)
My Funny Valentine (R. Rodgers)
Windows (Ch. Corea)

10 Tips Blues (V. Dashevsky)

© o~

B cocrage:
Bstaecna JlameBckuii (popTenmano)
Hrops Bapukam (koHTpabdac)

Konueprnas nporpamma Ne 3
Jazz & Co. Some More Jazz Standards

Axanemus MY3bIKH, T€ATPA U I/I306pa3l/ITeJ'lI)HBIX HCKYCCTB

Boubmoii 3a1, kopmyc 2
28.09.2017

Han06u3a14uu Ha membl 024#CA306bIX cmaHdapmoei

In a Sentimental Mood (D. Ellington)

Things Are Not What They Used to Be (M. Ellington)
Solitude (D. Ellington)

Satin Doll (D. Ellington)

Doodlin’ (H. Silver)

Fool What I Am (F. Hunt)

| Mean You (Th. Monk)

You Don’t Know What Love Is (D. Raye — G. De Paul)
Love for Sale (C. Porter)

10 Doctorate Blues (V. Dashevsky)

© oo Nk owdPE

B cocrase:
Bsuecnas JlameBckuii (poprenuaHo)
Urops Bapukam (koHTpabdac)
Huxy banmym (ynapasie)
Muxaena Xanayka (Bokan)
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IMPUJIO)KEHHUE 4

Yka3areanb HHOCTPAHHBIX UMCH

AbGepconba, JxeriMu
Apwmctponr, Jlyu
beiikep, [sBun

beiicu, Kaynr

Bbpyb6exk, [I»iiB
Baccep6eprep, Urops
lapmann, Pen

I"apuep, Oppomn
I'epuBuH, /Ixxopix
TI'opsar, UBan

I'ynman, bennu
Hellxxonert, />xek
Jxappert, Kut

Hxo, Oum
Jxoncon, Jlxent [xei
JxoncoH, [[xenmc IIut
JoxomnuH, CKOTT
JukcoH, Moprt
Jo60unC, brmn
JpBuc, Maiinc

ok, [lpanen AmdH
3aBunyn, /Jxo

Wssnc, JIn

Kaprep, Pon

Kokep, xeppu
Konnuep, Ixeitmc JIMHKOJIBH
Konrpeiin, [xon
Kopua, Ynuk

Koyn, Hat «Kunry
Koynmen, Oprerr
Kpyk, Xa1

Jlamott, Conpu
Jlesaiin, Mapk
JIuOman, J{>Bujg
JIbtouc, JlxoH
Maxnadaun, Jxon (MaxaBuiHy)
Mapcanuc, YUHTOH

Jamey Aebersold

Louis Armstrong

David Baker

William James "Count" Basie
Dave (David Warren) Brubeck
Igor Wasserberger

William McKinley "Red" Garland
Erroll Louis Garner

George Gershwin

Ivan Horvath

Benny (Benjamin David) Goodman
Jack DeJohnette

Keith Jarrett

Joseph Rudolph "Philly Joe" Jones
James Louis ("J. J.") Johnson
James Pete Johnson

Scott Joplin

Mort Dixon

Bill Dobbins

Miles Davis

Daniel Alan Duke

Joe (Josef Erich) Zawinul

Lee Evans

Ron Carter

Jerry Coker

James Lincoln Collier

John William Coltrane

Armando Anthony "Chick" Corea
Nat King Cole

Ornette Coleman

Hal Crook

Sandee LaMotte

Mark Levine

David (Dave) Liebman

John Aaron Lewis

John McLaughlin (Mahavishnu)
Wynton Learson Marsalis
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MarnynoOy, Kaiio
Mertuc, @p3HK
Mexwuran, /[xoH
Munryc, Yapau
Mouieon, Pebeka
Mouk, Tenonunyc
Moutromepu, ¥Yac
Mopron, lxxemnu Poin
Hagappo, ®@atc
Henwcon, Onuep
Ilanacee, FOr

[Tapkep, Hapin
[Tayasmnn, ban
[Terpyyunanu, Muiesns
ITukox, I'spu
[Turepcon, Ockap
[Tonm, Mapuyc
Par-Ber, MmrBan
Peitnun, Jlxex

Puuapnc, Tum
Pobeptc, Mapkyc
Pomxepce, Puuapn
CapmxeHnTt, YuHtpon
Ckorr, Paitmong (Paiimonn)
Copor, Iutep

Crepuc, Mapmasmn
Crutt, Connu (OaBapa botuep)
Teitnop, Cecun
Teiitym, Apt
TuGepuan, Mupua
Tpucrano, Jlennn
Vaiiert, Keiir
VYaiitmen, [lon
Yuneamc, Maptun
VYunesamc, Torn
VYa6¢cTep, ben
VYa6cTep, Opennu
dunkenscraiid, CuaHu
XammMmepcraiis, Ockap
Xapr, Jlopenn

Kayo Matsunobu

Frank Metis

John Mehegan

Charles Mingus

Rebeca Mauleon
Thelonious Monk

John Leslie Montgomery
Jelly Roll Morton

Theodore "Fats" Navarro
Oliver Nelson

Hugues Panassie

Charles (Charlie) "Bird" Parker
Bud Powell

Michel Petrucciani

Gary Peacock

Oscar Emmanuel Peterson
Marius Popp

Istvan Rath-Végh

Jack Reilly

Tim Richards

Nathaniel "Marcus" Roberts
Richard Charles Rodgers
Winthrop Sargeant
Raymond Scott

Peter Sprague

Marshall Winslow Stearns
Sonny Stitt (Edward Boatner)
Cecil Percival Taylor
Arthur "Art" Tatum

Mircea Tiberian

Lennie (Leonard Joseph) Tristano
Keith Wyatt

Paul Samuel Whiteman
Martin Williams

Anthony Tillmon Williams
Ben Webster

Freddie Webster

Sydney Finkelstein

Oscar Hammerstein

Lorenz Hart
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XennepcoH, Pau
XeHkok, Xepou
XokuHc, Koynmen
Yambepc, [Ton
Uxyn Cy, Yol
[enn, Apuun
[Iupwunr, JxopmK
[loprep, Yaiin
[penep, Kapa
OBanc, bunn
Onnepnu, KanHoHOO0IIT
OnIUHTTOH, J[1oK
IOHur, Pekc

Sur, Jlectep

Ray Henderson

Herbie Hancock

Coleman "Hawk™ Hawkins

Paul Laurence Dunbar Chambers
Choi Jungsu

Archie Vernon Shepp

George Albert Shearing

Wayne Shorter

Carl Schroeder

Bill Evans

Julian Edwin "Cannonball” Adderley
Duke (Edward Kennedy) Ellington
Rex Eugene Jung

Lester Willis Young
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JAEKJIAPAIIA Ob OTBETCTBEHHOCTHU

HwxenoanucaBmmiicsi, 3asBis0 MO/ JUYHYIO OTBETCTBEHHOCTb, YTO MAaTEpHAIBI,
MMpEaACTaBJICHHLIC B I[OKTOpCKOfI AUuccepTraluu, SABJIAIOTCA PE3YJIbTATOM JIMYHBIX HAYYHBIX
uccinenoBaHuii UM pazpaborok. Oco3Haio, 4YTO B TPOTHBHOM ciydae, Oyay HECTH

OTBETCTBCHHOCTb B COOTBETCTBUU C HeﬁCTBYIOHlHM 3aKOHOAAaTCIILCTBOM.

Damunus, uMst JameBckuil BsiueciiaB
[Tonnuce
Yuco 28.05.2021

DECLARATIA PRIVIND ASUMAREA RASPUNDERII

Subsemnatul, declar pe raspundere personala ca materialele prezentate in teza de
doctorat sunt rezultatul propriilor cercetari si realizari stiintifice. Constientizez ca, in caz

contrar, urmeaza sa suport consecintele in conformitate cu legislatia in vigoare.

Numele de familie, prenumele Dasevschii Veaceslav
Semnatura
Data 28.05.2021
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