


Crtp. 1 u3 251

YacTb Il
OrnaeneHue
JAN GarbareK.....uiiciiiiininiicniniinnnnicnssnicnsssnicssssessssssesssssissssssssssssesssssssssssssss 3
Erroll Garner (1921-1977)..cccccceeneeeccccccssssnnassssseeccsssssssssssssssssessssssssssssassssssns 6
KEeHHU IAPPOTT.cciciieeniriiiiscnnricissssnnricssssnsrecssssssssessssssssssssssssssssssssssssssssssssssess 12
SEAN GELZ .ccunueeeriiiisicnnrricsssssnnricssssssnencsssssssssssssssssssessssssssssssssssssssssssssssssssssssssssss 13
ASIIUA GIIDEITO ...ccuueenniiiiiiinnrriiisisnnricissssnnenccsssssssnscssssssssscssssssssssssssssssssssssssans 22
JOAO GIIDEITO cuuueeriirnnnrriiiiinnriicisisnnriccssssnnnnccsssssssnecsssssssssssssssssssssssssssssssssnses 23
DIZZY GIlIESPIE ceeereerrvnerricssssrnnricsssssanrnscssssssssscssssssssssssssssssssssssssssssssssssssssssssssans 25
Egberto Gismonti (3r0epTo JIKUCMOHTH) cccovvrurrrecsssssnreecssssssssssssssssssssssssans 34
Benny GOISOM .....ccicinireeiicissssaneicsssssanneccssssssssscssssssssssssssssssssssssssssssssssssssssssssssass 36
Benny GOOAMAN .....cuueeiiiivriiniiniesisnncsssssicsssssicsssssessssssessssssssssssssssssssesssssassssss 39
DeXter GOIrdOmM ..uucicciecsereecsssssereecssssssssesssssssssssssssssssssssssssssssssssssssssssssssssssssssanss 52
Dave Grusin (JIDHB I'PY3HH) ..cccovvvruericcssssnneeccssssnnsssssssssssssssssssssssssssssssssssssssans 58
BUddy GUY ..ccuueiiiiinniiciiniinssnicsssnicsssssisssssssssssssossssssssssssssssssssssssssssssssssssssssssssss 61
SEEVE GUYZET ..ccuurrrerssnricsssnnicsssnsecssnssessssssessssssossssssssssssssssssssssssssssssssssssnssssssnsass 66
JAKOPIK 'EPHIBUH, (1898-1937)..ccuuiieicrnricsssnricssnsecssnssssssssssssnssessossacses 67
ANTNONY GOIMES .cceiirennriiicssssnrnicssssssrecssssssnecssssssssssssssssssssssssssssssssssssssssssssssns 74
GIaNt GIeeM...ueciiciicnrriccssssnnrecsssssssnecssssssssscsssssssssssssssssssssssssssssssssssssssssssssssssssss 76
SPYFO GYTQuuuuuerriiiiinnriinsissnnrecsssssssnecssssssssscsssssssssssssssssssssssssssssssssssssssssssssssssssss 78
Charlie Haden.....cooueeiicniinnnniccsssssnniecsssssnssscssssssssssssssssssssssssssssssssssssssssssssssasssss 82
Chico HAMIIEON...cuuueeiiiiiiirnniiciiissnnnicsssssnnnicssssssnssssssssssssssssssssssssssssssssssssssssssssss 87
Herbie HancCoCK.....coiiiiciinnnnniicnssssnnicsssssnsecssssssssssssssssssssssssssssssssssssssssssssssans 90
HArZrove ROY ...ccciccicvrnniiccssssnniecsssssnsnscssssssssssssssssssssssssssssssssssssssssssssssssssssssssass 96
Lalah Hathaway .....iiiiininiiiicnninniiicninnnniicnsssnenecssssseeecssssssseecssssssssscssssses 98
Hampton HAWeS ......ueeiiiiininniiiciiinnnieccssssnneeccssssnseeccssssssencsssssssssecssssssssssssnssss 100
Coleman HAaWKINS .....ccoinvnnniiccnissniiccssssnnecsssssansecssssssssssssssssssssssssssssssssssssasssss 101
Andrew Hill (HAPIO XHMIIT) ccovvuriersrrecsssnnicsssresssssncsssssecssnssessssssesssssesssssssses 108
Michael Hill......ccooueiiiiiniininniinicnienssnnicsssnnicssssicssssesssassessssssossssssssssssssnssese 112
JONNNY HOAGES ..ccovienuenniiiiininnniiiciiisnnnnccssssnnnecssssnnssncssssssssssssssssssssssssssssesssens 116

Billie Holiday (BHJITH XOTHICH) «.ceeeeesrreecsssneecssnencsssneecssssessssssecsssssessssancans 120



Crtp. 2 u3 251

Dave Holland (JIP1B XOITAHT) ceceevrereeccssssaneessssssassssssssssssssssssssasssssssssnsssssssne 129
JONN Le€ HOOKET c.ucuuurneenreiiiiiiinisissssnnnnnieicccsssssssssnsssssssscssssssssssssssssssssssssssssses 131
Lightnin' Hopkins (JIAMTHHHT XOIKHHC)...cccceeesreecsrecsssrcssanesssnessssessssecssae 140
Lena Horne (Lena Mary Calhoun Horne)..........ceecceccceeeecccsccnnnrcccsccnneneccnns 146
Milt Jackson (IMHJIT JIZKEKCOH) . ..uueeeeeeeeeeeecessssssnsssssssseccsssssssssasssssssssssssssssns 155
Ahmad Jamal - (FritZ JONeSs)....cccvvveeeeiiiiccissscssssnnssniecccssssssssssssssssssssssssssssses 159
BOD JAMES ..couuunrriiiiiiinnniiiisisnnnnicsssssnnnicsssssnsnncsssssssncssssssssssssssssssssssssssssssssssssass 166
EAta JAMES c..cuuueerriiinisnnnniicssssnnnicssssnnsnecssssnssnscsssssssssesssssssssssssssssssssssssssssssssssans 169
Al JAIT@AU ...cvnneenrrriinisnnnricssssnnnnicsssssssscsssssssssssssssssssssssssssssssssssssssssssssssssssssns 171
HAYTY JAMES coouuveriiiiiinrnniicisssnniicssssnnsscssssssssssssssssssssssssssssssssssssssssssssssssssssssse 174
| S 11 1 T 1 ] R 175
Antonio (Tom) Carlos JODIM .....eeeeeeiiiicciiinincsssnnnnneieccsssssssssssssssssscsssssssnns 180
JENIS JOPLN ocueeiiiniiiiiiiiiiiiiininniennnticssnnicssnstecssnstesssssiessssiesssssessssssesssssasses 187
Candye Kane.......cceiiiiiiiiniinniinsinninssnicssssnicsssssecssssessssssesssssssssssssssssssssssnss 189
| C 111 TN 190
Stan KENTOM c.cccoiieiiniiiiiiissnriccsicsnnneccssssssrecsssssssrecsssssssssssssssssssssssssssssssssssssecs 194
Barney KeSSel .....ociciieiiiiiiiinnnniicisisnnnicssscnnneccsssnssnccsssssssnsssssssssscssssssssesssens 200
Albert King (AJIBOEPT KHHI) c.ccciieiveiinicnicnssnicsssnnicssnsessssssesssnsscssnssssssssese 202
B. B. KNG ...uuuuriiiiininnnniiisisnnniicssssnneccsssssssnccsssssssssssssssssssssssssssssssssssssssssssssass 210
Freddie King (Dpeif KHMHT) c..cuueeiiiciiivernicssssnnnccssssssnccssssssssscsssssssscsssnses 218
KOKO TAYIOF cuuuerriiiinnriiiisiinnniicssssnnnicssssssnecsssssssncssssssssnssssssssssssssssssssssssssssss 224
DAVE KOZ aueeeiiiiinnniiiiiisnnniecssssnnniecsssssnnnscssssssssssssssssssssssssssssssssssssssssssssssasssssssss 227
ATTEKCEH KOBIIOB...c.cccrrurerriirsssnniicsssssnnricssssssnsissssssssssssssssssssssssssssssssssssssssssssse 231
Diana Krall ....eeiiiininnniiicnnsnsnniicsssssnnnscsssssssssssssssssssssssssssssssssssssssssssssasssssssss 233
Gene KIupPa....ooccoocvvericcnnssnniccssssnniccssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 236
Bireli Lagrene ......eiiinieiiiiisniicnssnnicsssnnicssssnecssssessssssessssssessssssssssssssssssssses 240
Latin Jazz (JIATHHOAMEPUKAHCKHIM JITKA3)ecceersrsrnreecsssssnssessssssassassssssasssssssne 243
JONN LEWIS ccicervruneiiccssssnniicsssssnniicssssssnsesssssssnsssssssssssssssssssnsssssssssnsssssssssasssssssse 247
Eddy LOUISS .ccuuiiiiiiiinisnienssnicsssnnicsssssissssssesssssssssssssssssssssssssssssssssssssssssssssssssss 250

B 11 TSR 0172 1 1 () RN 251



Crtp. 3 u3 251

Jan Garbarek

Jarta poxnenusi: 4 mapra, 1947, Mucen, Hopserus
Kanp: J[xa3

Ctnas: Post-Bop, New Age

Hucrpymentsl: Sax (Tenor), Sax (Soprano), Flute
®upmbl 3Byko3anucu: ECM (30)

Hopeexckuit cakcodonuct Su [apOapek, ¢ ero XoJIOAHBIM U
MPOCTPAHCTBEHHBIM  3ByYaHUEM, CTal THOHEPOM U, (HaKTHUYECKH,
"BU3UTHOM Kaproukoi" kommanuu "ECM", camoro mnpoM3BOJUTENBHOTO H3/aTENbCTBA
TOHUYANIINX U KPaCUBEHIIINX 3ByKOB COBpEMEHHOI My3bIKHU. SIH ["apOapek ObL1 BTOPBIM MO CUYETY
MY3BIKAaHTOM, TIOCJIe MHaHucTa Moama YomnapyHa, 3amucaBIiIiM CBOM ajabOOM MOJI 3HAKOM STOM,
TOTJIa €1l[e MAJIOU3BECTHOU (PUPMBI.

B 1962 romy B Bo3pacte 17 mer [Tapbapex crtanm mobemuTelieM KOHKypca
Henpo(eCCUOHATBHBIX JDKA30BBIX HCMONHUTENEeH. Torma OH Haxogwics TMoa OONbIIUM
BJIMSTHAEM UCTIOIHUTENLCKOW MaHepsl urpbl Jxona Konrpeiina. CkananHaBust ObUIa B TO BpeMs
"3emyieli 00ETOBaHHOHN" Ui aMEpPUKAHCKUX JDKA30BBIX MY3BIKAHTOB. [apbapexk wumen
BO3MOXXHOCTh CJIyIIath Takux KopudeeB kak J[lekcrep ['opmon, berm Bebcrep, JIxoHHM
I'puddun. B 1966 roay oH momayyus BO3MOKHOCTH Urpath ¢ JJonnom Yeppu, ybu yHUKaJIbHBIC
JDKa30BbIE MHTEPITPETAI[H MUPOBBIX (DONBKIIOPHBIX TPAJAUIIUK OKa3aJId CYIIECTBEHHOE BIIUSHHE
Ha MoJoJoro cakcodonucta. OgHako Hauboee BaXKHBIM B 3TOT (OPMUPYIOLIUI Mepuol ObLIO
COTPYIHUYECTBO C aMEPUKAHCKUM KOMITO3UTOPOM U nuaHuctoM J[xopmxem Paccenom. Paccen
yBugen BeicTymiieHue [apOapeka Ha QectuBare B Molde B 1965 roay u mpuriacuin
BOCEMHA/IIATHIIETHETO cakcodoHmcTa B CBOM opkectp. l'apOapek morpyswics B H3y4YCHHE
"JImauiickoi XxpomaTuyeckod KoHuenuuu'" Paccena um NpHUHSI y4acTHE B 3alMCH HECKOJIBKUX
IIPOEKTOB KOMIIO3UTOPA, HEKOTOPBIE U3 KOTOPBIX U3JaHbl TOJBKO B IIOCJIEIHEE BPEMSI.

B 1969 rogy Manfred Eicher B mpomecce ocnoBanus ECM, npuriacun I'apGapeka
3aMMCBIBATHCS MOJ 3HAKOM 3Toi (upMmbl. Ansoom "Afric Pepperbird" 6pu1 3amucan B 1970 u
Cpa3y jke NMpUHEeC MEXIYyHapOoAHOE MpH3HAHHWE CAKCO(OHUCTY M €ro Koyjieram mo rpynme. B
Hopserun My3bikanbHble KPUTUKU 10 cuUX Mop HasbiBatoT ["apGapeka, Tepre Punpans, Apunn
Annepcena n Mona Kpuctuncena "Bonbimoit Yersepkoii". K 1970 Tap6apex ocBoGoamics ot
My3blKalIbHOTO  BiausHuA  Konrpeiina. Hawancs
HOBBII 3Tal ero My3bIKalbHOM OHorpadum.

Ha panamx 3ammcsax mis ECM Tapbapex
paccmarpuBan ans6oM "Triptykon", 3anucanHblil B
1972 romy, Kak IOBOPOTHBIH MOMEHT B CBOEH
My3bIKaJIbHON Kapbepe. 3By4yaHHE TpHO ¢ Apuin
AHnnepcenom u Opasapaom Becana HamomuHano
YCOBEPILICHCTBOBAHHOE  3BYyYaHHE E€BPOIEHCKOro
Ayler Trio cepemunbl 60-X, HO MacTepcKoe
UCTOJNIHEHUE Oaiag M CPEeIHEBEKOBOW JIMPUKU
BIIOJIHE MO’XHO OTHECTH K HOBOMY JTally pa3BUTHUSA
COBpEMEHHOM My3blkH. Kpome TOro, sra 3amuch BIEpBbIE OTpaxkajla MpuMep oOpalieHus
lapOapeka K HOPBEKCKOM HAPOJHON My3bIKE, CTaBIIEH HMCTOYHUKOM BIOXHOBEHUS TpU
CO3/1aHUH HOBBIX ITPOEKTOB.

lNapOapek nauan 3anuceiBatbest Ha ECM B Havane 70-x U, XOTS OH UMET BO3MOXHOCTh
urpath ¢ Unkom Kopua u Jlonom Ueppu, ero corpyITHU4YECTBO ¢ eBponeiickum kBapreTom Kura
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Ixappera B cepeaude 70-X TPHUHECIO €My IIHPOKYIO HM3BECTHOCTh, TJIABHBIM 00pa3oM
6narozaps ydacTHio B 3anucu anso6omoB "My Song" u "Belonging".

B 1980 romy rpymma I'apbapeka Bkiarodana B ceOsi Oacucta DOepxapma Bebepa u B
pa3Hble BpemMeHa - rutapuctoB bumna ®puzena u [pBuga Topua. ['apbapek, uelr 3ByK
npaktuyecku He m3MmeHwics ¢ 1970, corpynuuyan ¢ "Hilliard Ensemble" (BokanbHBIN KBapTeT,
UCTIOJIHAIOLIMI My3bIKy B cTuiie Peneccanc) B 1993 u pe3ynbTaToM cTaj BBIXOJ Ha yAMBICHHE
nomyJsipHoro ansooma. Anpbom "Visible World" mocnemoan B 1995, a cnycrts 4 roma oH
HEOXHJIaHHO BbIMycTHI anbOoM "Rites" ("Putyansi"). Oto yxe 22-i npoekt nox 3Hakom ECM.
Anb00M BBI3BAJI 3aMETHOE OKMBJICHUE B My3bIKalIbHOM Tipecce EBporbl 1 Amepuku. Ha sTot pas
['apOapex co3man OOMIMPHEWIIYI0 KOJUIEKIHMIO 3BYKOB pa3HbIX CTpPAaH M TOCTPOMI U3 HHUX
MIMpOYaiIie My3bIKaJlbHbIe TaHOpaMbl. B ampene 1999 I'ap6apex u Hilliard Ensemble omsarts
MOSIBUJIUCH C 3aNHUChbio "Mnemosyne"

IMoxo:xue my3pikanThl: Sam Rivers, John Surman, Gunter Hampel, Steve Lacy, Charlie
Mariano, Evan Parker, Jane Bunnett, Jane Ira Bloom, Steve Potts, Mari Boine

Kopuu u Bausinue: Don Cherry, Gene Ammons, Albert Ayler, Miles Davis, Johnny
Hodges, Keith Jarrett, Archie Shepp, Ornette Colema,n John Coltrane, George Russell, Pharoah
Sanders

ITocaemoBareau: Arild Andersen

HUcnoansii npousBenenusi aBTopoB: Miroslav Vitous, Art Lande, Keith Jarrett,
Lakshminarayana Shankar, Anouar Brahem, Egberto Gismonti, Peter Erskine, Ralph Towner

Paborax c.... Manfred Eicher, Jan Erik Kongshaug, Jon Christensen, Eberhard Weber,
Terje Rypdal, Arild Andersen, Ralph Towner, Palle Danielsson, Charlie Haden, Egberto
Gismonti, Bobo Stenson, Jack DeJohnette, Nana Vasconcelos, Gary Peacock, Rainer
Bruninghaus, Lakshminarayana Shankar, Trilok Gurtu, Bill Connors, Martin Wieland

Juckozpaghusn:

e 1969 The Esoteric Circle / Freedom
e 1970 Afric Pepperbird / ECM

e 1970 Works / ECM

e 1971 Sart/ ECM

e 1972 Triptykon / ECM

e 1973 Witchi-Tai-To / ECM

e 1973 Red Lanta / Polygram

e 1974 Belonging / ECM

e 1974 Luminescence / ECM

e 1975 Dansere / ECM

e 1976 Dis/ ECM

e 1978 Photo with Blue Sky,.. / ECM
e 1979 Aftenland / ECM

e 1979 Folk Songs / ECM

e 1980 Eventyr / ECM

e 1981 Paths, Prints / ECM

e 1983 Wayfarer / ECM

e 1984 It's Ok to Listen To the Gray Voices / ECM
e 1985 Song for Everyone / ECM
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1985 The Grey Voice / ECM

1986 To All Those Born with Wings / ECM
1986 All Those Born with Wings / ECM
1988 Legend of the Seven Dreams / ECM
1989 Natt Jazz 20 / ARGrappa Records
1990 I Took up the Runes / ECM

1991 Places / ECM

1991 Star / ECM

1992 Ragas and Sagas / PolyGram

1992 Twelve Moons / ECM

1992 Madar / ECM

1993 Officium / ECM

1995 Visible World / ECM

1999 Rites / ECM

1999 Mnemosyne / ECM

Yuacmue ¢ npoexmax opyzux my3zvikanmoe:

Bill Connors Of Mist and Melting (1977)Saxophone, Sax (Soprano), Sax(Tenor)
David Darling Cycles (1981)Sax (Soprano), Sax (Tenor)

Agnes Buen Vargas Rosenfole: Medieval Songs from...(1988)Synthesizer, Percussion,
Arranger, Sax(Soprano), Sax (Tenor),Producer, Mixing

Paul Giger Alpstein (1992)Sax (Tenor)

Egberto Gismonti Sol Do Meio Dia (1977)Sax (Soprano)

Egberto Gismonti Works (1983)Sax (Soprano)

Trilok Gurtu Living Magic (1990)Sax (Alto), Sax (Soprano), Sax (Tenor)

Charlie Haden with Jan... Folk Songs (1979)Saxophone, Sax (Soprano),Sax (Tenor)
Charlie Haden with Jan... Magico (1979)Saxophone, Sax (Tenor)

Zakir Hussain Making Music (1986)Sax (Soprano), Sax (Tenor)

Keith Jarrett with Jan... Belonging (1974)Sax (Soprano), Sax (Tenor)

Keith Jarrett Luminessence (1974)Sax (Soprano), Sax (Tenor)

Keith Jarrett with Jan... Personal Mountains (1974)Sax (Soprano),Sax (Tenor)
Keith Jarrett Arbour Zena (1975)Sax (Soprano), Sax (Tenor)

Keith Jarrett Quartet My Song (1977)Sax (Soprano), Sax (Tenor)

Keith Jarrett Quartet Nude Ants (1979)Sax (Soprano), Sax (Tenor)

Keith Jarrett Keith Jarrett at the Blue Note:... (1994)Sax(Soprano), Sax (Tenor)
Eleni Karaindrou Music for Films (1991)Sax (Tenor)

Ustad Fateh Ali Khan Ragas & Sagas (1990)Sax (Soprano), Sax (Tenor), Producer
Karin Krog Jazz Moments (1966)Sax (Tenor)

Gurtu, Trilok Living Magic

Russell, George Trip to Prillargui
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Erroll Garner (1921-1977)

Hacrosimmee ums: Opposut JIyuc ['apuep (Erroll Louis Garner)

Jara poxaenusi: 15 urons, 1921, [TutrcOypr, [lencunbBanus, CILIA
Harta cmepTu: 2 ssaBaps,1977, Jloc Amxkenec, Kamudopuaus, CLLIA

Kanp: /Ixa3

Crtuasb: Ceusr, bor (Swing, Bop)

HNucTpymentsi: @oprenuano (Piano)

®upmbl 3B8yko3anucu: Columbia (21), Savoy (13), Mercury (13), EmArcy
(7), Telarc(6), Classics (6), Blue Note (5)

Oppoiun ["apHep - oauH n3 Hanbosnee caMOOBITHBIX TMAHUCTOB, JJOKA3aBILIUI, YTO MOXKHO
OBITh YTOHUEHHBIM HCIIOJHUTEIEM M HE yMes Urparb MO HOTaM, YTO YMEIOUIMI TBOpYECKU
MBICJIUTh MY3bIKaHT MOXKET ObITh OU€Hb MOMYJIsIpeH 0e3 "mpuriakuBaHus" cBoel My3bIKH, H YTO
BO3MOXXHO OCTaBaThCSl IMPOJBHUHYTHIM HCIIOJIHUTEIEM, HE MEHSSI YK€ CIIOKMBIIMUKCA CTHIIb
UCTIOJIHEHUS.

bnectamumii BupTyo3, MacTep H3BJIEKaTh HENOApa)kaeMble 3BYKH, Oppoil ['apHep B
MEIJICHHBIX MbecaxX 4acTO HaYMHaJ OTOMBATh JIEBOM PYKOH PUTM, MOXOXKUN HAa PUTM TMTaphl, B
TO BpeMsI KaK €ro IpaBasi pyKa MTKO H3BJIEKaja aKKOP/IbI, CO3/1aBasi He3a0bIBaeMBbIi AP HEKT.

Ero manoBnuBeie, MpPOU3BOJIBHON (OPMBI HMHTPOIYKIMH, KOTOPBIE 3aCTaBIISIIU €ro
OPKECTPAHTOB II0 HACTOAIIEMY '"JepkaTh YIIKM Ha MakyImike", ero CIocoOHOCTh HIpaTh
CHOTCIIMOATENBHO OBICTPHIE MAaccaku 0€3 €IUHOrO B3IUIAJa Ha KIABHUIIH, €T0 HEMOAJeIbHOe
BeCellbe, KOTOpPOE OH JEMOHCTPHUPOBAJ BO BpEMsS BBICTYIUICHWH, OBUIM HENPEeMEHHOU
cocTaBlsifolell  BommeOcTBa — Dppoia
T'apnepa.

lapuep, mmammmii Opatr He MeHee
MIPEBOCXOTHOTO MMAHUCTA JlunToHa,
nosiBiiica Ha paano Kon-/lu-Kunce (Kan-D-
Kids) B Bo3pacte 10 ner. B 1944 rogy o
nepeexan B Heio HMopk u paGotan ¢ TpHoO
Cmma Crroapra (Slam Stewart) B TeueHue
1944-45 ronoB, nmoka He MOYYBCTBOBAJ, YTO
MOJKET BBICTYIaTh caMocTtosiTenbHo. K 1946
rony [Tapuep mnpuobpen coOCTBEHHOE
3By4YaHHME, M KOIZJa Ha JHKA30BOM CECCUH
1947 ropga nuaHucT npucoeauHuics Kk Yapiu
[Tapkepy B ero 3namenuToi kommno3uiuu "Cool Blues", oH ObLT yke HECOMHECHHBIM THTAaHTOM.

Ero yHuKanbHbIN, HEMOAJAOIUICS KIacCu(UKALUN CTUIIb, 00JIee BCEro COMMKEHHBIN ¢
9pOi CBUHTA, OBLI OTKPBIT U JUIsl ”HHOBaLui 6omna. Haunnas ¢ panaux 50-x ctuib ['apHepa cran
OYCHb MOMYJSAPHBIM, U OH HUKOTJa HE BBIMJIAJEN apXaudyHbIM M BBILIEAIIEM U3 MoJbl. B Hauane
1975 roga My3bIKaHT ObUI BBIHYKJEH YEAUHUTHCS 1O IPUYHUHE OOJIE3HU.

Ero xomnozunus "Misty" cTana pka30BbIM cTaHAapToM. Dppoitt ['apHep, KOTopblit Obu1
croco0eH cuIeTh 3a GopTenuaHo 6e3 Kakoro-JImbo 4eTKoro rpaduka miaHa ¥ 3aruchiBaTh 1o 3
IEPBOKJIACHBIX anbboMa B JIeHb, CHE€Jal MHOTO 3alucell B TEYEHHE CBOEH My3bIKaJbHOU
Kapbepsl Uil TakuX KoMmaHwii kak Savoy, Mercury, RCA, Dial, Columbia, EmArcy, ABC-
Paramount, MGM, Reprise u nox cBoem cobcTBeHHBIM Jeiibnom Octave label.

Ioxoxue ncnosnutean: James Dapogny Dick Hyman Ralph Sutton Rod Richards Art
Hodes Oscar Peterson Dick Wellstood Phineas Newborn Bob Howard Stuff Smith

Kopuu u Biusinue: Earl Hines Art Tatum
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MocaenoBaresm: Walter Bishop, Jr. Dave Brubeck John Bunch Cy Coleman Ahmad
Jamal Oscar Peterson Cecil Taylor Ronnell Bright Hugh Lawson Greg Abate Mike Longo Billy
Cobham Sir Roland Hanna Dodo Marmarosa Flora Purim

HUcnoansin npoussenenusi: George Gershwin
Jerome Kern Cole Porter Ira Gershwin Lorenz Hart
Richard Rodgers Dorothy Fields Oscar Hammerstein II
Johnny Mercer Jimmy McHugh Harold Arlen Irving Berlin
Mitchell Parish Otto Harbach Johnny Burke Duke
Ellington Vernon Duke Edward Heyman E.Y. "Yip"
Harburg

Pa6oran coBmectHo: John Simmons Harold West
Wyatt Ruther Charlie Parker Eddie Calhoun Kelly Martin
Eugene "Fats" Heard Shadow Wilson Red Callender Alvin
Stoller Barney Kessel Martha Glaser Al Hall Dizzy
Gillespie Don Byas Howard McGhee Leonard Gaskin

Lucky Thompson Roy Porter
Jluckozpaghus (anvoomer):

e 1944 Yesterdays / Savoy

e 1944 Overture to Dawn, Vol. 2 / Blue Note

e 1944 Overture to Dawn, Vol. 5/ Blue Note

e 1944 Overture to Dawn, Vol. 3 / Blue Note

e 1944 Overture to Dawn, Vol. 1Blue Note

e 1944 Overture to Dawn, Vol. 4 / Blue Note

e 1944 Passport to Fame / Atlantic

e 1944 Serenade in Blue / Clarion

e 1945 Separate Keyboards / Savoy

e 1945 Erroll Garner and Billy Taylor / Savoy

e 1945 The Elf / Savoy

e 1945 Savoy Sessions / Savoy

e 1945 Serenade to "Laura" / Savoy

e 1945 Gone with Garner / Mercury

e 1945 Jazz 'round Midnight / PolyGram

e 1947 Cocktail Time / Dial

e 1947 Erroll Garner, Vol. 1/ Dial

e 1949 Erroll Garner Playing Piano Solos, Vol. 1 / Savoy
e 1949 Erroll Garner Playing Piano Solos, Vol. 2 / Savoy
e 1949 Erroll Garner Playing Piano Solos, Vol. 3 / Savoy
e 1949 Erroll Garner Playing Piano Solos, Vol. 4 / Savoy
e 1949 Erroll Garner at the Piano / Savoy

e 1949 Penthouse Serenade / Savoy

e 1949 Rhapsody / Atlantic

e 1949 Garnering / EmArcy

e 1949 At One of His Famous Gaslight / Jazz Sessions
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1950 Long Ago and Far Away / Columbia

1950 Plays for Dancing / Columbia

1950 Encores in Hi-Fi / Tristar

1951 Gone-Garner-Gonest / Columbia

1951 Gems / Columbia

1951 Body and Soul / Columbia

1951 Piano Stylist / King

1951 The Provocative Erroll Garner / Columbia
1951 Garnerland / Columbia

1951 Piano Variations / King

1952 Solo Flight / Columbia

1953 Plays for Dancing [10"] / Columbia

1953 Lullaby of Birdland / Memories of You / Columbia
1954 Too Marvelous for Words, Vol. 3 / EmArcy
1954 Erroll! / EmArcy

1954 Mambo Moves Garner / Mercury

1954 Misty / Mercury

1954 The Original Misty / Mercury

1954 Erroll Garner Plays Misty / Fresh Sound
1954 Compact Jazz / Verve

1955 Afternoon of an Elf / Mercury

1955 Solo / Mercury

1955 Solitaire / Mercury

1955 Concert by the Sea [live] / Columbia

1956 He's Here! He's Gone! He's Garner / Columbia
1956 The Most Happy Piano / Columbia

1956 Swinging Solos / Columbia

1956 Other Voices / Columbia

1957 Soliloquy / Columbia

1957 Another Voice / Columbia

1958 Paris Impressions, Vol. 1 / Sony Special P
1958 Paris Impressions, Vol. 2 / Columbia

1958 Errol Garner Plays Gershwin and Kern / Mercury
1958 Erroll Garner [Ron-Lette] / Ron-Lette

1959 Dreamstreet / Paramount

1959 Dreamstreet & One World Concert / Telarc
1959 Erroll Garner [Crown] / Crown

1960 The One and Only Erroll Garner / Columbia
1961 Dancing on the Ceiling / EmArcy

1961 Easy to Love / Polygram

1961 Close-Up in Swing / ABC
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1962 1963 One World Concert [live] / Reprise

1963 A You Brought a New Kind of Love / Mercury
1964 Campus Concert [live] / MGM

1964 Now Playing: A Night at the Movies/Up in... / Telarc
1964 Plays Gershwin and Kern / EmArcy

1964 A Night at the Movies / MGM

1964 Magician & Gershwin and Kern / Telarc

1966 That's My Kick / MGM

1966 Now Playing / MGM

1967 Seeing Is Believing / Mercury

1968 Up in Erroll's Room / MPS

1971 Feeling Is Believing / Mercury

1971 Gemini / MPS

1974 Magician / London

1994 Rosetta / Jazz World

1994 Soliloquy at the Piano / Tristar

1994 Night and Day / Four Star

1996 Bounce with Me / Jazz Hour

1996 Moon Glow / Rykodisc

1996 Piano Perspectives / Fat Boy

1996 Overture to Dawn / Le Jazz

1997 Contrasts / PSM

1998 Play Piano Play [Drive] / Drive Archive

1998 In the Eroll Garner Mood / EPM

1999 Night at the Movies Up in Erroll's Room / Telarc
Free Piano Improvisations Recorded by Baron... / Dial
Dreamy / Columbia

Exactly Like You / Mercury

Piano Moods / CBS

Encores / CBS

Erroll Garner [CBS] / CBS

Paris Impressions / CBS

Erroll Garner [Philips] / Philips

Piano Solos / AtlanticPiano Solos, Vol. 2 / Atlantic

Komnaukauuu, coopnuxu
1944 1944, Vol. 3 / Classics
1944 1944 / Classics

1944 1944, Vol. 2 / Classics

1944 Historical First Recording (1944) / Jazz Anthology
1945 The Complete Savoy Sessions, Vol. 1 / Savoy
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1945 1945-1946 / Classics

1945 1945 / Zeta

1949 The Greatest Garner / Atlantic

1949 Relaxin' / Vogue

1953 Live / Jazz Band

1954 Erroll Garner Collection, Vols. 4 & 5: Solo... / Verve
1954 Solo Time! / EmArcy

1955 Piano Contrasts / Concert Hall J

1957 Early Erroll / Jazztone

1961 Close-Up in Swing/You Brought a New Kind of... / Telarc
1962 Informal Piano Improvisations / Baronet

1967 That's My Kick & Gemini / Telarchive

1991 The Best of Garner / Mercury

1992 Erroll Garner Collection, Vol. 2: Dancing on... / EmArcy
1994 Verve Jazz Masters, Vol. 7: Erroll Garner / Verve
1994 1944-1945 / Classics

1994 The Essence of Erroll Garner / Columbia

1996 This Is Jazz, Vol. 13 / Sony

1998 Trio & Solo 1945-1947 / Epm Musique

1998 Campus Concert/Seeing Is Believing / Telarc
1998 1946-1947 / Classics

1998 Pastel / Giants of Jazz

1998 Play Piano Play 1950-1953 / Giants of Jazz

1998 Piano Bar by Erroll Garner / Epm Musique

1998 Complete Savoy Master Takes / Savoy Jazz

1999 Errol Garner [Memoir Classics] / Memoir Classic
1999 Piano Music / Hallmark

1999 Play Piano, Play [Giants of Jazz] / Giants of Jazz
1999 For You / Giants of Jazz

1999 Blue Skies / Early Bird

1999 Memories of You / Memoir

Erroll's A-Garner / Vogue

Laura / ITI

Somebody Loves Me / Jazz Time

First Recording 1944 / Musidisc

Classic Pianos / Doctor Jazz

Solos / Sony

Buoeo
1998 London 1964/Copenhagen 1970 [live] / Vidjazzv
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Yuacmue ¢ npoexmax opyzux my3zvikanmoe

Various Artists Atlantic Jazz Keyboards (1994)Piano

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Piano
Various Artists Atlantic Jazz: Piano (1947)Piano

Georgie Auld & His... In the Middle (1988)Piano

Various Artists Blue Skies: the Irving Berlin... (1949)Piano

Don Byas 1940, Vol. 2 (1996)Piano

Don Byas 1945 (1997)Piano

Don Byas His Best Recordings 1938-1946 (1997)Piano

Don Byas 1945, Vol. 2 (1997)Piano

Various Artists Compact Jazz Sampler Piano

Various Artists Complete Irving Berlin Songbooks (1997)Piano
Various Artists Complete Johnny Mercer Songbook (1998)Piano
Various Artists Complete Rodgers & Hart Songbook (1996)Piano
Various Artists Gershwin Jazz (1998)Piano

Dizzy Gillespie Complementary Works, Vol. 5 (1945)Piano
Johnny Hartman Collection 1947-1972 (1998)Piano

Various Artists I Got Rhythm: the Music of George... (1924)Piano
Various Artists Introducing Verve Jazz Masters,... Piano

Various Artists Isn't [t Romantic: Rodgers and... (1950)Piano
Various Artists Jazz Anthology: Memorable Jazz Hi... (1996)Piano
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KeHHu MappeTtTt

Kennu poauncs B 1960 rony B [letpoiite. Ero mysbikambHOe 00pa3oBaHHE HAa4yaloCh
OykBanbHO ¢ poxkaeHus. Oren Kennu Obl1 TeHOp cakcodoHrcToM, 1 KeHHM TOCTOSTHHO CllbIIIall
JDKa30BYI0 My3bIKy. 3akanumBas high school, on otkpsun s ce6st Yapnu Ilapkepa u xona
Kontpeitra. B 1978 roay o monyuun mpuriamnieHue padborats B opkectpe [roka DaumHTTOHA
noJ pykoBojacTBoM chiHa [[toka Mepcepa. Tpu ¢ mojoBHHOHM Troma mpopaboTal OH B 3TOM
OpKecTpe. 3a 3TO BpeMsl CTal JACUCTBUTENBHO MpodeccrnoHambHbIM My3blkaHToM. C 1982 rona
Tappert cran paGoraTh ¢ opkectpoM Mbama Jlbiouca B Hero-Hopke. B 1885 romy ol yixe
paboran B "JIxxa3z Meccemxkepc" Aprta biditku. B 3T0 BpeMst 0OH ydacTBOBaJI B 3aITUCH alIbOOMOB
C pa3IMYHBIMU BBIABIOIIMMUCS My3bIKaHTaMU, Hanpumep, ¢ Ppenan Xadbbapaom.

B 1986 romy mpowusouuio moBopotHoe st ['apperra coObite. OH moman K caMoMy
Maiincy HeiiBucy. Ilate ner paboran Kennu c JleliBucom, 3amucaics ¢ HUM Ha 4YeThIpeX
anpoomax. [Tociie Maiisica oH Havan coybHYIO Kapsepy. K aToMy BpemMeHu OH yke cTaj cymep
3Be3701. OH U celyac yAepKUBAET BeyIlHe NO3ULMH B [UKA30BBIX XUT-TIapagax.
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Stan Getz

~ Hacrosimee ums: Stanley Getz
. llata poxnenus: 2 deBpans 1927, B unanensbuu, mrar [leHcrbBaHuS
Jata cmepTu: 6 utons 1991 B Manu6y, mrrat Kanudopuus
Kanp: Jazz
Cruasb: Bossa Nova, Cool
Hucrpymentsl: Cakcodon (Tenop)
®upmsl 3Byko3anucu: Verve (64), Roost (13), Concord Jazz (8), Columbia
(8), Norgran (7), Prestige (6), Polygram (6)

OnuH u3 Benuuyalmux cakco(OHUCTOB Bcex BpemeH, CtiH ['eTn mosyumn mpo3BuIe
“The Sound” («3Byk»), MOTOMY YTO OH W3BJEKAT U3 CBOETO MHCTPYMEHTA CaMble KPacHBBIC
3BYKM U3 KOT/ia JINOO CIbIIIaHHBIX. ['€TI, Ha KOTOPOro B MOJOAOCTH OKa3ayl OOJIbLIOE BIUSHUE
Jlecrep SlHr, B panpHEWIIEeM caM CTal OCHOBHBIM 3aKOHOJATEIEM MOJ W HUKOrJa He
OCTaHaBJIMBAJICA B CBOEM pa3BUTHM. Y ['eTiia urpans BO MHOTMX M3BECTHBIX OUI O3HJax ele B
IOHOM BO3pacTe /10 MOMEHTA NpHU3bIBa B apMHIO BO BpeMs 2-ii MupoBoii Boitabl. OH urpan c
Jxexom Turapaenom (1943), korga emy Ob110 Bcero 16 neT, 1 BO BpeMs IPOXOKACHUS CITY>KOBI
oH urpai B opkectpax Ctana Kenrtona (1944-45), Jixummu Hopcu (1944-45) u bennu I'ynmena
(1945-46). On conupoBal Ha HECKOJIBKUX 3anucsax opkectpa bennu ['yamena.

Ero pnebror B kadectBe muaepa cocrosuics B mroyie 1946 roma. Ho on mpumoOpen
U3BECTHOCTh B cocTaBe opkecTpa Bymu I'epmana (1947-49), rme oH conmpoBan (BMecTe ¢
TaKUMHU OyaynmMu 3HameHuTocTsIMH Kak 3yt Cumc, Xepobu Crroapa n Cepx Hanodd) mpu
UCTIOJIHEHUH opUruHainbHoOi Bepcun “Four Brothers” u o6pen cBoe coOCTBEHHOE HEOBTOPUMOE
3By4aHHe, KOTOPOE MPEKpacHo miutmocTpupyercs damanoit “Early Autumn”.

Ilocne TOro kak OH MOKMHYJ OpkecTp l'epmaHa, OH ocTaBajics JUACPOM (eciu
UCKJTIOYUTh HEKOTOPBIC BBICTYIUICHHS C (HJIAPMOHMYECKUMH OPKECTpaMM) BCIO OCTaBIIYIOCS
JKU3Hb.

B nauane 50-x I'eti oTkaszancs ot ucnoiaHuTenasckoro cruis Jlecrepa SIHra u nomen no
OyTH OOpeTeHHs: COOCTBEHHOI'O MY3bIKAIBHOTO CTHJIS, U BCKOpE OH CTaJl OJHUM M3 CaMbIX
M3BECTHBIX JKa3MeHoB. OH oTkpbul Xopaca Cunsepa B 1950 u npuriacui ero cBoi KBapTeT Ha
Heckonbko MecsneB. [locne typue mo IlBenuu B 1951 oH cdopmupoBan MHTEepecHEHIIU
KBUHTET, B KOTOPOM BII€pBbIE NOSIBUIICS TUTapucT [[xummu Palinn. MIX COBMECTHOE MCTIOJIHEHNE
Oasutaz ctano BecbMa 3allOMUHAIOIIUMCS.

Hcnonautensckoe MAacTEpPCTBO
I'etna nmomoryo /xonuu CMuTy caenatb
ero xut "Moonlight in Vermont”, B 1953-
54 romax bo6 bpykmeliep co3man cBoif
KBUHTET U, HECMOTps Ha MpoOJIEeMbI
CBsI3aHHbIE c ynotpeobyieHueM
HapKOTHKOB, B 3TOT mepuox letm
HOCTOSIHHO OCTABAJICS IJIs1 HUX «T1aJO4YKON
— BBIPYYaJI0YKOW»

Ilocne mnpoBeneHHBIX 2-X JET B
EBporme (1958-60), «TEHOP-MEHY
BepHysics B Ilrtatel u 3ammcan cBoi
MEePCOHAIBHO JIIOOUMBIH abooM «Focus» ¢ apamxkupoBkamu Dymu Cayatepa. 3atem B QeBpaiie
1962 T'etny BO3BECTHJI O HACTYIUIEHHM 3pbl 0occa HOBa B COBMECTHOHM 3amucu Jazz Samba c
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Uapmun bepmom. UMx wucnonmaenune "Desafinado" crasio HacTosmmMm XutoM. B TedcHwme
cienyrouiero roga I'eTiy cienan HECKOJIBKO M3yMMTENbHBIX IMPOEKTOB B CTHIIE Oocca HOBa C
opkectpoM ['apu Makdapnenga, Jlyucom bouda u Jlaypunmo Anmeiina, HO anpO0M
Getz/Gilberto (B cotpynuuuectBe ¢ AnToHHO Kapiocom JXKobumom u XKoao Ixuinbbepro) cran
HactosmuM Oectcemuiepom Onaronapst kommosuiun "The Girl from Ipanema”.

CtaH I'etir Mor OBI JIETKO “3aBHCHYTH’ TOJILKO Ha 00cca HOBE B TE€UEHHE MOCIEIYIOIINX
JeT, HO BMECTO 3TOr0 OH IEPEHeC aKIEeHT Ha Jpyrue My3blkaibHble (Gopmbl. Ero nmexypHoit
Ipynmnoil B 3To Bpems cTan KBapTeT 0e3 mnuaHo ¢ BuOpadonucrom [apum bapronom, oH
3anuchbiBaics ¢ bumiom OBancom (1964), urpan B 1965 ¢ Onau CaytepoM Ha cayHATpEKe K
¢unemy “ Mickey One” u co3man kinaccuyeckuit ans6om “Sweet Rain” (1967)c Yukom Kopua.
Xots He Bce anb0oMEl I'eTia, 3amucannbie ¢ 1966 mo 1980 roasl cTONbL BICYATISIONIKNE, HO OH
IPOJIEMOHCTPUPOBAJ, YTO FOTOB 3KCIIEPUMEHTHUPOBATH C JIIOOBIMU MY3bIKAIbHBIMU (hOpMaMH.
«Dynasty» ¢ opranucrom Jamu Jlyucom (1971), «Captain Marvel” ¢ Yukom Kopma u “The
Peacocks” ¢ Jlxxummu Poyanom — nmydiiye 3anicy 3Toro neproaa.

[locne yxoma u3 kBapreta nuaHuctku Jxoan bpskun B 1977, I'etuy morpyswics B
aCMeKThl CTUIIA (DBbIOYKH BMECTE C HOBBIM COCTaBOM, B KOTOPBIN OH MpUIIacui MUaHUCTa DHAU
JlaBepHa. MHOTMM MOKJIOHHHUKAaM 3TO HE COBCEM MOHPaBUIOCh. OJHAKO MYPUCTHI YCIIOKOUIHCH,
Korma OH moamucan KoHTpakT ¢ ¢upmoil “Konkopa” B 1981 romy u crtam BeIcTynaTth U
3aMMCchIBaThHCS ¢ 00Jiee TPAJUIIMOHHBIM aKyCTUYECKUM TPHO.

B nocnegnue roael I'etn Bkirouan B cocrasbl uanucToB Jly Jlesu, Mutuemia @opmana,
Jxuma Makuawun u Kennu bapona. Ero mocnemnsist 3ammck B 1991 “People Time” — 3T0
BOCXUTUTEINIBHBIN Ay3T ¢ bapoHOM.

Ha BceM porsikeHuM cBoel My3bIKanbHOM Kapbepbl CT3H I'eTi BbICTynan B KauyecTBe
auaMpyomero ucnomHurtens ans Savoy, Spotlite, Prestige, Roost, Verve, MGM, Victor,
Columbia, SteepleChase, Concord, Sonet, Black Hawk, A&M u EmArcy u cymecTByioT
JECATKH 3aCTyKUBAIOIIUX BHUMAaHUS MTPEBOCXOIHBIX 3aMUCEH.

Ioxo:xue ucnmoanurenu: Serge Chaloff, Al Cohn, Paul Desmond, Buddy Tate, Ben
Webster, John Coltrane, Paul Gonsalves, Joao Gilberto, Dexter Gordon, Gerry Mulligan

Kopuu u Biusinue: Herbie Steward, Charlie Parker, Lester Young, Zoot Sims

IMocnenoBarenu: Phil Bodner, Pete Christlieb, Allen Eager, Virgil Gonsa lves, Joe
Holiday, Bobby Jaspar, Richie Kamuca, Gil Melle, Ted Nash, Nick Nicholas, Bill Perkins, Ike
Quebec, Jerome Richardson, Buddy Tate, Phil Urso, Jerry Coker, John Coltrane, Benny Golson,
Frank Socolow

Hcnoansia npousBenenus: Antonio Carlos Jobim, Richard Rodgers, George Gershwin,
Ira Gershwin, Vinacius DeMoraes, Lorenz Hart, Eddie Sauter, Johnny Burke, Jerome Kern, Luiz
Bonf, Johnny Mercer, Norman Gimbe, Duke Ellington, Oscar Hammerstein II, James
VanHeusen, Gene LeesGigi, Gryce Newton, Mendonca, Cole Porter

CorpyannuectBo: Ray Brown, Norman Granz, Creed Taylor, Oscar Peterson, Herb
Ellis, Ron Carter, Antonio Carlos Jobim, Shelly Manne, Grady Tate, Ella Fitzgerald, Stan Levey,
Jim Hall, Gary Burton, Roy Haynes, Woody Herman, J.J. Johnson, Chick Corea, Lou Levy,
Jimmy Raney

JIHCKOI'PA®HUA:

e 1945 Opus de Bop / Savoy

e 1946 All Star Series / Savoy
e 1947 Groovin' High / Crown
e 1948 In Retrospect / Dale
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1949 Five Brothers / Original Jazz

1949 Stan Getz and Tenor Sax Stars / New Jazz
1949 Stan Getz, Vol. 2 / New Jazz

1949 Long Island Sound / New Jazz

1949 At Carnegie Hall [live] / Fresh Sound
1949 Stan Getz [1949 / ]Prestige

1949 Quartets / Original Jazz

1949 Prezervation / Original Jazz

1949 The Brothers / Original Jazz

1950 Split Kick / Roost

1950 The Sounds of Stan Getz / Roost

1950 Modern World / Roost

1950 Getz Age / Roost

1950 Roost Quartets / Roulette

1951 Jazz at Storyville [live] / Roost

1951 Chamber Music / Roost

1951 Jazz at Storyville, Vol. 3 [live] / Roost
1951 Billie and Stan / Dale

1951 The Sound / Metronome

1951 Storyville, Vol. 1 [live] / Roost

1951 Storyville, Vol. 2 [live] / Roost

1952 Plays / Verve

1952 Moonlight in Vermont / Roost

1952 Live 1952, Vol. 1/ Jazz & Jazz

1953 Diz and Getz / Verve

1953 Interpretations by the Stan Getz Quintet,...
1953 Stan Getz '57 / American Recor

1953 Interpretations by the Stan Getz Quintet,...
1953 Interpretations by the Stan Getz Quintet,...
1953 Interpretations by the Stan Getz Quintet,...

/ Norgran

/ Norgran
/ Norgran
/ Norgran

1953 More West Coast Jazz with Stan Getz / Norgran

1953 Stan Getz Plays Blues / Verve

1953 The Melodic Stan Getz / Metro

1953 Interpretations / Verve

1954 Eloquence / Verve

1954 Stan Getz at the Shrine / Norgran

1954 Stan Getz and the Cool Sounds / Verve
1954 Another Time, Another Place / Verve
1954 At the Shrine Auditorium [live] / Verve
1955 In Stockholm [live] / Verve

1955 Stan Getz in Stockholm [live] / Verve
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1955 Stan Getz Quintet / Verve

1955 Hamp and Getz / Verve

1955 West Coast Jazz / Norgran

1956 For Musicians Only / Verve

1956 The Steamer / Verve

1957 Award Winner: Stan Getz / Verve

1957 The Soft Swing / Verve

1957 Getz Meets Mulligan in Hi Fi/ Verve

1957 Stan Getz and J.J. Johnson at the Opera House [live] / Verve
1957 Stan Getz & Gerry Mulligan/Stan Getz & Oscar... / Verve
1957 At the Opera House [live] / Verve

1957 Getz Meets Mulligan in Hi-Fi/ Verve

1957 The Getz/J.J. Set 1957 / Verve

1957 Stan Getz and the Oscar Peterson Trio / Verve
1958 Imported from Europe / Verve

1958 Jazz Giants '58 / Verve

1958 Stockholm Sessions 'S8 [live] / Dragon

1958 Stan Meets Chet / Verve

1958 Stan Getz with Cal Tjader / Original Jazz
1958 Jazz Collector Edition / LaserLight

1958 Live in Europe / Jazz Anthology

1959 Stan Getz at Storyville, Vol. 2 [live]Roost
1960 Cool Velvet / Verve

1960 Stan Getz at Large / Verve

1960 Stan Getz at Large, Vol. 1 / Jazz Unlimited
1960 Stan Getz at Large, Vol. 2 / Jazz Unlimited
1960 Cool Velvet & Voices / Verve

1961 Stan Getz and Bob Brookmeyer / Verve

1961 Rhythms / Blue Ribbon

1961 Focus / Verve

1962 Big Band Bossa Nova / Verve

1962 Jazz Samba / Verve

1963 Reflections / Verve

1963 Getz/Gilberto / Verve

1963 Jazz Samba Encore / Verve

1963 Stan Getz with Guest Artist Laurindo Almeida / Verve
1964 Chick Corea/Bill Evans Sessions / Verve
1964 Getz Au Go Go Featuring Astrud Gilberto [live] / Verve
1964 Getz/Gilberto #2 [live] / Verve

1964 Stan Getz and Bill Evans / Verve

1965 Look at Yesterday / Mainstream
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1965 The Canadian Concert of Stan Getz [live] / Can-Am
1965 Mickey One / MGM

1966 A Song After Sundown / Bluebird
1966 Voices / Verve

1966 Didn't We / Verve

1966 Quartet in Paris / Verve

1966 Stan Getz and Arthur Fiedler at Tanglewood [live] / RCA
1967 Sweet Rain / Verve

1967 What the World Needs Now: Stan Getz Plays... / Verve
1969 Marakesh Express / MGM

1971 Communications '72 / Verve

1971 Dynasty / Polydor

1972 Captain Marvel / Columbia

1974 But Beautiful / Jazz Door

1975 The Master / Columbia

1975 The Best of Two Worlds / Columbia
1975 The Peacocks / Columbia

1977 Another World / Columbia

1977 Live at Montmartre / Steeple Chase
1978 Children of the World / Columbia
1979 Forest Eyes / Jazz Man

1979 Stan Getz [1979] / Prestige

1980 Autumn Leaves / Koch Internati

1980 Stan Getz Live / Who's Who In J
1980 Live at Midem '80 / Personal Choic
1981 Billy Highstreet Samba / EmArcy
1981 The Dolphin / Concord Jazz

1981 Spring Is Here / Concord Jazz

1982 Pure Getz / Concord Jazz

1982 Blue Skies / Concord Jazz

1982 Live in Paris / Disques Dreyfu

1983 Poetry / Elektra

1983 Line for Lyons / Gazell

1983 The Stockholm Concert [live] / Gazell
1986 Voyage / Black Hawk

1987 Serenity [live] / EmArcy

1988 The Lyrical Stan Getz / Columbia
1989 Just Friends / EmArcy

1989 Apasionado / A&M

1989 Yours and Mine: Live at the Glasgow... / Concord
1989 Soul Eyes / Concord Jazz
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1990 Live / Who's Who In J

1991 People Time [live] / Verve

1992 With Strings / PolyGram

1992 Sextet Utopia / West Wind

1993 Sweetie Pie / Philology

1994 Out of Nowhere / Four Star

1994 Yesterday / Drive

1995 Utopia / Westwind

1995 Nobody Else But Me / Verve

1996 Stan's Party [live] / Steeplechase

1996 Pennies from Heaven / Jazz Time

1998 Cool Velvet [Japan] / Import

2000 Quintessence, Vol. 2 / Concord Jazz

2000 Immortal Concerts: Storyville, Boston... [live]

2000 Immortal Concerts: Autumn Leaves [live] / Giants of Jazz
Desafinado / Polydor

The New Sounds / Prestige

1949 Stan Getz's Greatest Hits / Prestige

1949 Getz Plays Jazz Classics / Prestige

1949 Early Stan / Original Jazz

1950 The Greatest of Stan Getz / Roost

1950 The Stan Getz Years / Roost

1950 Unearthed Masters, Vol. 2 / JAM

1950 Roost Years, Vol. 1: The Best of Stan Getz / Roulette
1950 The Complete Roost Recordings / Blue Notex

1951 The Complete Recordings of the Stan Getz... / Mosaicx
1951 Stan Getz at Storyville, Vols. 1 & 2 [live] / Roulette
1952 Move! Live 1952-1953 / Natasha

1952 Birdland Sessions / Fresh Sound

1952 The Best of the Verve Years, Vol. 1 / Verve

1952 Stan the Man / Verve

1952 The Artistry of Stan Getz, Vol. 1/ Verve

1952 The Artistry of Stan Getz, Vol. 2/ Verve

1952 Life in Jazz: A Musical Biography / Verve

1953 Compact Jazz: Getz and Friends / Verve

1953 Together for the First Time / Fresh Sound

1955 East of the Sun: The West Coast Sessions / Polygram
1955 The Best of the West Coast Sessions / Polygram
1956 Stan Getz's Most Famous / Jazztone

1957 Intimate Portrait / American Recor

1958 Tenors Anyone? / Biograph
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1958 In Denmark 1958-59 [live] / Olufsen

1958 With European Friends / Laserlight

1960 The Roost Years, Vol. 2: The Best of Stan... / Capitol
1960 Jazz 'Round Midnight / PolyGram

1962 Pair of Kings: Stan Getz and Horace Silver / Baronet
1962 'Round Midnight: Stan Getz / Verve

1962 The Bossa Nova Years (Girl from Ipanema) / Vervex
1962 Verve Jazz Masters, Vol. 53: Bossa Nova / Verve
1964 Compact Jazz: Stan Getz / Verve

1969 The Song Is You / Laserlight

1977 Stan Getz Gold / Inner City

1980 Legacy / Rendezvous

1985 The Greatest / Roulette

1987 Anniversary! [live] / EmArcy

1990 Ballads and Bossa Nova / Sony Special P

1992 Compact Jazz: Getz with Strings / Verve

1992 Stan Getz/Zoot Sims: Double Exposure / LRC
1992 The Essential Stan Getz: The Getz Songbook / Verve
1993 Jazz Round Midnight / Verve

1993 The New Collection / CBS

1993 The I Like Jazz: The Essence of Stan Getz / CBS
1994 Verve Jazz Masters 8: Stan Getz / Verve

1994 Verve Jazz Masters, Vol. 25/ Verve

1995 In Sweden 1958-60 [live] / Dragon

1995 Jazz Classics / Peter Pan

1995 Stan Getz in Denmark 1958-1969 [live] / Classico
1995 Quintet & Quartet 1950-1951 / Musidisc

1995 Golden Years, Vol. 2 / Moon

1996 Sound of Jazz / Intercontinent

1996 This Is Jazz, Vol. 14 / Sony

1996 The Essential Stan Getz / Deltax

1996 Jazz After Dark: Great Songs / Public Music

1997 Teenage Stan, Vol. 1 (1943-1946) / Masters of Jaz
1998 Carnegie Hall Concert 1964 [live] / Jazz Door
1998 Jazz 'Round Midnight: Bossa Nova / Polygram
1998 Ultimate Stan Getz / Polygram

1998 Gold Collection / Fine Tune

1998 Quartet & Quintet: 1950-1952 / Giants of Jazz
1999 The Stockholm Concerts [live] / Polygram

1999 Quintessence, Vol. 1 / Concord Jazz

1999 Teenage Stan, Vol. 2 (1946-1947) / Masters of Jaz
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1999 Stan Getz Is Jazz: Live by the Sea Cannes... / Music Club
1999 Riviera Concert [live] / Jazz Time

1999 Volume 11 / Galaxy Sound

1999 Without a Song / Early Bird

2000 Quiet Now: Body & Soul / Polygram

2000 Chega de Saudade

2000 Nature Boy / Jazz Hour

2000 'Round Midnight / Jazz Hour

The Girl from Ipanema / Polydor

'Round Midnight in Paris [live] / Bandstand

The Complete Roost Sessions, Vol. 1 / Vogue

The Complete Roost Sessions, Vol. 2 / Vogue
European Tour/Song Is You / LRC

Stan Getz, Vol. 1 / Prestige

Stella by Starlight / Intermedia

The Best of Stan Getz / Columbia

Born to Be Blue / Bandstand

Lover Man / Moon

The Essence of Stan Getz / Sony Special P

1988 Vintage Getz, Vol. 2 / A*Visionv

1988 Jazz Masters: Vintage Getz, Vol. 1 / A*Visionv
1988 Jazz Masters: Vintage Getz, Vols. 1 & 2.../ A*Visionv

COBMECTHBIE 3AITUCH C IPYTHMH MY3bIKAHTAMMU:

Herb Alpert, Midnight Sun (1992) - Sax (Tenor)

Chet Baker, Pacific Jazz Years (1952) - Sax (Tenor)

Chet Baker & Stan Getz West Coast Live (1953) - Sax (Tenor)

Chet Baker Compact Jazz: Chet Baker [Verve] (1992) - Sax (Tenor)

Chet Baker & Stan Getz My Funny Valentine [] (1999) - Sax (Tenor)

Count Basie and the Stars... Count Basie, Lester Young & The... (1955) - Sax (Tenor)
Tony Bennett, Jazz (1954)Sax (Tenor)

Tony Bennett, This Is Jazz, Vol. 33 (1998)Sax (Tenor)

Buddy Bergman, Swinging Kicks (1999) - Sax (Tenor)

Irving Berlin, Irving Berlin Songbook (1997) - Sax (Tenor)

Deben Bhattacharya, Temple Music from Tibet (1998) - Sax - (Tenor)

Art Blakey, Des Femmes Disparaissent/Les... (1977) - Sax (Tenor)

Bolero, Jazz Colors of the World (1999) - Sax (Tenor)

Bob Brookmeyer, Bob Brookmeyer and Friends (1964) - Sax (Tenor)

Stanley Clarke, I Wanna Play for You (1977) - Saxophone, Sax (Tenor)
Clarke-Boland Big Band &... Change of Scenes (1971) -Saxophone, Sax Tenor)
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Chick Corea, Music Forever and Beyond: The... (1949) — Saxophone
Chick Corea & Return to... Captain Marvel (1975) — Saxophone
Chick Corea, Compact Jazz: The Seventies (1993) - Sax (Tenor)
Miles Davis, Birdland Sessions (1950)Sax (Tenor)

Allen, Carl Dark Side of Dewey

Asian American Jazz Trio Sound Circle

Baker, Chet Compact Jazz: Chet Baker

Blanchard, Terence Simply Stated

Carter, Ron Friends

Coltrane, John To the Beat of a Different Drum

Cox, Sonny Soul Sounds

Davis, Miles on 4 albums: 123 4

Ellis, Herb Nothing But the Blues

Garson, Mike Stan Getz & Colleagues

Halliday, Lin Where or When

Jolly, Pete Yours Truly

Jones, Philly Joe Philly Joe's Beat

Jones, Quincy Strike Up the Band

Kellaway, Roger Alone Together

King Pleasure King Pleasure Sings/Annie Ross Sings / Moody's Mood for Love / Sings
Lewis, John Afternoon in Paris

ODay, Anita Cool Heat

Parker, Charlie At Carnegie Hall, Christmas '49

Parton, Rob Count Is In

Palmer, Richard Stan Getz 1988 Apollo

Astrup, Arne Stan Getz Discography, The 1978 A. Astrup

Astrup, Arne New Revised Stan Getz Discography, The (3rd ed.) 1991 Denmark
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Astrud Gilberto

B 1940 rony B 6pasunbckoit npoBuHuuu baxus (Bahia) ponunacek
0JIHA U3 CaMBbIX U3BECTHBIX MCIIOJIHUTEIBHUI] 00CCa-HOBBI - IEBULIA ACTPYA
Jbxunbepro. MexayHapoIHYI0 W3BECTHOCTh NpuHecia el B 1963 rony
necHs "/lepymika u3 Mmanemsbl". DTy NECHIO OHa 3amucajia coO CBOUM
mysxeM XKoao J[xundepro, komrnozutopom AnToHHo Kapnocom KoGumom
E;r‘ u Craaom ['etnem mnsa anvboma "Getz/Gilberto". IleBuma ucnonmnuna 3Ty

MIECHIO Ha aHTJIMHCKOM SI3BIKE, XOTsI OOBIYHO OHA 3ByYasla B HCIIOJHEHUH €&
My’ka Ha TOpTyraibckoM. AJbOOM co3/laBajics CHEUUAIBHO  JUIs
UCTOPUYECKOM BCTpPEYM JBYX TMFAHTOB 00CCa-HOBBI: aMEpPUKAHCKOTO
"mpoBOIHUKA" 3TOTO CTHIS W OXHOTO M3 "oTioB" Oocca-HOBHI - JKoao
JbxunOepro. Bcekope mMOsSBWICS CHHIJT TECHH, JEMOHCTPUPYIOUIMHM JMPUYECKOE JbIXaHHUE
cakcodona ['eTia U MPOHUKHOBEHHOE MeHUE ACTpyl, U B 1964 rogy mecHs cTaja HaCTOSIIUM
XHUTOM.

Becy mup Obut ouapoBan AcTpyn! A Beob OHa IMOYTH HE WMeJIa HCIIOJHUTEIBCKOU
MY3BIKaJIbHON MPAKTUKH, J1a U rojoc OblI OeJHOBAT, HO, KaKk Obl TO HU OBLIO, SKCHEPUMEHT
OKa3aJicsl OUYeHb YJAauYHBIM U CMOT PACKPBITh €e TOHKoe obasHue. [loutn Bce 06e3 MCKIIIOYeHUH
pELIEH3MHU B IPECcCe 3arOBOPUIIM O BBICOKOM HCIIOJHUTENICKOM MacTepcTBe ['eTia u yHUKanbHOM
npocToTe ACTpYI.

C tex mop Actpya xunbepro u ee komiern: Auronno Kapnoc XKobum (¢poprenuano),
banen Ilaysmn, Jly3 Bonda (rurapa) u, koneuHo, XKoao - 3amucanu psig aap00MOB B CTHIIE
6occa-HoBa. bocca-HOBa - 3T0 cHHTE3 Opa3HIBLCKOM caMObl U CEBEPOAMEPUKAHCKOTO KYJI-JXkKas3a.
DTOT MY3BIKAJIBHBIN CTHJIb 3aCITy’KEHHO MOJTY4HI O0nbmIon pe3oHaHc. Hamo ormeTuts, 9To Ha
poauHe B bpasunuum AcTpya M ee KoJuleraM IPHUIIOCH BBICIyHIaTb OYE€Hb MHOIO
HENUIETPUATHON KPUTHKH, OOBUHSBIIEH UX B OTKA3€ OT HAIIMOHAILHON TPAJIUIIUH.

Bbocca-HoBa, 4yacTo compoBoXKAaeMasi MHTEJUIEKTYyaJbHOM JIMPUKOW, HA MHOTHME TOJbl
CTaja OYEHb IOIMYJSPHONH, OCOOCHHO CpeAM MOJIOJACKH, M COCTABMIA HEOTHEMJIEMYIO YacCTbh
MY3BIKaJIbHOM HCTOPHH.

Actpyn [xunbepTo ouepTwiia CTIIIb MCIIOMHEHUS MeceH 0occa-HOBa, aanTHPOBAaHHBIN
K My3bikanbHbIM BKycaM CIIIA. OHa mnena B NOCTOSHHO CHAEP>KAHHOM JIHMHAMUKE C €7Ba
YJIOBUMOM BHOpaIieil, NCrob3ys MPOXJIaJHbIA U CBEXKUI Kak JyHOBEHUE TEMOP CBOETO rojioca.
B 90-e rogst Actpyn Jxundepro npoaoipkaeT BHICTYNATh B TAKOW )K€ TBOPUECKOM MaHepe.

Juckozpaghusn:

e Stan Getz/Joao Gilberto/Astrud Gilberto "Getz/Gilberto" (Verve, 1963)

e Stan Getz/Astrud Gilberto "Getz Au-Go-Go" (Verve, 1964)

e "The Astrud Gilberto Album" (Verve, 1965)

e "The Shadow Of Your Smile" (Verve, 1965)

e "Look To The Rainbow" (Verve, 1966)

e Walter Wanderley/Astrud Gilberto "A Certain Smile, A Certain Sadness" (Verve, 1967)
e "Beach Samba" (Verve, 1967)

e "September 17, 1969" (Verve, 1969)

e "[ Haven't Got Anything Better To Do (Verve, 1970)

e "The Silver Collection" (Verve)
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Joao Gilberto

Ponuucs: 22 uronst, 1931, CanBanop, baxus, bpaszunus (Salvador,
Bahia, Brazil)
Kanp: JlatunoamepHuKkaHcKast My3bIKa
Ctuab: bpasunbsckuii ka3, 60cca-HOBa, TPOTTMKATIUS
HNucrpyMmenTsl: ['urapa, Bokan
®upwmbl 3Byko3anucu: Capitol (4), Warner Brothers (3), Orfeon (3),
Tropical Music (2), Sony International (2), Saludos Amigos (2),
Polygram (2)

I'urapuct Koao [xunbepro u Bokamuctka Actpyn Kunbepro
JETKO M TPAIMO3HO MPHOOpENN MEXIyHApOIHYI0O H3BECTHOCTH B
KoHIe 50-X rooB, HameBasi CBOM JMPUYECKHUE NECHU U COYeTass PUTMbI CaMObl C YHHKAJIbHBIM
CTHJIEM CHHKOIHMPOBAHHOW aKycTW4YecKoi rutapel. [lomumo Beero mpouero, XKoao J[xundepro
UMeJl UMUK CIIOKOMHOI0 ypaBHOBELIEHHOT'O JUKEHTIbMEHA C XOPOIINMHU MaHEepaMH, YTO HUKAK
HE BIMCHIBAJIOCH B IMPEACTABICHUS aMEPUKAHCKUX OUTHUKOB M JIKA30BBIX '"KOTOB" TOro
BpemeHnu. [locne 3HakomcTBa XKoao ¢ Anronno Kapiocom JKoOumMoM OHM Hamucaiau MECHIO
"Chega de Saudade", 3TOT MOMEHT cuWTaeTCs pOXKJICHHEM OOCCa-HOBBL. B TedeHHWE TEpBBIX
HECKOJIbKUX JIeT CBOEeM My3blKalbHOW Kapbepbl JDxuiaOepro mnpuobpen HeoObluaiiHyio
HOITYJIIPHOCTB, 0COOEHHO TOCI)e TOro, Kak cakcoonuct Ctan ety cneman 6occa-HOBY CBOMM
(GUpMEeHHBIM 3BYKOM M cTayl 3anuchiBaTthesi ¢ JKoao M ero xeHoil Actpyd. Ot anbOOMBbI
BbI3BaJIM OE€3yMHYIO MOMYJISIPHOCTH JpKa3a MpUIIpaBIeHHOro 6occa-HoBOM. JKoao JIxunbepto -
OJlHA M3 CaMbIX SPKUX 3Be3] Opa3swIbCKOM MOMYyJSpHOW My3bIKHM, OOTOTBOPUMBIM Ha
NPOTSDKEHHMH MHOTHX JIET TOKOJICHMSIMH JPYTHX MY3bIKAHTOB Takux Kak Castano Bemoco
(Caetano Veloso) u Jxun6epro Jxun (Gilberto Gil).

Juckozpaghusn:

e "Chega de Saudade" (Odeon Brasil, 1959)

e "O Amor, O Sorriso e A Flor" (Odeon Brasil, 1960)

e "Joao Gilberto" (Odeon Brasil, 1961)

e "Brazil's Brilliant Joao Gilberto" (Capitol, 1961)

e "Boss of the Bossa Nova" (Atlantic, 1962)

e "The Warm World of Joao Gilberto" (Atlantic, 1963)

e Stan Getz/Joao Gilberto/Astrud Gilberto "Getz/Gilberto" (Verve, 1963)
e "Herbie Mann & Joao Gilberto" (Atlantic, 1965)

e "Getz/Gilberto v. 2" (Verve, 1966)

e "Joao Gilberto en Mexico" (Orfeon, 1970)

e "Joao Gilberto" (Polydor Brasil, 1973)

e Stan Getz/Joao Gilberto "Best of Two Worlds" (Columbia, 1976)
e "Amoroso" (Warner/WEA Brasil, 1977)

e "Gilberto and Jobim" (1977, USA)

e "Joao Gilberto Prado Pereira de Oliveira" (WEA Brasil, 1980)

e '"Brasil" (Warner, 1981)

e "Amososo/Brasil" (1985, Brasil)

e '"Interpreta Tom Jobim" (1985)

e "Meditacao" (EMI Brasil, 1985)

e "Joao Gilberto Live in Montreux" (WEA Brasil, 1986)
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"Joao Gilberto Live in Montreux" (Elektra, 1987)

"O Mito" (EMI Brasil, 1988)

"The Legendary Joao Gilberto" (World Pacific, 1990)

"Joao" (Polydor, 1991)

"Ao Vivo - Eu Sei Que Vou Te Amar" (Epic Brasil, 1994) (Sony, 1995)
Joao Gilberto "Prado Pereira De Oliveira" (1998)

"Personalidade" (Polygram Brasil, 1990)
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Dizzy Gillespie

Hacrosimee ums: [xon bupke I'mnecniu ( John Birks
Gillespie)

Poanacs: 21 okrabps, 1917, Yupoy, mwrtat FOxHas
Eaponuna, CIIIA (Cheraw, SC)

Ymep: 6 suBaps, 1993, UnrnByx, mrat Hero-/[xepmu,
CHIA (Englewood, NJ)

Kanp: mxa3

CTnam: BOKaJgbHBIN J1Ka3, appo-KyOMHCKUN J1Ka3,
JOKaMIT-01103, 001

HNucTpymenT: TpyOa

®upmsl 3Byko3anucu: Verve (40), Pablo (13), Vogue
(7), Original Jazz Classics(7), Norgran (7), Philips (6),

Moon (6)

Jwn33u I'mnnecrin BHEC OTPOMHBIA BKJIAJ B JIKa3 HE TOJIBKO B POJIM BEIUKOJEITHOTO
BUPTYyO3a-Tpybaya cO CBOUM, SIPKO HHIWBUIYalbHBIM CTHJIEM, HO TaKXe KaK BOKAIUCT U
pykoBoautens opkectpa. John Birks Gillespie pommics B 1917 roxgy B HOxno#t Kaponune. B
ceMbe OBUIO JEBSTh AETei, W IoHbIM J[PKOH Hauan y4uThbcs urpatb Ha TpyOe B 1933 romy B
JloruarOyprckom uHcTHTyTe CeBepHoit Kapommusl. IlpucoeamnuBmmch k opkectpy Temmu
Xumna B Heto-Hopke, on Briepesie moGsian B EBporne, BbicTymas ¢ opkectpoM Temmu B 1937
rony. Bo Bropoit nonmosune 30-x kapbepa [[n33u momyuunia HOBBIM TOTYOK: JIM331 Urpan BMecTe
C TakuMuU uMeHamH, Kak Omna Ouiypkepann, Oneruep Xenagepcon; B 1942 rony oH
MPUCOEIUHUIICA K OpkecTpy Opna XaitHca, rae oH Bcrpetws Yapnu [lapkepa m Capy Boyn
(Sarah Vaughan).

Bwmecte ¢ bummu OkcraitHom B 1944 rony oH gopmupyer coOCTBEHHBIA O3HI, UTpast C
HUM B PaslIMYHBIX JKa30BEIX Ki1y6ax Heio-Hopka. OqHOBpeMeHHO B KiTybe MUHTOHA B MalbIX
cocraBax Jlmu33u coBmectHO ¢ Ilapkepom, bagom Ilaysmiom, Tenonmycom Monkom u Kennun
Knapkom pa3pabarbiBasl HOBBIA CTUJIb - OMOOIM, MONYYMBLIMHA HOMYJSPHOCTh TOJNBKO B KOHIIE
COpPOKOBBIX, Korja JI133u cTaj caMbIM BIMATEIbHBIM JKa30BbIM TPyOauoM, KOTOPOTO IBITAJI0Ch
UMHUTHPOBaTh BCE MOJIOJIO€ MOKOJIEeHHe TpyOauel, Tak ke, kak Ilapkepa mmuTHpOBaIM Bce
MOJIOJIbIE CAKCO(OHUCTHI.

I'me-To B 3TOT mepuoa U MOSBUIIOCH IIPO3BUILE
"INu3zu" -  Hemocega, TPOHYTBIM,  YOKHYTBIM.
be3ycnoBHO, Takoe NpO3BUINE HMENO MOA €000
OCHOBaHMS, XOTS M HECKOJBKO HHBIE, YEM JUI ABYX
MEHEE KU3HEPAIOCTHBIX THaHUCTOB MoHka u [layamia.
Canpuble myTku Jlu33u Ha CleHe, €ro IIYMHBIM u
BECENIbI CTHJIb OOBSABICHHS HOMEPOB HE MOI He
BbI3BaTh HEKOTOPOTO IMIOKAa Yy  HMCTEOIUIIMEHTA.
[losiBUnIKMCH COMHEHHS B €r0 INCUXUYECKOM 30POBBE U
BMEHSIEMOCTH, BIPOYEM, HY HA YEM HE OCHOBAHHBIE.

MoxHo cka3ath, uTo /Jlu33u mepexun Ha
MY3bIKaJIBHON CIIEHE BCEX JpYruxX IpapoauTeneit
6uboma. B MOCTOSHHBIX TMOMCKAaX HOBBIX MyTeH
pa3zBuTHs kaza, Jlu33u ObLI OAHUM U3 MEPBBIX, KTO
OpeACcTaBUil MUpPY Jka3a adpo-KyOMHCKHE PHUTMBI U
9JIEMEHTHI, TaKMe KaK Kajurco, Ooiepo u pymba. "S
3Hal0 BCE JIATUHOAMEPUKAHCKUE PUTMBI, HO 5 HE MIPal0 MX B TOYHOCTU TaK, KaK 3TO JIENAIOT
CaMU JIATUHOAMEPUKAHIIBI - 51 100aBJIAI0 CBOU olylieHus". (13 uHTepBbio [ minecnn).
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CBoeif ObICTpONi ¥ KpaifHE OSMOIMOHAIBFHOW My3bIKOW Od3HA ['mimecnm 3aBoeBan
MHOXkecTBO NMokIoHHUKOB B CHIA u B EBporne. KomOuHaius ero yHuKaiabHOTO CTHIIS UTPHI HA
TpyO€ M CHJIBHOTO BOKajla OKa3ajJach OECIpPOUTPHIIIHON KapTOW B TEUEHUM MHOTHMX JET.
Bnpouewm, nesrenbHOCTh JIM33M He oOrpaHMYMBajIach TOJBKO MY3bIKAIbHOM: BCIO JKU3Hb OH
Oopoics 3a paBHBIE TpaBa MY3bIKAHTOB BHE 3aBUCHUMOCTH OT WX I[BETa KOXKHU U MPOUCXOKICHUS
(B cepeaune 70-x Jlu33u BO3IMVIABIUT JUIMTENbHBIE MUpOBBIe racTpoiau United Nations Band). B
BOCBMHJIECATBIX OH OalJIOTHpOBAJICA B KayecTBE KaHauaara Ha mnocT mnpesuaeHtra CILIA,
BBICTABUB IIaBHBIM IyHKTOM IIporpammsl nepenmeHoBanue bemnoro noma (White House) B [lom
bmo3a (Blues House) n Hasnauenme Maiiza Jl3Buca Ha moipKHOCTH aupektopa L[PY. Takwme
KPYITHOMACIITaOHbIE CIOPPEATUCTUYECKUE HIYTKH Jal0T HEKOTOPOE MPECTAaBICHUE O JINYHOCTU
IMumnecnm. Cronvasics oH 6 ssaBapst 1993 rona B Englewood, CIIIA.

Iloxo:xxue my3bikanThi: Miles Davis, Jon Faddis, Lester Bowie, Doc Cheatham, Ted
Curson, Art Farmer, Marvin "Hannibal" Peterson, Clark Terry, Don Cherry, Freddie Hubbard,
Machito Flip Phillips, Jimmy Witherspoon, Panama Francis, Tito Puente

Kopuu u Bausinume: Henry "Red" Allen, Roy Eldridge, Charlie Shavers, Louis
Armstrong

MocaenoBarenu: Nat Adderley, Benny Bailey, Joe Carroll, Miles Davis, Jack
DelJohnette, Don Ellis, Jon Faddis, Tony Fruscella, Dexter Gordon, Joe Gordon, Bill Hardman,
Jonah Jones, Michel Legrand, Chuck Mangione, Jimmy Owens, Leon Thomas, Jack Walrath,
Luis Gasca, Moe Koffman, Ernie Royal

Hcnonusan komno3uuuu aBTopoB: Gil Fuller, Frank Paparelli, Charlie Parker, Tadd
Dameron, Chano Pozo, Oscar Hammerstein II, Ira Gershwin, Jerome Kern, Thelonious Monk,
George Gershwin, Vernon Duke, Count Basie, Lalo Schifrin, Duke Ellington, Kenny Clarke,
Ray Brown, Walter Fuller, Benny Golson, Irving Mills

Padoran ¢ my3pikantamm: Charlie Parker, Ray Brown, Norman Granz, Max Roach,
Cozy Cole, Oscar Peterson, Milt Hinton, Clyde Hart, John Lewis, Al Haig, Benny Carter, James
Moody, Coleman Hawkins, Kenny Clarke, Curly Russell, Lionel Hampton, Don Byas, Ben
Webster, Shelly Manne

YuactaHuk: Cab Calloway & His Orchestra, Earl Hines & His Orchestra, Teddy Hill &
His Orchestra

Juckozpaghusa (anvoomer):

e 1940 Development of an American Artist / Smithsonian
e 1941 Dizzy Gillespie with Charlie Christian / Esoteric
e 1945 Complementary Works, Vol. 5 / Masters of Jaz
e 1945 In the Beginning / Prestige

e 1945 Shaw Nuff / Musicraft

e 1946 Modern Trumpets / Dial

e 1946 Dizziest / Bluebird

e 1946 One Bass Hit / Musicraft

e 1946 Live at the Spotlite / Hi-Fly

e 1946 Live 1946 / Bandstand

e 1947 At the Downbeat Club (Summer, 1947) [live]

e 1947 It Happened One Night / Natural Organi

e 1947 Live at Carnegie Hall / Artistry

e 1947 Jivin' in Be Bop / Moon
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1948 Dizzy Gillespie and Max Roach in Paris [live] / Vogue
1948 Dizzy Gillespie and His Big Band / GNP

1948 Good Bait / Spotlite

1950 Dizzy Gillespie Plays, Johnny Richards... / Discovery
1951 Dee Gee Days: Savoy Sessions / Savoy

1951 Dizzy Gillespie [Dee Gee] / Dee Gee

1951 The Champ / Savoy

1951 School Days / Savoy Jazz

1952 Dizzy Gillespie, Vol. 2 / Atlantic

1952 Dizzy Gillespie, Vol. 1 / Atlantic

1952 Horn of Plenty / Blue Note

1952 Dizzy Gillespie in Concert [live] / Daybreak

1952 Dizzy Gillespie in Paris, Vol. 2 [live] / Vogue
1952 Dizzy Gillespie with Strings / Clef

1952 Jazz from Paris [live]C / lef

1952 Dizzy Gillespie / Gerry Mulligan / Europa

1952 On the Sunny Side of the Street / Moon

1952 In Paris [live] / Vogue

1953 Dizzy over Paris / Roost

1953 Dizzy Gillespie Paris Concert [live] / GNP

1953 Concert in Paris [live] / Roost

1953 Dizzy Gillespie in Paris, Vol. 1 [live] / Vogue
1953 Pleyel Concert 1953 [live] / Vogue

1953 Hot Vs. Coo / IMGM

1953 The Greatest Jazz Concert Ever [live] / Prestige
1953 The Dizzy Gillespie / Stan Getz Sextet, Vol. 1 / Norgran
1953 The Dizzy Gillespie / Stan Getz Sextet, Vol. 2 / Norgran
1953 Diz and Getz / Verve

1953 And Stan Getz / PolyGram

1953 Dizzy in Paris [Contemporary] / Contemporary
1954 Afro / Norgran

1954 Dizzy Gillespie and His Orchestra / Norgran
1954 Jazz Recital / Verve

1954 And His Latin Rhythm: Afro / Verve

1954 Dizzy and Strings / Norgran

1954 Diz Big Band / Norgran

1954 Dizzy Gillespie with Roy Eldridge / Verve

1954 The Trumpet Kings / Verve

1954 Trumpet Battle / Verve

1954 Dizzy Gillespie Orchestra / Allegro

1954 Dizzy Gillespie and His Original Big Band / GNP
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1955 One Night in Washington / Elektra

1955 The Dizzy Gillespie Big Band [Verve] / Verve
1955 Tour De Force / Verve

1956 The Modern Jazz Sextet / Verve

1956 Dizzy in Greece [live] / Verve

1956 World Statesman / Norgran

1956 On Tour with Dizzy Gillespie and His Big Band / Artistry
1956 For Musicians Only / Verve

1956 Dizzy Gillespie Plays / Allegro

1956 Dizzy Gillespie and His Big Band at Birdland [live] / Sandy Hook
1957 Birk's Works / Verve

1957 Dizzy Gillespie and Stuff Smith / Verve

1957 "Live" 1957 / Jazz Unlimited

1957 The Live in Chester / Jazz Hour

1957 Sittin' In / Verve

1957 Dizzy Gillespie and Count Basie at Newport [live] / Verve
1957 At Newport [Verve] [live] / Verve

1957 Dizzy Gillespie Duets / Verve

1957 Sonny Rollins / Sonny Stitt Sessions / Verve
1957 Duets: Sonny Rollins and Sonny Stitt / Verve
1957 The Greatest Trumpet of Them All / Verve

1957 Sonny Side Up / Verve

1957 Dizzy at Home and Abroad / Atlantic

1959 The Ebullient Mr. Gillespie / Verve

1959 Have Trumpet, Will Excite! / Verve

1959 Diz and Bird / Royal Roost

1959 Copenhagen Concert [live] / Steeple Chase

1961 An Electrifying Evening with the Dizzy... / Verve
1961 Carnegie Hall Concert [live] / Verve

1961 Perceptions / Verve

1961 A Musical Safari / Booman

1961 Gillespiana / Verve

1961 Dizzy Gillespie Quintet in Europe [live] / Unique
1962 New Wave / Philips

1962 Jazz on the French Riviera [live] / Philips

1962 Dizzy on the French RivieraPhilips

1962 The New Continent / Limelight

1962 Composer's Concepts / EmArcy

1963 Something Old, Something New / Philips

1963 Dizzy Gillespie and the Double Six of Paris [live] / Verve
1963 Dizzy Gillespie Goes Hollywood / Philips
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1963 The At Newport [Tristar] [live] / Tristar

1963 Dateline Europe / Reprise

1964 The Cool World / Philips

1964 Jambo Caribe / Limelight

1965 With Gil Fuller and the Monterey Jazz... / Blue Note
1965 And His Quintet / RTE

1966 Soul Mates / VSP

1967 Swing Low, Sweet CadillacGRP / Impulse

1967 Live at the Village Vanguard / Blue Note

1967 Jazz for a Sunday Afternoon / Solid State

1968 Reunion Big Band / MPS

1969 My Way / Solid State

1969 Soul and Salvation / Tribute

1969 Sweet Soul [live] / Gateway

196 The Beginning: Diz and Bird / Roost

1970 Enduring Magic / Black Hawk

1971 Blues People / Koch Internati

1971 Giants / Perception

1971 The Real Thing / Perception

1971 The Giants of Jazz and Dizzy Gillespie Live / Jazz Door
1971 Dizzy Gillespie and the Dwike... / Mainstream
1972 Giants of Jazz / Atlantic

1973 The Giant / Accord

1974 Dizzy's Big 4 [Gold] / Analogue

1974 Trumpet Kings Meet Joe Turner / Pablo

1974 Dizzy's Big 4 / Pablo

1975 Afro-Cuban Jazz Moods / Original Jazz

1975 The Dizzy Gillespie Big Seven / Pablo

1975 At the Montreux Jazz Festival 1975 [live] / Original Jazz
1975 The Trumpet Kings at Montreux '75 [live] / Pablo
1975 Bahiana / Pablo

1976 Dizzy's Party / Original Jazz

1977 Free Ride / Original Jazz

1977 Gifted Ones / Pablo

1977 Montreux '77 [live] / Pablo

1978 Diz/ RCA

1979 Manteca / Pickwick

1979 Live at the Monterey Jazz Festival / Ala Enterprise
1980 Trumpet Summit Meets Oscar Peterson Big Four / Original Jazz
1980 At Montreux [live] / Pablo

1980 Digital at Montreux, 1980 [live] / Pablo
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1980 Summertime (Digital at Montreux, 1980) [live] / Pablo
1980 Summertime Montreux 1980 [live] / Pablo

1981 Endlessly / MCA

1981 Jazzbohne Berlin 1981 [live] / Repertoire

1981 Musician, Composer, Raconteur: Plays & Raps... [live] / Pablo
1982 To a Finland Station / Original Jazz

1984 Closer to the Source / Atlantic

1984 New Faces / GRP

1986 Dizzy Gillespie Meets the Phil Woods Quintet / Timeless
1989 Max + Dizzy, Paris 1989 [live] / A&M

1989 Live at Royal Festival Hall / Enja

1989 Symphony Sessions (August 25, 1989) / Pro Arte
1990 Winter in Lisbon / Milan

1990 On the French Riviera / Polygram

1991 Rhythmstick / CTI

1991 Bebop and Beyond Plays Dizzy Gillespie / Blue Moon
1991 Dizzy Gillespie & Mitchell Ruff/ Mainstream

1992 To Bird With Love: Live at the Blue Note / Telarc
1992 Dizzy Gillespie with Gil Fulle / Capitol

1992 To Diz with Love: Diamond Jubilee Recordings / Telarc
1993 Hot Licks: Live Sweet Soul / Sound Solution

1993 Ruff Duo / Sony

1993 Live: Village Vanguard / Capitol

1994 Big Bands / LRC

1994 Lady Be Good / Four Star

1994 Strangers in Paradise / [TM

1994 Con Alma / Jazz World

1994 All the Things You Are / Drive

1995 Groovin' with Diz / Black Label

1995 No More Blues / Moon

1995 Hot House / Prime Cuts

1995 Swing Love / Babacan

1995 Diz Meets Stitt / Moon

1996 Groovin' High [Eclipse] / Eclipse Music

1996 Night in Tunisia [Delta] [live] / Delta

1996 Things to Come / Delta

1996 Live at the Latino Jazz Festival '85 / Babacan

1996 Night and Day / Collector's Ed

1997 Be Bop / Delta

1997 Dizzy for President / Douglas

1997 Dizzy Atmosphere [Drive Archive] / Drive Archive
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1997 Groovin' High [Indigo] / Indigo

1997 Pleyel Jazz Concert 1948 [live] / BMG

1997 Pleyel Jazz Concert 1953 [live] / BMG

1998 Triple Pla / yTelarc

1998 Paris Jazz Concert 1960 [live] / Malaco

1999 Dizzy in South America: Official U.S. State... / Cap
1999 Night in Tunisia [Early Bird] [live] / Early Bird
2000 The Rhythm Man / Magnum Collect

2000 Live: Chester, Pennsylvania, June 14, 1957 / Storyville
2000 Live at the Royal Festival Hall / BBC

2000 In Concert...Carnegie Hall [live] / Collectables

Komnunayuu:

1937 Dizzy Gillespie [RCA]/ RCA

1937 The Complete RCA Victor Recordings 1937-1949 / Bluebird
1943 Compact Jazz: Dizzy Gillespie / Verve

1945 Groovin' High [Savoy] / Savoy Jazz

1945 Groovin' High [Bandstand] / Musicraft

1945 Oo Bop / Tradition

1946 Dizzy Gillespie Story / Savoy

1946 Algo Bueno: The Complete Bluebird / Musicratft... [live] / Definitive
1946 The Legendary Big Band Concerts [live] / Vogue
1947 Dizzier and Dizzier / Victor

1947 Bebop Enters Sweden 1947-1949 / Dragon

1948 At Salle Pleyel (Paris, France - 1948) [live] / Prestige
1948 At Salle Pleyel (Paris, France - 1948) [live] / Prestige
1950 The Dizzy's Diamonds: The Best of Verve... / Vervex
1952 Dizzy Gillespie [Everest] / Everest

1952 Havin' a Good Time in Paris / Inner City

1953 Dizzy Gillespie Memorial Album / Natsha Imports
1953 Dizzy Gillespie, Vol. 2 / Everest

1954'Round Midnight: Dizzy Gillespie / Verve

1955 A Night in Tunisia [Intersound / [VSP

1956 Dizzy in South America: Official U.S. State... / CAP
1956 Birk's Works: Verve Big Band Sessions / Verve

1957 Dizzy Gillespie's Big Band Jazz / American Recor
1957 Talkin' Verve / Polygram

195'S Wonderful / Vogue

195 Anatomy of Improvisation / Verve

1960 The Jazz Portrait of Duke Ellington / Verve

1960 Portrait of Duke EllingtonVerve
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1960 Gillespiana / Carnegie Hall Concert [live]Verve
1961 The Essential Dizzy Gillespie / Verve

1961 The Greatest of Dizzy Gillespie / RCA

1963 The Cool World / Dizzy Goes Hollywood / Verve
1965 Charley Parker Memorial Concert [live] / Limelight
1965 Angel City / Moon

1970 Portrait of Jennie / Perception

1975 The Bop Sessions / Gateway

1979 King of Be Bop / Everest

1981 20 Golden Pieces of Dizzy Gillespie / Bulldog
1990 Dizzy Gillespie: The Sonny Lester Collection / LRC
1992 Compact Jazz: Dizzy Gillespie Big Band / Verve
1992 The Best of Dizzy Gillespie / Pablo

1992 Bird Songs: The Final Recordings [live] / Telarc
1992 The Alternate Blues / Original Jazz

1993 Memorial Album: Ooh-Shoo-Be-Doo / Nata

1993 Body and Soul / Intermedia

1994 Verve Jazz Masters 10 / Verve

1994 Dizzy Gillespie (1946-1949) / RCA

1994 Groovin' High [Drive] / Drive Archive

1994 Dizzy Gillespie [Import] / RCA Makin' Fri

1995 1940-1941, Vol. 2 / Masters of Jaz

1995 1941-1942, Vol. 3 / Masters of Jaz

1996 1943-1944, Vol. 4 / Masters of Jaz

1996 Giants / Portrait of Jenny / Collectables

1996 1945 / Classics

1996 Jazz After Dark: Great Songs / Public Music
1996 Greatest Hits / RCA

1997 1940-1946 / EPM Musique

1997 1945-1946 / Classics

1997 Dizzy Gillespie: Members Edition / United Audio
1997 Complete Dial Masters: Modern Jazz Trumpets / Jazz Classics
1998 1946, Vol. 7-8 / Masters of Jaz

1998 1945-1946, Vol. 6 / Masters of Jaz

1998 Gold Collection [Retro] / Retro Music

1998 1965Malaco Jazz Cl

1998 Ultimate Dizzy Gillespie / Polygram

1998 Le Jazz de A A ZBMG Internatio

1998 Plays in Paris [live] / BMG Internatio

1998 Planet Jazz [France] / BMG Internatio

1998 Jazz from Paris / Dizzy and Strings / Import



Crp. 33 w3 251

1998 At Newport [live] / Import

1998 Sweet Soul Live / Mastertone

1998 1946-1949 / Giants of Jazz

1998 Small Groups 1945-1950: Night in Tunisia / Giants of Jazz
1998 Sings & Plays: 1951-1954 / Giants of Jazz

1998 Paris Jazz Concert [live] / Malaco

1999 1946-47, Vol. 9 / Masters Of Jaz

1999 Night & Day [Magnum] / Magnum

1999 Soul Time / Jazz Time

1999 Blue Moon / Columbia River

1999 Essential Masters of Jazz / Proper

1999 1946-1947 / Melodie Jazz C

1999 Dizzy in Paris [Ember] / Ember

2000 Les Incontournables / Wea Internatio

2000 Introduction: His Best Recordings: 1937-1947Best of Jazz
2000 1946-1948 / Epm Musique

2000 Groovin' High / Jazz Hour

2000 Small Groups / Giants of Jazz

2000 Groovin' High / Prism

2000 A Dizzy Retrospective / Cleopatra

2000 1947-1949 / Melodie Jazz C

2000 Dizzy Atmosphere [Direct Source] / Direct Source
2000 Jazz Duos / Direct Source

John, John, Jones / ITI

Jam Session (1955) [live] / Moon

Anthropology / History

Jazz Collector Edition / Laserlight

Buoeo:

1983 Jazz in America / Embassyv

1986 In Redondo Beach / Jazz In America / Embassyv
1993 Live in London / Kultur Videov

1996 A Night in Tunisia / View Videov

1998 Dizzy Gillespie & Charles Mingus / Vidjazzv
1998 Dizzy Gillespie: Ages / Vidjazzv

1999 Jazz Casual: Dizzy Gillespie [live] / Rhinov
Jivin' in Be-BopJazz / Classic Vv

A Night in Chicago / View Videov
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Egberto Gismonti
(réepto [XKUCMOHTH)

IMonnoe umsi: Egberto Amin Gismonti
Poanics: 5 nexadbps 1947 B Puo Jle Kaneiipo, bpazunus

Oroepro J/[KUCMOHTH - BCEMHUPHO H3BECTHBIH HMHCTPYMEHTAIUCT W Komro3uTop. OH
MOJyuns KJIACCHYECKOE MY3bIKalbHOE 00pa3oBaHWEe, HayaB Wrparb Ha (QoOpTenuaHo B
IIECTUIIETHEM BO3pAacTe.

B 60-x ronax on yexan B [laprk u u3ydan opkeCTpOBKY U My3bIKaJIbHBIN aHanu3 y Nadia
Boulanger u xommosunuio - y aBaHrapAaHoro kommosutopa Barraque. Ilo Bo3BpamieHuio B
bpasmwmro B 1966-m TOmy, OH 3amHTEpecoBayicsl choro, KOTOpOE€ OH BOCIPHUHHUMAN Kak
Pa3HOBUAHOCTh TMOMYJSIPHOTO Opasuibckoro (anka. B cBomx komMmo3unusix JPKUCMOHTH ¢
ycnexoM cMmemmBan adpo-opazmibckue GopMbl ¢ pkazoM. OH caM OCBOWI THTApy W BHaJae
urpan nox BnusiaueM banena [layamna u Jlerno (Baden Powell, Deno).

B nauvane 70-x Ha ero ctuib okazanu BiusiHue Jxanro Peitnxapar u Jxumu XeHapukc
(Django Reinhardt, Jimi Hendrix). B 1973 romy neperien Ha 8-Mu CTpyHHYIO THTapy, KOTOpas
JlaBajia eMy Topa3zio OOJIBIINE BOZMOXHOCTH B TIOCTPOECHHUH aKKOPJIOB U 0osiee THOKY0 6acOBYIO
JTUHHIO.

B 1981-m on mepemen Ha 10-TH CTpPYHHYIO THTapy C JOMOJHUTEIHHBIMH OAaCOBBIMH
ctpyHamu. Ero BBICTyIUIEHHMS KaKk Ha THAHWHO, TaK W HA TUTape BCEr/a NbSHANINEC U
MenoguuHeie. B 1976-m rogy on ractposmpoBan B CIIA ¢ Aupto Mopeiipa u @nopoit [lypum
(Airto Moreira, Flora Purim) u 1976/79 r.r. - ¢ Hanoit Backoncenoc (Nana Vasconcelos). B
1976 Toxy KOMITO3UITMOHHBIA M UCTIOTHUTEIbCKUN CTHIN J[PKHCMOHTH OBUTH IO/ BIUSHUEM €T0
u3yudeHust My3biku Xingu Indians. Cam oH onuchIBan
anb00OM, TOSBUBIIMICS B pe3yJbTaTe 3TOr0 Kak
"IIPOryJKy B JUKYHIJISIX".

Ero accommartuBHas W OYeHb YyBCTBEHHAs
My3bIKa 3BYYHUT 1O Kpaiineit mepe B 11 ¢punbmax. O
MOCTOSIHHO 3amluchiBaeTcs ¢ My3blkaHTamu ECM
neitbna: Smom I[apGapexom, Pambdom Taynepowm,
Kommuazom Yonkorrom, Yapmu Xoitmenom (Jan
Garbarek, Collin Walcott, Ralph Towner, Charlie
Haden). JIxucmoHTH - Bnajesner; COOCTBEHHOTO
pexopx seiibna "Carmo", KOTOpPbIi HMeN HECKOIBKO COBMECTHBIX MPoekToB ¢ ECM.

Jluckozpaghus (anvoomor):

e 1976 Danca Das Cabecas /ECM
e 1977 Sol Do Meio Dia /ECM

e 1980 Sanfona /ECM

e 1980 Circense /EMI

e 1983 Works /ECM

e 1984 Duas Vozes /ECM
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1985 Solo /ECM

1989 Danca Dos Escravos /ECM
1990 Presents a Musical Childhood with Infancia /ECM
1993 Musica de Sobrevivencia /ECM
1995 Zig Zag /ECM

1996 Egberto Gismonti /Polygram
1997 Meeting Point /ECM

No Caipira /EMI

Academia de Dancas /EMI

Trem Caipira /EMI

Egberto Gismonti /Orionv

Live: W. Germany /Prosceniumv

Live /Imagev
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Benny Golson

Born: Jan 25, 1929 in Philadelphia, PA

Genre: Jazz

Styles: Hard Bop

Instruments: Sax (Tenor)

Similar Artists: Hank Mobley, Clifford Jordan, The Jazztet, Junior
Cook, Booker Ervin, Harold Land, Buck Hill, Joe Henderson, George
Coleman, Art Farmer

I'oncon bennn (p. 25 suBaps 1929, ®Ounagensdus,
[leHcunbBaHMS) - aMEPUKAHCKHW J0KAa30BBI MY3BIKaHT (TEHOP-
CakcOo(OH), pyKOBOJIUTEb aHCAMOJIS, apAHKUPOBITUK, KOMIIO3UTOP.

My3sikanbHOEe 00ydyeHue Haual B 9 set (kiacc GopTenuano),
B 14 net ocBoun cakcodoH. JleGroTupoBan Kak mpodecCuoHATbHBIN
MY3BIKAaHT B PHUTM-3HJ-O0JI030BOM OpKECTpe, KOTOphIM pykoBoamin «bymn My3» JIkekcoH
(1951), coBepminn ¢ HUM TypHe. B nanbneiimem Beictynan ¢ Teanom Jlemeponom u Jlaiionenom
XamnTonoM (1953), Ixxounu XomxecoM (1954), Opnom boctukom (1954-56), Makcom Poyuewm,
«Inz3m» [mmmecrin (1956-58; B 1956 - ractponupoBan ¢ Hum B KOxxkHOoM Amepuke), ApTom
bmoiiku (1958-59; eBpormeiickoe TypHe). B 1958 ocHOBan coOCTBEHHBIN KBHHTET, KOTOPBIN
peopranuzoBai B 1959 Bmecte ¢ Aprom @apmepom B JAZZTET (cekcrer ¢ coctaBom: ["osicoH -
TeHop-cakcooH, A. Dapmep - TpyOa, ¢umrorensrops, Kepruc ®dymep - tpombon, Mak-Koit
Taitnep - ¢poprenuano, danucon Papmep - koHTpadac u i baiu - ynapuslie; B 1961 3nech
urpanu Tomac MakunTtom - TpomOoH, Cemap YontoH - ¢oprenuano, Tomac YuibaMc -
KoHTpabac u On Xut - ynpapueie). Ilocme pacmaga opkectpa (1963) cram 3aHuMaThCs
NPEeUMYILIECTBEHHO KOMIO3MIMeH U apaHxkupoBkoi. HeomHokpatHo mocerun EBpomy, mucan
apaHKMPOBKH ISl PA3IMYHBIX OWUT-02HIOB, COUYMHWIJI MY3BIKY /IS KHHOQHIbMAa W TEJEHIoy,
KOMMEPUYECKHUX MY3bIKAIbHBIX ITPOrpaMM U CEpUAIOB, AJIS OTJCJIbHBIX BOKAINCTOB. B cepeanne
70-X BO30OHOBHJI KOHIIEPTHYIO JIEATEIHHOCTh C HOBBIM KBUHTETOM. YYacTBOBAJ B (hECTHBAIISIX
mkaza. JIBaxnael moosBan B CCCP (B 1989 - nHa dectuBane B TOwmmcu, B 1990 - na 1-m
MesxaynapogHoM MOCKOBCKOM Jka3-(hecTuBalie, e BEICTYIal CO CBOUM KBapTETOM).

Becbma caMOOBITHBIH ~ My3bIKAHT —MOJEpPH-IKa3a
(xapn-6om, coyn-mxa3, HeEoOOm, cepBaiBi), OJAWH U3
BeylIMX TeHopucTtoB mKoiael Koynmena  XokwuHca.
Heszaypsinubiit MEJIOJUCT, obiamaer COBEpLICHHOU
HCTIOJTHUTEIBCKON TEXHUKOM, MacTep HU3bICKAHHOM
TeMOpPOBOM M 3BYKOBBICOTHON HIOAHCHPOBKH, TITOTEET K
OannanHo-011030BO MaHepe uWHTeprpeTanud. B Hauane
IIyTH UcnblTan BausiHue «Jlakkmw» Tomncona, «/lona» baiaca
u bena VYs06ctepa, Bo 2-ii monoBune 50-x romoB - J[xoHa
Konrpaiina. Kak apaHXHpOBIIMK SBJISIETCS. YYEHHKOM M
nocnenosareneM T. Jlemepona u «/lu3zn» ['minecniu, BHEC
BOXKHBIM BKJIAJ B SBOJIOLUIO OPKECTPOBBIX ¢Gopm Oorma.
[IpuHagnexXuT K 4YUCAy JIy4IIMX KOMIIO3UTOPOB MOJEPH-/’)Ka3a, aBTOP MHOTOYHCIEHHBIX
«cIHmapaoBy» (cpeau Hanbonee ynauabix: Whisper Not, | Remember Clifford [Brown], Just By
Myself, Are You Real?, Fair Weather, Blue March, Out Of The Past, Killer Joe, Stablemates).
Boipasun Hamepenue 3anucatb bpannenOyprckue konueptol M. C. baxa B mxasoBoit
MHTEPIPETALNH.
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Biography by Scott Yanow

Benny Golson is a talented composer/arranger whose tenor
playing has continued to evolve with time. After attending Howard
University (1947-50) he worked in Philadelphia with Bull Moose
Jackson's R&B band (1951) at a time when it included one of his
writing influences, Tadd Dameron on piano. Golson played with
Dameron for a period in 1953 and this was followed by stints with
Lionel Hampton (1953-54), Johnny Hodges and Earl Bostic (1954-
56). He came to prominence while with Dizzy Gillespie's
globetrotting big band (1956-58), as much for his writing as for his
tenor playing (the latter was most influenced by Don Byas and
Lucky Thompson). Golson wrote such standards as "I Remember
Clifford" (for the late Clifford Brown), "Killer Joe," "Stablemates,"
"Whisper Not," "Along Came Betty" and "Blues March" during 1956-60. His stay with Art
Blakey's Jazz Messengers (1958-59) was significant and during 1959-62 he co-led the Jazztet
with Art Farmer. From that point on Golson gradually drifted away from jazz and concentrated
more on working in the studios and with orchestras including a couple years (1964-66) in
Europe. When Benny Golson returned to active playing in 1977, his tone had hardened and
sounded much closer to Archie Shepp than to Don Byas. Other than an unfortunate commercial
effort for Columbia (1977), Golson has recorded consistently rewarding albums (many for
Japanese labels) since that time including a reunion with Art Farmer and Curtis Fuller in a new
Jazztet. Through the years he has recorded as a leader for Contemporary, Riverside, United
Artists, New Jazz, Argo, Mercury and Dreyfus among others.

Discography:

e 1957 Benny Golson's New York Scene - Contemporary/OJC
e 1957 New York Scene - Original Jazz Classics

e 1957 The Modern Touch - Riverside/OJC

e 1957 Blues on Down - Milestone

e 1958 The Other Side of Benny Golson - Riverside/OJC

e 1958 Benny Golson in Paris - Disques Swing

e 1958 Benny Golson and the Philadelphians - United Artists
e 1959 Gone with Golson - New Jazz/OJC

e 1959 Groovin' with Golson - New Jazz/OJC

e 1959 Gettin' With It - New Jazz

e 1960 Take a Number from 1 to 10 - Argo

e 1962 Just Jazz! - Audio Fidelity

e 1962 Pop + Jazz = Swing - Audio Fidelity

e 1962 Turning Point - Mercury

e 1962 Free - Argo

e 1962 Reunion - Jazzland

e 1964 Stockholm Sojourn - Prestige/OJC

e 1967 Turn In, Turn on to the Hippest Commercials of the Sixties - Verve
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1977 Killer Joe - Columbia

1978 I'm Always Dancin' to the Music - Columbia
1981 One More Mem'ry - Timeless

1982 Time Speaks - Timeless

1987 Stardust - Denon

1989 Live - Dreyfus

1990 Benny Golson Quartet - Delta

1991 Domingo - Dreyfus

1992 I Remember Miles - Evidence

1995 California Message - Baystate

1996 Up Jumped Benny - Arkadia Jazz
1997 Three Little Words [live] - Jazz House
1997 Walkin' - Fresh Sound

1998 Remembering Clifford - Milestone
2000 This Is for You, John - Timeless

2000 That's Funky - Arkadia Jazz

2000 Benny Golson - Jamey Aebersold
2000 Brown Immortal

2001 One Day, Forever - Arkadia Jazz
2004 Terminal 1 - Concord Jazz

2006 Benny Golson With Wynton Kelly/Tommy Flanagan - Gambit
Nostalgia - Bay State
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Benny Goodman

IMonnoe ums: benmpxamun [[pBun 'ynmen (Benjamin David Goodman)
Poanaca: 30 mas, 1909 B Uukaro, CIIIA

Vmep: 13 mons, 1986 B Hero-Mopke, CIIIA

Kanp: mxa3

o CTuab: TpaauIMOHHBIN 1)kKa3, CBUHT, OUT-09H/

HNHCTpYMEHT: KIapHET

®upmel 3Byko3anucu: Columbia (54), Sunbeam (44), RCA (27), Classics
(16), Phontastic (15), Music Masters (14), Capitol (14)

®enomenanbHbI yeniex ['ynmena B 1935 romy oTkpeul 3py cBuHra. Opa cBuHra Ha 90
IPOILIEHTOB COCTOsIa M3 OopkecTpoB. CBUHroBBINM opkecTp 1930-x 0OBbIYHO BKIIOYAN B cels
OKOJIO 15 My3BIKAHTOB M COCTOSIT M3 CEKIMU TPYO M TPOMOOHOB, CEKIIMH CaKCO()OHOB M PUTM-
cekiuu  (posuib,0ac,ylapHble,MHOTIa  PUTM-TUTapa).  ApaHXXHMpPOBKa  CTpOWJIach  Ha
IPOTHBOIIOCTABJICHUH CEKIIMH TPYO CEKIIMU CaKCO(POHOB, B TO BPEMs KaK PUTM CEKIHs JIeprKaa
4yeTKHi pUTM (Kak mpaBuiio Ha 4/4 ). CakcooHHas cekuusi Bejla MEJOJHI0, B TO BpeMs Kak
TpyObl OTCBUHTOBBIBAJIM B TakKT CHWIBHBIM J0JAM. OD(QEKT co3maBaics HACTOIBKO
CHOrcIIMOAaTeNbHBIA, YTO BCsI AMepuKa TaHIEeBajla MOjA 3Ty My3blKy. Knaphetucra bennun
I'ynmena naseiBanu "Koponem cBunra". B 1934 emy ynanoch co3aaTh OpPKECTp, COCTOSIIIMIA
TOJILKO U3 O€bIX MY3bIKaHTOB.

bennu ['yameHn Havan y4uThbesl UTpe Ha KJIapHeTe B Bo3pacte 11 neT, B TeueHue 2-X JeT
oH yumics y Franz'a Schoepp'a, ubumu yuenukamu 6butn taxke xkummu Hys (Jimmy Noone)
u bacrep boiinu (Buster Bailey). ['yamen ObicTpo pa3BHBaJICS, OH BIIEPBBIC MOSBHIICS Ha CIICHE B
IBeHaANaTUIeTHEM Bo3pacte, umuTHpys Tena JIstouca (Ted Lewis). K 1923 roay o yxke Obu1
yieHoM Coroza MyssikanToB (Musicians Union) u perymsipHo BbicTynan B Yukaro. B aBrycre
1925 rona, xoraa emy ucnonHuiock 16 ner, I'yamen ctan yuyactHukoM opkecTpa bena Ilomnaka
(Ben Pollack's Orchestra) u B nexabpe 1926-ro oH cremnana cBOO JeOIOTHYIO 3allUCh B COCTaBE
3TOr0 OpKecTpa. My3bIKalbHO OJapeHHBI ['yZAMEH cTal OJHMM M3 IJIaBHBIX COJHUPYIOIIUX
My3bIKaHTOB opkecTpa [lonnaka (BMecte ¢ I'mennom MumnepoMm, [xuMMmu MaknopTianaoMm u
Jxexkom Turapnenom). B 1929 rony ['yamen nokunyn opkectp Ilomnaka u pabortan ¢ Pegom
Huxoncom (Red Nichols' Five Pennies) u Bckope cTanm o4eHb BOCTPEOOBAHHBIM CTYIUIHHBIM
MY3BIKaHTOM.

B 1929-33 r.r. on 3anucancs B OrpOMHOM
KOJINYECTBE BBICTYIJIEHUH. MHorga oH paxe
uUrpal Ha ajgbT W TEHOp cakcodoHax, a Ha
HEKOTOPBIX ceccusix - Ha TpyOe. B 1933-34 r.r.
OH BbIcTynayn ¢ TurapaenoMm, bumm Xonumadi,
Mungpen boaitnn, Koynmenom Xokuncom. B
1934-m tony ['ynMmen co3man CBOW TEpBBIM
OpPKECTp, Haual 3alMchiBaTbCsi HA  CTYIUH
Columbia u mosiBHIICS Ha paguo B MOMYJISIPHOM
nporpamme "JlaBait moraniryem" ("Lets' Dance").
Hcnonwsys apaHXUPOBKU dneruepa
XeHnnaepcoHa, aHcamOiab ['yameHna mokaszai, 4To
BIIOJIHE BO3MOXKHO WIpaTh OJHOBPEMEHHO H
JDKa3, U TaHLEBaJIbHY10 My3bIKy. Ho koryia B Mae
1935 roma paguo-mI0y TMPEKPaTUIIO CBOE
cyliecTBoBaHue, Oyayuiee bennu ['yamena kak O6sHa-muaepa ctano aajieko He 6e3o00maunbM. C
Tpybauom bannm Bspuranom opkectp 3ammcan Ha cTynuu Victor MOIMyJISIpHBIE KOMITO3UITHH
"King Porter Stomp" u "Sometimes I'm Happy". Knapuetucr Taxke 0ObeIUHMICS B TPUO
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"Benny Goodman Trio" ¢ Teqnu Bunconom u [xunu Kpyna, BeITycTHII aTbO0M B 3TOM COCTaBe
U OTHpaBUIICA B TypHE 1O cTpaHe. AHCaMOuIb cTajla HaOupaTh CTPEMUTENbHbIE 000POTHI HA Iy TH
K HAIlMOHAJIBHOMY yCIleXy. B Hero BXoAmiM Takue W3BECTHBIE MYy3BIKAHTHI Kak TpyOaun Xappu
Jlxeiime (Harry James) u 3urru Onman (Ziggy Elman), cakcodonuct Aptypo Poinunu (Arthuro
Rollini), a rnaBHoe -6apabanmuk [xuan Kpyna (Gene Krupa) , KoToporo ciieayeT BBIACTUTH
ocobenHo. Kpymna Obul oHUM M3 TeX peakux OapabaHIIMKOB, KTO cocoOeH ObuT OyKBaIbHO
BeCTH 3a coboil opkectp. K Tomy ’xe OH siBIsieTCs pPOJOHAaYaIbHUKOM OapabaHHOrO COJIO.
MoxHo yTBep)kaath, uto 50 % ycnexa opkecTpa opranuzonan Kpyma.

B Teuenue 1935-38 r.r. opkectp I'yaMmeHa mpuoOpen MHpPOBYIO U3BECTHOCTb. [Inkom
nonyJisipHocTH A ['ynmena cran ero koHuept B Kapuern Xosn B suBape 1938 rona, a Bemu
"She's Funny That Way" u "Swingtime In Rockies" cramm mxa3oBoii kinaccukoit. B 1940 romxy
I'ynmen mpurmnacun B cBOMl HOBbIM cekcteT snekTpo-rutapucrta Yapnu Kpucuena (Charlie
Christian) u moanucan HOBBIH KOHTPAkKT ¢ ¢pupmoit Columbia. KiapHeTnucT cran ncnoian3oBath
cioxxHble apamwxupoBku Onau Cayrtepa (Eddie Sauter) m mpurnaman Takux 3aMedaTelbHbBIX
opkectpaHToB, kKak Kyru Bunbsmc, Jxopmxu Onx u xonau [apasepu (Cootie Williams,
Georgie Auld , Johnny Guarnieri). K 1945 rony B Hauane BOCXOXAEHHUS 3pbl OMOoMa, My3bIKa
opkectpa ['ynMena crana 3By4aTh HECKOJIBKO cTapomMoaHo. B 1946 romy oH pacmycTusl CBOM
OpKECTp U 3aTe€M Ha BpeMmsl OTAaJIcs TeueHuto oubomna. B opkectpe I'ynmena obpaszua 1948 roxa
urpanu kiapuetuctel CtaH Xaccenrapa u Yopaemn ['paii (Stan Hasselgard, Wardell Gray). B
1949 rony opkecTp HCNOJIb30Bal HporpeccuBHble apamxupoBku Yuko O'Pappuna (Chico
O'Farrill). Ho B cienyromem romy ['yameH omste BepHyscs K cBuHTY. OH CO3/1aBall Majbie
Ipynnbsl U OUr-03HABI Ha BCEM MPOTSHKEHUU CBOEH My3bIKalIbHOM Kapbepbl. B To Bpems kak
OPKECTpBI TATOTENM K HOCTAJIbIMYECKOH MaHepe WCIIONHEHHs, Maible KOMOO aBaiu
BO3MOXHOCTh ['yaAMeHy AeMOHCTpHpoBaTh ero ¢uiurpaHHblii cTiib. Cpeau OpKeCTpaHTOB
I'ymmena B 50-x romax Obumm Teppu ['m66c, bak Kimiiton, Pyou bpadd, IToms Kunanuer,
Ponann Xanna, [xex lenton, bumn Xappuc, @nun @winunc u Aenpe Ilpesun (Terry Gibbs,
Buck Clayton, Ruby Braff, Paul Quinichette, Roland Hanna, Jack Sheldon, Bill Harris, Flip
Phillips, Andre Previn). B Teuenue Tpex mociaeaHuX MECATUIICTANH OH OYEHb YACTO TPUTJIAIIall
BBIITYCKHUKOB MY3BIKAIBbHBIX Koyuiemxkei. B 60-x romax ['yamMeH CHM3MI aKTUBHOCTH, a B
teuenue 1973-77 r.r. He BBIMYCTWJI HU OJHOTO ambOoma. OH BepHyscs B 1978 romy, BBICTYIUB
Ha cBoeM roOmieitHoM koHuepte B Kapuern Xomn. B nauvane 80-x I'yameH BbIKa3al CHIIbHBIN
WHTEpPEC K BBICTYIUICHHSIM, U OH coOpan CBOW mMOcHeAHUN OWr-OdHI, CTajm TMOSBIATHCS Ha
TEJIEBU3UOHHBIX I1IOY.

B teuenue cBoeil My3blkanbHON Kapbepbl beHHu ['yameH mpeicTaBlieH Ha IJIACTUHKAX
Oosee, UeM Kakou-1uOo APYro JAKa3oBbIN nuaep, KpoMe J{roka DIUIMHITOH.

IMoxoxue ucnoanutean: Artie Shaw, Jimmy Hamilton, John Carter, Charlie Christian,
Buddy DeFranco, Jimmy Giuffre, Flip Phillips, Eddie Daniels, Barney Bigard, Glenn Miller

Kopun u Bimsinme: Ben Pollack, Jimmie Noone, Frank Teschemacher, Fletcher
Henderson

[Tocnenosarenu: The Skatalites, Kenny Davern, Buddy DeFranco, Eiji Kitamura, Rolf
Kuhn, Johnny Mince, Sol Yaged, Phil Nimmons, Putte Wickman, Benny Waters, Harry Skoler

HUcnoansa xkomno3unuu aBTopoB: Andy Razaf, Edgar Sampson, George Gershwin,
Irving Berlin, Ira Gershwin, Count Basie, Mitchell Parish, Johnny Mercer, Vincent Youman,
Gus Kahn, Louis Prima, Jimmy Mundy, Chick Webb, Irving Mills, Fats Waller, Henry Creamer,
Vincent Rose, Dorothy Fields, Harold Arlen

Pab6oran ¢ my3bikantamu: Gene Krupa, Teddy Wilson, Artie Bernstein, Lionel
Hampton, Jack Teagarden, Allan Reuss, Harry Goodman, Ziggy Elman, Jess Stacy, Red Ballard,
Benny Goodman & His Orchestra, Vido Musso, Hymie Schertzer, Arthur Rollini, Billie Holiday,
Harry James, Vernon Brown, Cootie Williams, Dick McDonough
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Jluckozpaghus (anvoomer):

1928 A Jazz Holiday / Decca

1929 Benny Goodman and the Giants of Swing / Prestige
1929 B.G. & Big Tea in NYC / GRP

1934 Swinging '34, Vol. 1 / Melodean

1934 Swinging '34, Vol. 2 / Melodean

1935 Sing, Sing, Sing / Bluebird

1935 The Birth of Swing / Bluebird

1935 Original Benny Goodman Trio and Quartet / Bluebird
1935 Stompin' at the Savoy / Bluebird

1936 Air Play / Doctor Jazz

1937 Roll 'Em, Vol. 1 / Columbia

1937 Roll 'Em, Vol. 2 / CBS

1938 From Spirituals to Swing / Vanguard

1938 Carnegie Hall Concert (1938) [live] / Columbia
1938 Carnegie Hall Concert, Vol. 1 [live] / Columbia
1938 Carnegie Hall Concert, Vol. 2 [live] / Columbia
1938 Carnegie Hall Concert, Vol. 3 [live] / Columbia
1938 Benny Goodman Carnegie Hall Jazz Concert [live] / Columbia
1939 Ciribiribin [live] / Giants of Jazz

1939 Swingin' Down the Lane [live] / Giants of Jazz
1939 Jumpin' at the Woodside / Giants of Jazz

1939 Fletcher Henderson Arrangements / Columbia
1939 Featuring Charlie Christian / Columbia

1939 Carnegie Hall Jazz Concerts [live] / Collector's Cl
1939 Clarinet a La King, Vol. 2 / Columbia

1939 Benny Goodman and Helen Forrest / Columbia
1940 Solid Gold Instrumental Hits / Columbia

1940 Eddie Sauter Arrangements / Columbia

1941 Swing into Spring / Columbia

1941 Roll 'Em Live: 1941 / Vintage Jazz C

1941 All the Cats Join In, Vol. 3 / Columbia

1941 Benny and Sid: Roll 'Em / Honeysuckle Ro

1944 King of Swing [Giants of Jazz] / Giants of Jazz
1945 Goodman on the Air / Phontastic

1945 Swing Sessions / Hindsight

1947 Undercurrent Blues / Blue Note

1947 Small Combos / Capitol

1948 Swedish Pastry / Dragon

1949 The Benny Goodman Session / Columbia

1949 Benny Goodman and Peggy Lee / Columbia
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1950 Sextet / Columbia

1950 Let's Hear the Melody / Columbia

1950 Session for Six / Capitol

1950 Carnegie Hall Concert, Vol. 2 [live] / Columbia
1951 The Benny Goodman Trio Plays / Columbia
1951 Goodman & Teagarden / Jazz Panorama

1951 Benny Goodman / RCA

1952 Easy Does It / Capitol

1952 The Benny Goodman Trio / Capitol

1953 The Benny Goodman Touch / Capitol

1953 The Benny Goodman Band / Capitol

1954 B.G. in Hi-Fi/ Capitol

1954 For the Fletcher Henderson Fund

1954 The New Benny Goodman Sextet / Columbia
1955 With Charlie Christian

1956 Benny Goodman Rides Again / Chess

1956 The Vintage Benny Goodman / Columbia
1956 Benny at the Ballroom / Columbia

1956 The Benny Goodman Six / Columbia

1956 Mostly Sextets / Capitol

1956 Benny Goodman Combos / Capitol

1956 The Great Benny Goodman / Columbia

1957 Peggy Lee Sings with Benny Goodman / Harmony
1958 The Live at the International World... / Magic
1958 Benny in Brussels, Vol. 1 / Columbia

1958 Benny in Brussels, Vol. 2 / Columbia

1958 Benny Rides Again / MCA Special Pr

1958 Happy Session / Columbia

1958 Benny Goodman Plays World Favorites in High... / Westinghouse
1959 Benny in Brussels / Columbia

1959 In Stockholm 1959 / Phontastic

1959 The Benny Goodman Treasure Chest / MGM
1959 The Sound of Music / MGM

1960 Kingdom of Swing / Victor

1963 Together Again! (1963 Reunion with Lionel... / Bluebird
1964 Made in Japan / Capitol

1964 Hello, Benny / Capitol

1966 Meeting at the Summit / Columbia

1967 Listen to the Magic / Command

1969 London Date / Philips

1969 Let's Dance Again / Mega
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1970 Benny Goodman Today / London

1970 Live in Stockholm 1970 / London

1972 On Stage London / Phase 4

1973 The King Swings / Star Line

1975 Seven Comes Eleven / Columbia

1985 Live! Benny: Let's Dance / Pro Arte

1986 Hits of Benny Goodman / Capitol

1988 Original Recordings by Benny Goodman / RCA
1988 Breakfast Ball / TQ

1989 Sextet Featuring Charlie Christian / Sony

1992 When Buddha Smiles / ASV / Living Era

1993 The Big Band Hits of Benny Goodman / M.A.C./ V.S.0.P
1994 Live at Carnegie Hal / 1Jazz Band

1994 Hallelujah / Drive

1994 Don't Be That Way / Pickwick

1995 Blue Note New York / Canby

1995 Benny's Bop / Hep

1995 Plays Fletcher Henderson / Hep

1995 Plays Jimmy Mundy / Hep

1995 The Small Groups / ASV

1995 Benny Goodman and His Great Vocalists / Columbia / Legac
1996 Carnegie Festival [live] / Jazztory

1996 Swing Is the Thing / Charly Budget

1996 Get Happy Get Hot / Avid

1996 Flying Home / Jazzterdays

1996 On Radio / Enterprise

1996 Fascinating Rhythm: Live 1958 / Jazz Time
1996 Benny & the Singers / Memoir Classic

1996 Journey to Stars / Demand Perform

1996 Live in 1933Vipers / Nest Go

1997 Plays Eddie Sauter / Hep

1997 Basel 1959 [live] / TCB

1997 Stompin' at the Savoy / Beacon

1997 Have a Swinging Christmas / Beacon

1997 Bangkok 1956 [live] / TCB

1997 Live Downunder (1973) / Jazz Band

1998 Kings of Swin / gDrive Archive

1998 Carnegie Hall Jazz Concert 1938, Vol. 1 [live] / Giants of Jazz
1998 Carnegie Hall Jazz Concert 1939, Vol. 2 [live] / Giants of Jazz
1999 Live in New York 1938 / Records

2000 No Better Swing / Our World
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And Friends / PolyGram

Benny Goodman Swings Again / Columbia
Benny Goodman Presents / Columbia

The Charlie Christian with the Benny Goodman... / Columbia
Selections Featured / Capitol

I Got It Bad & That Ain't Good / Columbia
Why Don't You Do Right / Columbia

Take It to the Limit / Capitol

Gangs All Here / SHR

Young B.G. / Affinity

Brussels, 1958 [live] / Jazz Anthology
Benny Goodman & His Orchestra / Delta
The King of Swing [Charly] / Charly

In Brussels, Vol. 1 / Sony Special P
Mozart at Tanglewood / RCA

Plays Mel Powell / Hep

Komnunayuu:

1928 Rare B.G.Sunbeam

1928 Benny Goodman with the Whoopee Makers / Sunbeam
1929 Benny Goodman on the Side / Sunbeam

1929 Great Soloists: Featuring Benny Goodman / Biograph
1929 Ben Selvin Featuring Benny Goodman, Vol. 1 / Sunbeam
1930 In a Melotone Manner / Sunbeam

1930 Melotone Melodies / Sunbeam

1931 Benny Goodman: The Early Years, Vol. 1 / Sunbeam
1931 Ben Selvin Featuring Benny Goodman, Vol. 2 / Sunbeam
1931 Ben Selvin Featuring Benny Goodman, Vol. 3 / Sunbeam
1933 Benny Goodman: The Early Years, Vol. 2 / Sunbeam
1934 Benny Goodman & the Modernists 1934-1935 / Sunbeam
1934 Benny Goodman: The Early Years, Vol. 3 / Sunbeam
1934 Let's Dance, Vol. 1 / Sunbeam

1934 Let's Dance, Vol. 2 / Sunbeam

1934 The First Big Bands 1934-1938 / DRG

1935 B.G. on the Air! [live] / Sunbeam

1935 1935: Let's Dance Broadcasts [live] / Circle

1935 Greatest Hits [RCA] / RCA Victor

1935 The Complete Benny Goodman, Vol. 1 (1935 /)RCA
1935 Thesaurus, Vol. 1 / Sunbeam

1935 Thesaurus, Vol. 2 / Sunbeam

1935 Thesaurus, Vol. 3 / Sunbeam
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1935 Benny Goodman 1935, Vol. 1 / Tax
1935 Benny Goodman 1935, Vol. 2 / Tax
1935 The Complete Small Group Recordings / RCA

1935 The Complete Small Combinations, Vols. 1-2... / RCA1935 The Complete Benny
Goodman, Vol. 2.../ RCA

1935 Benny Goodman from the Congress Hotel, Vol.... / Sunbeam
1935 Benny Goodman from the Congress Hotel, Vol.... / Circle

1935 Benny Goodman from the Congress Hotel... / Sunbeamx

1935 Swingin' through the Years with Benny Goodman / Giants of Jazz
1935 A Jam Session 1935-1937 / Sunbeam

1935 Legendary Performer / RCA

1936 Benny Goodman from the Congress Hotel, Vol.... / Sunbeam
1936 Benny Goodman from the Congress Hotel, Vol.... / Sunbeam
1936 Benny Goodman from the Congress Hotel, Vol.... / Sunbeam
1936 Benny Goodman from the Congress Hotel, Vol.... / Circle

1936 Benny Goodman from the Congress Hotel, Vol.... / Sunbeam
1936 Benny Goodman from the Congress Hotel, Vol... / Circle

1936 The Complete Benny Goodman, Vol. 3 (1936) / Bluebird

1936 1936, Vol. 2 / Classics

1936 Benny Goodman / Tommy Dorsey: So Rare / Jazz Archives

1936 The Complete Benny Goodman, Vol. 8... / Bluebird

1936 The Complete Benny Goodman, Vol. 4... / Bluebird

1936 And His Rhythm Makers / Tax

1937 On the Air 1937-1938Columbia / Legac

1937 The Superlative Goodman, Vol. 2 / Verve

1937 The Essential Benny Goodman / Verve

1937 After You've Gone, Vol. 2RCA / Bluebird

1937 Avalon: The Small Bands, Vol. 2 (1937-1939) / Bluebird

1937 Camel Caravan, Vol. 1 / Sunbeam

1937 Camel Caravan, Vol. 2 / Sunbeam

1937 The Superlative Goodman, Vol. 1 / Verve

1937 The Harry James Years, Vol. 1 / RCA

1937 Complete 1937 Madhattan Room Broadcasts,... / Sunbeam

1937 Benny Goodman at the Madhattan Room / Sunbeamx

1937 The Complete 1937 Madhattan Room Broadcasts,... / Viper's Nest
1937 Complete 1937 Madhattan Room Broadcasts,... / Sunbeam

1937 The Complete 1937 Madhattan Room Broadcasts,... [live] / Vipers
1937 Complete 1937 Madhattan Room Broadcasts,... / Sunbeam

1937 The Complete 1937 Madhattan Room Broadcasts,... [live] / Vipers
1937 The Complete Benny Goodman, Vol. 5... / Bluebird

1937 Complete 1937 Madhattan Room Broadcasts,...Sunbeam
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1937 The Complete 1937 Madhattan Room Broadcasts,... [live] / Vipers
1937 Complete 1937 Madhattan Room Broadcasts,... / Sunbeam
1937 Benny Goodman at the Madhattan Room 1937;... / Sunbeam
1937 The Complete 1937 Madhattan Room Broadcasts,... [live] / Vipers
1937 Complete 1937 Madhattan Room Broadcasts,... / Sunbeam
1937 The Complete 1937 Madhattan Room Broadcasts,... [live] / Vipers
1937 The Superlative Goodman, Vols. 1 & 2/ Verve

1937 Treasure Chest Series, Vol. 1 / MGM

1937 Treasure Chest Series, Vol. 2/ MGM

1937 Treasure Chest Series, Vol. 3/ MGM

1937 The Complete 1937-38 Jazz Concert No. 2 [live] / Columbia
1937 Trio and Quartet Live 1937-1938 / Pair

1938 Benny Goodman Swingtime / Sunbeam

1938 Wrappin' It Up: The Harry James Years, Vol. 2 / Bluebird
1938 The Complete Benny Goodman, Vol. 6 (1938) / Bluebird
1938 The Best of Newhouse / Phontastic

1938 The Complete Benny Goodman, Vol. 7... / Bluebird

1938 1938 Bill Dodge All-Star Recordings Complete / Circle
1938 The Complete Camel Caravan Shows [live] / Jazz Hour
1939 Goodman Airchecks / Barnet Rhythmakers / IAJRC

1939 The Benny Goodman Camel Caravans [live] / Sandy Hook
1939 One O'Clock Jump [live] / Satellite Soun

1939 Legendary Benny Goodman / Columbia

1939 Alternate Goodman, Vol. 1 / Phontastic

1939 Benny Goodman on V-Disc / Sunbeam

1939 Benny Goodman on V-Disc, Vol. 3 / Sunbeam

1939 The Best of Big Bands / Columbia

1939 Big Bands: King Of Swing / Time-Life Musi

1939 Solo Flight / Vintage Jazz C

1939 Alternate Goodman, Vol. 2 / Phontastic

19391939-1941 Broadcasts / Fanfare

1939 Benny Goodman 1939, Vol. 2 / Tax

1939 Live Recordings from the Late 1930's & 1940's / Laserlight
1939 Greatest Hits / Columbia / Legac

1940 Best of the Big Bands [1992 Columbia] / Columbia / Legac
1940 Alternate Goodman, Vol. 3 / Phontastic

1941 Alternate Goodman, Vol. 4 / Phontastic

1941 Benny Goodman on V-Disc, Vol. 1 / Sunbeam

1941 Alternate Goodman, Vol. 5 / Phontastic

1941 Best of the Big Bands, Vol. 2 / Columbia / Legac

1941 Alternate Goodman, Vol. 6 / Phontastic



Crp. 47 u3 251

1941 Small Groups: 1941-1945 / Columbia

1941 Alternate Goodman, Vol. 7 / Phontastic

1942 Alternate Goodman, Vol. 8 / Phontastic

1942 War Years / Jazz Society

1943 Way Down Yonder (1943-1944 / )Vintage Jazz C

1944 On the Fitch Bandwagon 1944-45 [live] / Sunbeam

1944 The Complete Capitol Small Group Recordings / Mosaicx
1944 Benny Goodman Featuring Jess Stacy 1944-1947 / Sunbeam
1944 The Best of Benny Goodman: Capitol Years / Blue Note
1945 Slipped Disc (1945-46) / Columbia

1945 Alternate Goodman, Vol. 10 / Phontastic

1945 Spotlight Benny Goodman / Giants of Jazz

1945 Benny Goodman on V-Disc, Vol. 2 / Sunbeam

1945 Alternate Goodman, Vol. 11 / Phontastic

1946 Alternate Goodman, Vol. 12 / Phontastic

1946 One Night Stand at the Click [live] / Joyce

1946 Benny Goodman: 1946 / Sunbeam

1946 Broadcasts from Hollywood 1946-47 / Sunbeam

1946 1946 / Jazz Society

1947 Jazz Origin: Goodman, Benny, Trios & One Duet / Pausa
1951 Swing With Benny Goodman / Columbia

1951 The Golden Era: Combos / Columbia

1951 The Golden Era: Bands / Columbia

1952 The Benny Goodman Quartet / RCA

1955 An Album of Swing Classics / Classic

1955 Yale Recordings, Vols. 1-5 / Music Mastersx

1955 Yale Recordings, Vol. 2: Live at Basin Street / Music Masters
1955 The Fabulous 50's / Giants of Jazz

1955 The Benny Goodman Story, Vol. 1 [Sdtk] / Decca

1955 The Benny Goodman Story, Vol. 2 [Sdtk]Decca

1955 Yale Archives, Vol. 1 / Music Masters

1955 The Benny Goodman Story / MCA

1955 The Golden Age of Benny Goodman / RCA

1956 The Golden Age of Swing / Victor

1956 B.G. World Wide / TCBx

1956 The King of Swing, Vol. 2 / Columbia

1956 The King of Swing, Vol. 3 / Columbia

1957 Yale Recordings, Vol. 4: Big Band Recordings / Music Masters
1957 Yale Recordings, Vol. 8: Never Before... / Music Masters
1958 Yale Recordings, Vol. 3: Big Band in Europe / Music Masters
1959 Yale Recordings, Vol. 7: Florida Sessions / Music Masters
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1959 Legendary Concert [live] / Artistry

1959 Yale Recordings, Vol. 5 / Music Masters

1960 Orchestra & Group / Rarities

1960 Swing, Swing, Swing / Camden

1962 Benny Goodman in Moscow [live] / RCA

1963 Yale Recordings, Vol. 10: The Yale...Music / Masters
1963 Yale Archives, Vol. 10 / Music Masters

1965 The Great Vocalists of Our Time / Camden

1965 Benny Goodman: The Small Groups / RCA

1966 Yale Recordings, Vol. 6: Live at the Rainbow... / Music Masters
1966 Benny Goodman's Greatest Hits / Columbia

1973 Benny Goodman & Friends / London

1976 Benny Goodman in Hollywood, Vol. 2 / Swing Treasury
1977 On the Air [live] / Aircheck

1978 Fortieth Anniversary Concert / London

1978 Live at Carnegie Hall 1978: 40th Anniversary... / London
1978 The King / Century

1978 Camel Caravan Broadcasts / Fanfare

1980 Benny Goodman: Giants of Jazz / Time-Life

1986 Small Groups, Vol. 1 / Giants of Jazz

1986 Collector's Edition / Columbia

1986 This Is Benny Goodman, Vol. 1 / RCA

1988 Benny Goodman RCA Victor Years / Bluebirdx

1989 Private Collection: Classical Chamber Music / Music Masters
1989 Original Benny Goodman Trio and Quartet.. / .Pair

1989 The Best of the Big Bands [1989 Sony] / Sony

1990 Weber CLNT CTI/RCA

1990 The Best of Benny Goodman [Curb / Capitol] / Curb
1991 Jazz Hou / Huub

1991 Swing Back with Benny GoodmanJust / For The R

1991 I Like Jazz: The Essence of Benny Goodman / Columbia
1991 Plays George Gershwin / Vintage Jazz C

1991 The Cream of Benny Goodman / Pearl Flapper

1992 The Early Years / Biograph

1992 The Jazz Collector Edition / Laserlight

1992 Let's Dance [Laserlight] / Laserlight

1992 Giants of the Big Band Era: Benny Goodman / Pilz

1992 Compact Jazz: Benny Goodman [live] / Verve

1992 Pure Gold / RCA

1993 16 Most Requested Songs / Columbia

1993 The Best of Benny Goodman: The Original... / ITR
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1993 Swing Swing Swing, Vols. 1-5 / Music Mastersx
1993 The Rehearsal Sessions: 1940-1941 / Jazz Unlimited
1994 The Complete Small Combinations, Vol. 1-2... / RCA
1994 The Complete Small Combinations, Vol. 3-4... / RCA
1994 The Indispensible Benny Goodman, Vol. 3-4../ . RCA
1994 Yale Recordings, Vol. 9 / Music Master

1994 Blue Birds in the Moonlight / Alshire

1994 Get Happy / Jazz World

1994 Sometimes I'm Happy / World Star Col

1994 Essential / Tristar

1994 Verve Jazz Masters, Vol. 33 / Polygram

1994 The Best of Benny Goodman [AMW]/ AMW

1994 Indispensable Benny Goodman, Vol. 3-4... / RCA
1995 The Indispensible Benny Goodman, Vol. 5-6... / RCA
1995 The Complete 1937 Madhattan Room Broadcasts,... [live] / Vipers
1995 The Legendary Big Bands / Sony Special P

1995 The Best of the Big Bands [1995 Sony Special...Sony / Special P
1995 The Indispensable Benny Goodman, Vol. 5-6 / RCA
1995 King of Swing 1958-1967 / Accord

1995 Let's Dance [Cema] / Cema Special M

1995 1935-1936 / Classics

1995 1936 / Classics

1995 Benny Goodman Hits Collection / Sony

1995 Stompin'Drive / Archive

1996 Benny Goodman [Intersound / ]Intersound

1996 Masterpieces, Vol. SEPM / Musique

1996 Golden Hits / Intercontinent

1996 Sing, Sing, Sing [Sony Legacy] / Sony Special P
1996 This Is Jazz, Vol. 4 / Sony

1996 King of Swing: Rare Recordings from the Yale... / Music Masterx
1996 Remember / K-Tel

1996 His Best Recordings / Best of Jazz

1996 1928-1931 / Classics

1996 1931-1933 / Classics

1996 1934-1935Classics

19961935 / Classics

1996 1936-1937 / Classics

1996 1937 / Classics

1996 1937-1938 / Classics

1996 Greatest Hits / Bridge

1997 More Greatest Hits / RCA
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1997 1938 / Classics

1997 1939-1946EPM / Musique

1997 Benny Goodman [Eclipse] / Eclipse Music

1997 Revue Collection / Revue Collecti

1997 20 Great Tracks / Crown Collecti

1997 1938, Vol. 2 / Classics

1997 Rarities 1940-1942 / Sony Special P

1997 The Best of the Big Bands [1997 Sony Special... / Sony Special P
1998 I'm Not Complainin'Empress

1998 Jazz Holiday, 1926-1931: Early Benny Goodman / ASV / Living Era
1998 Best of Benny Goodman [First Choice]Intersound

1998 1938-1939 / Classics

1998 Trio & Quartet 1935-1938 / Epm Musique

1998 Selection of Benny Goodman / Golden Sounds

1998 Gold Collection [Retro] / Retro Music

1998 Portrait of Benny Goodman / Gallerie

1998 Planet Jazz [Japan / [Import

1998 Le Jazz de A A ZBMG / Internatio

1998 Planet Jazz [France]BMG / Internatio

1998 The V-Disc Recordings / Collector's Ch

1999 Small Combos: 1935-1941 / Giants of Jazz

1999 Swing Is King / Madacy

1999 Plays Henderson, Vol. 2 (1936-41) / Hep

1999 1939 / Classics

1999 Let's Dance / BMG Special Pr

1999 Jazz Archives / Pmf Music Fact

1999 Swingsation / GRP

1999 Ain't Misbehavin' / Hindsight

1999 Good to Go / Buddha

1999 Benny Goodman Rides Again: 1940-1947Dutton / Vocalio
1999 Best of Benny Goodman [EMI-Capitol Special... / EMI-Capitol Sp
1999 The Complete Capitol Trios / Blue Note

1999 1939, Vol. 2 / Classics

1999 The Fabulous Benny Goodman / RCA

1999 Live at Carnegie Hall: 1938 Complete / Sony

1999 The Radio Years 1940-1941, Vol. 1: The Big... / Storyville
2000 Falling In Love With Benny Goodman / RCA

2000 Body And Soul / Prestige Jazz

2000 Benny Goodman []

2000 Runnin' Wild / Avid

2000 Benny Goodman And His Orchestra: 1939-1940 / Classics
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Original Benny Goodman Trio and Quartet... / Pair

Original Benny Goodman Trio and Quartet... / Pair

Original Benny Goodman Trio and Quartet.. / .Pair

This Is Benny Goodman, Vol. 1 & 2/ RCA

Fascinating Rhythm / Vogue

Gold Collection [Deja Vu] / Déja vu

Big Band Dance PartyTop

Stardust / Zeta

Jazz Classics in Digital Stereo: Benny... / ABC

Alternate Goodman, Vol. 9 / Phontastic

Classical Repertoire from Mozart to Gershwin / Grammofono 200
All-Time Greatest Hits / Columbia

This Is Benny Goodman, Vol. / 2RCA

All the Cats Join In / Intermedia

Rare Recordings 1935-1936 / Laserlight

Benny Goodman and His Orchestra / Radiolax

Benny Goodman & His Orchestra: 1945-1946 / Rhino Flashbac

Buoeo:

1993 At the TivoliKultur / Videov
1993 Adventures in the Kingdom of Swing / Sonyv
1998 USA Europe / Vidjazz
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Dexter Gordon

Ioanoe ums: [lexctep Kur I'opaon (Dexter Keith Gordon)
Poamacsi: 27 gespamnst 1923 1.8 Jloc Anxenece, mrat Kanudopnaus, CILIA
Ywmep: 25 anpens 1990 r. B @unagensdun, mrar [encunsanus, CILIIA
. Kanp: mxa3
Cruab: xapa-6or, 601
HucTpyMeHT: cakcodoH (TEHOP)
®upmbl 3Byko3anucu: Steeple Chase (20), Blue Note (20), Prestige (12),
Columbia(8), Savoy Jazz (7), Black Lion (5), West Wind (2)

VY Jlexcrepa 'opnoHa Oblia Takast KpacouyHasi U OoraTtasi COOBITUSIMU JKM3Hb, YTO BIIOJHE
MoTrJIa OBl TOCITYKUTh BEJIHUKOJICTTHBIM CLEHApUEM JISi TOJUTMBYJICKOM SKpaHU3aIiH. TOIOBBIN
cakco(OHHCT, OSBUBILUICA B 3py Oomna, o0iagarens coOOCTBEHHOTO HEMOBTOPUMOTO 3BYUYaHHS,
Hexcrep I'opaoH co3gan OrpoMHOE KOJIMYECTBO MPEBOCXOAHBIX KOMITO3HMIIMHA U MOT Ha JIKEM
ColIlIeHax mepeurparb MpPaKTHUYECKH Joboro cakcoonucra. Ypoxenen Jloc Amxeneca
Hexcrep I'opnon pomuics 27 despans 1923 rona u BriepBbie B3sUT B pyKH KJIapHET B Bo3pacte 13
aet. OH yuwmiics noa pykooactsoM Jloiina Pusu (Lloyd Reese), kKoTopblit Takke B CBOE BpeMH
obu1 HactaBHHKOM Yapm3a Munryca (Charles Mingus) u bammu e
Komnnerra (Buddy Collette). Biepssie ['opoH nostyunn n3BecTHOCTh
B opkectpe Jlaiionena Xammnrona (Lionel Hampton) (1940-43 r.r.),
XOTsI MPAKTUYECKU He conupoBail. B 1943 roay on urpan Ha ceccusix
¢ Hatom Kunr Konmom (Nat King Cole), HekoTopoe BpeMsl UTpait ¢
JIu Surom (Lee Young), B opkectpe ®netuepa XeHaepcoHa
(Fletcher Henderson Orchestra) u Our-6suae Jlym Apmcrtponra.
3arem B nekabpe 1944 ronma oH mepeexan B Hb}O—ﬁOpK, rae crai
ydacTHHKOM opkectpa bummm Okcraitna (Billy Eckstine's Orchestra),
OpuHSB ydacTue B 3amucu anbboma "Blowin' the Blues Away".
Hexcrep 3amuceiBaics ¢ Juzsu I'mmnecrm ("Blue 'N' Boogie") u B
Ka4yecTBe JMJIepa Ha CTYJUH Savoy A0 TOrO MOMEHTa, MIOKa He BepHyJics B Jloc AHxenec ieToM
1946 roma. OH ctan ogHMM W3 TiaBHBIX My3bikaHTOB Central Avenue CiieHBI, BBICTyHasi TaM
BMecTe ¢ YopaemioMm ['prem (Wardell Gray) u Teanu Onsapacom (Teddy Edwards); cryauitabie
3armucu "The Chase" u "The Duel" npekpacHo nepemaror atMmocdepy 3TOro mepuojaa Kapbepsbl
l'opnona. B 1950 roay on pa6oran ¢ neBunieid Xenen Xptomc (Helen Humes)u cusuics B punbme
"The Connection" B 1954 romy. Ilocne 1952 roma mpoOiieMbl, CBSI3aHHBIE C yHOTPEOICHHEM
HApKOTUKOB, TPUBEIH K TOMY, YTO HEKOTOpPOE BpEMsl OH MpPOBEN B TIOPbME M IOTEPSUI
akTuBHOCTh B 50-x (xors ['opmon u 3ammcan 2 amsb6oma B 1955 romy). K 1960 romy o
BOCCTaHOBHJI CHJIBI M BCKOPE CTaJ MOCTOSHHO 3alMCHIBATHCS Ha
ceccusax Blue Note. B 1962 roxy [lexctep o0Open CBOIO MPEKHION
NOMYJSIPHOCTh, HO HEOXXUAAHHO Ui BceX yexan B Empomy, rae
octaBajics n0 1976 roma. B 1o Bpems, korma oH HaxOAWJICS Ha
KOHTUHEHTE OH OBUI B IIMKOBOK ()OpPME M MHOTHE 3aIHCH Ha CTYIUH
Steeple Chase CBUACTENBCTBYIOT O TOM, YTO 3TO OBUIM JIy4YIIHE
MOMEHTBI €Tr0 MY3BIKAIIbHOH Kapbepbl. ['OpJOH MOSBISUICS B
[HtaTax oT ciayyas K ciay4aro, 3anuchiBasich B 1965, 1969-70 u 1972
I.T., HO ero He 3a0biBany Ha poauHe. Ero Bo3Bparmienue B 1976 rony
CTaJI0 HACTOSIIUM COOBITHEM, KOTOPOMY OBLIO YAENEHO OOIbIIoe
BHHMaHHE B CPEICTBaX MaccoBoi mMH(popmanmu. JlroOurenu mxaza
CTOSUTM B JUIMHHBIX Ouepelsx B Kiy0Oax, rae BeicTyman ['oproH,
4TOOBl BOOYMIO YBHJIETH JIETEHIApHOTO cakcodoHucra. Jlexcrep
noanucan KoHTpakt ¢ ¢upmoit Columbia W BHOBB CTal O4YCHB
NOMyJIsIpeH, HO B Havyajie 80-X CHU3MI aKTUBHOCTD IO MPHYMHE PE3KOTO YXYALICHHUS 3I0POBBSI.
Ero Tperbe BO3BpalieHue mpou3onuio, koraa oH cHsuics B puiapme "'Round Midnight". U maxe
€CIIM er0 MY3BIKAIBHOE HCIIONHUTENIBCKOE MAcTepPCTBO HE OBUIO CTOJb OJNECTSIINM, Kak B
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IPOLLIOM, aKTepckas urpa ['opioHa Oblia BechbMa peallCTUYHOW U MPOHUKHOBEHHOW. OH ObLI
BBIJIBUHYT Ha NPEMHIO akTepckoro macrepcrBa Academy Award 3a deTblpe roja 10 CBOEH
CMEPTH.

Iloxoxue mysbikantbl: Wardell Gray, Johnny Griffin, Lucky Thompson, Eddie
"Lockjaw" Davis, George Coleman, Von Freeman, Stan Getz, Hank Mobley,lke Quebec, Sonny
Rollins, Buddy Tate, Ben Webster, John Coltrane, Eddie Davis, Benny Golson, Joe Henderson,
Harold Vick, Booker Ervin

Kopuu n Biussame: Charlie Parker, Dizzy Gillespie, Lester Young

MocaenoBarenu: Gene Ammons, Hadley Caliman, Allen Eager, Booker Ervin,Karin
Krog, James Moody, Sonny Rollins, Hilton Ruiz, David Schnitter,Alice Coltrane, John Coltrane,
Eric Gale, Benny Golson, JackieMcLean, Grover Washington, Jr., Marcus Printup

Hcnoansin komno3unuu aBropoB: Sammy Cahn, Jule Styne, Sonny Rollins, Jimmy
Van Heusen, George Gershwin, Thelonious Monk, Edward Heyman, Kenny Drew, Robert
Eaton, Johnny Green, Charlie Parker, Johnny Mercer, Ira Gershwin, Duke Ellington, Johnny
Burke, Billie Holiday, Harold Arlen,Tadd Dameron, Arthur Herzog, Jr.

Paboran ¢ my3sikantamu: Max Roach, Al Haig, Sonny Stitt, Slam Stewart, Freddie
Hubbard, Sidney "Big Sid" Catlett, Taswell Baird, Chuck Wayne, Cozy Cole, Alex Riel, Paul
Chambers

Juckozpaghusn:

e 1945 Move / Spotlite

e 1945 Long Tall Dexter / Savoy

e 1945 New Trends in Modern Jazz, Vol. 3 / Savoy
e 1945 Master Takes: The Savoy Recordings / Savoy
e 1945 Dexter Rides Again / Savoy Jazz

e 1947 The Chase! / Prestige

e 1947 The Hunt / Savoy

e 1947 The Duel / Dial

e 1947 Dexter Gordon Quintet / Dial

e 1955 Daddy Plays the Horn / Bethlehem

e 1955 Dexter Blows Hot and Cool / Authentic / Doot
e 1960 The Resurgence of Dexter Gordon / Jazzland
e 1961 Dexter Gordon / Blue Note

e 1961 Doin' Alright / Blue Note

e 1961 Landslide / Blue Note

e 1961 Dexter Calling.... / Blue Note

e 1962 Go! / Blue Note

e 1962 A Swingin' Affair / Blue Note

e 1962 Cry Me a River / Steeple Chase

e 1963 Our Man in Paris / Blue Note

e 1964 One Flight Up / Blue Note

e 1964 Cheesecake [live] / Steeple Chase

e 1964 King Neptune [live] / Steeple Chase

e 1964 1 Want More [live] / Steeple Chase
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1964 Love for Sale [live] / Steeple Chase

1964 It's You or No One [live] / Steeple Chase
1964 Billie's Bounce [live] / Steeple Chase

1964 After Hours / Steeple Chase

1964 After Midnight [live] / Steeple Chase

1965 Clubhouse / Blue Note

1965 Gettin' Around / Blue Note

1967 Body and Soul / Black Lion

1967 Both Sides of Midnight / Black Lion

1967 Live at the Montmartre Jazzhus / Black Lion
1967 Take the "A" Train / Black Lion

1967 Squirrel: Live at Montmartre / Blue Note
1969 Live at the Amsterdam Paradiso / Affinity
1969 Day in Copenhagen / Polydor

1969 Power / Prestige

1969 The Tower of Power / Prestige

1969 More Power / Prestige

1970 The Panther! / Original Jazz

1970 Dexter Gordon at Montreux (With Junior Mance) / Prestige
1970 Jumpin' Blues / Prestige

1971 The Shadow of Your Smile / Steeple Chase
1972 Ca' Purange / Prestige

1972 Generation / Prestige

1972 Tangerine / Prestige

1973 Dexter Gordon-Sonny Grey with the Georges... / Spotlite
1973 Parisian Concert [live] / EPM

1973 Blues a La Suisse / Prestige

1974 The Apartment / Steeple Chase

1974 Revelation / Steeple Chase

1975 More than You Know / Steeple Chase

1975 Stable Mable / Inner City

1975 Swiss Nights, Vol. 1 [live] / Inner City
1975 Swiss Nights, Vol. 2 [live] / Steeple Chase
1975 Swiss Nights, Vol. 3 / Steeple Chase

1975 Something Different / Steeple Chase

1975 Bouncin' with Dex / Steeple Chase

1976 Strings and ThingsSteeple Chase

1976 Lullaby for a Monster / Steeple Chase

1976 Biting the Apple / Steeple Chase

1976 Featuring Joe Newman / Monad

1976 Homecoming: Live at the Village Vanguard / Columbia
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1976 True Blue / Xanadu

1977 Sophisticated Giant / Columbia

1977 Midnight Dream / West Wind

1978 Nights at the Keystone, Vols. 1-3 / Blue Note
1978 Nights at the Keystone, Vol. 2 / Blue Note
1978 Nights at the Keystone, Vol. 1 / Blue Note
1978 Nights at the Keystone, Vol. 3 / Blue Note
1978 Great Encounters / Columbia

1978 Manhattan Symphonie / Columbia

1980 Gotham City / Columbia

1981 Jive Fernando / Chiaroscuro

1985 'round Midnight / Columbia

1985 The Other Side of Round Midnight / Blue Note
1990 Jazz Concert: West Coast [live] / Savoy

1995 Dexter Gordon & Joe Newman / Monad
1995 Dexterity / Jazz World

1995 Those Were the Days / Moon

1995 Gordon Cantata / Westwind

1996 There Will Never / Eclipse Music

1996 Swedish Nights / Steeplechase

1996 Backstairs / E.J.

1997 Tenor TitansS / toryville

1997 Bebop Masters / Indigo

1998 Live at Montmartre / Jazz Colours

Lionel Hampton Presents Dexter Gordon / Who's Who In Hot and Cool / West Wind
Lionel Hampton and Dexter Gordon / Allegro

Komnunayuu:

1955 The Bethlehem Years / Bethlehem

1955 Dexter Gordon Plays: The Bethlehem Years / Fresh Sound
1961 The Complete Blue Note Sixties Sessions / Capitolx
1961 Ballads / Blue Note

1961 The Best of the Blue Note Years: Dexter... / Blue Note
1967 Montmartre Collection / Black Lion

1969 Blue Dex: Dexter Gordon Plays the Blues / Prestige
1969 The Art of the Ballad / Prestige

1980 The Best of Dexter Gordon / Columbia

1982 American Classic / Elektra

1995 Way Past Midnight / Juke Box

1995 The Complete Dial Sessions / Stash

1995 Volume 2 / Jazz Hour
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1995 Jazz / Aurophon

1996 Come Rain or Shine / Jazz Hour

1997 1941-19t4, Vol. 1: Young De / Masters of
1997 1943-1946 / EPM Musique

1998 1944-1946, Vol. 2 / Masters of

1998 Jazz Profile / Blue Note

1998 Live at Carnegie Hall: Complete / Sony
1998 Quartet: 1955-1967 / Giants of Jazz 1998 Settin' the Pace / Savoy Jazz
1998 Dexter Gordon, Vol.82 / Jamey

1999 1946-47, Vol. 3 / Masters Of

1999 With Wardell Gray / Giants of Jazz

1999 1943-1947 / Melodie Jazz

2000 Les Incontournables / Wea

2000 Jazz Masters / EMI

Quartet / Zeta

Buoeo:

1994 Dexter Gordon Quartet / Shanachie

1995 Dexter Gordon Quartet / Rhapsody Films
1999 More Than You Know / Blue Note

2000 Dexter Gordon Quartet / Hal Leonard
Jazz in Exile / Kino On Video

Jazz at the Maintenance / Shop

Yuacmue ¢ npoexmax opyzux my3zvikanmoe:

Gene Ammons with Dexter... Chase! (1970)Sax (Tenor)

Gene Ammons Gene Ammons and Friends at... (1973)Sax (Tenor)

Louis Armstrong 1944-1946 (1944)Sax (Tenor)

Louis Armstrong 1944-1949, Vol. 9 (2000)Sax (Tenor)

Louis Armstrong Ultimate Collection [Verve] (2000)Arranger, Conductor, Sax (Tenor)
Tony Bennett Bennett / Berlin (1987)Saxophone

Benny Carter and His... 1943-1946 (1943)Sax (Tenor)

Al Cohn True Blue (1976)Sax (Tenor)

Al Cohn Quintet, Zoot Sims We Three: Tenor Sax Legends (1995)Sax (Soprano), Sax
(Tenor)

Al Cohn / Zoot Sims / Dexter... Rare Tenor Sax Masters (1995)Sax (Soprano), Sax
(Tenor)

Tadd Dameron 1947-1949 (1947)Sax (Tenor)

Billy Eckstine Mister B. And the Band: The Savoy... (1995)Sax (Tenor)
Billy Eckstine and His... 1944-1945 (1997)Sax (Tenor)

Billy Eckstine Boppin' with "B" (1997)Sax (Tenor)

Billy Eckstine Mr. B & the Bebop Band (1999)Saxophone

Booker Ervin Settin' the Pace (1965)Sax (Tenor)
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Various Artists Blue Gershwin (1992)Sax (Tenor)

Dizzy Gillespie Shaw Nuff (1945)Sax (Tenor)

Dizzy Gillespie Groovin' High [Savoy] (1945)Sax (Tenor)

Dizzy Gillespie Complementary Works, Vol. 5 (1945)Sax (Tenor)
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Dave Grusin
(OauB 'py3unH)

Pomumucs: 26 utons, 1934, [leusep, mrat Konopano, CIIA
- | Kanp: xa3
Ctuab: Kpoccosep-mxkasz, 6on
HNucrpyment: doprenuano
®upmbi 3B8yko3anucu: GRP, Epic, Decca

JbiiB I'py3un  Bcerna ObUl  NpEyCHEBAIOIIUM  [MHAHUCTOM,
MPOIIOCEPOM, KOMITO3UTOPOM, apaHKUPOBIIIMKOM U OPKECTPOBBIM JIUIECPOM.
Ero ¢oprenmano 3By4HT B IIMPOKOM JHAma3oHe, OH TAJAHTJIUBO IHIIET
My3bIKy K KHHOQUIbMaM M Ha TeneBuieHHH. Bo Bpems yueObl B
Yuusepcurere mrara Konopamgo ['py3un urpan ¢ Teppu ['m66com (Terry Gibbs) u JoHHU
Cmutom (Johnny Smith). OH OBIT aCCHCTEHTOM MY3BIKAIBHOTO PEXHCCEPA U MHAHHUCTOM B
opkectpe OHau Buibsmca ¢ 1959 mo 1966 r.r., u 3arem Havall CBOIO KUHO-TEJIEBU3UOHHYIO
KOMIO3UTOPCKYIO Kapbepy. B 1960 roay I'py3un yuactBoBan B 3anucsx ¢ bennu ['ynmenom, u B
Havane 60-x romoB - ¢ xapa-6om Tpuo, KoTopoe BKIrOYano Munra XuntoHa (Milt Hinton) u
Hona JIamonga (Don Lamond). OH Taxke urpan Ha pa3IUdYHBIX CECCHSIX B KBHHTETE C TraoM
Jxoucom (Thad Jones) u @pankom Doctepom (Frank Foster). B nawame 70-x romoB ['py3un
nycaj apaHkupoBKH U 3amuchiBaiics ¢ Capoit Bon (Sarah Vaughan), Keuncu JI)xoncom (Quincy
Jones) u Kapmen Maxkpaii (Carmen McRae). B cepenune 70-x OH Urpai Ha 31EKTPO-KITaBUIITHBIX
¢ Jlxxeppu Mammranom (Gerry Mulligan) u JIu Paittaypom (Lee Ritenour). 3arem yuacTBoBai B
coznanuu cryaun GRP Records. Briocnencreun GRP pasBunack B 01HYy U3 CaMBIX NEPEIOBBIX
JKa30BBIX M (BIOKH KOoMNaHuW. ['py3MH mpoaomkaeT CTyauiiHyo mpakTuky ¢ 80-x mo 90-x
TOJIOB, clesiaB OOJIBIIOE YHCIO MPOEKTOB OT (DbIOXKH 10 cUM(OHMYECKOW My3bIKHM. OH Takxke
pykoBommi our-osugamu GRP, mpomomkast mucare My3biky k puiibmam ( "The Fabulous Baker
Boys") u opranu3oBbiBan Iy3T-ceiilieHbl ¢ OpatoM JloHOM ['py3MHOM H IKa3-pOKOBBIM
rutapuctoM JIu PaiitHypom. Kpome ero 6ecuncienasix GRP -
penu3oB, I'py3uH Taxxke 3anuceiBaics Ha ctyausax Columbia,
Sheffield Lab u Polygram. B centsa6pe 2000 roma JIu
Paiitnyp m [[piiB I'py3uH OTOpasgHOBaNIM BBIXOJ CBOETO
coBMmecTHOro ansboma Ha Decca "Two Worlds" HeoObIYHBIM
cnocoboM. Cocrosnack BeO-TPAHCIALMU C BEUYEPHHKH-
Mpe3eHTaluN JIICKa, KOTOpYIO OpraHU30BbIBAJ
kuHopexuccep Cuanu [omnak B nome PaiitHypa B ManuoOy,
Kamudopuusa. K aysty npucoegunmics ancam6iap u3 20-tu
MY3bIKAaHTOB, M BCE€ BMECTE OHHU HCIIONHSIA MaTepuan C
MPE3EHTYEMOM TUIACTUHKHU. J[Mama3oH 3alMCaHHON MY3bIKH
OPOCTUPAETCS OT COBPEMEHHOTro JpKaza JI0 MOAOOpKU
KJIACCUYECKHUX PaboT.

Iloxo:xue my3bikanTbl: George Howard, Bob James,
Najee, David Sanborn, Tom Scott, Don Grusin, Grover Washington, Jr., Dave Weckl, Eric Reed

IocaenoBaresan: Bus Stop, Abe Laboriel

Hcnoansa kommno3unuu aBTopoB: George Gershwin, Don Grusin, Ira Gershwin, Duke
Ellington, Henry Mancini, Harvey Mason, Sr., Lee Ritenour, Antonio Carlos Jobim, Randy
Goodrum, Morgan Ames, Dubose Heyward, Billy Strayhorn, Sylvester "Sly Stone", Stewart
Vitor Martins, Louis Johnson, Irving Mills, Ivan Lins, Marcus Miller, Johnny Mercer

Pagoran c¢ wmy3bikantamu: Larry Rosen, Dan Serrano, Michael Landy, Joseph
Doughney, Andy Baltimore, Sonny Mediana, Scott Johnson, Lee Ritenour, Michael Pollard,
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David Gibb, Harvey Mason, Sr., Andy Ruggirello, Alba Acevedo, Adam Zelinka, Ted Jensen,
Ernie Watts, Anthony Jackson, Abe Laboriel, Orrin Keepnews

Jluckoepaghus (anvoomer):

e 1961 Subways Are for Sleeping / Epic

e 1964 Kaleidoscope / Sony

e 1977 Discovered Again / Sheffield Lab

e 1977 One of a Kind / GRP

e 1979 Mountain Dance / GRP

e 1981 Dave Grusin and the GRP All-Stars / Live in Japan / GRP
e 1982 Out of the Shadows / GRP

e 1983 Night-Lines / GRP

e 1984 And the NY-LA Dream Band / GRP
e 1984 Hope Floats

e 1985 Harlequin / GRP

e 1988 Live in Japan / GRP

e 1987 Cinemagic / GRP

e 1988 Sticks and Stones / GRP

e 1988 Zephyr / GRP

e 1989 The Fabulous Baker Boys / GRP

e 1989 Migration / GRP

e 1990 Bonfire of the Vanities / Atlantic

e 1991 The Gershwin Connection / GRP

e 1993 Homage to Duke / GRP

e 1994 The Orchestral Album / GRP

e 1995 Cure [Original Soundtrack] / GRP

e 1996 Two for the Road: The Music of Henry Mancini / GRP
e 1997 3 Days of the Condor / Intermezzo Med
e 1997 Presents: West Side Story / N2K

e 1998 Golden Fund

e 2000 Two Worlds / Decca

e Thankful N' Thoughtful / GRP

e Theme from "St. Elsewhere" / GRP

e Candy / Epic

e The Many Moods of Dave Grusin / Epic

Buoeo:

e 1996 And the NY-LA Dream Band / GRPv
e QGrusin & Ritenour / Pioneerv

Yuacmue ¢ npoexmax opyzux my3zvikanmoe:

e Original Soundtrack 3 Days of the Condor (1975) Composer, Conductor
e Various Artists Academy Award Winners (1994) Arranger, Conductor
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American Jazz Philharmonic American Jazz Philharmonic (1993) Producer, Executive
Producer

Gene Ammons Young Jug (1948) Executive Producer

Carl Anderson Pieces of a Heart (1991) Producer

Carl Anderson Fantasy Hotel (1992) Executive Producer

Angelle Trosclair Angelle (1977) Synthesizer

Various Artists Anthology of Big Band Swing (1930... (1931)Executive Producer
Louis Armstrong Highlights from His Decca Years (1924)Executive Producer
Louis Armstrong Rhythm Saved the World (1935)Executive Producer

Louis Armstrong Louis Armstrong & His Orchestra,... (1936)Executive Producer
Louis Armstrong California Concerts (1951)Executive Producer

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Vocals (bckgr), Producer
Various Artists Atlantic Jazz: Singers (1947)Arranger, Conductor, Producer

Patti Austin Havana Candy (1977)Synthesizer, Piano, Guitar (Electric), Piano (Electric),
Producer, Slide Whistle

Patti Austin Love Is Gonna Getcha (1990)Synthesizer, Piano, Arranger, Keyboards,
Vocals (bckgr), Producer, Liner Notes, String Arrangements, Executive

Patti Austin Carry On (1991)Executive Producer
Patti Austin Live (1992)Executive Producer
Patti Austin That Secret Place (1994)Executive Producer
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Buddy Guy

Hacrosimee umsi: Iait Jxopmk (Guy George)
Poanacs: 30 urons, 1936 B JlercBopce, JIynzuana (Lettsworth, LA)
Kanp: Omro3
Ctusm: Modern Electric Chicago Blues, Electric Blues, Blues, Electric
: j Chicago Blues, Chicago Blues, Modern Electric Blues
4 UHCTpYMEHTBI: BOKAJ, 3JIEKTPOTUTAapa
®upmsl 3Byko3anucu: Vanguard (9), JSP (9), Jive/Novus (5), Chess
(5), Vogue (3), Silvertone (2), Rhino (2)

"Korma BbI u1eTe TOCMOTPETH 0JIF030BOTO MY3bIKaHTa, Bce OyaeT 0e3 moyieok. ToIbKo
OH caM. BrI He YBHUOIUTEC, KaK KTO-TO I'IC-TO HAXKUMACT KHOIKH, U HC YCJBIIIHUTEC OI[HOﬁ HOTHI,
KOTJIa BBl SICHO BUJMTE, YTO THTAPUCT UTPACT OPYryro. Bel yBUIUTE, KaK MapeHb JENACT CBOIO
paboty. B aTom cmbIc 011032 - HeNMb3s HUYero crpsatate'.- bagau [Mait.

banmu Tait - G:11030BBIN MEBEL-TUTAPUCT, BETEPaH YUKArCKOM OJIF030BOIl CLIEHBI M OAHH
U3 JTUIEPOB COBPEMEHHOT0 OIr03a, MHOTOKpaTHBINA Jaypeatr npemun W. C. Handy u dersipex
npemuii Grammy B O01030BBIX KaTeropusix. Ponuicsa B ¢gepmepckoil cembe, NepBble TUTAPHI
JieNiajl U3 CUrapHbIX KOpPOOOK M JIECKH, KOTOPYIO BBITSTHBAI M3 MPOTUBOMOCKHUTHBIX CETOK.
VYuuscs urpatb caMOCTOSTENBHO, CIOyllas paguo M IulacTUHKH. Cpelu mepBbIX 00pas3loB JUIs
nogpaxanus Obutn [xon Jlm Xykep (John Lee Hooker), "Jladtauar" Xomnkuuc (Lightning
Hopkins), Manmu VYorepc (Muddy Waters). IIpodeccronanpHO Hauyan BBICTYNATh €lIe
MOJIPOCTKOM, HO caaujcsl K IMyOJIMKE CIUHOM, HE B CHUJaX MPEOAOJETb CTECHUTEIBHOCTH U
HEYBEPEHHOCTH - Ka4eCTB, KOTOpbIe OyayT MelaTh eMy U B JanbHeimeM. B Jlynsuane caenain
HepBbIC 3aMKcu IS TIacTHHOK. Ho mo-HacTosimeMy ero kapeepa 0ito3MeHa HaunHaerces B 1957
nocie nepee3na B YUukaro, rae ero cpasy B3si IOJ CBOE MOKPOBUTENLCTBO Maamu Yorepc
(Muddy Waters), ciygaitHo ycneimas urpy ['as. OH nmpeaocTaBuiI MOJIOJIOMY MY3BIKaHTY padoTy
B cTryauu Chess 1 B YMKarckux Kiyoax.

IepBrie compHble cuuTibl baanu ["aif BemycTrn Ha gupmax Artistic u Cobra B 1959. B
cryauu Chess akkOMIaHUpPOBAJ 3BE3/1aM 30JI0TOH MOPBI YUKArckoro 0iro3a - Maaau Yorepcey,
Canan boro Ywunbsimcony (Sonny Boy Williamson), Jlutn Yonrtepy (Little Walter), Koko
Teitnopy (Koko Taylor) u ap. - Ha 3anucsX, KOTOpPbIE HBIHE MTOYUTAIOTCS OJIF030BOM KIIACCHKOM.

B 1962 ero cunrn c necue#t Stone Crazy
3aHsT  12-e MecTo B PUTM-3HI-OJI030BBIX
yaprax. bagmu ['ail cras ogHUM U3 MEPBBIX
MY3bIKAaHTOB, CO37aBaBIIMX B YWKaro HOBBII
Or030BBIA  cTHIL - "BecT-caiin Omro3". He
Halins moHuMaHus y OpatbeB Uecc, mepBble
anbOOMBl BBIIYCTUJI HAa HOBOM UMKarckoi
¢upme Vanguard. Anb00MBI UMENIH HEMIOXOMH
yCIEX, XOTS BBI3bIBAIM HAPCKAHUS B CIIHIIKOM
oueBugHOM Tonpaxkanuu bu bu Kunry (B. B.
King), dxeiimcy bpayny (James Brown) u
Jbxonnn "I'mrap" VYorcony (Johnny Guitar
Watson). PaGoran B peBto Ywinu Jlukcona
(Willie Dixon) American Folk Blues Festival.
B 60-x rogax ckianpIiBaeTCs MOCTOSHHBIA Ay3T
banmu 'as u Jxyrnopa Yamnca (Junior Wells), naBuero caitnmena Maanu Yorepca. Ha py6exe
60-70-x TOAOB MX KOHIIEPTHI MOJB3YIOTCSA ycmexoM. [[yaToM 3amucaHbl HECKOJIBKO albOOMOB
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Opyd y4yacTUd ¥ (PUHAHCOBOM MOIAEPKKE TEX WX MOKIOHHUKOB M3 YHCIa OEJBIX IIOT-
MY3BIKaHTOB, KTO TpHILIEJ Ha 3CTpany, yBieKmuch Omo3om Opuka Kisnrona m ROLLING
STONES. Tem He MeHee, ¢ 00ImMM MaJIeHHEM UHTEpeca myOnukn K 0103y B Havase 70-x To10B
nena aysta nouutn Xyxe. Hacroneko, uto bagau I"ato npuxoauinocs noapadaTsiBaTh BOJUTEIEM
TPy30BBIX aBTOMOOMIIEH mim pabounM Ha ctpoiike. [lepepbIBbl B ero qucKorpaduu COCTaBISIOT
70 jaecATH jaer. AnbOoMm, 3anmucaHHbli B 1979 B Ilapmke 3a HECKOJIBKO 4YacoOB CTYAMHHOTO
BpEMEHHU, npecTaBisieT 003 baanu ['asg B coBepiIeHHO HEOOBIYHOM POK-3KCHEPUMEHTATbHOM
3By4aHuH, Onn3koM K Oosiee mo3aHuM uHHOBanusaM Ctusu Pes Bona (Stevie Ray Vaughan).
VYyactue B 1990 B xoHneprax Opuka Kimdnrona B ToHIOHCKOM mpecTikHOM 3aie Royal Albert
Hall nociyxwuno HayanoMm Bo3BpaiieHus banau 'ast Ha Gomblyo ClIeHY M JJaXKe MOSIBIICHUIO €ro
QI600MOB M CHHIJIOB B YapTax MOITYJIIPHOCTH. 3alMCaHHbIN IS aHTIIMKACKON Gupmebl Silvertone
B 1991 anbboM ¢ yuyactuem aHrimmiickux 3Be3 Opuka Kmsnrona, xedda beka (Jeff Beck) n
Mapka Honduepa (Mark Knopfler) u3 DIRE STRAITS, Bbimien Ha BOJIHE HOBOTO OJIF030BOTO
OymMa M MMeJ CEeHCALMOHHBIA ycmex; oH mpuHec baanu [Maro mepByio npemuto Grammy U co
BpeMEHEM JocTUT "TuiaThuHoBoro" craryca. AnpOoM mnocssiueH namsatd CtuBu Pes Bowna.
[Tpemueit Grammy oTMeUeHBI U J1Ba cleayonmx anbooma. B 3anucu ans6oma 1993 npunumanu
yuactue bouuu Paiitr (Bonnie Raitt), /bkom Mbpiamn (John Mayall), ITon Pomxepc (Paul
Rodgers) u my3sikantsl 6mo30Boi rpynnsl LITTLE FEAT, a B 3anucu ans6oma 1994 - OwiBiine
my3bikaHTbl Tpynnbl CtuBu Pes Boma DOUBLE TROUBLE. Cpenu ansbomoB bapmu I'as
"HoBoro srtama" OJII030BBIM WIEIEBPOM SBJIAETCS KOHLEPTHAs 3amKch, CAEJIaHHAs B €ro
yrkarckom kiryoe Legends. 31eck My3bIKaHT 9yBCTBYET ceOsl JoMa U TIO3BOJISIET ceOe Urpath Kak
xo4eT. Ero 611103 3By4HMT €CTECTBEHHO M PACKOBAHHO, KOT/Ia HYXKHO - UTPUBO, KOTJAAa XOYETCs -
ropsiuo. [ns 3TOM pacKOBaHHOCTHM €CTh HAACKHBIA (yHIAMEHT - BHYTpPEHHEE TIIyOOKOe
OLIYILIIEHHE 3aKOHOB KaHpa, BBICTPaJlaHHOE JOJITMM ONBITOM M OCBSIIEHHOE JIO00BBIO K CBOEH
MY3BIKE U CBOEMY CITyIIATEIIIO.

BroickasbiBanus u cy:xaenusi bagam I'ast
(ITo maTepuasiam ;xypHaJja Jazz Ksaapar)

Korna BbI nyere mocMoTpeTh O71030BOTO MY3BIKaHTa, Bce Oyaer 0e3 moaaenok. Tombpko
OH caM. BwI He yBHIUTE, KaK KTO-TO TJIe-TO HAKUMAET KHOINKH, U HE YCJBIIIATE OJHOW HOTBI,
KOI'ZIa BBl SICHO BUIUTE, YTO TMTAPUCT UTpaeT Apyryro. Bel yBUIUTE, KaK MApeHb JENacT CBOKO
paboty. B aToM cMBbICIT 011032 - HENB3s1 HUYETO CIPSATATh.

S nauunan 6e3 meauatopa. 9to bu bu Kunr npuyunn menst k meauaropy. S Buzaen, yto
I'mrap Cnum u npyrue urpanu nansnaMu. M s melitancs, HO y MEHs TaK CTaYUBAJIMCh NAJIbIBL,
HaBEpHOE MOTOMY, YTO 5 UCIOJIB30BAJ MPOBOJIOKY, KOTJa HE MOT KYIUTh OOBIYHbIE TUTapHBIC
cTpyHbl. Teneps g urparo To najabliam, ToO Mmeauatopom. Jlrogum MeHs crnpamuBaiot: "Kyaa Tel
Ipsiuellb MEINATOp, KOTJa BO BPEMS UIPBl OH TO UCYE3aeT, TO nosisercsa?" SI He NOMHIO, HU
KOrja sl Hadajn yOupaTh €ro B JaJOHb, HU KakK s 3TOMy Haydwics. /lymaro, 3TO NpHUILIO IO
HeoOxonumMocTi. OTHaKIBI BEYEPOM 5 MOHSUI, YTO HE CMOTY BBIACIHUTH KaKyl0-TO HOTY, €CIIH HE
UCTIOJB3YIO0 nanblbl. M Kak-To s Hamen cnocol mpaTaTh MEIUATOP B JIAZOHb U IIOTOM CHOBA €r0
Opatb. Ho kak s 3710 nenaro? S He 3Ha0.

Moe naro6uMoe codeTaHue - mo-npexkHeMy, ctapbiii (ycunurens) Fender Bassman u 'S7
Strat. Ecniu Obl MX He yKpasu, s MCIIONB30Basl Obl MX M cerogHs. Ho oHuM yuumm, He MOry HX
Haiitu. JIroOumast ruTapa WiM yCHWIINTEINb KaKk XOpollasl )KeHa - UX HUKOrja He 3a0ynems. Fender
Bassman umen ectecTBeHHBIH 0711030BbIN 3BYK. K HEMy MpOCTO MOIKITIOUACIIBCS - M HE HYKHO
BCEHl 3TOM BO3HHU, KOTAA Thl MbITACUIbCS HAWTH, Kakue HUQPBI HA pydkax TeOe HyXHbI, YTOOBI
HOJYYHUTh TakoW 3BYK. Mol mepBbIii YCHIIUTENb TaK JOJTO MpeObIBaJl B OJHON HACTPOMKE, YTO
PYYKH KOHTPOJIA IPUP’KABENIN H3-3a NUBA, KOTOpoe Ha HuX nponwi Otuc CodHH, WIN KTO-TO
eme. OHU TMPOCTO MPHUPOCIAH B ATOM IIOJIOKEHUHM, M BCE, YTO OT MeHS TpeOoBaloch - 3TO
BKIIOYUTh ero. OH 3Bydan BCerJs OJMHAKOBO, B Kakue Mepeapsru Obl He mnomagan. S
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pasroBapuBaj ¢ WH)XKEHepaMH (DUPMBI, HE IyMar, YTO OHH CMOTYT IOBTOPHTH 3Ty IITYKY.
Bonbme Ttakoro ToHa He ycublmaTb. HeT yxke mpocto Tex TpaHc(hopMaTopoB M Jpyrux
MaTEepUajIoB, U3 KOTOPHIX JENIadl YCUIUTENN TOr/Ad. ITO TOYHO TO )K€, KaK U KOI/1a Bbl TEPSIETE
CBOMX JIIOOMMBIX. BBl X XOpoHMTE - M HAa 3TOM Bce. HuuTo yke He BepHeTCs.

Ecnu ObITh OTKPOBEHHBIM, HYXHO cka3aTh, yTo Canrtana, Croyn3, Dpuk Kidnron u
IpyrHe, KTo JOOMIICS 3Be3HON ClaBbl, cenain MHOTO i MeHs, bu bu Kunra, Aiika u Tunsl
Tepuep u apyrux. B 60-X IMECHHO MM MPHIILIOCH OOBICHATH 0ol AMepuke, KTo Takue J[»oH
JIn Xykep u Mannu Yorepe. beuta korga-to ogHa Tenenepenada, Kyga npuriaacuian CToyHs.
CroyH3 ckazany, uyto OyayT, eciu npuriaciat 1 Magau Yorepca. Ux cnpocunu: "A kto 310?"
Muxk Jxarrep u apyrue Oblan ockopOsieHsl: "Bbl XoTuTe cka3aTh, YTO HE 3HAeTe, KTO TaKOM
Manmu Yorepc? Mbl Ha3BaJid CBOIO TPYNIYy B YE€CTh OJHOM €ro 3HaMeHUTOM racTuHku!" Tak
YTO ATH JIIOJU CHEeJald AJi1 Hac ropaszio Oosblie Jr000i KOMIAHMM 3BYKO3AMHCH, MPOCTO
ckazaB: "BoT oTkyna mbl 3T0 6epem. D10 My3bika Ixona JIu Xykepa, Magau Yotepca u Jlutn
Yourepa - TO, 4TO MBI UTpaem."

Kak ckazan bu bu Kunr, 6:1103 ceituac 6osnee nomysnspeH, ueM korjaa 6s1 To H1 Obw10. U 4
CYACTJIUB, YTO JOXHJ 0 Takoro. Ho HeT ye MHOTMX M3 MOUX Jy4IIUX Apy3eill U TeX, Koro s
3HaJ B 0JIF030BOM MHUpE U KTO ObLIM Jyulie MeHs. Eciu Obl paay HUX sl XOTb YTO-TO MOT CJENIaTh
JUI TOTO, YTOOBI MOJJEpKaTh OJt03, YTOOBl MX KM3HM, B OTHOUIEHUH MY3BIKHM, HE MPOILIH
napom! TToToMmy 4TO OHU JIFOOUIIH 3Ty MY3bIKY TaK)K€ CHIIBHO, KaK fl.

Bb1 naere nocMoTpeTs 3HaMEHUTOr0 Ookcepa uiau OeiicOonucTa, a OH B TOT JIeHb HU Ha
YTO HE CHOCOOEH. A Kak TOJIbKO BbI HE IOILIM, HA JPYrod JA€Hb U3 ra3eT y3HaeTe, YTO OH Bell
ce0s Kak cynepMmeH. Jlymaro, 4To Urpa Ha TUTape - To ke camoe. Sl naneko He B Jdydieil cBoen
dbopMe Kaxabli pa3, Korjaa MOJHUMAIOCh Ha ciieHy. U 3a 310 s 3miock Ha cebs. Ho oObrdHO Ha
apTucTa Tak He cMoTpAT. CuuTaercs, 4yTo OH Bcerga AobkeH paborate Ha 100%. Emy He
[10JIaraeTcs UCIBITHIBATh FOJIOBHYIO 00OJIb, HE pa3pellaeTcs CKa3aTh "'CeroJHs s YTO-TO HE OYEHb
xopoo ceds yyBcTBy10". CpeHui KypHAIUCT BUIUT Te€Os B Takue AHU U roBopuT: "bnun! OH
OTBpaTuTeNeH. Sl moien Ha ero KOHIEepT, U OH BooOIie He Mor urpats." UM nmoexano... I on He
HOWMET, 4TO Thl CTApAJICA M30 BCEX CHJI, MIPOCTO BBLAAICS Ul TeOs OQMH U3 XyAUIMX TBOMX
nHer. Mbl ke He cBepX4enloBeKU. MBI IIPOCTO TUTAPUCTHI.

TakoB y>k MO CTWJIb UTPHI - BHITATHBATH CTPYHY. [lymaro, s mopBain OoJbIlIe CTPYH, YeM
r060i1 npyroit rutapuct. S nmonararo, pa3 Tbl HE PBELIb CTPYHBI, 3HAUUT, Thl HA HUX HE UTPACIIb.
Ho s cMmymiaroch, Korja pBy UX CIMIIKOM MHOTO 3a OJUH Beuep, UTo 5 MHOTAA Jenar. Yto eme
XyXe - 51 UCTIONB3YIO0 JieTKue cTpyHbl. Ha 3amucu anpboma st Herosb3yto 6osee TSHKeTble CTPYHBI
- 4TOOBI HE UCHOPTHUTH HA 3aIUCH XOpOIIee colo. A Ha KOHIIEPTE, €ClIU 51 BCe-TaKU JOCTUTAI0
TOYKH, KOTJIa JIFOJSIM XOpOoIIo - Torjaa kakasi pazuuna?! Torga s yneibarocs. MHE moBe3no, 4To
TeNnepb y MEHsS €CTh MpO 3arac JOCTaTOYHO TMTap, 4TOObI HE 3a/ep)KUBATh LIOY, U Y MEHs
BEJIUKOJICITHBIN TUTApUCT, TaK YTO €CJIU I UX BCC IOPBY, OH 3aCTaBUT BaC CKOpPO 38.6I:ITI:, qTo
MeHs HeT. MIHor/ia s HaunHalo BBITATUBATH CTPYHY - U NPOCTO HE MOTY OCTaHOBUThCS. Takoe y
MCHS YYBCTBO. bl 3HAO, 9YTO MHC NPHUATHO BpCMA OT BPCMCHU BUJCTH, KAK COIIPUKACANOTCA
nepBasi CTpyHa ¢ mOCJIeAHEN.

Sl He TexHWYHBIM rUTapucT. S Aenmaro MHOXecTBO omuOok. Ho korma s momyckaio
ommOKy, sI CTaparoCh U3 HEE BOBpeMs BhIOpaThes. S nmenar0o MHOTO OMIMOOK, TOTOMY YTO S HE
penerupyio noMa. He mymaro, yTo s MOT OBl yCecThCSl lOMa M peneTHpoBaTh. MeHs TAHET Ha
CLIEHY.

Iloxoxue rurapuctel: Junior Wells, Magic Sam, Otis Rush, Eric Clapton Stevie Ray
Vaughan

Kopuu u Bimssnue: Guitar Slim, John Lee Hooker, T-Bone Walker, B.B. King, Muddy
Waters, Lightnin' Hopkins
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IMocaenoBarenu: Paul Butterfield, Tinsley Ellis, Kenny Neal, Joe Louis Walker, Jeff
Beck, Ten Years After, George Thorogood, Johnny Winter, Jimmy Dawkins, Doctor Hector &
The Groove Injectors, Debbie Davies, Little Charlie & the Nightcats, Jimi Hendrix, Scott Holt,
Derek Trucks, Stevie Ray Vaughan, Vaughan Brothers, Big Bill & Cool Tones, Wide Mouth
Mason

Hcnoansin komno3unuu aropos: Willie Dixon, Junior Wells, Eurreal Montgomery,
Robert Geddins, B.B. King, Ron Badger, Sheldon Feinberg, Sonny Boy Williamson, Mel
London, Al Perkins, Mercy Dee Walton, Guitar Slim, Public Domain, Ike Turner, T-Bone
Walker Traditional, Gene Barge, Elmore James

PaGoran ¢ mysbikanTamu: Sonny Boy Williamson [II], Jarrett Gibson, Phil Guy, Al
Duncan, Howlin' Wolf, Jimmy Rogers, Phil Chess, Leonard Chess, Ray Allison, A.C. Reed,
Matt "Guitar" Murphy, Luther Tucker, Abe Locke

Juckozpaghus (anvoomer):

e 1965 Crazy Music / Chess

e 1965 With the Blues / Chess

e 19671 Left My Blues in San Francisco / Chess

e 1968 Blues Today / Vanguard

e 1968 A Man and the Blues / Vanguard

e 1968 This Is Buddy Guy [Live] // Vanguard

e 1968 Coming at You / Vanguard

e 1970 Buddy and the Juniors / MCA

e 1971 Buddy & Junior Mance & Junior Wells / Harvest
e 1971 In the Beginning (1958 / 64) / Red Lightnin'

e 1972 Buddy Guy & Junior Wells Play the Blues / Rhino
e 1972 Hold That Plane / Vanguard

e 1974 1 Was Walkin' through the Woods / MCA / Chess
e 1977 Live in Montreux / Evidence

e 1979 Pleading the Blues / Evidence

e 1979 Got to Use Your Head / Blues Ball

e 1979 Buddy & Phil Guy / JSP

e 1980 The Dollar Done Fell / JSP

e 1981 Stone Crazy! / Alligator

e 1982 Drinkin' TNT 'n Smokin' Dynamite / [live]Blind Pig
e 1982 DJ Play My Blues / JSP

e 1983 Buddy Guy / Chess

e 1983 The Original Blues Brothers Live / Magnum

e 1985 Ten Blue Fingers / JSP

e 1987 Chess Masters / Chess

e 1987 Complete DJ Play My Blues Session / JSP

e 1988 Buddy Guy on Chess, Vol. 1 / Vogue

e 1988 Breaking Out / JSP

e 1988 Live at the Checkerboard Lounge / JSP
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1989 I Ain't Got No Money / Flyright

1991 Alone & Acoustic / Alligator

1991 Damn Right, I've Got the Blues / Silvertone
1992 My Time After Awhile / Vanguard

1993 Feels Like Rain / Jive / Novus

1994 Drinkin' TNT 'n Smokin' Dynamite / Sequel
1994 Slippin' In / Jive / Novus

1995 I Cry / Blues

1996 Live! the Real Deal / Silvertone

1998 As Good as It Gets / Vanguard

1998 Heavy Love / Silvertone / Jiv

1998 Heavy Love [Bonus Track] / Import

1998 Last Time Around: Live at Legends / Jive
1999 The Real Blues / Columbia River

Buddy Guy on Chess / Vogue

The Blues Masterworks / Charly

Try to Quit You Baby / Ronn

Juckozpagpusa (komnunayuu):

1988 Chicago Golden Years / Vogue

1992 The Complete Chess Studio Sessions / MCA / Chess
1992 The Very Best of Buddy Guy / Rhino

1993 Buddy Guy & Junior Wells / Quicksilver

1994 Southern Blues 1957-63 / Paula

1997 Buddy's Blues (Chess 50th Anniversary / MCA
1997 Blues Master / Vanguard

1998 Buddy's Blues: The Best of the JSP Sessions / JSP
1999 Buddy's Baddest: The Best of Buddy Guy / Jive
2000 The Complete JSP Recordings: 1979-1982 / JSP
2000 Every Day I Have the Blues [live] / Cleopatra
2000 Buddy Guy & Junior Wells [Castle] / Castle

2000 Masters / Import

2000 The Complete Vanguard Recordings / Vanguard
Stone Crazy! / Charly

Chicago Boss Guitars / Paula / Flyright
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Steve Guyger

Philadelphia is home to one of the finest blues harp players
in the world, much to the surprise of people not familiar with the
"inside" of the blues scene. Over the past twenty-plus years, Steve
Guyger, with his band The Excellos, has been dishing out some of
the finest blues to be heard anywhere. Steve has toured with
Jimmy Rogers, among others, and has played with many of the
great Chicago bluesmen, yet he remains one of the best kept
secrets in blues. The late William Clarke called Steve "the best
harp player I've ever seen." Mark Hummel called him "a monster
player." If you have heard Steve play, you know what they're

m talking about. If you've never heard him, you've missed a lot.

Steve began playing harp back in the late 60's on a
harmonica given to him by his future sister-in-law.
Sometime later, his brother turned him on to Paul
Butterfield. Steve's passion for the blues harp took him to
Chicago to learn at the feet of the masters of the art. Each
trip taught him skills that he brought back to the local bands
in which he paid his dues. Steve has shared the stage with
the greats in Chicago and the contemporary harp players
touring the world today, names like Little Sammy Davis,
Carey Bell, Little Charlie & The Nightcats and many others.
His playing, vocals and stage presence have earned him a
place among the best of the players on stage today.
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IDKOPIK MEPLLIBMH, (1898-1937)

AMEPUKAHCKUI KOMIIO3UTOP U TUAHUCT.

. Jbxopx I'epmBun poauiicsa B bpyknune (paiion Hero-
Nopka) 26 centsops 1898 1. B cembe amurpanToB u3 Poccun.

[Tocne oxonuanuss mkonael B 1912 1. [Ixopmxk:
noctymui (1o HacTosHMIO Martepu) B KomMepdeckoe
YUUITUIIE C HAMEPEHUEM CTaTh OyXTalTepOoM.

HauvanbsHoe My3bIKanbHOE 00pa30BaHKUE OH MOJyUUII OT
gomamHux yuutene. B 1912 r. JI. T'epmBuH Hayan
3aHUMAaTbhCd B CTYIUHM KOMIIO3MTOpa M mNuaHucTa Yapib3a
Xambutnepa. Y. XamOutiuep obOywan ['epriBuHa TexHUKE
UTpHl Ha (popTenrano, TapMOHUH, TEOPUU U WHCTPYMEHTOBKE;
3HaKOMMJI €r0 ¢ COYMHEHUSIMU KOMIIO3UTOPOB-KJIACCHKOB.

B 1913 r. narHaguaTuieTHuil ['epiiBuH Hanucan: CBOKO
nepByto necHio - 6amnaay "C Tex nmop, Kak s Hamen 1eds". Beero 3a cBoro KOPOTKYIO KH3Hb OH
Hanucasn okosio 300 meceH, MHOTHE U3 KOTOPBIX MOJIb30BAJUCh OFPOMHON MOMYJISPHOCTHIO B
pasHbIX cTpanax. Jlerom 1913 1. on paGotan Tanepom B ropoae Katckun (mrrat Hero-Mopk).

B mae 1914 r. JI. I'epmiBuH Havan paOoTaTh WITATHBIM IHAHUCTOM B MY3BIKaJbHO-
u3narenbckoi ¢upme JIx. Pemuka. Ilo cyTm OH BBINOJHSI pPabOTy IECEHHOTO areHTa
(Tutarrepa), T.e. MMAHUCTA, PEKJIAMUPYIOMIETO HOBBIC TICCHH, TIPOUTPBIBASI UX TIepe]] Iy OIUKOM B
pecropaHax, TeaTpax, My3bIKaJIbHBIX CaJIOHAX U Mara3uHax.

B 1916 r. 6pu1a BriepBoie omy0aukoBaHa onHa u3 necex /. I'epmsuna. B pupme Pemuka
I'epmBun npopabotan Gonee 2 net (no mapra 1917 r.). Bee 3T robl OH mpoAoHKal U3ydaTh
TapMOHHMIO, TEOPHUIO MY3BIKH M OPKEeCTPOBKY Kak y U. Xamburiiepa, Tak u 'y DnBapaa Kunensu.

B 1917-1919 rr. T'epmBuH akTUBHO paboTan HaA TMECHAMH JJs OpOABEHCKUX
noctaHoBOK. Ocobytro momysipHOCTh mosryunia B 1919 r. ero necus "Jlebenunas peka". B Tom
xe 1919 r. Ha bpoaBee Oblna mocTaBieHa nepBas My3bikaiabHas komeaus ['epmBuna "Jla, ma,
Jlrocunp".

HIupoxyro MexayHapoJHYt0 n3BecTHOCTh npuHecina /l. ['epmBuny HanucanHas B 1924 r.
"Parniconus B 0:11030BBIX TOHAX" JuIst OPTENHMAHO U J1Ka3-OpKECTpa, OTKPBIBILIAS JKa3y JOCTYM B
KOHILIEPTHBIE 3aibl. B ToM ke 1924 r. ¢ ycnexom Ipoluia npemMbepa ero o4epeaHoro MIO3HMKIIa
"Jlenu, 6ynpTe noopsl". B 1928 r. JI. I'epuiBuH, BO BpeMs cBoel mocieaHei noe3nku B EBpony,
npyxecku odmancs ¢ M. Pasenem, C. IIpoxodsessiv, M. Kansmanom, ®. Jlerapom u np. 13
nexabps 1928 r. 8 Heto-Mopke ¢ ycrexoM Gblia BIepBble HCHOTHEHA CHM(OIKA30Bas CIOMTA
I'epuiBuna "Amepukanen B Ilapmxke". s ctung . 'epuiBuHa xapakTepHbl AMHAMUYECKas
KOHTPAaCTHOCTb SIPKUX MY3BIKQJIbHBIX 00pa30B, OCTPbIA IOMOp WM CATUPUYECKUN TI'POTECK,
COYETaHUe TPaJULMI HErPUTIHCKOTO (PONIBKIIOpa U JKa3a ¢ MPUHLIUIIAMHE CUM(POHU3MA.

Muposyro ciaBy npunecna [l. ['epmBuHy nepBas aMepUKaHCKas HalMOHAJIbHAs oOlepa
"Ilopru u becc" Ha croxkeT u3 u3HHU yepHOKOkUX kutener rora CHIA. ITpembepa "llopru u
becc" cocrosutace 30 centsiops 1935 1. B bocToHe W mpomnia ¢ OTpOMHBIM ycrexom. /.
I'epuiBun cunrtan "[lopru u becc" "nelcTBUTENBHO HAPOAHOW ONEPOM - OMEpoil AJid Tearpa, B
KOTOpOW €CTh JIpaMaTtu3M, omop, necHs u Tanen'. Maorue necau u3 "[lopru u becc" cramu
mupoko nomnyispaeiMu. Onepa "[lopru u becc" Oblna mocraBieHa TeaTpaMH MHOTUX CTPaH, B
toM yucie u Coserckoro Cotroza. B nocnennue roapl xxu3nu 1. I'epmBun xun B ['omiuByae u
paboTai HaJ My3bIKOH M NECHSAMHU K KHHO(DUIBMAM.
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3umoit 1937 r. on ObuT U30paH moueTHHIM WwieHoM Akanemuu Canra-Ueumnma B Pume -
3HAK HaWBBICIIETO MPU3HAHUS U1 HHOCTPAHHOTO KoMIio3uTopa B Mtamuu.

Jxopmxk I'epuiBuH ckonuascs B besepnu-Xwumic (mrat Kamudopaus) 11 urons 1937 r.

Jrcopornc I'epueun

AMepHUKaHCKMI KOMITO3UTOp. I'epmiBHH poawiics B
bpyknanHe u BeIpoc B OoratoM KyJbTYpOll e€BpeircKoM
o0IIecTBE HIKHEN YacTH 3aIaga Hbm-ﬁopKa. On J[»oHCOH
oMy IsipU3upoBan mnepBelid xut ['epmBuHa - "Swanee" B
1919 rony. B TOoM ke romy OH Hamucaq CBOM IEpBBIH
Mmio3uks — "La La Lucille". KonnuecTBo Tak Ha3bIBaeMbIX
"mabyoHoB" IS NATbHEHIIUX HWMIIPOBU3ALMKN JIPYTUMU
UCHOJHUTENSAMU IPOCTO orpoMHoe. OHO BKIIIOYAET TaKue
Bemm, kak: "A Foggy Day", "The Man I Love", "'S
'Wonderful", "How Long Has This Been Going On?", "I've
Got a Crush on You", "Nice Work If You Can Get It",
"Love Walked In" u "Love Is Here to Stay". HecmoTps Ha
Tto, uyrto Jlxopmx ['epmBHH He OBUI HH JKA30BBIM
MY3BIKAHTOM, HHM KJIACCUUECKUM KOMIIO3UTOPOM J1XKa3a, OH
OKa3zaJg 3HAa4YUTEJIbHOE BIMSIHME Ha JKa3, a €ro
cuM@oHnYecKre paboThl HAXOJATCS Cpeu Hauboiee MOMyISIPHBIX MYy3bIKaJIbHBIH KOMITO3UIIUN
Mupa. ITO YEJIOBEK, KOTOPbII HE TOJIBKO HAamUcall TO, YTO Mbl Ha3bIBaeM "M3MEHEHHE PUTMOB"
("rhythm changes"), Ho Takxke u "Embraceable You" c¢ wummpoBu3amusiMu ABYX TyOHBIX
rapmoriek. Gershwin takke Hamucan omepy "Porgy And Bess" (1935 roxm), mecHu KOTOPOTO
JTAaBHO BOIIUIM B JIEKCUKOH JIXKa3a M BJIOXHOBMJIM OE€CUMCICHHOE KOJIMYECTBO MY3BIKAaHTOB J[Ka3a,
BKItouast Maiinsa [lesuca. B 1924 roxy I'epuiBun nipenctaBui CBOKO CUM(DOHUYECKYIO paboTy ¢
okazoBeiMU umnposuzanusMu "Rhapsody In Blue" B ucnonnenun Bmecre ¢ Opkectpom Ilona
Vaiitmena. ['epmiBuH cuuTan, yTo JKa3 - 3TO HapoJgHAs My3blKa, KOTOpas Morja Obl ObITh
TpaHC(OPMHUPOBAHA B aMEPUKAHCKYI0 CUMQOHHYECKYIO0 (GopMmy. XOTs 3Ta uies U He ObLia
BEyIlEH B €ro TBOpYECTBE (110 KpailHell Mepe B TOM BapuaHTE, B KOTOPOM OH ce0e IpeICTaBIIsL
cebe 3T0), HO UMEHHO OHa Jjajla CTOJBbKO 00paboTOoK neceH ais bpozses, koTopsle ocTaHyTCs
CaMbIMU y/IaYHBIMU UMIIPOBU3ALMSIMH [TPOLIOTO CTOJETHSL.

JUKOPK TEPILIBAH
(1898-1937)

“Jlenm JI>ka3, yKpalleHHass MHTPUTYIOIMMH PUTMaMH, [IIa TAaHIYOLIEH TOXOAKON Yepe3
Bech Mup. Ho HuUrae el He BCTpeTHiICs piuapb, KOTOPii BBen 01 ee Kak yBa)kaeMylo IOCThIO B
BBICIIIEE MY3bIKaJIbHOE coo01iecTBo. Jxopmk ['epmBuH coBepmmi 310 yyno. OH cMeno ojaen
9Ty KpaliHe HE3aBUCHUMYIO U COBPEMEHHYIO JIEU B KJIACCHYECKUE OAEKIbl KOHLepTa. OnHAKo
HUCKOJIbKO HE YMEHBIIMJ ee oyapoBaHus. OH —IIpHUHI, KOTOPBIM B3 30JYyLIKY 3a PYKYy U
OTKPBITO TPOBO3IJIACHJI €€ TPUHIIECCOM, BbI3bIBas YyAUBICHHE MHpa U OELIEHCTBO €€
3aBUCTJIMBBIX cecTep” — TaK CKa3al O CBOEM COOTEYECTBEHHHKE aMEPUKAHCKUI AUpUKEp
Yonrep Jampor.

Jxopmk OblT BTOpBIM peOeHKOM B ceMmbe. OH ponuics 26 centsiops 1898 roga. [ena y
€r0 CEMbH IIUTA B TO BPEMs JTAJICKO He OJiecTsie. [ epIBHHBI CHUMaIH KBApTUPY B JCPEBIHHOM
nome Ha CHeMKep-aBeHIo.
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Jlxopx Belpoc Ha ynunax Mer-Caiina. B mikone He oTnuyancs NpuUiIeKaHUEM, YUUIICS
IIOCPEACTBEHHO U SIBHO HE ONPAaBbIBAJI HAJEK MaTEPH, MEUTABIIEH BUAETh JETEH IIKOIbHBIMU
yunutensmu. B 1912 rony ona 3anucana Jlxxopmka B Kommepueckyto mkony. Ho kommepcanTom
oH He ctan. Cynpba pacnopsauiach Mo-CBOEMY.

Korna manpunky MCHOJHWIOCH LIECTh JIET, MpUsATeNu J[Kopaxka — Takue e COpBaHLIbI,
KaKk U OH, — C YIUBJIICHHEM CTaJ¥ 3aMeyarb, YTO YEMIIMOH YJIMIBI [0 KOHBKAM BpEMS OT
BPEMEHH TIepecTaeT 3ameuaTh okpyxaromee. [IpmunHa Obla Bcerna oHa U Ta K€ — MY3bIKa.
I'myGokoe mnotpsiceHue BocbMuieTHero Jlkoppaxka BbI3Bal ;
Makc PoseHiBeiir, BHOCIEACTBUM H3BECTHBIH B AMeEpHKE
ckpunad, celrpasmunii “FOMopecky” JIBop:kaka Ha IIKOJIbHOM
koHueprte. IlonTopa waca mocne koHuepra xaan JKopmx
cojiucTa, He oOpallas BHUMaHMs Ha MPOJMBHOM NOXKIb, a,
0OHapy»uB, 4TO TOT yIIET APYTUM XOJIOM, IOMYAJICS K HEMY
JTOMOHM.

Onu noapyXunuch. “Makc OTKpbUI AJIi MEHS MHpP
My3bIKM~, — BCIOMHUHal1 Komno3utop. B nmome vy
Pozenupeiira, kotopelii Obul crtapume Jkopmxka, OH cam
Hay4YWJCsl WrpaTh Ha (QOpTENuaHo: NOAOUpalT MO CIyXy
MOMYJIAPHBIE MEJIOJUH,

MoxHO ceOe TpeACTaBUTh YIMBICHHE POIUTEIICH,
KOI'Z1a BCKOpPE BBIICHWIOCH, 4TO JIKOPIK 32 KOPOTKOE BpeMs
HACTOJILKO TIpeyCIieN B Urpe Ha (hopTenuano, 4To OCTaBWII Opata jaajieko mo3aau. K mpeBenukoi
pazocTu 000uX, OBLIIO PEIICHO, YTO 3aHUMATHCA MY3BIKOU MOJDKEH JKOpIK.

IOHOMY My3BIKaHTy J0BEJIOCH MCIPOOOBATH HECKOJBKO (hopTenuaHHbIX “‘mikon”. Tpu
IpecTapelible JeAU W3BOJWIM CKYYHBIMH YIpaKHEHUSMU. UeTBEepThId yuuTelnb — MUCTEP
lNonngap6 — TexHHUKOI BOOOIE HE 3aHUMAJICS, @ BOCIIMTHIBAJ CBOETO IMUTOMIIA HA TOMYPPHU U3
orep. U tonpko yuutens Yapnp3z XamOuuep okazancs UMEHHO TEM MY3BIKAHTOM, B KOTOPOM
Hyxnancs ['epmBun. Hauwnas ¢ 1915 roxa. Jxopmxk, mo pekoMmeHmanuu XamoOwuiepa, Opai
YPOKH FapMOHMH U OPKECTPOBKH Y BUOJIOHUEIHUCTA U Komno3uTopa Kunenoro.

B onuH npekpacHbIil 1eHb NATHAALATWICTHUNA J[KOpIK mpeacTan nepea MEHEIHKEPOM
uznarensctBa “Pemuk u K”. Bommysice, J>opan cen 3a posiib, HE pacCUUTHIBas HA yCHeEX.
OpHako, K €ro yAMBIECHHIO OH ObUI MPHUHAT Ha JOJHKHOCTh NMHAHHCTA-MOIYJsIpU3aTopa ¢
oruiatoi 15 nonnapoB B HENEIO.

“3adem ThI urpaems ¢yru baxa? Tel X04enb cTaTh KOHIEPTHPYIOMUM MTHAHUCTOM?” —
CIpalIuBaIK KOJIJIeTH 1mo pabote B Marazune. — “Het, — otBeuan Jlxopmk, — s uzydaro baxa
JUISL TOTO, YTO OBl MUCATh MOMYJIAPHYIO MY3bIKY .

B 1916 rogy Codu Takep — MoaHas MeBUIA PEBI0O — 3aWHTEpPECOBANACh MECHEU
I'epmBuna “Korma Bbl 3axoTure” M ¢ ycnexom ucnoiHuia ee. [locTeneHHO OH CTaHOBUTCS
U3BECTHBIM B MY3bIKAIBHBIX Kpyrax Ha bpoxasee. B ¢espane 1918 roga I'epmBuH BeTpeTHiics ¢
Makcom [Ipeiidycom, BO3MIABISBIINM H3AATENBCTBO XapMmca. OH MPEIIOKUIT KOMIIO3UTOPY
paboty ¢ omnatoii 35 gomrapo B Hemenu. O nydmem J[KOpIK B TO BpeMs HE MOT Jaxe H
MeuTath. He Hy>KHO ObUIO cHIIETh B KOHTOpE WJIM pa3yyuBaTh MapTHH C MeBLaMU. TpedoBaioch
TOJIBKO OJTHO: COUMHSITD.

Haubonpmiee BnmustHue Ha Mosomoro I'epmBuHa okazan kommosutop JIxepom Kepw.
Nmvenno y Kepna I'epmBMH yumicss HCKyCCTB TapMOHMYECKOIO M MEJIOJUYECKOIO
BapbUPOBAHUS, KOTOPOE Pa3HOOOPA3UIIO MY3BIKAIBHYIO (pa3y, Aenaao ee THOKOM, TOIBUKHOM.

B mnonenensHuk 9 nexabps 1918 roma ma bpoasee cocrosuics nebior [epuiBuna,
KOTOPBIH OOCpHYJICS I HETo HacTosmed Mykor CreHHYecKas >KM3Hb PEBIO 3aKOHYMIIACh Ha
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TOM e Henesne, B MATHUILY. Jlapuuk oTkpbiBajics mpocto. [Ipomtocep He cMmor obecreduT
00BsBICHHBIN B aUIlIe COCTAB KEHCKOM TPYMIIBI, U 3TO PN CyAbOY peBIo.

B 1919—1923 ronpr ['epmBuH OBUT aBTOPOM WM COABTOPOM OKOJO TSITHAIIATH
noctraHoBok Ha bpomeee. K coxanenuto, muOperro Mmo3ukioB [epmBuHa Obuin
MaJIOBBIPA3UTENIbHBL. V3 CHEKTaKiIsl CIEKTaKiIb TMEPEeXOAMIIA CIOKEThI, BpaIaloluecs BOKPYT
JIFOOBH U HAJKUBEL.

Crnenyromuii, eme Oojiee KpyToW MOBOpPOT mocienoBan 1922 romy. B tedenwe msatu
JUXOpaZlouHbIX JHEel ['eplIBHMH Hamucana OAHOAKTHYIO JKA30BYIO OMNEpPY W3 KHU3HH HErpOB.
Onepa Ha3biBasiach “T'osy0oi nmoHenenpHUK . B 1eoM nmaptutypa ee oka3anach MajnoyIaqyHOM.
OpHako B HeHl ecTh “HNpo3peHus’” W NMPEeIBOCXUINEHUS, MOJYUYUBIINE NalbHElIee pa3BUTHE B
TBOp4YecTBE | epiiBuHa.

B 1920-e roxel ums I'epimiBuHa Bce yalle cTano MOSIBIATHCS HA CTpPAHULAX TazeT U
KypHaJOB. 6 ceHTsi0ops 1922 rona bepun PyOuHIITEiiH — M3BECTHBIA aMEPUKAHCKUAN THAHUCT U
NeAaror — B Ta3eTHOM HMHTEPBBIO Ha3Bal ['eplmiBHMHA “BEMKMM KOMIO3UTOpPOM™. “Y 3TOrO
MOJIOJIOTO YEJIOBEKA €CTh MCKpa F€HUAJbHOCTH, — YTBEpKJAald OH. — S| AeicTBUTEIBHO BEPIO,
410 AMEpHKa B HeaJIeKoM OyyiieM OyJeT UM rOpANUThCS...”

C 7 suBaps no 4 ¢gespans 1924 rona kBaptupa ['epuiBuna Ha 110-it ynuie Obi1a CTIOBHO
Ha OCaJHOM TONIOKeHHWU. HacTopoxeHHass THUIIMHA W3pEJKa NpephiBallaCh KOPOTKUMU
permKaMu BroJirosioca. Berogy — Ha posisie, Ha CTOJIe M IaKe Ha MOy — JIeXKadIu UCITUCAHHBIE
CTpaHUIlbI HOTHOW Oymaru. PaGoranu Ttak: ['epmiBUH mucan KiIaBUp pamncoOguM AN IBYX
dbopTennaHo, OCTaBIISIS MyCThIE CTPOUYKHU ISl COJBHBIX MMIIPOBHU3ANMI nuaHucta. Kak Toapko
ouepelHas cTpaHHIa Obuta 3akoHYeHa, ee Opan Dpen [pode (apaHKUPOBIIMK OpKecTpa
YalTMdPHA) M OPKECTPOBAT MY3BIKY JUISI JDKA30BOTO COCTaBa. 3aTeM (parMEHTBI MY3BIKU
MOCTYNAJIM BO BIaJeHUE YalTM3HA U OH PENEeTUpPOBAN UX CO CBOMM OpkecTpoM. M, HakoHel,
poawnace “Panconus B 011030BBIX TOHAX .

Hukorna npexne B MoynusH-xomne He ObLIIO CTONb Pa3HOLIEPCTHOM MyOIHMKH, KaK B TOT
nenb 12 ¢espanst 1924 rona Ha KoHIEpTE, AQUITMPOBAHHOM KaK “OKCIIEPUMEHT B COBPEMEHHOM
My3bIke”. [Toap YalTM3H ¢ yA0BOJIBCTBUEM U BOJTHEHHEM MOTJISIABIBA U3-3a KYJIUC Ha MEPEeIHUE
panel, tne cunenu Jleonmonwn [NomoBckuii, Cepreit Paxmanunos, ®punr Kpeiicnep, Jleononsn
CroxoBckuid, Urops CtpaBuHcKuid, IpHCT biox...

IIporpamma koHuepra Obuta GoJbIION M pa3zHoOoOpasHOW. [lonawamy ‘“dxcnepument”
SBHO HE yJaBajcs: MyOnnKa cKydana. B mepemnomHenHoM 3ame ObuTo kapko u aymHo. Koe-kto
HOTSHYJICS K BbIXoay. [lonoxkeHne ObU10 KpUTHUECKUM, KOTIa 32 pOsiTb cell [ epIiBHH.

Jupwxkep man 3Hak, U ['epmBuUH Havan cojo. ['nmmccanmo Ha kiapHeTe (NpueM He
OOBIYHBIN /I ATOTO MHCTPYMEHTA) cpa3y ke HadJaekTpu3oBasio 3ai. OT mpexHell CKyKd He
octanoch u ciena. [IpeoOpasunnuchk U My3bIKaHTBI, 3aUTPaid COBCEM MO-Apyromy. OHU TOYHO
BbIBOpadYurBalin ce6;1 HAaW3HaHKYy, ACIISICh SMOIUAMUA C HCI/ICTOLLII/IMOﬁ meaApOCTbIO, UICKPCHHE, OT
Iymd. YalWTM3H AUPWKUPOBAJ, HE 3aMedas, YTO IO €ro IIeKaMm KaTsaTCsA clie3bl BocTopra. A
MOTOM Pa3/IalUCh TAKUE OBAIMH, YTO HUKTO OOJIBIIIE HE COMHEBAJICS: MpecKa3anus Y alTMdIHa O
“HOKayTUPYIOIIEM yCIiexe” parcouy MOJTHOCThIO OMPaBIAIUCh.

B penensusix Ha “Pancoauto” npeobnanan nanerupuueckuid Ton. 1. Taitnop yTBepxnan,
yTo “Pancomus’ BbIsIBHIIA T€HUAIBHBIM Menogudyeckuil nap ['epuiBuHa, “OpuUruHaIbHOE YyBCTBO
rapMOHUU” U “PUTMHUYECKYIO M300peTaTenbHOCTh”. JI)Ka30Bble 3JEMEHTHI ObUI| MOTHATHI Ha
HOBBIH, 00Jiee BBICOKUI YPOBEHb M BOIIM PaBHOIPABHBIM CJIAraéMbIM B MUP CUM(OHHUYECKON
My3bIKU. B 3TOM ncropuyeckoe 3nauenue “Parncoaun B 6J11030BBIX TOHAX .

Bckope mocne mpembepsl Hpro-iiopkckoe cumpoHUYECKOe 00IIecTBO, M0 WHUIIMATHBE
Yonrepa [lamporna, 3akazano ['epmBuH mpowusBeneHue st opkectpa. Kommosutop uzbpan
JKaHp KOHIEpTa. | mepBOHAYANIbHBIX ACKU3aX HOBOE COUMHEHHUE 3HAUMIIOCh Kak ‘“‘Hpro Mopkckuit
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KOHLIEPT’, HO BCKOpPE aBTOP 3aMEHMJI €ro Ha3BaHHMe Oosiee NPUBBIYHBIM “DOpTernuaHHbIN
KOHIIEPT (ha Maxkop”.

B nenr mpembepsl ['epmBuH HepBHUYaNT Kak HHKOTHAa. OgHaKo MyOJiHMKa MPUHSIA
KOHLIEPT C HE MEHBIIUM 3HTY3Ua3MOM, 4eM ‘‘Parncoauto”.

Cuennueckasi cynp0a My3bIKaJIbHBIX KOMEIMH ['epmBuHa CKiIaapIBajIach MPEBOCXOTHO.
[lymubii  ycnex wuMena npembepa cnekrtakisa “Ilepsouser” B JloHgone. AHriamiickoe
U3JIaTENIbCTBO Hamneyartan! napTUuTypy, KOMIO3UTOP MOIYUYMI XOPOIIUK TOHOpap U NpU3HAHUE 32
okeaHoM. O TOM, Kak NpPUHUMAIUCh MIO3UKIbI ['epmBuHa Ha bpoa Bec, CBUAETENBCTBYIOT
mdpsl: “byapre noops” Beiaepxkana 330 “Tun Toys” u “IlecHs mnamenn” — mo 194, “O Keii!”
— 256 npeacTaBIeHUN.

Bwmecrte co cnaBoil mpunuia matepuanbHas obecrnieueHHOCTh. B 1925 roay I'epuiBunbl
KyNWIN OATHATaXHBIA oM Ha 103-i ynuue. Tenmepp MokHO Obl1o oTnpaBuThes B EBpomy.
Jlonpon — Ilapmwx — Bena — TakoB ObLI MapHIpyT MyTEIIECTBUSA, KOTOPOE IMpPEANPUHSII
Jxopmxk. [lyremectBue 3akoH4UMIIOCH 1eToM 1928 ropa.

N3 moe3nku mo EBpore ['epmBHH BepHYJCS € HaOpPOCKOM CHM(DOHUYECKOW TOIMBI
“Amepuxaner B [Tapmxke”. [TomHOCThIO HOBOE COUMHEHHE OBLIO 3aBeplieHO B HOsiOpe 1928 roaa.
“Amepukaner; B [lapmxe” mpesncrabisser co0oil ¢aHTa3uio, OO0BEAMHSIONIYI0 B ce0e HYepThl
CIOUTHI ¥ CUMGPOHMYECKON Mo3MbI. BMecTe ¢ TeM MacmTaOHOCTh pa3/ieoB, IUPOTa Pa3BUTHUS
0JIF030BOM TEMBI, HAJIMYME MOTHBHBIX CBs3e€ — Bce 3TO cOmmkaer “AmMepukania” ¢
cuM(bOHHYECKOH MTOAMOM.

[Ipembepa “Amepukanna B Ilapwxke” cocrosiiace 13 nekabps 1928 roma B Heto-
HopkckoM (uiapMoHHYecKOM OOIIecTBe ToA ympasieHneM Yontepa Jampomra. Tpu rona
cnycta “Amepukaneny B Ilapumxe” mpos3Byuan B JoHAOHCKOM KBun3z-xomne. Bckope
“AmepukaHel” BOLIEN B IOCTOSHHBINA periepTyap MHOTMX OPKECTPOB MHUpA, MPUBJIEK BHUMAaHUE
HE TOJILKO TUPHKEPOB, HO U OaieTMeHCcTepoB.

B Tpyassle rOAapl Kpu3uca M MOCIEAOBAaBUIEH 3a HUM JCNPECCHM B JUTEpaType M
uckyccre CIIIA mpousonuin BakHblE NEPEMEHBI. ['€pIIBHMH IO-CBOEMY OTKIJIMKHYJCS Ha
npoOnembl, BcraBmme mepen xynoxHukamu CIHIA. OH Hanucan caTUPUYECKUNA MIO3UKIL

“I'pstab, opkecTp!” — catupudeckuid namduer. ['pakJaHCTBEHHOCTh aBTOPCKOW IMO3UIMU
npuBena K MyOJUIMCTUYHOCTH COAEP)KAaHUsS, pACHIMpWiIa CPEICTBA  XYJOXKECTBEHHOU
BBIPAa3UTEIbHOCTU. “I'psiHb, OpkecTp!” — mnepBbld MIO3MKI ['epliBHHA, B KOTOPOM CIIOBO U

MY3bIKa BBICTYIIAIOT HAa paBHBIX Hadalax.

B Tpex mocnenyrounmx pabortax ['epmBMH Ha BpeMs OTOLIeN OT CaTHpbL. MIO3MKI
“besymnas neymka” (mpembepa 14 oktsiops 1930 roga) cran coObITHEM B T€aTPAIbHON JKU3HU
Hero-Mopka Bonpeku ciaboMy JTHOpeTTo.

N BHOBp ['epmiBMH mnepexiatouaercss Ha “‘cepbe3Hblii” xaHp. 23 Mmas 1931 roma o
3aBepiiaeT Bropyio parcoauto s ¢oprenuaHo ¢ opkecTpoMm. Bropas pamcoausi He BbI3Basa
BOCTOPTOB. BOJIBIIMHCTBO KPUTHUKOB MHCANIO, YTO [ €pIIIBUH MMOBTOPHUII B HEH caMOro ceosl.

SBnennem 3tux ser cran mio3ukia “O Tebe s mor”, paboTa HaX KOTOPHIM Belach
napajuieibHO ¢ counHeHueM Btopoii pancoguu. Ha 3TOT pa3 MHIIEHBIO caTUPhl OKa3aJUCh
NOJMTHYECKast BEpXyIIKa CTpaHbl U n3bupaTenbHas kamnanus. [locranoBku “O Tebe g mow” B
BocTone, a 3aTteM B HL}O-I7IOpKe (26 nmexabps 1932 roga) cranu cencanueir. B 1932-1933 romax
l'epuiBun Hanwucan emnie nBa Mro3ukia. OIHaKO B HUX OH HE CMOT MOJHATHCA O YPOBHSI CBOMX
catupuieckux mamdiaeTo. Bopouem, nocine 1932 roma HOBbIE 3aMBICHIBI U JKaHPHI YBIICKAIOT
BOOOpakeHHE KOMITO3UTOPA, U ycIieX Ha bpojBee BOJHYET ero Bce MEHbIIIE.

...Kak-To Houbto Jlxopmka Myumina OECCOHHHUIIA, U OH PELIWI HEMHOTO IOYUTATh.
Packpbu1 poman XsiiBopia U ¢ NEPBBIX CTPAHUL] OLLYTHJI YAUBUTEIBHYIO CHITy €TI0 O3TUYECKUX
o0Opa3o0B. Yuran, a B T0JI0Be IOMUMO BOJIM BO3HUKAJIN MEJIOJIMHU, aKKOpJoBble co3Byuus. O cHe



Crtp. 72 u3 251

HE MOIJIO ObITh U peun. KoMmo3utop uuTan A0 4eThIpeX 4acoB, a MOTOM Hamucaia X3HUBOpay O
HaMEPEHUU COYMHUTH omepy. JTo npoucxommno B 1926 rogy. Omnako ¢ “Ilopru m becc”
IPUILIOCH TOBPEMEHUTD.

Hakonern, 29 mapra 1932 roga X»sitBopa noayuus oT ['epiiBuHa TUCEMO €O CIEAYIOIMINM
npu3zHanueMm: “B mowuckax crokera il KOMIIO3HMIIMHM S BHOBb BEPHYJICS K MBICTH TOJIOKHUTH
“ITopru” Ha My3BIKYy. JTO caMas BBIAAIOIIASACA IIbECA O HApOAE .

B nmexabpe 1933 roma 'epmBuH aBaxkael moceTwsi YapiibCTOH, YTOOBI OOCYAWTH C
X5HBOPAOM JI€Talyl OIEphl, MO3HAKOMUTHCS C MECTOM ACUCTBHS M IOCIYIIATh HAPOIHYIO
MY3BIKY.

B asrycre 1934 roma Jxopmk Bo3Bpamaercs B Hero-Mopk.
OH mpoJomKaeT COUMHSTH OIepy, yAeNsas el Bce cBOOOAHOE Bpems,
3a UCKJIIOYEHHEM TeX 4acoB, KOTOpPbIE HEOOXOIUMBI JJIsi MOArOTOBKU
K paauoriepenadyaM. Pa®oTa LEIMKOM TOTJIONMAeT €ro, CTaHOBHTCS
HEeoOXOIMMOW Kak COH, Bo3ayX. JlBagmare MecsueB mucal
KOMITO3UTOp OIEpy U BCE 3TO BPEMs JKWUJI B YBEPEHHOCTH, UYTO OHA
Oyzaer nydymmM ero counHeHueMm. Ha mocnennelt ctpaHule pykonucu
3HauuTcs fata: 23 aBrycra 1935 roma. Omgnako paGota Hajx omnepou
MPO0JIKAJIACh TaK)Ke BO BPEMsl PENETULMM U 3aBepLIMIACh JIUIIb 32
JI€Hb J10 IPEMBEPBI.

30 mosiOps 1935 roma B “Komonwmsn-teatpe” B boctone
~. cocrosnack mnpembepa. IlyOmuka npuHssla HOBYIO OIEpy C elle

: OONBLIMM SHTY3Ma3MOM, 4YE€M MpPEXHHE COYMHEHHus [epuBuHA.
quBepr yaca 6yn1eBano MOpE€ aIJIOJUCMEHTOB U BOCTOPXKEHHBIX BO3IJacoB. Bce 06e3
UCKJIIOUEHHsI, OOCTOHCKHME KPUTUKU BOCXMILAINUCH APAMATUYECKHMM U MEJIOJUYECKUM JapoM
KOMIIO3UTOpa, a JnuHop Xbiorec HazBana “[lopru m becc” mapomnoit omepoii. Ilpembepa B
Huto-Hopke, cocrosmasicss 10 okTsa6ps B “ANBHH-TeaTpe”, Takke NMPOILIA MPa3IHHYHO, HO
KPUTUKA He ObUIM enuHoAymHbl. Ornepa MOHpaBWIACH TOJBKO TEATPaJbHBIM pPELEH3EHTaM,
KOTOPbIE 0Ka3aJIMCh IOPa3I0 MPOHHUIIATEIbHEE KOJUIEr-My3bIKOBEI0B.

[punsare “Ilopru m becc” — 3HauUMIO HE TOJBKO OLEHUTH €€ XYJ0KECTBEHHBIE
JOCTOMHCTBa, HO M TPU3HATH MPaBO OMNEPHOrO XKaHpa OTpaxaThb O00eCKypaKWBaIOIIKe
KOHTPACThI “TI030JI04€HHOI0 Beka”. ['epIIBUH U 3/1eCh OKa3aJiCsl IEPBOMPOXOIIIEM.

B omnepe “Ilopru m becc” BmepBbie B ncTtopur My3blkanbHOTo Tearpa CILIA Herpsr
NOKa3aHbl C TIyOOKHM YBa)KEHHEM U COUyBCcTBHEeM. Hukorna npexe ameprukaHcKas My3blKa He
CBEpKaja TakuM pa3HooOpa3ueM TMOJCIYIIaHHBIX Yy Hapoaa uHTOHauui. HMcroku
BBIPA3UTCIIbHBIX CPCACTB — 6.]1}03131 U CIIUPpUYYIJIC, NYXOBHBIC TMMHBI W 3JICMCHTBI [I2Ka3a,
TPYJOBbIE HEIPUTSHCKUE MECHU U YJIUYHbBIC HAleBbl PA3HOCUMKOB, €BpOIEHCKas KilaccuyecKas
MYy3bIKa: ONlepHasi u CUM(OHUIECKAsl.

3a montopa roja omepa Bbaepkana 124 moctaHoBKM B “AnBHH-TeaTpe”’ — mudpa
BeChbMa COJMIHAs A JI000H omepbl KilaccHdyecKoro permepryapa. HecMoTps Ha xopoumid
npueM, HaJexIbl OpaTbeB ['epIIBUH Ha MaTepUanbHbIM yCIeX HEe ONpaBAAIUCh: OHHM MOTEPsUIN
10 000 nmomnapoB, BIOXKEHHBIX B MOCTaHOBKY. Jlxopmx He oropuaincs. Korma u rae omepa
MpUHOCHJIA 10X0? — mocMmeuBaiics oH. [loanmnaHoe npusHanve u nonumanue “Ilopru u becc”
IPUIUIO TIOCJIE CMEPTU KOMIIO3UTOpa. B TeueHue HeCcKONbKUX AECATUIETHH MPOJOIIKAETCS €€
TpuyM(QalpbHOE WIECTBUE II0 MaTepukaM U KOHTHHeHTaM. Omepa BbIIUIA 3a IPEJEIIb
aMEPUKAHCKOM MY3bIKaJIbHOU KYJIBTYPBI.

KomoccanpHoe HepBHOE HampspkeHHE BO BpeMs pabotsl Han “Ilopru m bece” nucrommio
CHJIBI KOMIIO3UTOpA. OH HEe MOKET HH €CTb, HU CIIaTh. Bpatm PCKOMCHAYIOT IIOMCHATH KIIMMAT U
Ha BpeMms 3a0biTh 0 My3bike. [lepBomy coBery JIkopmx TmociefoBal ¢ OONbIIUM
YAOBOJILCTBUCM. O MY3bIKC, CCTCCTBCHHO, OH 3a6I:ITI: HEC MOT'.
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BuemHe oH mouYTH HE M3MEHWIICSA, HO CTajl OYEHb DPA3APAKUTENICH U MO BpEeMEHam
BBITTISACT yeTanbiM. 9 utons 1937 roga oOHapyXKUIUCH CUMITOMBI OMYXOJIM TOJOBHOTO MO3Ta.
Ixopmka nomemiator B Jlebenen-knuHuky. OnHako cractu ['epmBuHa He ynanock. OH
CKOHYAJCs, HE MpUXols B co3HaHue, yrpoMm |1 wurons 1937 roma, HE T0KMB HEMHOIO J0
TPUALIATH AEBATH JieT. KOMIIO3UTOp yMep B paciBeTe CUJl, MOJHBIM TBOPYECKUX TUTAHOB.
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Anthony Gomes

Genre: Blues
Styles: Modern Electric Blues

Instruments: Guitar

OnmuH W3 caMbIX MHOTOOOEMIAIONUX MOJIOABIX Omro3-pokepoB. Ilepeesn B IltaTer u
KOHTPAaKT TaM Ha BBITYCK JTUCKOB KOCBEHHBIM O0pa3oM TMOATBEPKIAAECT €ro XOPOIIHe
MIEPCIIEKTUBHI - «BEJIMKUH I0KHBIN cocen» 3a0upaeT y Kanaapl e€ mydmmx My3bpIKaHTOB.

Anthony Gomes poauincs B 1975 B Toponro. [lo 22 ner oH »ui1 OObIYHONH CKy4HOH
pa3MepeHHON JKU3HBIO OyaromonydHoro odoutarenss «CTpaHbl KJICHOBOTO JIHCTa» - YYHIICS B
KOJIJIeJKe, urpall B pok-rpymnie u T.4. C 3TOro MOMEHTa OH MEPEeKIIoumICs Ha 01103 U I0BOJIBHO
OBICTPO 3aHSUT JUAMPYIOIIYIO0 MO3MIMIO CpeAau OJIF03MEHOB POJIHOro ropona. I'omec pemaer
nepebpatbes B CHIA, B Uukaro: TOJBKO TaM y HEro MOTJIM OTKPBITHCS BO3MOXKHOCTH ISt
CaMOCOBEPILIECHCTBOBaHUA M Kapbephl. «Korma s mepeexan B Uukaro, s mouresn Ha BEUYECPHHM
JUKEM, B KOTOPOM ydacTBOBaJIXA 10 Ipyrux ruTapucToB, JENABIINX TOYHO TO XK€, YTO U S. DTO
3aCTaBMJIO MEHS OCO3HATh: JIaJHO, s1 BbIOpasics u3 TopoHTO, 3T0 Hemioxo. OpHako eciu
0CTaBaThCs 3/1€Ch, B UHMKAro, Hy’KHO HaOpaThCsl BCEM ATUM IITYKaM U NepeyuuTh ux. Thl 10JKeH
3aCTaBUTh CBOIO MHJUBUIYAIBHOCTh OJECHYTh HAKOHEI], MapeHb)», - pacCcKa3blBal OH B
MHTEPBBIO )KypHaly «bito3 PeBroy.

IMocne Bwimycka B 1998 nmeGrotHOoro ampboma "Blues in Technicolor”" mobexmaer B
Heo(pHIMAILHOM KOHKypce YyhKarckux kosuer «Best Unsignet Blues Band» (koHKypc yupexnén
kiryoom bammu as).

Ouepennoii ero amsbom 2000 roma «Sweet Stringin' Soul» pemmuTensHO H3MEHHI
HAaIpaBJICHUE - OH COJIEPKaJ B OCHOBHOM aKyCTHYECKYIO MY3BIKY C IIPHMECHIO TOCIIE.

Kputrku MOJIOI0TO CIIMHTEpa CIpPaBeIIMBO YKa3bIBAIOT HA TO, YTO €My HY>KHO 3aHSThCS
BBIPAOOTKON COOCTBEHHOTO 3ByKa. T0, 9TO OH JieNiaji A0 CHUX TOp, BBITISAACIO TOBTOPEHHEM -
XOTS ¥ TAJaHTJIMBBIM MOBTOPEHUEM - YKe 3ByuaBiiero no Hero. [Tnactunka 2002 roma «Unity»
npejcTaBiIsieT co00l OOpOTHBIM ONIO3-pOK, M 3TO CaMblil YCHEIIHbII B KOMMEPYECKOM
otHomeHnn penu3 ['omeca. [IpoGnema numib B TOM, YTO M Ha HEM MOJIOJOH TUTAPUCT UICT
IIPOTOPEHHOM JTOPOrOM - €ro 3BYK IOX0XK HAa MHOJKECTBO JPYTHMX TMTAPHBIX IMPOEKTOB Kak
Amepukd, Tak U AHrIMM. AnbOOM OH 3amHCHIBA CO 3HAMEHUTHIM IpoxrocepoM Jim Gains,
pabotaBmum ¢ Dnoeprom Kommmazom, JIrorepom Dimuconom, Ctuu Paem n CaHTaHOM.

B ampene 2004 roga B HMHTEpBBIO DHTOHM COOOLIMI, YTO pabOTaeT HaJ 4YeTBEpTOU
IUTACTUHKOM BMecTe ¢ npoatocepoM Tomom XemOpumxeM. Jluck 10 cuxX Mop HE NOSIBUIICS.

[TapamnensHO ¢ Kappepoll My3blkaHTa ['omec, HbIHE xuByuud B Hbomsuie, mrar
Tennecu mnpojoipkan Moiydarh Bbiciiee oOpasoBanue u jetoM 2005 rona, omupasick Ha
COOCTBEHHBIH OINBIT, 3AIMUTHII AUIUIOM B 00jacTu rymaHuTapHbiX Hayk mo teme «The Racial
Evolution of Blues Musicy.

Anthony Gomes Band
Biography by Larry Belanger

Here is a band that is moving rapidly into the future, but is experienced enough to learn
from the masters from the past.Their music is a raw example of the old Delta style blues mixed
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with some very original guitar phrasings.Anthony Gomes(lead singer and lead guitarist) has
formed a band that is infectious to all blues fans. They had their first public appearance in
Chicago in April of 1997, and all of the industry was talking about the Anthony Gomes Band. In
the spring of 1998 they took first place in Buddy Guy's Legends first annual "Best Unsigned
Blues Band" competition, winning $10,000 in prizes.Buddy Guy himself was on hand to
congratulate them. To be singled out as the top Blues band in the Chicago area is a great honor
that has helped gain them national and regional attention. Some of the national legends they have
shared the stage with are Buddy Guy, Koko Taylor, Jimmy Johnson, Lucky Peterson, Eddie
King, Smokin' Joe Kubek, Big Jack Johnson, Otis Clay, Eddie C. Campbell, Bar-Kays, Clarence
"Gatemouth" Brown and Sugar Blue. In May of 1998, Anthony Gomes signed an endorsement
deal with Fender guitars.In 1999 a custom model guitar was being manufactured to the artist's
specifications.Anthony Gomes describes it as a cross between Albert Collins' and B.B.King's
guitars, a set-neck hollow-body Telecaster with Humbucking pickups on it. If you are searching
for some of the hottest Delta style blues music, blended with Texas Blues guitar, done with a
Jimi Hendrix finesse, coming from a native Chicago blues band, than the Anthony Gomes Band
is the answer to your search.

Discography:

e 1998 Blues in Technicolor - Urban Electric
e 2000 Sweet Stringin' Soul - Urban Electric
e 2002 Unity - 33rd Street

e 2006 Music Is the Medicine — Adrenaline
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Grant Green
b.St Louis, MO 06.06.31
d. New York, NY31.01.79

HUrpare Ha ruTape I'pantr I'pun
HAy4HJIICS eie LIKOJILHUKOM —
MHCTPYMEHTOM HEIUIOXO Biajaen ero oren. B
13 ner I'punr yxe Obul TpodecCHOHATBLHBIM
My3bIKAHTOM M aKKOMIIAHUpPOBaJ TIOCIE-
rpynne. B 1960 mno npurnamennto Jly
Jlonanacona nepeexan B Huio-Hopk. JlaBas
Jony Moprenmrepny uHTepBbio 1 "Down
Beat", I'pun ckazam: "llepBeiM pemom 4
Hay4ywicss — wrpate  Oyru-Byru.  [lortom
Nepeurpajl MHOTO POK-H-poJiia. XOoTs, Kak Obl
TO HU OBLIO, BCE 3TO 0J1103."

OcHoBarenpHOCTH, ¢ KOTOpoW ['puH
HOJIXOJIWJI K PUTM-3H]-0J1109y, COMYTCTBOBAJIIO MacTepCKOE BIAJECHUE UM TEXHUKOW Ou-Ooma, a
TaK)Ke Ta MPOCTOTA U3JI0KEHMSI, KOTOpas IIPeAIoaracT IPUOPUTET IKCIIPECCUH 110 CPABHEHHUIO C
TeXHUYHOCTbI0. OH ObUT BENMKOJENHBbIM ONI030BBIM HMHTEpHpeTaTop (BECh €ro MO3JAHUN
MaTepual — 3TO MPEUMYIIECTBEHHO O03 M PUTM-3HI-0J103), HO U yAUBUTEIbHBIN
WCIIOJIHUTEIb COJI0 B Oamnagax u cranpaprax. Ocobenno I'pun Bocxumancs Yapnu [Tapkepom
(gacTo 3TO OBLIO BUIHO MO ero (ppaszupoke). B 50-e on urpan ¢ xummu @oppecrom, ['appu
Onuconom u Jly JloHaIACOHOM.

CotpyaHuuan co MHOTMMM OpPraHuUCTaMH, cpeau Kotopbix Brother Jack McDuff, Sam
Lazar, Baby Face Willette, Gloria Coleman, Big John Patton u Larry Young. B mauame 60-x
CTpyslleecs, HCIOIHEHHOE BKyca MY3HWIMpOBaHHE [pHHa B OpraHHO-rUTapHO-OapabaHHBIX
koMm00, ero 3anucu Ha Blue Note chnenanu rutapucra 3Be310H, XOTS BHUMaHUE KPHUTHUKOB BCE
BpeMs JOCTAaBAJIOCh APYIMM My3blkaHTaM. B cepenune 60-x ['puH HEHAZO0ATO COIIEN CO CLEHBI,
B KOHIIE XK€ JECATWIETHUS IOCIIE0BaJI0 BO3BpalleHue, 3axBaruBliee U 70-e. I'puH urpan co
Creunmu TappenTtaitnom, [IpiiBom baitnu, FOcedpom Jlatudpom, JIxo XenaepcoHoM, X3IHKOM
Mo6mu, Xepou XsukokoMm, MakKoem TaiinepoM u DnBUHOM J[>KOHCOM.

lHElﬂﬂHEIyGRHH[FEHEEH

e

K coxanenuto, mpoOieMbl ¢ HApKOTHKaMH, H3-3a KOTOPBIX €My IPHIUIOCH HpepBaTh
CBOIO Kapbepy B 60-¢, mo3xe, B KoHIle 70-X, SIBUINCh MPUUUHOMN TsDKEJIoro 3aboneBaHus. [ puH
Obul TocnuTanu3upoBaH B 1978 romy um depe3 rox ymep. He cumrTas HECKOJNBKHX HEMHOIO
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HEPOBHBIX aJb0OMOB, 3alMCAHHBIX UM B KOHIIE Kapbepbl, OCHOBHYIO YacTh Hacienusi ['punHa
COCTaBIISIIOT U3YMUTENBHBIN COYII-/1Ka3, Ou-001 1 611103.

Henoouenennslii npu ku3HHA, ['poHT ['pUH — OAMH M3 BEIMKUX HEBOCIHETBIX IepOEB
JoxasoBoi rutapsl. Kak n o Ctannn Tappenraiine, o HeM, ITOX0Ke, HE OCTAJIOCh YIIOMUHAHWUN B
auteparype. Xotsd ['puH roBopun o BiaussHUM Ha cBoro urpy Yapiu Kpucumena u J[xumMmu
Polinn, oH ke Bcerza NMOAYEPKUBAJI, YTO B IEPBYKD OUYEPElb INMPHUCIYIINBAICST KIyXOBUKaAM
(Hapmu ITapkepy, Maitunzy I3Bucy). Hu onHoMy 13 IpyruxX rMTapuCcTOB HE ObLIO MPUCYIIIE TAKOE
noctpoeHue Menoandeckod smHuUM (I'pun u30eranm wurpsl akkopaamu). B wurpe I'puna
HE3HAYUTEJIBHO IPUCYTCTBUE HHTEIUIEKTYaJIbHOM COCTAaBIAIOIICH, TEXHHKA JK€ €ro BCernaa
HaXOJUTCs Ha ciy’0e y ero My3bslku. Ho 3Ta mpocTas v MOHSATHas My3blKa M SIBJISETCS OCHOBOM
YHUKAJIBHOCTH [ 'puHa.

V3narte urpy ['psnta ['puHa MOXKHO cpa3y — HaBEpHOE, CKOpee, YeM JI00ro JIpyroro
rutapucrta. [lo-HacTosIeMy OlleHUBaTh €ro HadalMu TOJIbKO ceiyac. HUKTO cToib ke Onectsiie
HE HCIIOJIHAJT cTaHAapToB U Oamman. Mosaic, Beaymui miion CHIA, cnenuanu3upyromuiics Ha
nepen3annu JpKasa, BeimycTmi kojutekiuio The Complete Blue Note Recordings ¢ Conuu
Knapkom, BkIouaromlyr mnyudiire oOpaslbl TBopuecTBa ['puHa, a Takke €ro HeusJaHHbIC
3aIKCH.
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Spyro Gyra

I'pynna cpopmuposana: 1974r., r. Byddano, mrrar Hero-Hopk
Yuactauku rpynnbi: Jxepemu Yomn (Jeremy Wall), Tom
lyman (Tom Schuman), Cxkott D50y (Scott Ambush), Jxeit
bekencreiin (Jay Beckenstein), Puuapn Kamanapa (Richard
Calandra), Yer Karamio (Chet Catallo), Xynuno ®epuanaec (Julio
Fernandez), Mnait Konukodd (Eli Konikoff), Puun Mopanec
(Richie Morales), I>xoa1b Pozenonart (Joel Rosenblatt), J[siiB
4 Comyniic (Dave Samuels)

, Kanp: mxa3
% Ctuab: Smooth Jazz, Crossover Jazz, Jazz-Pop, Fusion
& ®upmbl 3Byko3anucu: MCA, GRP, Amherst

becuncnenno MHOro Habepercs )ka3MEHOB MCKpEHHE WM HEMCKPEHHE BEpsIIUX B TO,
YTO OHU HUKOI'JIa HUKOT'O HE KOMMPOBAIU. A Ha CAMOM-TO JI€JI€, TEX, KTO HUKOTI'O HE KOMHUPOBaJ
U HUKOMY HeE Mojpaxaia, coBceM Majgo. M B TO, YTO K TakMM CaMOOBITHBIM OpUTIMHAIaM
otHocutcs "SPYRO GYRA", kak-To He Beputcs. 1 Bce-Taku 3TO Tak, CYUTAIOT T€, KTO CIYyIIAET
3Ty rpynmy yxe 0e3 manoro yerBepTh Beka. Ciumkom MHoro y "SPYRO GYRA" 6but0 Koraa-
To nocnenoBareneid. Cpeau Hux u I'poBep Bammnrron, u I3Bun CanOopH. A Tenepp ux ele
6onbme. (XOTS M HE BCe OHM 00 3TOM 3HAIOT.) SIpKHME U COYHBIE MOCJIEIHHE CEHCALMOHHBIE

smoothjazz oBeie omychkl JIu PaliTHypa - 3TO TOXE BeIb TMOCIEACTBHS BCE TEX KE CTaAPBIX
"SPYRO GYRA".

Ha coBpemeHHOH Triagkod M OJHOPOAHOW IMOBEPXHOCTH smooth-okeaHa CI0XKHO yxe
OTBICKaTh NEPBOPOJHOE TE€UYEeHUE. BCS OPUTHMHAIBHOCTH €ro, KaKeTcs, aBHO YXKE CIIMIACh C
OECUHNCICHHBIMA €T0 JBOWHWKaMHU. M BcE-Taku HE M0 TONHON Hepacmo3HaBaeMocTu. CTowT
TOJBKO yCJBIATh ronoc cakcodona Ixest bekeHcTeliHa - U BOT ThI yXKe 0€30IIHMO0YHO YXBaTHII
TOTO CaMOT0, KTO YCTIOKOHJI HEKOT/1a OYIIyIOIHe BOJAOBOPOTHI (Pbr0KH 70-X JISTKUM COJIHEYHBIM
Opu3oM, OJ1aXKEHHBIM COCTOSIHHEM - smooth.

1975 rom ObLT eme OYEHb JANIEK OT POXKICHUS
tepmuHa "smooth jazz". B ToT roa 24-neTHHil CTyAEHT
Jlxeit bBekeHcTeitH uW3ydan KiacCHYeCKHWid cakcooH B
yHuBepcuTeTe Topona byddano, mrar Hero-Hopk. U
nocye ydeObl OH B3sUI IPUBBIUKY 3aXa)XHBaTh B KIIyObI U
KadeTepuu, TA€ HUCHOJHSIM TOT/AA, BCErO  TOJIBKO
"BKUBYI0", JKa3, 0103, pOK-H-pOJT U PBI0kH. ['opos Mo
Ha3BaHUeM byddano nmeercs OykBaibHO B KaXJIOM LITaTe
Awmepuxu. Ho Taxoii Byddano, kax B mrare Huro-Hopk,
TOJIbKO OJUH Ha Bceil 3emie. OH pacnonoxuics Ha Oepery
o3epa Opu. B Tex cambix Mecrax, KOTOpbIE KOTJa-TO
XKHUBOIUCHO oOpucoBas nucatenb Jlxeiimc ®enumop |
Kynep, u 3a 200 nociieTHUX JET 3TOT TOPOAUIIKO pa3poccs
B MaJleHbKui Unkaro.

Bybdano 70-x TomoB BcmommHaeT cam JDkei:
"Kyza HU TKHHCH - TIOBCIOZTY J[)Ka30Bble KITyObl. W KaXKIbIii
Beuep TaM OOBSBIISIICA KTO-HUOYAb U3 3a€3KuX 3Be31. [a u
CBOMX TaM Bcerja xBarano. Tamx Maxan u ok Pobenapn taxke 3acenu Hagonro B byddaro.
Bce OykBambHO KUTIENIO MY3bIKAIBHOHN KH3HBIO. A B JIETKHE 3aTUIIBS TOCIIE YUK-3HOB, OOBIYHO
M0 BTOPHHKAM, OOBSBISUIUCH Bedepa JKeM-ceHIHOB". B 3TUX mkemax MOr yd4acTBOBaTh
BCSIKHI, KTO HE OOSIJICS TIO30PHOTO M3THAHUS CO CIICHBI MTOJT TOTIOT 3aBBIBAHUS MECTHBIX ICTECTOB.
JIxeii ogHaxxpl, poOKO B30OpaBIIMCH CO CBOMM CaKCOM Ha CIIEHY, 3aCIyXHJ OJ00pUTEIbHbIC
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BOCKJIMIIAHHS ¥ aIJIOJUCMEHTHI. A TIOTOM YK€ KaXKJIbIii BTOPHUK TOJBLKO M TPOTaaal B KiIyoe y
Jxeka Jlanuancs ("Jack Daniel's Clab").

"A nmanbiie, - BcnioMuHaeT ke, - Bc€ monuio cBouM xoqoM. CriepBa si MOUyBCTBOBAI,
YTO OCOOCHHO KaK-TO JIETKO BBUIETAIOT LIOTHI U3 pacTpyOa, Korjaa psaoM 3a GopTernuaHo CUIUT
Hxepemu Yoon. B oOmem, y Menst ¢ [xepu cpasy Hamagwics MPOYHBIA TydT. 3aTeM CTaJH
IpyNIUPOBaThCs U apyrue. M koe-KTo uaeanbHO YKIAAbIBAJICA B Hall TaHaeM. Hac ctanoBuiioch
Bce Oospmie. Tak B ONHOM M3 JDKEMOB K HaM OT(QWIBTPOBAICA OAWH W3 THTapucTtoB Yer
Karanno. 3arem u putm-cekuusi: 6acuct dasug Yondopn u 6apadanmuk Mnait Konukodd. Mer
3aMETUIM, YTO KIyOHas myOjauKa NpPUXOIUT CHEUMAJbHO IMOCHyIlaTh Hac. A y Hac-TO U
Ha3BaHMs Torja He Obwto. JPxek JlaHWANIC Kak-TO B OYepelHOW pa3 MOAKATUI KO MHE C
HacTOMUMBEIM TpeOoBanmeM: " Jkel, nmaBail ObicTpee NpPUAYMBIBald, KaK Thl TaM XOYEIlb
Ha3BaTh Irpynmy! JloiokeH Belb s uTo-HUOYAb HamucaTh Ha BbIBecke. [Ipuaymaii ceifuac XoThb
yTo-HUOYAB! BricTpee, 4€pT BO3bMH, 5 3amuchiBar0'. JaHWAJIC YyepKal YTO-TO PYYKOH B CBOEM
OJIOKHOTE M MPOTSKHO MblYall B HETepHeHUu. YTo s MOr cKa3aTh eMy BOT Tak ¢ xony? U Tyt
BIpPYT BCIUIBLJIO OJHO Becesoe ciioBlo. Emé B mkone Ha ypoke OMOIOTMH, IOMHIO, MBI BCEM
KJIACCOM B30pPBAJHMCh XOXOTOM, KOT/Ia BIEPBBbIE YCIBIXalW. DTO Ha3BaHHE IPECHOBOJHON
BOJIOPOCIIH, YTO PACTET 3/I€Ch B KXKJOM IPY.Y, U MUMIETCS OHO BOT TaK - "Spirogira". J[xeky s
HUYEro He ycCIela MpOCIHeNWHroBaTh. Belb OH MHE COBCEM HE OCTaBJIAJ BpeMeHH. S mpocTo
npokpuyan emy mnpsmMo B yxo: "Cmailpo mxaiipa!" YI0BIETBOPEHHO YCMEXHYBIIMCH, OH
YUPKHYJI 3TO, KaK CJbIIIAJ, B CBOEH KHI)KKE U MOIIEN 3aKa3bIBaTh BHIBECKY.

JlaHW3JIC HUYEro He 3HAJI O TaKOM BOJOPOCIHH, KaK Spirogira, M y>K TeM 0oyiee HUYEero He
3HaJ O TOM, KaK NPaBWJIbHO MuuIeTCs e€ Ha3BaHUEe. YTPOM, y BXojAa B KiIyO, KpacoBajcs
CBEXKEOTIEYaTaHHBIN MOCTEep, IIacuBIIMA: "Bedepamu 0 yUK-3HIaM B CTEHAX ATOTO Kiryba Bac
npusercTtByeT rpynna "SPYRO GYRA"! Hukrto nake m3 3pyIupOBaHHBIX HAaTypaJlUCTOB, HE
MOT pacmu@poBaTh, YTO O3HA4alOT 3TW JBa cioBa. Jkeo bekeHcreliHy, Bmpouem, 3Ta
opdorpaduyeckas ommnbka npunuiack mno ayume. "Tak naxe cmemHee! - pa3pecenuics [Dxeid. -
[lycth mymarot, 4To 3TO Kakoe-HUOYIb Jrogoeackoe miems!"

Torna Ha ynmumax pogHoro byddano crosn eme Toiapko 75-
i rox - mocnegHui roxa - "KUBOM" My3bIKHM. 3aTeM BCE 3aXBaTHIIU
JMCKOTEYHbIE 3ajbl. BClogy KpyTHINCH TaHIEBAJIbHbIE TUIACTUHKH,
a npogeccHoHabHbIE MY3bIKAaHTHI MIaTanuch 0e3 paboThl. 3aech
YK€ BO3HMKJIA HEOOXOIMMOCTDH - WM CTAaHOBUTBCS 3BE3[aMH WIIM
| pacxoauTbes 1o JoMam. ['pymnma Obuia CIUIIKOM yBepeHHOH B cebe,
YTOOBI BOT TaK Bce OpocuTh. OHU MCIIOJHSIIN, KaK M1 MHOTHE JIpyTrHe
B TO BpeMs ¢bioxkH B nyxe "Weather Report", koux [[xeit u xepu
NOYUTAIM KAk BBICIIMHA MCTOYHMK BJOXHOBeHMs. I Bce-Taku
¢prokH "SPYRO GYRA" yxe Toraa Obul 3aMelIaH Ha KaKHX-TO
UHBIX KOMIIOHEHTax. bosiee Jerkux u BO3AYLIHBIX, IJIAJKUX,
npo3payHbIX U custonmx. CIOBHO MpOXJaaHas J0XKIEBas Karuid,
NOBHCIIAs Ha MAyTHUHE MOJ COJHLEM HMHJeHckoro jeta. He mpocto
CMech JKasza M JIATUHCKUX PUTMOB. B mX cayHne Bceraa Obuio u
€CThb HEYTO HaJ U MEKIY ChII'PaHHBIMH HOTAMHU.

IlepBoiit ansbom "Spyro" yBumen cser B 1976 romy B konmuectBe Bcero 500
9K3eMIUISIpoB, /el bekeHCTeiH oTmeyaTan ux COOCTBEHHOPYYHO, a 3aT€M CaM K€ 3arpy3mI
BCIO 3Ty Ky4yy BHHMJIA B Ky30B CBOETO JIOPOKHOTO (yproHa M IOBe3 MpojaBaTh BCE 3TO B
Knusiens, a 3ateM B Hpro-Mopk. OH Tak U IpoaBajI mpsiMo ¢ Ky30Ba, H 10 KAKOrO-TO MOMEHTa
CKOpOCTh MOTPEOJICHHS 3TOT0 TOBapa HE BO3MEIana CTOMMOCTH HoTpebiisiemoro roproyero. Ho
BOT TpyMIa IOKa3ajach MO0 KOMMepYecKkoMy TeneBHaeHuto. CTaau MOoKynath OoJblle H eimé
6onbmie. Tupak NMpUILIOCH MOBTOPUTH, U TEHEph OHHM YyXe He moOosuuch 3akazate 70 000
konuil. Hy a 3areM npuiien uCTOpUUYECKHII MOMEHT BTOPOTO M Ha 3TOT pa3 TMTAHTCKOIO PhIBKA.
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Anpbom "Morning Dance" B 1979 rony BeiBen HakoHen-10 "SPYRO GYRA" u Bcio ceBepHyIO
HaJUTPY KPACOK MX MY3BIKH Ha TJI00aJIbHYIO OpOUTY.

C Tex cambIX Top 00 3TO¥ TPyIIIe CO CMEITHBIM M HEMTOHATHBIM Ha3BaHHEM IPO3HAIN U B
Hamux Kpasx. [IpusepxenueB "SPYRO GYRA" na nmpoctpanctse 6biBmiero CCCP, HaBepHoe,
He MeHblle, yeM B CHIA. Y noaToMy, KOHEYHO, MHOTHE M TaK YX€e 3HAIOT, UTO U3 BCETO MEPBOTO
cocTaBa B rpyiie ocraics Juilb oguH /et bekeHcTelH, yeit MIrkuid, CTpysImuics cakcoQpoH
yopate u3 "SPYRO GYRA" B03MOXHO pa3Be YTO BMECTE€ C JBYMS OSTUMHU 4YyJHBIMU
BECEJISIILIUMU CIIOBAMHU.

P.S. KnaBumnuk [[xepemu Yomn ycrynuin cBoil nHcTpyMeHT emié B 1979 rony Tomy
Hlymany. He xenast pa3be3kaTb 110 CBETY B HENPEPHIBHBIX TracTpoiisiX, /)kepemMu BCE-Taku He
yIIEN U3 IPYNILI OKOHYATEIBHO, CTaB €€ OCEMIIBIM 3ByKOIIPOAIOCEPOM.

"SPYRO GYRA" B HacTosmmii MOMeHT Gasupyercs B ropoze Hero-Iopke, e akTHBHO
3aMMChIBAETCS M OTKyJa CBEPIIAET CBOM IOCTOSIHHBIE KpyrocBeTHble Typbl. A ux auck "The
Road Scholars" 1998 roxa 3anuceiBancsi B KOHIEPTHBIX 3a1aX MO BCEMY CEBEPOAMEPUKAHCKOMY
KOHTHHEHTY.

(no mamepuanam sxcypuana "JAZZ Keaopam"12(26)1999 2.)
Juckozpaghusn:

e 1976 Spyro Gyra/ MCA

e 1979 Morning Dance / MCA

e 1980 Catching the Sun / MCA

e 1980 Carnival / MCA

e 1981 Freetime / MCA

e 1982 Incognito / MCA

e 1983 Access All Areas / MCA

e 1983 City Kids / MCA

e 1985 Alternating Currents / Amherst
e 1986 Breakout / MCA

e 1987 Stories Without Words / MCA
e 1988 Rites of Summer / MCA

e 1989 Point of View / MCA

e 1990 Fast Forward / GRP

e 1992 Three Wishes / GRP

e 1993 Dreams Beyond Control / GRP
e 1995 Love & Other Obsessions / GRP
e 1996 Heart of the Night / GRP

e 199720/20/GRP

e 1998 Road Scholars [live] / GRP

e 1999 Got the Magic / Windham Hill
e Del Corazon/ MCA

e Mardi Gras / MCA

e Nu Sungo/MCA
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Komnunayuu:

1978 Collection / GRP

1979 Morning Dance / Catching the Sun / MCA

1980 Catching the Sun / Carnival / MCA

1997 The Best of Spyro Gyra: The First Ten Years / Amherst
Spyro Gyra / Morning Dance / MCA
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Charlie Haden

b.08.06.37. B ropone lllenannoa, mrat Aliosa.

-

Charlie Haden poauncs
UCTIOJTHUTENEH B CTHJIE KaHTPH-PHI-BECTCPH. YKE B JETCTBE OH

MY3LIKAHTOB  —

HAy4HJICS UrpaTh Ha KoHTpabace. A B 13 — 14 ner BbicTyman Ha

A
-

TEJICBUACHNN, Kak wucnonHurens neceH Hara Kwnara Koyia.
CrnenaTh BOKalbHYIO Kapbepy €My HE IO3BOJIMJIA CEepbe3Has
005Ie3Hb — MOJIMOMHMENNT, TIO3TOMY, BCIO JTaTbHEHINYIO JKU3Hb OH
NOCBATUII uUrpe Ha KoHTpabace. B cepenune 50-x rogos Charlie
Haden mnepeesxaer B Jloc-AHXenec M TMOCTYNaeT B KOJUIEIK
“West Lake Colledge of Modern Music”. B 3T0 xe Bpems y Hero
MOSIBUJIACh BO3MOYKHOCTH BBIXOJAWTH HA OJIHY CIEHY C TaKHMHU

ruraitamu, kak Jlekcrop I'opnon, ®@penk Mopran u Hxeppu Mamnuren. OcBouB penepryap
Charlie Parker u npyrux OomrmepoB OH 0OHApYKHJI, YTO XOTeJI ObI UTPATh COBEPIICHHO IPYTYIO
My3bIKy, U B 1957 rogy oH Haudaia AenaTh MONBITKA CBOOOAHBIX MMIpoBu3auuii ¢ Don Cherry u
[Tomom briieeM, HO KOMITO3WITMH HE CKJIAJBIBAIINCH. Pemaronyio poib B €ro Kapbepe Chirpaia
BcTpeua ¢ Ornette Coleman, B pe3ynbTaTe 4ero poJauiics KBapTeT, yepe3 JBa rojla OTKPBIBIIMN
cepuro ucropudeckux 3amuceit Ha pupme «KATLANTIC ». Pabora “Free Jazz” mana uMs HOBOU
My3blke U ctana ee MaHupectoM. Charlie Haden nayuuncs y Ornette npuHunnam cBoOOIHON
umnposm3anuid. Bmecre o Beictymanu cBbime 10 smer. B konme 60-x romos Charlie Haden
BMECTE ¢ MMaHUCTKON 1 Kommno3uTopoM Carla Bley opranuszosan "Liberation Music Orchesra", B
kotopeiid Bonut Don Cherry, [lesu Penman, I'ato BapOsepu u Ilon Mortuan. B 1976 rony

Charlie Haden opranusyer rpynmy "Old and New Dreams",
3amucu KoTtopoi Ha seibnax Black Saint, ECM mocturim
BBICOKOTO KOMMeEpUYECKoro ycnexa. 3a nociensue 30 neT oH
CEMHA/ILATh pa3 MpHU3HABAJICA JIy4IIUM O0acUCTOM IO BEPCUU
«/layn burta». HeoObl4ailHO KOTHUPYIOTCS 3allUCH  €ro
akycTudeckoro mpoekra "Quartet West". Spkum coObITHEM B
kapbepe Charlie Haden cran Monpeanbckuii ¢ecTuBaib
1989 romy Ha KOTOpPOM OH 3amucal BOCEMb KOHIIEPTOB C
JTyYIIUMH MY3bIKAaHTaMH, KOTOPbIX OH BbIOMpasn cebe
KaXIbl Beduep B kauecTBe maptHepoB. Ha dectusane JVC
OH BBICTYNMJ C TeEpBbIM cocTaBoM KkBaptera Ornette
Coleman. Ceituac Charlie Haden jkmBer Ha 3amagHOM
nobepexbe B ropoge  CaHTa-MoOHUKA, TOCTOSIHHO
COTpPYJHHUYAsl C JYYUIMMH MY3bIKAHTAMU COBPEMEHHOCTHU:
JIxo Jloano, Iler Metunu u Kenu bapponom. [ToapoGHo o
TBOPYECKOM IIyTH My3blKaHTa uuTaiite B cTatbe "OT
PEBOJIONMHU A0 TPAJAULUHU OAMH Imar".

Charlie Haden - om pegonrouuu 00 mpaouyuu 0OuH uaz...

Hexcrep ['opnon, John Coltrane, Keiir [Ixappert, Apun llenn, Ornette Coleman, Kenun
bappon, Ilatr Metunu, fIu I'apOapek, Maiikn bpekep, Don Cherry, Yer beiikep, 'on3ano
Py6anbkaba, J[xo Xennmepcon, Jlxxon Ckoduna, Herbie Hankock, /o JloBaHo... uTo .)Ke
o01Iero y Bcex 3THX (M MHOTMX JPYIHMX) BBIIAIOLIUXCS JKa3MEHOB BTOPOM 1MonoBHUHbBI XX Beka?
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C KaxIbIM M3 HHUX Wrpajd W 3alMChIBAJCS, a HAa HEKOTOPBIX M BIPAMYIO TOBIHUSI Kak
HEYTOMUMBIA BIOXHOBHUTENb HOBBIX JIKA30BBIX HJACH KOHTpaOacUCT W Kommo3utop Yapnu
XenaeH.

TpyaHo BOOOpa3uTh Oojiee My3bIKATbHOE JETCTBO, YeM OBLIO y
Yapnza OnBapaa Xeitnena. OH poawiics 6 aprycta 1937 roga B roponke
[llenanmoa, mrat AlOBa, B CEMbE MY3BIKAHTOB — HCIIOJIHUTENEH B
CTUJIE KaHTpu & BecTepH. Ero poaurtenu BbICTynaiau HECKOJIBKO pa3 B
HEJIEI0 Ha MY3BIKAJIBHOM paguo-mioy. MaTek, OTell W cTapimuid Opart
cTanu mpuoOImaTe pedeHka K BhICTyIIIeHUsIM ¢ AByX (!) ner. MimeHHo B
TaKOM BO3pacTe, €lI€ HE HAYUYMBIIHCH KaK CIEAyET TOBOPHUThb, OH YK€
e B CTYyAMU B TIPSIMOM 3(Upe BMeCTe C TPYMION.

Yapnu Hauvanm yduThcs WUrpaTh Ha KOHTpabace moj BiIMsHHEM Opara — Oacucra ux
CceMeWHOro ancambOis, U MO ero cOOCTBEHHBIM CIIOBaM, "cpasy BIIOOWJICS B 3BYYaHHME 3TOTO
uHCTpyMeHTa". OHAKO U 3aHATHUS BOKAJIOM OBbUIM BIIOJIHE CEpbE3HbIMHU, OH B cBou 13-14 ner
nake Hayan jenatb kaBepbl neceH Har Kunr Koyna Ha TeneBuaeHHMH, W BIOJHE MOIJIO
CIIyYMTbCSI TaK, YTO IEHUE CTaJ0 Obl JJIi HEro OCHOBHOM My3BIKAJIbHOM CIEUaTbHOCTBIO.
[Tomemana Oone3Hp, npuueM O0O0JIe3Hb Cephe3Hasi — MOJUOMUENINT. XEHAEeHY MOBE3JI0 — OH
IIEpeHeC €ro B O4YeHb JIETKOM ¢opMe, HO, YBBbI, MBIl JIMLIA OKA3aJUCh YaCTUYHO
napajau30BaHHBIMU, U C BOKAJIOM MPHUILIOCH pacnpomarbes. OcraBancs KoHTpabac.

Yapnu yuuiicst caM U 1MOJ pyKOBOJICTBOM Opara, MpUYeM HCKIFOYHUTEIHHO Ha CIIyX — OH
caywan 3anucu Ju3su ['mnnecnu, Jlaiionena Xemnrona, /[toka DUIMHITOHA U UMIIPOBU3UPOBAI
Ha TEMBI Pa3HbBIX KoMTo3uIuii. OH ObUT MOpPaXEH HEIMIOBTOPUMBIM 3ByYaHHEM KOHTpabaca moj
nanbllaMu Takux mactepoB, kak Jkummu bmsuton u Ockap Ilertudopa. Ho xorga mpurmina
Mopa BMECTE C yUUTENIEM OCBaUBaTh HOTHI, 3TO CTAJIO Tpareaueii. XenaeH BcrioMuHan mosxe: "5
MBITAJICSI OCBOUTH ATO KaK MOXKHO ObICTpee, HO 4eM Ooubliie s yrayOssuics B YTEHHUE HOT, TeM
Oonpiie s ObUT yBepeH B TOM, YTO JTOT MPOIECC HE HMEET HHUYero OOIIero ¢ MOUMU
CTPEMJICHUSIMA M BO3MOKHOCTSIMH. My3bIKa MpPOHUKaIa B MEHS UCKIIOYUTEIBHO MOCPEICTBOM
CIyIIaHUs, HOTHI TOJIBKO MEIIAJIM U HE BCErja IMPaBUIBHO OTpa)kaau €€ CyTb. llocTmkeHne
MY3bIKaJbHOW TEOPHUH, YTEHUE C JIMCTA MPUBOJUIN MEHSA B 3aMEIIATENIHCTBO JTOBOJBHO JOJITO.
Ho B KOHIIe KOHIIOB 5 MpoIIes yepes 370",

Bo3moxHOCTH Urpath 1kKa3 U yUUThCS JKazy B Muccypu y HEro npakTUYeCKu He ObLIO.
B cepenune nmarupecsateix Xeinen nepeesxkaer B Jloc-Anmxkenec u mocrynaer B West Lake
College Of Modern Music. B komnemke Obuti Xopormue yuuTens, Ho Yapiau XoTen B MOJHOU
MEpE OCBOUTH HE IPOCTO TOHKOCTH MY3bIKAJIbHOM I'pPaMOTBI, & HAay4YHUThCS I10-HACTOSIIEMY
UMIIpOBU3HpOBaTh. OH Hayal y4acTBOBaTh B HOYHBIX KOHLEpPTax B
pa3MyHBIX KIy0aX, y HEro MosBWJIaCh BO3MOXKHOCTH BBIXOIHMTH Ha
OIHY CLEHY C TakuMu rurantamu, kak Jlekcrep I'opmon, ®peHk
Mopran, [Jxeppu Mamnures. XeinzeH COBEPIICHCTBYET CBOK TEXHUKY
MMEHHO MO0 HOYaM Ha KOHIEpTax, a He JHEM B Kilacce, U (opMabHas
yueba MOCTENeHHO TePSIeT ISl HETO CMBICIL.

Yapnu nepeurpan OrpoMHOE KOJUYECTBO KAaK CTAHIAPTOB, TaK
u HoBbIX mbec [lapkepa, ['minecniu u apyrux OomnepoB, U B KakOU-TO
MOMEHT IOHI, YTO COBEPIIEHHO HEYJOBJIETBOPEH BCEM 3TUM pPENEPTyapoM — OH abCOJIOTHO
MIOMHOMY OIIYILa] CBOXO pOJb. ,,BCAKUI pa3, Koraa Moaxoauia Mos O4epelb COJIMPOBATh, MHE
HE XOTEJIOCh MPOCTO OOBITPBHIBATh TAPMOHUM WM IMOCIIEI0BATEIBHOCTH aKKOPAOB 3TUX BELICH.
Mos ¢anTa3us yBoamiaa MEHs JajJeKO B CTOPOHY, @ MOU HapTHEPHl YacTO TEPSUTUCh — OHH
IIepPeCTaBaIU IOHUMATh, TA€ 1 HAX0XKYCh U 1€ UM OIIATh II0pa BCTYIaTh".
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K 1957 rogy Xeiinen yxe co3pen Ui TOro, 4TOObl MIpaThb HOBYIO My3bIKy. W BOT
onHax sl nuanucT Ilon bueit pacckazan Yapnu o cakcooHUCTE, KOTOPOro MOYTH BCErjaa B
KJIIy0ax MpocsAT NPeKpaTUTh UIPaTh YXKE MOCJIE HECKOJIBKUX TAKTOB, €T0 MHCTPYMEHT CIENaH U3
Oenoil miacTMacchl W 3BYYHMT BbI3bIBarolle pesko. "Ero amet-
cakco(oH TMOXoaua Ha OOJBINYI0 HWIPYIIKY, HO 3TOT TapeHb
CBOEUM WIpOM IepeBEpPHYJ Becb MOM yM. Bce BcTano Ha cBou
MecTa, Kak OyATO KTO-TO yKasai manbleM: «BoT Tak U T0mKHO
obitb». S Berpermnn Opnerra KoynMena B crenyrolee
BOCKpeceHbe M ckazan emy: «llocimymail, mapeHb, MHe
JIeMCTBUTENILHO HPaBHUTCA, KaK Thl Urpaeub. S aymaro, y Hac
MOSIBUTCSI IIIAHC, €CJIM MBI CMOKEM CJieaTh 4TO-TO BMecTe». OH
orBeTI: «OTIMYHO, NaBail monpoOyem». MbI moexanu K HEMY
nomoi. Korpma asepp OTKpbLIach, TO OKa3aloCh, YTO CTyNaTh
NPULLIOCH HE HA IMOJIOBHK, & HA... My3bIKy — JINCTKH C HOTaMH
ObLTH pa30pocaHbl Be3[le — Ha TOJIy, Ha KPOBAaTH, HA KOMOJE...
Sl pacmakoBan koHTpabac, a OpHeTT mojobpan c moja OAWH
JIUCTOK, TMOCTAaBWJI €ro Ha MIONUTP M cKasal: «/laBail ceirpaeM
3Ty TeMmy. Sl 37ech BbIIMCAT BCe TapMOHMM, HO Tebe
HE00s13aTeBHO ClIeI0BAaTh HOTaM. Mrpail Kak CIBIIIHUIIB".

Oro Obula Ta My3blKa, O KOTOpod Yapinum Medradn.
HeoObrunble Menoauu M CO3BYYMsI 3aCTaBJIsUIM AyMaTh M IOJCTETMBAIM BOOOPAXKEHHUE...
KoynmeHy ToXe O4YeHb HE XBaTajo KOJUIETH-eIMHOMBINUIEHHUKA. B pesyibrate poauics
kBapTeT Koynmen — Yeppu — XeigeH -XUITHHC, Yepe3 [Ba TOJ1a OTKPBIBUIMN CEPHUI0 CBOUX
ucropudeckux 3anucet Ha pupme "Atlantic". Ans6omel "Change Of The Century" u ,,The Shape
Of Jazz To Come" cranu BepmIMHOW TBOpYECTBA KBapTeTa, 00BEINHUB B c€0€ KOMITO3UTOPCKUN
taslaHT KoyiMeHa, HMIOpPOBU3ALMOHHBIE M OJHOBPEMEHHO MEJOJUYECKHUEe CIIOCOOHOCTH
Xeiinena, cBOOOIHBIN U SIPKUNA CTHITb XUITHHCA U IPOH3UTEIBHO-IMPUYECKHI TOH ""KapMaHHOR"
TpyOb1 Jlona Yeppu. Omna u3 mocnenyromux paodor, "Free Jazz", 3amucanHas cpa3y IByMs
KBapTeTaMH, MWIPAOIIMMU  KaXIbli CBOIO MMIIPOBU3aLMI0 (K OCHOBHOMY COCTaBy
npucoenuauinuchk Jpuk Jondu, @penmu Xad6apa, Crxorr Jla ®apo u Dn bidkyamn), nana ums
HOBOI My3bIKE U CTajla €e MaHU(eCTOM.

Yapnu nayuuncs y Opaerra Koynmena npuHImmaM cBOOOJHONW MMIIPOBH3AIINU, KOTIA
oTpesieIieHHbIC MEJIOIUU U TAPMOHUU CIYXKaT TOJHKO UCTOYHUKOM BIOXHOBEHHsI, HO HE JIepiKaT
My3bIKaHTa JKeCTKO '"mpu cebe". BUpTyo3HOCTh Kak TakoBas 37eCh ObUIa HEOOs3aTelIbHA,
TJIABHOE 3aKJII0YaJOCh B COCIUHEHHWU CBOOOIHBIX T'APMOHHYECKUX M MEJIOJHMUYECKUX CXEM C
SPKUM JIMPU3MOM, KOTOPBIM BCeraa ObUT CBOMCTBEHEH KOHTpabacucTy. DTa OCOOCHHOCTh H
cTaja KJIHYOM K yCIexXy: BCE IPOEKThI, B KOTOPBIX B JalIbHEWIIEM ydacTBoBas Yapiu XeineH,
OTJIMYAaeT HECOMHEHHAs J10JI1 POMAaHTHU3Ma — OH CMSTYaeT BHEIIHIOIO JKECTKOCTh U KOJII0YECTh
HEOOBIYHBIX 3BYKOBBIX COUETaHMN M MHTEPBAJIOB HOBOTO Jkaza. He 3ps B OTHOM M3 CBOMX yXe
MO3JHUX WHTEPBBIO MY3BIKAHT TOBOPHT: ,,5l X0uy, 4TOOBI MOM CilylIaTelu OBbLIN 3aTPOHYTHI
YHCTOM KPAacOTOW MY3BIKH, YTOOBI OHM OCO3HABAJIM ATY KPACOTY MPOCTO KAK YACTh CBOCH KU3HHU,
4acTh BCEr0 MUpPa U YTOOBI OHU 3aTIOMHUJIM BaXKHOCTh POMAHTUYECKUX OIIYIICHHH".

Komnen mecrunecaTsix. Yapmu ¢ xeHoii Pyt xuser B Hulo-Mopke, yacTo BhICTymaer c
Tonu Ckorrom, Apum Illenmnom, BxoauT B coctaB kBaprera ¢ Keittom [[xappertom, Ilonom
Motuanom u JleBu PeamanoM (oHHM BMecCTe 3a JECATH JIET 3allMCalH JIOKHWHY albOOMOB Ha
pasHbIX Jeibnax), MpPoJoJKaeT COTpyAHHYecTBO ¢ KoyiMeHOM M, 4TO camMoe HHTEpECHOe,
UCTIOJIHSAET C OJMHAKOBBIM MHTEPECOM U YCIEXOM JII000H J1kKa3, HE3aBUCUMO OT HAIlpaBIICHHS.
OnuH W3 BeNMYAWIIUX CBUHTOBBIX TpyOaued Poil Dnapumk, Ha OyX HE MEPEHOCUBIIUN
COBPEMEHHBIN CBOOOJHBIN CTHIIb, OHAX/IbI CIPOCHI XeiIera Mmocjieé COBMECTHOTO KOHIIEPTa B
kryoe "Half Note": ,, Kak Ttebe BooOme ymaercs urpath u ¢ OpHerToM, m co MHOU?". Poit



Crp. 85 u3 251

MOJIYYWJI TIPOCTOM M COBEPIICHHO HeokuaaHHbld oTBeT: "Jlerko. Bbel 00a mnpekpacHbie
MY3BbIKaHTBI U JIeJlaeTe OJAMHAKOBO BEJIUKOJICTHBIN Jka3. Pa3Huiia coBcem HeBenuka'.

Cembst XeiiieHa yBeIWUMBAJIaAcCh, POAWICA ChbIH Jlkomrya, 3TO TpeOOBajIO HOBBIX
pacxo/ioB, a My3bIKaHT ObLIT BOBCE He Oorat. BriepBbie eMy MpUIIIOCH UATH B Kabaldy Ha CTYIUIO
3BYKO3aIKUCH, pabOTaTh CECCHOHHBIM MY3BIKAHTOM, JeNaTh JHKUHTIBL.. OH 4yBCTBOBal ceOs
OyKBaJIbHO OOJLHBIM, OCO3HABA, UTO PACXOAYyeT ceOs Mo MyCTsIKaM U JeJaeT TO, YTO HE JIIOOUT
U BO 4TO He BepUT. Ho eMy Bce e 1oBe3io, a M TajJaHT HaKOHEl cpaboTajn — COOCTBEHHbIE
MPOEKTHI CTAU MPUHOCHUTD TOXOJBI, U OOJIBIIE, [0 €T0 CI0BaM, OH ,,HUKOTJa B )KM3HHU He Opasics
3a paboTy, K KOTOPOU He Jexaia ayma'.

B 1969 rony Yapnu BMecTe ¢ mMaHUCTKOM U kommo3utopoM Kaproit bisii oprannzosan
opkectp u3 11 my3bikanTtoB moj HazBanueM '"Liberation Music Orchestra" ("Opxkectp My3bIKd
0cB0OOXKIeHHs'"). OHM MHOTO U C YCHEXOM racTpOJIMPOBAJIH, a 3alMCH OPKECTpa BCE KaK OIHA
ObUTM OTMEYEHBI BCEBO3MOXHBIMH TIpu3amMu. [lepBblii ampOOM TONMy4YHa QpaHIly3CKHA
skBuBajieHT I'pammu ("Grand Prix Charles Cros"), a Takxke ObUT HOMUHUPOBAH Ha caMy IPEMHUIO
I'pommu. Xelinen ObuT HarpakaeH Taoke npemuei "Guggenheim Fellowship" 3a xkommozummro.
Ba cnenyromux anbOoma 3toro opkectpa, "Ballad Of The Fallen" u "Dreem Keeper",
IPU3HABAINCH JIYUIIUMHU albOOMaMM rojia 1Mo orpocaM KpUTHKOB KypHana "JlayH-Out" B 1984
u 1991 ropax, a nocneqHul emie 1 HOMUHUPOBAJCS Ha ['pammu.

[IpoexT ciexyer 3a MPOEKTOM, (PUPMBI 3BYKO3AIHMCH OJHA 32 APYToW MagaroT K HOTaM
Xeinena. B 1976 rony Boznukaet rpymnna "Old And New Dreams" ("Crapsle 1 HOBble MeUThI"),
B KoTOpyto kKpome Yapnu Bxonsat JJon Yeppwu, [esu Penman u D biokyamn. [leOroTHbIN anbooM
BeIX0IUT Ha ¢upMme "Black Saint", a 3arem Ha HuUX oOpamtaetr BHUMaHue neiidon "ECM", kotopsiit
y>Ke Torja npuoOpeTall ciiaBy 3CTETCTBYIOLIEro U MoaepHuctckoro. "ECM" BblmycTuiaa MHOTO
pasHbIX aJbOOMOB € ydacTHeM XeHeHa, KaK YHCTO JKA30BbIX, TaK M SKCIIEPUMEHTAJbHBIX,
Hanpumep "Arbour Zena" ¢ Snom I"apGapexom, Kefitom J[>kappeTToM M CTPYHHBIM OPKECTPOM.
dakTUYECKH 3TO ObUIAa Y€ MPOCTO COBPEMEHHas KaMepHas My3bIKa, TJ€ JHKa30Bble MPUEMBI
NPUCYTCTBOBAIM TOJBKO KaK AJIEMEHT KOJNOpPUCTU-KU. HeoObl4aliHO HMHTEpPEeCHO CIEAUTh 32
bunococko-pa3TyMUnBBIM HAlEBHBIM TOHOM X€iJeHa Ha TEIJIOM, HEOTCTpaHEHHOM (oHe
CTPYHHBIX M BPBIBAIOIMXCS BPEMsI OT BpEMEHH CTPACTHBIX Maccakeil GopTenbsHo U cakcodoHa.
B To Bpemst nooOHast My3blKka CUATAIACh YEM-TO BPOJIE UyAaUeCTBA 3aCKy4aBIINX IKa3MEHOB U
Obula NpHHATAa BecbMa HEOJHO3HAYHO, HO ceiyac, Ha ()OHE COBPEMEHHBIX HOBOJIKA30BbIX
9KCHEPUMEHTOB, BUJTHO, YTO OHA IIPOCTO ONEpEANsIa CBOE BPEMSL.

[locnennue Tpu necaTusieTds B JpKa3e MPOILIM, €CIM MOXKHO TaK BBIPA3UTHCA, IMOJ
3HaKoM KoHTpabaca Yapnum Xeinena. OH 17 pa3 mpu3HaBaJICs JydlIdM OAcHUCTOM B OIPOCax
kputukoB Down Beat, MHOrO pa3 HOMuHHpOBajiCsS Ha ['poMMH, €ro 3amucu HEOAHOKPATHO
MPU3HABAINCH JIYIIIMMH aJIbOOMaMu rojia, a ero akyctudeckuit "Quartet West" (Opan Yorre —
cakcoon, Anan bponbentr — ¢doprenuano, Jlopenc Mpapcitbn — ynapHbie) ObUT NPUHAT U
IIPECCOM, M CIIyHIATENSIMU C TaKUM €IMHOAYIIHBIM 3HTY3Ma3MOM, KaKOrO OH CaM HE OXHUIall.
Jleno B TOM, 4TO TOCJE€ MHOTOJIETHETO HCIIOJIHEHUS Pa3HOOOPAa3HBIX MY3bIKAThHBIX HOBIIECTB
XeigeHn pemns BepHyThcsi B 40-50-e roasl — O4Y€Hb MHOIO BElIEH W3 penepTyapa HOBOTO
KBapTeTa HaBESHBI MY3bIKOH Tex JeT. Heckonbko anms00MoB "Quartet West" B 1eBSHOCTBIE TOBI
CTaHOBMJIUCh HEM3MEHHBIMU XUTaMU 3HaMEHUTOro Jieiibna "Verve".

B mnocneanue roasl XeiineH paboTaeT B MOYTH TMPOTHUBOIOJIOKHBIX MY3BIKATbHBIX
HarpaBjeHusx. 3amucu u KOoHIEepThl ¢ ko JloBano u JlxoHom CkoduiagoM MNpoAOIKaIOT
aBaHrapAHyroo jauHuio, a "Quartet West" u mystel ¢ Kenun bapponom u Ilatom Mbstunn
JEMOHCTPHUPYIOT POMAHTHMYECKYIO CTOPOHY ero TBopuecTBa. Ko BceMy mpoueMy, OH ellie
OpUHUMAJl ydYacTHEe B 3allUCH alb0OMa COBPEMEHHOTO aKaJeMHUYECKOro aHTIHICKOro
KOMIO3UTOpa-MUHUManucTa ['9BuHa bpaiiapca. MHOro BHUMaHUS OH YIEJS€T U MPENoIaBaHUuIO0
B Jka30Boi cryaun KanudopHUHCKOro WHCTUTYTa MCKYCCTB. TONBKO OYEHb CMEJbIH U
YBEPEHHBII B cebe yuyuTelb MOXET cKa3aTh CBOMM Y4Y€HHKaM: "...ecIM BBl XOTHUTE HWIpaTh
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MY3bIKYy OJJHOBPEMEHHO Ha YpOBHE CBOOOJBI U HAa YPOBHE KPAacOThl, TO AJI1 3TOTO BaM HYXHO
IPEICTaBUTh ce0e, YTO KaXKAyI0 HOTY BBl U3BJIEKAETE U3 MHCTPYMEHTA C PHUCKOM JUIS )KHU3HU... A
emie abCOIIOTHO HEOOXOANMO KaXKIOMY OTKPBITH CBOIO IYIIy JJISI 3BYKOB M HE IIOJIB30BATHCS
qy)KUMH HapaOoTKamMH. Benp pasHble JIOAM BOCIPHHUMAIOT OJHY U Ty K€ MEJIOAWIO MO-
Pa3sHOMY, TOYHO TaK K€, KaK HMCIOT PA3HBIC OTIICYATKH IMMAJIBIICB. S TOMTBKO TOMOTA BCEM
HaWTH CBOM COOCTBEHHBIC 3BYKH, CBOM TapMOHHH... He Tak BakHO, Kakas y Bac TEXHHUKA, S
TOBOPIO O JYXOBHOM CBSI3M C IPOLIECCOM TBOPYECTBA...".

MHuorue npobieMbl COBPEMEHHOTO COCTOSIHUSA JKa3a BOJHYIOT MacTepa, Hampumep, TOT
q)aKT, YTO HBIHYC 6OJ'H>HII/IHCTBO JOKa3MEHOB J'IIO6HT urpatb Ha HOPCACIbHBIX T'POMKOCTIAX H
JKa30BbIe KOHIIEPTHI TIO CBOEH 3BYKOBOW MOIIHOCTH MPUONIMKAIOTCS K POK-TPEICTABICHUSM.
XeiineHn 0e3KallOCTEH W TOYEH B CBOEU OIEHKE: ,,JIF0Ju XOTAT CIBIIIATh MOIIHOE 3BYyYaHHE,
MOTOMY YTO 3TO JaeT MM OUIyIeHHEe COOCTBEHHOW CHIbL... HO mpu 3TOM MOXXHO MHPOCTO-
HAIpoCTO MOBPEIUTh CBOM cimyX. Ha mMoux kypcax s yuy TOMy, YTO MY3bIKAHT 0053aT€lIbHO
JOJKEH CIBIIIATh HATYpallbHOE, €CTECTBEHHOE 3ByUYaHHE CBOET0 MHCTPYMEHTA BO BCEX HIOAHCAX
JUIsl TOTO, 4TOOBI HaTH CBOM cayHnI. HeBakHO, 4TO 3TO — BHOpanus TPOCTH B CakCO(oOHE,
amOronryp TpyOaua, ABIKEHHE CMBIYKAa MO CTpyHam WM (QOPTENbsIHHOE TyIle — BbI HE
CMOJKETEe TOHATH J0 KOHIIA CBOM HMHCTPYMEHT, €CJIM OH He OyAeT 3By4yaTb B MEpPY IPOMKO U
HaTypanbHO. O4YeHb Ba)XXHO MOYYBCTBOBATH JTWHAMUKY MHCTPYMEHTA, a UL 3TOTO HAJg0 YMETh
urparb THxo. Ecnu cpasy Hadath (opcHpoBaTh TPOMKOCTH, TO BBl HHUKOIJAa HE TOHMETE, YTO
Takoe AMHAMHKA 3ByKa. A BeJb BO3MOXKHOCTH YE€JOBEKa YMPaBIATh WHCTPYMEHTOM IOYTH
Oe3rpaHuyHBL...".

Ceiiuac Yapnu XeiiieH kuBeT Ha 3amagHoM nodepexse, B ropojae Canta-MoHUKa, U €ro
CEMbs Takas )K€ My3bIKaJIbHas, Kakoil Oblja ceMbs ero poaureneil. Mamo Toro 4yTo ABe U3 Tpex
ero Joyepel WUrparoT Ha KOHTpabace, a OJJHA — Ha BUOJOHYENH, ChIH TaKkke H30pan CBOUM
MHCTpYMEHTOM KoHTpabac. Takoe BoT "Oacmcroe" cemeiicTBo. Korma mactepa cnpammBaroT o
IJlaHaxX, OH OTBEYAeT HE3aMbICIOBATO: "SI Bcerna MOTJIOIIEH MBICIBbI0 O HOBOM My3bike. Ee
¢dopma He Tak BakHa — 51 COOMPAIOCh 3aMCaTh albOOM TaHTO, a TaKke (IIaMEeHKO, HO 3TO OyaeT
BCE PAaBHO YTO-TO HOBOE, YE€TO PaHbIIIe emie He ObLI0..." .

Lenb )KU3HU ATOTO YEJIOBEKAa — ChIrPaTh KaK MOXHO OOJIbILE XOPOIIEH MY3BIKH IS KaK
MOKHO OOJIBIIEr0 KOJMWYecTBa ciymarenei. VI oH BepUT, 4TO OT 3TOr0 MHUpP CTaHET XOTh
HEMHOTO JIyYlIlI€.

http://www.interjazz.com/haden - Heodunmanpueiii caiitr Charlie Haden
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Chico Hamilton

Los Angeles, CA, 19 May 1959

Styles: Cool, Post-Bop, Hard Bop, Crossover Jazz, West Coast
Jazz

Instruments: Drums, Leader

Similar Artists: Charles Lloyd, Shelly Manne, Tony Williams,
Dannie Richmond, Elvin Jones, Eric Dolphy, Jack De Johnette,
Cary DeNigris

Chico Hamilton amepukaHCKWI TKa30BBIH MY3BIKAaHT
(ymapHble, KIIapHET), pYKOBOIUTENb aHCAMOJIsI, KOMITO3UTOP.

Iamunsron ®opectcropu (p. 21 centsops 1921, Jloc-
Anmxenec, KammdopHus) - amepukaHCKM [PKA30BBIH My3bIKaHT (yJapHbIe, KIApHET),
PYKOBOJUTEIb aHCAMOJIsl, KOMIIO3UTOP.

OOyuaJsics Wrpe Ha KJIIAPHETE BMECTE C JIPY3bsMHU 1O IIKOJIEC (Cpead HUX ObUIH DpHU
Poitsin, Yapaum Munryc, «Wnnunoiic» Jlkeker) opraHu3oBan opkecTp. PaGoran 1o
anraxxemeHntam y ®noiina Pas u Jlaifonena Xsmnrona (1940), 3arem y Jlopenuo ®dneHHos u
Jlectrepa fura (1941). B mepuoa BoeHHOM cayk0bl (1942-46) mpomgomxkal My3bIKAIBHYIO
NeATEeTbHOCTh, OCBOMJ yIapHble MHCTpYMeHTH (yuwmics y ko Jlxonca). ['actponupoBan ¢
Jbxummu Manau un «Kayntom» Beiicu, BeICTyan Ha TOJUIMBYCKUX KHHOCTYIUSX (B YaCTHOCTH,
Kak wieH opkectpa b bepra), urpan B 6ur-6suae Yapnu bapuera. C 1948 B Teuenne 6 ner
coTpyaHuyan ¢ nesuned JInnoit Xopu, coBeplIm BMECTe C HEl MHOTOUYUCIEHHBIE TypHE IO
CIIA u B EBpomny (Bo 2-iif monoBuHe 60-X roJloB BHOBb IPUHSJ y4acTUE B €€ racTpoJisix, B TOM
yucne B Jlongone). CoBmectHo ¢ [Dxeppu Mamuranom B 1952 cospman kBapTeT, MMEBLIHMIMA
OrpoMHBIN ycnex (ocTanmbHble wieHbl ancamoms: Yer beiikep n bo6 Yurtnok/Kapcon Cmur). C
1955 Ha NOpPOTSKEHMM MHOTUX JIET BO3IJIABIISAJ COOCTBEHHBIM KBHUHTET, COCTaB KOTOPOIO
HEOJTHOKPATHO OOHOBIISUICS. 37IeCh B pa3HOE BpeMsl Urpaiu: Ha cakcodoHe u quieiite - «bammm»
Komner, ITon Xopna, Txepom Puzano, Opuk Hondu, Yapaz Jlnoiia, Ha snexTporutape - JHxum
Xoun, Jxxon [Tukmm, ['abop Cabo, Ha Buonondenu - @pen Kar, Ha koHTpadace - Kapcon Cmur,
Iaponsn I'eitnop nu Anbept CtuncoH. IlonmyasipHOCTH KBHHTETa CIOCOOCTBOBAIM €T0 TYPHE B
EBpony u SnoHuro, BBICTYIUIEHUS Ha JKA30BBIX
decTuBaisAX, ydyacTME€ B CO3JaHMM MY3bIKH K
kuHoumpmam  (Cool And Groovy, 1956; Sweet
Smell Of Success, 1957; Jazz On A Summers Day,
1958; Repulsion, 1965 wu npyrue). ['amunbroH
SBISIETCA ~ aBTOPOM  MY3bIKH K  HEKOTODPBIM
kuHounpmam (Hampumep, Road To Bali). B 60-¢
rofibl TECHO COTPYIHHYAl C My3bIKaHTaMH (pu-
kaza, B 70-e - ¢ IpencTaBUTEISIMH KPEaTHMBHOI'O
HarnpaBiIeHus (B 4aCTHOCTH, ¢ ApTypoMm buaiitom u
I'nmenom Mypom).

l'amunbToH - He3aypagHas ¢urypa B MOJAEpH-IPKaze, spKas  TBopuYeckKas
MHAMBUyalIbHOCTh, SKCIIEpUMEHTaTOp. HauaB myTh Kak CBUHIOBBIN MY3BIKAHT, B JajbHEHIIEM
YTBEpAMJICS KaK OJMH M3 Hauloyiee MHMLMATHBHBIX HOBATOpPOB B 00JacTH COBPEMEHHOM
JUKA30BOM CTUJIMCTHKM; TPUHAANIEXKAT K BHJIHBIM MacTepaM MAMHCTpUMa; CIIOCOOCTBOBA
pa3sBUTHIO M OOHOBJEHUIO Tpaauuuii cBuHra (auHua beiicu - SIHr Ha Oa3ze kamepHO-
MHCTPYMEHTAJIbHBIX aHCaMOJiel pa3JInYHbIX THUIIOB, OCYIIECTBMJI €r0 CHHTE3 CO CTUJIEBBIMU
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UJESIMU COBPEMEHHBIX HaIlpaBlIeHUH (HeoOor, Kyi, O0apok-mxkas, aBaHrapa). Bxoaut B uucio
BEAYIIMX IMPEJICTaBUTENEH BECT-KOYCT-Ka3a (C JAOMUHMPYIOLIEH OpHEeHTaluel Ha Kyi-
CTWINCTUKY). B mepuon coBmecTHOU nestenbHOocTH ¢ [[)x. MayuiuraHoM U mo3gHee - BO IJlaBe
COOCTBEHHOT0 KOMOO - KyJbTHBHPOBal «OECKIaBUPHBIC» HWHCTPYMEHTAJIbHBIE COCTaBBI,
HETPaJUIMOHHO THUIIOBbIE, AKTUBHO 3KCIEpPUMEHTHpOBal B c(depe aHcamOieBOro caysna.
CBoeobOpasue 3By4aHusi KBUHTETa [ aMHIIbTOHA ONpeNeNsyIoch MPeXkae BCEro UCIOIb30BAHUEM B
HeM cosiupytomiei Buonondenu (®. Kamn) Hapsgy ¢ pasnnyHbIMU JAEpEBSIHHBIMH TyXOBBIMH U
cakco()OHOM B CONPOBOXKACHUU PUTM-TPYMIbI, COCTOSIIEH M3 3JEKTPOTUTaphl, KOHTpabaca u
yaapHbix. B TeMOpoBOM OTHOIIEHMM M TI0 TEXHUKE TOJIOCOBenAeHus (Tpeobiananue
YCIO)KHEHHOM MeNOAM3UPOBAHHONW MOJr0JIOCOYHO-KOHTPAIYHKTUYHOM (DaKkTypbl) KBHUHTET
ONMM30K K aKaJeMHUYECKUM KOHIIEPTHBIM KaMepHbIM aHcamOisiM. [Ipucymuii ero urpe oTTeHOK
CAJIOHHOCTH, CJI€Jbl BIUSHUS €BPOMNEHCKOro MOCTPOMAHTUYECKOIO U MMIIPECCHOHUCTHYECKOTO
MY3bIKaQJIbHOTO HCKYCCTBa TMOCIYXXKWJIM TNPUYMHAMU OYpHBIX CIOpPOB CpEIu MOKIOHHUKOB
ayTeHTMYHOI'O J’Ka3za IO MOBOAY «JKa30BOCTW» JaHHOro ctuis. KpuTuke moasepraigach u
TEHJCHLIUS K HEKOTOPOMY YKIOHY B CTOPOHY CBHUT-My3blkHM. HecmoTps Ha 31O, I'aMuiIbTOH
npuoOpenn  MHOTMX — mociefoBaTesnied  (OOMH M3 CaMbIX  M3BECTHBIX  aHcamOJei,
AKCIEPUMEHTHUPOBABIIMX B Hadajge 50-X rogoB B cXoAHOM HampasieHuu - MJQ). Kax
UCTIOJIHUTEIb Ha YAApHBIX MHCTPYMEHTAX OH 3aBOEBAJl PEMYTAIMIO BBIIAIOIIETOCS MYy3bIKaHTa C
HEOTrpaHUYEHHBIMU BO3MOXHOCTSIMH, UCKyCHOT'O MMIIpOBH3aTOpa. SIBnsercss nmpeeMHUKoM JIko
Jlxonca (oTcrona ero npo3suile - «Muctep /xo [xoHc 3amagHoro mo0epexbs», BEPOSTHO,
CBA3aHHOE WU C Ha3BaHMEM OJHOW M3 €ro cojpHBIX nbec Mr. Jo Jones). [lpunamnexur x
OCHOBOITOJIO’KHUKAM KyJI-MaHepbl UTPbl HA yAapHBIX (OOIIMI JUamna3oH ero CTUIEBBIX MCKaHUN
ropazio Oojee MHPOK). MacTepcku Biafesi 3BYKOBBICOTHBIMH M TEMOPOBBIMH HIOAHCAMH,
IPOJIEMOHCTPUPOBAT CIIOCOOHOCTH BBICTYNATh HE TOJBKO B «IEPKYCCHBHOI», PUTMHUYECKOU
(GYHKINH, HO ¥ B POJIHM COJHMPYIOMIETO «MEJIOJMYECKOTO TOJI0Ca» B HKa30BOM aHcaMmOie. ABTOp
psiia SKCIEPUMEHTAIbHBIX KOMIO3ULINH, TATAHTIAMBBIN apaH)XUPOBILIHK (CIEAYET OTMETUTh, YTO
B KBUHTETE IIOYTH BCE €0 YYACTHUKH MUCAIH apaH)KUPOBKH).

Biography by Scott Yanow

Chico Hamilton, a subtle and creative drummer, will probably always be better known for
the series of quintets that he led during 1955-1965 and for his ability as a talent scout than for his
fine drumming. Hamilton first played drums while in high school with the many fine young
players (including Dexter Gordon, Illinois Jacquet, and Charles Mingus) who were in Los
Angeles at the time. He made his recording debut with Slim Gaillard, was house drummer at
Billy Berg's, toured with Lionel Hampton, and served in the military (1942-1946). In 1946,
Hamilton worked briefly with Jimmy Mundy, Count Basie, and Lester Young (recording with
Young). He toured as Lena Horne's drummer (on and off during 1948-1955), and gained
recognition for his work with the original Gerry Mulligan piano-less quartet (1952-1953). In
1955, Hamilton put together his first quintet, a chamber jazz group with the reeds of Buddy
Collette, guitarist Jim Hall, bassist Carson Smith, and cellist Fred Katz. One of the last important
West Coast jazz bands, the Chico Hamilton Quintet was immediately popular and appeared in a
memorable sequence in 1958's Jazz on a Summmer's Day and the Hollywood film The Sweet
Smell of Success. The personnel changed over the next few years (with Paul Horn and Eric
Dolphy heard on reeds, cellist Nate Gersham, guitarists John Pisano and Dennis Budimir, and
several bassists passing through the group) but it retained its unusual sound. By 1961, Charles
Lloyd was on tenor and flute, Gabor Szabo was the new guitarist, and soon the cello was
dropped in favor of trombone (Garnett Brown and later George Bohanon), giving the group an
advanced-hard bop style.
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In 1966, Chico Hamilton started composing for commercials and the studios and he broke
up his quintet. However, he continued leading various groups, playing music that ranged from
the avant-garde to erratic fusion and advanced hard bop. Such up-and-coming musicians as Larry
Coryell (1966), Steve Potts (1967), Arthur Blythe, Steve Turre (on bass, surprisingly), and Eric
Person (who played in Hamilton's '90s group Euphoria) were among the younger players he
helped discover. In 1989, Chico Hamilton had a recorded reunion with the original members of
his 1955 quintet (with Pisano in Hall's place), and in the 1990s he made a number of records for
Soul Note.
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Herbie Hancock

Hacrosimee ums: 'epGept Jxedpu Xonkok (Herbert
Jeffrey Hancock)
Poanacs: 12 anpens, 1940 B Uukaro, CLIIA
Kanp: J[xa3
Ctuas: Electric Funk, Electro, Modal Music, Hard Bop,
Post-Bop,Fusion, Pop, R&B, Funk
HNucrpymenThl: opTenuaHo, dJ€KTPOHHBIEC KIIABITIIHBIE
(Keyboards, Piano)
. ®upmel 3Byko3anucu: Columbia, Blue Note, Warner

Brothers, CBS, Verve, Import , Tristar

X3pbu XPHKOK HaBCerja OCTAHETCs B JPKa3e OJHOW M3 CaMbIX MOYMTAEMbBIX U CIIOPHBIX
buryp, - TakuM ke, Kak ObUI TIPH KU3HHU €ro HacTaBHUK Maiin3 /[pBuc. B oTnmune ot Maiinza,
KOTOPBII SHEPIrHYHO MPOBOJIMII B )KH3Hb CBOM IJIaHBI M HUKOTI'JIa HE OTJISAbIBAJICS Ha3al, X3HKOK
4acTO KPOWJI 3WI3ard, JBUTAsCh TO B3aj TO BIEpe] B Kaxaoi (aze pa3BUTHS DJIEKTPOHHOTO,
aKyCTHYECKOTI'0 JKa3a U PUTM-3H/-01103a MOCIeAHEH TPETH YXOIAIIEro CTONETHS.

HecmoTtps Ha TO, 94TO KaK My3bIKaHT OH ()OPMHPOBAJICS MOJ BIUsHHEM buina DBaHca u
TaKXe CMOI' BOUTaTh B ceOs 011103, (haHK, FOCHeN U J1aXKe COBPEMEHHbBIE KJIACCHUECKUE TeUeHUs,
3By4aHue (OPTENUaHO M FIEKTPOHHBIX KJIABUIIHBIX X?HKOKA BCET]a HETOBTOPUMO, UMEET CBOIO
COOCTBEHHYI0 YTOHUCHHYIO MNAJUTPy M JKECTKUH TaKTOBBIM pa3Mep, - Tak YTO MOJIOJbIE
MUAHUCTHI TIOCTOSIHHO C YZOBOJILCTBHEM "TIPUBOPOBHIBAIOT" ero 3¢ dekTHIe maccaxu. Tsarores
KO BCSKOTO pPOJa TEXHUYECKHMM HOBIIECTBAM, X3HKOK OBLI MPEBOCXOJHO S3KHUIHUPOBAH s
AJIEKTPOHHOMU 3PBI; OH OBLI OJHUM M3 TEPBBIX U JIyUIIuX ucroHuTenei Ha Rhodes electric piano
u Hohner clavinet, u cmor nemare CTaBKy Ha IOCTOSIHHO PAaCIIMPSIONIYIOCS KOJUIEKLHUIO
CHUHTE3aTOPOB M KOMIIIOTEPOB B CBOEM apceHalie. TeM He MeHee, ero JI000Bb K POSUII0 HUKOTa
HE yracania, ¥, HeCMOTps Ha €ro NepunaTeTHUecKyro aKTUBHOCTb BO BCEX MY3bIKaJIbHBIX JKaHpax,
ero (hOpPTENbSIHHBIA CTHJIb MNPOJOJDKAECT SBOJIIOIMOHUPOBATH B HOBBIE, OoJiee JKECTKHE U
CJIO’KHBIE (DOPMBI.

HavaB wrpare Ha QoprenuaHo B CEMHJICTHEM
Bo3pacTte, XOHKOK OBICTPO TNPHOOpPEN M3BECTHOCTH
ByHJAepKUHIa, B 11 net conupys B 1-it yactu Konuepra
s poprenuano Mouaprta ¢ YUukarckum CrumM¢poHHYECKUM
Opxkectpom. [Tocne yue6sr B Grinnell College, B 1961 roay
X9HKOKa NPUTIACWI B CBOI HBIO-HOPKCKYIO TPYIILY
Honansa bepa (Donald Byrd), a Bckope mocie 3Toro ox
HOJIYYWIT TPEATIOKEHUE MOJIMHUCATh COJBHBIH KOHTPAKT C
¢dupmoii Blue Note.

Ero pebroruenii annrbom "Takin' Off" 1962 roma
BIIOJTHE YJaJIcs, @ OJHY M3 NeceH Ha aucke "Watermelon
Man"  wucnomnun  Monro  Canramapus  (Mongo
Santamaria). B mae 1963 rona, B mepuoy 3amucu arpooma
"Seven Steps to Heaven", Mains /[pBuc npuriacun ero B
CBOW OPKECTp, U OH OCTaJICS B HEM Ha S5 JIET, OKa3aBIIKHCh
[OJ CWJIBHBIM BIMSHMEM 3BOJIIOLMOHHOIO HampasieHus Maitnza. OH yTpatuna CBOHU
COOCTBEHHBII CTHIIb UCTIOJTHEHUS U 110 coBeTy Maitnza nepeximounics Ha Rhodes electric piano.
B sToT OTpe3ok BpeMeHM colbHas Kapbepa X3HKOKa Takxke mpouserasa Ha Blue Note,
BBUTMBASCHh TJIABHBIM O0pa3oM B TakWe YCIOKHEHHBbIE KoMmmo3ummu, kak "Maiden Voyage,"
"Cantaloupe Island," "Goodbye to Childhood" u yronuennyto - "Speak Like a Child." Kpome
storo oH urpan Ha MHorux East Coast ceccusix ¢ mpomrocepom Kpumom Teitmopom (Creed
Taylor) u Hanncan My3bIKy K puiibMy Mukenanxeno Auronronu "Blow Up".
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OcraBuB opkectp JI»Buca B 1968 romy, XoHKOK 3amucan 3JeraHTHBIA GaHk anpooMm "Fat
Albert Rotunda" u B 1969-m chopmupoBan cekcreT, KOTOPHIA CO BPEMEHEM CTaj OJHUM U3
HanOoJiee aBaHTapHbBIX, 3aXBATHIBAIOIINX J[Ka3-POKOBBIX KOJUIEKTHBOB 3MOXH. B 3TOT mepuon k
rIIyOOKO MOTPYKEHHOMY B 3JIEKTPOHMKY XPHKOKY npuOaBumics cuHTe3arop Ilarpuka ['mucona
(Patrick Gleeson) ¢ ero Echoplexed fuzz-wah-pedaled electric piano u ero 3ammcu cramu
IPOCTPAHCTBEHHEE M YCIO)KHEHHee pUTMHUYECKH U CTpYKTypHO. K 1970 romy Bce My3bIKaHTHI
MOJIL30BAINCHh KaK aHTJIMHUCKUMU, TaKk U adpukaHCKuMu uMeHamu (Xepbu ctanm Mwandishi).
VBel, B 1973 X5HKOKYy MNpHUIUIOCH pPACIyCTUTh TPYyMIy H3-3a CIO0XHOIO (PMHAHCOBOTO
noJjoxeHus. B 3To BpeMsi oH m3y4an Byanusm, w NpUHSIT pelIeHue, YTO €ro IiIaBHas Ielb -
c/enaTh ay JUTOPUIO CBOMX CIylIaTelel CUacTIMBBIMU.

Crnenyromum mmaroM crajia morpscaromiasi pank rpyrma, yeil nepsbrii ke anpoom "Head
Hunters" ¢ o3opubim xutom "Chameleon" ctan camoii npogaBaeMoii 1xa30Boi MIACTUHKON U IO
ceil neHb. Temepp, X9HKOK CaM WIpall HA BCEX CHHTE3aTOPAX MU €ro IUIOTHBIM PUTMHUYECKUN
AKKOMITAaHEMEHT YacTO CTAHOBWJICA YAacThI0 PUTMUYECKOM CEKIIMH, TPHUaBas HOBYIO OKPACKy
WHTEPJIIOANSAM CTapblX YTOHYCHHBIX TAPMOHUH.

B 70-x XsHKOK 3amucain psj SJIeKTPOHHBIX albOOMOB OO0JbIIEH YaCcThI0 TPEBOCXOTHOTO
KauecTBa. MexIy TeM, OH HE OTKa3aJiCs M OT aKyCcTH4Yeckoro mxasa. B 1976 romy npousomnuio
KopoTkoe oObenuHenue ¢ KBuntetom Maiinza J[pBuca obpasua 1965 roga (Hancock, Ron
Carter, Tony Williams, Wayne Shorter) na Hpro-ifopkckom JIxazoBom DectuBane (Newport
Jazz Festival), u Ha cienyromuii rog rpynmna oTnpaBuiack B TypHe noj HazBaHueMm V.S.O.P.
OHU TOJIB30BATTUCH OOJIBIINM YCIIEXOM, M 3TO MPOJAEMOHCTPUPOBAIIO, YTO:a. XIHKOK - BCE €Il
BBIIAIOIIMICS MUAaHUCT;b. YTpara Maiinzom B cepeanne 60-x mocT-00I HaIllpaBJIeHUs HE JajeKa
oT motepu;c. BpeMsi Bo3poxkaeHUs ApeBa HEO-TPaJULMOHAIN3Ma MPUOIHU3HIOCH, U B KOHLE
KOHIIOB, OHO TIprHEcTo 106l B 80-X ¢ mosiBineHueM YuHToHa Mapcanuca (Wynton Marsalis).

X9HKOK TIPOJIOJDKUII CBOM myTh XameneoHa B 80-x, "cpyous" xut na MTV B 1983 roay c
HACIeX HAIMCAaHHBIM, TPO-HHIYCTpUaIbHBIM cuHTIIOM "Rockit" (compoBokaaeMbiM 3¢ HeKTHBIM
BUJICO POJIMKOM); C 5KapOM IyCTHJICS B YBJEKaTeJIbHOE MapTHEPCTBO C BHPTyo30M M3 ['amOuun
Foday Musa Suso, KyJbMUHAIMEH YeT0 CTajl CBUHTOBBIN KOHIIEPTHBIN ans0oM 86-ro roga "Jazz
Africa"; mucan My3bIKy K (uibMmaM, Urpain Ha (EecTHBAISIX M yYacTBOBAJ B TacTpPOJsX C
Opatbsimu Mapcanuc (Marsalis brothers), Jbxopmkem benconom (George
Benson), Maiiknom bpexepom (Michael Brecker) u MHOrMMU ApYTrUMH.

ITocne cBoero texuo-nom aansooma 1988 romga "Perfect Machine"
X9HKOK pacTOprHys KOHTpakT ¢ ¢pupmoii Columbia, ¢ koTopoii padoran
¢ 1973 roma m moammcan HOBBIA - ¢ Qwest, HO B CYIIHOCTH, HUYETO
BBIJAIOIIETOCS HE 3alMcajl II0a J3THM JIEHOIOM, €ClId He cuutarh "A
Tribute To Miles" B 1992 rony, u, B utore, ¢ 1994 roxa cran padorats ¢
PolyGram, 3anuceiBas 1xa3 Ha Verve u non-ajas00Msl - Ha Mercury.

MHOrOCTOpOHHHMI TajlaHT M TAra K SKCIEepUMEHTaM X3HKOKa B
A romble ToBI HE (HE YyTPaTHIH CBOCH CBEKECTH W B 3pejoM Bo3pacrte. B
1998 roay on u3ngan npeBocxoaHbIi anpoboMm "Gershwin's World".

gl y
Ioxo:xue ncnouutean: George Cables, Joe Zawinul, Chick Corea, Phineas Newborn,
Donald Brown, Oscar Peterson, Ramsey Lewis, McCoy Tyner, Mulgrew Miller, James

Williams, Cybotron

Kopuu u Bamsinue: Miles Davis, Bill Evans, Red Garland, Ahmad Jamal, Horace Silver,
Sun Ra

IMocnenoBarenu: George Cables, Tom "Bones" Malone, Bob Mintzer, Hilton Ruiz,
Kazumi Watanabe, Bobby Watson, Gordon Beck, Onaje Allan Gumbs, Brian Jackson, Jeff
"Tain" Watts, Steve Gadd, Carl Craig, Future/Past Kirk Degiorgio Jimpster
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Hcnoansaa komno3umnun aBTopoB: Melvin "Wah Wah" Ragin, Brian Gleeson, Michael
Beinhorn, Bennie Maupin, Foday Musa Suso, George Gershwin, Bill Laswell, Ron Carter,
Wayne Shorter, Jeffrey Cohen, Rod Temperton, Bill Summers, Darrell Robertson, Ray Parker
Jr., Antonio Carlos Jobim, Ira Gershwin , Wah Wah Watson, Darrell Smith, Mars Lasar

Padoran c¢: Ron Carter, Wayne Shorter, Tony Williams, Rudy Van Gelder, Freddie
Hubbard, Alfred Lion, Bob Cranshaw, George Benson, Grady Tate, Jack DeJohnette, Donald
Byrd, Bennie Maupin, Paul Chambers, Airto Moreira, Hubert Laws, Bill Summers, Joe
Henderson, Jerome Richardson, Hank Mobley

Jluckozpaghus (anvoomer):
e 1962 Takin' Off / Blue Note
e 1963 My Point of View / Blue Note
e 1963 Inventions and Dimensions / Blue Note
e 1964 Empyrean Isles / Blue Note
e 1965 Maiden Voyage / Blue Note
e 1968 Hancock / Blue Note
e 1968 Speak Like a Child / Blue Note
e 1969 The PrisonerBlue Note
e 1969 Fat Albert Rotunda / Warner Brother
e 1970 Mwandishi / Warner Brother
e 1971 Crossings / Warner Brother
e 1972 Sextant / Columbia
e 1973 Head Hunters / Columbia
e 1974 DedicationCBS / Sony
e 1974 Thrust / Columbia
e 1974 Death Wish / One Way
e 1975 In Concert, Vol. 2 [live] / CTI
e 1975 Flood
e 1975 Love Me by Name / A&M
e 1976 Man-Child / Columbia
e 1976 Secrets / Columbia
e 1976 Happy the Man / Arista
e 1976 Kawaida / GB
e 1977 The Herbie Hancock Trio [1977] / Columbia
e 1977 V.S.0O.P.: The Quintet / Columbia
e 1977 Live in Japan / Columbia
e 1977 V.S.0.P. the Quintet: Tempest in the... [live]CBS / Sony

e 1977 Tempest in the Colosseum / Columbia
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1977 Sunlight / Columbia

1978 An Evening with Herbie Hancock and Chick
1978 Direct Step / Columbia

1978 The Piano / Columbia

1979 Live under the Sky / Columbia
1979 In Concert [Duets] [live] / CBS
1979 Feets, Don't Fail Me Now / Columbia
1979 Jingle Bells Jazz / Columbia

1980 Mr. Hands / Columbia

1980 Monster / Columbia

1981 Quartet / Columbia

1981 Herbie Hancock Quartet / Columbia
1981 Double Rainbow / Columbia

1981 By All Means / MPS

1981 Magic Windows / Columbia

1982 Lite Me Up / Columbia

1983 Future Shock / Columbia

1984 Sound-System / Columbia

1985 Village Life / Columbia

1986 Jazz Africa [live] / Verve

1986 Third Plane / Carerre

1988 Perfect Machine / Columbia

1988 Songs for My Father / Blue Note
1993 Dis Is Da Drum / Mercury

1994 Jamming / ROYAL CO

1995 Jammin' with Herbie / Prime Cuts
1995 Canteloupe Island / Blue Note
1995 New Standard / Verve

1996 In Concert [live] / Tristar

1996 Living Jazz / Graphix Zone

1997 1+1 / Polygram

1998 Gershwin's World [Japan] / Import
1998 Gershwin's World / Polygram
Succotash / Pausa

V.S.0.P., Vol. 1 / Columbia

... [live] / Columbia
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Main Ingredient / Verve

Herbie Hancock Trio [1981] / CBS

Komnauxkauuu:

1962 The Best of Herbie Hancock: The Blue Note... / Blue Note
1962 Jazz Profile / Capitol

1962 The Complete Blue Note Sixties Sessions / Blue Notex
1966 Blow Up / Atlantic

1968 Herbie Hancock / Blue Note

1969 Mwandishi: The Complete / Warner Bros.... / Warner Archive
1979 The Best of Herbie Hancock [CBS]/ CBS

1979 Greatest Hits / Columbia

1980 Hancock Alley / Manhattan

1984 Hot and Heavy / Star Jazz

1991 A Jazz Collection / Columbia

1991 The Best of Herbie Hancock [Columbia] / Columbia
1992 Collection / Castle

1995 Jazz Portrait / Tristar

1998 This Is Jazz, Vol. 35/ Sony

1998 Rare Tracks / Import

1999 Riot / Import

1999 Backtracks / Renaissance

2000 Les Incontournables / Wea Internatio

2000 The Best Of Herbie Hancock: The Hits / Sony

Beat Wise / Columbia

Chemical Residue / Columbia

Metal Beat / Columbia

V.S.0.P., Vol. 2 / Columbia

Vibe Alive / Columbia

The Best of Herbie Hancock [Blue Note] / Blue Note
Treasure Chest / Warner Brother

196 Fat Mama/Wiggle Waggle / Warner Brothers

1982 Rockit/Mega Mix / Columbias

1983 Rockit (S-T-R-E-T-C-H-E-D Version) / CBS

1996 Stars in Your Eyes / Sexs

Hardrock / Columbias
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Buoeo:

1984 Herbie Hancock & the Rockit BandCBS / Fox Videov

1984 Herbie Hancock & the Rockit Band / CBSv

1984 Hurricane / View Videov1991 Jazz Africa / Polygram Videov
Yuacmue ¢ npoexmax opyzux myszvikanmos:

Various Artists 1996 Panasonic Village Jazz... (1996)Piano

Various Artists 32 Gems from 32 Jazz (1999)Piano

Various Artists 80's Dance Party, Vol. 1 (1994)Producer

Nat Adderley Sayin' Somethin'/Live at Memory... (1999)Piano

Various Artists Afro Blue, Vol. 2: The Roots and... (1999)Percussion, Piano

Arcadia So Red the Rose (1985)

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Piano, Piano (Electric)

Various Artists Atlantic Jazz: Fusion (1969)Piano (Electric)

Various Artists Atlantic Jazz: Introspection (1947)Piano (Electric)

Various Artists Atlantic Jazz: Piano (1947)Piano

Axiom Funk Funkcronomicon (1995)Piano

Roy Ayers Stoned Soul Picnic (1968)Piano

Roy Ayers Daddy's Back (1969)Piano

Original Soundtrack Back to the Beach (1987)Producer

Bahia Black Ritual Beating System (1992)Piano, Piano Technician

Chet Baker Sings and Plays "Let's Get Lost"... (1987)Liner Notes

Various Artists Ballads for Trumpet (1998)Piano

Various Artists Bedroom Tenors (1996)Piano

Tony Bennett Jazz (1954)Piano

Tony Bennett This Is Jazz, Vol. 33 (1998)Piano
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Hargrove Roy

b. Waco, TX 16.10.69

Xapna-OomoBsiit "Mononoit nes" Tpybau Roy Hargrove (Poii
XaprpoyB) Bcerga ObIT yCTPEMJIGH TOJBKO BIIEpel, HUKOTAA
0COOEHHO HE BIOXHOBIIAACH 3ByYaHHEM KOro-au00 U3 CBOHUX
IPEIUICCTBEHHUKOB. Ero OrseBble COJI0 TO3BOJIWIM  €MY
BO3TJIABUTh YUTATEIbCKUI KOHKYpC XypHaima Downbeat B1995
roay. B 1987 rogy on moBcTpedasics ¢ YUHTOHOM Mapcanucom,
nociue yero Roy Hargrove nocernn Beicuryto mkosry Mapcanuca u
BO BPEMsI 3TOT0 BU3UTA POU3BEI HA HETO TAKOE BIIEYATIIEHUE, UTO
Mapcanuc mnpuriacuia ero B CBoH opkecTp. Bckope He 06e3
nomoum Mapcamca Roy Hargrove urpan ¢ Takumu BeoylIMMU
JHKazMEHaMH COBPEMEHHOCTH, kak boobu Yorcon, Puku dopn,
Kapn Amren m rpymma Superblue. B 1988-1989 romax Roy
Hargrove yuwmicsa B bepxiu, a B 1990 rony, korna emy He ObLIIO U
JBAJIIIaTH, BBITYCTUJI NIEPBYIO U3 CBOUX ISITH 3alMCEH, CAETAaHHBIX
st Novus. YacTto racTponupoBal coO CBOEM COOCTBEHHOI
Ipynnoi, B KOTOPOH HECKOJbKO JeT urpal AHTOHHO XaprT.

I[Tomumo Novus, Roy Hargrove 3anuceiBancsa s Verve Kak cauJIMEH B KOMIIAHUM C TAKUMH
3HameHuTocTsIMHU, kak Connu Ponunc, [xeiimc Kmait, @pank Mopran u [xexku MakJIunn, a
takke rpynna "Jazz Futures". A kpome Bcero Toro, yto ObUIO BBINYIIEHO MM CaMUM Ha

OCHOBHOM, TaK CKa3aTb, IIO

npumie, nomoran Erykah Badu and D'Angelo 3amumceiBaTh HX

yCIIEUIHbIE PUTM-3H]I-0J1F030BbI€ aJIbOOMBI.

CD KoJuiekuyuu, C6A34HHblE C ucnojinumesiem.:

KaK OCHOBHOU UCNOJITHUMED ...

e Roy Hargrove, 'Parker's Mood', 1995, Verve Forecast

e Roy Hargrove, 'Diamond In The Rough', 1989, Novus

e Roy Hargrove, 'Family', 1995, Verve

e Roy Hargrove, 'Approaching Standards', 1994
e Roy Hargrove, "With The Tenors Of Our Time', 1993, Verve
e Roy Hargrove, 'Habana', 1997, Verve, CD-R (wb)

e Roy Hargrove, 'Hard Groove', 2003, Verve

KaK coucnojinHume.ip ...

e Shirley Horn, 'T Remember Miles', 1990, Verve Forecast

e Shirley Horn, 'The Main Ingredient', 1996, Verve Forecast

e Ray Brown, 'Some Of My Best Friends Are ... The Trumpet Players'
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Oscar Peterson, 'Live At The Town Hall'

Barbara Dennerlei, 'Take Off!', 1995, Verve

T.S. Monk, 'Monk On Monk', 1997, N2K

Roy Haynes, 'A Tribute To Charlie Parker', 2001, Dreyfus

Dave Brubeck, "Young Lions & Old Tigers', 1995, Telarc
Dianne Reeves, 'Quiet After The Storm', 1994

Oscar Peterson, 'Oscar's Ballads', 2001, Telarc

Kenny Rankin, 'A Song For You', 2002, Verve

Abbey Lincoln, 'A Turtle's Dream', 1994, Verve, Polygram
Christian McBride, 'Gettin® To It', 1994, Verve, CD-R (wb)
Herbie Hancock, 'Directions In Music: Live At Massey Hall', 2002, Verve
Aaron Neville, 'Nature Boy: The Standards Album', 2003, Verve
David Sanchez, 'Sketches Of Dreams', 1994, Sony, CD-R (wb)
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Lalah Hathaway

Born Chicago, IL
Genre Urban
Styles R&B , Soul

Instruments Vocals

Lalah Hathaway burst onto the soul and jazz
scene in 1990 with an auspicious self-titled debut
album. The disc displayed a young artist who clearly
Laian Hathf‘,‘_}.’ay ' had the pipes, but was also a developing song stylist,

OQutrun the sk

able to interpret both modern R&B and jazz. Her last
name gave a lot away. She is the daughter of legendary
soul performer Donny Hathaway and his talented wife
Eulauhlah. However, while her name may have
brought initial attention to some people, it was
immediately clear that she was a true -- and distinctive
-- vocal talent. With a style somewhat reminiscent of
Patti Austin, but with a deeper, smokier edge, Lalah
climbed to the top of the R&B charts with her debut hit
"Heaven Knows" and delivered a solid, varied album.

Unfortunately, it would be four years before she released her sophomore effort, A
Moment, a slightly lesser album that showed her vocal skills continuing to mature but not always
with material worthy of her talent. It came and went without as much notice as her debut. She
went quiet again as a solo artist, though her warm, elegant voice graced a number of smooth jazz
albums by artists such as Grover Washington, Wayman Tisdale and Gerald Albright.

Then in 1999, her finest recorded performance was released. Her album of duets with
pianist extraordinaire Joe Sample, The Song Lives On, was a true masterpiece, providing new
looks at old Sample material as well as a number of standards. Her vocal interpretations of
"When Your World Turns Blue," "When Your Life Was Low" and her father's classic standard,
"For All We Know" are chilling, and The Song Lives On became the best album of that year and
an essential disc for lovers of torchy ballads. It also showed that, while Hathaway was certainly
notable as a modern R&B stylist, her capabilities as a jazz singer had developed in an
astonishing fashion over the decade of the 90s, to a point virtually unmatched among current
artists.

Over the last few years Lalah has continued to provide vocal assistance on other artists'
albums, most recently performing "Someday We'll All Be Free" with Take 6 on their Beautiful
World disc.

Review of Outrun the Sky

Lalah Hathaway is one of those rare contemporary artists who transcends time and genre.
Her deep, smoky voice and excellent phrasing are mesmerizing, and they have allowed her to
maintain a fiercely loyal following despite occasionally uneven material and despite long lapses
between CDs.
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Her fans have certainly remained patient, waiting a full decade between The Moment and
her new disc, Outrun the Sky. And the result is generally positive, on par with her solid 1990
debut album. Opening with the nice jazzy midtempo, "How Many Times," the disc runs through
a series of tasteful urban adult contemporary numbers with sufficiently restrained production as
to allow her beautiful voice to remain up front. And while, as on The Moment, some of the
songs simply aren't first rate ("Better and Better," "Admit It"), Outrun the Sky is more consistent
than its predecessor. UAC radio has jumped on her Luther remake, "Forever, For Always, For
Love," a nice cover that stretches her lower range a bit, but the disc contains a number of even
more interesting cuts. "Your Favorite Song" and "If U Ever" are top notch midtempo numbers
on which Lalah appears more comfortable and in control than ever. Even better, however, are
the trio of ballads at the end of the disc. "We Were 2" is a terrific, eight minute bluesy ballad
and is followed by the equally impressive "More." The CD finishes with the sad, haunting
ballad, "Boston," a touching song that Lalah's been singing for over a year now and that is
clearly the highlight of the disc.

While her 1999 disc with Joe Sample, The Song Lives On, was a career album that
couldn't be replicated, with Outrun the Sky Lalah Hathaway has created a classy and welcome
addition to her discography that should be gobbled up by her patient, devoted fans.
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Hampton Hawes

Born: Nov 13, 1928 in Los Angeles, CA

Died: May 22, 1977 in Los Angeles, CA

Genre: Jazz

Styles: Bop, Hard Bop, Crossover Jazz, Jazz-Funk

Instruments: Piano, Keyboards

Similar Artists: Elmo Hope, Tommy Flanagan, Sonny Clark, Carl
Perkins, Claude Williamson, Hugh Lawson, Dolo Coker, Al Haig

Biography by Scott Yanow

Hampton Hawes was one of the finest jazz pianists of the 1950s, a fixture on the Los
Angeles scene who brought his own interpretations to the dominant Bud Powell style. In the

mid- to late '40s, he played with Sonny Criss, Dexter Gordon, and
Wardell Gray, among others on Central Avenue. He was with
Howard McGhee's band (1950-1951), played with Shorty Rogers
and the Lighthouse All-Stars, served in the Army (1952-1954), and
then led trios in the L.A. area, recording many albums for
Contemporary. Arrested for heroin possession in 1958, Hawes
spent five years in prison until he was pardoned by President
Kennedy. He led trios for the remainder of his life, using electric
piano (which disturbed his longtime fans) for a period in the early
to mid-'70s, but returned to acoustic piano before dying from a
stroke in 1977. Hampton Hawes' memoirs, Raise Up Off Me

(1974), are both frank and memorable, and most of his records (for Xanadu, Prestige, Savoy,

Contemporary, Black Lion, and Freedom) are currently available.



Ctp. 101 u3 251

Coleman Hawkins

Ioanoe ums: Koynman Paanod Xoxune (Coleman Randoph Hawkins)
Poamacsi: 21 nHos6ps, 1904, Caitar-/[xo3ed, mrat Muccypu, CILA ( St.
Joseph, MO)
Vmep: 19 mas, 1969, Hoio-Hopk ( New York, NY)
Kanp: /xa3
Cruasb: Knaccuueckuii mxa3, csunr, 6o (Classic Jazz, Swing, Bop)
Hucrpymentsl: Tenop cakcodon
®upwmbl 3Byko3anucu: Verve, Original Jazz Classics, RCA, Classics,
Prestige, Bean, Swingville

Eme mo Toro kak Jlecrep SHr mosiBWICS Ha )Ka30BOM CLEHE, TaM YK€ HAXOIMJICS
BEIMKHUI TeHOp - cakcodonuct mo mmeHu Koymmdan XokuHc. YenoBek mo mpospuily bun
M3BIICKAJT U3 CBOCTO cakco(oHa TUIOTHBIN, Pe3KUH 3BYK, KOTOPBIA BECbMa OTINYAJICS OT JICTKOTO,
npoxianHoro 3BydaHust Slara. B 1939 rogy XOKWMHC COYMHHMI W HENOBTOPUMO HCITOJHHII
kommo3unuio "Body And Soul", koTopast BIOCIEICTBUAY CTalla J)Ka30BOH KIACCHKOM.

MHorue CUMTAKOT, 4YTO MMCHHO XOKHHC OBLI BJOXHOBHUTCIICM oo PEBOJIFOIHU, YTO €ro
HCIIOJTHUTCJIbCKAsA MaHCpa IT0JIOKHIIa Hadalo JIA HMHpOBHSaHHOHHOfI OCHOBBI HaydaJia 40-X,
KOorga OH urpaj B COCTaBE MaJIbIX KOMOO B HLm—ﬁOpKCKHX J7Ka30BbIX KJ'IY6aX.

XoxunHc poamics 21 HosiOps 1904 r. B Caiiat [xo3ed (St. Joseph), mrat Muccypu. On
Hayal CBOE IMyTEHISCTBUE B JDKa3 €Ilé B MOJPOCTKOBOM BO3pacTe, MOCTOSHHO BbIC3Kasi UTPaTh
Ha KOPOTKHE PacCTOSHUSA: Ha 10T - B Kanzac Cutu mim Ha BOCTOK - B UMKaro Ha BBIXO/IHBIC THH.
B 1921 rony o cran yyactHukoM ancam6is Mamie Smith's Jazz Hounds, a 3atem B 1924 rony
npucoenuamnics Kk dneruepy XeHOepcoHy, MPOBEAS IECITOK JIET B ATOM OPKECTPE, B KOTOPOM
torna urpan u Jlym Apmcrponr. B 1925 romy oH 3apekomeHmoBal ceOs B KauyecTBe
conupytomieit "3pe3apl", Oiectsiie ucnodHuB Menoano "Stampede." KpoMe Bcero mpodero, oH
JIOPOTO M CTWJIBHO OJICBAJICS W €31MJ Ha CKOPOCTHBIX aBTOMOOWIISX, a B 1934 romy XoKWHC
yexan Ha 5 niet B EBpomny.

[Tocne BosBpamenuss B 1939 rogy B IllTaTtel, umes B
cBoeM aktuBe xuT "Body and Soul", oH 3aHOBO moTydns TUTYI
"3Be3/bl IEPBOM BEIMYMHBI" B Ka4eCTBE TEHOP - CaKCO(OHHCTA.
Ero Bxoxnenue B 6on 3py npousouwio B 1943 roxy, korna ero
CeKcTeT BKIOYan TpyOaua bennun Xappuca u mnuaHucra
Temnonnyca Monka. B TedeHne cieqyronmx HECKOJIBKUX JIET OH
IpUriamail Takux BeTUKUX MY3bIKaHTOB, Kak J(u33u ['mmtecnu,
Maiins [IpBuc, ®3tca HaBappo n Maxkca Poaua. HecmoTps Ha 1O,
yro B 50-x romax OH mpuOOpen CTaTryc MOYUTAEMOTrO
CTapeHIINHBI B 1)Ka30BOM MUpPE, XOKHUHC MPOJI0JIkKaJ MpoOoBaTh
ceOst B pa3HBIX KaHpaX, U B cepenuHe 1963 roma 3amucan Ha
¢upme RCA ampbom c¢ mnporpeccuBHoi Tpymmoii CoHHH
Pomnunza. Kpome storo, B 60-x romax oH paboran c Jlrokom
OnnmuarronoMm u ¢ Jazz At The Philharmonic.

On ymep 19 mas 1969 roma B Heio Hopke. B 1961 romy XokumHC GBIl 3auncleH
mxazoBeiMU Kputrukamu B [lanteon CiaBel (Down Beat Hall of Fame)

IToxo:xxue my3pikanTbl: Don Byas Lester, Young Gene Ammons, Benny Carter, George
Coleman, Stan Getz, Dexter Gordon, Johnny Griffin, Sonny Rollins, Ben Webster, Eddie Davis,
Ikey Robinson

Kopuu u Biusinue: Buster Bailey, Louis Armstrong
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MocaenoBarenu: Hoagy Carmichael, George Adam, Pepper Adams, Roy Eldridge,
Jimmy Lyons, Billy Mitchell, Nick Nicholas, Tke Quebec, Sonny Rollins, Wayne Shorter, Lew
Tabackin, Ben Webster, George Kelly, Hal "Cornbread", Singer Chris Woods, Sam "The Man"

Taylor, Don Byas , Willis "Gator" Jackson, Loston Harris

Benny Morton, Sidney "Big Sid" Catlett
Jluckoepaghus (anvoomer):

1929 Three Great Swing Saxophones / Bluebird
1930 Recordings Made Between 1930 and 1941
1934 The Hawk in Europe / ASV / Living Era
1935 Hawk in Holland / GNP

1935 Jazz Pioneers / Prestige

1935 Coleman Hawkins and Benny Carter / Disques Swing
1936 Dutch Treat / Xanadu

1939 April in Paris, Featuring Body and Soul / Bluebird
193 In Paris / DRG

1943 The King of the Tenor SaxCommodore
1943 Tenor Sax Stylings / Brunswick

1943 The Big Three / Doctor Jazz

1944 Rainbow Mist / Delmark

1944 Thanks for the Memory / Xanadu

1944 The Bean [EmArcy] / EmArcy

1944 Bean and the Boys / Prestige

1945 Hollywood Stampede / Capitol

1945 Coleman Hawkins/Lester Young / Spotlite
1945 Hawk Variation / Contact

1947 A Date with Greatness / Imperial

1947 Hawk in FlightRCA

1949 The Coleman Hawkins Set / Verve

1949 Coleman Hawkins and Johnny Hodges in Paris / Vogue
1951 Favorites / Phoenix

1951 Body and Soul Revisited / Decca

1951 Coleman Hawkins FavoritesAdvance
1952 Disorder at the Border / Spotlte

1954 The Tenor Sax Album / Savoy

1954 The Hawk Returns / Savoy

1954 Jazz Tones / Xanadu

1955 Accent on Tenor / SaxUrania

1955 Cool Groove / Drive Archive

1956 Hawk in Hi Fi/ RCA

Hcnoansin kommo3uuum: Johnny Green, Edward Heyman,
Robert Sour, George Gershwin, Frank Eyton, Ira Gershwin, Jimmy
McHugh, Jerome Kern, Duke Ellington, Richard Rodgers, Dorothy
Fields, Mitchell Parish, Oscar Hammerstein II, Cole Porter, Henry
Creamer, Jack Bulterman, Gus Kahn, Andy Razaf, Mack Gordon

PaGoran c: Fletcher Henderson, Roy Eldridge, John Kirby, Don
Redman, Charlie Dixon, Jo Jones, J.C. Higginbotham, Chu Berry, Henry
"Red" Allen , Teddy Wilson, Rex Stewart, Charlie Green, Russell
Procope, Cozy Cole, Lawrence Lucie, Joe "Fox" Smith, Milt Hinton,
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1956 Hawk in Paris / VIK

1956 The Gilded Hawk / Capitol

1956 Coleman Hawkins: A Documentary / Riverside
1956 The Big Sounds of Coleman Hawkins and Ben...Brunswick
1957 Think Deep / Riverside

1957 The Hawk Flies High / Original Jazz

1957 Coleman Hawkins, Roy Eldridge, Pete Brown,... [live]Verve
1957 Coleman Hawkins and Confreres / Verve

1957 Coleman Hawkins Encounters Ben Webster / Verve
1957 The Genius of Coleman Hawkins / Verve

1957 Coleman Hawkins and Roy Eldridge at the... / Verve
1957 Volume One: Warhorses / Jass

1958 High and Mighty Hawk / Verve

1958 Blues Groove / Swingville

1958 Rare Live Performance / Jazz Anthology

1958 Saxophone SectionWorld Wide

1958 Meets the Sax Section / Savoy

1958 High Standards / Jass

1958 Bean Bags / Atlantic

1958 Rare Broadcasts Area 1950 [live] / Jazz Anthology
1958 Coleman Hawkins and His Friends at a Famous...Enigma
1958 The Real Thing / Prestige

1958 Soul / Original Jazz

1958 All Stars at Newport [live]

1958 Lover Man / France's Conce

1959 At the Bayou Club / Honeysuckle Ro

1959 At the Bayou Club, Vol. / 2Honeysuckle Ro

1959 Stasch / Swingville

1959 Hawk Eyes / Original Jazz

1959 The Immortal Coleman Hawkins / Pumpkin

1959 Blowin' Up a Breeze / Spotlite

1959 With the Red Garland TrioOriginal / Jazz

1959 Centerpiece / Phoenix

1959 Just You, Just Me / Stash

1959 Dali [live] / Stash

1959 In Concert with Roy Eldridge [live] / Bandstand
1959 Live in Concert / Bandstand

195 Standards and Warhorses / Jass

1960 All Stars / Swingville

1960 Coleman Hawkins All Stars / Prestige

1960 At Ease With Coleman Hawkins / Original Jazz
1960 Bean Stalkin' / Pablo

1960 In a Mellow Tone / Original Jazz

1960 Night Hawk / Original Jazz

1960 European Concert [live] / Unique

1961 The Hawk Relaxes / Original Jazz

1961 Jam Session in Swingville / Prestige

1961 Jazz Reunion / Jazz Man

1961 Things Ain't What They Used to Be / Swingville
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1961 The Hawk Blows at Midnight / Decca

1962 Good Old Broadway / Moodsville

1962 On Broadway / Prestige

1962 Jazz Version of No Strings / Prestige

1962 No Strings / Mood

1962 Hawkins! Alive! at the Village Gate / Verve

1962 Alive! / Verve

1962 Hawkins! Eldridge! Hodges! Alive at the... / Verve
1962 Plays Make Someone Happy / Moodsville

1962 Duke Ellington Meets Coleman Hawkins / Impulse!

1962 Desafinado: Bossa Nova and Jazz Samba / GRP / Impulse

1962 On the Bean / Continental

1962 Back in Bean's Bag / Columbia

1962 Jazz at the Metropole [live] / Philips

1963 The Hawk and the Hunter / Mira

1963 Hawk Talk / Fresh Sound

1963 Today and NowImpulse!

1964 Essen Jazz Festival All Stars / Fantasy

1965 Wrapped Tight / GRP

1965 Meditations / Mainstream

1965 Rifftide / Pumpkin

1966 Coleman Hawkins and the Trumpet Kings / mArcy
1966 Supreme / Enja

1966 Sirius / Pablo

1974 Hawk and Roy / Phoenix

1991 Swingville / Fantasy

1993 Coleman Hawkins in the 50's: Body & Soul... / Grp
1994 High School Hawk / Jazz Band

1994 Out of Nowhere / Drive

1994 At the Opera House / Polygram

1994 Somebody Loves Me / Four Star

1995 Coleman Hawkins & Thomas Walker / Black Label
1995 SolitudeDove

1996 Live from the London House / Jasmine

1996 SwingJazztory

1997 Hawk Takes Flight / Happy Days

2000 Jamestown, N.Y., 1958 [live] / Uptown

Hawk in GermanyJzm

Coleman Hawkins and His Orchestra/Benny... / Dragon
Jazz at the Philharmonic [live] / PolyGram

Featuring Joe Thomas and Vic Dickenson / Original Jazz
Very Saxy / Original Jazz

Komnauxkauuu:

1927 Body & Soul / RCA

1929 The Complete Coleman Hawkins, Vol. / IRCA
1929 1929-1934 / Classics

1934 In Europe 1934-1939 [Jazz Up] / Jazz Up

1934 1924-1937 / Classics



Ctp. 105 u3 251

1937 1937-1939 / Classics

1939 Body and Soul [Bluebird] / Bluebird

1939 Body and Soul [RCA]/RCA

1939 1939-1940 / Classics

1940 Columbia Special Products / COM XFL

1940 The Commodore Years: The Tenor Sax / Atlantic

1940 Bean and the Boys, Vol. 1 / Bean

1940 Bean and the Boys, Vol. 2 / Bean

1940 1940 / Alamac

1940 At the Savoy Gardens [live] / Sunbeam

1940 And Their Orchestras / Tax

1941 Bean and the Boys, Vol. 3 / Bean

1943 Classic Tenors: Lester Young & Coleman...Flying / Dutchma
1944 Bean and the Boys, Vol. 4 / Bean

1944 The Complete Coleman Hawkins on Keynote [Box... / Vervex
1944 Bean's Talking Again / Vogue

1944 Bean and Ben (1944-1945) / Harlequin

1944 Bean and the Boys, Vol. 5/ Bean

1945 Originals with Hawkins / Stinson

1946 Bean and the Boys, Vol. 6 / Bean

1951 Hawk Talks / Affinity

1953 Compact Jazz: Coleman Hawkins and Ben Webster / Verve
1954 1954Jazz Anthology

1954 Masters of Jazz, Vol. 12Storyville

1955 Improvisations Unlimited / Concert Hall J

1956 Coleman Hawkins and His Orchestra / American Recor
1957 Blues Wail: Coleman Hawkins Plays the Blues / Prestige
1958 The Essential Coleman Hawkins / Verve

1960 Coleman Hawkins / Crown

1961 Years Ago / Swingville

1962 Re-Evaluations: The Impulse Years / Impulse!

1963 Portrait of Coleman Hawkins / Up Front

1967 Coleman Hawkins Vs. Oscar Peterson / Moon

1972 His Greatest Hits / RCA

1975 Giants of the Tenor Sax: Coleman...Commodore

1978 Pee Wee Russell: Jazz Reunion / Barnaby

1978 Body and Soul [Camden] / Camden

1990 The Tenor Genius / Koch Internati

1992 Classic TenorsSound Solution

1994 Song of the Hawk / Pearl

1994 The Indispensable Body & Soul (1927-1956) / RCA
1994 Verve Jazz Masters, Vol. 34 / Polygram

1995 The Master / Le Jazz

1995 Retrospective (1929-1963) / RCA

1995 Big Band August 1940 / Musidisc

1995 All Star Session / Black Label, I

1996 1926-1940EPM / Musique

1996 In the Groove 1926-1939 / Indigo

1996 Passin' It Around / Jazz Hour
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1996 Bean & Little Jaz / zJazz Hour

1996 1943-1944 / Classics

1996 1944 / Classics

19961944-1945 / Classics

1996 Greatest Hits / RCA

1997 1945 / Classics

1997 Tenor for All Seasons: 1958-1959 / Jazz Classics
1997 Masterpieces, Vol. 18EPM / Musique

1997 Introduction to Coleman Hawkins / Best of Jazz
1998 In Europe 1934-1939 / Timeless

1998 Ultimate Coleman Hawkins / Polygram

1998 Le Jazz de A A Z / BMG Internatio

1998 Planet Jazz [France] / BMG Internatio

1998 Vogue Recordings / BMG Internatio

1998 Planet Jazz [Japan] / Import

1998Picasso: 1929-1949 / Giants of Jazz

1998 In Holland: Dutch Treat [live] / Avid

1999 1945-1947 / Classics

1999 I Love You / Giants of Jazz

1999 Talk of the Town / Intercontinent

1999 Hawk's Groove / Hallmark

1999 Les Incontournables / Wea Internatio

2000 Tenor Giants / Polygram

2000 Bean / [Giants of Jazz ]

Jazz Variations / Stinson

Classic Tenors, Vol. 2 / Doctor Jazz

Timeless Jazz / Fresh Sound

The Complete Recordings 1929-1941 / Affinityx
Classic Tenors, Vol. 1 / Doctor JazzJammin' the Blues / Moon

Buoeo:

1998 Live in London: 1964 / Vidjazzv

1998 In Jam Session & Concert [live] / Vidjazzv

Tenor Legends: Coleman Hawkins/Dexter Gordon / Shanachiev
After HoursKino On Videov

Coleman Hawkins & Hines: JazzKino On Videov

Yuacmue ¢ npoexmax opyzux my3vikanmoas:

Various Artists 1930's: The Big Bands (1930)Clarinet, Sax (Tenor)
Various Artists 1930's: The Small Combos (1930)Sax (Tenor)
Various Artists 1940's: The Singers (1940)Sax (Tenor)

Various Artists 52nd Street: Street of Jazz (1998)Sax (Tenor)
Henry "Red" Allen 1929-1933 (1929)Sax (Tenor)

Henry "Red" Allen with... 1933: Henry Allen & Coleman... (1933)Sax (Tenor)
Henry "Red" Allen 1933-1935 (1933)Sax (Tenor)

Henry "Red" Allen World on a String (1957) Sax (Tenor)

Henry "Red" Allen Stormy Weather (1957)Sax (Tenor)

Henry "Red" Allen Ride, Red, Ride in Hi-Fi (1957) Sax (Tenor)
Henry "Red" Allen Swing Out (1996)Clarinet, Sax (Tenor)
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Henry "Red" Allen Swing Era (1996)Clarinet, Sax (Tenor)

Various Artists America's Greatest Jazzmen Play... (1963) Sax (Tenor)

Various Artists America's Greatest Jazzmen Sax (Tenor)

Various Artists Anthology of Big Band Swing (1930... (1931) Reeds

Various Artists Anthology of Jazz Drumming, Vol. 1 (1997) Clarinet, Sax (Tenor)
Various Artists Anthology of Jazz Drumming, Vol. 2 (1997) Sax (Tenor)

Louis Armstrong Young Louis Armstrong [Riverside] (1923) Saxophone

Louis Armstrong Portrait of the Artist as a Young... (1923) Clarinet, Sax (Bass), Sax (C-
elody), Sax (Tenor)

Louis Armstrong 1923-1925, Vol. 1-5 (1923)Clarinet, Sax (Tenor)
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Andrew Hill
(Quapro Xunn)

b. Chicago, IL 30.06.37

Genre: Jazz

Styles: Post-Bop, Modal Music, Avant-Garde Jazz, Modern Creative
Instruments: Piano

Similar Artists: Lennie Tristano, Cecil Taylor, Grachan Moncur III,
McCoy Tyner, Abdullah Ibrahim, Marilyn Crispell, Mal Waldron,
Herbie Nichols, ElImo Hope, Matthew Shipp, Elvin Jones

OHapio XWuT MOT OBl HOCUTh TUTYJ BEJTMKOTO KOMIIO3MTOpA
W MHAHUCTA, CUUTATHCA OJHUM U3 OCHOBOIIOJIOKHHMKOB J)Ka30BOTO
aBaHrapaa. Bce ke M3-3a OTHOCUTEIIBHONM OIPAHMYEHHOCTH TaMMBI
CBOMX HWHHOBAIlMA OH 3aTepsuics B KPYroBepTH (pu-mKa3oBoit
peBomonin 60-x. B TO Bpems, Kak MHOTHE €ro COBPEMEHHHMKHM HA4YHCTO H30aBISUIMCH OT
PUTMHUYECKMX M TapMOHUYECKHMX HaxoJoKk Ooma u xapa-O6oma, Andrew Hill paboran Hazg
pacliupeHueM  BO3MOXHOCTEH  3TUX  HampaBieHuil.  bompimmas  wacte  Hambonee
OeckoMITpOMHUCCHOTO ka3za 60-x Obla mouTtH aneatopuueckor. Andrew Hill xe mpenmaran
MaTepuall, HE JIMIICHHBIM ONPENEIICHHOTO CMbIcia. boijiee mnpenMeTHBbIN, XOTs HE MEHee
cioXHbI. YacTo 3TO OBUIO CIIOXKHOE TMEpeIieTeHUE CIIOXKHBIX Menoaui (Hampumep, New
Monastery u3 ansboma Point of Departure). Takas My3blka co3maeTcsi He 1O BOJIE Cliydasi, a B
nporecce KpomoTiauBoro Tpyna. Kak mwmanmcry Andrew Hill Obutn CBOMCTBEHHBI IJIABHO
CTpySIIIUiicS Menoau3M U rudkoe omyiieHue Bpemenu. Kak u counnenusim Andrew Hill, ero
urpe Bcerja NpucyIlyd HeMOoCPEACTBEHHOCTh U MTOYTH TIOJTHOE OTCYTCTBHUE KIIMIIIE.

On Havan urpate Ha poprenuano, Korjaa emy Obuto mouTH 13, ¥ B Mopy cBOEi YUKarckoi
IOHOCTH BJIOXHOBJISUICSI TBOpUECTBOM ODpina XaiH3a. [IposBuBmuii naTepec Kk audHoctu Andrew
Hill mxa3oBbrii kommosutop bmin Paccoy mo3Hakomusl ero ¢ HM3BECTHBIM aKaJAeMHUYECKUM
kommozutopoM Ilaynem Xwunmemutom, y koroporo Andrew Hill 3anumancs B 1950-52. Eme
Oyay4H OJPOCTKOM, OH MY3HUIIMPOBAJ C BEAYIIUMH HKa30BBIMUA MY3bIKAaHTAMH, 3a€3)KaBIIMMHU
Ha Cpennumii 3aman, B ToM uucie ¢ Miles Davis u Charlie Parker. B 1955 Xwnn co cBoum
cocraBoM Sound of Andrew Hill 3anucan ans Warwick ans6om So in Love. B1961 nepebpancs
B Hpro-Mopk mmst paGorst ¢ meumeii Jlaiinoit Bammurron. ITociae KpaTKOBPEMEHHOTO
cotpyaHudectBa ¢ 6sH10M Paxcaana Poymnna Kepka B 1962 B Jloc-Anmkenece Andrew Hill
BepHyJcs B Heio-Mopk, rie Ha caMOM Cepbhe3HOM YpOBHE Hadasl CBOIO Kaphepy B 3BYKO3AIHCH.
Kak nunep u caiiamen oH 3amucain psn anbooMoB 171 Blue Note B 1963-69. CotpyaHudecTBo
Andrew Hill ¢ stum miibaoM OBUIO O3HAMEHOBAHO YYaCTHEM B 3aIlUCAX TaKUX SPKHUX
OCTOOMOBBIX MYy3BIKaHTOB, Kak Dpuk Jondu, Hxo Xennepcon, Byau oy, Anthony Williams
nu Oponou  Xabb6apn. [lpussB, mNOMOOHO MHOTHUM JPKa3MEHaM, pEIICHHE IOJYyYHTh
akaJeMuiyeckoe oOpa3zoBaHMe, 1a0bl TapaHTHUpoBaTh cede 3apaborok, Andrew Hill momyuwmn
JIOKTOPCKYyt0 creneHb B Komraiitckom yHuBepcutere W B 1970-72 paboTran MIKOIHHBIM
komrozutopoM. Jlanee oH mepeOpancs Ha 3amagHoe ToOepexbe, IpernogaBas B
TOCYJIapCTBEHHBIX IIKoNax © TioppMax Kamudpoprumn. B konme koHmoB Andrew Hill
obOocHoBancsi B yHuBepcutere [lopTieHaa, rie MOMydusi MPENnoJaBaTENbCKyH0 NOJKHOCTH U
ocHoBai mkosy Summer Jazz Intensive. [lomumo mpenonaBanus, Andrew Hill BbicTynman u
3anuceiBaics- B 70-e u 80-e (ans Arista-Freedom u Black Saint/Soul Note). B 1989 u 1990
3ammcan asa anbooma it Blue Note - Eternal Spirit and But Not Farewell. B 90-¢ Andrew Hill
BepHyJics B Hblo-MopKcKknii pervoH, Tie cepuy BBICTYIUICHHH M 3aIlHCeH OMOIIIM €My BHOBb
oOpecTH cedst Kak akTUBHOTO JpkazMeHa. OH co3/iai HOBYIO rpyniy - cekereT Point of Departure
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- cHenualibHO 1yt opranuzoBanHoro Knitting Factory B 1998 B Tekcako mka30Boro gectuBalis.
B coctaB cekcrera Bouun cakcoponuctsl Maptu Opaux u I'per Tapau, Tpy6au Cxort XOpTOH,
6acuct Cxorr Komm wu OGapabanmmk bmmum Jlpammonna. PocTy momynsipHOCTH TpYIIBI
CHOCOOCTBOBAJIM U €€ JajbHEHIINe aHTaXeMEHThl B HbIO-OpPKCKuX KiyOax. B 2000 msitbaom
Palmetto Records Obu1 BeImymieH ans60om Dusk, koTopslit 06T pu3HaH xypHanamMu Downbeat u
Jazztimes nyumum amsbomom 2001 roma. A ceituac Andrew Hill urpaer B Our-6suue,
BBICTYIUICHHE KOTOPOTO B HbIO-HOpKCcKoM KiryOe Birdland B suBape 2002 3a10KyMEHTHPOBaHBI
Palmetto a7 mocneayomero pacnpocTpaHeHUs Ha ayIM0- U BUJICOHOCUTEIIAX.

Biography by Chris Kelsey

Andrew Hill has been a great and even
groundbreaking composer and pianist, yet the
relatively circumscribed scale of his innovations might
have originally caused him to get lost in the shuffle of
the '60s free jazz revolution. While many of his
contemporaries were totally jettisoning the rhythmic
and harmonic techniques of bop and hard bop, Hill
worked to extend their possibilities; his was a
revolution from within. Much of the most compelling
'60s jazz was nearly aleatoric; Hill, on the other hand,
exhibited a determined command of his materials,
however abstract they might sometimes be. His
composed melodies were labyrinthine, and
rhythmically and harmonically complex tunes like
"New Monastery" from his Point of Departure album
exhibit a sophistication born of mastery, not chance or contingency. As a pianist, Hill had a
flowing melodicism and an elastic sense of time. Like his composing, Hill's playing has an ever-
present air of spontaneity and is almost completely devoid of clichii.

He began playing the piano at about the age of 13. As a youngster in Chicago, Hill was
encouraged by pianist Earl Hines. Jazz composer Bill Russo also took an interest, and introduced
Hill to the renowned classical composer Paul Hindemith, with whom Hill studied from 1950-
1952. While in his teens, he gigged with prominent jazz musicians passing through the Midwest,
Miles Davis and Charlie Parker among them. In 1955, he recorded So in Love with the Sound of
Andrew Hill for the Warwick label. He moved to New York in 1961 to work with singer Dinah
Washington. After a brief foray to Los Angeles with Rahsaan Roland Kirk's band in 1962, Hill
moved back to New York, where he began his recording career in earnest.

He made several records for Blue Note from 1963-1969, both as leader and sideman.
Hill's Blue Note work featured some of the best and brightest post-bop musicians of the day,
including Eric Dolphy, Joe Henderson, Woody Shaw, Tony Williams, and Freddie Hubbard.
Like many jazz musicians, Hill eventually turned to academia to make a living. He received his
doctorate from Colgate University and served as the school's composer in residence from 1970-
1972. Hill relocated to the West Coast, teaching in public schools and prisons in California. He
eventually landed a teaching position at Portland State University, where he established the
school's Summer Jazz Intensive. In addition to his teaching, Hill continued to perform and record
in the '70s and '80s, making records for the Arista-Freedom and Black Saint/Soul Note labels. In
1989 and 1990, Hill recorded twice more for Blue Note, Eternal Spirit and But Not Farewell.

Hill moved back to the New York area in the '90s; a series of performances and new
recordings helped place him back in the jazz spotlight. Hill formed a new Point of Departure
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Sextet for the Knitting Factory's 1998 Texaco Jazz Festival. The band included saxophonists
Marty Ehrlich and Greg Tardy, trumpeter Ron Horton, bassist Scott Colley, and drummer Billy
Drummond. The band went on to play New York club engagements to much acclaim. In 2000,
Palmetto Records released Dusk, which was named the best album of 2001 by Down Beat and
Jazz Times magazines. It was followed by A Beautiful Day in 2002, Passing Ships in 2003, and
Black Fire in 2004, as well as a solid series of Blue Note reissues of his '60s work that included
bonus tracks and new liner notes. His 2006 album, Time Lines, reunited him with both trumpeter
Charles Tolliver and the Blue Note label. Hill also participates in a 17-piece big band, and a
January 2002 engagement at New York's Birdland was filmed and recorded by Palmetto for
future broadcast.

Discography

e 1960 So in Love - Warwick

e 1963 Black Fire - Blue Note

e 1963 Smoke Stack - Blue Note

e 1964 Judgment! - Blue Note

e 1964 Point of Departure - Blue Note

e 1964 Andrew!!! - Blue Note

e 1965 Cosmos - Blue Note

e 1965 One for One - Blue Note

e 1965 Compulsion - Blue Note

e 1966 Involution - Blue Note

e 1966 The Andrew Hill Quartet [Unissued] - Blue Note
e 1968 Grass Roots - Blue Note

e 1968 Dance with Death - Blue Note

e 1969 Lift Every Voice - Blue Note

e 1969 Passing Ships - Blue Note

e 1974 Invitation - Steeple Chase

e 1974 Spiral - Freedom

e 1975 Blue Black - East Wind

e 1975 Divine Revelation - Steeple Chase
e 1975 Live at Montreux - Freedom

e 1975 Hommage - East Wind

e 1976 Nefertiti [LP] - Inner City

e 1978 From California with Love - Artists House
e 1980 Strange Serenade - Soul Note

e 1980 Faces of Hope - Soul Note

e 1986 Shades - Soul Note

e 1986 Verona Rag - Soul Note

e 1989 Eternal Spirit - Blue Note

e 1990 But Not Farewell - Blue Note
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1998 Les Trinitaires - Jazz Friends

1999 Dusk - Palmetto

2002 A Beautiful Day [live] - Palmetto
2003 The Day the World Stood Still - Stunt
2006 Time Lines - Blue Note

2006 Pax - Blue Note
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Michael Hill

Born: 1952 in New York, NY

Genre: Rock

Styles: Modern Electric Blues, Contemporary Blues
Instruments: Guitar, Vocals

2 Biography by Richard Skelly

Michael Hill, a Bronx-raised guitarist, singer and
songwriter, took his earliest inspiration from the sounds
of Jimi Hendrix. His other songwriting influences
include socially conscious artists like Marvin Gaye, Bob
Marley and Curtis Mayfield.

Hill has recorded two albums for Alligator
Records of Chicago, Have Mercy (1996) and Bloodlines
(1994), which both contain extensive social
commentary. Both releases have gotten good reviews
from critics and sold respectably, yet he's still considered too "heavy" for some U.S. festivals and
clubs. Despite this, Hill has made tours of clubs and festivals around Germany, France,
Scandinavia, Austria, England, Italy, Brazil and Australia.

The 45-year-old Hill argues that his political songs follow the true blues tradition, which
includes sounding off on societal problems. Blues songs of the 1920s and '30s by Leadbelly,
Mance Lipscomb, and other classic blues artists often dealt head on with society's ills. Hill sees
himself as following this tradition. Songs like "Falling Through the Cracks," "Bluestime In
America," "Why We Play the Blues," "Evil In the Air," and "Presumed Innocent" reveal another
side of life to 1990s fans of blues music, most of whom are middle class, suburban and white.

Hill, based in Brooklyn, N.Y ., since 1988, was born in the Bronx in 1952. The Bronx that
Hill remembers was a working-class community with families who looked after one another's
kids. Hill comes from a close-knit family, and his brother Kevin began playing bass with him
when he formed his first band in 1973.

After seeing Jimi Hendrix play on five occasions around New York City, including at the
Woodstock Festival, Hill knew what he wanted to do with the rest of his life. He began playing
guitar in 1970, and was soon playing out in rock and soul bands by 1972. He took cues from
guitar players including B.B. King, Buddy Guy, Albert King and Carlos Santana, and his style is
a comfortable mesh of all these, plus his own touch. Reading the books of Toni Morrison, James
Baldwin and other black novelists, Hill began writing songs that spoke about socially relevant
subjects as well as more traditional blues topics.

By the mid-1970s, Hill was working as a sideman or session player with the likes of
Little Richard, Archie Bell, Harry Belafonte and Carla Thomas. In the mid-1980s, working with
Living Colour's Vernon Reid, he helped establish the Black Rock Coalition, a New York City-
based group of black rock & roll bands, craftspersons and artists. He caught the attention of
Alligator Records in 1993, and in 1994, the label released Bloodlines, which was hailed by some
critics as the best debut blues album of the year.

Hill's range on his Steinberger guitar is awe-inspiring, and he'll often follow up a slow
blues ballad with a fiery blues-rock shuffle that shows off his rock influences, people like Jeff
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Beck, Hendrix and Santana. Backed by a trio known as the Blues Mob, which consists of
keyboards, bass and drums, Hill's live shows are an artful blend of originals and a few
interpretive covers.

Combine great guitar playing with a strong voice and thinking man's lyrics, and you've
got all the ingredients for major blues stardom, and Michael Hill's Blues Mob are helping the
idiom continue its evolution. They returned in 1998 with New York State of Blues. Cut loose
frtom Alligator, Hill released Audience of One with Inthemix in 2000, Larger Than Life on
Singular in 2001, a concert album called Electric Storyland Live on Ruf in 2003, and Black Gold
and Goddesses Bold on JSP in 2005.

Michael Hill u ero rpynmna ""blues mob" BbicekaroT popmy 011032 XXI
Beka!!!

Berpetuts Takue BOCTOPKEHHBIE CIIOBA B ITOCIEHEE BPEMSI — HE PEIKOCTh B JKypHajax
"Blues Revue", "Living Blues" u "Guitar Worls". Tpu ansboma Maiikina Xwumia Ha Gupme
"Alligator Records" oauH 3a OpyruMm mnociefoBaTeNbHBIMH MOIIHBIMU yAapaMH BO3HECIH U
3akpenuiau Maiikia Xuiia ¥ ero rpymmny Ha COBpeMEeHHOM 011030BoM OnumIe.

XUl — CpaBHUTENIBHO MOJIOIOHN, MO OJIF030BOM BO3pAacTHOW IIKaje, My3bIKaHT. Emy
Bcero 47. U poauiics oH He B AenbTe MUCCHCHUII M HE B I0KHOW yacTu Ymkaro, kak nojgobaer
KJ1laccukam 011t03a, a B bpoHKkce, B Tak Ha3bIBAEMOM CIajbHE HL}O-ﬁOpK Curu. A BOT 3aTO €ro
poauTeny ObLITH UCKOHHBIMU BbIxoanamu ¢ FOra, co BceMu My3bIKalbHBIMU MTOCIECACTBUSIMU AJIS
noapacraromero Marikia. M Bce e OCHOBHBIM MY3bIKaJIbHBIM IIIOKOM, ONPEAEIIUBIINM BCIO €TI0
JKU3Hb, OBLT BOBCE HE TOT 3aCTOJBHBIN, JOMAIIHUN (PONK-OIT103, KOTOPBIA OH HaBEpHSIKA BIUTAI
B ce0sl ¢ MOJIOKOM MaTepu. MailKiI BCIIOMHHAET, YTO BCE Yy HEro Hadajaoch ¢ JlkuMmu
XeHapukca.

Korma B 1969 rony on Bmepssie yBuaen Jxummu Boounto, Ha cieHe "Fillmore East",
Maiikn u Ha rurape-To He ymen urparb. MiMeHHo Torna, yxe B 17 5er, OH B3sJ1 B PYKU CBOU
NepBbIi MHCTPYMEHT. A dYepe3 TojA OBJIAJeN MM Tak, Kak OyaTo urpain c mejeHok. [locie
Xenapukca y Maiikna Xumna Obutn U Apyrue opueHtupsl. bu bu Kunr, Ans6ept Kunr, u
Ans6ept Komnmunuz. OgHako OH BCeraa MCKajl CBOW COOCTBEHHBIN CayHI. Y BJIEKIIUCH OJIHAXKIIBI
Bobom Mapnu, oH 00Hapy>Xuil, YTO TOT UCTIOTHSET TOIBKO COOCTBeHHbIE counHeHus. Y Maiikin
coxycupoBaycs Ha cOunHUTENbCTBE. OH HAIlleNl ¥ HY>KHbIE CJIOBa, U apTUKYJISLUIO, U B KOHLIE
KOHIIOB 3TO IIOMOIJIO €My CO3/1aTh CBO€ COOCTBEHHOE 3ByYaHHUE, OCTPOCHHOE M3 MOIIHEHIIEro
cruiaBa 0J1103a, pErTH U X9BU-POKa.

B cepenune 70-x Xuul MHTEHCHBHO paOoTaj B CTYyAMSAX M Ha CLEHE KaK CECCHOHHBIN
caiiamed 3a cniuHamu y Jlutnn Puuapna, Knaper Tomac, Apun bemna u I'appu benadonrte. A
3aTeM OH 3anuchiBaics ¢ camuM bu bu Kunrom. OnHako nake TalnaHTIMBBIA MY3BIKAHT, HE
UMEIOUINI JTOCTaTOYHO TIPOMKOIO HMMEHHM (OCOOEHHO B T€ TO0/bl), HE B COCTOSHUU OBbLI
3apabatbiBaTh Ha xJied My3bikoil. [locne ceccuu ¢ bu bu Kunrom u Jlutnn Puyapaom Maiikn
UCIPAaBHO KPYTWJI OapaHKy TOpOJICKOIO TaKCH, HE OTKa3bIBasiCh OT pa3HOl Jpyroil MeHee
KBaJM(PULIHUPOBAHHOM, HO Oosiee MbUTbHON paboThl. TakuM 00pazom, Joirue rojbl oH Opancs 3a
TUTapy JHIIb B CBOOOJHOE OT OCHOBHOW PaOOTHI BpeMs M Jaxe HE paau JONOJHHTEIBHOTO
3apaboTKa, a cCKopee, IOTOMY YTO YK€ HE MBICJIWI XKU3Hb 0€3 CIICHBI.
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I'panaro3HBI TIPOPHIB TPOM3OIIET COBCEM HEOXHWIAHHO. Bcero msare netr Hazan. C
BbIxoioM anbOboMma "Bloodlines". OTo Obln 3amo3nanblif, HO CHOTCIIMOATENBHBIN TEpBEHEIl,
poxnennsiid Ha "Alligator Records".

HacronpHblii )kypHan Bcex 61030BbIX panatoB "Living Blues" Bpyunn Maitkny Xumny u
€ro rpymnre npu3 KpUTHUKOB, MPU3HABLINX 3TOT AUCK JIy4IIUM A€OIOTHBIM albOOMOM 3a 94-if rox.
N naxxe He meapslii Ha mo3Baibl kypHan "Rolling Stone" momoOpain sipkue U BOCTOp)KEHHBIE
BBIpaXEHUSI MO 3ToMy ciydatro: "Maiikn Xwmt u ero rpymnmna "bmo3z Mo6" coznanu
OTHEJIBIMALIYIOCS CMECh U3 TsDKesblX aneMeHToB PoGepra Kpes u Jxumun Xenapukca'. A
"Chicago Sun-Times" B cBO€M BOCXMIIEHHH XWJIJIOM MpPEB30ILIa BCeX ocTalbHbIX: "HukTo co
BpeMeH n3o0pereHust Maau YoTepcoM 31eKTpUYecKoro 0J1103a He MOBEPHYJI TaK OCHOBATEIbHO
Kypc 3Toi My3bIKkH, kak Maiikin Xut. OH u ero rpyimna BeicekatoT popmy Omro3za XXI Beka'.

Bropoii ansb6om "Have Mercy!" Boimen takxke Ha "Alligator Records" B 1996 rony. U
NpOM3BEN HE MEHbIIMHA (ypop, Kak Cpeiad KPUTHUKOB, Tak u ¢aHoB. Bce 13 TpekoB Obum
HalnMcaHbl caMUM MalKIIoM, 3peroIlUM KaK KOMIIO3UTOpP NpsiMO Ha riasax. "JKusas nupuka
TOPOJACKHUX YJIUIL CO BCEH, Mo14ac TpyooBaToO, pealuCTUYECKON IKCTIPECCUEH KU3HU'", — TaK Ha
ceil pa3 JIakOHMYHO, HO ©€3 NpeyBeIMYEHUIl ompenenuia CoJAepkKaHUE BTOPOro JAHUCKA
"Pittsburgh Post".

[Tocne Tpuymda BTOporo ampboma Maiikn Xwmn u ero rpymma "Blues Mob"
OTIPABIIAIOTCS B CBOM IIEPBBIM KPYTOCBETHBIM KOHIEPTHBIA Typ. YCHEIIHO HayaB €ro Ha
¢ectuBaze 6;r03a B Uukaro, OHHM MoKa3anuck B ABcTpanuu, 3ateM B bpazninnu u CkananHaBUY.

"MpbI BBIKJIA[IBIBAJIUCh Ha KaXJAOM KOHIIEPTE TaK, CIOBHO WUIpajd TOCJICAHHA pa3 B
*Ku3HU", — TOBOpHUT Maiiki. — "EQuHCTBEHHOE, 4ero MbI jKeNaiH, TaK 3TO MEePEeBEPHYTH 3all
BBEpPX HOTaMU. DTO UJCAIbHOE MOJI0XKEHHUE JIUIsl KOHTAKTa ¢ ay IuTopueit'...

...Maiikn Xuian uMeeT B CBOEM PerepTyape U CEpbe3HbIN pa3ayMuMBbIN 0103, U JIETKUE
Bety. OJTHAKO OH CKJIOHEH CUMTATh POK IMPOCTO HEIJIOXOW IIYTKOW. A ele OH FOBOPHT, YTO 3Ta
My3blKa Kak SIBJCHHE POXJEHa Ha PajgocTh W 3a0aBy JIIOJIM, M HHUKOI/IAa HE CJIEIyeT 3TOro
3a0piBaTh. "Ecny Hame moy yaanoch, 3HAUYUT, OHO BBITJIAIUT, KakK JIpyXKecKas BEUepHHKaA, Ha
KOTOPYIO MBI BCET/Ia MPUIJIAIIAEM BCEX JKEJIAIOUIMX XOPOLIO BCTPSIXHYTBHCS M CIABHO MPOBECTU
Bpems'.

Omrymenne TUPYIIKA CPEeId CBOMX B JOCKY Omto3meHoB 3 "Blues Mob" ecth u Ha
nocleIHeM, TpeTheM Mo cuery, anpoome "New York State Of Blues", BeimeniemM Takxe Mo
smbnemoit "Alligator" B 1998 rony.

CaMmbIM Ba)KHBIM B My3blKe MalKJI CUATAET €€ UCLEISIONIYIO CHUITY, CIOCOOHYIO TOJHATh
YeJI0BEeKa HaJ €ro 3a4acTyi0 MHUMBIMH mpobiiemMamu. bito3 XXI Beka BbICEKAeTCsl U3 KPEMKOTO
CIuIaBa. JTO MOJ CUITy Julllb onTuMHucTaM. CribHOM nopoe yenoseka. Bpoae Maiikia Xunna.

Anexcanop YEYETT
© 2004 Jazz-Keaopam

Discography:

e 1994 Bloodlines - Alligator

e 1996 Have Mercy - Alligator

e 1998 New York State of the Blues - Alligator
e 2000 Audience of One - Inthemix
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e 2001 Larger Than Life - Singular
e 2003 Electric Storyland Live — Ruf
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Johnny Hodges

Hacrosimee umsi: J[xon Xomkec (John Hodges)

- Poamucs: 25 utons, 1907 B KemOpumxke, Maccauycerc, CIIIA

" | (Cambridge, MA)

- Vmep: 11 mas, 1970 B Hero-Mopke

Kanp: /Ixa3

' Ctuab: New York Blues, Swing, Ballads

HNucTpymenTsl: CakcodoH(compano), cakcooH(anbT)

®upwmbl 3Byko3anucu: Verve (34), Norgran (8), RCA (4), Polygram (3),
Bluebird(3),Storyville (2), Mercury (2)

O6mamarens caMOro KpacHBOTO 3ByKa KOTJa-TuOO 3ByYallero B JKasze, ajbT-
cakcoponuct JKoHHM XOIKEC co3[Jan CBOM COOCTBEHHBI CTWJIH Ha paHHEM JTare
MYSLIKaHBHOﬁ KapbCphI. XOTg OH MOT' CTOMIIOBATh C JIy4YIIMMHU CBUHTOBBIMU HCIIOJIHUTCIIAMU U
OBLT BIAacTEIMHOM OIt03a, COYHast urpa Xokeca MpH MCIIOJHEHUU Oalliajl HUKOT1a HUKEM He
Obuta mpeB3oiiaeHa. [lepBerii comuct B opkectpe Jlfoka DJUIMHITOHAa B TEYEHHE TOUTH 4-X
necsatunetudt, JIxoHHM XomKec OBLT CaMbIM BIUSTENBHBIM albT - CaKCOPOHHCTOM JO
MOSIBJICHUST Ha Jka3oBoi cuene Yapmu [lapkepa. OH wrpai ¢ BBIAAIOIIMMCS MacTEPCTBOM U
TOTYAC Y3HABaeMbIM CTHJIEM, BKJIQJbIBas MAyIly B HCHOJHCHHHM JMPUYECKUX Oamnman u
32Ty IIeBHBIX OJIFO30B.

ITo cytn JIxonuu Xomkec Obl1 camoyukoil. OH Urpan Ha mMaHuHO U GapabaHax ere 70
TOTO, KaK CTaJ WUTrpaTh Ha COMpaHO - cakcodoHe B Bo3pacte 14 ner. BHauane My3bIKaTbHBIM
KymupoM ans Xomxkeca O0bu1 Cuanu bemre, XoTs BCkope OH chenan albT-CaKCO(OH CBOUM
OCHOBHBIM HMHCTpyMeHTOM. Ero panuuii ombit (1924)Bkmtouan urpy c¢ Jlnoiigom CkoTTOoM,
Yuxkom Beb66om, Jlaku PoGeprcom u Bummu "Jlaiion" Cmutom (Lloyd Scott, Chick Webb,
Luckey Roberts and Willie "The Lion" Smith), on Takke uMen BO3MOXHOCTh pabotats ¢ CuHU
beme. Opnako peanbHas kapbepa JIxoHHu Xomxkeca Havyanach B 1928 romy, korma oH
npucoeHUICS K opkecTpy Jlroka OmimHrrona. OH OBICTPO CTal OCHOBHOW COJIMPYIOIIEH
3BE3/10i1 B OpKecTpe M JydlIMM anbT-cakcooHHCTOM Toro BpemeHu; bennu Kaprep cmor
BIUIOTHYIO KOHKYpHUpOBaThb ¢ HHM TOJbKO B 30-x romax. XomKec NpPUHUMAT y4yacThe B
0eCUYMCICHHOM KOJUYECTBE BBICTYIJICHUN ¢ DJUIMHITOHOM U TaK)Xe UMEJl MHOTO BO3MOXHOCTEH
BO3IVIABIISATH COOCTBEHHBIC IPOEKTHI C OpkecTpaHTamu J{roka. beut mu 3To anmsoom "Things Ain't
What They Used to Be," "Come Sunday" nnu "Passion Flower",
Xomkec Bcerga ObUl HE3aMEHHMMBIM YYaCTHMKOM OpKeCcTpa
OmnmuarroHa B 30-x u 40-x rogax. Ero pemenue nokunyTts Jlroka
B 1951 rony u co3marth COOCTBEHHBIH aHCaMOJIb BBI3BAJIO IIOK B
mxazoBoM Mupe. C 1951 mo 1955 r.or. OH BO3rmaBisAa CBOM
OpKECTp, B KOTOpOM HegoJiroe Bpems: urpain [xon Konrpeiin.
Xomxec ObicTpo 3ammcan cBoil mepBblii xuT "Castle Rock",
HECKOJIbKo anbbomoB i Hopmana I'panua, BKiIro4as KoM
ceccuto 1952 r. ¢ bennn Kaprepom m Yapnu Ilapkepom, HO B
1955 rony ero kom00 pacnancsi. Bo3spamienue Xomxeca K [{roxy
OJIMHITOHY CTaJI0 PAaJOCTHBIM COOBITMEM M B JalbHEHIIEM OH,
MpaKTUYECKH, HUKOrJa He mokuaan opkectp. B 60-x romax
XoJKec BBICTYNAl Ha HECKOJBKUX ceccuax ¢ opranucrom Wild
Bill Davis, KoTopbIii 3aTeM Ha BpeMsl CTall y4aCTHHUKOM opkecTpa DiumuHrToHa (1969). JHxoHHH
Xomxec, yel HEM3MEHHBIM CTUIIb UCIIOJTHEHUS BCETIa TATOTEN K CBE)XKEMY 3BYyYaHHIO, OCTAaBAJIC
¢ DJJIMHITOHOM J0 MOMEHTa cBoed BHe3anmHoW koHuMHBI B 1970 roxy. Ilocne ero cmeprtu
OnnuHITOH ckazai: "Hamr opkecTp HUKOra He OyAeT 3BydaTh Kak npexne’.
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Ioxo:xue ucnoanutean: Buddy Tate, Ben Webster, Lester Young, Coleman Hawkins,
Gene Ammons, Lou Donaldson, Stan Getz, Sonny Stitt, DukeEllington, Charlie Parker

Kopuu u Biusinue: Sidney Bechet

MocaenoBarenu: Charlie Barnet, Jan Garbarek, Woody Herman, Charlie Mariano,
Oliver Nelson, Tab Smith, Barbara Thompson, Bennie Wallace, Ben Webster, Bob Wilber, Leo
Wright, Captain John Handy, Chris Woods

Hcnoansin kommo3uuum aBTopoB: Duke FEllington, Billy Strayhorn, Irving Mills,
Mercer Ellington, George Gershwin, Paul Francis Webster, Ira Gershwin, Jimmy McHugh,
Dorothy Fields, Juan Tizol, Johnny Mercer, W.C. Handy, Henry Nemo, Mitchell Parish, Paul
Mills, Spencer Williams, Bob Russell, John Redmond, Ray Noble

Padoran ¢ my3bikantamu: Harry Carney, Lawrence Brown, Cootie Williams, Jimmy
Hamilton, Sonny Greer, Ray Nance, Russell Procope, Fred Guy, Barney Bigard, Cat Anderson,
Paul Gonsalves, Juan Tizol, Sam Woodyard, Rex Stewart, Billy Strayhorn, Tricky Sam Nanton,
Wellman Braud, Duke Ellington & His Orchestra, Arthur Whetsol

Yuactauk: Johnny Hodges Orchestra

Juckozpaghua (anvoomer):

1936 Rarities & Private Recordings / Suisasa
1938 Hodge PodgeLegacy / Epic

1946 Ellingtonia! / Onyx

1946 On Keynote with Rex Stewart / Polygram
1947 Caravan: With the Duke Ellington All-Stars... / Prestige
1950 The Rabbit in Paris / Inner City

1951 Johnny Hodges Collates, Vol. 1 / Mercury
1951 Castle Rock / Norgran

1951 Memories of Ellington / Norgran

1951 More of Johnny Hodges / Norgran

1951 The Jeep Is Jumpin' / Verve

1952 In a Tender Mood / Verve

1952 The Blues / Norgran

1952 Perdido / Norgran

1952 Swing with Johnny Hodges / Clef

1952 Johnny Hodges Collates, Vol. 2 / Clef
1952 Alto Sax / RCA Victor

1954 Used to Be Duke / Verve

1954 Alto Blue / Verve

1954 A Man and His Music / Storyville

1954 At a Dance, in a Studio, on Radio / Enigma
1955 Dance Bash / Norgran

1955 Creamy / Norgran

1956 Ellingtonia (1956) / Norgran

1956 Duke's in Bed / Verve

1957 The Big Sound / Verve

1958 Not So Dukish / Verve

1958 Blues a Plenty / Verve

1958 Side by Side / Verve

1958 Johnny Hodges and His Strings Play the... / Verve
1959 A Smooth One / Verve
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1960 Masters of Jazz, Vol. 9 / Storyville

1960 The Prettiest Gershwin / Verve

1960 Duke Ellington and Johnny Hodges Play the...
1960 Johnny Hodges [1960] / Verve

1961 At Sportpalast, Berlin [live] / Pablo

1961 Blue Hodges / Verve

1961 Johnny Hodges with Billy Strayhorn and the... / Verve
1963 The Eleventh Hour / Verve

1963 Previously Unreleased / Verve

1963 Blue Rabbit / Verve

1963 Mess of Blues / Verve

1963 Sandy's Gone / Verve

1963 Johnny Hodges [1963] / Verve

1964 Everybody Knows GRP / Impulse

1965 Joe's Blues / Verve

1965 Johnny Hodges / Wild Bill Davis, Vols. 1 & 2/ RCA Jazz Tribu

1965 Wings and Things / Verve

1965 Johnny Hodges with Lawrence Welk's Orchestra / Dot
1965 Blue Pyramid / Verve

1966 Stride Right / Verve

1966 In a Mellow Tone / Bluebird

1966 Things Ain't What They Used to Be / RCA

1966 Johnny Hodges and All the Dukesmen / Verve

1966 The Incomparable Pairing of Blues and Johnny... / Verve
1967 Triple Play / Bluebird

1967 Blue Notes / Verve

1967 Don't Sleep in the Subway / Verve

1968 Swings Our Thing

1969 Rippin' and Runnin' / Verve

1970 Three Shades of Blue / Flying Dutchma

1971 A Memory of Johnny Hodges / Master Jazz

1989 Walkman Jazz / Polygram

1996 Jeep's Blues / ASV

1999 Live in Atlantic City / RCA

The Fabulous Ellingtonians / Mercury

Juckozpaghusa (komnunayuu):

1937 And His Orchestra with Cootie Williams... / Black & Blue
1938 The Complete Johnny Hodges and His Orchestra... / Le Jazz
1940 Passion Flower / Bluebird

1951 The Complete Johnny Hodges Sessions... / Mosaicx

1951 Johnny Hodges, Vol. 1 / Mercer

1951 Johnny Hodges, Vol. 2 / Mercer

1957 Johnny Hodges and the Ellington All-Stars / American Recor
1959 Back to Back / Verve

1961 Compact Jazz: Johnny Hodges: Wild Bill Davis / Verve
1965 Jazz Tribute No. 1, Vol. 1-2: 1965-1966RCA

1982 Giants of Jazz / Time-Life

1994 Classic Solos (1928-1942) / Pearl
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1994 Jazz Tribute No. 1, Vol. 1-2: 1965-1966 / RCA
1996 His Best Recordings / Best of Jazz

1997 On the Way Up 1965-1967 / Camden

1998 Story 1929 / 1946EPM / Musique

1998 Planet Jazz [France] / BMG Internatio

1998 Planet Jazz [Japan] / Import

1998 Plays Gershwin / Import

Legendary Duke Ellington / Olympic

Verve Jazz Masters, Vol. 35 / Polygram

Yuacmue ¢ npoexmax opyzux my3zvikanmos:

Various Artists 1930's: The Big Bands (1930)Clarinet, Sax (Alto), Sax (Soprano)
Various Artists 1930's: The Singers (1930)Clarinet, Sax (Alto), Sax (Soprano)
Various Artists 1930's: The Small Combos (1930)Sax (Alto)

Various Artists 1940's: The Singers (1940)Sax (Alto)

Various Artists All Star Jazz [box] (1995)Sax (Alto)

Ivie Anderson with Duke... With Duke Ellington (1932)Saxophone

Ivie Anderson Her Best Recordings: 1932-1942 (1932)Multi Instruments

Ivie Anderson And His... 1932 /1940 (1933)Sax (Alto)

Various Artists Anthology of Big Band Swing (1930... (1931)Reeds

Various Artists Anthology of Jazz Drumming, Vol. 2 (1997)Sax (Alto),Sax (Soprano)
Louis Armstrong From the Big Band to the All Stars (1932)Sax (Alto)

Louis Armstrong Complete RCA Victor Recordings (1932)Sax (Alto)

Louis Armstrong 1944-1946 (1944)Sax (Alto)

Various Artists Art of Jazz Saxophone: Classic... (1997)Sax (Alto)

Various Artists Art of Jazz Saxophone (1997)Sax (Alto)

Various Artists Art of Saxophone (1997)Sax (Alto)

Various Artists Art of the Saxophone Ballad (1998)Sax (Alto)

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Sax (Alto)

Various Artists Atlantic Jazz: Mainstream (1947)Sax (Alto)

Buster Bailey 1924-1942 (1996)Sax (Alto) u mp.
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Billie Holiday
(Bunnun Xonunaen)

Hacrosimmee ums: Dneonopa Xappuc (Eleanora Harris)
Pogunace: 7 anpens, 1915 B @unanensdun, [leHcunbpBanus
(Philadelphia, PA)

Vmepaa: 17 mons, 1959 B Hero-Mopke ( New York, NY)

Kanp: mxa3

Cruanu: Vocal Jazz, Traditional Pop, Swing, Ballads, Classic
Female Blues

Crynuu rpam3anucu: Verve (31), Columbia (28), Masters of Jazz
(12), Clef (8), MCA (7), GRP (7), ESP (6)

bumm Xonupen - amepukaHCKas MEBULA, BBLAAIOLIASCS J)Ka30Bas MCIIOJIHUTEIBHUIA.
o Beixona kauru Ctroapta Hukosncona B 1995 Gbuto Mano 4To M3BECTHO O €€ JIETCKUX ToJiax.
Ho on ommpasics u Ha aBTOOHOrpaduueckyro kuury "Jleam moer Oiro3", yBHIEBIIYIO CBET B
1959. Ee ronas Mare Conu Xappuc u mpeanosiaraembiii oten; rutapuct Knapenc Xosunei
HUKOTJa HE >XKUIu BMecTe. JleTCTBO J1eBOYKa, KOTOpas CTajla MeTh 4YyTh JIU HE C MEJICHOK,
nposena B bantumope (Mepunenn), rae y3Hana He TOJIBKO, UTO TaKO€ HUIIETa U YEPHOE IeTTo,
HO M TIOJIy4MJIa IepBOE B KHU3HH MOTpsCEHUE - oHAa Oblia m3Hacuiosana B 11 sner. B 1929 Conn
Xappuc BMmecTe ¢ 14-meTHel mO4Yepbi0 peIlmia MOMBITaTh cdacThsi B Hbio-Mopke. UT0GbI
3apaboraTh Ha XJieO DJeoHOpa BMECTE C MaTephl0 3aHSUIMCH MPOCTUTYIMEH, 3a 4TO ObLIH
apecToBaHbl nojaunueit B 1929.

HecmoTpss Ha OTCYTCTBHE HE TOJBKO MY3BIKQIBHOTO, HO W HAYaJbHOTO OOIIEro
oOpazoBanus, X0JdUIEH CTaia BHICTYNaTh B KIIy0axX W TaK HAa3bIBAEMBIX CIUK-M3U (pecTopaHax,
rac HEJCTraJbHO HpO,Z[aBaJII/ICI: CHI/IpTHBIG HaHI/ITKI/I). Ee 3aMCTUJI H3B6CTHBII>'I I[)KaBOBBIf/’I
npoatocep o X3MMOHA U MOMOT OCYIIECTBUTH NIEPBHIE 3alTMCH HAUMHAIOIICH MEBUIIBI.

B xonne 1933 ona 3anucana ¢ HeOONIBIIUM CTYAMHHBIM OpkecTpoM bennu ['ynamena nse
necHn Your Mothers Son-in-Law u Riffin The Scotch. M xoTs ponb meBUIBI CBOIUIIACH
TJIaBHBIM 00pa3oM K TOMY, YTOOBI MOMYEPKHYTh MacTtepcTBO bennu ['yamena, tpomOoHHCTa
Jlxeka TurapaeHa U APyTrUX COJMCTOB, €€ SpKas MHIMBHUIYabHOCTh HE MOIJIa OCTAaBaThCs B
tean. B 1935 Beimen ¢wism "Cumponus B uepHom", B
KOTOPOM foHas JeO0TaHTKA CHSIACH C OOJBIINM yCIEXOM
BMmecte ¢ "Jltokom" OmnmuHrronoM. B camom konme 1934
OHa BBICTYIWJIA BMECTE ¢ MUaHuCTOM booou XeHnmepcoHoMm
Ha TMOJIMOCTKax Tearpa "Amosuio", caMOM H3BECTHOM
pasBiekareapHOM Kiyoe B Xapieme. [IpaBma, BHauame
OT3BIBBI O HEW He ObUM OnaroxenarenbHbIMU. Ee
paccnabiieHHasl, TaKk Ha3bIBaeMmas "JIeHuBas" MaHepa TEHUs
JTUCTapMOHHpOBalia ¢ OOIUM HampaBlieHHeM TeaTpa. Ho
BCKOpe, BbBICTymHasi yxke c opkectpoM Pambda Kymepa,
Xonuaen noOMIACh MOMYJISPHOCTH U € 3TOTO K€ BPEMEHHU
cTajia Ha3bIBaThCs bruin.

B 1935 Xonupaeil BepHylach Ha CTYJHIO, YTOOBI
y4acTBOBaTh B CEHIIH, MOPraHW30BaHHOM XA MMOHJIOM, C
HeOonbMM opkectpoM Tenanu Buncona. U xoTst MHOTO JIeT .
cryctsi BUJICOH MpU3HABANICS, YTO €My HE OYCHb HPABHJICS M \“‘f-‘\}\-\

CTHWJIb NIEBUIIbI, UMEHHO eMy Xoujael o0si3aHa TeM, YTO ¢ HauOOJbILelH MOJTHOTOW pacKpbUINChH
rpaHu ee Tajmanta. ATmocdepa, IapuBIIas BO BpeMsl JPKEM-CEHIITH, TIPOCTO BOCXUTHIIA TIEBHUILY.
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B xomnanuu Takux My3bIKaHTOB, Kak Buicon, ['ynmen, Poit Dnapumx u ben BeGcrep, bumm
Xonuaedt modyyBcTBOBana cebOs BOCXofsmiel 3Be3foi. UeTslpe MOMyNspHbIE, HO TOBOJBHO
3aypsIHbIE TIECHU OBLTN UCTIOIHEHBI C TAKOW SMOIMOHATBHOM CHIIOHN, UTO HU Y KOTO HE OCTalIO0Ch
COMHEHMH, Ja, 3TO JeUCTBUTEILHO 3BE3/a.

B 1937-38 Xomuneit mena B 3HamenutoMm opkectpe COUNT BASIE, rne y Hee Obun
poman ¢ rurapuctomM ®@penmu ['puHom, HO yxke B deBpane 1938 ymura u3 opkectpa WM ee
"yuum", 9to Gojiee BEpOSATHO. 3aTeM Hemosroe BpeMsi BeicTynana B opkectpe Aptu [loy,
OJTHAKO M3-3a pacu3Ma, NposBieHHOro B HOXKHBIX IITaTax BO BpEMsl racTpOJbHOTO TYpHE,
NOKMHYyJa u ero opkectp. C 3TOro BpeMs HauWHAETCS HMCKIIOYUTEIHHO COJIbHAS Kapbepa
HIEBHIIBI, OOJIBIIIE OHA B COCTaBE KAKUX-THOO OPKECTPOB HE BHICTYTIANA.

bumum Xonupei B 3TOT NEPUOA MHOTO M YIAYHO
3alUCBIBAETCSI, HO Jy4YlllMe 3alkCH IO €€ COOCTBEHHOMY
MPU3HAHUIO OBUIM cHIeNaHbl B coapyxectBe ¢ Tenmu
Bunconom, tpybauom bakom Kielitonom u cakcodoHHCTOM
JlectepoM SIHroM, ¢ KOTOpPBIM Yy HEE JOJII0O€ BpeMs
COXPAHSIUCh OYeHb Teruible oTHoweHus. C Snrom bunmm
Xonuaew  ymaBalMCh, IOXKAJIYyH, caMmble  BUPTYO3HbIE
uHTepnpeTanui. HeCOMHEHHO, UTO 3TH M HEKOTOpBIE IpPYyrue
ee 3amucH B iepuo Mexay 1935 u 1942 cuurarorcs mydnmmu
3a BCIO HCTOPHIO [Ka3a.

B mauame 1939 Xommaeidl nemaeT TMIaHTCKUN IIar
BIIEpE]l B CBOCH Kapbhepe OIAThH K€ C MOMOIIbI0 XIMMOHA -
neBuna, Beictynas B Cafe Society, roe cobupaercs Gorema,
MTHOBEHHO  3aBOEBbIBaeT  ayauTopuio.  [loBOpOTHBIM
MOMEHTOM B €€ Kapbepe cranu 3anucu kommnanuu Milt Gabler
Commodore, oco6eHHO ToNHas ApamaTu3Ma necHs Strange Fruit.

Ho B 40-e roasl y Hee BO3HUKAIOT CEPbE3HbIE MPOOJIEMBI - HAPKOTHKH, HUYYTh B 3TOM
OTHOIIIEHWHY HE U3MEHUJI €€ MOJI0KECHUSI U 3aKitoueHHbIN B 1941 Opak ¢ Jrxummu Moupo. bumn
Xonuzaen Bce OoublIe MOMagaia B 3aBUCUMOCTh OT ONMYMa U T€pOMHA. DTO ele HE CIHMIIKOM
CKa3bIBaJIOCh Ha ee nennn. OHa Mmo-npexxHeMy xopoiro 3apadateiBaia (1000 gomrapoB B Henemo
U TIOJIOBUHY 3TOW CyMMBbI TpaTWjla Ha HapKOTUKHM). TeM He MeHee 0 pe3ysbTaTraM oIpoca
)yprana "Dcksaip" B 1943 Xonuuaeit Obuta Ha3BaHa mydmieild neBuieit, Munapen beinu Obuta
BTOpOH, a Dmta Ouiypkepansa - TpeTbeid. Ilpodeccnonansl ormedanu ee (eHOMEHAIbHYIO
MY3BIKAIBHOCTE. HO 10JIr0 3TO HE MOTJIO MPOAOIKATHCS.

B 1947 ona xak HU CTpaHHO IO XOJaTalCTBY cBoero meHemkepa /xo I'neiizepa Obuia
MpUBJCYCHA K OTBETCTBEHHOCTHM W TIOJNyYHJIa CPOK, KOTOPBIM OTOBIBaJla B 3amajHon
Bupmxunuu. B 1949 Xonuzaeit cHoBa moaBepriach apecTy, XOTs U He OblIa OCyK/eHA.

B 50-romer monoxenue ycyryownoch. IleBuma Obuta TOCTaBIeHa Ha y4Ye€T Kak
HApPKOMaHKa M HaxOJWIach IMOJA OWTENhHBIM HAOJIOJCHUEM HBIO-HOPKCKOTO JernapTaMeHTa
nonunuu. OHa He HMena IMpaBa MOSBISATHCS HU B OJHOM OOIIECTBEHHOM MeCTe, TIJie
NPOJABAINCh CHUPTHBIE HANUTKH, BKJIIOYas, KOHEYHO, HOUYHbIe KiIyObl. B 1956 HOBoe
0OBHMHEHHE U apecT. 3I0pPOBbE €€ 0Ka3ai0Ch MOI0OPBAHHBIM, €CJIM HE Pa3pyIICHHBIM MOJIHOCTHIO.
B mae 1958 bummu Xonuaeit nmomemarT B OOTBHUILY M3-3a 0OJIe3HEH cep/ia U MeYeHn. 3/1ech
el BHOBb YyJaeTcsl JOCTaThb HApKOTHUKH, €€ YJIUYaloT U YK€ He OCTaBlsAIOT 10 KOHIAa 0e3
npucMoTpa nonuuuu. 17 urons 1959 B Bozpacte 44 net Benukas Jpka30Bast IEBUIIA yMHUPAET.

[Tocne ee cMepTH HaYaaW BBIXOJAWTHh KHUTH, TOSIBUIUCH MyOIMKAIMKA B )KypHajaaX, ObLIN
U3JIaHbl TUCKOTpaduu, MENbie TJIaBbl MOCBSIAINCH € B MCCICAOBAHUSAX 10 MCTOPUH JIKaza,
CTaJMl CHUMATHCS (DUIBMBI, Ha TEJICBUICHHUH CO3/IaBAJIMCh TEpeayd O JKU3HU W TBOPYECTBE
bunnn Xonunei.
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HecMmoTpst Ha orpaHn4eHHbIE BOKaIbHbIE BOZMOXKHOCTH, IIEBUIA 00J1a/1a1a HE3aypsiTHbIM
UMIIPOBU3ATOPCKUM J]apOM, MAacTEpCTBOM UJIEHEHHs JKa30BOW (pa3bl, yIAUBUTEIBHBIM
IIPOHMKHOBEHUEM B HE3aTECMIIMBBIE TEKCTHI €€ NeceH. Bce ATo nenano ee moUIMHHBIM MacTepoM,
OPUTHHAIILHOM aKTPUCOI, BEICOKOMPO(HECCHOHATEHOM BOKATTUCTKOM.

[Moxoxwue apructel: Mildred Bailey, Helen Humes, Lee Wiley, Sarah Vaughan, Frank
Sinatra, Anita Baker, Betty Carter, Esther Phillips, Dinah Washington , Carrie Smith, Anita
O'Day, Carmen McRae Kopuu n Bimsuue: Bessie Smith, Lester Young, Louis Armstrong
[TocnenoBarenu: Ran Blake, Urszula Dudziak, Bill Henderson, Karin Krog, Susannah McCorkle,
Eileen Farrell, Patty Waters, Yusef Lateef, Abbey Lincoln, Julie Christensen, Carmen McRae,
Rosetta Howard, Alice Day, Fiona Apple, Jody Sandhaus, Joanna Eden, Audra Kubat, Musiq
Soulchild

Hcnonnsna xomno3unuu aBTopoB: George Gershwin, Ira Gershwin, Arthur Herzog, Jr.
Johnny Mercer, Johnny Green, Edward Heyman, Ralph Rainger, Richard Whiting, Jerome Kern,
Dorothy Fields, Irving Berlin, Cole Porter, Duke Ellington, Maurice Yvain, Channing Pollack,
Jimmy McHugh, Jacques Charles, Harold Arlen, Albert Willemetz PaGotana c: Benny Morton,
Buster Bailey, Allan Reuss, Johnny Hodges, Charlie Shavers, Sidney "Big Sid" Catlett, Milt
Hinton, Benny Carter, John Simmons, Lawrence Lucie, Gene Krupa, Harry "Sweets" Edison

Juckozpaghua (anvoomer):

1950 Billie Holiday Sings / Columbia
1950 Billie Holiday, Vol. 1 / Commodore
1950 Billie Holiday, Vol. 2 / Commodore
1954 Billie Holiday, Vol. 3 / Jolly Roger
1954 Lady Sings the Blues / Verve

1955 All or Nothing at All / Verve

1956 Songs for Distingue Lovers / Verve
1956 The Essential Billie Holiday Carnegie Hall / Verve
1957 Body and Soul / Verve

1958 Lady in Satin / Columbia

1958 Blues Are Brewin' / Decca

1959 Last Recordings / Verve

1959 Billie Holiday / MGM

1959 Stay with Me / Verve

195 Stormy Blues / Verve

1960 The Unforgettable Lady Day / Verve
1991 Billie Holiday Live / Verve

2000 Essential Recordings / Music Club
Billie, Ella, Lena, Sarah! / Columbia

Juckozpaghusa (komnunayuu):

1933 Billie Holiday: The Legacy Box 1933-1958 / Columbiax
1933 The Complete Recordings 1933-1940 / Affinity

1933 The Quintessential Billie Holiday, Vol. 1 / Columbia
1933 The Voice of Jazz: The Complete Recordings / Affinityx
1933 Billie Holiday (1933-1937) / Classics

1935 Lady Day / Columbia

1935 If You Were Mine / Drive Archive

1936 The Quintessential Billie Holiday, Vol. 2 / Columbia
1936 God Bless the Child / Columbia

1936 Don't Explain / Audio Fidelityx
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1936 The Quintessential Billie Holiday, Vol. 3 / Columbia
1936 The Quintessential Billie Holiday, Vols. 1-9 / Columbia
1937 Lover Man: Jazz Archives, Vol. 6 / Jazz Archives

1937 The Quintessential Billie Holiday, Vol. 4 / Columbia
1937 The Quintessential Billie Holiday, Vol. 5 / Columbia
1937 As Time Goes By [live] / Drive Archive

1937 The Billie Holiday and Her Orchestra / Classics

1937 Miss Brown to You / Magtic

1938 The Quintessential Billie Holiday, Vol. 6 / Columbia
1938 The Quintessential Billie Holiday, Vol. 7 / Columbia / Legac
1939 I'll Be Seeing You / Commodore

1939 Billie Holiday / Commodore

1939 Strange Fruit / Atlantic

1939 Commodore Master Takes / GRP

1939 The Complete Commodore Recordings / GRP

1939 The Quintessential Billie Holiday, Vol. 8 / Columbia / Legac
1939 Billie Holiday (1939-1949)

1939 The Commodore Recordings / Mainstream

1939 Billie Holiday (1939-1940) / Classics

1940 Control Booth Series, Vol. 1: 1940-1941 / Jazz Unlimited
1940 The Quintessential Billie Holiday, Vol. 9 / Columbia
1940 The Quintessential Billie Holiday, Vol. 9 / Columbia / Legac
1940 Billie Holiday (1948-1959) / Royal

1941 Control Booth Series, Vol. 2 / Jazz Unlimited

1942 Billie's Blues / Blue Note

1944 Fine & Mellow [Collectables] [live] / Collectables

1944 Masters of Jazz, Vol. 3 / Storyville

1944 Story / MCA

1944 The Billie Holiday Story / [Decca] / MGM

1944 The Complete Decca Recordings / GRPx

1944 The Complete Original American Decca / MCA

1944 The Lady's Decca Days, Vol. 2 / MCA

1944 The Lady's Decca Days, Vol. 1 / MCA

1945 The Complete Billie Holiday on Verve / Polygram

1945 Verve Jazz Masters 47: Sings Standards / Verve

1945 Billie Holiday & Ella Fitzgerald / MCA

1946 Billie Holiday on Verve (1946-1959) / Verve

1946 Lady in Autumn: The Best of the Verve Years / Verve
1946 Jazz at the Philharmonic [live] / Clef

1949 Broadcast Performances, Vol. 1 [live] / ESP

1949 Summer of 1949 / Bandstand

1949 For a Lady Named Billie / Giants of Jazz

1950 Favorites / Columbia

1951 Billie Holiday at Storyville [live] / Black Lion

1951 The Complete 1951 Storyville Club Sessions [live] / Fresh Sound
1951 Billie and Stan / Dale

1951 Billie Holiday, Al Hibbler and the Blues / Imperial

1952 The Essential Billie Holiday: Songs of Lost / Verve

1952 The Billie Holiday Songbook / Verve
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1952 First Verve Sessions / Verve

1952 Lover Man [Prime Cuts] / Zeta

1953 Radio & TV Broadcasts 1953-56 [live] / ESP
1953 An Evening with Billie Holiday / Clef

1955 Music for Torching / Clef

1956 Broadcast Performances, Vol. 3 1956-58 [live] / ESP
1956 Jazz Recital / Clef

1956 The Lady Sings / Charly

1956 Velvet MoodsClef

1956 A Recital by Billie Holiday / Clef

1956 Compact Jazz: Billie Holiday / Verve

1956 Solitude / Clef

1957 Embraceable You / Verve

1957 Billie Holiday Sings the Blues / Score

1958 The Monterey Jazz Festival with Buddy / [live]Black Hawk

1959 The Billie Holiday Story / Columbia

1961 The Essential Billie Holiday / Verve

1962 Lady Love / United Artists

1962 The Golden Years, Vol. 1/ Columbia

1964 Rare Live Recordings / RIC

1965 Billie Holiday / Clef

1965 Once Upon a Time / Mainstream

1966 Lady / Verve

1966 The Golden Years, Vol. 2 / Columbia

1967 Billie Holiday's Greatest Hits / Columbia

1973 Billie Holiday Original Recordings / Columbia
1975 A Day in the Life of Billy Holiday / Different
1976 Lady Day Blues / AJ

1977 Easy to Remember / ITI

1980 Giants of Jazz / Time-Life

1984 The Silver Collection / Verve

1986 Sound of Jazz / Columbia

1986 History of the Real Billie Holiday / Verve
1988 The Billie Holiday Collection / Déja vu

1991 Billie Holiday / Sony Special

1991 I Like Jazz: The Essence of Billie Holiday / Columbia
1991 Billie Holiday, Vol. 2: I Cried for You / Patricia
1991 Them There Eyes / Royal

1992 The Early Classics / Pearl Flapper

1992 Billie's Blues / Bulldog

1992 Lover Man [Sound Solutions] / Sound

1992 Billie's Best / Verve

1993 Talks & Sings / Quicksilver

1993 16 Most Requested Songs / Columbia

1993 Broadcast Performances, Vol. 4 [live] / Esp
1993 Collection / Castle

1994 Verve Jazz Masters 12: Billie Holiday / Verve
1994 First Issue: Great American Songbook / Polygram
1994 The Man I Love / Pickwick
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1994 Best of Billie Holiday / Tristar

1994 Long Gone Blues / Tristar

1994 Billie Holiday Vol. 1 (1933-1947) / RCA Makin'
1994 Millenium Anthology / Millenium

1994 Billie Sings, Terence Plays / Columbia

1994 Jazz 'Round Midnight: Billie Holiday / Polygram
1994 God Bless the Child / [MCA Special Product]MCA Special
1995 The Gold Collection / Déja vu

1995 With Bobby / Black Label

1995 Billie Sings the Blues / Sandy Hook

1995 The Billie Holiday Story, Vol. 5: Music for / Polygram
1995 Good Morning Heartache / Four Star

1995 God Bless the Child / Prime Cuts

1995 Original Historic Recordings / Jazz Archives

1995 Vol. 9: 1940 / Masters of

1995 Jazz Portrait / Tristar

1995 Box Set / Masters of

1995 Fine & Mellow / Indigo

1995 Lady Sings the Blues: Original Sessions. / Accord
1995 Immortal Lady in Concert [live] / Musketeer

1995 On the Sentimental Side / Past Perfect

1995 Carelessly / Smash

1995 Vol. 10: 1940-1941 / Masters of

1995 Love Come Back to Me / Drive

1995 Vol. 3: 1934-1937 / Masters of

1995 Vol. 4: 1937 / Masters of

1995 Vol. 1: 1933-1936 / Masters of

1995 Vol. 2: 1936-1937 / Masters of

1995 Vol. 5: 1937-1938 / Masters of

1995 Vol. 6: 1938 / Masters of

1995 Lady Sings the Blues: The Billie Holiday / Verve
1995 Me Myself and / [Jazz Hour

1995 Greatest Hits / GRP

1995 Greatest Hits / GRP

1995 At Carnegie Hall: The Billie Holiday Story / [live]Verve
1996 Me Myself & 1/ Eclipse Music

1996 Love Songs / Sony

1996 Golden Hits / Intercontinent

1996 1935-1938 / Fat Boy

1996 Billie Holiday Love Songs / Sony / Legacy

1996 God Bless the Child / K-Tel

1996 Lady Day's 25 Greatest: 1933-1944 / ASV / Living Era
1996 Immortal Lady Day, Vol. 1 / Charly Budget

1996 American Legends # 9: Billie Holiday / Laserlight
1996 Miss Brown to You 1933-1936 / Jazztory

1996 Vol. 11: 1941-1942 / Masters of

1996 40 Great Songs / Musketeer

1996 Billie's Blues / Leader Music

1996 This Is Jazz, Vol. 15/ Sony
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1996 Billie's Blues [Collector's Edition / Magnum]Magnum
1996 Billie's Blues [Master Series]Master Series
1996 Fine & Mellow [Collector / Magnum]Collector's
1996 1940-1942 / Classics

1996 Her Best Recordings: 1935-1942 / Best of Jazz
1996 1944 / Classics

1996 Jazz After Dark: Great Songs / Public Music
1996 Jazz After Dark: Great Songs / Public Music
1996 Love Me or Leave Me / Hallmark

1997 Complete, Vol. 12: 1942-1944 / Masters of
1997 Priceless Jazz Collection / GRP

1997 Vol. 1: 1935-1939L'art Vocal

1997 Billie Holiday: Members Edition / United Audio
1997 Greatest Hits, Vol. 1 / Galaxy

1997 Greatest Hits, Vol. 2 / Galaxy

1997 Ain't Nobody's Business / Century Vista

1997 The Ultimate Billie Holiday / Polygram

1997 Revue Collection / Revue

1998 Classic Decade / Prism

1998 This Is Jazz, Vol. 32: Standards / Sony

1998 Vol. 13: 1944 / Masters of

1998 Selection of Billie Holiday / Golden Sounds
1998 V Disc: A Musical Contribution by America's / Collectors'
1998 More Priceless Jazz / GRP

1998 Night & Day / Empress

1998 Billie's Blues / Wolf

1998 Quintessential 1, 2 & 3 / Sony

1998 Gold Collection / Retro Music

1998 Portrait of Billie Holiday / Gallerie

1998 Gold Collection / Fine Tune

1998 Lady Day & Prez / Giants of Jazz

1998 Greatest Hits / Columbia / Legac

1998 Golden Classics / Double Play

1998 Back 2 Back / Intercontinent

1998 Masters / Cleopatra

1998 Lady Sings the Blues / Entertainers

1999 Vol. 14: 1944-1945 / Masters Of

1999 Guilty / Nostalgia

1999 Back to Back / Ember

1999 Wishing on the Moon / ASV / Living Era

1999 1945-1948 / Classics

1999 The Essential Billie Holiday / Charly

1999 Strange Fruit / Crown

1999 Forever Gold / St. Clair

1999 Strange Fruit / Giants of Jazz

1999 Best of Billie Holiday: 1935-1948 / Import
1999 Cocktail Hour / Columbia River

1999 Essential Masters of Jazz / Proper

1999 Strange Fruit / Jazz World
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1999 Lover Man: 1939-1944 / Jazzterdays

2000 The Best of Billie Holiday / Intersound
2000 Lady Sings The Blues / Collectables

2000 20 Classic Tracks / Cleopatra

2000 Billie's Love Songs / Nimbus

2000 Jazz & Blues / Blues & Jazz

2000 1949-1950 Radio & TV Broadcast [live] / Calibre
2000 1953-1956 Radio & TV Broadcast [live] / Calibre
2000 Legends: Billie Holiday / Orchard

2000 The Great / Festival

2000 Golden Legends

2000 High Profile / Direct Source

2000 A Fine Romance, Vol. 1 / Definitive

2000 A Fine Romance, Vol. 2 / Definitive

2000 Anthology 1944-1959 / Cleopatra

2000 Strange Fruit: 1937-1939 / Jazzterdays

2000 That's Life I Guess: 1936-1937 / Jazzterdays
2000 Billie Holiday the Legend / Legend

2000 Vol.16: December 1946-December 1948 / Masters Of
2000 Lady Day / Golden Stars

2000 New Orleans / Definitive

2000 Ken Burns Jazz / Verve

2000 Jazz Gallery: 1925-1950 / Mondo Musica
2000 Strange Fruit: Alternate Takes / Universal
2000 Very Best of Billie Holiday / Universal
2000 Summertime / Mastersound

2000 1925-1950

2001 Anthology 1944-1959 [Japan Bonus Tracks] / Crown Japan
2001 Great Ladies on V-Disc, Vol. 1 / Import
2001 Celebrating the Best of Jazz / Direct Source
2001 The Great, Vol. 2 / Goldies

2001 The Best of Billie Holiday / EMI-Capitol
2001 Billie's Blues / Simply The

2001 Jazz After Hours

2001 Original Authentic Recordings / Just Jazz
2001 Star Power: Billie Holiday / Direct Source
2001 The Billie Holiday Story / Chrome Dreams
The Golden Years, Vols. 1-2 / Columbia

Billie Holiday Revisited / Mainstream

The Billie Holiday Story, Vol. 2 / Columbia
Billie Holiday / Audio Fidelity

From the Original Decca Masters / MCA

Lady Lives, Vol. 1/ ESP

Lady Lives, Vol. 2 / ESP

Lady Lives, Vol. 3/ ESP

Tain't Nobody's Biz-Ness If I Do / MCA

The Classic Live Recordings / JCI

In Rehearsal / Mobile

Lady Day, Vols. 4-6 / Jazz Up
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Lady Day, Vols. 10-12 / Jazz Up

Lady Day, Vols. 1-3 / Jazz Up

Lady Day, Vols. 7-9 / Jazz Up

Swing Brother, Swing / Columbia

The First Lady / Pair

Billie Holiday / Ebook

Nice Work If You Can Get It / Jazz Time
God Bless the Child / Pilz

Please Don't Talk About Me When I'm Gone / Get Back
All of Me / Delta

Billie's Blues / Delta

The Billie Holiday Story, Vol. 3 / Columbia
Swing! Brother, Swing! / Sony Special
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Dave Holland
(OanB XonnaHA)

Poanacsi: 1 oktsi6ps 1946 B BonBepxsmnrone, AHTIUS

JI»iiB Xonmnaug urpaeT Ha TUTape, hoprenuaHo, Oac-Turape, OH TaKKe
| - KOMIIO3UTOp, HO MEXAYHApPOAHYI0 M3BECTHOCTb OH IIOJNIyYW, Kak
|| KoHTpabacuct u Buonondenuct. C 1965 mo 68- rox oH yuwiuca B
Jlonpnonckoit Ikone My3biku u Hpamsl (London's Guildhall School of Music
and Drama) u ObUT BeAyIIMM HCIOJHUTEIEM Ha 0acy B CTYJIEHYECKOM
opkectpe. Ha nongoHckoit ciene oH padotan ¢ J[xxonom [lypmanom, Kenan
Buwmnepom, OBanom Ilapkepom, Ponnu Ckorrom m Tabu Xoiicom (John
‘? Surman, Kenny Wheeler, Evan Parker, Ronnie Scott, Tubby Hayes). B 1968

roxy Maiin3 J[3Buc ycasiman ero B kiryoe Ponan CkoTTa ¥ MPUTIIacHII €ro B
cBOil HblO-HOpKCKHiT 6911, B centsabpe 3toro xe roga Xomraua ormpasuncs B Heo-Hopk u
MIPUHS yJacTHe B 3alMUCH HECKOIBKUX TpekoB Ha anbOome "Filles De Kilimanjaro". On ocrancs
B coctaBe rpynnsl /IpBuca 1o ocenu 1970 roma, yyacTBysl B 3allUCHM HOBATOPCKUX IIPOEKTOB
maTpa ("In A Silent Way", "Bitches Brew"). 3aTtem on u Unk Kopua (KOTOpHIi mpucoeTuHUICS K
JIPBUCY MPUMEPHO B TO K€ BpeMms, uyTo u XojuiaHa) opranuzoBaiu npoekt "Circle" ¢ DHTOHM
bpakcronom u bappu Dmuen (Anthony Braxton, Barry Altschul). "Circle" pacmancs B 1972 rony,
nocie Toro kak Kopua nmokunyin ero, Ho bpakcron, Dmuen u Cam PaiiBepc (Sam Rivers) urpanu
Ha anmpOome Xomwtanga "Conference Of The Birds". Xommann wrpan B rpynme bpakcroHa u
PaiiBepca B 70-x u B Tpuo "Gateway" c Jlxonom D6epkpomOu u [[xekom Jlellxonerre.
"Emerald Tears" (1977) Ob11 cosibHBIM OacOBBIM alilbOOMOM XOJUTaH/A.

B 1980 rony Xomnann urpan Ha (ectuBane
"Derek Bailey's Company Festival", 3ammcan
ans6oMm "Fables" ¢ boiinu, [xopmxem Jlstoncom u
OBanoM [lapkepom. B nauane 80-x, onmpaBUBIIUCH
Moclie Cephe3HOro 3a00JeBaHUS, OH BO3TJIABUII
CBOI0O COOCTBEHHYI0O MHOTOOOCIIAIOIIYIO TPYIIITY,
kotopast Bkmovania Kennu Bunepa, JxynusHa
IIpucrepa, MbpapBuna "Cmuttun" Cmura, KeBuna
IO6sukBa m CruBa Koynmena (Kenny Wheeler,
Julian Priester, Marvin "Smitty" Smith, Kevin
Eubanks, Steve Coleman). 1 B 1984-m oH Hauan
3allUChIBaTh CEpPUI0 MPEBOCXOJHBIX anbOOMOB Ha
ECM neiibne. MoxeT ObITh, HAUOOJIEE U3BECTHBIN
anpooM aToro mepuona - "Extensions" (1990). B
1986 rony on ractposupoBain B EBpore B cocrase
He3abbiBaeMoro kBapteTa ¢ Anpbeprom Manrenscaopdom, xonom lllypmanom um DaBuHOM
JI>KOHCOM, KOTOPBIiA, K COKaJICHHUIO, HE BBIITYCTUJI HA OAHOTO anbOoma. B konie 80-x oH urpai B
"London Jazz Composers Orchestra".

Juckozpaghusn:

1971 Music for Two Basses /ECM

1972 Conference of the Birds /ECM

1976 Dave Holland, Vol. 1 /Improvising
1976 Dave Holland, Vol. 2 /Improvising
1976 Dave Holland-Sam Rivers /Improvising
1977 Emerald Tears /ECM
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1982 Life Cycle /ECM

1983 Jumpin' In /ECM

1984 Seeds of Time /ECM
1987 The Razor's Edge /ECM
1988 Triplicate /ECM

1989 Extensions /ECM

1993 Ones /All Intuition

1995 Dream of the Elders /ECM
1998 Points of View /ECM
2000 Prime Directive /ECM
2001 Not for Nothing /ECM

Yuacmue ¢ npoexmax opyzux my3vikanmoas:

John Abercrombie Works (1974)Bass

John Abercrombie with Dave Gateway (1975)Bass, Double Bass
John Abercrombie Gateway 2 (1977)Bass, Double Bass

John Abercrombie ECM Special VIII (1978)Bass

Muhal Richard Abrams Colours in Thirty-Third (1986)Bass, Cello
George Adams Sound Suggestions (1979)Bass

Barry Altschul You Can't Name Your Own Tune (1977)Bass
Franco Ambrosetti Tentets (1985)Bass

Franco Ambrosetti Gin & Pentatonic (1985)Bass

Derek Bailey Improvisations for Cello and... (1971)Cello

Kenny Barron Scratch (1985)Bass
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John Lee Hooker

Jara poxnenusi: 17 aBrycra 1920, Kinapkcaein, Muccucunnu, CIIA
Kanp: Blues

Ctuab: Blues Revival, Delta Blues, Country Blues, Electric Delta Blues
HNucrpymenTtsl: Bokan, rutapa

®upmsl 3B8yko3anucu: Charly (20), Vee-Jay (10), MCA (10), Rhino (5),
\ Virgin (4), Riverside (4), Musidisc (4)

Jlxon JIu Xykep - amepuKkaHCKHid O1030BbII TIeBel, TUTapucT. Ero TBopuecTBO 0Kasano
peliaoiiee BIMSHUE HAa pa3BUTHE ION - MY3bIKM BTOpOM moioBuHbI XX Beka, - Onro3a B
ocobeHHOCTH. MHOTOKpaTHBIi 1aypeat npemuii "Grammy".

Xykep poawics B panoHe JlenbTel Mwuccucunu, OJHAKO JAETCTBO IPOXOAWIO B
OTHOCUTENIbHOM H30JSUU OT MpHU3HAHHOW Omro30Boit oOmuHbl 20-30-x romoB. IlepBbiM
HACTaBHUKOM B Oxr03¢ ObuI ero otynM Yuinbsam Myp (William Moore), My3bIKaHT-JIF0OUTENH, HE
OCTaBUBIIMK mocie cebs 3amuceil. Xykep yTBEpKIal, YTO MMEHHO 3TH YPOKH ONpPEIeNUIN
(dopMHpOBaHUE €ro WHANBUIYAIBHOTO CTHISA. B neTcTBe men B uepksu. B 15 net ornpasuics B
Mempuc, rae pabortan OunerepoM B My3bIKaIbHOM TeaTpe, Iel Ha yiuuax. BepHyincs B
Muccucun Ha KOpPOTKOE BpEMs, 3aT€éM BHOBb OTIPABUJICS CTPAHCTBOBAaThH C TIpPyHION
"FAIRFIELD FOUR", norom ¢ rpymnoii "THE BIG SIX" xotopast ncrnosHsga peMruo3Hyro
MY3BIKY.

B 1943 B JlerpoiiTe oH paboTan IBOPHUKOM Ha aBTOMOOMIILHOM 3aBOJI€, BBICTYMasl IO
BeUepaM B HEOONBIINX KITy0axX YEpHBIX KBAPTAJIOB M B MUBHBIX /s pabounx. [lepBbie MONMBITKA
3anucaTh IJIACTUHKY OBLIM HEyJIAuyHbIMM, HO Tak Obuto 10 BeTpeun ¢ bepHapmpom becmenom
(Bernard Besman), nmnanuctom u On3HecMeHOM. becMeH omeHn HeoOBIHOCTh CTHIIA koHa JIn
Xykepa M MOCTapajcsi B 3alMCU MOTYEPKHYTh SIPKO HHAMBUAYaIbHbIE OCOOCHHOCTH €ro
ucnojHeHus. Eciau Obl He 31eKTporurapa, 3ToT TUIl 0J1t03a MOYKHO OBLIIO CUECTh 33 BO3BpAIlICHNE
K JJOBOGHHOMY KaHTpu-0mo3y. Komnencupys ¢anrazueit u
BBITyMKOU TEXHUYECKHE HECOBEPUIEHCTBA
3ByKO3amHChIBaloled cryauu, becmen — 3ameuatiien
0co0yr arMocdepy "XykepoBckoro" Oiro3a. OObIYHO OH
3aIMUCBIBAJICS COJIBHO, OOJIBIIMHCTBO MECEH CTPOMJIOCH Ha
OTHOM  aKKOpJae, TPUMHUTHBHAs THTapHAas MapTUs
npeicTaBisuia  co00il  MOJHYI0  MPOTHUBOIOJIOKHOCTh
MATKOM M3BICKAHHOCTU 011030BBIX Oamna, i
aHcaM0OJyieBOMY CBHUHTY pPUTM-3H]-011034,
roCIOACTBOBAaBIIMM B uapTaxX. OmHako riyOOKui Trosoc
Xykepa B COYETAaHMM C HEOTBPATUMO HArHETAIOUINM
aTMoc(epy PUTMOM OKa3blBaJId Ha CIylIaTeNed NOYTH
THITHOTUYECKOE BO3JIEHCTBHE.

CraBka Ha CaMOOBITHOCTH B TPOTHBOIOJIOXKHOCTb
TOCIHOJICTBOBABIINM MY3bIKaJIbHBIM TEUYEHUSIM .
ompaBranack. BeimymeHHbslid B 1948 cuarn ¢ Omro3oMm - £ =
"Boogie Chillen" Bo3rmaBuia puUTM-3HA-OI030BBIA 4YapT W pa3ollesics TUPAXOM OKOJIO
MUJUTHOHA 3K3eMIUISIpoB. CeroiHs 3Ta mecHs cuuTaercs 0r030Boi kiaccukoit. Ha pybexe 50-x
ronoB 3amucu JxoHa JInu Xykepa BHIXOAUIN TIIaBHBIM 00pa3oM moj Mapkoit ¢pupmsl "Modern",
C KOTOpOii OH OBLT CBsi3aH KOHTpakToM. Ho, cTapasch BOCIOIB30BATHCS yCIIEXOM, XyKep MHOTO
3anuceIBajIcs U U Apyrux ¢upM. U, ecnu Hy* HO ObUIO OOOWTH KOHTPAKTHbIE OIpaHUYEHUS,
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UCTIONB30Ba TiceBAOHUMBL: Birmingham Slim, Delta John, Texas Slim, Johnny Lee, John
Williams, Boogie Man u John Lee Booker.

MeHsist IMEHa, OH HUKOT/Ia HE MEHSUT 3BYyYaHUS - 3TO OBLIN COJBHBIC 3amucH (M3peaKa co
BTOPBIM THTapuUCTOM), C AaKIEHTHPOBAaHHBIM DPHUTMOM, INPUMHUTHBHOW, HO BBIPA3UTEIHHOM
THTAapHON mapTueil u riyookum rojocoM. Cremyrommmu xutamu cranu "Crawlin Kingsnake"
(1949) u "I'm In The Mood" (1951).

Co Bropoii nonoBunbl 50-x ronoB JIxoH Jlu Xyxkep
3anuceiBaeTcst B Yukaro Ha ¢upmax Chess uimm Vee-Jay.
JlBe ero mecHu 3Toro nepuona - "Dimples" (1956) u "Boom
Boom" (1962) - wuMenu 3HAUUTENbHBIH ycCmex B
BenukoOputanuu, oOka3aB  OTPOMHOE  BIUSHUE  Ha
¢dopmupoBanue Opurtanckoro Omo3a. B CIHA B stoT
Nepuoj; TMPOMCXOIUT BO3POXKACHHE HUHTEpeca K (HOJIK-
O6mo3y, u XyKep MepexoJUT Ha aKyCTHUYEeCKoe WU
KBa3MaKyCTHUECKOE 3BYyYaHHE, BBICTYNAET U 3aIHCBIBAETCS
B 3TOM KauecTBe Ha Hbronmoprckom ¢ectuBane. Ha
ractpoiisix B BenukoOpuraHuum emMy aKKOMIIQHUPYIOT
"ANIMALS", "GROUNDHOGS" (Ha3BaHHbIE TaK B 4e€CTh
onHoro u3 ero 6r030B) U rpymnma "BLUESBREAKERS" Jlxxona Mbiiamna (John Mayall).

My3blka Xykepa 3aBOEBBIBa€T MoJoAyto Oenyio aynutopuio. B 1970 on 3amuceiBaer
STanHbll anpboM ¢ momynspHoi Oenoit Omro3-pok-rpynmnoir "CANNED HEAT". Heckonbko
HOCJEIYIOMUX aJbOOMOB TaKXe 3alUCaHbl B COTPYIHHUYECTBE C MOMYJISPHBIMU OEIBIMH POK-
My3blkaHTamMu Bsnom Moppuconom (Van Morrison), CtuBom Mummiepom (Steve Miller),
Kapnom Pennem (Carl Reddle),9nBunom bumonom (Elvin Bishop), Mapkom Hadranunom
(Mark Naftalin) (ex-Paul Batterfield Blues Band). Muorme u3 meceH Ha 3THX aibOoMax
NpeCTaBIsUIN cOO00M nepepaboTKH Mo poK-(hopMaT U3BECTHBIX MeceH Xykepa 50-X roJ1oB.

K xonmy 70-x ronoB Ha ¢oHe oOuiero nageHus uHTepeca myonauku K 6mo3y Jxon Jln
XyKep 3HAUUTEIBHO TEPSIeT MOMYJSPHOCTh, HO MPOJOJKAET BBICTYNATh, HE M3MEHSS CBOEMY
CTIIIIO, paboTasi B OCHOBHOM B MaJIeHBKHX Ka(e W 3amUChIBAsCh B IMOJIY-IOMAIIHUX CTYIHUSIX
SHTY3HMAcTOB 0J1103a. 3alUCH 3TOrO MEeproia HbIHE OTHOCATCS K YUCIy HauboJjee 3HaYUTENIbHbIX
B rictropun 61r03a (anebomel "Alone", "Cream" u ap.) B 1980 ero ums BriroueHo B "3ai ciaBbl
ocHoBarteneit 6mo3a" ("Blues Faundations Hall Of Fame"). Ans6oM 1986 BiepBbie 3a COpOK JieT
ero kapbepsl yaocroeH npemuu "Grammy". Kazanocs, 310 uror, Ho Ha camom nene J[xon Jlu
XyKep CTOsUI Ha IOpOre HOBOTO OJIECTSIIEro ycnexa.

B 1989 Beixoaut ans6oMm "The Healler", 3anmucannbiii pu MOANEPIKKE CTApbIX IPY3Cid:
Kapnoca Canranbl (Santana), bormam Paiit (Bonnie Raitt), Po6epra Kpes (Robert Cray),
Jxopmka Toporyna (George Thorogood) u apyrux. AnbOoM ObLT HACTOSIIUM TPUYMMOM -
BBICOKME MECTa B XHT-Mapajax MHOTUX cTpaH, "Grammy", MyJIbTU-TIJIATUHOBBINA CTaTyC U BUIEO
B "Hot Rotation" na MTV. Anp0oM 3HamMeHOBan HOBBIM 3Tam kapbepbl [xona Jlu Xykepa B
Ka4yeCcTBE MOI 3B€3/bI ¥ IPU3HAHHOTO OJI030BOr0 MaTpuapxa.

B 1990 ero ums 3aneceHo B "3anm ciaBbl pok-H-posa" (RocknRoll Hall of Fame).
Konuept B ero yectp B Madison Square Garden oOepHyJics yecTBOBaHHEM 011032, HA KOTOPOM
€ro M JpyTux OJI030BBIX BETEPAHOB MMPUBETCTBOBAJIH MOM U POK-3Be31bl. K ero 70-netuto 3Be3na
C €ro MMEHEM YCTaHOBJICHA Ha TOJUIMBYICKOM OyJIbBape 3BE3/I.

50-netne mnpodeccuoHaNbHOW My3bIKaNbHOW Kapbepbl JkoH Jlm Xykep oOTMeTHiI
ab00MOM, 3alMCaHHBIM IIPU y4acTUM NeBla-nuanucta Yapasa bpayna, ero craporo apyra ere
CO BPEMEH NEPBBIX 3anuceit B [lerpoiire.

[Tonmnas muckorpadus Jxona Jlm Xykepa coctaBisieT 0ojiee COTHH ITYHKTOB TOJIBKO
OpUIHATTEHBIX U3aHUH.
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IMoxo:xue ucnoanutean: Eddie Kirkland, The Animals, Canned Heat, Bonnie Raitt, ZZ
Top

Kopuu u Biusinue: Leroy Carr, Blind Lemon Jefferson, Charley Patton

MocaenoBarenu: Buddy Guy , Eddie Kirkland, Smokin' Joe Kubek, Robert Lowery ,
Roy Rogers, Ali Farka Toure, The Animals , Canned Heat, Johnny Winter , Albert Collins, John
Campbell, Eddie "Guitar" Burns, Van Morrison, John Ussery, The Wheels

Hcnonnsan kommo3unuu aBTopoB: Bernard Besman, James Bracke,n Al Smith, Joe
Josea, Jules Taub, Carlos Santana, Jack Nitzsche, Sam Ling, Tony Hollins, Chester Thompson,
Charles Brown, McKinley Morganfield, Robert Johnson, Berry Gordy, Jr., Big Maceo, Merri
Weather, Elmer Barbee, James Burke, Oden Deacon Jones, Big Joe Williams

Corpyannuai: Ed Michel, Ken Swank, Gino Skaggs, Van Morrison, Samuel Lehmer,
Eddie "Guitar" Burns, Roy Rogers, Eddie Taylor, Charlie Musselwhite, Luther Tucker, Mark
Naftalin, Richard Cousins, Clifford Coulter, Adolfo "Fito" delaParra, Thomas Whitehead,
GeorgeWashington, B.B. King, Jim Guyet, Steve Ehrmann

JTUCKOI'PA®HA (anvboomer):

1950 Everybody's Blues / Specialty

1959 Folk Blues / Crown

1960 Blues Man / Battle

1960 he Country Blues of John Lee Hooker / Riverside
1960 House of the Blues/MCA / Chess

1960 I'm John Lee Hooker / Vee-Jay

1960 Travelin' / Vee-Jay

1961 The Folk Lore of John Lee Hooker / Vee-Jay
1961 John Lee Hooker Plays and Sings the BluesMCA / Chess
1961 John Lee Hooker Sings the Blues / King
1962 Burnin' / Vee-Jay

1962 Tupelo Blues / Riverside

1962 The Blues / Crown

1962 Drifting the Blues / United

1963 Don't Turn Me from Your Door / Atlantic
1963 Live at Sugarhill / Galaxy

1963 John Lee Hooker [Galaxy] / Galaxy

1964 John Lee Hooker at Newport [live] / Vee-Jay
1964 The Big Soul of John Lee Hooker / Vee-Jay
1964 1 Want to Shout the Blues / Vee-Jay

1964 Great Blues Sounds / United

1964 The Great John Lee Hooker / Crown

1964 Burning Hell / Original Blues

1965 Seven Nights

1966 The Real Folk BluesMCA / Chess

1966 It Serves You Right to SufferImpulse!

1966 Live at Cafe Au Go-Go (And Soledad Prison) / MCA
1967 Live at Cafe Au Go Go / BGO

1967 Urban Blues / MCA

1968 Hooked on Blues / Archive Folk

1969 Simply the Truth / One Way

1969 Big Red Blues / Buddah
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1969 That's Where It's At! / Stax
1969 Get Back Home / Evidence

1969 Big Maceo Merriweather & John Lee Hooker / Fortune

1969 Highway of Blues / King

1970 John Lee Hooker on the Waterfront / Wand
1970 Moanin' and Stompin' Blues / King

1970 Endless Boogie / MCA

1970 If You Miss 'Im...I Got 'Im / Bluesway
1970 No Friend Around / Red Lightnin'

1971 Coast to Coast Blues Band / United Artists
1971 Goin' Down Highway 51 / Specialty
1971 1 Feel Good [Jewel / Paula]Jewel

1972 Live at Soledad Prison / ABC

1972 Boogie Chillun [Fantasy] / Fantasy

1972 Never Get Out of the Blues Alive / ABC
1972 Detroit Special / Atlantic

1973 Born in Mississippi, Raised Up in Tennessee / ABC
1973 Live at Kabuki Wuki / Bluesway

1973 Kabuki Wuki / Blues Way

1974 Free Beer & Chicken / ABC

1974 John Lee Hooker [Xtra] / Xtra

1974 Mad Man Blues / MCA

1975 Black R & B / Musidisc

1975 John Lee Hooker [Verve] / Verve

1976 In Person / Dynasty

1976 Alone / Rhino

1977 Black Snake / Fantasy

1977 Dimples [DIM] / DJM

1977 Dusty Road / Bellaphon

1978 Live [Lunar] / Lunar

1978 The Cream [Tomato] [live] / Rhino
1979 Sad & Lonesome / Muse

1979 Living with the Blues / Musidisc

1979 How Long BluesvBattle

1979 In the Mood / Up Front

1979 Don't Want Nobody / Intercord

1979 1 Wanna Dance All Night / Musidisc
1979 King of Folk Blues / Musidisc

1979 Slims Stomp / Polydor

1980 Everybody Rockin' / Charly

1980 This Is Hip / Charly

1980 Sittin' Here Thinkin' / Muse

1981 John Lee, Vol. 1 / Ace

1981 Hooker 'N' Heat (Recorded Live at the Fox... / Rhino
1982 Chess Masters / Chess

1982 Tantalizing the Blues / MCA

1983 Hookered on Blues / JSP

1984 Blues Before Sunrise / Astan

1984 Do the Boogie / Happy Bird
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1984 Solid Sender / Charly

1987 Detroit Blues / Flyright

1987 Jealous / Chase Music

1987 House Rent Boogie / Charly

1988 The Blueway Sessions / Charly
1988 John Lee Hooker [Charly] / Charly
1988 John Lee Hooker Live / Tomato
1988 Want Ad Blues / Joker

1989 Let's Make It / Charly

1989 The Healer / Chameleon

1989 Highway 51 / Passport

1990 Hobo Blues / Roots

1990 Don't You Remember Me / Charly
1991 Walking the Blues / Huub

1991 More Real Folk Blues: The Missing Album/MCA / Chess

1991 Mr. Lucky / Pointblank
1992 I'm in the Mood [Satellite Sounds] / Satellite Soun
1992 Boom Boom [Pointblank] / Pointblank

1992 Graveyard Blues [Specialty Reissue Series] / Specialty

1992 Turn Up the Heat! / CEMA

1992 I'm in the Mood [Sound Solutions] / Sound Solution
1993 I Feel Good [Spotlite] / Spotlite

1993 Nothing But the Blues [Magnum] / Magnum
1994 Live [CMA]/ CMA

1995 Helpless Blues / Realisation

1995 Chill Out / Virgin

1995 Blues for My Baby / Fantasy

1996 Moanin' the Blues [Charly] / Charly

1996 Electric / Collector's Ed

1996 Alone: The First Concert [live] / Blues Alliance
1996 Moanin' the Blues [Eclipse] / Eclipse Music
1997 Don't Look Back / Virgin

1997 Hooker & The Hogs [Indigo] / Indigo

1997 Alone: The Second Concert [live] / Blues Alliance
1998 You Don't Remember Me / See For Miles

1998 Black Man Blues / M.I.L. Multime

Guitar Lovin' Man / JCI

Half a Stranger / Mainstream

World's Greatest Blues Singer / Vee-Jay

Boogie Chillun [Satellite] / Satellite Soun

Boom Boom [Satellite] / Satellite Soun

Boom Boom [Charly] / Charly

John Lee Hooker [Bella Musica] / Bella Musica
John Lee Hooker [Collection] / Collection
Anywhere, Anytime, Anyplace / United Artists
Boogie Man / Instant

Lonesome Road / MCA

Boogie Chillun [Charly] / Charly

Down at the Landing / Onyx Classix



Crp. 136 u3 251

King of the Boogie / Drive Archive
That's My Story / Original Blues

JTUCKOI'PA®UA (komnunauuu):

1960 That's My Story/John Lee Hooker Sings the... / Riverside
1968 John Lee Hooker [Archive Folk] / Archive Folk

1969 The Very Best of John Lee Hooker / Buddah

1971 John Lee Hooker's Greatest Hits / Kent

1973 John Lee Hooker's Detroit [3 LPs] / United Artists

1973 The Best of John Lee Hooker [GNP] / GNP

1975 Whiskey & Wimmen / Trip

1977 Gotham Golden Classics: Rare Recordings / Collectables
1986 Detroit Blues 1950-51 / Collectables

1988 Sings the Blues: That's My Story / Riverside

1988 Greatest Hits / Blue City

1989 The Hook: 20 Years of Hits / Chameleon

1989 40th Anniversary Album / DCC

1989 The John Lee Hooker Story / Déja vu

1990 Boogie Awhile / Krazy Kat

1991 The Best of John Lee Hooker [JCI] / JCI

1991 Hooker & Heat / EMI Americax

1991 The Ultimate Collection (1948-1990) / Rhino

1992 Kings of the Blues Guitar / Charly

1992 The Best of John Lee Hooker 1965 - 1974 / MCA

1992 This Is Hip: Charly Blues Masterworks, Vol. 7 / Charly
1993 John Lee Hooker on Vee-Jay, 1955-1958 / Vee-Jay
1993 1965 London Sessions / Sequel

1994 The Legendary Modern Recordings 1948-1954 / Virgin
1994 The Early Years / Tomato

1994 Collection / Castle

1994 Mississippi River Delta Blues / King

1994 John Lee Hooker 1977 / Just A Memory

1995 EP Collection...Plus / See For Miles

1995 Alternative Boogie: Early Studio Recordings... / Capitol
1995 Blues for Big Town / Charly

1995 Trouble Blues

1995 The Very Best of John Lee Hooker [Rhino] / Rhino
1995 Shake It Baby / Charly

1995 Trouble Blues / Prime Cuts

1995 Two Sides of Hooker 1954 / 1968 / Hot Production
1996 The Best of John Lee Hooker / EMI

1996 The Best of John Lee Hooker / Griffin

1996 Boom Boom [K-Tel] / K-Tel

1996 The Very Best of John Lee Hooker / Charly

1996 The Best of Hooker 'n Heat/EMI

1996 Mess'a Blues: The John Lee Hooker Collection / Boxsetsx
1996 Blues Legend / MCA Special Pr
1996 Great / Goldies

1997 Trouble Blues [Dove] / Dove
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1997 John Lee Hooker: Members Edition / United Audio
1997 John Lee Hooker /Prophecy]Arti Faxt / Prop

1997 His Best Chess Sides (Chess 50th Anniversary / MCA
1997 Golden Classics / Essex

1997 Live in Concert / Prophecy

1997 Revue Collection / Revue

1997 Coast to Coast Blues Band/Anywhere, Anytime,... / BGO
1998 Trilogy

1998 The Complete 50's Chess Recordings / MCA

1998 The Very Best of Boom Boom / Cleopatra

1998 Best Blues Masters, Vol. 2 / Import

1998 The Best of Friends / Virgin

1998 Vee Jay Box / Import

1999 Rare Hooker / Charly

1999 I'm in the Mood [BMG International] / BMG Internatio
1999 Boom Boom and Other Classics / Intercontinent

1999 Hooker & the Groundhogs / Cleopatra

1999 Best of John Lee Hooker [Music Club] / Music Club
1999 Best of John Lee Hooker: 20th Century Masters / MCA
1999 John Lee Hooker [Dressed To Kill] / Dressed To Kil
1999 This Is Hip: Best of John Lee Hooker [#1] / Recall
1999 This Is Hip: Best of John Lee Hooker [#2] / Recall
1999 Cream [Charly] / Charly

1999 Dimples [Charly] / Charly

1999 Forever GoldSt. Clair

1999 Boom Boom: Best of John Lee Hooker / Remember
2000 Nothing But The Blues [] / Magnum Collect

2000 Millennium Edition [Remastered] / Universal Inte
The Best of John Lee Hooker / Suitebeat

Master of the Blues Series / JCI

Gold Collection / Déja vu

The Best of John Lee Hooker / Vee-Jay

The Legendary Modern Recordings / Ace

Stormin' on the Deep Blue Sea / Drive Archive

Detroit Lion / Demon

Boom Boom / QED

Mambo Chillun: Charly Blues Masterworks / Charly
BUEO: 1995 Mark Naftalin's Blue Monday Party / Rhapsody Filmsv
1995 Masters of the Country Blues / Shanachiev

1996 Rare Performances 1960-1984 / Vestapolv

1996 John Lee Hooker & Friends / Vestapolv

YYACTHUE B IIPOEKTAX J/IPYTUX MY3bIKAHTOB:

Big Head Todd & the... Beautiful World (1997)Vocals
Bluestream - the Best of... Bluestream: The Best of the...
Canned Heat Hooker 'n' Heat (1971)Vocals

Canned Heat Infinite Boogie (1986)Vocals

Ted Cash Big Boss Man Lyricist

Various Artists Chicago Blues Band (1996) Guitar, Vocals
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John Hammond Got Love If You Want It (1992) Guitar, Vocals

Lightnin' Hopkins It's a Sin to Be Rich (1993) Guitar, Vocals, Commentary Jorma
Kaukonen & Hot Tuna Relix Records Best of Blues, Vol.... (1997)

Matt Kelly Wing & a Prayer (1994)

B.B. King Blues Summit (1993) Guitar, Vocals

Kingfish Kingfish [Grateful Dead Records] (1985) Guitar

Eddie Kirkland All Around the World (1992) Guitar, Vocals

Original Soundtrack Color Purple (1985) Vocals

Original Soundtrack Hot Spot [O.S.T.] (1990) Guitar, Vocals

Original Soundtrack Stealing Beauty (1996)

Branford Marsalis I Heard You Twice the First Time (1992) Guitar, Vocals
Van Morrison Too Long in Exile (1993) Vocals

Charlie Musselwhite Signature (1991)Guitar, Guitar (Electric), Vocals
Michael Osborn Background in the Blues (1996) Guitar, Vocals, Producer

Juckozpaghua No2

Original Folk Blues (recorded in 1948-1954) (United Artists, LP)
How Long Blues (Battle, LP)I'm John Lee Hooker (Vee Jay, LP, 1959)
The Folk Blues of John Lee Hooker (Riverside, LP, 1959)
Burning Hell (Riverside, LP, 1959)

Travelin' (Vee Jay, LP, 1960)

That's My Story (Riverside, LP, 1960)

House Of The Blues (Chess, LP, 1960)

John Lee Hooker Sings The Blues (King, LP, 1961)

The Folklore of John Lee Hooker (Vee Jay, LP, 1961)
Don't Turn Me From Your Door (Atco, LP, 1962)

Burnin' (Vee Jay, LP, 1962)

Solid Sender (Vee Jay, LP, 1963)

On Campus (Vee Jay, LP, 1963)

The Big Soul of John Lee Hooker (Vee Jay, LP, 1963)
Concert At Newport (Vee Jay, LP, 1964)

The Real Folk Blues (Chess, LP, 1966)

Live At The Cafe Au Go-Go (Bluesway/ABC, LP, 1967)
Simply The Truth (Bluesway/ABC, LP, 1968)

Moanin' And Stompin' The Blues (King, 1970)

Endless Boogie (ABC, LP, 1970)

Alone (Specialty, LP, 1970)

Hook 'n' Heat (Liberty, 2LP, 1971)

Coast To Coast Blues Band (United Artists, LP, 1971)
Never Get Out Of These Blues Alive (ABC, LP, 1972)
Detroit Special (Atlantic, LP, 1972)

Boogie Chillun (Fantasy, 2LP, 1972)

Mad Man Blues (Chess, LP, 1973)

Free Beer and Chicken (ABC, LP, 1974)

The Cream (Tomato, LP, 1978)

Sad And Lonesome (Muse, LP, 1979)

Jealous (Pointblank/Virgin, LP, 1986)

Get Back Home (recorded in 1969) (Black and Blue, LP, 1988)
The Healer (Silvertone, LP, 1989)
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Live At Sugarhill. Vol.1, 2 (recorded in 1962) (Ace, CD, 1990)

The Ultimate Collection (recorded in 1948-1990) (Rhino, 2CD, 1991)

More Real Folk Blues / The Missing Album (recorded in 1966) (Chess / MCA CD, 1991)
Mr. Lucky (Silvertone, CD, 1991)

Introducing John Lee Hooker (recorded in 1951-1971) (MCA, CD, 1991)

The Complete Chess Folk Blues Sessions (recorded in 1966) (MCA, 1991)
Graveyard Blues (1949-1950) (Specialty, CD, 1992)

The Country Blues of John Lee Hooker (1959) (Riverside, CD, 1992)

Boom Boom (Pointblank/Virgin, CD, 1992)

Urban Blues (recorded in 1967-69) (MCA, CD, 1993)

Everybody's Blues (recorded in 1950-1954) (Specialty, CD, 1993)

Legendary Modern Recordings (recorded in 1948-1954) (Virgin/Flai, CD, 1995)
Chill Out (Pointblank/Virgin, CD, 1995)

Alternative Boogie: Early Studio Recordings 1948-1952 (Capitol, 3CD, 1995)
Hooker & The Hogs (recorded in 1965) (Trojan Record Ltd., 1996)

Don't Look Back (Pointblank/Virgin, TD, 1997)
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Lightnin' Hopkins
(JTanTHUHr XonkuHc)

- 1 Hacrosimee umsi: Com Xonkune (Sam Hopkins)

Pommacs: 15 mapra, 1912 B Cenrepuinie, Texac (Centerville,
TX)

Ywmep: 30 suBaps, 1982 B Xsroctone, Texac (Houston, TX)
Kaunp: 603

Cruiu: Blues Revival, Acoustic Texas Blues, Electric Texas
Blues

HNHcTpyMeHTHI: TUTapa, BOKaJ, OpraH

Jii6ab1: Collectables (16), Arhoolie (15), Original Blues Classics (7), Tradition (6), Prestige
(6), Mainstream (5), Charly (5)

CoMm XOMKWMHC - OJWH W3 TOCIEIHHMX BEJIMKUX HCIOJHUTENEH KaHTPHU-01103a, Ybs
kappepa npoctupaercss oT 20-x mo 80-x romos ymenumero croietus. Ha BceM mpoTsbkeHun
TBOPYECKOTO MyTH XOIMKWUHC HUKOT/Ia OULyTUMO HE MEHsUI CBOM medanbHbl Lone Star - cayHf,
KOTOPBIN MIPEKPACHO WILTIOCTPUPYETCS €r0 aKyCTHYECKOU M dierporurapou. bparbs XonkuHca
Jlxon T'enpu m Jkodnm ObUIM TakKe TaJAHTIMBBIMU OJIFO3MEHaMH, HO TOJIbko CdoM cTan
HACTOSAILIEH 3BE3I01.

B mnoapoctkoBoM Bo3pacte CsoM wurpam BMeCT€ C JPyrod JOBOEHHOM 3BE3/0M,
BokanuctoM Tekcac'om Anekcanzep (Texas Alexander), KOTOpBIN OBIT €r0 Ky3€HOM. XOIKHUHC
HayaJl CBOIO Kaphepy B Texacckux Oapax 20-x romoB. IlepBbIM CHHIIIOM, KOTOPBIA MpUHEC
XOmnKHHCY M3BecTHOCTH cTana mecHs "Katie May", 3anucannas 9 Hoa6ps 1946 roma B Jloc-
Amxenece BMecte ¢ muanuctoM YuicoHoMm "Tanmep" Cmut'om (Wilson "Thunder" Smith). o
48-ro roma oH akTHBHO 3amuchiBaiics Ha cryauu Aladdin Records B Jloc-Amxkenece u
XbIOCTOHE, B YACTHOCTH, 3allMCaB B ATOT Mepuoj HanuoHanbHBIM R&b xut "Shotgun Blues".
Taxue xuthl kak "Short Haired Woman", "Abilene" u "Big Mama Jump" cpeau MHOTHX ApyTUX
JKEeMUY’KHH, 3anicanHbiX Ha ctyann Aladdin Records, yxonar KopHSIMH K paHHUMH TE€XaCCKUMH
651030BBIMU  TpaauLusaM. [locne 3TOro MHOrMe CTyAMH 3alHChIBAIM XONKHWHCA KaK COJIBHOIO
WCTIOJTHUTENIA, TaK M B COCTBE C MAJICHBKUMH pHUTM-cekuusiMu - Modern/RPM (ero
6eckomnpomuccHbld xuT "Tim Moore's Farm", craBmmii B 1949 rony R&B mmsirepom), Gold
Star (rme ero xut "T-Model Blues" Beimen B ToM ke roay), Sittin' in With ("Give Me Central
209" u "Coffee Blues" momanu Ha BbICIIME CTYNEHH HAIMOHAJIBHBIX 4apToB B 1952-m),
u3BeCTHBIC JIWOMBI Mercury m Decca, u B 1954-m 3ameuartenpHast cepus Ha Herald, rme
XONKHUHC OJIMCTATENIbHO UTPall Ha AIIEKTO-TMTape B CEPHH B3pBIBHBIX pok'H'poiutoB ("Lightnin's
Boogie", "Lightnin's Special", morpscaromieit "Hopkins' Sky Hop" na ¢one 6apabanmmka bena
Tepuepa (Ben Turner) u 6acucra Jlonanga Kykca (Donald Cooks), 4br manbIel JOMKHO OBITH
WCTEKAJI KPOBBIO, TAKUMH OOKHUTAOMIMMHU ObLTH puTMbl). Ho cTriie XomkuHca ObLIT BEPOSITHO
CIIMIIKOM TPOBHHIIMATBHBIM M CTAPOMOJHBIM [IJII HOBOTO TIOKOJECHHS POK'H'POJIBHBIX
9HTY3HACTOB.

B 1959-m oH BepHyJCS Ha XBIOCTOHCKYIO CIIeHy, ModTd 3a0bIThiii. K cyactsio,
domnpkinopuct Mak Maxkkopmuk (Mack McCormick) 3aHOBO OTKpPBII THTApUCTa, KOTOPBIN
OJIUIIETBOPSTI COOOM Ha TOT MOMEHT oOpasen (oJiK-0Jr03 apTHCTa - POJb, KOTOPYIO XOIKHHC
OBLT MPOCTO pOKJEH Urpath. [1epBblil 3HAUUTENBHBIM yceX NpuUlIes K XONKUHCY TOJbKO B 47
net, korga ¢oiabknoputc-HoBatop Cam Yaprepc (Sam Charters) Ha ctyaun Folkways Records
CIIPOAOCUPOBAI M BRITYCTHII B 1959 ero conpnblil ansbom "The Roots Of Lightnin' Hopkins". B
pe3yabTare 3TO IOMOIJIO MPEICTaBUTh MY3bIKy XONKHHCA IIMPOKOH HOBOHM ayAMTOpHH.
BenukonenHnas akycTuueckas rutapa MW rpyOoBaTblii, HO BBIPA3UTENbHBIM TOJOC CHEIaIN
XOMKHHCA OHUM M3 Hambosee MOMyJIAPHBIX MEBLIOB MOCIEBOEHHOro Oito3a. B 1967 oH cHsn
aBToOmnorpadpuueckuii pumpm "The Blues Of Lightnin Hopkins", KoTopbIii 3aBoeBan mpeMuto
"3onotoit Xptoro" Ha kuHOpectuBase B Yumkaro. B 70-e rompl XONKMHC BBICTyHal C
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konuepramu B CIIA, Kanane, a 8 1977 - B EBpone, HO O COCTOSIHUIO 3/I0POBbsI YK€ HE MOT
BBIJICPKUBATh JJIUTENbHbIE Harpy3kd. TUTYyJd OJHOTO W3 CAaMbIX 3HAYUTENBHBIX OJIF030BBIX
NEBIIOB COXPAHSAETCS 3a HUM H 10 ceil neHb. CooOpa3suTenbHOCTh XONKHHCA Clelana
3ambicioBaTeie  puddsr Oyrm Oonee NPOCTHIMH, a €ro 3axBaThIBaONIas CIIOCOOHOCTH
MUMITPOBH3MPOBATH TEKCTHI TIECEH PUMEHHUTEIBHO K KOHKPETHON CUTyalluu TPUHECTIa €My CIIaBy
Tro0uMeiiero 6J1030BOro Tpyoamypa.

IMoxoxue my3bikanThl: Blind Lemon Jefferson, Lightnin' Slim, L.C. Williams, Robert
Pete Williams, Melvin "Lil' Son" Jackson, Etta Baker, Reverend Gary Davis, Brownie McGhee
Mississippi Fred McDowell

IMocaenoBaresn: Billy Bizor, Juke Boy Bonner, George "Wild Child" Butler, Buddy
Guy, Peppermint Harris, Eddie Kirkland, Smokin' Joe Kubek, Drink Small, Chris Smither,
Hound Dog Taylor, Albert Collins, John Campbell, Larry Johnson, Smoky Babe, Phil Campbell,
Kerry Kearney, Frankie Lee Sims, Phillip Walker, Teddy Morgan, Hound Dog Taylor & The
Houserockers

Hcnonusan wkommo3unuu aBTopoB: Robert Ellen, Traditional, Mack McCormick,
Clarence Lewis, Sam Hopkins, Bill Quinn, Sonny Terry, M. Robinson, Ma Rainey, Richard M.
Jones, Willie Dixon, Stan Lewis, Brownie McGhee, Big Joe Williams, Hudson Whittaker,
McKinley Morganfield, John Lee Hooker, Wilson Smith, Sidney Semien

Padoran ¢ my3pikantamu: Sonny Terry & Brownie McGhee, Joel Hopkins, Kenneth S.
Goldstein, Francis Clay, Buster Pickens, Ben Turner, Roy C. Ames Thunder Smith, Elmore
Nixon , Rudy Van Gelder, Samuel Charters

JAHCKOI'PADUA:

1951 Blues Train / Mainstream

1959 Lightnin' Hopkins / Smithsonian / Fo

1960 Strikes Again / Collectables

1960 The Last of the Great Blues Singers / Time
1960 Lightnin' and the Blues / Herald

1960 Autobiography in Blues / Tradition

1960 Country Blues / Tradition

1961 Autobiography in Blues / Tradition

1961 The Rooster Crowded in England77

1961 Walkin' This Road by Myself/ Ace

1961 The Lightnin' / Original Blues

1961 Last Night Blues / Original Blues

1961 Sings the Blues / Crown

1962 Lightnin' Hopkins & Spider Kilpatrick / Arhoolie
1962 Blues Folk / Time

1962 Blues / Folk, Vol. 2 / Time

1962 Fast Life Woman / Verve

1962 Lightnin' Hopkins and the Blues / Imperial
1962 Lightnin' Hopkins on Stage [live] / Imperial
1962 At Main Point / Prestige

1962 How Many More Years I Got / Fantasy
1962 Mojo Hand / Collectables

1962 Lightnin' Strikes [Vee-Jay / Collectables] / Tradition
1963 Lightnin' and Co. / Bluesville

1963 And the Blues / Imperial

1963 Blues in My Bottle / Bluesville
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1963 Smokes Like Lightnin' / Original Blues
1963 Goin' Away / Original Blues

1964 Hopkins Brothers: Lightnin', Joel, & John / Arhoolie
1964 Swarthmore Concert [live] / Original Blues
1964 Down Home Blues / Bluesville

1964 First Meeting / World

1965 Lightnin' Hopkins with His Brothers & / Arhoolie
1965 My Life in the Blues / Prestige

1965 The Roots of Lightnin' Hopkins / Smithsonian / Fo
1965 Hootin' the Blues [live] / Prestige

1966 Lightnin' Hopkins [Saga] / Saga

1966 Soul Blues / Original Blues

1967 Something Blue / Verve

1967 Lightnin'! / Arhoolie

1968 Talkin' Some Sense / Paula / Flyright

1968 Gotta Move Your Baby / Prestige

1968 Free Form Patterns / Charly

1968 Great Electric Show and Dance / Jewel
1969 Texas Blues Man / Arhoolie

1969 California Mudslide / Ace

196 At the Bird Lounge / Guest Star

196 Lightnin' Hopkins / Guest Star

196 Burnin' in LA / Fontana

196 Blue Bird Blues / Fontana

196 Lightnin' Hopkins / Horizon

196 Lightnin' Hopkins & John Lee Hooker / Storyville
196 Rooster Crowed in England / 77

196 Coffee House Blues / Joy

1970 Lightnin', Vol. 1 / Poppy

1970 In New York [live] / Candid

1971 The Blues / Mainstream

1971 Dirty Blues / Mainstream

1971 Lets Work Awhile / Blue Horizon

1971 Blues Is My Business / Edsel

1972 Sounder / [Original / Soundtrack]CBS
1972 Lightnin' Hopkins / Trip

1972 King of Dowling Street / Pathe

1972 Lonesome Lightnin' / Carnival

1973 Double Blues / Fantasy

1974 Blues Giant / Olympic

1975 Low Down Dirty Blues / Mainstream

1975 In Berkeley [live] / Arhoolie

1976 All Them Blues / DJIM

197 Earth Blues / United Artists

197 Lightnin' Hopkins / Pathe

197 Really the Blues / Musidisc

197 Penitentiary Blues / Le Chant du

1981 Lightnin' Strikes Back / Charly

1983 Strums the Blues / EMI
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1984 Electric Lightnin / 'JSP

1986 Bad Boogie / Diving Duck

1987 Move on out / Charly

1988 Flash Lightnin' / Diving Duck
1988 Po' Lightnin' / Arhoolie

1988 Shake It Baby / Vogue

1988 Lightnin' Hopkins / Arhoolie

198 Blues Underground / D

1990 Mojo Hand / Collectables

1990 Texas Blues / Arhoolie

1992 Sittin' in With / Mainstream

1992 Live 1971 / Diablo

1993 Sittin' In / Sony

1993 It's a Sin to Be Rich / Polygram
1993 Houston Bound / Relic

1994 Nothin' But the Blues / Pilz

1994 Reflections / Bellaire

1994 Cadillac Man / Drive Archive
1995 Take It Easy / Drive

1995 L.A. Blues / Rhino

1996 There's Good Rockin' Tonight / K-Tel
1996 Forever [live] / EPM Musique
1996 Long Time / CMA

1996 Right on the Shore / CMA

1996 Houston Gold / Magnum America
1996 Good Rockin' Tonight / Collector's
1996 Blues Hoot / DCC

1996 Lonesome Life / Collectables
1997 Shinin' Moon / Dove

1997 Shake It Baby / [Boomerang]Beacon
1997 The World Is in a Tangle / M.I.L.
1997 Lightnin' Hopkins Featuring Mr. Charlie / Jewel
2000 Remember Me / Ember

2000 Rainy Day in Houston / Indigo
2001 Moon Rise / Arpeggio Blues
Blowing My Blues Away / CBS
Lightnin's Love / Black Label

Los Angeles Blues / Rhino

Southern Meeting / Kimberly

In Town / Folkart

Lightnin' Hopkins / Vogue

Lightnin' Hopkins / Triumph

Keeps on Rainin' / Superscope

Shake That Thing / ROIR

Blues in a Bottle / Vogue

You're Gonna Miss Me / Edsel
Lightnin' Hopkins / Jazz Man



Crp. 144 u3 251

Jluckozpaghusa (komnunayuu):

1946 Lightnin' Hopkins, 1946-1960 / DA Music

1946 Morning Blues / History

1964 His Greatest Hits / Bluesville

1965 Lightnin' Hopkins / Archive Folk

1966 Live! At the 1966 Berkeley Blues Festival / Arhoolie
1969 Lightnin' Hopkins' Greatest Hits / Prestige

1969 The Best of Lightnin' Hopkins / Legacy

196 Nothin' But the Blues: Golden Classics Pt. 4 / Collectables
1971 Early Recordings, Vol. 2 / Arhoolie

1973 Legacy of the Blues, Vol. 12 / GNP

1975 Early Recordings, Vol. 1 / Arhoolie

1976 Legend / Blue Anthology

1980 At His Natural Best / Rhapsody

1984 Great Songs of Lightnin' Hopkins / Astan

1985 Houston's King of the Blues: Historic / Blues Classics
1987 Collection / Déja vu

1988 The Herald Material 1954 / Collectables

1989 The Herald Recordings, Vol. 2 / Collectables

1989 Golden Classics Pt. 3: Mama & Papa Hopkins / Collectables

1989 Drinkin' in the Blues: Golden Classics, Pt. 1 / Collectables
1989 Prison Blues: Golden Classics, Pt. 2 / Collectables
1990 The Lost Texas Tapes, Vol. 2 / Collectables

1990 The Lost Texas Tapes, Vol. 3 / Collectables

1990 The Lost Texas Tapes, Vol. 4 / Collectables

1990 The Lost Texas Tapes, Vol. 5/ Collectables

1990 The Lost Texas Tapes, Vol. 1 / Collectables

1991 Gold Star Sessions, Vol. 2 / Arhoolie

1991 The Complete Aladdin Recordings / Aladdin / EMIx
1991 Complete Prestige / Bluesville Recordings / Bluesvillex
1991 Gold Star Sessions, Vol. 1 / Arhoolie

1993 Morning Blues: Charly Blues Masterworks / Charly
1993 Mojo Hand: The Anthology / Rhino

1993 Coffee House Blues: Charly Blues / Charly

1995 Lightnin' Hopkins / Just A Memory

1995 Sings the Blues / Sony Special

1995 Mojo Hand / [Excelsior]

1995 Blue Lightnin'Paula / Flyright

1996 Chicken Minnie / Collector's

1996 Rising Sun Collection / Just A Memory

1996 Shaggy Dog / Blue Dog

1997 Revue Collection / Revue

1998 Best Blues Masters, Vol. 2 / Import

1999 Jake Head Boogie / Ace

1999 The Very Best of Lightnin' Hopkins / Tradition
1999 Straight Blues / Original Blues

1999 Forever Gold / St. Clair

1999 Remaining Titles: 1950-1961 Vol.1 / Document
1999 Sante Fe Blues / Intercontinent
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2000 Feel So Bad: The Essential Recordings of / Indigo
2000 Lightnin' Boogie / Catfish

2000 Blues Masters: The Very Best of Lightnin' / Rhino
2000 Lightnin' Strikes / Culture Press

2000 The Essential Recordings / Stardust

2000 1946-1947: Complete First Recordings, Vol. 1 / Epm Musique
2000 Long Time / Chrisly

2001 From the Vaults of Everest / Collectables

2001 Lightnin' Hopkins & The Blues Summit / Varese
2001 Fishing Clothes: The Jewel Recordings / West Side
Early Recordings, Vol. 3 / Arhoolie

Lightnin' Hopkins, Vol. 1/ Time

Lightnin' Hopkins 1947-1969 / Best of Blues

The Best of Lightnin' Hopkins / Prestige

The Best of Lightnin' Hopkins / Tradition

Lightnin' Strikes / Legacy

Buoeo:

1995 Masters of the Country Blues / Yazoov
1995 Rare Performances 1960-1979 / Vestapolv
Blues Like Showers / Kino On Videov

Yuacmue ¢ npoexmax opyzux my3zvikanmos:

Billy Bizor w / Hopkins Blowing My Blues Away (1968)Guitar, Vocals
Bluestream - the Best of... Bluestream: The Best of the...

John Benson Brooks Avant Slant (1968)

Clifton Chenier / Mance... Live at 1966 Berkeley Blues...
(2000)Guitar, Vocals

Barbara Dane & Lightning... Sometimes I Believe She Loves Me
(1964)Guitar, Piano, Arranger, Vocals

Taj Mahal Sounder (1973)

Brownie McGhee and Sonny Terry Bluesville Years, Vol. 5: Mr....
(1960)Guitar

Vernon Reid Mistaken Identity (1996)Engineer

Rural Blues Goin' up the Country / Saturday... (1998)Guitar, Vocals
Otis Spann Complete Candid Recordings - Otis... (1960)Guitar, Piano
Sonny Terry Sonny Is King (1963)Guitar
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Lena Horne
(Lena Mary Calhoun Horne)

Born: Jun 30, 1917 in Brooklyn, NY

Genre: Vocal

Styles: Show Tunes, Swing, Traditional Pop, Vocal Jazz

Similar artists: Helen Humes, Billie Holiday, Sarah Vaughan, Etta
Jones, Lee Wiley, Morgana King, Nancy Wilson, Josephine Baker,
Mandy Patinkin, Abbey Lincoln, Judy Garland

XOPH JIMHA (Horne Lena) (p. 30 urons 1917, Hero-Hopk),
aMepHUKaHCKasl JKa30Bash BOKAIMCTKA, KMHOAKTPHCA, OJHA W3 MEPBBIX
3BE3]1 HETPUTSHCKOTO KHHOMIO3UKJIA.

Pocna B Mmy3blkanbHOH cembe. B 16 ner neOrotupoBana B
«Cotton Club» kak BOKaJIMCTKa M TaHLOBIIMIA, B 1935-36 Tam ke nena
B opkectpe HoGmna Cucna. Ilozxe, pabotast B 6ou1e Yapnau baprera, cTOIKHYJIach ¢ pacOBBIMU
IpeapaccyKaMi: BO BpeMs KOHIIEPTOB Ha IOT€ CTpaHbl €€ HE IYCKaIM 3a KyJIHChl M OHa
BBIHY’)KJIeHa Obljla ocTaBaThcs B opkecTpoBoM aBToOyce. Ilepsrie xuthi — Good For Nothing'
Joe', You're My Thrill. C 1934 Beictynana Ha bpoasee B criektakisax «Dance With Your Gods»
u «Bluebirds Of 1939» (xut You're So Indifferent), HO cTama u3BecTHOH Onaromaps poysaM,
HOJy4YeHHbIM B ['onuBy €.

Crirpana neHTpalbHbIE POJIM B KHHOPWIbMAX (TaK HA3bIBAEMBIX «UEPHBIX MIO3HKIIAX))
«ItopmoBast moroma» u «XwkuHa B HeOe» (1943). B
JanbHEHIIeM COTpyAHMYANa C JHKa30BBIMH MY3bIKaHTaMH,
nena ¢ tpuo bmmm CrpelixopHa, ¢ aHcamOmsiMmu beHHH
Kaprepa, Pana Amnena. Ee xutet — Just One Of Those
Things, Did I Do, As Long As I Live, Love Me Or Leave
Me, Honeysuckle Rose, New Tangles Tango. B 1947 Briia
3aMyX 3a naHucta JleHHm XeWToHa, CTaBIIEro €€
npoatocepoM. B 1957 urpana rinaBayto posib B OpoJBEHCKOM
MIo3uKIIe «Jamaica» (6onee 500 mpencraBieHuit).

B 1979 crana noyetHsiM aoKTOpoM I['apBapickoro
yHUBEpCUTETa, a Yepe3 JBa rojga mnocraswia moy Lena
Horne: The Lady And Her Music.

Biography by William Ruhlmann

Singer/actress Lena Horne's primary occupation was nightclub entertaining, a profession
she pursued successfully around the world for more than 60 years, from the 1930s to the 1990s.
In conjunction with her club work, she also maintained a recording career that stretched from
1936 to 2000 and brought her three Grammys, including a Lifetime Achievement Award in
1989; she appeared in 16 feature films and several shorts between 1938 and 1978; she performed
occasionally on Broadway, including in her own Tony-winning one-woman show, Lena Horne:
The Lady and Her Music in 1981-1982; and she sang and acted on radio and television. Adding
to the challenge of maintaining such a career was her position as an African-American facing
discrimination personally and in her profession during a period of enormous social change in the
U.S. Her first job in the 1930s was at the Cotton Club, where blacks could perform, but not be
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admitted as customers; by 1969, when she acted in the film Death of a Gunfighter, her
character's marriage to a white man went unremarked in the script. Horne herself was a pivotal
figure in the changing attitudes about race in the 20th century; her middle-class upbringing and
musical training predisposed her to the popular music of her day, rather than the blues and jazz
genres more commonly associated with African-Americans, and
her photogenic looks were sufficiently close to Caucasian that
frequently she was encouraged to try to "pass" for white,
something she consistently refused to do. But her position in the
middle of a social struggle enabled her to become a leader in that
struggle, speaking out in favor of racial integration and raising
money for civil rights causes. By the end of the century, she
could look back at a life that was never short on conflict, but that
could be seen ultimately as a triumph.

Lena Mary Calhoun Horne was born June 30, 1917, in
the New York City borough of Brooklyn. Both sides of her
family claimed a mixture of African-Americans, Native
Americans, and Caucasians, and both were part of what black

- - leader W.E.B. DuBois called "the talented tenth," the upper
stratum of the American black population made up of middle-class, well-educated African-
Americans. Her parents, however, might both be described as mavericks from that tradition. Her
father, Edwin Fletcher Horne, Jr., worked for the New York State Department of Labor, but one
of her biographers describes him more accurately as "a 'numbers' banker": his real profession
was gambling. Her mother, Edna Louise (Scottron) Horne, aspired to act. The two lived in a
Brooklyn brownstone with Horne's paternal grandparents, teacher and newspaper editor Edwin
Fletcher Horne, Sr. and his wife, Cora (Calhoun) Horne, a civil rights activist and early member
of the National Association for the Advancement of Colored People (NAACP), which had been
founded in 1909 and was headed by DuBois. (Indeed, Horne herself could claim a similar
association. A photograph of her as a two-year-old appears on the cover of the October 1919
issue of the NAACP's Branch Bulletin, describing her as the
organization's youngest member!)

Horne's father and mother separated in August 1920
when she was three, later divorcing. Her father moved to
Seattle before eventually settling in Pittsburgh, where he ran
a hotel when he wasn't traveling the country to attend and
gamble on sporting events. Horne and her mother initially
remained in her grandparents' home, but when Horne was
about five, her mother left to pursue her acting career,
initially with the Lafayette Stock Company in Harlem.
Horne recalled in her 1965 autobiography Lena (written
with Richard Schickel) that she visited her mother
occasionally and even made her stage debut as a young
child in the play Madame X in Philadelphia. After a couple
of years, Horne's mother took her on the road with her, and
from the age of six or seven to the age of 11 she was raised
in various locations in the South and the Midwest by her
mother, relatives, and paid companions, with frequent trips back to Brooklyn. Finally, in early
1929, she returned permanently to her grandparents' home. She stayed there until September
1932, when her grandmother died, then went to live with a family friend. While attending Girls
High School in Brooklyn, she also took dancing lessons, even playing with a group at the
Harlem Opera House for a week in 1933. Her mother, meanwhile, had been living in Cuba,
where she had remarried. She returned to New York and reclaimed her daughter. They lived in
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Brooklyn, then moved to the Bronx, and eventually Harlem. Money was tight in those
Depression years, and Horne's mother obtained an audition for her at the Cotton Club through a
friend. She was hired as a chorus girl at the club at the age of 16.

Horne first attracted attention beyond the chorus when she replaced a sick performer in a
performance of Harold Arlen and Ted Koehler's "As Long As I Live" with Avon Long. Soon
after, she sang "Cocktails for Two" with Claude Hopkins & His Orchestra on a theater date with
the Cotton Club troupe, and she began taking singing lessons. She was spotted at the Cotton
Club by a theatrical producer and cast in a small part in the play Dance With Your Gods, which
opened a brief run on October 6, 1934, marking her Broadway debut. In 1935, she left the Cotton
Club and took a job singing with Noble Sissle & His Orchestra, billed as Helena Horne. She
made her recording debut with Sissle on March 11, 1936, singing "That's What Love Did to Me"
and "I Take to You," both released by Decca Records.

Horne was introduced to Louis Jordan Jones, a Pittsburgh political operative, by her
father. In January 1937, she retired from show business to marry him; their daughter, Gail, was
born December 21, 1937. Jones owed his job a clerk in the county coroner's office to political
patronage. It did not bring in much money, and in 1938, when Horne was approached by an
agent with an offer to co-star in a low-budget all-black movie musical with a mere ten-day
shooting schedule in Hollywood, she accepted. The film was The Duke Is Tops, released in July
1938. Later in the year, Horne was asked to take on a more time-consuming project, a part in a
new mounting of producer Lew Leslie's all-black musical revue Blackbirds. Again, she accepted
in the name of increasing the family income, spending months in rehearsals and out-of-town
tryouts before Lew Leslie's Blackbirds of 1939 opened on Broadway on February 11, 1939. One
of Horne's numbers was "You're So Indifferent," written by Sammy Fain and Mitchell Parish, a
song she would keep in her repertoire. The show ran only nine performances, closing February
18.

Horne returned to Pittsburgh, where she temporarily separated from her husband, then
reconciled with him. She began taking singing engagements in the homes of wealthy families in
the area. She also became pregnant again, and her son, Edwin Fletcher ("Teddy") Jones, was
born in February 1940. That fall, she made a final separation from her husband (they were
formally divorced in June 1944) and moved to New York to restart her career. In December, she
accepted an offer to join the orchestra of white bandleader Charlie Barnet, one of the few
instances of integration among swing bands at the time. She made a handful of recordings with
Barnet in January 1941 that were released on RCA Victor's discount label Bluebird Records.
After only a few months, however, the difficulties of encountering racial discrimination while
touring and her desire to have a home where she could raise her children (Jones let her have her
daughter, but ultimately retained custody of her son) caused her to look for a job in New York,
and in March 1941 she began singing at the prestigious nightclub Cafii Society Downtown in
Greenwich Village, again billed as Helena Horne. She also did radio work, becoming a regular
on the Chamber Music Society of Lower Basin Street series broadcast by NBC. In June 1941,
she was the featured vocalist on a series of recordings made by Henry Levine & the Dixieland
Jazz Group of the show for RCA, cutting a selection of W.C. Handy tunes for a 78-rpm album
called The Birth of the Blues. She also sang on recordings by Artie Shaw and Teddy Wilson
(who was her accompanist at Cafit Society).

Horne left her New York engagement after six months when she received an offer to help
open a club in Los Angeles. She arrived on the West Coast in September 1941 to find that the
club was not yet ready to open; after Pearl Harbor led to American involvement in World War I1
and a shortage of building materials, it would not be any time soon. In the meantime, she was
contracted directly to RCA and in December 1941 cut eight songs backed by an orchestra
conducted by Lou Bring for her first solo album, Moanin' Low. Among its selections were songs
she would sing throughout her career, including a revival of the 1933 Cotton Club song "Stormy
Weather," written by Harold Arlen and Ted Koehler, and George and Ira Gershwin's 1928
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standard "The Man I Love." Giving up on the large club he had in mind (which was to have been
called the Trocadero), Horne's sponsor instead opened a small club, the Little Troc, in February
1942 with her as headliner. She attracted attention immediately, notably from the film
community, and entertained offers from the film studios before settling on MGM. Even then, she
brought in a representative of the NAACP to consult on her contract so that she would not be
forced to play the kind of demeaning roles usually given to African-Americans. As it turned out,
however, MGM had very little else for her to play, and in all but two of the 13 features in which
she would appear over the next 14 years, she would only sing a song or two, not actually have a
speaking part. (The material was gathered together for audio release in 1996 by Turner/Rhino on
the CD Lena Horne at Metro-Goldwyn-Mayer: Ain't It the Truth.) The first of these "specialty"
appearances came right away; by May 1942 she was at work prerecording songs for a film
adaptation of the Cole Porter musical Panama Hattie, one of which was the standard "Just One of
Those Things." At the same time, however, she continued her nightclub work, moving from the
Little Troc to the Mocambo.

Horne was not credited in Panama Hattie, and with the film's Latin American setting,
MGM may have been hoping to pass her off as Hispanic rather than Negro. But her next film
would dispel any such notion; it was a treatment of the all-black musical Cabin in the Sky, with
Horne not only singing but acting opposite Ethel Waters and Eddie "Rochester" Anderson. She
shot the film in the late summer of 1942, then returned to New York where she was booked into
the Cafit Lounge of the Savoy-Plaza Hotel starting on November 26. The engagement attracted
national attention, with write-ups in magazines like Time and Life, increasing her emerging
stardom. By March 1943, she was back in Hollywood for what would be her busiest time of
filmmaking. MGM loaned her to 20th Century-Fox for another all-black musical, a fictionalized
film biography of dancer Bill "Bojangles" Robinson called Stormy Weather, in which she co-
starred with Robinson himself and again sang the title song, which became her signature tune.
The opening of Cabin in the Sky in April found her on the road making appearances in black
theaters like Washington, D.C.'s Howard and Harlem's Apollo. Then it was back to Hollywood,
where MGM quickly began shooting musical sequences with her for one film after another:
Swing Fever (an interpolation of "You're So Indifferent"), Thousands Cheer (Fats Waller and
Andy Razaf's 1929 song "Honeysuckle Rose"), I Dood It ("Jericho"), and Broadway Rhythm
(the 1924 Gershwin standard "Somebody Loves Me"). (Her scenes were usually excised from the
prints of the films shown in the South to avoid offending racist white audiences.) Meanwhile,
Stormy Weather opened, and with I Dood It and Thousands Cheer out before the end of the year,
Broadway Rhythm and Swing Fever following in early 1944, and Two Girls and a Sailor (in
which she sang the Mills Brothers hit "Paper Doll") out in April, Horne had appearances in seven
major movie musicals released in little more than a year. She would never be so active in film
again. In fact, she would appear in only seven more films over the rest of her career.

When her film work eased up, however, Horne had other activities to keep her busy. She
entertained troops at military bases; she appeared on radio, notably the African-American-
oriented military show Jubilee and the drama Suspense; she continued to do club and theater
dates; and with the lifting of the musicians union recording ban that had been imposed in 1942,
she was even able to make a few recordings in November 1944, backed by Horace Henderson &
His Orchestra, among them her old standby "As Long as I Live." (In 2002, Bluebird reissued
these tracks and earlier ones on a CD called The Young Star, along with a few tracks said to
have been recorded in January 1944, at a time when the ban was still in force.) Back at MGM,
her only work was for the anthology film Ziegfeld Follies, in which she sang and performed
Ralph Blane and Hugh Martin's newly written song "Love." The film, long in gestation, did not
come out until January 1946. By then, Horne was working on Till the Clouds Roll By, a film
biography of songwriter Jerome Kern, recording and filming a sequence that found her on-stage
in Show Boat in the role of Julie LaVerne, the light-skinned Negro attempting to pass for white
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who sings "Can't Help Lovin' Dat Man" and "Bill." (Horne's performance of "Bill" was cut from
the film but released on Lena Horne at Metro-Goldwyn-Mayer: Ain't It the Truth.)

Horne parted ways with RCA in 1946 and signed to the tiny Black & White Records
label, for which she recorded that fall. But when Till the Clouds Roll By opened in November,
MGM took the opportunity to launch its own record label and release the first original motion
picture soundtrack album; featuring Judy Garland, June Allyson, and Tony Martin, along with
Horne, the Till the Clouds Roll By soundtrack reached number three in the spring of 1947, and
MGM Records became Horne's new label. Meanwhile, again free of studio responsibilities, she
traveled to England to perform at the London Casino that spring. She returned to Europe in
October 1947 for a lengthier stay that found her performing in England, France, and Belgium.
The European trip also had another purpose; she had become involved in a serious relationship
with MGM arranger/conductor Lennie Hayton, but since Hayton was white, the two could not
marry in California, where mixed-race marriages were illegal. Instead, they married in Paris in
December 1947, and even then kept the marriage secret for two and a half years.

As usual, Horne had only one film to work on in 1948, and that was Words and Music, a
film biography of songwriters Richard Rodgers and Lorenz Hart in which she performed "Where
or When" and "The Lady Is a Tramp." Opening in December, the film generated a soundtrack
album featuring Garland, Allyson, and Mickey Rooney in addition to Horne that began the first
of six weeks at number one on February 12, 1949. Five days later, she was recording "Baby,
Come Out of the Clouds" for her next specialty appearance in an MGM musical, the Esther
Williams picture Duchess of Idaho. This would be her last film as part of the seven-year contract
she had signed in 1942. As the film was released in June 1950, Horne's career took several new
turns. That month, free of her movie contract, she sailed to Europe for another long tour; she
revealed her marriage to Hayton to the press; and her name was listed in Red Channels, a
publication intended to inform broadcasters of which performers were Communists or
Communist "sympathizers." She was not actually called a Communist, but only included because
of her association with others, notably Paul Robeson, and because she had assisted various
liberal organizations in Hollywood in the 1940s, primarily in connection with their civil rights
activities. The inclusion of her name, however, was enough to damage her career significantly.
No movie studio offered her another film contract; she was without a recording contract; and
there were no offers to appear on radio or the emerging medium of television. Thankfully, she
still had live appearances to keep her going, but she worked in Europe increasingly over the next
several years. She came back from Europe in September 1950, and in December opened for the
first time at the Sands Hotel in Las Vegas, where she would appear annually for the next decade.
There were more European trips in 1952 and 1954.

Eventually, Horne managed to get herself "cleared" from the blacklist, and media
opportunities in the U.S. opened up again. At the end of 1954, she re-signed to RCA, and she
was back in the recording studio in March 1955 cutting a revival of the 1928 Ruth Etting hit
"Love Me or Leave Me" to take advantage of the Etting film biography of the same name due for
release that spring. The recording gave her something she had never had before, a hit single; it
peaked at number 19 in the Billboard chart in July. RCA quickly followed with a full-length LP,
It's Love. Horne began to make appearances on television variety shows, and she was even
invited back to MGM to perform in the film Meet Me in Las Vegas. Of course, all she did was
sing a song. The movie opened in the winter of 1956, and that year she released more RCA
recordings, toured Europe again, and, starting on New Year's Eve, opened a long run in the
Empire Room of the Waldorf Astoria Hotel in New York. RCA brought in recording equipment
on February 20, 1957, and the result was the live LP Lena Horne at the Waldorf Astoria, released
that summer, which reached the Top 25 in Billboard and the Top Ten in Cash Box and was
reported to be the best-selling album by a female artist on RCA up to that time.

Horne, meanwhile, had moved her show to the Cocoanut Grove in Hollywood in June,
where she recorded a live EP, Lena Horne at the Cocoanut Grove, and announced that she was
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leaving nightclub work temporarily. She was preparing to star in a Broadway musical. The show
was Jamaica, with songs by Harold Arlen and E.Y. Harburg, originally written as a vehicle for
Harry Belafonte, who proved unavailable. The creators then rewrote it somewhat to beef up the
part of the male lead's girlfriend for Horne. Critics were not impressed with the show itself when
it opened on October 31, 1957, but they were impressed with Horne, who carried the production
to a run of 558 performances that continued until April 11, 1959. Based in New York, she issued
plenty of new RCA recordings during this period, including an LP called Stormy Weather; the
Jamaica cast album; Give the Lady What She Wants (a Top 20 hit in the fall of 1958); a duet
album with Belafonte of songs from Porgy and Bess recorded to coincide with the release of a
film version of the Gershwin opera in 1959; and Songs by Burke and Van Heusen. Horne
disliked the Porgy and Bess LP and even sued RCA to prevent the label from releasing it, but
when it came out it made the Top 15 in Billboard and the Top Ten in Cash Box. It also earned
her her first Grammy Award nomination for Best Vocal Performance, Female, though she lost to
Ella Fitzgerald.

Finished with her Broadway commitment, Horne went back to nightclub work in 1959,
performing in Europe that summer and fall and returning to the Sands in Las Vegas. Her
schedule was much the same in 1960. That November, RCA again recorded her in concert for
the 1961 album Lena at the Sands, which earned her another Grammy nomination for Best Solo
Vocal Performance, Female, and another loss, this time to Judy Garland, whose Judy at Carnegie
Hall also won Album of the Year. Horne next mounted a stage show, Lena Horne in Her Nine
O'Clock Revue, that was intended to go to Broadway but closed out of town after tryouts in
Toronto and New Haven. She continued to record for RCA, charting with Lena on the Blue Side
in April 1962 and Lena...Lovely and Alive in February 1963 (the latter earning her a third
Grammy nomination for Best Solo Vocal Performance, Female, and another loss to Ella
Fitzgerald), but diminishing sales led to the end of her contract. She signed to Charter Records
and recorded two LPs, Lena Sings Your Requests and Goes Latin (later reissued as a two-fer by
DRG Records under the title Lena Goes Latin & Sings Your Requests), but her increasing
involvement in the civil rights movement of the early '60s (she appeared with civil rights leader
Medgar Evers in Jackson, MS, just before he was assassinated on June 12, 1963, and attended
the March on Washington with Dr. Martin Luther King, Jr., on August 28) led her to question
her role as an entertainer. She wrote an article for Show magazine called "I Just Want to Be
Myself," and it inspired some of her songwriting colleagues to provide her with more politically
oriented material. Harold Arlen and E.Y. Harburg sent her "Silent Spring," a song that used the
title of Rachel Carson's environmentalist book but treated broader social concerns, and Jule
Styne, Betty Comden, and Adolph Green wrote the civil rights-oriented "Now!" to the tune of
"Hava Na Gila." Horne premiered both at a Carnegie Hall appearance mounted as a benefit for
the Student Nonviolent Coordinating Committee (SNCC), where they were heard by a producer
at 20th Century Fox Records, who signed her to a new recording contract. A single pairing
"Now!" and "Silent Spring" made the lower reaches of the pop charts in November 1963 and
even made the Top 20 of Cash Box's R&B chart (Billboard did not publish a separate R&B chart
at the time), despite resistance from some radio stations. Horne followed with a recording of Bob
Dylan's civil rights anthem "Blowin' in the Wind" and the 1964 LP Here's Lena Now!

Of course, in early 1964 the Beatles led the British Invasion, which tended to marginalize
middle-of-the-road performers like Horne in American record stores. Nevertheless, she did what
she could, turning more to television, with a special filmed in England in March 1964 and
eventually shown in the U.S. in December, and more appearances on variety shows. She moved
to another new record label, United Artists, which released Feelin' Good and Lena in Hollywood
in 1965 and Lena Soul and the holiday collection Merry from Lena in 1966. After that, she was
without a recording contract for a few years. She had also given up performing in the Nevada
showrooms, though she continued to play club dates. In 1969, she acted in the Western Death of
a Gunfighter, also singing a song over the opening and closing credits. That September, NBC
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broadcast her first U.S.-originated television special, Monsanto Presents Lena Horne. The same
month, she returned to Las Vegas, appearing with Harry Belafonte at Caesar's Palace. In
October, she recorded a new album for Skye Records accompanied by guitarist Gabor Szabo and
issued in the spring of 1970 under the title Lena & Gabor. The LP reached the pop and jazz
charts, with a single, "Watch What Happens," making the Top 40 of the R&B chart in Cash Box.
(Although Horne never considered herself a jazz singer, and jazz critics agreed, she frequently
performed and recorded with jazz musicians, and from the 1970s on, she, like other traditional
pop singers such as Tony Bennett and Rosemary Clooney, often was lumped in with jazz artists
for marketing purposes.) Meanwhile, ABC had contracted with Horne and Belafonte to re-create
their stage act for TV, and the result was the special Harry and Lena, broadcast on March 22,
1970, and recorded for a soundtrack album released by RCA. Buddah Records acquired the Lena
& Gabor album and reissued it under the name Watch What Happens! The label also signed
Horne and had her record a new album, Nature's Baby, released in the spring of 1971, on which
she covered contemporary pop/rock songs by Elton John, Leon Russell, and Paul McCartney.
Unfortunately, by the time the LP came out, she was in no condition to promote it. In a period of
just over a year, she had suffered a series of devastating losses. Her father had died at 78 on
April 18, 1970; her son had died of kidney failure at 30 on September 12, 1970; and,
unexpectedly, her husband, Lennie Hayton, died of a heart attack on April 24, 1971, just as
Nature's Baby was coming out. She was relatively inactive for a year, but finally began to
perform again on a limited basis in March 1972. In 1974, she teamed up with Tony Bennett for a
duo act that played in Europe and then came to the U.S., starting with a Broadway run at the
Minskoff Theatre that played 37 performances between October 30 and November 24. The two
then toured North America through March 1975. She re-signed to RCA yet again and produced
two LPs, Lena and Michel, accompanied by Michel Legrand, in 1975 and Lena, a New Album in
1976. She continued to tour in the mid-'70s, playing dates with Vic Damone and with Count
Basie & His Orchestra. Meanwhile, her son-in-law, film director Sidney Lumet, married to her
daughter, Gail, was preparing a movie adaptation of The Wiz, the all-black version of The
Wonderful Wizard of Oz that had opened on Broadway in 1975, and he cast her as Glinda the
Good Witch. She sang "Believe in Yourself" in the film and on the soundtrack album, which
reached the Top 40 and went gold upon its release in the fall of 1978. Meanwhile, she had
starred in a revival of the 1940 musical Pal Joey on the West Coast in the spring of 1978, but the
show closed without transferring to Broadway. She continued to make club appearances in the
late '70s, but in March 1980 announced her retirement and went on a farewell tour that ran from
June to August.

But the 63-year-old singer did not retire. Instead, she mounted a one-woman show that
she brought to Broadway. Lena Horne: The Lady and Her Music opened at the Nederlander
Theatre on May 12, 1981, and was an instant hit. Within a month, she was given a special Tony
Award marking its success, and the show played 333 performances, the longest run for a one-
person production in Broadway history. The double-LP cast album released by Qwest Records
made the pop and R&B LP charts, and it finally won her a Grammy Award for Best Pop Vocal
Performance, Female; it also took the Grammy for Best Cast Show Album. After the show
closed on June 30, 1982, Horne's 65th birthday, she took it on tour around the country and to
London through 1984. At the end of the year, she was a recipient of the Kennedy Center Honors
for lifetime achievement in the arts.

Horne performed occasionally during the mid-'80s. In the fall of 1988, Three Cherries
Records released her new album, The Men in My Life, which made number five in the jazz
charts. She was given the Grammy Lifetime Achievement Award in 1989. She was less active in
the early '90s, but then underwent pacemaker surgery, and in June 1993 she performed a special
show devoted to the music of her friend Billy Strayhorn (Duke Ellington's musical partner) at the
JVC Jazz Festival in New York. She recorded an album based on the show that was released by
Blue Note Records in May 1994 under the title We'll Be Together Again. It topped the jazz
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charts and earned her a Grammy nomination for Best Jazz Vocal Performance, but she lost to
Etta James. She appeared on Frank Sinatra's million-selling Duets II album and was one of the
hosts of the 1994 documentary film That's Entertainment! III, which, like its predecessors,
presented some of her 1940s MGM musical performances, including ones previously unseen.
She performed at Carnegie Hall in September 1994 and the same month recorded a new live
album, An Evening With Lena Horne, issued by Blue Note in 1995. It reached the Top 20 of the
jazz charts and won her the Grammy Award for Best Jazz Vocal Performance. In June 1997, her
80th birthday was celebrated by a show at the JVC Jazz Festival and the presentation to her of
the Ella Award for Lifetime Achievement in Vocal Artistry. A year later, she released a new
Blue Note album, Being Myself, which made the Top Ten of the jazz charts. She came out of
retirement in to record three Billy Strayhorn songs on Classic Ellington, a Blue Note album by
Sir Simon Rattle released in September 2000.

Discography:

e 1955 1It's Love - RCA

e 1957 At the Waldorf Astoria [live] - RCA

e 1957 Lena and lvie - Jazz Tone

e 1957 Stormy Weather - RCA

e 1958 Give the Lady What She Wants - RCA

e 1959 Porgy and Bess - RCA

e 1959 The Songs by Burke and Van Heusen - RCA
e 1960 At the Sands [live] - RCA

e 1962 Lena on the Blue Side - RCA

e 1963 Lena Goes Latin - Charter

e 1963 Lena Horne Sings Your Requests - Charter
e 1963 Lovely and Alive - RCA

e 1964 Here's Lena Now! - 20th Century

e 1965 Feelin' Good - United Artists

e 1966 Lena in Hollywood - United Artists

e 1966 Merry from Lena - EMI America

e 1966 Soul - United Artists

e 1969 Lena & Gabor - Gryphon

e 1969 Watch What Happens - DCC

e 1971 Nature's Baby - Buddah

e 1975 Lena and Michel - Japanese Import

e 1976 Lena, A New Album - RCA

e 1977 The Exciting ... Lena - Springboard

e 1981 Lena Horne: The Lady and Her Music [live] - Qwest



Ctp. 154 u3 251

1988 The Men in My Life - Three Cherries

1994 We'll Be Together Again - Blue Note

1994 An Evening with Lena Horne [live] - Blue Note
1998 Being Myself - Blue Note

Sing My Heart - DRG

Sings Your Requests - Charter

The Lady — DCC



Ctp. 155 u3 251

Milt Jackson
(MunT [>xeKCOH)

Pomumucs: 1 suBaps, 1923, lerpoit, CLIIA

Ymep: 9 oxTsa6ps, 1999

Kanp: mxa3

Cruu: xapa-6on? Gom

HNucrpymeHT: BuOpodhoH

®upmbl 3Byko3anucu: Pablo (20), Original Jazz Classics (16), Atlantic (11),
Savoy(9), Impulse! (5), Savoy Jazz (4), Prestige (4)

Munton "barc" JIkekcoH ObII MEpPBBIM MY3BIKAHTOM, KOTOPBIM aJanTUpOBal Ha
BuOpadoH smaNK Oubomna. Ero mpeBocxoaHbIe, MEPETUBAIOIINECS OTTEHKOM CETTHMH COJIO CTalld
BU3UTHON KapToukoil MozaepH [Ixa3 KBapreta M B TeueHue NATUAECATH JET MHULUHUPOBAIU
nokoJieHus: nocienonareneid. Poxxnennsiii 1 suBapst 1923 roma B [erpoitte, [KeKcoH Hayamn
CBOI0O MY3BIKAJbHYIO Kapbepy B pPACIOJOXKEHHBIX IMOOIU30CTH TOCIEN-IEPKBIX B KayecTBE
MMAHNCTA, TUTAPUCTA, CKPUIIaya U AK€ BOKAJIUCTA.

JKeKCOH Hauyan Wrpatb Ha BHOpo¢oHe, Korjna 3akaHuuBayl IIKony. OH pPyKOBOIMII
rocnen-kBapreroM "Evangelical Singers" u mxa3zoBeiMm koM00 "Four Sharps". O mepeexan B
Heto-Hopk, urpan ¢ Dpnom Xaiincom (Earl Hines) u B 1945 rogy npHCOeIMHMICS K PHTM-
ceknuu Our-0oHma [(u33m ['mimnecnu, koTopas Takke BKItouana nuaHucrta Jlxona Jlbiowmca,
O6acucta Pas bpayna u Oapabanmmka Kennu Knapka. On pabortan ¢ Yapnmu [lapkepowm,
Tenonmycom Monkom u Maitnzom J[pBucom u B 1951
rofy 3amucaicsi B OJHOM cocTtaBe ¢ ['miutecnw,
JIstoncom, Knapkom um bpaynom. B 1952 romy ObLn
coznan Mopnepn /lxxa3z Kaprer B cocraBe JlkekcoHa,
Ilepcu Xwura, J[Ixona Jletouca um Kennu Kiapea,
nocneanero 3ameHua B 1955 rogy Konnu Koait. Haunnas
C 3TOr0 BPEMEHM J10 MOMEHTa pacmnaga B 1975 rogy u
BoccoequHeHMsI B 1982-M, cTpacTHbIe UMIPOBU3ALIUN U
KOMIIO3UIIMM C OTTEHKOM MHJUTO, TaKhe Kak
"Bluesology" u "Bag's Groove", moMoriu KBapTeTy
obpectd  COOCTBEHHOE  HEMOBTOPUMOE  3ByYaHHE.
JIKEKCOH 3amucan MHOTO OJecTAIMX IPOEKTOB B
KadecTBe Jujepa, Bkitodas "The Ballad Artistry Of Milt
Jackson", "Ballads And Blues and Big Band Bags" u
paboTan cO MHOTMMH JKa30BBIMH 3HAMEHUTOCTSIMH,
takuMu Kak /[xon Konrpeiin, Koynmen Xoxkune, Pait
Yapnz u Keuncu JIxonc. B 1999 rony o 3amucan s
BeIatomuiicss ansbom "Explosive!" ¢ opkectpom Clayton-Hamilton Jazz Orchestra. MI/IJIT
JlekcoH ckoHualncs ot paka B 1999 rony B Bo3pacte 76-TH JIeT.

Similar Artists: Red Norvo, Lem Winchester, Walt Dickerson, Jay Hoggard, Alice
Coltrane, Bobby Hutcherson, Terry Nelson, Eddie Costa, Johnny Lytle

Roots and Influences: Lionel Hampton

Followers: Monty Alexander, Jack Brokensha, Dave Pike, Walter Benton, David
Friedman, Khan Jamal, Bobby Hutcherson, Cal Tjader.

HUcnonnsan xommo3unuu aBTtopoB: Duke Ellington, Thelonious Monk, Ray Brown,
Dizzy Gillespie, Ray Charles, Irving Mills, Jimmy Heath, Count Basie, Victor Young, Cole
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Porter, Johnny Burke, Richard Rodgers, Ned Washington, Mitchell Parish, Lorenz Hart, Benny
Golson, Cedar Walton, Wes Montgomery, George Gershwin

Padoran ¢ my3pikanTtamm: Percy Heath, The Modern Jazz Quartet, Ray Brown, John
Lewis, Kenny Clarke, Connie Kay, Dizzy Gillespie, Miles Davis, Thelonious Monk, Art Blakey,
Charlie Parker, Norman Granz, Lucky Thompson, Oscar Peterson, Sonny Rollins, Hank Jones,
Max Roach, Tommy Flanagan, J.J. Johnson

Yuacrauk: The Modern Jazz Quartet
Juckozpaghua (anvoomer):

1948 Howard Mcghee and Milt Jackson / Savoy
1948 In the Beginning / Original Jazz

1948 Milt Jackson [Blue Note] / Capitol
1949 Bluesology / Savoy

1951 Milt Jackson [Dee Gee] / Dee Gee
1951 The First Q / Savoy

1951 The Quartet / Savoy

1952 Quartet, Quintet / Blue Note

1952 All Star Bags / Blue Note

1952 Wizard of the Vibes / Blue Note

1954 A Date in New York / Inner City

1954 Milt Jackson Quintet / Prestige

1954 Opus De Funk / Prestige

1955 Soul Pioneers / Prestige

1955 Milt Jackson Quartet / Original Jazz
1955 Meet Milt Jackson / Savoy Jazz

1955 Opus De Jazz / Savoy

1956 Second Nature / Savoy

1956 Roll 'Em Bags / Savoy Jazz

1956 Ballads and Blues / Atlantic

1956 The Art of Milt Jackson / Atlantic
1956 The Jazz Skyline / Savoy

1956 Jackson' Ville / Savoy Jazz

1957 Plenty, Plenty Soul / Atlantic

1957 Bags and Flute / Atlantic

1957 Soul Brothers / Atlantic

1957 Soul Brothers / Soul Meeting / Atlantic
1958 Bean Bags / Atlantic

1958 Bags' Opus / Blue Note

1959 Bags and Trane / Atlantic

1959 Ballad Artistry of Milt Jackson / Atlantic
1960 Vibrations / Atlantic

1960 That's the Way It Is / MCA

1961 Statements / Impulse!

1961 Bags Meets Wes / Original Jazz

1961 Soul Meeting / Atlantic

1962 Big Bags / Original Jazz

1962 Invitation / Original Jazz

1963 For Someone I Love / Original Jazz
1963 Live at the Village Gate / Original Jazz
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1964 Jazz 'n' Samba / Impulse!

1964 In a New Setting / Limelight

1965 At the Museum of Modern Art / Limelight

1967 Born Free / Polydor

1968 Milt Jackson and the Hip String Quartet / Verve
1969 Just the Way It Had to Be / Impulse!

1969 Memphis Jackson / Impulse!

1972 Sunflower / Columbia

1972 Goodbye / CTI

1974 Olinga / Columbia

1975 The Milt Jackson Big Four [live] / Pablo

1975 Montreux '75 / Pablo

1975 The Big 3 / Pablo

1976 At the Kosei Nenkin / Pablo

1976 Feelings / Pablo

1976 From Opus De Jazz to Jazz Sky / lineSavoy

1977 Soul Fusion / Original Jazz

1977 Montreux '77 [live] / Original Jazz

1978 Milt Jackson, Count Basie & The Big Band,...Pablo
1978 Milt Jackson, Count Basie & The Big Band,...Pablo
1978 Soul Believer / Original Jazz

1978 Milt Jackson Sings and Plays "Soul Believer" / Original Jazz
1979 Bags' Bag / Pablo

1980 All Too Soon: The Duke Ellington Album / Original Jazz
1980 Night Mist / Pablo

1981 Big Mouth / Pablo

1981 Ain't But a Few of Us Left / Pablo

1982 A London Bridge / Pablo

1982 Mostly Duke / Pablo

1982 Memories of Thelonious Sphere Monk / Pablo
1983 Jackson, Johnson, Brown & Company / Pablo

1983 Milt Jackson & Company / Pablo

1983 Soul Route / Pablo

1984 It Don't Mean a Thing If You Can't Tap Your... / Original Jazz
1985 Brother Jim / Pablo

1988 Bebop / East West

1990 The Harem / Music Masters

1990 Fuji Mama / West Wind

1991 Milt Jackson and Strings / Original Jazz
1993 Reverence and Compassion / Qwest
1993 Reverence / Warner Brother

1994 The Prophet Speaks / Qwest

1995 Burnin' in the Woodhouse / Qwest

1996 High Fly / E.J.

1997 Sa Va Bella (For Lady Legends) / Warner Brother
1999 Explosive! / Warner Brother

Telefunken Blues / Savoy

Milt Jackson, Vol. 1/ Original Jazz

Milt Jackson, Vol. 2 / Original Jazz



Crp. 158 u3 251

Jluckorpadust (KOMIHIISAINN):

1954 The Complete Milt Jackson / Prestige

1954 With the Henri Renaud All Stars / Vogue

1956 The Atlantic Years / SD

1962 The Impulse Years / Impulse!

1964 Jazz 'Round Midnight: Milt Jackson / Polygram
1992 The Best of Milt Jackson / Pablo

1995 Big Band, Vol. 2 / Fantasy

1999 Ballads & Blues / Bags & Flutes / Collectables
1999 Ballad Artistry of / Vibrations / Collectables
1999 Early Modern / Savoy Jazz

2000 Les Incontournables / Wea Internatio

2000 To Bags with Love: A Tribute to Milt Jackson / Pablo

Yuacmue ¢ npoexmax opyzux my3vikanmos:

Cannonball Adderley with... Things Are Getting Better(1958)Vibraphone
Cannonball Adderley Cannonball's Greatest Hits (1958)Vibraphone
Cannonball Adderley Greatest Hits [Milestone] (1998)Vibraphone

Count Basie Best of Count Basie [Roulette... (1957)Vibraphone,Vibraphone
Count Basie Golden Years (1972)Vocals (bckgr), Vibraphone

Count Basie Jam Session at Montreux, 1975 (1975)Vibraphone,Vibraphone
Count Basie Count Basie Jam Session at the... (1975)Vibraphone

Count Basie Kansas City, Vol. 5 (1977)Vibraphone

Count Basie Incontournables (2000)Vibraphone

Dee Dee Bridgewater Dear Ella (1997)Vibraphone

Ray Brown Much in Common (1964)Vibraphone

Ray Brown Milt Jackson - Ray Brown Jam (1982)

Ray Brown Big Three (1982)

Ray Brown Ultimate Ray Brown (1999)Vibraphone

Benny Carter King (1976)Vibraphone, Vibraphone

Benny Carter Benny Carter & The Jazz Giants (1998)Vibraphone

Ray Charles Blues + Jazz (1950)Vibraphone

Ray Charles Soul Brothers (1958)Piano, Vibraphone

Ray Charles Soul Meeting (1961)Vibraphone

Ray Charles Best of Ray Charles [Atlantic] (1970)Piano, Vibraphone
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Ahmad Jamal - (Fritz Jones)

Born: Frederick Russell Jones on Jul 2, 1930 in Pittsburgh, PA
Genre: Jazz

Styles: Cool, Post-Bop, Mainstream Jazz

Moods: Elegant, Sophisticated, Stylish, Complex, Cerebral,
Reserved, Refined/ Mannered, Intimate

Instruments: Piano

Similar Artists: Ramsey Lewis, Les McCann, Junior Mance, John
Lewis, Hank Jones, Bill Evans

Influenced By: Erroll Garner, Art Tatum

Ahmad Jamal - npeacraBuTens MIEMEHH BYHISCPKHHAOB, BIIEPBBIE CEI 33 pPOSJIb B
Bo3pacte 3 neT, a B 17 JeT moilyuni JUILUIOM O My3bIKadbHOM oOpa3oBanuu Vestinghouse High
School, u mocne 3Toro cran BeICTynaTh Kak NMpoQeccCHOHANbHBIN My3bIKaHT. B Hauane cBoeil
Kapbepbl OH UIpaeT B Pa3IUYHBIX OpKecTpax, HO yxke B 1949 rony opraHu3oBbIBaeT CBOU
koiiektuB “Three String”, B ¢opmare Tpuo, KOTOPOTO OH NPUACPKUBAJICS B TCUCHHH BCEU
CBOEH Kapbepbl. DTUM cocTaBOM (0e3 yJIapHbIX) OH B TEUEHUH HECKOJIBKUX JIET BBICTYNAJ B HbIO-
ropkckoMm kiyoe “The Embers”, orraunBasi cBoe HCHIOIHUTEIIBCKOE MacTEPCTBO U (POPMHUPYIOCH
KaKk KOMIIO3UTOp. B 3TO Bpems ero Tpuo yBHIEN U NMPUBJIEK K pabOTe BBIAAIOLIUICS HPKa30BbIN
npomroccep Jxon XemmoHn, opranm3oBas 3amuck Ahmad Jamal ma neiioie Columbia. Takue
neechl, kak “Ahmad’s Blues”, “Billy Boy”, “Poinciana’mnocne 3anicu MmIacTUHOK MPOCIaBHIN
Tpuo. M3nanueiit B 1958 rony konmeprtHeiit ansbom “But Not For Me” nmena kosioccanbHBIMA
KOMMEpYECKUH ycmeX M HaXxoAWlach B TEUYEHHWH [BYX JIeT B CIHMCKe JecATH Haubosee
poJaBacMbIX JUCKOB. B TeueHnn nanpHenmmx necsatwietuii, Ahmad Jamal He crosut Ha mecte,
IOCTOSIHHO HaXOJsACh B IIOMCKE HOBBIX 3ByYaHHUH cBOero KoyuiekThBa. B koHue 1996 rona Obu1
3ammcan  anbbom “The Essence” - oTiMuaromuiics OT BCEro M3JAaHHOTO paHbIIe - C
npurnamenuem cakcoponucra xopmka Koynmena. 1ot ans0oM OblT 3aMedeH MyOJuKoi U B
EBpore u Obl1 y10CTOEH NpecTHKHOMN Jka30Boil Harpaasl B [lapmxke.

Ahmad Jamal nuxozoa ne bananen
Ahmad Jamal

A gepio 6 umnpogusayuio. Umnposuzupyrom éce
mysvikaumasl. [Jaxce bax, Moyapm u bemxogen
umnposusuposanu. Umnposuzayus u c60600a - 3mo
cunonumbl. Llenv 106020 myzvikanma -
oocmudicerue c60600bl, HO 00OUMBCA IMO20
yoaemcsi pedKo.

[Ipoury mpoieHus y yBaaeMbIX 4MTaTeNIel 3a TO, YTO BbIHECEHHAs B smurpad murara
MPUBE/ICHA B SI3bIKE OpUTHHANIA. YBEPEH, YTO Y OOJNBIIMHCTBA XBATUT IMMO3HAHUN B aHTJIMICKOM,
4TOOBI OIEHUTD YJIaYHO HAWJEHHYIO0 pudMy B 3TOW HAIOMHUHAIONIEH pEeKJIIaMHBIN ciioraH (pase.
A BOT C TeM, HackoJlbKO BepHO N0 cytu MHeHue Psuen Onbkunpg (Rachel Elkind), mbr
nomnsITaeMcsi pazoOpatecs HwKe. M BooOIe, oTcyTcTBHEe 0aHATBLHOCTH B TBOPYECTBE - BEIllb,
0e3ycCII0BHO, 3aMeuaTeNbHast, HO MOAJMHHOE UCKYCCTBO HE MOXKET OBITh OaHAJIBHBIM MPOCTO IO
onpezeneHuto. M nanHyto cTaTbio Bpsi I UMENIO CMBICII ITUCATh, €CIU Obl IOCTOMHCTBA AXMaja
Jl>kamana orpaHUYMBAIKUCH OBl TOJMBLKO ATHM. HO Z1e710 B TOM, 4TO yKe MOYTH MATHAECAT JET STOT
MY3bIKaHT SIBJSIET cO00l B COBPEMEHHOM JiKa3ze (QUrypy CTOJNb K€ 3HAUUTENbHYIO, CKOJb U
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npoTUBOpeuMBy0. JI)kamanm He CIOMIIKOM dYacTo '"cBEeTUTCSA" B aHKETax IOMYJSPHOCTH, HO
KOJIJIETH- TPO(ecCHOHa bl OT3BIBAIOTCA O HEM ¢ OosiblIMM yBakeHHeM. Jlxaman He cozjal
KaKOM-TO CBOEH IIKOJBI, 0gHaKo caM Maiinc [[pBuc npusnaBaics: "Korna rosopsr, uto J>xaman
OKa3aJl Ha MeHs OO0JIbIIOE BIUSHUE, 3TO COOTBETCTBYET JIeHCTBUTENBHOCTH ..

Jlecatkn  npoeCCHOHATBHBIX ~ Kaphep B JKase
CKJIAJBIBAIUCH 10 NPUMEPHO  OJWHAKOBBIM  CIICHAPUSM. -
Mononoe napoBaHWe C BBIPAKEHHBIMU IPU3HAKAMH HCKPBI
Boxbeit B Bue TalmaHTa K My3bIKE HAUYHMHAET MOJ KPBUIOM Y
KaKoro-amubo MacTHTOTO MAITpa B cocTaBe ero ancamoOims. Ot
OJHOTO MATpa JDKa3MEH MEePEeXOMUT K APYroMy, Y KaKIoro /

gyeprnasi 4TO-TO BaKHOE Uil ceOs, HAOMpasCh OIBITA M MYKas. \ N ‘
OTOT mpoLecc MOXKET MNPOAOKATBCA AOCTATOYHO JOJITO, 10
JECSATH JIET, a To U Ooibiie. HakoHel, cTaB yXe Cepbe3HbIM ——

MacTepoM, TMOJYy4MB  XOpOUIyH0 Mpeccy U  3aBOEBaB §
OTIpE/ICNICHHBI aBTOPUTET Y KOJUIET, My3bIKaHT IIPEBpalIaeTcs B pe]
auziepa yxe COOCTBEHHOM IpyMIbl MM paboTaeT coJjio, BpeMsl OT
BPEMEHM yYacTBYsl B MHTEPECHBIX €My COBMECTHBIX MPOEKTaX. /
TBopueckyto 6uorpaduio Takoro JpkazMeHa MOXKHO TpapUuecKu
n300pa3uTh B BHJIE HEKOETO MPHUUYY/UIMBOTO 3UT3ara, mepeioMbl
KOTOPOTO COOTBETCTBYIOT 3TamaM pabOThl B pa3HbIX COCTaBax, y pa3HbIX jJujepoB. He TakoB
Axman Jlxaman. Ha ToM e rpaduke ero myTh B My3bIKE BTSN ObI IIOYTH 0€3yKOPH3HEHHO
npsMoit nuHuen. Iloutn cpaszy mocne BCTymIeHMs Ha NPO(ECCHOHAIBHYIO CTE3l0 OH CTall
JUJEPOM, YETKO Ompeeswics ¢ (opMaToM Hanbosee MOAXOAIIEro A ce0sl cocTaBa U A0 CHX
0P HE U3MEHsIET CBOEMY BbIOOpPY. MEHsI0TCs mapTHEpHI - ocTaeTcst Tpuo Axmazaa Jlxamaina.

[lopa, xcraTu, BCIOMHUTh U OO0 MHCTPYMEHTE, Ha KOTOPOM HWIPAET ATOT MY3BIKAaHT.
KunnuHrosckue accounuanyy B Ha3BaHMM CTaTbU BO MHOTOM CBSI3aHBI €IIE€ M CO CTUJIEM HIPbI
nuanucta J[xamana. [ryGoKko yBaxkaeMblii aBTOpoM 5TMX cTpok Moaxum-Dpucr Bepenar B
CBOEM MHOrokpaTHO TmepensgaBaBuieiica "Kunure o mxaze" ¢ HEMENKOH CKpPYITyJE€3HOCTHIO
"BbIpacTi1" TE€HEAJOTNYECKOE JEpPEBO KA30BBIX ITMAHMCTOB, MPOCIEANT B3aUMOCBS3H H
B3aMMOBIIUSIHUS B UCTOPUH Pa3BUTUA (OpTENUAHHOrO /pka3a. CunTaHHbIE MMEHA HE BIMCAINCH
B OCHOBHBIE HAIIPABIICHUS 110 MPEAIOKEHHONH HEMELKUM MY3BIKOBEIOM KJIACCU(HUKAIMU - CPEAU
nux J[piiB bpyOek, Dppomn T'apuep m - Axman [[xaman.
TBOpUECTBO MMEHHO JTHX MAacT€pOB OTIUYACTCS OCO0OM
WHAVBUAYAIbHOCTBIO M HE IO3BOJIIET CBA3aTh UX C KAKUM-
a100 OJHUM KOHKPETHBIM HampaBieHHeM. Kaxablii U3 HuX
ABJISICTCS HAPaBJIEHUEM caM T10 cele.

Bnpouem, wmanepa wurpel Axmana JIxamana, ero
TBOPUYECKHUE MPUHLIHUIIBI BHIPOCIH, KOHEYHO K€, HE Ha IyCTOM
MecTe. CTOUT NMOBHHUMATENbHEE IMPUCMOTPETHCA K TEM, KTO
BJIOXHOBJISJ €r0 B IOHOCTH, - a 3T0 Apt Toktym, Temmu
Yucon u Bce Tot ke 'apaep. Tenmu Yuncon (Teddy Wilson)
QJIETAaHTHO W  HENPUHYKIEHHO TMEpPeBOJWJI Ha  S3BIK
¢dopTenuaHo MaHepy HUIpbl Ha JyXOBBIX HHCTPYMEHTax B
snoxy cBuHTa. bimcrarensubiit Apt Towitym (Art Tatum)
3aTMHUJI CBOEM BHUPTYO3HOCTBIO BCEX IPEALIECTBEHHHUKOB.
Kpowme Toro, o mouTtu Bceraa urpaj Wil cojio, UM B paMKax TpHuo. ['eHnanbHbI caMOyuKa, He
3HaBmuii HOT Dppost [Napuep (Erroll Garner) mpeBpamanics 3a posjeM B I€NbIi OPKECTp B
OJIHOM JIMIIE U TIPU 3TOM YMeJI caMblii OpaBypHBII Kackaj 3ByKOB HAIIOJHUTh UCTUHHO JKa30BOM
nyibcanueii. C 3TuM My3bIKaHTOM y Axmana /[)kamana ocoOOEHHO MHOTO OOIIEro, BIUIOTH 0
CIIyYaillHBIX YaCTHOCTEH, HAIPUMEpP, MECTa POKICHHUS.
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O6a onu pomwmck B [TurrcOypre, mrar [lencunpBanusa. Axman J[xkaman mosiBUICS Ha
ceet 2 urons 1930 roga, neBsAThIO rogamu no3xe JDpposuia ['apHepa. BnpoueM, Torna oH emie He
op1 Axmanom J>xamanom, torna ero 3Banu Opun Jxouc (Fritz Jones). Ilepexon B ucnam u
NPUHATAE HOBOTO MMEHH, MOJO0OHO TOMY, KaK 3TO CIENaiu
MHOTHE JDKa3MEHBI a(po-aMEepUKaHCKOTO TPOUCXOXKICHUS,
COCTOSUTMCh 3HAUUTENBHO TO3Ke, Ha pyOexe MITHIECATHIX.
Ho mnst ymoberBa n Bo n30e)kaHHWe MyTaHUIBI JaBaidTe, TaKe
TOBOPSl O IOHBIX TOJaX MY3bIKaHTa, 3BaTh €r0 TeM HMEHEM,
MoJg  KOTOPBIM OH uW3BecTeH ceromua. Jxamanm -
MPEICTaBUTENb TUIEMEHU BYHIEPKHHJIOB, BIIEPBHIE OH CEll 3a
WHCTPYMEHT B BO3pacTe BCErO JIUIIb TpPeX JET, a C CEeMU
MPUCTYIHII K 60siee 00CTOSATENHHOMY M3yUYEHHUIO0 MY3bIKU. BOT
B OTOM OH KapAWHAJIBHO pACXOIUTCA C HHUKOTIAa He
VUUBIIUMCS ~ MY3BIKabHBIM — TpemyApocTsiM  ['apHepowm.
Jxaman mpories XOpOoIIyl MIKOJMY Y TaKMX MeJaroroB, Kak
nesuna Mapu Konnysnn loycon (Mary Caldwell Dawson) u
nmuanuct [[xeiimc Musutep (James Miller). X ypoku, a Takxke
My3blKa JTIOOMMBIX  HCIIOJHHUTENCH, O KOTOPBIX MBI
BCIIOMUHANIM BBIIIE, WU CTajJd JAPOXOKAMH, Ha KOTOPBIX
"B3omen" npupoaHbId TanaHT AxMana lxamana.

[Monmyuus mumom Vestinghouse High School B Bo3pacte 17 met, Monomoi nmuaHHCT
Hayaj Urpartb ka3 yxe kak npodeccuonan. Okoio roga oH npopadboTai B MaJlO3HAUYUTETEHOM
opkectpe Ixopmka Xancona (George Hudson), e31uin ¢ HUIM B TacTpOJIbHBIC TYPHE M yCIEI 3a
3TO BpeMs ObITh OTMEUEHHBIM npeccoil. Yoke B 1949 rony /I>xamany crano sicHO, 4To paboTa 1noj
YHUM-TO HAYaJIOM - HE I Hero. Takylo pemmuTeNbHOCTh MOKHO OBUIO OBI CUECTh IOHOIIECKUM
MaKCUMalU3MOM, eciu Obl Bcel nanpHeimeidl *u3Hbio B Jkase Jlkaman He MOATBEpIUII
BEPHOCTh pa3 M HaBceraa n3OpaHHoi cre3e. A torma, B 1949 romy, oH OpraHHM30BBIBACT CBOIO
nepByto rpymmy - "Four Strings", a B cieayromieM roay HaXxOIuT, OMSITh-TaKHd pa3 M HABCET/Ia,
ONTUMANILHBIA Ui ce0sl BapuaHT cOCTaBa: OTHBIHE ero rpynma HasbiBaercs "Three Strings'.
[TepBbiMu ydacTHHKaMu Tpuo BMecte ¢ Jxamanom crtaym Oacuct M3pasnbe Kpocou (Israel
Crosby) u rurapuct Pait Kpoydopa (Ray Crawford).

"Three Strings" peryispHO BBICTyHaJIM B HbIO- HOpkckoM kiryoe "The Embers". imenno
TaM UX MO/KHUana nepsas Oonbiias yaaya. Ha [xamana u ero
KOJUIer oOpaTWil BHHMaHUE, HaBEpHOE, CaMblid IPOCIAaBIICHHBIN
mkazoBbli ipoatocep xon Xammona (John Hammond), yenosex
rIIyOOKO M TOHKO pa3OMpaBIIMNCS B MY3bIKE W IMOJIb30BaBIIHHICS
TPOMAJIHBIM aBTOPUTETOM B JKA30BBIX Kpyrax. X3MMOH]
pexkoMmenoBan HoBoe Tpuo pupme "Okeh Records", ornenenuto
MoryuiecTBeHHo B Ty nopy "Columbia". B 1951 rony nosBuiuch
nepsble 3anucu Axmana Jxamana. Hamo ckaszaTe, 4To mepuop
corpynuaudectBa ¢ "Okeh Records" BooOmie oxazancs oudeHb
IUIOJOTBOPHBIM. VIMEHHO B TMEpBOW TOJOBHHE MATUAECITHIX
MOSBIJINCHL B 3allMCH TaKHe WM3BECTHBIE Mbechl, kKak "Ahmad's
Blues", "Billy Boy" wu, ocob6enno, "Poinciana", xoTopyto
IpociaBwiIo UMeHHO TpHuo Ixamana. B cepenune 50-x HacTynaer
Bpemsi nepeMmeH. [lpexne Bcero, [[xaman akiEHTUPYET PUTM-
IpYIIly CBOErO COCTaBa, OTKA3aBIIMCh OT TUTAPHI U BBEI B TpUO yAapHble. CBON KIIaCCUUYECKUIA
BUJl Tpuo TpuoOpeno, korma k xamany m KpocOou npucoenmnmiics Oapabanmuk BepHemn
®ypube (Vernell Fournier), pabotaBmmii ¢ Axmaaom no 1966 roga. B atot mepuon [[xaman
COTpyIHHUYACT C Jeitonom "Argo", HaxonsmuMes B opourte Biausinusa OpatbeB Jleonapaa nu duna
YeccoB, xo03sieB ogHOMMeHHOM uumkarckoil ¢upmel "Chess Records". B Ywukaro, B otene
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"Ilepmmnar", rae tpwo Jkamama urpano posb "house band", 3ammceiBaercs B 1958 romy
KOHLEpTHbIM ansOom "But Not For Me". Dra miacTMHKa €O CTaHIApTHBIM pENEpTyapoM
Jlxamana Tex JIeT, BKIIIOYABIIUM M €ro "BH3WTHYIO KapTouky" - "Poinciana", HeoxumaHHO
3aBoeBasia OecHpeleIeHTHBI KOMMEPUYECKHI ycreX, U He TOJNBKO B JKa30BOM MHpE, HO U B
obmeameprukanckom macmrabe. 108 Henenb, To ecTh Oomnbiie aByx Jer, "But Not For Me"
yIEp’KUBAJICS B CIIUCKE JAECATH Hanbojee Mpo1aBaeMbIX TUCKOB!

[Tomo3perato, uTo Takas yaada Obuta Croprpu3zoM u aiis camoro Ixamana. HexmanHo-
HEraJaHHO MOJIOJIOH, ellle He JOCTUTIINI TPUALIATH MY3BIKAHT OKa3ajcs B LIEHTPE BHUMaHUS
KPUTHKH, KOJIJIET, mpecchl. Ero wrpa, ero KOMIO3MIIMHM CTald TMPEAMETOM [JIsi U3Y4YEHUS U
MOJIpakaHus, U OTHIOJb HE TOJIKO JIJISl PSOBBIX JKa3MeHOB. B cBoux anpOomax koHma 50-x
Maiinc JIpBuc, TOoraa T€CHO COTpyAHUYABIIHKM ¢ ['mioM DBaHCOM, MOMECTHII LEIBIA PSJl CBOMX
Bepcuil kommoszunui Jlkamana u, Kak yKe TOBOPWIOCH BBIIIE, HUKOTJA HE CTECHSUICA
MPU3HABATHCS B TOM BIIMSHUHU, KOTOPOE OKa3ajia Ha Hero My3bika Axmana Jlxamana.

TBopueckoe mnpu3HaHME IIJIO pyka 00 pyKy cC
KoMMepueckuM ycrnexoMm. Ha moxonsl, momyuenHsle ot "But
Not For Me", Jlxaman otkpbul B Ynukaro kiryd ¢ pecTopaHoM
noJ HazBaHueM "Ainpramopa'. Tenepb oH MOr ce6e 03BOJIUTh
MeHee IUIOTHOE pacHHMCcaHue racTposieid u Oosbliee BHUIMAHUE
K YHCTO TBOpuYeckuM mpodbinemam. K gectn [xamana Hamo
NpU3HaTh, YTO OH M B JaJbHEHIIEM HE CTOsUI Ha MecTe, a
OCTaBaJICS. MY3BbIKAHTOM, TOCTOSIHHO 3apsKEHHBIM Ha HOBBIE
noucku. [lpyroe neno, 4ro B JajbHEiIIeM ycHex TaKoro
Macitaba Oosbllie HEe mMpuxoawi. Bce mocnemyroniue romabl
COCTaB TPHO MOCTOSIHHO BapbupoBaicsi. B 60-x u 70-x oH
BBICTYTIAJ] ¥ 3amuchiBaiics ¢ O6acuctom J[xammnem Haccepom
(Jamil Nasser) u 6apadanmnmkom @paakom ['antom (Frank Gant). C atum coctaBom B 1970 roxy
Jlxaman 3amuchIBall 3BYKOBYIO JOpOXKYy K ¢mieMy "M.A.S.H!" (aG0peBuatypa o0o3HaueHHS
BOEHHO-TI0JIEBOTO TocmuTalisa) Pobepra OnTMdIHA M CHUCKAT CBOIO JOJIO B OOIIEM yCIIeXe 3TOU
HE3aypSAHON NOJIUTHYECKOU KOMEIUH.

B nocnennue roapt ¢ Jxamanom B ocHOBHOM pabotan O6acuct [[xeiimc Kommak (James
Commack), a B nnuHHOM 1enouke OapabaHIuMkoB Hanbosee 3ameTHbl Spon M3pasns (Yoron
Israel) u Unpuc Myxamman (Idris Muhammad). Bkyc k morckam y Axmazaa He TOJIBKO HE yrac,
HO, KaxkeTcs, obocTpuics. "Jlep3kue Bapraliy U HOBIIECTBA HA 3TOM CBEXEM alb0oMe macTepa
50-Xx TOAOB MOXXHO MO OIIMOKE MPUHATH 3a pe3yjbTaT paboThl MOJOJOTO MHAHUCTA-
JKCIepuMenTaTopa”, - Tak ouenuBana "Hero-Mopk Taitmc" 3ammcanmblii [aMaaoM B KOHIE
1996 roga anp6om "The Essence". JIuck 3TOT 3HAMEHOBaJI COOOM HEUTO HECIBIXaHHOE JOCEIIC B
TBOpuecTBe [[kamana. BrepBble uisi ydacTusi B 3amucy ObUI TPUIJIANIEH TYyXOBUK - TEHOP-
cakcoonuct [xopmx Kommdan (George Coleman). Dxcnepument Jlkamama ObUT BBICOKO
orieHeH He Tonbko B llltarax, Ho u B EBpome, rne, kcratu, u Obi1 3anmucad "The Essence". B
YaCTHOCTH, 3a 3TOT ajabOoM J[)kaman OBl yIOCTOCH mpecTkHOM npemun Bo ®Opannun. Kakue
MEPCIIEKTUBBI OTKPHIBAIOTCS 32 ATHM €Tr0 TBOPYECKUM IMOBOPOTOM, MOKaKET Oymyimiee. A moka
JaBaiTe MonbITaeMcsl pa3o0paTbcsi B OCOOEHHOCTSAX €T0 TEXHUKU M MY3bIKaJIbHOT'O MBIIIJICHHS.

Buewmne Texauka urpel Axmazna Jl>xamasna MOKET ITOKa3aThCsl JOBOJIBHO MPOCTO. B Hel
HeT ocobol addexrannu, NOTUEPKUBAHUS T€X WJIM HWHBIX IpUEMOB. BO3MOXXHO, IMEHHO 3TO
JTAET MOBOJI HEKOTOPHIM CIELMATUCTAM CUMTATh J[3)kaMana JOCTaTOYHO 3aypsiAHBIM ITHAHUCTOM.
Ho, nymaro, Onmke K HICTUHE TOYKA 3PEHUS T€X, KTO MO/ BHEIIHEH MPOCTOTON BUAUT IIIyOOKYIO,
IPOJYMAaHHYIO KOHLEMIMIO, TapMOHMYECKOE pPAaBHOBECHE pa3HBIX KOMIOHEHTOB. OOBIYHO
Jlxaman moOut "pucoBarh" pa3nUYHBIC MENOAMYECKHE (UTYpPHI JIEBOM PYKOH ¢
OJTHOBPEMEHHBIM HEYCTAaHHBIM IOCTPOCHHUEM IETI0UYEK CaMbIX Pa3HOOOPa3HbIX akKopaoB. Kpome
TOTO, KaKk oTMedan u3BecTHbId KpUTHK [{oH Xskmen (Don Heckman), "ucmonp3ys memans B
OCTUHATHBIX MHTEPIIOAMSAX KaK METOJ CO3JaHMS U YCHUJIEHMS MY3bIKaJbHOTO HAIpPSDKEHUS
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Jlxaman npugaet 0acy M yAapHBIM COBEPIIEHHO HE3aBHUCHUMYIO, HO OYE€Hb (PYHKIIMOHAJIBbHYIO
poJsib B cBoe KoHuenuuu ¢oprenuannoro Tpuo". Tpuo )xamana He 3ps HAa3bIBAIOT MAJICHHKUM
opkecTpoM. U kak KOMIIO3UTOP, U KaK JIUAEP, OH pacCMaTPUBAET KAKIAYIO KOMIIO3UIIMIO UMEHHO
KaK OpPKECTPOBYIO MbECY, © UMEHHO TPHO MPEACTABISIETCS €My CAMbIM MOIXOISIIUM COCTaBOM.

[Tocnaymaem camoro [xamana: "$ myman Haj pa3HbIMU BapuaHTaMHU, HO TPHUO MOJOILIO
MHe 6oJbIie Bcero. OueHb TPYyAHO JOOUTHCS OPKECTPOBOTO 3BYyYaHUS OT TPHO, HO MBI JJOCTUTIIN
3TOrO, TaK KakK sl MBICIIO IMEHHO B KaTeropusix opkectpa. Tpuo 1aeT MHE MHOTO IIPOCTPAHCTBA.
S mory urpath Ha QOpPTENHAHO COJIO, Ty3THI ¢ OacucToM, yaapHbeie U doprenuaHo. ['maBHoe -
HalTH ONTUMAaJIbHBIN YPOBEHDb UTPHI".

W npu 3tom [I)xaman HUKOrAa He 3a0bIBaeT caM M He JaeT 3a0bITh CIYyLIATENI0, YTO OH
urpaet jxka3. MmmpoBuzanus Bcerja OoCTaercs LEHTPAJbHBIM MOMEHTOM B €0 COYMHEHMSIX.
I'oBoput Axman [xxaman: "5 Bepro B umnpoBu3zanuo. IMIpoBu3npyIoT Bce My3bIKaHThL. J[axe
bax, Monapt u berxoen ummnposuzupoBaiu. mmposuzanus u cBo60/a - 3T0 CHHOHUMBI. L{ens
11000r0 My3bIKaHTa - JOCTH)KEHHE CBOOOJIBI, HO OOUThCS 3TOro ynaercs penko". ITomoOHO
npeBHerpeueckomy ¢uiocody, moiarapmemMy, 9YTo HeJIb3sl BBl BOUTH B OJJHY U Ty K€ BOIY,
s Jlxamana He CyIIeCTBYET ABYX OAMHAKOBBIX MCIIOJHEHUH Ja)ke OJHOTO IPOU3BEIEHUS:
"MHe 0oCTaBIIIET OTPOMHOE YAOBOJIBCTBHE MIPOCTO CUIETH 3a POSUIEM M MIpaTh, U BCIKUN pas,
KOrza s JeJar 3TO, NPOMCXOAUT HEYTO HOBOE, HEUTO HOBOE IOPAXKAET MEHS WIM S caM
npenoaronty cede croprpussl. [Iponnioi Houbo s urpan "Poinciana",  oHa 3Bydana Jisi MCHS,
KaK COBEPILIEHHO HOBas Ibeca. VIMEHHO MO3TOMY HE CYLIECTBYET NOHATHA "cTapas Mys3blKa'.
Camoe uyziecHOE B My3bIKE - 3TO TO, UTO y HE€ HE ObIBaeT Bo3pacra'.

[o3uuusa /Ixamana Onu3ka ¥ MHOTMM ero kKojuieraM. Hudero ynmBuTenbHOro, Korjga B
IPEBOCXOJIHBIX CTETEHsAX ToBopuT o [Ixamane takoi numanuct, kak Keitr J[xapperr (Keith
Jarrett). Jl>xamaJloBCKME MOTHBBI BEChbMa SBCTBEHHO OUIYIIAIOTCA B €r0 COJIBHBIX INPOEKTaX.
MeHnee o4yeBUIHBIM MHE TpEACTaBIsICTCS BiausHUE [[amana Ha TBOpuecTBO XepOm X HKOKA
(Herbie Hancock), oqnako, k mpuMepy, Takoi KOMIIETEHTHBIH cHenuanucT, kak ['oBapa Peiiu
(Howard Reich), yoexxnenno numier 06 3tom B "Yukaro tpubron" (7.09.1995 r.). U yx BnomHe
€CTECTBEHHO, YTO B YHUCOH ¢ J[)kamajoM roBOpAT €ro eIMHOMBIIUIEHHUKH, pa0OTaBIINe ¢ HUM
MY3bIKaHTBl, K npumepy, Spon M3pasnb: "Axman - HUCHOJHUTENb C MPEKPACHBIM YYBCTBOM
pUTMa, KOTOPOE MOCTOSIHHO MoJcTeruBaeT Tedsa. Ero cnontanHocts ctuMynupyet. Mrpa ¢ HUM
HUKOT/Ia He OBbIBaeT PYTMHHOHM, MOTOMY YTO KaXX/Iblii Bedep BCE 3BYUMT HHade. Sl He MpOCTo
AKKOMIIAHUPYIO COJIUCTY - YyBCTBYEIIb ce0sl 4acTbO BCEro aHcaMOJIs, CIOBHO HUIpacllb B
opkectpe. My3bika Bcerja Mmysibcupyer. YTo Obl HH MPOUCXOIUIO0. DTO MOOYKIaeT Teds K
JBIDKECHUIO M TAPUT YJILIOKY M XOpolliee HacTpoeHue" .

Ha wmoii B3rmsg, Axman xaman dyeMm-To HanomuHaer J[roka DiuuHrrona. O0a oHM -
IPEeKpacHble JUAECPhl U KOMIO3UTOPHI, 00a - HACTOAIIUE PYKOBOIUTEIH OPKECTPOB, TOJBKO
JOKAMAJIOBCKUH OPKECTp CHEKWICS 10 pa3mMepoB Tpuo. O0a OHM TOTHSIM MY3BIKY CBOHMX
COCTaBOB JI0 KJIACCHUYECKUX BBICOT, HE 00palasch NpsMo K HACIEAUIO €BPOIEHCKON KIIACCUKHU U
BCErJa OCTaBasicb B paMkax [xka3za. Jlng wmeHs wmy3bika [[kamana -  TOpPIKECTBO
CaMOJIOCTaTOYHOCTH JIa3a, yOeAUTeIbHOE CBUIETENICTBO OFPOMHOTO MOTEHIIMANA, TAsIErocs
B 3TOI My3bIke. B CBsi3u ¢ BhIIIECKa3aHHBIM 0CO00 IIEHHBIM MPEICTABISAETCS MHE MPU3HAHUE
Takoro kommno3utopa, kak Pomwon Illenpun (murata mo cOopuuky "CoBeTcKuil Kas.
[Ipo6nemsr. CobbiTusi. Mactepa”, M, "Cosetckuit kommosurop”, 1987 r.): "Mowu npeacraBieHus
0 JDKa3ze pacIIMpPWINCh [Oclie KOHIEpTOB mNuaHucta Axmana Jlxamana (MEHsS YBJEK €ro
@KYPHBIHA, W3AMIHBIN (opTenuaHHBId CTHIB) M 3amedartenbHol meBuil Kpuc Konnop... S
MOHSJ, B YEM IPUYMHA MOEro NPEKHEr0 paBHOAYIIMSA K JpKasy. Sl myTam KOMMeEpYecKui
IITAMIIOBAaHHBIN, pa3yKpalleHHBIH Ha MOTpeOy HEB3bICKATEIbHON MMyOIMKH TICEBIOIKA3 C
JIKa30M MOJJIMHHBIM, BBIPACTAIOIINM U3 )KMBOW HAPOJAHOM Tpaauiuu'...

Axman Jlxaman mponoipkaeT TyJsTh caMm mo cede. Ho mpu 3TOM ero TBOpuYeCTBO
IIOMOTAET CHAThH JIIOObIE KOMIUIEKChI HEMOJHOLEHHOCTH, €CJIM OHU y KOTO-TO €Ille€ OCTAaBaIHUCh
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OTHOCHUTEJILHO /I’Ka3a B 11eJIOM. Ero MCKyccTBO pacuIupser psabl NPUBEPKEHIIEB JKa3a, B TOM
YHCIIe U 3a CUET JII0JIeH ¢ akaleMUUeCKUX CKaMeeK M U3 KOHCEpBAaTOPCKHUX 3aJI0B.

Biography by Steve Huey

A sorely underexposed figure and a major influence on Miles Davis, pianist Ahmad
Jamal isn't generally ranked among the all-time giants of jazz, but he impressed fellow musicians
and record buyers alike with his innovative, minimalist approach. Jamal's manipulations of space
and silence, tension and release, and dynamics all broke new ground, and had an impact far
beyond Jamal's favored piano trio format. As an arranger, Jamal made the most of his small-
group settings by thinking of them in orchestral terms: using his trademark devices to create
contrast and dramatic effect, and allowing the rhythm section a great deal of independence in its
interplay. Nonetheless, his ensembles were always tightly focused as well, following their leader
through sudden changes in tempo or time signature, and often carrying the main riff of a tune.

Jamal's own playing was a model of economy; because he didn't overwhelm listeners
with his technique, his flashes of virtuosity had significantly more impact. His lines were spare
and light, yet melodically and harmonically inventive, and driven by complex left-hand chord
voicings that broke with Bud Powell's right-hand emphasis. A chamber-like sensibility and a
classical formality permeated much of his playing, yet he swung like a jazzman without fail.
Miles Davis greatly admired him, borrowing liberally from his repertoire and arrangements, and
encouraging his pianist Red Garland to imitate Jamal's playing as closely as possible;
additionally, Jamal's concepts of space and subtlety greatly affected Davis in his own right, both
as a soloist and as a bandleader who (as it's often put) let the music breathe. Ahmad Jamal was
born Frederick Russell Jones in Pittsburgh, PA, on July 2, 1930. He first started playing the
piano at age three, began his formal training at age seven, and was performing professionally by
11 under the name Fritz Jones (though he also used "Freddie" during World War II because of
the German flavor of "Fritz"). By his teenage years, he had completed studies equivalent to a
master's degree, and he had also taken up jazz, inspired by the likes of Erroll Garner, Art Tatum,
Teddy Wilson, Count Basie, and Nat King Cole. After graduating from high school, he toured in
a supporting role, and caught on with George Hudson's orchestra in 1949. Later that year, he
joined swing violinist Joe Kennedy's group the Four Strings, where he served as pianist and
arranger.

In 1950, Jamal formed his own group, the Three Strings, which also included bassist
Eddie Calhoun and the highly percussive guitarist Ray Crawford. They were discovered by
Columbia executive and talent scout John Hammond in 1951, and signed to the label's OKeh
subsidiary. Calhoun was later replaced briefly by Richard Davis, and then by Israel Crosby in
1955; in the meantime, Fritz Jones converted to Islam and changed his name to Ahmad Jamal
around 1952. Over that period, the group — eventually renamed the Ahmad Jamal Trio —
recorded two albums, which included the classic original "Ahmad's Blues" and a version of
"Pavanne" that likely provided the basis for Miles Davis' legendary "So What," not to mention
the note-for-note melody of John Coltrane's "Impressions" (years before either had composed
those respective pieces).Later in 1955, Jamal switched over to the Chess label's Argo subsidiary,
where his trio cut the groundbreaking Chamber Music of New Jazz. It was here that he first drew
Davis' enthusiastic approval, and over the next few years, arranger Gil Evans would base some
of his seminal work for Davis on Jamal's interpretations. In 1956, Jamal elected to replace
guitarist Crawford with a drummer, Walter Perkins; he in turn was replaced by Vernell Fournier
in 1958, which cemented the classic Jamal Trio lineup. The group took up residency in the
lounge of the Pershing Hotel in Chicago, where its gigs were greeted with excitement and
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frequented by many local jazz musicians. These shows resulted in the classic live album Ahmad
Jamal at the Pershing: But Not for Me, which became a left-field smash in 1958, climbing all the
way to number three on the pop charts; its hit version of "Poinciana" remains Jamal's signature
tune. Some jazz critics never forgave Jamal for this crossover success, though his championing
by other musicians has largely muted their derision over time.In the wake of But Not for Me's
success, Jamal opened his own club, the Alhambra, and recorded prolifically for Argo during the
'60s. Some of his albums continued to enjoy crossover success, including 1958's Ahmad Jamal
Trio, Vol. 4 and 1960's Ahmad Jamal at the Penthouse, the latter of which teamed the trio with a
15-piece string section masterminded by Joe Kennedy. Two live albums, Alhambra and All of
You, documented the group's 1961 performances at Jamal's club, though unfortunately it would
not exist for much longer. Neither would Jamal's trio, which disbanded in 1962; Crosby joined
George Shearing's group, but was felled by a heart attack not long after. With arranger Richard
Evans, Jamal recorded another jazz-with-strings session, Macanudo, that year, and subsequently
formed a new trio with bassist Jamil Nasser (aka Jamil Sulieman) and drummer Chuck Lampkin.
Lampkin departed in 1965 and was briefly replaced by Fournier (on the LP Extensions) before
Frank Gant was brought in on a permanent basis the following year.Jamal experienced a minor
resurgence in popularity during the late '60s thanks to albums like 1967's Standard Eyes and
1968's Cry Young, the latter of which returned him to the pop charts for the first time in eight
years. Later that year, he moved from Cadet (the renamed Argo) to Impulse!, and recorded five
albums over the next four years, including the live Montreux Jazz Festival set Freeflight (1971)
and Outertimeinnerspace (1972), both of which found him experimenting with the Fender
Rhodes electric piano in addition to his standard sound. Additionally, in 1970, he performed an
oft-heard version of the theme from the film M.A.S.H. that was included on the soundtrack.

Jamal moved to 20th Century in 1973 for a series of decent-selling albums that kicked off
with Ahmad Jamal '73, another session with arranger Richard Evans. Others included 1974's
Jamalca, 1975's Jamal Plays Jamal, 1976's Steppin' Out With a Dream, 1979's One, and 1980's
Intervals and Genetic Walk; of those, the former two and Intervals all made the R&B charts,
while Genetic Walk was Jamal's fifth and final album to reach the pop charts. Nasser left the trio
in the mid-'70s and was replaced by John Hurd, and the lineup was also expanded to include
guitarist Charlie Keys for the 1976 concert set Live at Oil Can Harry's (a one-off for the short-
lived Catalyst label).Night Song, recorded for Motown and released in 1980, found Jamal
working with an atypically large group; elsewhere, he assembled a new trio of bassist Sabu
Adeyola and drummer Payton Crossley. In the early '80s, Jamal toured and recorded in tandem
with vibraphonist Gary Burton, and returned to a major label when he signed with Atlantic in
1985. Digital Works, Rossiter Road, Crystal, and Pittsburgh all made the jazz album charts over
the next five years. He recorded for Telarc in the early '90s, including the well-received Chicago
Revisited: Live at Joe Segal's Jazz Showcase (1992) and I Remember Duke, Hoagy & Strayhorn
(1994). Also in 1994, Jamal was awarded the American Jazz Master Fellowship by the National
Endowment for the Arts.

Jamal subsequently signed with the French Birdology label, signaling the start of a full
creative renaissance; his recordings were initially distributed in the U.S. by Verve and Atlantic,
and later by the smaller Dreyfus Jazz label. His first effort, The Essence of Ahmad Jamal, Pt. 1,
was rapturously received in France, and marked the first time he'd recorded in a small-group
format with a saxophonist (tenor man George Coleman). He followed it with Big Byrd: The
Essence, Pt. 2 (1997) and Nature: The Essence, Pt. 3 (1998), as well as the acclaimed 70th-
birthday concert L'Olympia 2000. The 2003 set In Search of Momentum was also critically well-
received.
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Bob James

IMosnnoe umsi: PoGept [Ixeiimc (Robert James)
Poamacsi: 25 nexabps, 1939, Mapmai, mrart
Muccypu, CHIA (Marshall, MO)
Kanp: J[xa3
Cruab: Kpoccosep ka3, non-mxas, aBaHrapa,
MHCTPYMEHTAJIbHAS IIONI-MY3bIKa, dJICKTPOHHAs
My3bIKa
HucTpyMeHThl: DOpTENHUAHO, STIEKTPOHHBIE
KJIABULIHBIE HHCTPYMEHTHI
®upwmbl 3Byko3anucu: Columbia (18), Warner Brothers (10), Tappan Zee (8), ESP(2), CTI (2)
3anucu boba JDkeiliMmca B TedeHHE [JIBYX TMOCIEIHUX JIECATUICTUA MOXKHO
KJIaccu(UIMPOBaTh KaK IMOM-Ka3 U KPOCCOBep (HANpaBICHUE, CHHTE3UPYIOIIEE JKa3 C POKOM,
KaHTpu WK (osbkiopoM). OueHb yBIEUEHHBIH MON-MYy3bIKON U My3bIKOW KMHO, bo6 Jxeiimc
9YacTO BBICTYNAJl C PUTM-3HIA-OJI030BBIMH cONHMCTaMH (M3 Hambojiee H3BECTHBIX - ['poBep
BamuHrToH), KOTOpble MPUBHOCHIN 3JEMEHTHI JPKa3a K TOMY, YTO Ha CaMOM Jieje SBISUIOCH
UCKJIIOYMTENIbHO WHCTPYMEHTAIBHOM mOMN-My3blkoi. Boobmie-to bo0O JlxeiimMc n3HayanbHO
OTNPaBWIICSI B MY3BIKAJIBHBIM IyTh, UMEsl COBCeM Apyrue uenu. JxeliMc Havai I/IFpaTB Ha
doprennaHo B neTckoM Bo3pacte. B 1962 romy oH 3akoHUMI
Muunranckuii YHMBEPCUTET IO KJIACCY KOMIIO3ULMU U B 3TOM
Ke Tomy 3ammcan Ha cryaum  Mercury amsO6om  "Bold
Conceptions" B coctaBe Oomn-Tpuo. Tpu rozna cmycrs ero aib0om
C NMEeKTPOHHBIMU A ekTamu, 3anrcaHHbIil Ha cTyuu ESP, Obin
BIIOJIHE aBaHTapAHbIM MO cTwio. OH paboTanm My3bIKAIbHBIM
JUPEKTOPOM M aKKOMITaHHaTopoMm Yy Bokaiauctku Capsl Bon
(Sarah Vaughan) mo 1968 roma. B 1973 rony Ksuncu Jl»onc
npeacrasun  ero Kpuny Teinmopy, KOTOpbIE B 3TO Bpems
co3naBan cryauto 3Byko3anucu CTI. JIxeiimc ctan cTyIUAHBIM
MY3bIKaHTOM, apaH)XKUPOBILMKOM M MPOIIOCEPOM, y4acTBYS B
3anucu ansbomoB Jlaftanbl Yopsuk, Pobeptsl @ik, Opuka [ritna, I'poBepa Bammurrona u
Ksuncu [IxxoHca. B Ttoxe BpeMsi oH mpojiocupoBai cBou 4 cosibHbIX Ipoekta. B 1974 romy
JIxeiiMc yke B KauecTBe JIMJepa 3amucai CBOM MepBbli, a0COMOTHO KOMMepUueckuii anpoom. B
1976 rony on mepemren Ha cryauio CBS Records B kauecTBe
MY3BIKaJIBHOTO  PYKOBOIMTENss U paboTam ¢  TakUMHU
HEMOXOXKMMHU JIpyr Ha Jpyra HUCHOJHUTENsAMU Kak JIkoaH
bpokun u Cantamapus. B 1986 rongy [[xelimc paGotan c
cakcoponnctom JI3Bumom CanbopHom Ha ampOome "Double
Vision". JDxeiiMc Takke mucad MY3bIKY K OpoaBecKuM
nocraHoBkaM u K ¢uisMaM ("The Selling Of The President" u
"Serpico"). Moxeinme BBIITY CTHII MHOTO  YCIEUIHO
MpoJaronuxcs aap0OMOB Ha cBoed cTyauu Tappan Zee u
ctynusix Columbia wu Warner Bros. Psg npoekros
npeAcTaBisul corpyauuydectBo Jhxeiimca ¢ Epmom Ky (Earl
Klugh) u IsBugom Can6opuom (David Sanborn). Ciymiarenuy,
KOTOpBbIE  MPEANOYUTAIOT JKa3, OPHEHTUPOBAHHBIA Ha
(OHOBYI0O  TaHIEBAJIbHYIO MY3BIKY, BO3MOXHO, OyayT
HECKOJIBKO pa3zouapoBaHbl anbOomamu boba /xeiimca, Beimeamummu nocie 1965 roaa.

Ioxo:xkue ucnoanurtenu: George Duke, Earl Klugh, Tom Scott, Dave Grusin, Kenny G.,
David Sanborn, Don Sebesky, Richard Tee, Grover Washington, Jr.

Hcnonnsan komnosunuu aBTopoB: Michael Colina, Max Risenhoover, Kirk Whalum,
Rod Temperton, Dave Brown, Anthony Newley, David McMurray, Chuck Loeb, Gary King,
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Marcel East, Brian Culbertson, Leslie Bricusse, Andy Razaf, Lenny White, Chick Webb, Edgar
Sampson, David Sanborn, Benny Goodman, Boz Scaggs

Padoran ¢ my3bikanTtamm: Eric Gale, Ralph MacDonald, Steve Gadd, Gary King,
Hubert, Laws Harvey Mason, Sr., Randy Brecker, Ron Carter, Creed Taylor, Jon Faddis, Hilary
James, Wayne Andre, Marvin Stamm, Max Ellen, Charles McCracken, George Marge, David
Nadien, Michael Brecker, Rudy Van Gelder

Jluckoepaghus (anvoomer):

e 1962 Bold Conceptions / Mercury

e 1965 Explosions / ESP

e 1965 Explosions / ESP

e 1974 One / Columbia

e 1975 Two / Columbia

e 1976 Three / Columbia

e 1977 BJ 4/ Columbia

e 1977 Rameau / Columbia

e 1977 Heads / Columbia

e 1977 Four/ CTI

e 1979 All Around the Town [live] / Columbia
e 1979 One on One / Columbia

e 1979 Lucky Seven / Columbia

e 1979 H/ Columbia

e 1979 Sign of the Times / Tappan Zee

e 1979 Touchdown / Columbia

e 1981 Flashback Follow Bob James / Tappan Zee
e 1982 Two of a Kind / Capitol

e 1982 Hands Down / Columbia

e 1983 The Genie / Columbia

e 1983 Foxie / Columbia

e 1984 12 / Columbia

e 1986 Double Vision / Warner Brother

e 1987 Obsession / Tappan Zee

e 1988 Ivory Coast / Tappan Zee

e 1990 Scarlatti Dialogues / Columbia

e 1990 Grand Piano Canyon / Warner Brother
e 1992 Cool / Warner Brother

e 1994 Restless / Warner Brother

e 1995 Straight Up / Warner Brother

e 1995 The Swan / Columbia

e 1996 Joined at the Hip / Warner Brother
e 1997 Playin' Hooky / Warner Brother

e 1999 Joy Ride / Warner Brother
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Three A.M. / Tappan Zee
Enchanted Forest / Columbia
Feel the Fire / Tappan Zee
It's You / Warner Brother
Rousseau / Tappan Zee
Steady / Tappan Zee

Komnunayuu:

1978 The Best of Bob James [Castle] / CTI
1996 The Best of Bob James [CTI] / Castle

Buoeo:

1990 Restoration / Warner Brothers
1991 For the Record / Warner Reprisev
Live: Queen Mary Jazz / View Videov

Yuacmue ¢ npoexmax opyzux my3vikanmos:

Mark Allen Mark Allen (1992)Bass, Vocals (bckgr)

Various Artists Outrageous Radio (1994)Producer

Various Artists As Long as You're Living Yours:... (2000)Piano

Patti Austin Every Home Should Have One (1981)Synthesizer, Piano,Keyboards
Patti Austin That Secret Place (1994)Synthesizer, Piano, Arranger,Keyboards
Avenue Blue & Jeff Golub Naked City (1996)Piano

Chet Baker She Was Too Good to Me (1974)Piano (Electric)

Chet Baker Jazz Round Midnight (1990)Piano

Chet Baker Compact Jazz: Chet Baker [Verve] (1992)Piano

Chet Baker Compact Jazz: Chet Baker [Island] (1992)Piano

Chet Baker This Is Jazz, Vol. 2 (1996)

George Benson Other Side of Abbey Road (1969)Organ, Piano, Harpsichord
George Benson George Benson Collection (1976)Organ, Piano, Harpsichord, Keyboards
George Benson Love Remembers (1993)Piano, Producer

Randy Bernsen Music for Planets, People &... Guitar

Blood, Sweat & Tears More than Ever (1976)Keyboards

Brigati Lost in the Wilderness Synthesizer

Karen Carpenter Karen Carpenter (1996)Arranger, Keyboards, Orchestration

The Carpenters Lovelines (1985)Arranger, Keyboards, Orchestration, Rhythm
Arrangements

Ron Carter Blues Farm (1973)Keyboards, Piano (Electric)
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Etta James

IToutn nomBexa Etta James Bxoaut B
YHUCJII0 Be,[IYH_[I/IX HCITIOJIHUTCIIBHUIL MYSBIKI/I soul nu
PUTM-3HA-0JT103.

IIpu Bcell  HEBEPOATHOM  IUIOTHOCTH
HACEJICHUSI Ha aMEPHKAHCKOM MY3bIKaJbHOM
OinpMIle HAIMOHAIBHEIM JOCTOSHHEM HA3BIBalOT
O4eHb M O4YeHb HeMHorux. K wuyumcmy »3tux
M30paHHBIX TPUHAUIKUT U OTTra J[Keimc,
OJlapeHHass MOILHBIM APTUCTUYECKUM TaJaHTOM C
y3aKOHEHHBIM MECTOM B 3aje CiaBbl O0r03a,
nmoyetTHod mnpemuer Grammy 3a 3aciayrd Ha
MY3bIKATbHON MOMPHUIIE U COOCTBEHHOW 3BE3/10H
Ha Asutee cnabl ['omuByna.

Ee ycnex B paHHe# M0J00CTH, TOCTEAYIOIAs IEPEMEHYNBAs Kapbepa 1 OypHas TU4HAs
KU3Hb, OTATOIICHHAS JUIUTEIBHBIM MPUCTPACTHEM K TSDKEIBIM HAPKOTHKAM, BOILIA B aHHAJBI
UCTOPUM aMepuKaHckoil My3blku. Cama D3]] OTKpOBEHHO OMucana MEepUNETHH CBOEH CyAbObI B
aBroounorpapuu «Rage to Serviven. I[lo amckam DJ] MOXHO TPOCICIAUTH pPa3BHTHE
HETPUTSHCKOM TOM-MY3bIKH, HauuWHasg ¢ cepeAuHbl 50-X MO ceromHsumHui aeHb. XoTs /]
MPUHIMITHAIBLHO OCTaBajach MO CBOMM MCTOKAM MCHOJHUTEIbHULICH 011032, uillb B 90-¢ roabl
€e CTaJld HACTOWYMBO MPOJABHraTh Kak Omro30Byto meBuily. Cerogus D/ — pecnekrabenbHas u
IpeycreBarolas BOKaJIUCTKa, Ybe UMs CTaBUTCS B OAUH psin ¢ Aperoit ®penknul, Pyt bpayn u
Haitanoit Pocc. Ha xoHilepTax oHa BBICTyHAeT YK€ CHJS Ha CTyJie, OJJHAKO €€ MOIIHBINA rojoc
pacTepsil UMb HeOOIBITYIO YacTh CBOETO MPEKHETO OJecKa.

Jamesetta Hawkins ponumace 25 suBaps 1938 rona B Jloc-Anmxenece. C mepBbIX ke
JHEH ee ydacTus B 0aNTHCTCKOM XOpe ObUIO SICHO, YTO y 5-JIeTHEH J€BOYKM OTPOMHBIN TajaHT, a
ee rojoc obemaer B Oyaymem paciBectd. C 3TOro Bo3pacTa OHa 3aHUMaeTCs C
npenonaasarenieM. B 1950 Bmecte ¢ maTepsio nepeeskaet B CaH-OpaHIUCKO, T/Ie HAYUHACT TIETh
MOM-MY3bIKy B COCTaBE dEHCKOro neueckoro Tpuo. Koraa et ucnonnunocs 14 net, KOmIeKTUB
MoTaj B ToJie 3peHus u3BecTHOro mpoatocepa Jxonan Otuca. Emy monpaBuiack necus "Roll
With Me Henry", naponupoBaBiuas HONYJSpHBIA Torna mnuisirep mneeBna XsHka bommapna.
Bompekun marepunckomy 3ampery O/ Hampasnsercs mo TpeboBaHMIO mpoxarocepa B Jloc-
AHJUKeNEC, T/Ie 3alUChIBAECT 3Ty MECHIO B CONPOBOXAEHUU opkecTpa JoHHu OTHCca, CONUpyeT
B Hed meBenn Puuapn bappu. I[lpomtocep yOexmaercs B MEPCIEKTHBHOCTH TEBUIBI M,
MEPEUMEHOBAB JIBYCMBICICHHBIA 3aroJIOBOK YMOMSHYTOM miecHH B pomanTtuyeckuii «The
Wallflower», naet mecHe X0j Ha 3TOT pa3 B UCIOJHEHUU JTThI [[)KEMC B Ka4eCTBE COJINCTKH
rpynnbl The Peaches (cuennueckuii mceBIOHUM CONUCTKU - UHBEPCHS ee MMeHH JlxeMucerTa).
B 1955 necHs nomagaeT Ha EPBOE MECTO XHUT-MAPaJa PUTM-IH/-0JIF030BbIX HOMEPOB.

Bckope mocne storo mouctuHe oriymuTensHoro ycmexa The Peaches mepectaer
CYIIECTBOBaTh, a DJ] MpomoIDKaeT 3aluChiBaTh MECHHU NI KoMmaHuu Modern, BBITYCTHUB Ha
MPOTSKEHUH IECATUIICTUS PsiJl U3BECTHBIX TENEPh BCel AMEpHKE MECEH.

B 1960 D]] moxmuceiBaeT KOHTPAKT ¢ yuKarckoit kommanueil Chess Records n HaunHaet
BBIITYCKaTh CHHIJIBI Ha ee JjodepHeM mpeanpustuu Argo. Kapsepa neBuibl genaeTr odyeperHon
ckadok. Cpasy Be NECHU NOAPA] ONAJA0T B YapThl PUTM-3H-0I1034.
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B teuenue necatunerus 60-x O]] moeTr u 3anuchbiBaeT OYEHb pa3HbIE BEILM, HAUMHAS OT
Oannan B compoBOKAeHUH cTpyHHOro kBaprerta ("At Last"), no 3axxurarensHoro "Tell Mama" B
1967.

HecMmotpst Ha npamatudeckuil Kpu3uc, B KOTophlid BeTymmia kommanus Chess Records,
Ha cMmepTh ee ocHoBatens Jleonapna Yecca D] ocraBanack Ha koHTpakTe ¢ Yecc Pexopas mo
1975 roma. B stor mepmon ona 3amucana «I"'d Rather Go Blind», craBmuii ognum wu3
KJIACCUYECKHX HOMEPOB MY3BIKH COYJI; MPOIIOCEPHl KOMIIAHWUHU TBITAIHCH BCTPOWTH IICBHILY
N0JJOOHO LIEJIOMY PSIIy APYTHX UCTIOJTHUTENICH TPaJIUIIMOHHOTO OJ1F03a U COYJia, B KOHTEKCT POK-
MY3bIKH.

B 1977 rony ans6omom «Etta Is Better Than Evah» D]] 3aBepiiaer cBon o0s3aTenbCcTBa
[0 KOHTPAKTy ¢ kommaHued Yecc u cienyroumii, y:xe B Hadane 80-x, MOANUCHIBAET C Mera-
dupmoii «Yopuep bpanep3». B 3ToT mepuoj BBIXOOUT OJMH M3 JyYIIUX U3 €€ aabOOMOB,
pacxBaneHHbIl KpuTukamu «Deep in the Nihhty.

ITocne nepuona HecTaOUIBHOCTH M BBIXO/a aIbOOMOB Pa3HOI'O KAauecTBa U COJEPIKAHUSA
TEHACHLMS K JiydimiemMy B kapbepe DJ] Hamerunacs B cepeaune 80-x. B 1984 ona moer Ha
nepeMoHuu OTKpbITHs Omummuiickux Wrp B Jloc-Anmxkenece. B ator mepuopn e ynaercs
U3JICYUTHCS OT HAPKOTHYECKOW 3aBUCHUMOCTH, OJIHA 32 APYTOW BBIXOJAAT IJIACTUHKHU, TOBOPSIIIHE
0 BO3BpalllEeHUH NEBUIBI B ee Jyduryto ¢opmy. B 1989 ona BHOBb Ha KOHTparte ¢ KpyNHOU
¢dupmoii Island Records. C Tex mop nena neBuIlpl IUTH B TOPY, B YaCTHOCTH, M3-32 BOCKPEIICHUS
MaccoBOM MyOJIMKHU K TPATUIIMOHHOMY PUTM-3HA-0J1I03y ¥ OCOOEHHO 0III03Yy.

B nactynusmee necsatuiierue D] BllTycKaeT aab0OMBbI B pa3lIu4yHON CTUIUCTUKE. TyT H
TUCK ¢ iecHs MU bunnu Xomnunei, 1 coBpeMeHHbIH puTM-3HA-01103 - B 1998 "Life, Love & The
Blues".

B Havane HOBOToO THICSYENETHs MO-MPEKHEMY aKTUBHO ractponupyromas Itra [xeiimc
BCE YaIlle HAIIOMUHACT O OJF030BBIX KOPHSX CcBoero Tananta. OHa JOBEpsSET BKYCY CHIHOBEH,
UTPAIOIIUX B €€ TPYyIIe, KOTOPBIC MPOICUPYIOT allbOOMBI TIEBHIIBL. B pe3yibTare MOsBISIOTCS
HanOoJIee ITOCIIEN0BATEIbHEIE B CMBICIIE OJIF03a JUCKH.

K 2003 romy mepeHecia HECKOJBKO OINEpalui, BKJIIOYAs yJaJ€HUE YacTH KETyJKa.
IIeBra HaXOIUTCS O MOCTOSIHHBIM ITPUCMOTPOM BpAUEH.

B 2004 nosiBnsieTcst caMblii 0J1F030BBIH 32 BCio ee Kaphepy «Blues To the Boney. ”
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Al Jarreau

Ixappo 21 (p. 1940, Munyoku, BUCKOHCHH) — aMepUKaHCKHMA
JDKA30BBIA MY3BIKAHT (BOKaJl, MEPKYCCHsl), PyKOBOAMUTENb aHCAMOJIS.
[Tpoucxoaut u3 (ppanko-kpeonabckor cembu. [IIupokoit M3BECTHOCTH
noctur B cepeauHe 70-x rogoB. Yamie BCero BBICTYNAET KAaK COJIUCT-
SHTEPTINHEP, MHOIJIa B CONPOBOXKICHUM 3J1EKTpo-KoMOo0. Crenan pan
rpam3anuceid. BOKaJMCT C YHUKalIbHBIMH TOJIOCOBBIMH JaHHBIMU,
TaJIaHTJINBBIA MMIIPOBU3ATOP M 3ByKOMMHUTATOp. OCHOBHOE PYCJIO €ro
HKCHEPUMEHTOB — MAIUHCTpUM-(bI0KH. 10 OT3bIBaM Ipecchl, yMeeT
NIETh Ha «THICSTY T0I0COBY». CIIOCOOEH BOCCO3/1aBaTh 3By4YaHUE JIFOOBIX
MY3BIKaJbHBIX HMHCTPYMEHTOB, HMMUTHPOBAaTh aHCaMOJIb WM Jaxke
opkectp. [lpoaemoHcTpupoBan  HEOrpaHMYEHHBIE  BO3MOKHOCTH
rojoca. Mcmonb3yer camble pazHooOpasHble TeMOpoBbie A(h(eKTsl U
IpUEeMbl HHTOHUPOBaHUS (KpHK, IIad, CTOH, CMEX, MapJIaHfi0 U TaK Jajee), FOMOPUCTHYECKUE
TPIOKH, CKIT. BHec O0ubII0# BKIaJ B MOMYJISIPU3ALUI0 «HHCTPYMEHTAIBHOTO TIEHUS».

% %k 3k

Ob6nagatens I'poMMU B TpeX paziMYHbIX KaTeropusx (a3, MOI U PUTM-3HI-O0J103),
BokanucT Oi XKappo poxmics B Muiyoku, mrar Buckoneun, 12 anpens 1940 roga. Orern ero
ObLI MPUXOJCKUM CBSILEHHUKOM, B IIEPKOBHOM XOp€ Hayal CBOM TBOPYECKUMH NyTh U OIL
[TomyuyuB IUIUIOM NICHXOJIOTA, FOHOIIA KAaKOE-TO BpeMsl paboTall B COLIMATILHOM ciy>k0e, HO 3aTeM
nepeexan B Jloc-AHmKkenec U cTan BBICTYNATh B Pa3iUyHbIX KiyOax 3amanHoro IloGepexss.
JleGroTHBIN JTOHT-III3H ObLT 3amucaH B cepeanHe 60X, HO ocTancs MPAaKTUYECKU HE3aMEUEHHBIM
u nonrue 10 ner XKappo He oTBakMBaJICSd MOBTOPUTH ATOT ONBIT. JInmib 3akntouuB B 1975 roxy
KOHTPaKT ¢ KoMIaHueil Reprise, HCMONHUTENb BBITyCTWI NOJAps Tpu aucka - "We Got By"
(1975) , "Glow" (1976) u nBoiiHoii koHlepTHUK "Look to the Rainbow"(1977), nomaBmuii B
ton-50 myummx ampoomoB Amepuku. M3mannbiii B 1981 rogy "Breakin' Away" moctur yixke
NepBOI JECATKU M COAEp)Kajl ABa XuTa - 3aryaBHbeId Tpek W "We're in This Love Together" .
Crenyromum ycnexoMm Xappo crana minactunka "L Is for Lover" (1986), cnpoatocupoBanHas
Hunom Pomxepcom u BkimtouaBiias B ce0si My3bIKaJIbHYIO TEMY K MOIYJISIPHON TelemporpaMMe
"Moonlighting". UYepe3 nBa roma Obut BeimymieH "Hearts horizon", 3arem "Heaven and
earth"(1992). "Tenderness" , m3manHbi B 1994 Tomy , 3amuchIBajCs TpPU YYaCTHH IIEIOU
KOMaH[Ibl NMPO(ecCHOHAIOB - J0ocTaToyHO Haspath [IpiiBuga CsnbOopna, Katmun batra, [[xo
Commna u Ctusa I'yaga. B 1996 roay XKappo nosyuwnn npuriiamieHue BeICTyIUTh Ha bpoasee, B
3HaMEHUTOM MIo3ukje "BpHonuH" U CHAJICS B HECKOJNIBKHMX MOIYJISIPHBIX Telecepuanax. lToraa
K€ BBIIIA €r0 MepBasi KOMIUJIIALMS, CoiepKaBIlas NOMUMO Kiaccuku "ot JKappo", 1Be HOBBIX
Komno3uiuu. J[Ba cnenyrommx anbOoma My3blkaHT 3anucan s jeitona GRP - "Tomorrow
Today"(2000) u "All I Got" (2002)

* %k ok

Al Jarreau Hauan MeTh ¢ YETHIPEX JIET BMECTE C €ro OpaThsIMU U UCIIOJHSUI COJIUPYIOIINE
NapTUM HAa MECTHBIX KOHLIEPTAaX B €ro pogHoM ropoje Muiryoku (mrar Buckoncun). My3bika,
TEM He MeHee, He Obula BCeraa AOMHHHUPYIOLUIMM MECTOM B ero xu3Hu. OH uMen He IJIoXHe
pe3ynbTaThl B pa3JIYHBIX BUAAX CIOPTA M ObUT BECbMa HE INIOXUM CTYJIEHTOM B CpEIHEN 1IKOIe
U KOJUIEDKE.

IMocne mocrymnenns B mpectmxsblii Ripon Colledge (mratr Buckoncun), Al Jarreau
IPOJOJKAET MeTh, HO OTHOCWICSA K 3TOMY, KaKk K XO00OM M BBICTYNAeT C MECTHOH Ipymnmoi
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"Muauro" mo BBIXOAHBIM M Ipa3fgHMKAM, U B pe3yibTaTe€ 3aKOHYMJI KOJIJIEAXK CO CTENEHbIO
bakanaBpa [lcuxomormueckux Hayk. 3arem Obi1 mepexox B YHuBepcureT AMOBBI, a
BriocieacTBuu B Can-OpaHicKo, 4TOOBI HaUaTh Kapbepy MO CBOEMY 00pa30BaHHUIO.

Nwmenno B Can ®dpanuucko u Hayanoch ¢popmupoBanue Al Jarreau, kak my3bikanTa. OH
HAuMHAJI TIETh B HEOOJIBIIIOM JKa3 - KIIyOe B cocTaBe TpHo, KoTopoe Bo3rnasisut George Duke,
KOTOPBIHM MOHsI, uTO Al 10JKEeH AenaTh MeHue CBOMM IIaBHBIM JeoM xku3Hu. [lepeexaB B Los
Angeles, Al Haganm yuyuThcs MaCTEpPCTBY B TaKMX MPOCIIABICHHBIX HOYHBIX KiTy0ax, kak "Dino's",
"Troubador" u "Bitter End West".

B 1975 »xemass pacmmpuThCs, KaKk HCIIONHUTENh, OH mpuexan B "Bla Bla Cafe" B Los
Angeles, koTopoe umeno otHomeHue Kk Warner Bros. AreHT 3BYKO3aIlUCBIBAIOIIEH KOMITAHUH
HaIIeJ ero ¥ MOJANKCATl ¢ HUM KOHTPakKT. Ero ne0roTHBINA ans00M BhIIIEN moja HazBaHuem "We
Got By" u ObU1 BOCHPUHAT eIuHOAyIIHOEe mpuBeTauBo. M B TOT ke rog Al Jarreau Obut
HarpaxzaeH npemueil Hemeuxoir Grammy, kak Jlyumsiii Hosbsiit MHoctpanHbili ConbHBIN
Hcnonaurens.

Bropyto Hewmeuxkyto Grammy My3bIKaHT
MOJTy4nJI 32 CBOU cienyromuii anpoom "Glow".

B 1977 roay Al Jarreau ornpasmics B CBOE y B
nepBoe MUPOBOE TypHE Al oOkaTku ainbboma "Look
To The Rainbow" wm 3ammcu aBOHHOTO '"KHBOro"
anpboMa. B 3TO TOT ke rox OH ObUI HarpakaeH
nepBbIM AmepukaHckuM Grammy B KaTEropuH, Kak
Jlyummmit  Wcnonuurens  JIkaza JKusbem. U
BIIOCJIEJICTBUM  JlaJl ~ MHOrO  MaTepuana  JUIs
nyOnuKanui B pa3IMuHBIX MY3bIKAJIbHBIX H3IAHUSAX,
taknx, kKak "Performance", "Cashbox"," Downbeat",
"Stereo Review" n Apyrux yBakaeMbIX MPECTHKHBIX
U3IaHUSX.

Ero wuerBeptwiii ampbom "All Fly Home"
BbIIIEN B cBET B 1978 romy, 3a KOTOPBIM My3bIKaHT MOJY4YUJ BTOpPOYIO Harpaay Grammy, Kak
Jlyummit [I»a3oBeiii Bokanuct. 3ateM nocienoBanu 1980e roga. 9T0: MUJUIMOHHBIE TTPOIAKHU
«Breakin' Away», mmpouaiimas ayautopus u 18a HOBIX Grammy, kak Jlyummii [lomynsipHerii
Bokanuct My>xuuna u Jlyummit Myxckoit [[»ka3oBb1ii Bokan.

Cnenyromme 3a mmmu "Breakin' Away" (1983 rox) "Jarreau", m "High Crime"
MOJHUMAIOT MY3bIKaHTa JI0 YPOBHS MEXKIyHapOIHOU cyrep3Be3nl. JKuBoi koHuepT Al Jarreau
B Jlonaone, 3anucansbiii nepen SRO, Tonma Ha Wembley Apene B 1985 roay. Bee 310 u ecth
MPOJIOJDKEHNE TOATBEpKIeHus penytanmuu Al Jarreau, kak mMactepa MupoBoro kiacca. [locme
"xuBoro" anpboma Al Jarreau opranuszoBan KoMaHIy ¢ Ton mpoaroccepom Humom Pomxepcom
(L Is For Lover), KoTOpBIii BHEAPHJI HEKOTOPHIE HOBBIC CTHJIM M OOpaOOTKY 3ByKa B HaOOp
ucnonHutensd. OH MNpojoJDKal 3aBOEBbIBaTh aMEpUKaHCKHME 4YapTel M B 1987 u cran
€XEHECITPHBIM I'OCTEM B JKMBBIX TEJICBHU3HOHHBIX nepenavax ("'in America's living rooms").

3areM My3BIKAHT TPHUCTYNWJI K 3alMUCH CBOEro HoBoro ampboma "Heart's Horizon",
KoTopbiit comepkan #2 n3 R&B "So Good". 3atem nocienoBan ouepennas Harpana GRAMMY
B kateropun Hawmnyumero R&B Anb6oma. Ilocrme racTpoibHOro TypHE IO BCEMY MHPY,
KOTOpBIN Jumiiicst moutd 2 rona, Al Jarreau Bo3BpaTwics B CTyIuIO - Ha 3TOT pa3 ¢ Narada
Michael Walden - yToOBbI HaifTH 3BYK, KOTOPBIA TOJKEH CJIEOBATh C HUM B TPETHE JACCATUIICTHE
MY3BIKaJIbHOTO TBOpuecTBa. PesynbpraT Ob1 B 1992 romy c anmbomom "Heaven and Earth".Oto
obu1 maTeii GRAMMY B kateropum 3BykoBoro Mcmonnenust Hammyumero R&B. C storo
MOMEHTAa OH CTaJl CUMTAThCS OJHUM M3 pelyaillliuX UCHOJHUTENEH, KOTOpPhIe YIOCTOMINCH MATH
Harpag GRAMMY B Tpex kareropusix: 1xa3, pop 1 R&B.
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B 1994 rony Bermen "Tenderness". [paromenssiii nmpomgroccep Marcus Miller u niemas
Tiesiia 3Be3/ MpHUHsUIa yyacTue B 3amucu storo anbooma: David Sanborn, Kathleen Battle, Joe
Sample, Steve Gadd u mHOTHE NpYyTHE.

B 1996 romy Al B mpomexxyTkax MEXIy racTpOJIIMHU NMPUHUMAET y4acThe B WUIPE Ha
Broadway u urpaet poss AHrena - moapocTta B XUToBoM Mro3ekie "Grease!". 3aTtem ydactue B
kagectBe roctd B "New York Undercover", "Touched By An Angel".

3arem, B mpenasepun 20 et ycmexa, Al Jarreau BBITycKaeT COOPHHMK W3 JIyYIIHX
KOMIO3UIIMI co Bcex anbOomoB moj Ha3zBanueM "Best of Al Jarreau". Al k Hacrosmemy
BPEMEHHU 3amuChiBaeT cBOM mepBbiid amsbom ans GRP  "Tomorrow Today", xoropsiid
wianupyercs ans Beimycka B US Mapte 2000 roga. OgHa u3 KOMIoO3uIMi B anbbome Oyner
BMecte ¢ Vanessa Williams ("God's Gift to the World"). Kak wu3BecTHO poccuiickum
MOKJIOHHUKAM, 3TOT aJlbOOM Yy>K€ BBIIIIET.
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Harry James

Jdenn poxaenus: 15 mapra 1916
Henb cmeptu: 05/07/1983

Xappu JIxeiimc (Harry James) pomgwicst 15 mapra 1916 roga. [TonHoe
ums - Harry Hagg James. Camblii 3HaMEHUTBI TpyOauy Spbl CBHUHIA, €ro
OpKecTp ObLT oueHb momyJisipeH B 1942-46 rr. J[ake 10 CeroHSIIIIHUM MepKam
JbxeliMc urpan 3amedarelbHO, TEXHUYHO, BCEM CEpALIEM OTAABAsCh JKazy —
OyIb TO XpecTOMaTHilHble CBHUHTOBBIE BEILIM, apaHKUPOBKHU IOM-MEJIOAUNA U
Jla)ke MepeIeIKU KIaCCUKH.

[lepBBIii ONBIT WUrphl OH TOJYYWJI B LHMPKOBOM OPKECTPE CBOETO OTHA. Brepsbie
3anucalicsi Ha IUIACTHHKY, urpas B 1935-36 rr. B opkectpe bena Ilomnmaka (Ben Pollack), a
HACTOAIIECH 3BE3/I0M CTall ¢ TOr0O MOMEHTA, Kak MPUCOECIUHWICS K opkecTpy bennu ['yamana
(Benny Goodman) B 1937 r. B 1939-m, ¢ OnarocinoBenus Toro ke ['yamana, cosman
coOcTBeHHBIN cBUHT-0%H/. [lapa neT moHagoOuIack Ha TBOPYECKOE J03peBaHue, HO B 1941-m y
opKecTpa yke ObLT COOCTBEHHBIN “XUT’ (IIpaBiAa, B T€ BPEMEHA 3TO CIOBEYKO €IIe HE BOILIO B
obuxox) — mHCTpyMeHTan “You Made Me Love You".

B nmanpreiimem ObuI0 Hemano TBopueckux moben: “Strictly Instrumental”, “Sleepy
Lagoon”, “I'll Get By”, “I Had the Craziest Dream” u kiaccuueckas “It's Been a Long Long
Time”. [xelimc xenmics Ha Betty Grabe, mo0aBui B CBOM OpKecTp CKPHUIMYHYIO TPYIITYy U
HECKOJIBKO JIET OBUT Ha BEpIIMHE yCIexa.

Jlaxxe IO OKOHYAHUU 3pbl OUr-03HI0B Xappu ObUI B COCTOSIHUM OOECTIeYHBATh OPKECTP
paboToii emie HECKOJBKO JIeT Onaromaps TaKUM BEJHKOJICIHBIM COJHCTaM, KakK abT-
cakcoonuct Yuuu Cmut (Willie Smith) u Tenop-cakcodonuct Corky Corcoran. B konie 40-x
JlxeitMc fake BIUIOTHYIO MPUOIM3UICSA K CTHIIIO bebop, Mpu 3TOM OPUEHTUPOM Il HEro ObLI
Dizzy Gillespie. B 50-x J[xeliMc 3amaincs 1ebio, 4TOOBI €ro opkecTp (B apaHxupoBkax EpHu
VYunkuraca (Ernie Wilkins)) 3Byuan kak 6m6-6oH1 Count’a Basie. Takum oH u ocTaBajics 10
Hauyana 80-X. M XoTs ero TBOpUECTBO He OBLJIO BEPXOM COBEPIICHCTBA, HUKTO HE MOT ChIrpaTh
BemM Xappu Jxeiimca mydiiie ero camoro.

Manctpo ckonuaincs 5 urong 1983 r. B Jlac-Berace.
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Keith Jarrett

Jara poxnenus: 8 mas , 1945, Annenrays, mrat [leHcunbBanus

Kanp: Jazz

Ctuub: Contemporary Jazz, Post-Bop, Fusion, Avant-Garde
HucrpymenTs: Piano

®upmsl 3B8yko3anucu: ECM (54), Impulse! (5), Atlantic (5), GRP (4), RCA
(3), ABC/Impulse (3), Vortex (2)

Kur [/IxappeT - oluH U3 caMbIX 3HaYMMBbIX MHAHKCTOB, MIOSBUBLIMXCS B
Hauyaie 60-x romoB. Ero mys3blkanbHas Kapbepa Mpoluia uyepe3 HecKosibko ¢a3. OH moimyuui
MEXyHapOJIHOE TIPU3HAHKE, UCTIONHSIS COJbHBIC KOHIIEPTHI, CIIOHTAHHO MMIIPOBU3HUPYS JIIO0YIO
My3bIKy 0€3 NpeIecTBYIONe MOATOTOBKM, HO KpOME 3TOr0 OH TakXke Cco3Jlan mapy
JTUHAMAYHBIX JDKA30BBIX KBapTETOB/KBHHTETOB, HCIIONHSIONINX KJIACCHYECKYIO JKA30BYIO
MY3BIKy, U B IOCJIEIHEE BPEMs - MIPAIOLIMX HOBbIE MHTEPIPETALUU CTAHAAPTHBIX JKA30BbIX
TEM.

Kur I>xappet Havan urpaTh Ha OpTENuaHo Korjaa emy OblIo Beero 3 roja, a Korjaa emy
UCIIOJTHWIIOCH 7 JIET, OH YK€ WCIIOJIHAJ COJIbHbIE KOHLEpThl. He mo Bo3pacTy TallaHTIMBBIN
pebeHok, Jl>kappeT 1o cyTu craji npohecCHOHAIOM YK€ B TOJAPOCTKOBOM BO3pacCTe.

B 1962 rony on yuwics B bepkimm Ckyn m 3aTeM Hadand paboTaTh CO CBOMM TPHO B
Bocrone. B 1965 on mepeexan B Heto Mopk u urpan 4 mecaua B cocrae Art Blakey's Jazz
Messengers. Kak ydactHuk odeHb momyisipHoro kBaptera Charles Lloyd Quartet (1966-69),
Jlxapper o0bexan BeCb MUP U CTall IMIMPOKO U3BECTHHIM MHUAHUCTOM; B 3TO BpPEeMsl OH TaKke
HavaJl UTpaTh Ha COMPAHO Cakco(oHE.

B teuenne 1969-71 on 6611 B cocTaBe (brokH rpynnsl Maiinca JIaBuca, urpas Ha opraHe
U DJIEKTPO-KJIABUIIHBIX MHCTPYMEHTax. B mepBoM roay cyiiectBoBaHusi 3TOro opkecrpa Yuk
Kopua Obln Takke B ero cocraBe. Ha mpoTsikeHUM HECKOJIbKUX KOHIEpPTOB J[3Buca J[kappet
noctossHHO KoHQumkToBan ¢ Kopua. [locne Toro kak o ymen ot [[3Buca, OH nai 3apok Ooiee
HE UIpaTh Ha 3JIEKTPUYECKUX KIABUIIHBIX.

OH oTkazajcs OT  ywacTus B
BBICTYIUICHMSIX ~ Ha  JDKA30BBIX  CECCHSIX,
npoBoguMBIX pupmamu Vortex (1967-69) u
Atlantic (1971), o B HOs0pe 1971 Hayan
WHTEHCUBHO 3amuchiBaThes s ECM (kpome
TOTO, B HEKOTOphIX ceccusix B 1970 -nmns
ABC/Impulse), corpynauuectBo ¢ ECM
MPOJOHKAETCA MO Ce JCHb.

B 1970 J[lxapper BO3IJIaBWJI [IBE
TPYIIbl; BIEUATISAOWMNA MpoekT ¢ Jlbio
Peamanom, Yapiu XdIEHOM, ITomem
MoymeHoM, W €BpoIecKpe Tpuo ¢ SHOM
IapGapexom, Iamre JsumambcoHoM u MonoMm KpHCTEHCEHOM, B COCTaBe KOTOPOTO 3allmcal
nomyJsipHbIi ansoom "My Song".

Hauunas ¢ 1972 rona Jl>xapper Hadaa CBOIO 3HAMEHHUTYIO CEPHIO0 MMIPOBU3UPOBAHHBIX
KOHILIEPTOB, B pe3yJIbTaTe KOTOPHIX OBbUIM 3amucaHbl TaKue MOMyJsIpHbIE adbOoMbl Kak Solo
Concerts, Koln Concert, Paris Concert u Sun Bear Concerts.

B 1980 roxy /I>xappeT MCHOTHSI KIACCHUECKYI0 MY3BIKY TaKKe 4acTO Kak JpKa3, HO B
1990 on yamie 3anuceiBaiics ¢ ero "CrangaptHeiM Tpuo" (6acuct I'apu [Tukok u GapabaHIIMK
Jlxex JleJI>xoHerT).
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Huxn wucnonnenust My3biku baxa nHauvancs B 1988 romy ¢ wucnomuenus "Xopoiro
TemnepupoBaHHoro kiaBupa" Kuura 1 (nmnano) u Kuawura 2 (knaBecun). B 1993 rony on 3anucan
[MocrakoBuua "24 Ilpemoguu u @Dyru" opus 87). Ero kmaccuyeckuii penepryap Takke
BKJIIO4aeT npousBeneHus baproka, Ilerru ['nenBun-Xukca, JIy Xappucona, Xunnemura, Anana
XoBanecca, CTpaBHHCKOTO.

B anpene 1994 ¢upma ECM Boinyctuna nsa ansboma Dxappera: "At The Deer Head
Inn", konyept B mxka3-kiy0Oe, rae JxappeT urpaer c
O6apabGanmukom Paul Motian u ©Gacuctom Gary
Peacock, m "Bridge Of light" c 3ammcero 4-x
kommo3uiuii  [[xappera, wucnonnenneix Fairfield
Orchestra mon ynpasieanem Tomaca Kpoydopna.

XoTs Ha paHHEHN craauu TBopuecTBa Jlkapper
HaxoJwics IOJ CUJIbHBIM BiIusHUEM buina OaHca,
. co BpeMeHeM (B Hadasie 70-X) OH CMOT' 0OpECTH CBOI
COOCTBEHHBII OpPUTMHAJIBHBIA M 3HAYMMbIH CTUJIb,
KOTOPBIM ~ NpPHUJAl  HOBYIO  JKM3HEHHYIO  CHIy

COBPEMEHHOMY JKa3y.

IMoxoxue ucnoanurean: Joe Zawinul, Chick Corea, Geri Allen, Joe Bonner, John
Hicks, Michele Rosewoman, Lennie Tristano

Kopuu n Biusnue: Bill Evans,Bud Powell, Art Tatum, McCoy Tyner

MocaenoBarenu: Bruce Stark, Tim Story,Patrice Rushen, Jan Garbarek, Bobby
McFerrin, Michel Petrucciani, Ralph Towner, Onaje Allan Gumbs, Frank Kimbrough

Hcnoausa npoussenenus: Paul Motian, Johnny Mercer, Lorenz Hart, Alec Wilder, Don
Raye, Richard Rodgers, Joseph Kosma, Jerome Kern, Victor Young, Jay Livingston, Edward
Heyman , Cole Porter, Charlie Parker, Ray Evans, Sammy Cahn, Loonis McGlohon, Dewey
Redman, Jacques Prevert , Charlie Haden

Cotpyanuuan: Manfred Eicher, Jack DeJohnette, Paul Motian, Charlie Haden, Charles
Lloyd, Dewey Redman, Gary Peacock, Martin Wieland, George Avakian, Jan Erik Kongshaug,
Airto Moreira, Miles Davis, Tony May, Ron Carter, Guilherme Franco, Billy Cobham, Jan
Garbarek, Freddie Hubbard, Palle Danielsson

Juckozpaghusa (anvoomer):

1967 Life Between the Exit Signs / Vortex
1968 Restoration Ruin / Vortex

1968 Somewhere Before / Atlantic

1971 Expectations / Columbia

1971 Keith Jarret and Gary Burton / Atlantic
1971 Facing You/ ECM

1971 The Mourning of a Star Atlantic

1971 Birth Atlantic

1971 ECM Works ECM

1972 Ruta and Daitya ECM

1973 In the Light ECM

1973 Solo Concerts: Bremen and Lausanne ECM
1973 Fort Yawuh Impulse!

1974 Backhand Impulse!

1974 Belonging ECM

1974 Luminessence ECM
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1974 Personal Mountains ECM

1974 Treasure Island MCA

1975 Mysteries ABC/Impulse

1975 Shades Impulse!

1975 Arbour Zena ECM

1975 Death and the Flower GRP

1975 The Koln Concert [live] ECM

1976 Eyes of the Heart ECM

1976 Hymns / Spheres ECM

1976 Spheres ECM

1976 Staircase ECM

1976 The Survivor's Suite ECM

1976 El Juicio Atlantic

1977 Byablue ABC/Impulse

1977 Ritual ECM

1977 Bop-Be Impulse!

1977 My Song ECM

1977 Silence GRP

1979 Nude Ants ECM

1979 Invocations ECM

1980 The Celestial Hawk ECM

1980 Sacred Hymns ECM

1981 Concerts [live] ECM

1983 Changes ECM

1983 Standards, Vol. 1 ECM

1983 Standards, Vol. 2 ECM

1985 Spirits 1 & 2 ECM

1985 Standards Live ECM

1986 Still Live ECM

1986 Keith Jarrett Concerts [live] ECM
1987 Changeless ECM

1988 Dark Intervals ECM

1988 The Well Tempered Clavier: Book 1(Bach) ECM
1989 Works by Lou Harrison New World
1989 Standards in Norway ECM

1990 Paris Concert [live] ECM

1990 The Cure [live] ECM

1991 Vienna Concert [live] ECM

1991 Book of Ways ECM

1991 The Well Tempered Clavier: Book 2 (Bach) ECM
1991 Bye Bye Blackbird ECM

1992 At the Deer Head Inn ECM

1993 Bridge of Light ECM

1994 At the Blue Note: June 4th 1994[live] ECM
1995 Keith Jarrett at the Blue Note ECM
1995 La Scala [live] ECM

1998 Tokyo '96 [live] ECM

1999 The Melody at Night, With You ECM
God Bless the Child ECM
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The Meaning of the Blues ECM

Bach's Goldberg Variations ECM

Ruta & Daitya ECM

Handel Sonatas BMG/Victor

1968 Foundations: The Keith Jarrett Anthology Rhino/Atlantic
1973 The Impulse Years 1973-1974 Impulse!x

1975 Mysteries: Impulse Years 1975-1977 [Box] GRPx
1976 Sun Bear Concerts ECMx

1981 Invocations/The Moth and The Flame ECM

1989 Tribute [live] ECM

1994 Jarrett at the Blue Note: The Complete ECMx
1998 Priceless Jazz GRP

1999 Restoration Ruin/Bap-Tizum Collectables

1999 El Juicio/Life Between the Exit Signs Collectables
2000 Les IncontournablesWea Internatio

Great Moments with Keith Jarrett MCA

The Best of Keith Jarrett ABC

1995 Trio Live at Open Theater East 1993 RCA

1995 Standards, Vol. 2 RCA

1998 Tokyo 1996 RCA

Last Solo Home Vision Viv

Solo Tribute Home Vision Viv

Standards Pioneerv

Art Blakey Buttercorn Lady (1966)Piano

Art Blakey Compact Jazz (1993)Piano

Art Blakey Get the Message (1995)Piano

Paul Motian (1973) Piano

Gary Burton and Keith... Gary Burton & Keith

Yuacmue ¢ 3anucu anv6omoe opyzux my3vikanmoes:

(1969)Piano, Composer, Piano (Electric), Sax (Soprano) Gary Burton and Keith... Gary
Burton & Keith Jarrett

(1971)Piano, Piano (Electric), Sax (Soprano) Chick Corea w/Herbie... Chick Corea,
Herbie Hancock, Keith (1981)Piano

Miles Davis, The Columbia Years... (1956)Piano, Keyboards

Miles Davis, Directions (1960)Piano (Electric)

Miles Davis, This Is Jazz, Vol. 38: Electric (1967)Keyboards

Miles Davis, Miles Davis at Fillmore: Live at... (1970)Organ

Miles Davis, Live-Evil (1970)Organ, Keyboards, Piano (Electric)

Miles Davis, Get Up with It (1972)Keyboards

Jack DeJohnette, Tales of Another (1977)Piano

Kurt Elling, Live In Chicago (2000)Inspirador

Jan Garbarek, Belonging (1974)Piano

Freddie Hubbard, Best of Freddie Hubbard [Columbia] (1970)Piano, Piano (Electric)
Freddie Hubbard, Sky Dive (1972)Piano, Piano (Electric)

Freddie Hubbard, This Is Jazz, Vol. 25 (1997)

Scott Jarrett, Without Rhyme or Reason (1980)Piano
Donal Leace (1972)Piano
Barrueco, Manuel Pure Barrueco / Sometime Ago
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Bermejo, Mili Ay Amor!

Burton, Gary on 5 albums: 12345

Cobham, Billy Funky Thide of Sings

Corea, Chick Chick Corea, Herbie Hancock, Keith Jarr
DiMeola, Al Best of Al Dimeola

Eakle, Matt Flute Jazz

Herman, Woody Raven Speaks

Khan, Steve Got My Mental

Marsalis, Branford Crazy People Music

Moreira, Airto Free

Ponty, Jean-Luc Live at Chene Park

Remler, Emily Transitions

Rhiannon, Toward Home

Steely Dan, Citizen Steely Dan

Stoltzman, Richard Innervoices / Spirits

Three Amigos Spanish Eyes

Carr, lan, Keith Jarrett 1991 Grafton, England
Andresen, U. Keith Jarrett: sein Leben, seine Musik, seine Schallplatten 1985 Gauting,
Germany, n.d.
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Antonio (Tom) Carlos Jobim
(1927-1994)

Amnrtonno (Tom) Kapnoc Kobum no nmpaBy cuutaeTcs
OCHOBOTIOJIO)KHUKOM MY3BIKaIILHOTO CTUIS O0cca HOBa. Toukoii
oTCcUeTa MOXKET CITyKUTh ucnoyinenune necan Toma "Chega de Saudade"
ero apyrom Koao /[xuns6epro B 1959 rony B Puo [le Kaneiipo. Ota
niecHst ObicTpo gocturia CIIA, rae Bnocnencteun CtaH ['etir 1 Yapnu
bepn caenanu ero KOMIO3UIIMK IMIUPOKO MOMYJISIPHBIMH.
Wutepnperanuu Takux ero menoauii kak "The Girl from Ipanema",
"Desafinado", "How Isensitive", "One Note Samba", "Wave" cranu
HACTOSIIMMHU JIX)Ka30BbIMH CTaHIapTaMu. B TeueHue 10irux JeT ero
necuu ucnonusin Opsnk Cunarpa. Kro-to ckasan, yto XKobum 310
Jxopmk [NepmBun B bpaswimun, u 3To nerictButenbHo Tak. O6a HamMcaaIu OrpoOMHOE
KOJIMYECTBO MECEH /IS I)Ka30BOT0 pernepTyapa, u 00a CTald CUMBOJIAMU CBOMX CTpaH.
['panino3Hble, yTOHYEHHBIE, SMOITMOHAIBHBIC Mentoanu JKoOnuMa cTainu s Jpka3zMeHoB 60-x
r'OJIOB HACTOSINEH allbTePHATUBOM TPaIUIIMOHHOMY JpKa3y. Mys3bikainbHble KopHH JKoOuma
BCEr/la Mpou3pacTaliv u3 pka3a 50-X ro0B, HO OH TaK)K€ UCTBITHIBAI OOJIBIIOE BIUSHHUE HA CBOE
TBOPYECTBO (PPaHITy3CKUX KOMIIO3UTOPOB UMIIPECCHOHKCTOB, a Opa3mibckas camba mpujana ero
MY3bIKE YHUKAJIBHYIO 3K30THYECKYIO OKPACKY.

25 suBaps 1927 Anronuo (Tom)Kapnoc Bpasuneiipo [le Anmerina XXobum poauscs B
Puo [le Kanetipo.

1931 Cembs nepeesxaet B Mnanemy (npuropon Puo Jle Kaneiipo).

23 ®eBpans 1932 Ponunack enuHcTBeHHAs cectpa Toma Enena.

19 urons 1935 Oren Toma Xopxe XKoOum yien u3 ®u3Hu B Bo3pacte 47 Jer.
1937 Martb Toma Hunb3a Beiniuia mnoBTOpHO 3aMyk 3a Kenco ®@pota Ileccoa.

1938 Tom BeIIEpxKan BeTynuTenbHbIe SK3aMeHbl Externato Mello e Souza B Kanakabane,
TJIe TTOJYYHJI HadaabHOE 00pa3oBaHMUeE.

1941 Tom Gepet nepBbie ypoku Urpsl Ha hoprenbsHo y ['anca Moaxuma Kopeiitepa.
1946 Tom noctynaetr B ApXUTEKTYPHOE YUWIIHIIIE.

1949 Cannba Toma u Tepessr XepmaHH.

4 aBrycta 1950 Poauncs nepssiii ceiH Toma I1aosno.

1952 Tom HaumHaer paboTy B (QHUPME 3BYKO3ANUCH
Continental Records.

1952 Towm 3nakomurcs ¢ bru bianko.

1953 Tom u Tepesa apenayroT kBaptupy B HMnaneme
(mpuropone Puo Jle XKaneiipo).

Hronws 1953 TlepBas 3amuchk neceH Toma “Pensando em
voce” (Tom Jobim); “Faz uma semana” (Tom Jobim and Joao
Stockler). 1

1954 Jluxk ®apuu u Jlyuno AunBec 3amucamu “Tereza da Praria”, mecHio, koropas
npuHecia nepseii yenex Tomy. bumm bnanko Hanucan CTUXU K 3TOU MECHE.

1954 Beixop nepBoii mnactuHkH “Sinfonia do Rio de Janeiro” (Tom u buinu bianko).

1956 3nakomctBO ¢ Bunummycom /Ile Mopaec.
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1956 Hauwano pa6otel B Kommanuum «Opneon Pexopa» B KauecTBE XyAOKECTBEHHOI'O
JMPEKTOpa.

1956 Hauano naptHepctBa Toma ¢ Bununmycom Jle Mopaec.

25 cents0ps 1956 Ilpembepa mro3uxia “Orfeu da Conceicao” (Tom u Bununumyc) B
MynununansHom Teatpe B Puo [le XKanelipo.

1956 Brixon mnactuaku “Orfeu da Conceicao”.

1956 CunbBus Temnec 3anuceiBaet camOy Toma u Herotona Mengocsr “Foi a noite”.
11 mapta 1957 Hayano paGotsl Ha 3anuchbio anbOoma “Caricia” B cryaun «O1eoH».
26 aBrycra 1957 Ponunace BTopast 1oub Toma Dnuzaler.

1958 Tom Hanmcan My3bIKy K ¢pmiibMy Xaponbao Koctsl “Pista de Gamma”

anpens 1958 Berixon anpboma “Cancao do Amor demais” (Tom, Vinicius, Joao Jilberto —
rutapa, Elizette Cardoso- Bokai).

1958 JKoao Xunpbepro 3amuchiBaeT IUIACTHHKY, BKJIIOYAMONIYI0 2 TecHH Toma:
“Desafinado”, “Chega de Saudade”.

1959 Beixox ampboma “Chega de Saudade”, mpencrarisromtero JXoao XKumnOeprto.
ApamxupoBka: AuTonno Kapnoc XKobum.

1959 Cmepts HetoTona Menochl.

1959 CunesBus Temnec 3anuceiBaet aapooMm “Pro Toda a
Minha Vida” ¢ 9-10 necusamu Toma.

Ampens 1959 Beixon ans6oma “Pro Toda a Minha
Vida” ¢ mecussmu Toma B umHTEpmperanuu compaHo Lenita
Bruno. Opkectp no ynpasienueMm Jleo Ilekauum.

1960 Tom 1 Bununmyc Hanmucanu “Brasilia, Sinfonia da
Alvorada”.

1961 Tom mammcam My3blk K ¢uisMmy “ Porto das
Caixas”, pexuccep Paulo Cesar Saraceni.

1962 CoBmectHo ¢ Bunummycom ae Mopaec Tom
Hanucan «/leByIika u3 umaHeMbl»

Asryct 1962 Mys3bikansHoe oy B pectopane “Au Bon Gourmet” B Puo [le JKaneiipo
npeacrasmsier Toma, Bunumuyca, )Koao u BokaneHyto rpymmy Os Cariocas.Hekotopsie nechu,
BIIEPBBIC HCIIOTHCHHBIE B 3TOM IOy, CTalld B JaibHEiIIeM MUpOBbIMH XxuTamu: “So Danco
Samba”, “Samba do Aviao”, “Garota de Ipanema”.

22 Hos6ps 1962 bocca Hoea Illoy B Kapuern Xomt, Hero Hopk. Ileppas moesaka Toma B
CIIA.

1963 Brixon mnactunku “The Composer of Desafinado Plays”
1963 B Hbto Mopke Tom mpoGyeT HauaTh 3allHCH ¥ H3aBaTh CBOH ILIACTHHKH
1964 Breixon ans6oma “The Wonderful World of Antonio Carlos Jobim”

16 masa 1964 Tom ener B Hpto Mopk ¢ 1enpio co31aHusl My3bIKJIbBHOTO U3AaTEIbCKOTO
npoekTa “Corcovado Music”

30 uronst 1964 Tom BepHyJics B bpazunuto

1964 Brixon ansboma “Caymmi Visita Tom”
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Hexabpp 1964 Tom emer B Jloc Amxkenec. OH pabGortaer ¢ Paem [Ixunbeprom,

MEPEBOAYUKOM €T0 TCKCTOB HA aHTJIUHACKUN

1965 Brixox ansooma “A Certain Mr.Jobim™

30 aBrycra 1966 Tom npuesxaer B Jloc Anxkenec st y4acTus B COBMECTHOM MPOEKTE C

®psukom CuHaTpoit

30 auBaps 1967 ToM mpucTynaer K 3alMCH CBOETO IEPBOro cOBMecTHOro ¢ CuHarpoi

ais0oMa

®epanb 1967 Tom Hanucan My3bIky K ¢puinbMy Jleona Xupmmana “Garota de Ipanema”
1968 I'maBHBIM pu3 niecHU “Sabia” Ha 3-M MexayHapoaHoM J[xazoBom DectuBaie
1969 Tom Hanucan My3bIKy K ¢puiibMy “Os Adventures”

1970 Beixox ans6oMma “Stone Flower”, apamxkuposku Eumir Deodato

1971 Tom mumer My3blky K GuiabMmy “The Murdered House” pexxuccepa Paulo Cesar

Saraceni

6 et

love”

1971 ®pauk Cunatpa 3anucbiBaeT anpooM “Sinatra and Cia” ¢ necusimu Toma
Maii 1972 IlepBas 3anuch 3HameHnuTO iecHu “Waters of March”

1973 Brixox ans0oMma “Matita Pere”

23 despans 1973 Poausics nepBblit BHYK [[9HUAIB

1974 Brixon ansooMa “Tom & Elis”

16 oktsa6ps 1975 Havano paboter Hax 3anuckio ansooma “Urubu”

6 mas 1976 Pogunace BHyuka Jlopa

1978 Tom ¢ neBiom Miucha 3anuceiBaer ans6oMm “Miuch and ACJ”

Maii 1978 Tom u Ana Beatriz Lontra eqyt B NY B cBOif MeOBBIN MecCSI]

Hexabpp 1978 Tom u AHa apeHaytoT 10oM B ipuropoje Puo Jardim Botanico, rae ®uByT

1979 Towm 3anuceiBaet eme oauH ansb6om ¢ Miucha.

2 eBpans 1979 Ymep orunm XKobuma Celso Frota Pessoa B Bo3pacte 68 ser
30 oktsa0ps 1979 Poxuncs ceia XKoao @paHiiucko or AHBI

1980 Brixox anp6oma “Terra Brasilis”

9 nrons 1980 Cmepts Bununuyca Jle Mopaeca

1982 Tlpennoxxenne Hamucath My3bIKy K ¢huiabMy bpyno baperto «I"abpuamnay
1983 Tom nurier My3bIKy K punsmy «I"abpusmnay

1983 Towm u Ynko bapku nmumnyt my3siky kK ¢unbmy Murens ®@apua “How to live a great

1984 Tlpennoxenue ot pexuccepa Mapko Anbepra HamucaTh My3bIKy K ¢uibmy “Fonte

de Saudade” (sxpanuzanus kauru cectpbl Toma Enenst “Trilogia do Assombro”

1984 Tom numet My3bIKy K punmeMy “O Tempo e o Vento”
29 mapta 1985 CoBmecTHOE KOHLIEpTHOE BhIcTyIUIeHHE ¢ “Nova Banda” B Kapaeru Xoin

7 wurons 1985 Tom, XKoao JIxunsbepro um “Nova Banda” wurparoT Ha OTKpPBITHH

ka3oBoro (hectuBains B MOHTpe
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30 anpens 1986 Tom u Ana coueratorcs OpakoM
1987 Brixox ans0oMma “Passarim”

20 mapta 1987 Pogunace nous Maria Luiza Helena
17 nHos6ps 1989 Ymepna mats Toma Nilza

1994 Brixox anpboma “Antonio Brasileiro”

Anpenb 1994 CoBmectHoe BoicTymieHue B Kapuern Xomn ¢ Xap6u Xsukokom u [Istom
Marunu

Maii 1994 Tom ener B Ilapmx c I'mupoit Marocco. Heckonbko nHeW cmycTss OH
BBICTYTIAET CO CBOMM OpKecTpoM B Mepycanume

8 nexabps 1994 Tom ymep B Mount Sinai Hospital 8 Heto Mopxe.

AUCKOI'PA®UA C KOMMEHTAPUHAMHA

ANTONIO CARLOS JOBIM / LUIS BONFA "BLACK ORPHEUS" (SOUNDTRACK)
(FONTANA, 1959)

[TepBoe mpoHWKHOBEHHE OOCCa HOBBI B CO3HAHHME M cepana ciymarencii CeBepHO
Amepuku u EBpombl. D10 My3bika k ¢unbmy "Uepnsiii Opdeit"- mobemutento KanHckoro
@ectuana 1959 r. CoBmectHas pabora ¢ Jlyucom bouda u XKoao J[xunsdbepro.dTa 3amuck
IpUHECa MepBoe Mupokoe npuzHanue XKodumy.

STAN GETZ/JOAO GILBERTO / ASTRUD GILBERTO "GETZ/GILBERTO" (VERVE,
1963)

Knaccuueckuii cuHTe3 ka3a W 0Oocca HOBBI, CTaBIIMH KPUTEPUEM 3TOTO CTHIIS.
[ToTpscaroiie cOKpoBEHHass My3blKa C U3yMHUTEIbHOW BUOpainueil cakcopoHa. 9Ta COBMECTHAas
pabdora B 1963 roxy co Cranom I'etuem u JKoao comepxutr Bepcuto xuta Nel "JleBymika u3
Nnanemsr", cTaBuIyro BHOCICACTBHHA HEOObIYaitHO momyssipHoii B CoenuHeHHbIX IllTaTax. Drta
IEeCHs TaKXe MNpUHecha MpU3HAHWE M U3BECTHOCTHb NeBuie Actpyn JkumpbepTo B AMEpUKe.
I'mrapusle maptum ee my»ka ’Koao 1 €e COKpOBEHHBIN BOKAJI CO3/IA0T yAUBUTEIBHOE OLYIIICHHUE
Menoandeckoi Jerkoct. Ha atom aucke Tom XKoOum urpaeT Ha KJIaBUITHBIX B CBOCH JTFOOMMOM
cep)kaHHOU MaHepe. AJIbOOM Iepu3aBaicsi OrpOMHOE KOJIMYECTBO pas.

"THE COMPOSER OF 'DESAFINADO' PLAYS" (VERVE, 1963)

WNucTpymenTanbHas BepcHsi M3BeCTHhIX kommnosunmii XKoOuma Takux kak "Girl From
Ipanema," "One Note Samba," "Chega de Saudade" u apyrux. Ainp60om apamxupoBaH Kiaycom
OrepmaHOM.

"THE WONDERFUL WORLD OF ANTONIO CARLOS JOBIM" (DISCOVERY, 1964)

Onun u3 nyumux paHHux anbOomMoB JKobuma. ApamwxkupoBku Hencona Pumis. Ans6om
OYEHb POBHBIN U XOPOLIO Y3HABAEMBIi.

"A CERTAIN MR. JOBIM" (DISCOVERY, 1965)
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Amnrnoszeraaas Bepeust anbooma "Wonderful World". Apamkuposku Kiayca Orepmana
MOXET OBbITh HE TaK MHTEepecHbI kak Henbcona Pumisa. Kaxercs, uro JKooum uyBcTByeT cedst He
COBCEM YBCPCHHO, UCIIOJHAA IICCHU Ha AHTJIMMCKOM SI3BIKE.

"ALBERT FRANCIS SINATRA & ANTONIO CARLOS JOBIM" (REPRISE, 1967)

IIpexpacubiii Tangem. CHHAaTpa TOYHO YJIOBWJI 3CTETHKY Oocca HOBBI. Hekoropsie
MOMEHTBI COBMECTHOT'O HCIIOJIHEHNUS YPE3BBIYAIHO XOPOLIH.

"WAVE" (CTI/A&M, 1967)

HNHcTpyMeHTallbHBIE KOMITO3UIIMU C aKKOMITAHEMEHTOM '"Ka30BBIX OpOISYUX KOTOB"
Pona Kaprepa, Ypou I'puna u Ixeitmca Knusnenna. ApamkupoBku cTpyHHOU ceknmu Kiayca
Orepmana. AIbOOM HECKONBKO TIEYANbHBIM M OYCHb BBIPA3UTENbHBIN. [lepBas KoMIo3uius
"Wave" - ogna u3 myqmux menoauii XKobuma.

"TIDE" (CTI/A&M, 1970)

OdeHp TOXOXK Ha TpenplayImid amsoom "Wave", XoTsa, Moxer ObITh, W 0Ooiiee
WHTEPECHBIN WJIH, TI0 KpaiiHel Mepe, 6ojee SpKUd.

"STONE FLOWER" (CTI/A&M, 1972)

Or0 nydmnii anb00M U3 TpeX 3alMCAHHBIX MHCTPYMEHTaNbHbIX aibOoMOB Ha CTI-A&M.
XoGum Bce emie B komnanuu 6acucta Pona Kaptepa, pom6onucra Ypou I'puna, Xyoepra Jlo u
IpyTruX. BO3MOXKHO, yla4HBIM PEUICHHEM OKa3ajoCh BKIIOUEHHEM B STOT CIUIaB Opasuiblia
Aupro Mopeiipa. DTOT CBEXHH, U3bICKAaHHBII adb0OM MOXKET OBITh CIMIIKOM JIETOK Kak JUIs
J’Kaza, Tak ¥ 6occa HOBEL.

"MATITA PERE" (PHILIPS, 1973/MCA, 1973)

Jlxa3oBbiil apanxkupoBuMK Kiayc OrepmaH NpuBHEC BBIPAa3UTEIbHBIH MOJEPHU3M B
ATOT aJIbOOM. 3ByUaHHEe HAITOMUHAET aBaHTAPIHYIO KIACCHYECKYI0 My3bIKy 20-TO BEKa.

"ELIS E TOM" (VERVE, 1974)

BenukonenHoe CcOTpyAHMYECTBO C JIETEHJApHOW BOKanMCTKOM Onuac Peruna.
[Ipencranser oTAMUUTENbHYIO Bepcuto necHH "Aguas de Marco", 1 HEKOTOpble U3 KpacUBEHIINX
Hauboee YTOHUYCHHBIX KOMHOSHI_[I/IP'I, HAlMMCAHHBIX MM Ha MNPOTAKCHUU Bcel My3I>IKaJIBHOI>'I
Kapbepbl. OAMH M3 TE€X BO3BBILICHHBIX, PEBOCXOJIHBIX, MAaru4yecKux ajbOOMOB, KOTOpBIE
OCTAaHYTCs HaBCCraa.

"URUBU" (WARNER, 1976)

OdeHp MOX0X MO CBOEW My3bIKaJbHOW SKIekTuke Ha "Matita Pere, Boimenmem B 1973
rojy, XOTS W HEMHOTO YHBUIbIM, W, MOXET OBITh, CHeJaH HECKOJBbKO CKy4HO. CTpyHHBIC
apamkupoBk OrepmMaHa U3IHUIIHE CEHTUMEHTAIbHBI U BBIUYPHBI; BTOpas YacTh aiabboma
MOX0Xka CKopee Ha 3By4aHue opkectpa Jlxona Bubsimca, uem Ha 60occa HOBY.

"TERRA BRASILIS" (WARNER, 1980)
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Opnun u3 HauOosiee NMpuUBJIEKaTeNbHBIX abOoMOB JKobuma. PazHooOpa3Hble, 31€raHTHbIE
KOMITO3HMIIUH MEPEKITUKAIOTCS C €T0 PAHHUMH BEIIAMHU.

EDU LOBO/TOM JOBIM "TOM & EDU" (PHILIPS/POLYGRAM, 1981)

Ha stom gucke JIo6o u ToM oueHb pacKkoBaHHBIC W HEMPHUHYKICHHBIC. ApaHXHUPOBKH
OYCHBb IPOCTLI, KPACUBLIC IMHUU ITUAHO. Moxet 61:ITI>, HU3JINITHE KOMMCp‘IeCKI/II\/'I JUCK.

GAL COSTA/TOM JOBIM "GABRIELA" (RCA, 1983)

Myspika k ¢uiapmy "Sonia Braga" ¢ Mapuemno Mactposaan. My3bika HamucaHa
XKobGumom, ucnonnser opkectp noxa ynpasienueM Ockapa Kactpo. Tpu nysta Toma u I'an
Kocra BniosiHe MpusTHBI, HO B 1I€JIOM 3TO HUYEM HE TPUMeYaTeIbHbIN anp00M. JIydmmii MOMEHT
- BokanbHOe cono JKobuma B mecHe "Walking Through The Forest ". B konTekcre ¢unbpma
MY3bIKa 3BYYHUT BIIOJIHE BBIPA3UTEIHHO.

"PASSARIM" (POLYGRAM, 1987)

OueHb CKy4YHBIN anbOOM, HAIOJHEHHBIN MTOTICOBBIMU apaHKUPOBKAaMU U Ma(OCHBIM a-Jist
CuHaTpa BOKaJIOM.

"TOM JOBIM" (CBPO, 1987; SONY MUSIC, 1995)
""ANTONIO BRASILEIRO" (SOM LIVRE, 1994)

Opnny u3 necel Ha qucke "How Insensetive" BennkonenHo ucnoHseT Sting.

TRIBUTES
VARIOUS ARTISTS "A TRIBUTE TO ANTONIO CARLOS JOBIM" (XIII BIS, 1997)

3abaBHast Bellb. YacTbio eBpomNeickuii, ckopee (ppaHIly3cKuil HHAU-POK adb00M MMEeT
HECKOJIBKO SIPKUX MECT, BKJIIOUas OCTPOyMHOE pelieHue B ucmoysiHeHu: Japan's Pizzicato 5
xommnosutun "Girl From Ipanema", u "odpaniyxennsie" Bepcun craHnapTHHIX JKOOMMOBCKUX
6occa HoB. IlIBenckmii pokep Pt Bongep maer Bomio Bcel cBoelt (aHTazum, MCHOJHSS Ha
anekTporurape x3BH Bepcuio "One Note Samba'; B purme TBHcTa rutapuctsl u3 "Tango & Lee
Marr" wucnonasitor "Agua de Beber" wu, nHakonen, »d@dexTHbIE KA30BBIE MACCAXKH
nemonctpupyer Sean O'Hagan (Stereolab, High Llamas). BnomHe wuHTepecHBI OpuTaHCKHE
My3bIkaHThl Stuart Moxham u John Cunningham. B xoHIIe KOHIIOB 3TOT anb00M BO3HArpakaaet
CIIyILIaTENen.

VARIOUS ARTISTS "ANTONIO CARLOS JOBIM SONGBOOK V.1" (LUMIAR, 1996)

Bxmouaer Carlos Lyra, Edu Lobo, Miucha, Johnny Alf, Quarteto Em Cy, Leny Andrade,
and Joao Donato.

VARIOUS ARTISTS "ANTONIO CARLOS JOBIM SONGBOOK V.2" (LUMIAR, 1996)

Bxmrouaer Os Cariocas, Joyce, Leny Andrade, Nana Caymmi, Wanda de Sa, Roberto
Menescal, Pery Ribeiro, and Nelson Ayres.

VARIOUS ARTISTS "ANTONIO CARLOS JOBIM SONGBOOK V.3" (LUMIAR, 1996)
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Brrouaer Marcos Valle, Edu Lobo, MPB 4, and Sergio Ricardo.
Various Artists "ANTONIO CARLOS JOBIM SONGBOOK v.4" (Lumiar, 1996)

Brrouaer Hermeto Pascoal, Joyce, Elba Ramalho, Joao Bosco, Leila Pinheiro, Roberto
Menescal, and Beth Carvalho.

VARIOUS ARTISTS "ANTONIO CARLOS JOBIM SONGBOOK V.5" (LUMIAR, 1996)

Brrouaer Hermeto Pascoal, Jane Duboc, Chico Buarque, Ed Motta, Leny Andrade and
Cristova Bastos, Alaide Costa, and Toninho Horta.

GAL COSTA "GAL COSTA CANTA TOM JOBIM -- AO VIVO" (BMG BRAZIL, 1999)

2-CD xonueptHsIii tribute ¢ Gal Costa.
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Jenis Joplin
Jenb poxnenusi: 19 suBaps 1943
Jenb cmeptu: 04/10/1970

Heeuua U Komnosumop

Jxenuc Jxomnun (Joplin, Janis) ponunacek 19 saBaps 1943
rona, ymepia 4 oktsops 1970 rona.

BocrnuTeiBaBmiasics BO BIIOJHE OJIAarOMOJyYHOH  CEeMbe,
Jlxenuc J[>KoTuivH, OHAKO, YK€ C paHHETO Bo3pacTa ObLTa CKJIOHHA
K OZIMHOYECTBY - ApYy3ei el 3aMeHsUIN IUIACTUHKY C 3aIHChI0 010308
Y aMEpUKAHCKON HApOJHOM My3bIKH. B MmocineqHux Kiaaccax IIKOJIbI
1 Jlxenuc JKOIUIMH yBIEKJIAach MO33MEH, MHOTO BPEMEHH yAeisia
YKUBOITUCH.

B 17 ner ona yuuia W3 JomMa M CTaja MEBHUIEH B HOYHBIX
O0apax XptoctoHa u Octuna (mrar Texac); k 1965 romy onHa
nepebpanace B KamudopHuto, rae Taikke BbICTyNnaia B 0Oapax c
0111030BBIM U (DOJIBKIIOPHBIM penepTyapoM. Bckope ona nummiach
' paboThl, xxuia Ha nocobue. Bepuysuucs B Octut (B 1966 roay), ona
 TpoluIa IO KOHKYpCY B OpKECTp, MCIOJHSBIIMN KaHTPU-3H]-
| BecTepH, OJHAKO Yepe3 HECKOIbKO MecsIeB ummpecapuo Yer Xemms
MIPEAJIONKIIT € TPUCOCIMHUTHCS K HOBOW CaH-(PPAHIIMCCKOMN TpyIITe
Big Brother And The Holding Company, xotopoii TpeboBasack BokanucTka. (B Tom ke romay
Jlxenuc JKOTIIMH cTasia WieHOM caH-(DpaHIIMCCKOW OOIIMHBI XUIIIIH ).

Bricrymienne Jxenuc JxomnuH M rpynmnbsl Ha mnomn-gectuBaie B Moutepu (1967)
MpPOM3BEI0 BIIEUATIICHWE Ha TmpeacTtaButeneit ¢upmbl Trpamszanucu Columbia Records, u
MY3BIKaHTBl TOJMHMCAIN KOHTPAKT Ha BBIMYCK allbOOMa, KOTOPBIA MOSBUIICS OCEHBIO TOTO e
rojia: B Kparyaiiliee BpeMs IUIACTMHKA M BXOJSIIMHA B HEe XUT :
"Piece Of My Heart" (12-e mecto B xut-mapage CIIA) cramu
"mnaruHoBeIMU". Bekope Jlkenuc JlxommuH "mepepocia” rpyniy
U, ocHOBaB coOcTBeHHyI0 rpymmy Kozmic Blues Band, nauama
COJIbHYIO Kapbepy.

Jlxenuc JKOIIMH M €€ Ipyllia MHOIO TacTpPOJUPOBAIIH,
Y4acCTBOBAJIM B PA3JUYHBIX TEJIEBU3MOHHBIX 110y BMECTE C TAKUMH
M3BEeCTHBIMU HcnogHutensMu kak Jluk KeiButt u Tom JIxonc. B
1969 romy mosBWICS €€ ACOITHBIM  CONBHBIA  adbOOM,
MONyYMBIIUH, Onarogaps 3HAMEHUTOMY OJIO30BOMY  BOKAIly
Jxennc JKOIUIMH, MIMPOKOE TMPHU3HAHME: BXOJAIIAas B JUCK
xkommo3urus "Try (Just A Liffle Bit Harder)" crana xurom.

B 3710 Bpems JIxenwnc JDkomiamH Havama yrnoTpeOssTh
QJIKOTOJIb U HAPKOTHUKH, YTO HE MOTJIO HE CKa3aThCs M Ha JINYHOH, U
Ha TBOPYECKOH ee XW3HH. TeM He MeHee OHa coOpajia HOBYIO
rpynmy Full Tilt Boogie Band u 3anucana Benukonenssiii ans6om "Pearl" ("XKemuyxuna" - kak
u "Poza", - onHo w3 mpo3Buml mneBuilbl). 4 okTAOps 1970 roma monunus OOHApPYXKHIA TEIO
Jlxenuc J[XKOIUIMH B OJHOM M3 oTesied ["oymMBya - MpUYHMHOW cMepTH ObLia Tepeao3upoBKa
repouHa...

Boinymennsiii mocie ee rubdenu anpbom "Pearl" nmen Gomnpinoi ycmex, a KOMIO3HIIHS
"Me And Bobby McGee" crasia mepBoii B aMepHKaHCKOM XUT-mapajae. B 1974 roxy Ha skpaHbI
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BbIILIEN JOKyMEHTalbHbIN QuibM "Jlxenuc", a B 1979-M - xynoxxectBeHHas jenra "Posa", rue
pOJIb TIEBHIIBI Hrpalia akTpuca betTn Muanep.
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Candye Kane

Genre: Blues

Styles: Blues, Modern Electric Blues, Blues-Rock, Contemporary

Biography by Stewart Mason

A former stripper and men's magazine model who also did the
occasional X-rated video shoot back in the '80s, Candye Kane would be the
blues version of the Andrea True Connection, but for one vitally important
fact: this woman can really sing! An updated version of Bessie Smith with
a wicked sense of humor and a gleefully omnisexual persona, Candye Kane
and her backup band the Swingin' Armadillos aren't just a novelty act, but a
sassy, smart, and always-entertaining mix of sex, showbiz, and swing.

A Los Angeles-native Kane started her musical career with 1994's
B¢ spotty Home Cookin', but really hit her stride with 1995's Knockout and,
i especially, 1997's excellent Diva la Grande. The short-lived swing revival
led to a major-label deal for 1998's Swango, but that cocktail-influenced
swing record didn't give her jump blues brassiness its due, and when Sire gave Kane her walking
papers, she settled in the far more hospitable environs of Rounder, which released the much
improved The Toughest Girl Alive in 2000. Three years later, Kane released Whole Lotta Love,
an album made available via Germany's Ruf Records.

2005's White Trash Girl, produced by WC Handy Award nominee Mark "Kaz" Kazanoff,
included collaborations with Gary Primich, Preston Hubbard and Riley Osborn.

Discography:

e 1994 Home Cookin' - Antone's

e 1995 Knockout - Antone's

e 1997 Diva la Grande - Discovery

e 1998 Swango - Sire

e 2000 The Toughest Girl Alive - Rounder
e 2003 Whole Lotta Love - Ruf

e 2005 White Trash Girl - Ruf
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Kenny G

Kenner I'openuk poawics S5-ro utons 1956 roma B Cudtie,
Bamunrron. B Hawane 90-x ronos npesuaeHT bunn KinuHToH HazBan
Kennu J[>xu omHUM U3 CBOMX JIFOOMMEHIIIHNX HKA30BbIX MY3bIKAHTOB.

BONbIIMHCTBO MCTUHHBIX LEHUTENEH [Kaza YK€ IOCTaBWIH
kpect Ha cakcoponucte Kennm JIku wu3-3a €ro CKIOHHOCTH K
O0e3mymrHOW My3bike. TeM HE MEHee €ro CIHOKOWHBIA, MSTKUH,
"COBpEeMEHHBIN" KAa30BBIA CTHIIb CJENIall €ro Hanbojgee KOMMEPUYECKH
YCIEUIHBIM UHCTPYMEHTAJIUCTOM B UICTOPUU 3BYKO3AIUCH.

['openuk B3s1 B pyku cakcooH emé Oyayun peGEHKOM, mocie
TOTO, KaK yBHJEN 3TOT HHCTPYMEHT y My3blKaHTa Ha 3HaMmeHuToM Loy
Ona CammmBana. XOTS OH Hayaj WIpaTh Ha albT-CaKCO(OHE, YUHIICS
TaKke Ha TEHOp-cakcoOoHE, OJHAKO  CONpaHO-cakcooH, B
I[ef/'ICTBI/ITCJ'II)HOCTI/I, CTaJI €ro 3HaKOBbIM HHCTPYMCHTOM.

B 17 ner on urpan B opkectpe bappu Baiita, a B cepenune 70-X cTan eAMHCTBEHHBIM
0enBIM MY3BIKAaHTOM B OCHOBaHHOHW B CuaTie (haHK-TpyIiTe, BEICTynaBmei mox HazBanuem Cold,
Bold, and Together.

OKOHYMB C OTJIMYMEM YHUBEPCUTET B BammHrTOHE, MONYYMB TUILIOM OyXrairepa,
Kennu Jxu Heckonbko set noapan urpai B Oregon's Jeff Lorber Fusion Band, 3atem, B Hauane
80-x, moxmucain KOHTpakT ¢ Arista Records, kak conuct. [lepBpie 3 HHCTpYMEHTAIBHBIX aIbOOMa
Kennu [Ixu Oblm pecriekTabenabHbI, HO HE MPUHECTH €My MOMYJSPHOCTH, 3aTO YETBEPTHIA —
"Duotones" — qokazain BCIO TIPEJIECTh €r0 MY3bIKH IMONaB Ha 6-¢ MecTo B xut-napaze. [lecus uz
Hero — "Songbird" — B3nerena Ha yerBépTOoe MecTo. B 1988 romy BBIXOAMT €ro cieayromui
anp0oMm "Silhouette", xoropsiii 3aHs1 §-¢ Mecto B Top-10; oH BKiIrOuan B ceds mapy XUTOB,
CTaBIIUX OE3YMHO MOIYJISIPHBIMH.

Ouepennoii ansbom "Breathless" Bemmen B cBer B 1992 romgy. Ero ormnmuurensHOM
yepToi cTasio yyactue B HEM BokanucToB [Inabo bpaiicona u Aapona Heswia. C HUM Takxke
3aMMChIBAIOTCS TakKue 3BE3/1bl, Kak Apera @paHkiinH, YUTHU XbIocTOH, [lasH YopBuk u Hatanu
Koyn. B 1993 rony Kennu [[u Obl1 €AMHCTBEHHOH HE MOIOIIEH 3BE3/I0M, KOTOpas momaja B
anb0om @panka Cunatpsl "Duets".

Kenny G — no6u momenm... (@pazmenm cmamou u3 yHcypHania)

Cwoti. [Toka BO3aymIHBIE TYpPOYJICHTHBIC IMOTOKH PAaCKaYMBAIOT 35-JIETHUH THUAPOTUIAH
“De Havilland Beaver”, ero numor, non-cakcoonuct Kennu J[xu, kaxeTcs HEBO3MYTHMBIM U,
MOXO0JKE, BIOJHE KOHTPOIUPYET CUTYAIUIO. ITO KYTKOE CIIOKOWCTBUE — PE3yJIbTAaT HE CTOJIBKO
OTIbITa, CKOJIBKO HECOKPYIITUMOM CaMOYBEPEHHOCTH, B3JICJIEIHHOM C IETCTBA.

I'maportan — momapok Kennu [lxu camomy cebe Ha copokanetrue. HecmoTps Ha
JNECATUIICTHUIN OMBIT YMpaBieHHs] OOBIYHBIMH adpOIIaHaMH, 3a PYJEM 3Tol MammHbl KeHHu
Jxu — HoBUUOK. ETo cTax monéToB HaJ BOJIOM — HE OOJIBIIIE ABYX MECSIIEB.

“Ho mycth 310 Bac He myraer” - TOBOPUT OH, CIIOKOWHO Pa3riisabiBasi TPO3OBbIE TyUd B
CTAJILHOM HeOe. “DTo camblil 0€30MacHBIA M3 BCEX adPOIUIAHOB, BO BCAKOM Ciyvae, J0 TeX Iop,
noka mMmoja Hamu Bofa. Jlake ecnu OTKaXeT ABUTaTedb, HAM MPOCTO MPHUAETCS CHU3UTHCS U
NPUBOIHUTHCS. BooO1Ie, MHE HpaBUTCS, KOTJa BCE eTaeTcst SKCTpa 0e301macHo”.

MHOTOYHCIICHHBIC XYJIUTEIH OOBHHSIOT €r0 B TOM, YTO U K CBOCH MYy3bIKE OH IPUMECHSIET
TaKOH ke “0e30macHbBIN” TOIX0], COOJIA3HsISI MACCHI CIIyIIATeNIeH ““MSTKOH JTarmmieii”, cienaBiien
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ero ‘“caMplM MPOJABAEMBIM HHCTPYMEHTAIUCTOM BceX BpeMEH’. Ho, MOCKOJIbKY KpUTUKU
COCTaBJISIFOT JIMIIb MUKPOCKOITMYECKYIO JIONIO €ro ayIUTOPUH, BPSA JIM KTO-HUOYIb M YTO-
HUOY b CMOXET KOTJJa-HUOYAb OPOCHTH TEHB Ha €r0 CBETIYIO PEITyTalHIO. . .

I'azeta “Los Angeles Times” kak-To mbITanack pa3BeHYaTh
ero “BechbMa TMOCPEACTBCHHBIC CIIOCOOHOCTH” W ‘“KHIKHE
Oayutajipl, ChITPAHHbBIE C TPENETOM U 4y-Y-YBCTBOM ', HO YIOX/1aTh
YMHHUKaM — 3TO He To, yeMy KeHHU ycTaHaBIMBaeT BbICOKHMH
npuoputet. “Koraa st 1efiCTBUTENBHO XOPOIIO UTPAI0, 51 BUXKY 3TO
[0 JIMIAM JIIOJIeH, s caM 3TO YyBCTBYIO~, - TOBOPHUT OH. “XOTH
ObIBaIM KOHILIEPTHI, HAa KOTOpPbIE s COIVIAIIANCS TOJBKO H3-3a
JICHET, a TOTOM KTO-HHOYIb TPENOJHOCHI MHE S3BUTEIHHBIC
peuensuu. Ho Ha MeHsI 3TO He 04eHb-TO JieiicTByeT” .

Becbma ynpydeHHbII TeM OOCTOATENBCTBOM, YTO B €O
ponHoMm Cuatie Teneps nocemwics “rpamx’, Kennu /[xu tem He
MeHee MO-IPEKHEMY IMPOLIBETAET, )K€ HE MbITasICh YCIEAUTH 3a
NIEPEMEHYUBbIMA TEHACHLUUSAMHU MOIYJSPHOM My3bIkH. OH HIET
TUTaHTCKUMHU IlIaraMH, ¥ CaM OXOTHO CMEETCs Haj IIyTKOM u3
¢uibMa “Mup VYaitHa - 27, re ero My3blKy pPEeKOMEHJOBaJH B
Ka4yeCcTBE 3aMEHUTEIS] HOBOKAMHA JIUIsl 3aMOPO3KHU 3y00B.

“Y MeHst HUKOrJa He OBbIJIO COMHEHMH IO MOBOY ce0sl Kak My3bIKaHTa, - TOBOPUT OH. -
[To MHE MOXXHO OUTH MOJIOTKOM, Kak I10 I'BO3/t0, U 51 HE cOrHych. Ha camom nene st ;ocTaTouHO
CaMOHAJIESH B OTHOILEHUHU IIOYTH BCETO, YTO JIEar0. DTO MHE BHYIINJIM C MaJjbIX JIET. S Xxopomio
UTparo B ToJb(}, S XOPOLIUI JBDKHUK U Xopowui nuioT. U s 3Hato, 4To s — O4Y€Hb XOpOIIUN
My3bIKaHT. UTO C TOro, 4to s He Tak OOYyT, KaKk KOMY-TO HpaBuTcsi? Sl ymero urpaTb Ha
cakcodone!”

[IpuBoHUB a’poIUIaH B CIIOKOIHON 30He, KeHHM pacmaxuBaeT ABEpIbl U, 001yBaeMbIii
BETEPKOM, HAJKyChIBaeT BeUKUOYprep, B TO BpeMsi KaK MalllMHa TUXO ApeiidyeT k Oepery. “ITo
Takas Mosi opMa MenuTauKu® — TOBOPUT OH. Hemoxoxe, 4To oH B 3TOM HYyknmaercs. Kennu —
MOJKET OBITh, HAMMEHEe OCCIOKOWHBIM M3 BCEX JKUBYIIMX IIOyMEHOB. [ Hero pabora — 3TO
YAOBOJILCTBHE, KOTOPOE, K TOMY K€, TTOTIOJHAET ero OaHKOBCKHM cU€T U BHyTpeHHee “s1”. Cpenn
ero “y4eHUKOB” — HayMHAOLMH ‘“‘cakcodonuct” bumn KIMHTOH, HECKONBKO pa3 BMECTe C
Kennu Beixogusmuii Ha crieHy. Ero MmHeHue o cnocoOHocTs X bumna? “Y Hero crnaakuii, MATKAN
3BYK, M JJI JIIOOMTENs] OH WrpaeT XOpouo” - AWIUIOMAaTHYHO OT3biBaeTcs Kennu. - Mel
0011aTTUCh, MOXKET OBITh, C TTOJIFOKUHBI pa3, 0 OOJIbINEH YacTH Ha TEMBI TOJIb(a U cakcodoHa.
OH oYeHb MWJIBIA MApPEeHb, U BCETA JILCTUT MHE Mepea APYTHMMHU JIOAbMH. UTO MOXKET OBITh
MIPUATHEHN, YEM CJIBIIIATH, KaK MIPE3UACHT TOBOPUT JIFOASM O TOM, Kakoil Bbl 3ameuaTenbHbIin?”’

bnaxencrso Kennu />y omekaer u ero »eHa JIuHau, KoTtopas ceidyac Joma, Meyer
IIEYEHbE BMECTE C MX MaJEHbKMM ChIHOM MakcoMm. DTa mapa BCTpPETHJIaCh Ha OJIHOM W3
koHueptoB Kennu 11 ner Hazan. “S ObUT Kak 3arUMHOTH3UPOBAHHBIN, - BCIOMUHAET OH. — S B
Heé BmoOucs cpa3y u no ymm! U mo6mro Bcé 6osbie u 60mbIme”.

CemeiicTBo J[>KHM TOJNBKO YTO BhEeXayo B OONBIION OCOOHSAK M3 KaMHs M CTEKJIa Ha Oepery
o3epa. JKu3Hbp Ha caMoM jiene — nepBoiid copT. M HeyauBuTenbHO, uTo KeHHn 6€30CTaHOBOYHO
yIbI0aeTcs, a €ro TIIATENIbHO YXOXKEHHAs IIeTHHA — €AMHCTBEHHOE, YTO BbIOMBaeTCs U3 o0pasa
MWJIOIO MaJlbYMKa W3 IIEPKOBHOTO XOpa C IVIa3aMH STHEHKA, M3ALIHBIM TEJIOCIOKEHUEM U
HEKHBIMU 3aBUTKaMH Boyioc. OH, JDKU-MdH, a HEe CHpsATaH JU B TBOEM MIKady ¢ HrpyIIKaMU
ckener?

“Ecnu s Korga-nmuOo BBITIISDKY HECUACTHBIM, TO 3TO OTTOrO, YTO MOM MO3r paboTaer
yepecuyp HampsbkeHHo. He 3Haro, ectb nau 310 Ta camasg ““TéMHas CTOpOHA, HO 3TO
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obpemenuTensHO. S yuaych He pediekcupoBarh depecuyp. Bor ecnu Obl MHE ceidac ynanoch
OTBSI3aThCS OT ATOTO aANb0ATPOCa, st ObLT OBl CAMBIM CHACTIMBBIM YEJIOBEKOM Ha cBeTe!”

“B cBoell My3bIKe sl IOHUMAIO, YTO MPaBUIIBHO, a YTO HenmpaBwibHO. Ho 3Hamu Obl Bal,
Kak MHE ObUIO TPYJHO pa3paboTaTh MHTEphep 3Toro asporuiaHa! 3Haiu Obl BbI, ckoibko s
NepeXuyI, BEIOUpast CUACHBS U Moa0upas BeT oOmmBKH! DTO OBLTO OJHUM M3 CaMBIX TPYAHBIX
peleHnii B Moel KHU3HU. A BOT MOs K€Ha COBCEM He Takas. Bam Hazno ObUIO BUIETH, KaK MBI
3aHUMAJINCh TUIAHUPOBKOU foma. Eciu Obl OHa yclnblmaia oT MEHsl eiié pa3 4To-HuOyIb BpOJIe
“a BOT MOCMOTPH, Kakasi 37ieCh IJTUTKA JJIsl BAHHOW - OHa Obl, HABEpHOE, CO MHOU pa3Benach’.

Mawma Kennu, ckonuaBmasica B 90-m roay, mpH >KU3HH
BO3/1aBajia J1aHb NMep(EeKIUOHU3MY, U ChIHA YW, MPEXKAE YeM
NPUHATH pEIIeHne - mepedpaTh Bce BapwaHTHL. “S e€ He
KPUTHKYIO, - KOpoTKo nobasister Kennu Jxu. — Y Heé He OblI0
HUKAKHUX 3JIbIX HAMEPEHUM .

Ha camoMm saene MMEHHO OHa yCTpOWIJIa €ro MY3bIKaJIbHOE
oynymee. Kennn ['openuk poc B neHtpe CudTia — MOJIOIOTO
ropofa co CMellaHHbIM HaceleHueM. OH OblI OTIMYHUKOM, U
TONBKO 3aHATHA (oOpTEenuaHo emMy He aaBaiuch. OIXHAXIBI
BEYEpOM, Korja Mo TejaeBu3opy 1o moy Oaa CannuBiHa, B
KOTOpOM wurpan Our-0sHu, aecsarunetHuii KeHHu yBuuen
cakco(oHMCTa U — 3a00Je] 3TUM MHCTpyMeHToM. U Torna mama
B3siJIa HAaNpokat cakco(oH... KeHHn Hayam urpate B MIKOJIBHBIX
aHcamOuisix. Bmpouem, Torma ero MysblKanbHOE OOpa3oBaHUE
3aKJII0YaIOCh B TOM, YTO OH, CHJS JOMA, IBITAJICS TOJBITPHIBAThH
3anucsM ['poBepa BammHrrona mmagiero.

B 14 ner Kennu kynui cBOro NepBYIO IIACTUHKY: 3T0 ObuT cuHra “What Is Hip?” coya-
¢anxoBoii rpynns! “Tower Of Power”. A uepe3 Tpu roga pyKOBOJUTEb LIKOJIBHOIO OPKECTpa
yCTPOWIJI €My COJIbHOE BBICTYIUIeHHE ¢ Tpynmoit bappu Yaiita “Love Unlimited Orchestra”. Bcee
IIKOJIbHBIC TOBI KyMupoM KeHnHu ObuT 1ka30BbIiA cakcodonucT ['poBep BammHrTon Miaammid.
OH naxe OCBOWJI €ro JbIXaTelbHYI0 TEXHHMKY, OCHOBAaHHYI0 Ha OJHOBPEMEHHOM BJOXE U
BBII0OXE, YTO MO3BOJISIO HEBEPOSATHO PACTATUBATH HOTHI. "HECKONBKO JET moapsy s CTpEMUIICS
NPEB30MTH €ro, Mpexe YeM cooOpaswil MOCiIyIaTh KOro-Huoyas eme” — ropoput Kennu. U
TOJBKO PYKOBOJIMTEIb CTYACHYECKOr0 OpKecTpa Y HUBEepcuTeTa BammHrrona, B Kotopslii KeHHu
JIKM MOCTYNU YYUTBCS Ha 3KOHOMHUCTA, OTKPBLI €My TaKMX BEIUYAWIINX MY3bIKAHTOB, Kak
Yapmu [lapkep, [xona Kontpeiin u Connun Posunn3. ['0BOpAT, 3TO 3aMETHO PacUIMPHUIIO €ro
MY3bIKAJIBHBIN CJIOBAPS. ..

VYBiedeHrne My3bIKOI PEBPaTUIIOCh B IPO(ECCUIO YKE HAa BTOPOM Kypce YHUBEPCUTETA,
korga Kenwnu nHauan 3arpebath mo 600 1qomumapoB 3a YHKEHJ, BBICTYNas C 3a€3KHUMHU
My3bIKaHTaMH, TaKuMH, Kak 1moy “The Ice Capades”. KeHHM OKOHYMII YHUBEPCUTET C OTIIMUHCM.
Ero otern HactamBan Ha TOM, 4YTOOBI CBIH BOIIEI B CEMCHHBIH Ou3Hec (OTel 3aHUMAJICs
ONTOBBIMH MOCTaBKaMH CaHTEXHUKH). Jleno poxoamio a0 ccop, Ho Kennu He ycrynan: My3bIka,
u Touka. Oren emé goyro TBepAi eMmy: “Thl JOIKEH 3aHATHCS 4YeM-TO 00Jiee OCHOBATEIbHBIM!”

B 22 roga Uunokentuii (Kenner) [N'openuk 6pu1 npunsar B rpymnmy xedda Jlopdbepa u B
NEpBBIA pa3 OTHpaBWiICS B HacTosmiee TypHe. Kak pas Torma, Ha OJHOM M3 KOHIIEPTOB, €0
3aMeTHs1 mpe3uaeHT kommanuu “Arista Records” Knaite [[piiBuc. On mpemmoxun [xeddy
Jlopbepy cBOIO HIEI0: caenaTh coybHbIN anboom Kennu ['openwka. DTta nebGroTHAs TUIACTHHKA,
“Kenny G”, 6b11a 3anmcana B 1982-m romy.

Crenyromue nBa ansboma - “G-Force” u “Gravity” - ObUIH CAETaHBI B COTPYAHUYECTBE C
npoatocepamu Kammdowm (Kashif) u Vaitnom bpoaticysittom (Wayne Braithwaite). “3a ato Bpemst
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s HAy4dWJICsl MHOTUM BellaM, KacaroIlUMCs POU3BOJCTBA U COUMHEHUS MY3bIKH, a IJ1aBHOE —
HOHSI, Kakas My3blKa Obula IeHCTBUTEIBHO MOei”, - roBoput Kenuu Jlxu.

UerépThiii conbHbld  anbboM  Kennu JIxu  “Duotones” mnpuman, HaKoOHeI,
OCHOBATEJIbHOCTh €0 Kapbepe, BO MHOIOM Oyiarogapsi ToMy, Kak yjnauHo KeHHM Hcronb3oBal
HIaHC, NMpeAoCTaBIeHHbIN eMy TeneceTbio VHI1. B 86-M roay ero mpuriacuiv B HOMyJISIPHYIO
tesenporpammy xonnn Kapcona “The Tonight Show”. IlepBoHayansHO npeamnoaaraiock, 4To
Kennu ceirpaer nBe BelIM — OJIHY COJIbHYIO U OJIHY C BOKAJUCTOM, OJIHAKO B TMOCJIEIHUMN
MOMEHT, KOI/Ia CTaJIO SICHO, YTO BBICTYIUICHHS IPEABIIYIINX YYACTHUKOB CIIMIIKOM 3aTSHYJHCH,
€ro BBICTYIUICHHE PELIWIN Ype3aTh 0 OJHON — BOKAJIbHOMU - Benu. He oOpaiasi BHUMaHus Ha
UHCTPYKIIMH, JJaHHBIE eMy IpoarocepoM, KeHHH BBIOpOCHI BOKAJIbHBIN HOMED U ChIFPall CBOIO
HHCTPYMEHTAIBHYIO Tihecy “Songbird”. “S cMoTpen moy J»ouHn KapcoHa BCIO CBOIO KHU3HB, U
BOT — MHe Bbmano 10 MuHYyT B 3TOoM moy!” — BcmomuHaer KeHHu. “OTo Ka3ajloch MHeE
HEBEPOSITHBIM. UTO MHe ocTaBaiock? S MomKeH ObLI c1eaTh CBOW BBICTPEN .

HTorom 3Toro moy crai pe3kuil pocT npojax ero aab00MoB, TeM He MeHee, KeHHH He
JAET MOKOS MBICIIb O TOM, YTO y KOTO-HUOY/Ib MOTJIO BOHUKHYTh BIleUaTiieHue, OyATO BCE OBLIO
IIPOCYUTAHO 3apaHee.

Cenpmoii anbbom Kennum [Ixu, “Breathless”, moOui Bce pekopabl mpojiax MU XHT-
napazoB. 100 Henenb MOAPSAA OH BO3IJIABIISUI YapThl COBPEMEHHOIO JIXKa3a U BOILEN B UCTOPHUIO,
KaK “NydlIuil ”HCTPYMEHTaJIbHBIM adb00MOM BceX BpeMEH. COOTBETCTBEHHO, €TI0 aBTOp CTall
“Ty4IIuM HHCTPYMEHTaIncToM Bcex BpeMé€H’. IIbeca u3 storo ampboma “Forever In Love”
npuHecna Kennu npemuto “Grammy”, a caM anb0OM 10 CHX MOp YUCIHUTCA B XMUT-IApaje
MOMYJISIPHOM My3bIKH KypHauna “bumibopa’.

“B03MOXHO, JI0IM TyMAarOT, YTO Y MEHA €CTh KakKas-TO MPOJyMaHHasi CTPATErus, 4TO A
HAIIEN PHIHOK 7S “MATKON™ MY3bIKH U CHEIHMAIbHO PELIW AeNaTh €€ Tak MPOCTOo, YTOOBI BceM
noHpaBuiock”, — roBopuT Kennu [Ixu. “To, yto 5 urparo — 310 1 cam, 3TO UCKpeHHe. 51
BKJIJ[bIBAIO B MY3bIKY YaCTh CaMoro ce0s. S >KuBy U JIbIITY 3TOM MY3bIKOM™.

Kennu cHOBa ycTpemiisieT cBoil caMoJIET B HEOO M HAIPaBJIsIeT €ro B CTOPOHY JI0OMa, TyAa,
rae BupHerorcss odepranus Cuodtna. IleneHa nokas paccewBaceTcs Iepel HUM, W Hal
CTYLIAIOIIMMHUCA CyMEPKaMH 3aXKHUraeTcs apka pagyru. Ero npusrtenu no nonéram, yBEpeHHbIE B
ToM, uyTo KeHHM yMeeT mpeicKka3blBaTh IMOTrOAY, HaBEpHsAKa Ha3BaId Obl 3TO em€ OJHUM
JI0Ka3aTeNbCTBOM. .. KEHHU Ha3bIBa€T 3TO MPOCTO — €I1I€ OJIMH JAEHb B palo.

Bmecmo snunoca
Oco6nsk Kennu J[>xu ynan B rieHe
Cpena, 7 anpenst 1999 rona

Bce mobst pacniponaxku. Bo3MokHO, M03TOMY U BO3HHUKIIA MPoOKa mepe fomoM Kennn
JI>xu, KOTOpBINA COBCEM HEJIaBHO OLIEHMBANCA B 26 MUJUIMOHOB J0JI1apoB. Teneps ke 1eHa ynania
10 18 MumnoHos!

B ocobnsake mnomansio 12000 kBaapaTHBIX (yTOB HET HUYETO OCOOCHHOTO: MIECTh
CHAJIEH, CEMb BAHHBIX, CEMb KAMUHOB M CTYJHS 3BYKO3alMCHU. YYacTOK IUIONIAJbI0 HEMHOTUM
Oonee aByx akpoB, B 150-Tu marax — moOepexkbe, mMecuyaHas OyXTouyka C “UMIOPTHON”
(corysacHO OMMCAaHMIO) FAJIBKOM.

C npyroii cTOpOHBI, COOCTBEHHOCTh YyTh Jajbllie OT MOOEPek bs, CTOUT €l TOIBKO
NOSIBUTHCS HAa pBIHKE, cpa3dy YXOAMT Bcero 3a 4 MWwUIMoHa aoiiapoB. [lomoOHbI oM,
MOCTPOEHHBINM BCEro JBa roja Has3aJ Ha y4yacTke B 1,3 akpa, HEIaBHO KyNWJI OIWUH MEJKHI
YIIPABIIAIO
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Stan Kenton

(rnaBa u3 kuuru "Hctopust Our-6su10B")

Astop — George T. Simon, niepeBop FOpust Bepmennua.

Ckaxwute mooutens Oericoona o CtoHe, M OH cpasy moimeT, 4Tto peub uaetr o CTiHe
Mo3swuane u3 u3BecTHOH Komanzawl ropona Cenr-Jlyuc. Ho ymomsaure mms CtoHa mrobomy
JDKa30BOMY SHTy3uacTy Our-0sHnoB BHe CeHT-Jlynuc, u OH moiimer, 4TO Bbl MMEETE B BHUIY
CroHa KenToHa.

[Ton crate BelHaromemycs Oeticoomucty, Ctor Kenron
BBIJIAJICS. KPETIKUM MY>KUYHMHOM, IIECTH C ITOJIOBUHOM (yTOB POCTOM.
D10 6,5 GyTOB HEPBOB U HCKIIOYUTEIHLHON JHEPTHMH KOTOpPAs
npoW3Bella Ha CBET CBOM CaMble BOJHYIOIIME H  CaMbIC
pazjipakarolire, camble BICUATIISAIONIME W CaMble THETYIIHE,
CaMbIC BOCXUTUTCIBHBIC n CaMBbIC YTOMI/ITGJ'IBHI)IG,
POTHBOPEUYMBBIC MY3bIKaJIbHBIC 3ByYaHUS U MY3bIKaJIbHBIC IIIyMBbI,
KOTIa-JIM00 MCXOQUBIIIHE OT JIF000Tr0 OMr-03u71a.

Moii npusTeNb, APAHXHUPOBIIMK 10 nMeHH Pamsd Ho
MMO3HAKOMIUI MeHsa ¢ Od’HmoM KedToHa, korma TOT OWMII elne
abconroTHO HeusBecTeH. B mapte 1941 1. B 01HOM CBOEM MHCHME
u3 Jloc-AHmpKeneca oH coobman: "Jlo cux mop He MOT coOpaThCs
HamucaTh Tebe, a MpUYMHA CBSi3aHAa C OPKECTPOM, B KOTOPOM sl Temepb paboTan. DTO HEUYTO
COBEPULIEHHO 0c000€ U oTiInYHOE OT Bcero. Ctannu KeHToH siBnsieTcs ero auaepom, u s padoTai
BMeCTe ¢ HUM. MBI jieflaeM CrielManbHble apaH)XKUPOBKH, U 5 JyMaro, 4YTO HaM YAacTCs CKa3aTb
HOBOE CJIOBO B CTHJIE OUT-07HI0B. Y MEHS HET BPEMEHHU NMOAPOOHO OMMCATh €T0, CKaXYy TOJIBKO,
YTO MBI MCIIOJIB3yEM COBCEM HOBYIO TPAaKTOBKY CaKCO(OHOB M HHBbIE CTUJIEBbIE HpUEMbI".
OpxkecTp nedr0THpOBAI CITycTsi HeckoibKko MecseB (30 mas) B bans6oa buu (Kamudoprus), rae
7-10 rogamMu pasblie MoaoJoi KeHToH urpan Ha ¢-HO B CBUHIOBOM 03HJe DBeperTa XOrIJeHaa.
Korna s mpubwun B Jloc-Anmkenec netom 1941 rona, To mepBBIM JEJIOM PEIITWIT TOCITYIIATh O3H]T
KenTona. S Hamen ero B OHON paanocTyIuy, OTKyAa I1JIa )KUBas Mepenada, KOTOPYIo JUKTOP
0o0BsBISN, Kak TpaHcaupyemyio u3 bamnpb6oa buu! UYepes
HEKOTOpOoe BpeMs s oTnpaBuics npsMo B bans0oa, 4ToObl B
TEYEHHE psia BEUEPOB IOCIYIIAaTh OPKECTP Ha MeECTe HU
coOpath Marepuan sl CBOCH MepBOMl CTaThbu O HEH, B
OCHOBHOM TOJTYYHBIIEHCS BIIOJIHE JOOPOXKEIATENbHOM.

"B opkectpe KenrTona", ormeuanocb B CTaThe,
"oOpa3oBanach BeIMUaiinas KOMOWHAIMS pUTMa, TAPMOHUHU
U MEJIOAWHU, €elBa JM CYIIECTBOBABIIAs paHbIIE IOJ]
PYKOBOJCTBOM OJHOro Jjuzepa". 3areMm, OTIaB JOJKHOE
KenTtoHy 3a Bce JOCTOMHCTBA €ro O3HIa, BKIOYas
OpUTHHAIIGHBIC  ApPAaHXMPOBKH, a  TaKkKe  MOXBAJIUB
HEKOTOPBIX MOJIOJBIX MY3bIKaHTOB, B OCOOEHHOCTH OacucTta
Xayapna Pamcu, Bemymero TtpyOaua ®Oponka Buua wu
cakcoonucra J[xeka OpausHa, s OOBUHUI OPKECTP B "M3IHUIIHEM T'POMKOCTH. XOPOLIO BOMUTh
C TIOJHOW HENpPHUHYXIEHHOCTbIO, HO 3TO HY)KHO JelaTh B IMOAXOJALIMI MOMEHT, a HE BCE
Bpemsa". Taxke oTmMeuanoch, yTo "CT3H A0IKeH 00y3/1aTh CBOM )KECTUKYJIUPYIOIUN SHTY3Ha3M
U TUPWXKHUPOBATH HEMHOTO TOcnokoiHee". OAHO s 3aMEeTHI cpa3y Ke: HET HUYEro KPHUKIUBEE
nokJoHHUKOB KeHnrona. Cpa3zy e NpUIUIM MUchbMa, OOBUHSIOIINE MEHS 3a OOBUHEHMS B aJpec
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0oHpa. Cam CraH, Kak s y3HaJ IO3%KE, TOXKE BO3paXkaJl MPOTHUB MOEH KpPUTUKU, U HallU
OTHOIIICHHS OCTAJIHChH MPOXJIAJAHBIMU M HATSHYTHIMU (C HEOONBIIMMH BapHALMSIMU) BILIOTH JI0
- CEero BPEMEHU.

JloibkeH cka3aTh, YTO S HUKOTIa He ObLT OOJIBIINM
MOKJIOHHUKOM OpKecTpa KeHTOHa M HE3aBHCHMO OT TOTO,
KaKiMHM OBl BEJIMKMMU HU OBIBaJlM €ro COCTaBbl B
MY3bIKQJIBHOM OTHOIICHHUH, YMOIIMOHAIBHOE BIICYATIICHUE
OT HUX Yy MEHS CJHIIKOM YacTO MPUTYIUIUIOCH
BCJICJICTBHE WX MY3BIKAJLHOW HEYKIIOKECTH, WHOTIA B
COYETAHUH C IIOMIIE3HOCTBIO M HECIOCOOHOCTBIO JIETKO
cBuHTOBaTh. C APYroil CTOPOHBI, S BCEr/Ia BOCXUINAJICS
CteHOM 3a €ro CcMenocTh, YIOPCTBO, HCKPEHHOCTH,
HINPOTY B3MVISJIOB M €ro TITyOOKYI0 YBEPEHHOCTH B TOM,
YTO OH BCE JIeJlaeT MpaBWJIbHO. Takas MO3UIMS, B CBOIO
ouepelp, Jiejajia ero BeChMa YYBCTBHTEIBHBIM K JIFOOOH
KPUTHKE, YTO HE pa3 MPOSBISIOCH B €r0 BHICKA3bIBAHUSIX.
Ctune KeHTOHa OBLT ACHCTBUTEILHO TSHKEIOBECHBIM M
rpoMO3AKUM, 0coOeHHO B Oamtanax. Hekoropeie mronu,
BKJTIOYAs U JKA30BBIX 0003peBaTeIieid, yTBEPkKIaIH, 4TO Y
Kenrtona npocto 6omnee ycnoxkHeHHBIH cBUHT opkecTpa Jxummu Jlanchopnaa. Oba, roBopun s
OHH, WTPAIOT TSHKEJIO aKICHTHPOBAHHYIO MY3bIKy. S Iymaro, B 3TOW OIlEHKE YIYIIEHO OIHO
riaBHOe pasznuume: Jlanchopa Bcerma urpan M 3By4anl paccliablIeHHO, JIETKO KaTsach Ha OWTe
BMECTO TOTO, YTOOBI YIIOPHO TOJIKATh €ro Brepea, Kak 3T1o nenan Keraron. Oguna 03H qBUTAIICS
KaK OBICTPBIM TMOJY3allUTHUK, APYrod - Kak MYCKYJIHCTBIM INTaHTHCT. B cBoeil kHHTe
"Cokposuia mxkaza" Onau Konpon numier, uro "kaxnas 3anmuch KeHTOHa 3Byuana Jjisi MEHs
Tak, kak Oynro CtaH mpurnacun B cryauto 6osee 300 uenoBek, M BCe OHHM SBUJIHCH BOBPEMSL.
My3bIKa €ro IIKOJBI, TO-MOEMY, TOJKHA UCTIOTHATHCS TOJBKO IMEpe] CIOHAMH, a CIyIIaTh ee
MOTYT TOJIbKO KpeTuHbI". Ho, mpu3HaBan KoH0H, "9TO BeIMKOE TOCTHKEHHUE - COOPATh CTOIBKO
JIOAEH U 3aCTaBUTh UX BCEX 3BYyYaTh IIPABUIIBHO".

My3bikanTsl KeHTOHaA 3By4anu "mpaBuibHO" MOTOMY, YTO OHU BEPUJIA HE TOJBKO B €rO
MY3BIKy, HO ¥ B HETO caMoro Kak Juzaepa. CiieoBaTellbHO, OHU YIOPHO TPYOMJIUCH JJIsi HETO.
HemHorue 63H1-111epbl TOIB30BATNCHh TAaKOW JTI0O0BBIO U yBaXkeHHeM, Kak CT3H, HE TOJIBKO U3-
3a €r0 My3bIKAILHOIO TATAHTA, HO U U3-32 €T0 OTHOLICHU K CBOMM My3bIKAHTaM. Ulenm MouH,
KOTOPBIN B T€YEHHE HECKOJIBKUX JIET BBIIOJIHSAI CAMYIO '

TpyAHYIO 3aauy B 0oH1e KeHToHa, mbITasch co3aarh
oOmui CBWHT Ha YyJapHBIX, B CBOMX CJIOBax (yxe
nocie yxona oT CrdHA) BBIpa3ui, HECOMHEHHO,
YyBCTBa, O0OIME MJII MHOTUX JPYTrux JIIOJIeH,
urpasmux ¢ Kearonom: "OH Bcerga ObLT TUYHOCTHIO,
Kak Obl OAHMM W3 Hac, HO, TEM HE MEHee, HUKTO U3
pedAT HUKOTJa He Tepsl yBaxeHHs K Hemy. Ecmum
KOMY-TO OBLIIM HY>KHBI IeHbI', TO CT3H OXOTHO JaBai
B3aiiMbl. KaxkIplii ¢ TOTOBHOCTBIO XOTEeN padoTaTh BO
HUMs €r0 MY3BIKQJIbHBIX HJIeH. A o0l 1yx opkecTpa
ObUI TPOCTO UYAECHBIM, 3TO OblJJa OYEHb YHCTas
atMocepa. Bwl Bcerma 4yBCTBOBaiM, 4YTO BBI
paboTaere HajJ YeM-TO MHTEPECHBIM M 3HAYUTEIbHBIM,
BMecTo OeckoHeyHoro nyaeHus "Perdido" wmm "Tea
For Two". Ct3H yMen o00apsATh CBOUX JIIOJEH U, B 0COOEHHOCTH, MOJOIBIX apaH)XKUPOBIIHKOB.
Ecnu HOBBINM mapeHs mpucoeauHsicss K 09HAY, CTOH HUKOIa HE CyAWJ O HEM IO MEPBOMY
BBICTYIUICHHIO, KaK 3TO JielaeT OONbIIMHCTBO JinAepoB. OH JaBaj eMy MOUTpaTh HEKOTOPOE
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BpEMs, IMOKAa TOT HE OCBOUTCA, MOCJIC YC€TrOo YKE COCTABJIAI O HEM CBOC JIMYHOC MHCHHUC. " on
YYyOCECHO BEJI cebs ¢ HY6J'II/IKOI‘/'I, HHUKOr'Jja HUKOT'O HE BBICMEHBAI".

Tax roBopun Lllemmun Mann. Ho CT3H, KOHEUHO, HE OBUT YeJIOBEKOM 0€3 HEAOCTATKOB.
Oco0eHHO B CBOM MEpBBIE T'OABI OH HEPEIKO MOKa3bIBaJI OOJBIIOE YHPSIMCTBO, OTKa3bIBAsAChH
CMOTPETh B JIMOO PCAJbHBIM TPYAHOCTSAM M HaCTauBasd Ha TOM , 4YTO OH B CBOCM HJACAJIbHOM
NpPECTAaBICHUN CUUTAJ HY>KHBIM JIeaTh, HE3aBUCUMO OT TOTO, YTO JyMaju 00 3TOM JpYTHe.
Takoe ynpsMCTBO OBIJIO TECHO CBSI3aHO C €r0 XapaKTEpOM, KOTOPBIM MPOSBUJICS €l B IOHOCTH,
KOTJja MaTh yCa)kuBasa ero 3a (-HO, a OH XoTeld urpatb B Oeicooin. IlorpedoBascs BUBHUT IBYX
€ro JIBOIOPOJIHBIX OpaTheB, WIPABIIMX JKa3 B UX JOME, Ja0bl OH yOEIWiCs, YTO MY3BIKOU
JNEHUCTBUTEIBHO CTOUT 3aHSTHCS.

Ho, mogo6HO BcsikoMy HOpMalbHOMY, YMHOMY 4YelIOBeKY, KEeHTOH OBICTpPO MpH3HABAT
cBon omubOku. B 1947 r., mocne peopraHuzanuu 03HJa, OH TOBOPWJI MHE BO BpeMs OIHOTO
WHTEPBBIO O TOM, 4YTO, [0 €r0 MHEHHIO, OBUIO TUIOXO B €ro mpeapiayiieM coctare. "OH ObuI
ciumkoM HeruOkum", ckazan CtaH. "Jl'omu ¢ IOCTaTOYHON HEpBHOW SHEpruei Moriau Obl
MOYYyBCTBOBaTh, YTO MBI JieJaeéM, HO 3TOTO HE CMOT MOCTHUYh MOYTH HUKTO. Hama My3bika He
HacTpauBaja JtoJleil Ha OOIIMK Jaj, y HAC MPOCTO He ObLIO OOIIero myibca ¢ MmyOnukou. S
pelIuI, 4TO y MEHS IJI0X0€ YyThe Ha My3bIKy BooOIIEe" .

KeHTOH, Kak-TO pa3 Jaxke COOMpABIIUICS OpPOCHUTH MY3bIKY, YTOOBI CTaTh BPauOM-
MICUXHATPOM, OBLI B JIJAHHOM Pa3rOBOpPE COBEPIICHHO HECTPABEIMB 110 OTHOIICHHUIO K CaMOMY
cebe, mbO ero mpenplaymuid Od3HI TpHUBIEK (PAHTACTUYECKOE YHCIO HOBOOOPAIIEHHBIX
mo0uTenelt Omarogapss CBOMM TMOMYJISPHBIM 3alUCsM, CIEJIaHHBIM emie B koHie 1941 r. -
"Adios", "Baboo", u "Gambler’s Blues" (rme Cren "nen"). Eme 6onee nomynspHoil Obuia ero
cepust 3armmceii 1943 r. , maumnas c "Artistry In Rhythm". HoBelii, Oonee ombITHBINA, He
TIOJTHOCTHEO BOCIUTAHHBIA TOJ BiMsHUEM KeHTOHa mepcoHan OdHAAa K TOMY BpPEMEHH YKe
PACTBOPHIT M CMSATYHII HETUOKOCTH €0 3BYYaHUS - JIMIIb TPU YEIIOBEKA OCTATIOCH OT TOM IPYIIITHI,
KOTOPYIO OH CPOPMHPOBAJ IByMsI FOJJAMH PAHBIIIC.

Ho camblii CBHHIOBBII OpKecTp M camble CBHHTOBbIe 3amucu KeHToHa Obuin erme
Briepenu. Becnoit 1944 r. B 691 npumia nesuna Aauta O'/[pit. B ToT ke mepuo mosiBUIIUCH
teHopucThl CT3H I'et n [[piiB MaThI03, pudeM NOCIEAHUN MHCal TAaKKE apaH)KUPOBKH, U B
Mae ObUIM YK€ CHCJIaHbl TIEpBbIC 3amucu. AHUTA mpopadoTana ¢ O3HIOM BCETO OJIMH TOJ, a €e
3aMEHOM CTajla MpHBIIEKaTeNbHAs OJOHAMHKA, Y€l rojIoc HAMOMHHAI AHUTY, 0 UMEHHU J[XIoH
Kpuctu. Ona 3anmcana Takue kKoMMmepuyeckue Homepa, kak "Tampico" u "Willow Wheep For
Me". Kpuctu mo-apyskecku cOIM3HIACh CO CBOMMH KOJIJIETaMH 0 OPKECTPYy, a KOrja B HEM
MOSIBUTCS HOBBIM MOJ0/10M TeHopuct boo Kymep (mpumepHo B TO ke Bpems), oHH ¢ JIKioH
MOKEHUJINCD.

C okxoHyaHWEM BOWHBI MpobJieMa CalMEHOB HMCYE3/1a; BEPHYJIUCh MHOTHUE COJIUCTHI, a
My3blka KeHToHa ymyummiach eme Oousblie, Kak U ee momyJsipHocTte. C TpuyM¢poM HpoILio
BBICTyTUICHHE O9HJa B unkarckom otene "lllepman" - 3T0 OBLT ero mepBbIM OONBIION yCIEeX B
KpymHOM ropoje nomumo Jloc-Aumxkeneca. B centsabpe 1945 r. opkectp npuésut B Hero-Hopk,
U ycrex noBTopwics kak B tearpe "[lapamayHt", Tak u B otene "[leHcuibBanus", B CBSA3U C UEM
Bappu Ynanos nucan: "CT3H uieT cBoil myTh B My3bIke. Tenepb OH Urpaet Bce 0osblie 6asmian
U TIOMYJISIPHBIX HOMEPOB M, COOTBETCTBEHHO, BCE MEHbIIE TOT0 TraJlbBaHHMYECKOIO JKasza, C
KOTOPBIM MBI IIPUBBIKJIN CBSI3bIBAaTh BHayasie €ro uMs. OH BEpHYJICS K TOMY JKa3y, KOTOPBIA OH
3HAEeT, YyBCTBYET U WUIPAET JIydllle BCEro, a €ro O9HJ CBUHIYET Teneph 0osee U3BICKAHHO, YeM
Kora-i0o paHsbiie".

B Yuxkaro x opkectpy mpucoemnunmics 6acuct Onmu CadpaHCKH W €ro urpa BHeca
3aMeTHoe pasnnuue B My3blky Kentona. HoBblil TeHOpHCT Buno Mycco Takke ceirpail B 3TOM
BaKHYIO pOJib, 0COOCHHO B Takux "xutax" CTaHa, Kak "Artistry Jumps" u "International Riff". A
BCKOpE MOSIBIJIOCH Lieoe "'co3Be3nue" ONecTAIUX MY3bIKaHTOB - TpoMOoHucT Koit Yunnunr,
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yaapuuk Illennu. MauH, Tpyb6au baagnu Yaiinaepc m apamxuposmiuk Ilut Pyrono, xotopsie
noHsu 6511 KeHToHa K HOBBIM MY3bIKaJIbHBIM BBICOTaM, MIPEXkKAE HETOCTUKUMBIM.

Pyromno, cepbe3HbIii MOJIOION YeNOBEK B OYKaX, BHEC caMblii Oonbmol Bkiaa. OH He
TOJIBKO Hamucal psAJ OYEeHb CBOEOOpA3HBIX AapaH)XKUPOBOK M KOMIIO3MLHMH, Oojiee YeTKO
BBISIBUBLIMX XapaKTEPHOE JIULO OPKECTPa, HO U CHSUI YacTh Harpy3ku co CTaHa, C KOTOPBIM y
HEro BCKOpPE YCTAHOBWJIMChH CaMble Jy4lllM€ OTHOUICHHMs, HaloMHHaroue apyx0y bumim
Crpoiixopra ¢ [rokom DmmmHrroHoMm win Pansda bepuca ¢ Bynu I'epmanom. Kopoue roBops,
Pyromno cran npasoit pykoit CtaHa. B suBape 1946 r. Kenron Obu1 00bsiBieH "OpkectpoM roja"
u3aTensiMu U yuTaTessiMu kypHanta "JIyk", a wepe3 rox u "MerpoHoM" m3narenu KOTOPOTO
HUKOT/Ia He Ouinu yOeXJAEeHHbIMU TNOKJIOHHMKamMu KeHToHa, Bo3fan ero O3HAY TaKylo ke
noyectb. B 3TOM ke HOMEpe Hallero KypHajia ¢ TPyCTBbIO COOOMmIanoch 0 pachOpMUPOBAHUU
BOCBMHU JAPYTuX BeAylux Our-63H10B crpanbl. Ho CtaH He Obl1 obeckypaxeH. Ecnu 3pa Our-
0%HJI0B, UTPABIIMX Ha TAaHLAX HEMOCPEICTBEHHO I IMyOJIMKH, MOXHO CKa3aTh, 3aKOHYMJIACH,
To opkectp CtoHa He OBLT OAHMM M3 TakuX O’HIOB. KeHTOH mpopoinkan BepuTh B Ooliee
CHeIMaIM3UPOBaHHbIN, COBPEMEHHBIH MOJIX0J K OpKecTpoBOW My3bike. "CKOpO HE OCTaHEeTcCs
OoJbIlle Tak Ha3bIBaeMbIX "cpeaHux" O9HAOB", MpeapeKal OH TOTa, "TaKUX, KOTOPHIE MBITAIOTCS
CBITPAaTh YTO-TO HOBOE B TEUEHHUE HECKOJbKMX MHUHYT, a 3aT€M BO3BpallaeTcsd K CTapbIM
oOpa3uaM, IOTOMy 4TO OHU Oosiee kommepueckue. Ceifuac CKOPOCTh Pa3BUTHUSICIUIIKOM BEJHKA,
YTOOBI MPOJOIDKATH 0€3 OTJISIIKM HAaHMMATHCS TIOAOOHBIMH BellaMu. YecTHO roBops, 5 AyMaro,
YTO €ClIi KOMMepYecKHue O3HIbl MOMBITaeTCs] KOHKYPHUPOBATh ¢ O0jiee COBPEMEHHBIMH, TO OHH
MOCTaBAT ceOst B 10BOJILHO Turymnoe nosoxenue". Y Ctan octancs BepeH cede. OH ObuT r1yO0KO
yOexJieH - TO, 4TO JIeal0T OH U €ro JIIOJH, €CTh MPAaBUIbHBINA MTyTh, BEPOSITHO, €UHCTBEHHBIH, U
OH 0e3 KOHIIa TOBOPHJI 00 3TOM Ha BCIO CTpaHy. Sl He MOTYy NPHUIIOMHHUTH HHKAKOTO JPYTOTro
O3HA-1HMIepa, KOTOphIA aenan Obl Oosblie Ui NPOABMXKEHHMS CBOEeH My3bIKM. OH BBI3bIBAJ
BOCXMIIICHHE TMPECC-ar€HTOB, €ro TMOoCemanu "TUCK-TDKOKU'", OH 3aXOJuJ B MY3bIKAJIbHbBIC
MarasuHbel M pasjaBajl UHTEPBBIO MOBCIOAY, BCEM M KaXXJIOMy, KTO TOTOB ObUI CIyLIaTb €ro
cTpacTHble peun. Ero kpaiiHe 3apa3uTebHbIN (M OO 11a, ke OBbIOIINI Yepe3 Kpail) SHTy31uazM
4acTO 3aHOCHJ €ro KyJa-TO B CTOPOHY, KOIJla KpOM€ My3bIKM OH HauMHaJI PacCy’/JaTh O CBOEH
¢mrocodpun © APYrux, cambIX pa3HOOOpa3HBIX mpeaMmerax. MHOTHE €ro HWHTEPBBIO
IpEeBpalllaIUCh B OECKOHEUHBbIE MOHOJIOTH, MPEAJIOKEHHUS ULUIM TIOTOKOM 0€3 BCSIKOU
MYHKTYalllH, 38 UCKIIOYEHNEM BOCKIMIIATEIbHBIX 3HAKOB.

OH 3Han, 4TO Jenaer Moyie3Hyro Ajs ceds paboTy, U Moiydald OT 3TOr0 YAOBOJIBCTBHE.
"Crpocure 10 mr00bIX uenoBek Ha ynuile", ToBOpwII OH, "3HatoT U o uMs CtoHa Kenrona, u,
BEPOSATHO, TOJIKO JBOE OTBETAT yTBEPAUTENIbHO. MBI MbITAEMCS 3aBO€BATh BOCEMb OCTAJIbHBIX.
W enuHCTBEHHBIW MyTh IS 3TOTO s BWXKY B TOM, YTOOBI clenarh ceOs JMYHOCTBIO, a
napajuieJIbHO - U BeCh CBOM O3HI". BUr-0sHABI Kak TpyIIbl Havyajdd MOCTENEHHO HcYe3aTh CO
crensl kK KoHity 1947 r. Ho tonbko He rpynma CtaHa Kenrona. OH npojosmkan coOupars HOBBIE,
Bce OOJIBLINE U CIOXHBIE COCTaBbl, KOTOPbIE UTPAIM HOBYIO U BCE 0oJiee CI0XKHYI0 My3bIKy. OH
OTXOJIWJI BCE Jaiblle OT chephl TAaHIIEBAIBHBIX 0O’HIOB M BBICTYMAJ MOYTH HCKIIOYUTEIHHO HA
KOHIIEpTax B TeaTpax, 1aBajl OrPOMHOE YJIOBJIETBOPEHUE HE TOJILKO caMOMy ce0e, HO U TeM, KTO
MPUXOJWI TyJla CIyIIaTh, @ HE TAHIEBaTh. Y HETO OBLIM B3IIETHI M MAJICHUS, YCIIEXU U HEYJauH,
HO BCErjJa OH COXPAaHsJ CBOM HEYKPOTUMBIA NIyX. BeposTHO, €ro 3HTy3ua3M MEHSJICA M
CTaHOBWJICSI HE CTOJIb MHTCHCUBHBIM U YOCIUTEIHHBIM, KaK paHbIIIE, a MOHOJIOTH MPEBPATHIINCH
B auanord. B 60-x r. r. y HacC ¢ HUM MPOU30IIENT OJWH TakoW auaynor. OrisapiBasch Ha
NPONICHHBI MyTh, HA CBOIO MPOILUIYI0O MY3bIKY, BCIIOMHHAJI, B YaCTHOCTH, CBOH Oayuiafpl,
Kenton ckazan: "Tam ObUTO CIMIIKOM MHOTO HAampsDKEHHOCTH, W S paj, YTO TEMepb OTACIaJCs
ot 3Toro. B Mou roasl (emy yxe Obuto 3a 50) s, HAKOHEI, MOHSUT - YTO BaXKHO W 4YTO HET. Sl
IBITAJICSL YXBAaTUThCA Cpa3y 3a BCe, a TEHEepb 5 KOHIIEHTPUPYIOCh TOJIBKO Ha TOM, YTO JUISI MEHS
NEHUCTBUTENHFHO YTO-TO 3HAuuT. CyIIecTByeT OrpoMHAas pasHUIAa MEXIy JIoOUTeneM u
npodeccuonanoMm. Sl He MMEI0 B BUAY MY3bIKAHTOB - S HMMEIO B BHAY pPAa3HUIy MEXIY
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mobuTeneM M MpodeccHOHAlIoOM Kak dYelloBedeckumH cymectBamMu'. CT3H ObICTpo cTal
3aKOHYEHHBIM TPO(HECCHOHAIOM.

Biography by Scott Yanow

Real name: Stanley Newcomb Kenton

Born: Dec 15, 1911 in Wichita, KS

Died: Aug 25, 1979 in Los Angeles, CA

Genres: Jazz

Styles: Orchestral Jazz, Traditional Pop, Progressive Jazz, Progressive Big Band
Instruments: Leader, Composer, Arranger, Piano

Tones: Energetic, Boisterous, Exuberant, Sophisticated, Elegant

There have been few jazz musicians as consistently controversial as Stan Kenton.
Dismissed by purists of various genres while loved by many others, Kenton ranks up there with
Chet Baker and Sun Ra as jazz's top cult figure. He led a succession of highly original bands that
often emphasized emotion, power, and advanced harmonies over swing, and this upset listeners
who felt that all big bands should aim to sound like Count Basie. Kenton always had a different
vision.

Kenton played in the 1930s in the dance bands of Vido Musso and Gus Arnheim, but he
was born to be a leader. In 1941 he formed his first orchestra, which later was named after his
theme song "Artistry in Rhythm." A decent Earl Hines-influenced pianist, Kenton was much
more important in the early days as an arranger and inspiration for his loyal sidemen. Although
there were no major names in his first band (bassist Howard Rumsey and trumpeter Chico
Alvarez come the closest), Kenton spent the summer of 1941 playing regularly before a very
appreciative audience at the Rendezvous Ballroom in Balboa Beach, CA. Influenced by Jimmie
Lunceford (who, like Kenton, enjoyed high-note trumpeters and thick-toned tenors), the Stan
Kenton Orchestra struggled a bit after its initial success. Its Decca recordings were not big sellers
and a stint as Bob Hope's backup radio band was an unhappy experience; Les Brown
permanently took Kenton's place.

By late 1943 with a Capitol contract, a popular record in "Eager Beaver," and growing
recognition, the Stan Kenton Orchestra was gradually catching on. Its soloists during the war
years included Art Pepper, briefly Stan Getz, altoist Boots Mussulli, and singer Anita O'Day. By
1945 the band had evolved quite a bit. Pete Rugolo became the chief arranger (extending
Kenton's ideas), Bob Cooper and Vido Musso offered very different tenor styles, and June
Christy was Kenton's new singer; her popular hits (including "Tampico" and "Across the Alley
From the Alamo") made it possible for Kenton to finance his more ambitious projects. Calling
his music "progressive jazz," Kenton sought to lead a concert orchestra as opposed to a dance
band at a time when most big bands were starting to break up. By 1947 Kai Winding was greatly
influencing the sound of Kenton's trombonists, the trumpet section included such screamers as
Buddy Childers, Ray Wetzel, and Al Porcino, Jack Costanzo's bongos were bringing Latin
rhythms into Kenton's sound, and a riotous version of "The Peanut Vendor" contrasted with the
somber "Elegy for Alto." Kenton had succeeded in forming a radical and very original band that
gained its own audience.

In 1949 Kenton took a year off. In 1950 he put together his most advanced band, the 39-
piece Innovations in Modern Music Orchestra that included 16 strings, a woodwind section, and
two French horns. Its music ranged from the unique and very dense modern classical charts of
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Bob Graettinger to works that somehow swung despite the weight. Such major players as
Maynard Ferguson (whose high-note acrobatics set new standards), Shorty Rogers, Milt
Bernhart, John Graas, Art Pepper, Bud Shank, Bob Cooper, Laurindo Almeida, Shelly Manne,
and June Christy were part of this remarkable project, but from a commercial standpoint, it was
really impossible. Kenton managed two tours during 1950-1951 but soon reverted to his usual
19-piece lineup. Then quite unexpectedly, Kenton went through a swinging period. The charts of
such arrangers as Shorty Rogers, Gerry Mulligan, Lennie Niehaus, Marty Paich, Johnny
Richards, and particularly Bill Holman and Bill Russo began to dominate the repertoire. Such
talented players (in addition to the ones already named) as Lee Konitz, Conte Candoli, Sal
Salvador, Stan Levey, Frank Rosolino, Richie Kamuca, Zoot Sims, Sam Noto, Bill Perkins,
Charlie Mariano, Mel Lewis, Pete Candoli, Lucky Thompson, Carl Fontana, Pepper Adams, and
Jack Sheldon made strong contributions. The music was never predictable and could get quite
bombastic, but it managed to swing while still keeping the Kenton sound.

Kenton's last successful experiment was his mellophonium band of 1960-1963. Despite
the difficulties in keeping the four mellophoniums (which formed their own separate section) in
tune, this particular Kenton orchestra had its exciting moments. However from 1963 on, the
flavor of the Kenton big band began to change. Rather than using talented soloists, Kenton
emphasized relatively inexpensive youth at the cost of originality. While the arrangements
(including those of Hank Levy) continued to be quite challenging, after Gabe Baltazar's
"graduation" in 1965, there were few new important Kenton alumni (other than Peter Erskine
and Tim Hagans). For many of the young players, touring with Kenton would be the high point
of their careers rather than just an important early step. Kenton Plays Wagner (1964) was an
important project, but by then the bandleader's attention was on jazz education. By conducting a
countless number of clinics and making his charts available to college and high-school stage
bands, Kenton insured that there would be many bands that sounded like his, and the inverse
result was that his own young orchestra sounded like a professional college band! Kenton
continued leading and touring with his big band up until his death in 1979.

Kenton recorded for Capitol for 25 years (1943-1968) and in the 1970s formed his
Creative World label to reissue most of his Capitol output and record his current band. In recent
times Capitol has begun reissuing Kenton's legacy on CD and there have been two impressive
Mosaic box sets.
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Barney Kessel

Born: Oct 17, 1923 in Muskogee, OK
Died: May 6, 2004 in San Diego, CA
Genre: Jazz

Styles: Bop, Cool, West Coast Jazz
Instruments: Guitar, Guitar (Electric)

6 wmas B Can-/luero, Kamudopnus, or omyxonu wmosra
CKOHYAJICS. OJUH M3 CAaMbIX 3HAYUTENIbHBIX T'MTapUCTOB B HCTOPUU
mxaza - bapau Keccen. Emy 6puo 80 net. JluarHo3 Obul mocTaBiieH
emy B konme 2001 r., kak pa3 Korja OH TOYTH OKOHYATEIHHO OIMPABUJICS OT MOCIEACTBUMN
TSOKEJIOTO MHCYJbTA, TMEPEKHUTOTO JEBATHIO TOJaMH paHee. bblla mpoBeneHa ATUTENbHas
paauosioTHUecKas Tepamus, Tak 4TO, XOTsS bapHW mocie BBIMUCKH U3 OOJIBHUIBI MPOJOIDKAT
HYXKJaThCsl B €KEHEBHOM yXOJI€ U UHTCHCUBHOM JICUEHUH, OH ObLT B COCTOSSHUM TOBOPUTH 1O
TeneoHy, IPUHUMATh TIOCETUTENIEN U CilylmaTh My3blKy. OIHaKo OIyXosb He Oblia yjalieHa, a
TOJILKO IPUOCTAHOBIIEHA B PA3BUTHH HA JIBa TrOJia.

Bapau Keccen pomwics B Mackorm, mratr Okinaxoma, 17 okrabps 1923 r. Korma emy
6bu10 Beero 16, ciaBa HOBOM 3Be3/1bl )Ka30BoW ruTapel npusena B Oxkinaxoma-Curtu, riae Toraa
ui bapau, camoro Yapim KpucueHa, nepBoro BEJIMKOro 3J1€KTPOruTapucTa J1ykas3a, KOTOPBIA He
TOJIBKO IIPUILEN Ha BBICTYIJICHHE bapHuU, HO M CBIpajl C €ro CTyJAEHYECKUM OPKECTPOM, Urpas
Ha rutape Keccema. My3pIkaHT BCIOMHMHAJI MO3/1Hee, 4To KpucueH nain eMmy BaXXHEHIIUHN yPOK B
ero kapbepe, ckaszas: "bepu rutapy B pyKM TOJBKO B TpeX cCllydasx: Korja coOupaemibcs
HAYYHUTHCS YeMy-HHOYIb HOBOMY, TOJYYHTH yIOBOJBCTBHE JHOO 3apaboraTh neHer". 3aTem,
HaunHag ¢ 1942 r. (korga my3sikaHT nepedpacs B Jloc-Anmkenec), mocineaoBana yepeaa pador
CO 3HAMEHUTBHIMU B T€ ToAbl our-6sngamu Yuko Mapkca, Aptu llloy, bennu I'yamen n Yapnu
bapnera. Keccen Bcmomunan, yto npuexan B Jloc-Anmxkenec pelicoBbIM aBTOOycOM M cpasy
HaBIIPaBWICA B OOILEKUTHE JUIsI MY3bIKAHTOB, KOTOPOE, KaK paccKa3ald eMy Oosiee ONbITHbIE
My3bIKaHThl B OkJlaxome, ObLIO HPsSMO DPSIOM C aBTOcTaHIMed. Boiias B oTBeaeHHYIO emy
KOMHaTy, bapHu ycneiman tenedoHHbBIH 3BOHOK B XOJUIE; HUKTO
HE MOJXOAWJ, M TOIZla MOJIOAOM TMTapuUCT CHsI TpyOKy cam.
"Ham HykeH mKa30BbIii rutapuct”, ckasaiu B TpyOke. Tak
Keccen mnomyumn cBowo mnepByro paboTry B opkectpe UYMKo
Mapkca (kcratu, Ha GapabaHax TaM B TO Bpemsl urpain Men
Topme, B OyayIiem - 3HaMEHUTBIN JI>Ka30BbIil MEBEII).

B 1952-1953 r. Keccen Obul WiI€HOM OJHOTO U3 MEPBBIX
coctaBoB Tpuo mnpuexaBuiero u3 Kanagsl nmanucta Ockapa
[Mutepcona. 3atem oH mocenwics B rokHoW Kamudopaun, u
OCHOBHOHM €ro paboToif Ha YeThIpe AECATHIETHs CTalu CTyIUU
lNomwmByna. Ho kak pa3 B 3TOT mepuoa UM OBLIH CO3TaHBI
SMOXaJbHBIE COJIbHBIE JIKAa30Bble pPAa0OThl, B 3HAYUTEIHHOMN
CTCTICHU  OIpPENEeNMBIINE MHOTHE JJIEMEHTHl  THTapHOTO
JDKA30BOrO CTHIIL Oosiee MO3THUX AECATWIETHH, Kak W camMo MOHATHE (opMmaTa HKa30BOrO
THUTAPHOTO TPUO (IOCTaTOYHO BCIIOMHHTH IISATH JIETEHAAPHBIX aiib0oMoB ero Tpuo Poll Winners,
¢ llennn MaHHOM Ha Gapabanax u Paem bpayHoM Ha koHTpabace, UM 3HAMEHUTYIO 3aHCh C
Jxymu Jlormon "Julie Is Her Name" - Bce 3Tu 3anucu BeIxoawin Ha jeibne Contemporary, ¢
koTopeiM Keccen pabotan Ha mpoTsbkenun Beex 50-x rr., g0 1961). Ho ero conbnas pabota B
JDKa3e HE HMcueplblBajach 3allUCIMU C MajJbIMU COCTaBaMH - Hampumep, B 1958 r. oH cuenan
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JDKa30BYIO apaHXupoBKy omepsl bmuze "Kapmen" um crmeman 3ammchk 3Toi paboThl ¢ AHIpe
[TpeBenom Ha QoprenuaHo.

ITpu >Tom rutapa bapau Keccena 3Byuana Ha COTHSX 3amucel - HAaUWHAS OT KHHOMY3BIKA
U PEKJIaMHBIX POJIMKOB Ha paauo ¥ TB u 3akaHuuBas 3amucsmMu
Onsuca Ilpeciu, Bapopsr Crpeiizann, ®Ppema Actepa, The
Coasters, Cama Kyxka, The Beach Boys (ero rurapa 3Byuut Ha
ux jereHgapHoMm amsOoome "Pet Sounds"), Mopuca IlleBanne,
@ponka Cunatpel, Mapnen [utpux u t1.n. JlerenaapHslii
npojatocep mon-mMy3blkd  60-x  ®Pun  CHeKkTop MOCTOSHHO
IpUIJIAIa] €ro y4yacTBOBaTb B 3alMCAX IOM- M POK-3BE3J.
bapuu Keccen Obu1  Takke apTHCTHUYECKUM JTUPEKTOPOM
komnaHuu Verve Records u cipotocupoBait i1t 3Toro jeiona
nepBbii XUt non-nesua Pukku Henbcona.

B 60-70-e Keccen MHoro ractponuposan no EBpone u
naxe xwui1 B Jlonnone B 1969-1971 rr. B nepBoit nonosune 70-x
OH MHOIO TractponupoBai co cOopHoil komannoi The Great
Guitars, Ky/1a BXOJIWIN TaKXKe JBa JAPYTHUX BEITUKUX J[Ka30BbIX
rutapucta - Yapau bepa u Xep6 Dmuc.

[Ipu npesuaente Kaprepe (1976-1980) Keccen umen
MOYETHOE 3BaHME 'My3bIKaJbHOrO mnocia [‘ocyaapcTBEHHOTO
nenapramMeHTa' M COBEPIIMJI B 3TOM KAadyeCTBE MHOTO
MEXIYyHApOAHBIX  Moe3a0K. Ero  mocnenHue  ractpoiu
cocrosutuch B 1991 r. u oxBatunu CHIA, Kanany, [loptyranuto,
[IBeuuto, Utanuro, ['epmanuto, BenukoOpuranuto u SAnonuro, a
B Havasie 1992, He3a101Tr0 10 MHCYJIbTA (KOTOPBIM CIYyYHIICS C
HUM 26 Masi), oH TpuyM(aiabHO Mpoexajics Mo ABCTpaluu H
HoBoii 3enanauu. ['oBOpsT, uYTO, KOrgja C HUM CIy4YWIICA
WHCYJBT, NPUILIOCh OTMEHATHh LEIbIA TOJ YK€ Ha3HAYEHHBIX

.- S s
KOHLCPTOB...

B nocnennue 12 ner bapam Keccen He BrIcTymai: mocie MHCYJbTa OH OOJIbIIIE HE MOT
UTpaTh, UCIBITHIBAJ MPOOJIEMBI C PEYblO, U BCE 3TH TOJbl OH TOJBKO IpernojaaBal. B stom
Ka4ecTBe OH ObUI, MOXayl, N3BECTEH HE MEHEE, YeM KaK MCIOJIHUTEIb - €r0 MacTep-KJIAcChl U
TBOPYECKHE MACTEPCKUE MPOXOJIMIN MO BCEMY MHPY M MMEIH OOJBIION ycmex Oiaromapsi ero
HPUPOKACHHOMY YMEHHIO MIEpeaBaTh CBOM HEMAJIbIil ONBIT U OTPOMHOMY 4yBCTBY fomopa. OH
BBIITYCTUJI y4EOHUK TOJ JIAKOHMYHBIM Ha3BaHueM The Guitar u Tpu y4eOHBIX BHAEOKYypca IO
TKa30BOI MMIIPOBU3AIMN HA THTApe.

http://www.jazz.ru/mag/260/default. htm#over
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Albert King
(Anb6epT KuHr)

Poanacsi: 25 anpens, 1923 B Uaananona, Muccucunu (Indianola, MS)
Ywmep: 21 nexadps, 1992 8 Memduce, Tennecu (Memphis, TN)
Kanp: 61103
Ctunim: Modern Electric Blues, Soul-Blues
HMHCTPpYMEHTBI: TUTApa, BOKAT

' JIgiioasl: Stax (25), Charly (11), Tomato (6), Rhino (3), Fantasy (3), Yazoo
1 (2), King (2)

[ectn ¢yroB dYeThIpéX mMOB pocta W Becom 250 ¢ynTOB, Anpbepr Kunr
BO3BBILIACTCS HA TOJIOBY HaJl O€CUMCICHHBIMUA THTaPUCTaMH, BHECIIMMH CBOIO JICTITY B Pa3BUTHE
IIOCJIEBOGHHOTO Oiro3a. BHemHe y3HaTh €ro MOXXKHO MIHOBEHHO - IO POCTY, HEM3MEHHOM
TpyOKe, 3akaToi B 3y0ax M, KOHEYHO, ero gyrypucrudeckoit rurape, ['mocon "Flying V." Ho
ero My3blka eni¢ Oojiee MHANBUAYaTbHA. VIHTEHCUBHBIN, TYCTOM 3BYK €T0 TUTAapbl 1 OOMAaHYHBO
IPOCTOH CTHJIb OKa3aJIi HEOLICHUMOE BIIMSIHUE Ha JIETUOHBI THTAPHUCTOB.

He mHOroe m3BectHO 0 AeTCTBE ANbOEpTa, M €ro CKJIOHHOCTh NMPHYKpPAIINBATh UCTUHY
TOJIBKO OCJOoXHseT aeno. O poawics B Uuauanone, B cepaue /[lenbThl, HO U €ro HacToslIIee
UMsl, U Jata poxzaeHusd, 25 ampens 1923 roga, moABEprajiicCb COMHEHHMIO - MHOTHE M3 €ro
3HAKOMBIX YTBEPKIAIN, 9TO ANTBOEPT HAa HECKOIBKO JIET CTapIIle.

Anp0epT NPUHST TOMYJISPHBIA B TO BpeMsl cpeau Omto3MdIHOB miceBAoHMM "Kunr" B
Hauvaine 50'x, Bcaen 3a ycmexoM "Three O'clock Blues" bu bu Kunra. Otiom Ansbepra Obu1
Oponsunii MPOTOBEAHUK, PACCTaBIIUKUCI C CeMbEH, Korma AnbbOepty Obuio 5 7net. Martb
AnbOepra, Mppu brneBuHc, BCKOpe BbIIIa 3aMyX 3a Ywuia HenbcoHa, u Bcad cembs,
BKJIIOUABIIAs JIECATOK Pa3HOTO poja AsAbEB U IBOIOPOIHBIX cecTép, nepeexana B @oppect Curtu
B Apkanzace. Manpuuinka npuHsul (paMuInio otTdyuMa U crtan Anboeprom Henbconom.

JleTcTBO U 10HOCTH ANbOEpTa OBLIM CPaBHUTEIHLHO HOPMaJbHBIMU. X ceMbs KopMuUiIach
depmepcTBOM, YTO OBUTO OOBIUHBIM Juid 4EpHBIX >kuTeneil FOra. Kak m mHorue npyrue
JNEpEeBEHCKHUE AETH, ANbOEpT MOUTH HE XOAWJ B IIKOIY, U HAYUYWICS YUTaThb M MHUCATh yKe
B3pocibM. [lepBbie HOTHI AnbOepT u3BNEK U3 yerengapHod "Qummum boy" - HaTsHyTOU
MIPOBOJIOKH, HAa KOTOpO urpanu OyTeuikor. [ToTom oH cmacTepui cebe rutapy. ['osl ciycTs oH
BcriomuHa: "Kopmyc s cmenan u3 curapHoid KOpoOku, a rpud - U3 00CTpyraHHOTO JAepeBlia.
CtpyHbI ObUIM HAMOTAHBI HA JIEPEBSHHBIEC KOJBIIIKU. 51 HACTPOUIT WX MO-Pa3HOMY, HO BCE IIECTh
OBLITN U3 OJMHAKOBOW MPOBOJIOKH."

Korga Ansbept monpoc, oH ycTpowics paboTtaTs BoguTenaem Oynbnoszepa. B 1942m on
Ky y TpusiTens HacTosuryto rutapy, ['ung (Guild), 3a oqun gonnmap ABaauaTh MATh LEHTOB.
Brnoxnosnénnpii my3sikoit bnaitnn Jlemon [Ixeddepcona, Jlonnn J[xoncona, "Connu bos"
Bummamcona u, nosxe, T-bon Yokepa, Anp0epT nmoTpaTui HEMaJlo BPEMEHU y4ach UIpaTh Ha
CBOEH ruTape, XoTs U HEOOBIYHBIM CIIOCOOOM. ATbOEpT ObLT JICBIION M JepKall OOBIKHOBEHHYIO
ruTapy rpudom BIEBO U TOJIOBOW BHM3. B TO ke Bpemst OH men ¢ MecTHo rocmen-rpymmoii The
Harmony Kings.

OnHa U3 XapaKTepHBIX 0COOEHHOCTEH ero cTuis - urpa 6e3 meauaropa. "SI Hukoraa He
MOT UTPaTh MEIMATOPOM," - TOBOPHIJI OH B HHTEPBBIO C )xypHanom Guitar Player (centssOps '77) -
"SI mpo6oBai, HO KaK TOJBKO s pa30rpeBajICs, HIBBIPsUI €ro B yroi. HakoHel st pemni - Hy ero K
y€pty. Tak 4TO 5 Urparo NpocTo OOIBIINUM NaiblEeM."

B 1950, AnbOept ciyuaitno moznakomuics ¢ M.C. Punepom u mepeexan B Oueodny.
Punep Obin Bimamenbiiem 3HaMeHHTOTO KiyOa T-99. Omeona Haxomutcs Mexay Memducom u
Cent-JlyncoM, mpsMo Ha IIECTIECSAT MEpPBOW Jopore, M Kaxkaas Cpylma, Mpoe3xkaBllas U3
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OJIHOTO ropoja B JApPYroil, cuuTana JOJDKHBIM TaM ocTaHoBUThbcs. M3 Memopuca xiny6 T-99
nocemanu takue ceruna, kak bu bu Kunr, bo66u bnann, Pydyc Tomac, Pocko 'opaon u
Jxonnu Diic.

boula B T-99 u coGctBennas rpymma, The In The Groove Boys, ¢ HemocTosHHBIM
COCTaBOM, KOTOPBIM B pa3HOe BpeMs BKIOYaI B ce0s nuanucta Daau CHOy, paboTaBIIETo st
3HaMeHuToro Jjeibna Sun, Kapna Teiira, Knapenca [peiinep u Yonrepa [xeddepcona. B
KEPIIO 3TOTO MY3BIKAILHOTO BYJIKaHA Mpu3eMimmiics AnpOoepT HenmbcoH co cBoelt mepBoi
3JIEKTPOrUTAPOH, CTaABAAATHIIOIIAPOBEIM DMU(POHOM.

beBmmii Bokamucr Aijika Tépuepa m xurenp Oueonsr Jxummu Tomac Ol TOTIA
nogpoctkoM. "B cy66oty Beuepom Oueona kumena," - BCIOMUHAeT OH, - 'MaJIeHbKHM
TOPOIMIIKO, HO COBEpIIeHHO Oemienbid. Oneona Obia gaxe kpyde dyem Kamp u Bcsikue Takue
MecTa, XOTh OHU U OoJbile. B kaxkaom kabake, B Kaxa0M Kade urpaiu Ha AeHbru. I Ans0epra
s IOMHIO, KOHeYHO! MbI ero HassiBayi bonbimoi AnsOepT wimm UEpHbI Anb0epT, Takue y HEero
6butK nipo3BuIa. OH BOAWI TpeWsep, XJIONOK NepeBO3MII, @ HAa TUTape Urpaj Mo BHIXOAHBIM."

Kapn Teiit, urpaBmmii B To Bpems B In The Groove Boys na GapabaHax, BCHOMUHAI:
"Anpbept Obl1 Omr03 Ha cTO mpoueHToB. OH HMHOrga M ObICTpble OMIO3BI UIpall, HO €ro
HACTOSIIUE BEIIN 3TO, KOHEUHO, KOPHEBOM, KaHTpH-0:1r03, THMA Little Boy Blue."

The In The Groove Boys Obuin momyssipHoi rpymnmnoi, u, kpome T-99, onu urpanu B
apyrux 6apax Ouneonsl M COCEIHUX TOpoAOB. Bno0GaBok, MX pEryJspHO MpUIVIalIadd Ha
MECTHYI0 paguocTaHuuio. TolT pacckaspiBaeT: "AnpOepT urpai u Ha yjnapHbeix Toxke. Korna s
IPOIYCKaJl TPAHCIALUIO, OH CaWICS 32 YCTAaHOBKY BMECTO MEHs, a KTO-HUOY/Ib APYToM Urpai
Ha rurape."”

"MBbI 3HAJIA TOT/1a, MOXKET, TPU-YETHIPE MEeCHU. V1 MBI HX UTpalii - OBICTPO, MEJICHHO U
cpenne," - roBopuia cam AnsoeptT. Oaun u3 xureneit Oneonsl moaTBEpKAaeT: "Anp0epT ObLT
Tak ce0e My3bIKaHT KOTJIa OH Hauaj 3/IeCh urparp."

AnbOept BnoiHe nprxuics B Oueose. Y HEro poausoch Tpoe JAeTeil, U BOe U3 €ro
cect€p, Oanu JIy u "bur Pen," Toxe nepeexanu v MocennInuCh HEMOAAIEKY .

Bnpouyewm, ero xu3Hb He ObUTA CIMIIKOM TJAIKOH. ATBOEPT HE JIOOMI BCIIOMHUHATH 00
aBapuM, B KOTOpPYIO OH momai B Haudaje 50-X B ApkaH3zacckoM ropojake Mapuos. I'py30Buk ¢
Anb0epToM 3a pyiéM CTOJIKHYJICS C JPYrodl MalIdHOW, W HECKOJBKO YeJIOBEK IOTHOJIO.
[Torubme O6bpuM OeNbIMU, @ B HAKAIEHHOW aTMOC(epe I0KHBIX IITATOB 3TO MOTJIO MPUBECTH K
OOJIBIITUM HETIPUATHOCTSAM. AnbOepT moman B TiOppMy. K cuacteio, y AunbbOepra ObUTH
BiMATENbHbIE 3HaKoMble: M.C. Punep u u3BecTHbIN Oenblii On3HecMeH 1o uMeHHn Xai J[KeKkcoH
IIOMOTJIM BBI3BOJIUTH €TI0 U3 TIOPbMBIL. B pesynbrate AnbOepT oTAenancs CpaBHUTEIBHO JIETKO.

BroxHOBIEHHBIN necsaTKaMu ONMFO3MEHOB M3 ApkaH3aca U MHCCHCCUTIH, HAIICIIINMH
npuzHanne Ha CeBepe, AnpbOept pemmn nepedbpatbes B Iopu, mrat Mammana. Tam o
NPUCOETUHUIICS K TPYIIIE JIeTeHaapHbIX 011030BUKOB J[)xoHa bpuma u [xummu Puna. U Pun, u
bpuMm Obun TUTaprCcTaMu, Tak 9TO ATBOEpPTY MPHUIILIIOCH CECTh 3a OapabaHBbI.

He3zaBucumple 1ei0Ibl BeIpacTaid Kak rpuObl, U 32 HOBBIMH TaJaHTAMU IIJIa HACTOSIIAs
oxora. Korga AnpOepT pemmi MONbITaTh CUacCThsl HA 3alMCH, 3TO ObUIO HETPYOHO CHENIATh.
Huxkro nnoii kak Bumum JlukcoH cBén AnpOepTa ¢ M3BeCTHBIM UMKarckuMm Ju-pkeeM AJiom
benconom, Bnagenbiiem seitbna Parrot. AnpOepT BcrioMmuHanm ux BcTpeuy: S sxaan ero Ha yiauie
noaTopa yaca. OH BBIXOAMT U BAPYT TOBOPUT - Mrpail. Y mMeHs HU ycunurens, Hu4ero Her. Uro
JieNath - 1 Hayasl urpatb. OH MOCIyIIaa MEHS MUHYT IIATh U TOBOPHT - OKEH, CErOJHs BEUYEPOM
IpUX0JHU B cTyuto. BoT u Bcé."

Tpunmaroro HossOpst 1953 roma cocrosincs nedot Anboepra Kunra Ha 3amucu. B ceccun
yuacTBoBajM Bummu JlukcoH Ha Oacy BMecTe ¢ My3bIKaHTaMu W3 Tpymmnsl DnMopa J[xelimca,
nuanuctoM Jlutn Jxonnu Jlxoncom um OapaGanmmkom Opam [laitHom. OHU 3ammcanu TSAThH
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BeIlIeH, e u3 KoTopsiX - Be On Your Merry Way u Bad Luck Blues - Beimn Ha cunrie. Ha
9THX MEPBBIX 3amucsaX rutapa KuHra 3ByunT nHade, yeM Ha 3anucsx 60-x rogos. He cibiiao HU
Toro "xanmsmero" 3ByKa KOTOPOMY IOJpaKasld Bce, HU (PUPMEHHBIX pUQPPOB, KOMUPOBAHHBIX
HOTa-B-HOTY KianronoMm. Bee 3amucu, cienanHbie 3a 3Ty CECCHIO, 3BydYaT OYE€Hb TPAIULIUOHHO.
Ero Bokai, BIipodeM, yKe TOT/1a 3Bydaj TakK )K€ MOITHO M 00raTo, Kak B IMOCIIEAYIOIINE TOIbI.

BriocnenctBum, pacckaspiBas 00 3TOM CHHIVIE, AJIBOEpT 4acTo yTBEpXaajid Belld, B
KOTOpBIE TPYHO MoBepuTh. Hampumep, on rosopui, yto 6s110 npogano 350000 konuii u uto 3a
3Ty CECCHUI0 €My 3allIaTUIM YeThIPHAAUATh AosapoB. HaBpsia au oH NeHCTBUTENBHO MOTYyYnIT
Oosblle yeThlpHAALATH JoyapoB miaaTsel, HO 350000 xommii - 3TO SBHOE IpEyBEIUYEHUE.
CUHIIIBI, PACXOJUBILUECS HACTOJIBKO YCIEIIHO, MPAKTHUECKU FApaHTUPOBAIM MOSBIECHUE IECHU
B YapTax, MECTHBIX M BCEAMEPUKAHCKHUX, W TPOJJICHNE KOHTPAaKTa C My3bIKaHTOM. Hu TOTO, HI
Apyroro He ciyumiock. B 1954-m Anb6ept BepHyJics B OLieoiy, He CHUCKAB CJIaBbl.

Emé nBa roga npomnumm B BeicTymiieHusx ¢ rpynmnoi In The Groove Boys mo 6apam u
kabaukaM Apkan3zaca. K '56-my Anb0epT BHOBB cHsics ¢ MecTa u nepeexan B Cent-Jlyuc. B
3TOM ropoje Obuta Oonblias 01r030Bast ClieHa M PabOTHI I My3BbIKaHTa OBLIO NMPEJOCTATOYHO.
Ho u comepuuku y Hero Owbutu cepbé3nble: Kings of Rhythm Aiika Tépuepa, rpynmnsl Jlutn
Munrrona u Py3sensra Mapkca, Hound Dogs [Ixxuvmvu O'Huna.

CnepBa KuHr mpocTo XOAuJ MO MHOTOYMCIEHHBIM KiIyOaMm, pacCesiHHbIM IO TOpoay,
3HAKOMMJICS C JIIOJIbMU, Urpajl B JKeM-celmeHax. K okTsa0pio '56-ro oH yxe cobpan rpynmny u
Hayajl peryjsipHo urpatb no kiay6am. I'mtapuct Jlappu [[pBuc, monroe BpeMs HMrpaBIIUil ¢
Kunrom, Bcnomunaet: "5 Bcrpetmsi AnpOepra koraa oH Tosibko nepeexan B Cent-Jlyuc. Onu
TOT/1a UI'PaId BTPOEM B MajieHbKOM Oape Ha OnuB-cTpuT. S criepBa oOpaTHUil Ha HETO BHUMaHHE
u3-3a ero rojgoca. OH KJIacCHO MeJ, CUIbHBIN T0JI0C. A TIOTOM Y€ s CTajl C HUM Urpath, 1 U Com
Poync."

K '58-my rony y Annbepra mosiBuinacek ero ['mbcon "Flying V," rurtapa, koTopas Bcerna
Oynet accoruupuBatbesa ¢ Kuarom. On Hasbian e€ "Jltocu." Moxer ObITh, OH CIIEI0Ba CBOEMY
onHodamunbily bu bu, Ha3piBaBmemy cBoro rutapy "Jlrocuis," HO caM AnbOEpT yTBEpXKIaer,
YTO OH Ha3Ball €€ B 4ecThb akTpuchl Jlrocuns bomn u3 monynspHoro komeauiinoro moy I Love
Lucy. (Kcratu, nonroe Bpems cymiecTBoBan ciyX, uro AnbOept u bu bu - Opatesa. Hamo
cKa3aTh, ATbOEpT HE 0OCOOEHHO CTapaJICs ATO OMPOBEPTHYTh.)

Anp0epT Hauan npuBieKaTh BHUMaHue myonuku. ['mrapuct boo6u Kunr Bcmomunaer
pacckas CBOETO MPUSATENS O TOM, YTO TOT "BUJEN CaMOro 3I0pOBEHHOT0, YEPHIOLIETO, KYTKOTO
YyBaKa 3a BCIO CBOIO JKM3Hb. | UTapa y Hero - kak 4épToB KOCMUYECKHI KOpalib; caM OH JIeBIIIa
Wy HEro caMblid TOCIETHUN pa3Mep OOTHHOK, Kakoi TOJbKO ObiBaer!" MeniaeHHO, HO BEPHO
Anp0epT mpeBpamaics U3 HUIKOMY HE U3BECTHOI'O HOBMYKA B OJHOTO M3 BEAYIIMX OJIO3MEHOB
Cenr-Jlyuca.

B 1958-m romy PoGepr Jlaiionc, meHemxep pamuoctanuuu KATZ, otkpein Bobbin
Records, B o0cCHOBHOM 151 TOTO, YTOOBI BBITTyCKaTh AUCKU JInTin Munrtona. IlepBeiit cunrn Jlnta
MunitoHa cran XxuTtoMm, U JlalfoHC mycTuics B MOUCKU IPYTHX MECTHBIX TanaHToB. Ha Bobbin
Records 3anuceiBanuck 0J1030BUKH, TOCTICN-TPYIIBI U 1a)Ke pOKAOUIUIBL; JIETOM '59-TO K 3TOMY
CHHCKY IPUCOCIHHUICS U ATBOEpPT.

K ToMy BpemeHnu ero rpymnmna yBeIW4usach, U OOBIYHO C HUM HMIPajid JBOE JAYXOBBIX U
NUAHKUCT, B COCTAaBE IOPOW YYaCTBOBAJIM BEAyIIME MY3BIKAHTHI ropoja. My3blka TOXe
W3MEHWIACh, TENEeph €ro cayHja Obul Ommke K mpkamn-omio3y. Cam AnsOept cranm Oosee
YBEpEHHBIM JIUACPOM, U ero "(dupMeHHBIH" 3BYK - spKas rUTapa cO CBHHTYIOLICH Ka30BOii
MO/JICPKKON - yke BnosiHe copmupoBancs. "S Bcerma noOun mxas, 0COOCHHO OUT-OIHIBI.
3anucu Ha Bobbin Records ouens opkecTpoBaHHBIE, C apaH)XUPOBKAMHU, KOTOPHIE CMEIIMBAIOT
0J1103 1 JpKa3. DTO JKAa30BbIE apaHKUPOBKH BOKPYT OJIF030BOM TUTApHL."
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Cpenu 3anuceit Kunra nHa Bobbin Records mpaktuuecku He Obuto mmoxux. llemouka
CUHTJIOB, 100aBUBIIAsi €My MOKJIOHHUKOB W YIPOYMBIIAS €r0 PEMyTalUi0 CPeAr MY3BIKAaHTOB,
yBeHuanack "Don't Throw Your Love On Me So Strong," ¢ yuactmem Aiika TépHepa Ha
nuaHuHo. B konIe '61-ro roga sTa mecHs qoOpanack 10 YETHIPHAAIATOrO MECTa B PUTM-IHJ-
0J1F030BBIX YapTax. My3BIKAaHTOM 3aWHTEpecoBajach Kommanus mobonsbine, King Records, Ha
KoTopoili AnpbOept 3ammcan ansbom The Big Blues, Beimeammuit B '63-m. Ilpogomkan on
3amuchIBaThCs M Ha Bobbin Records, KoTopsie BRIy CTHIIH eMIE BOCEMb CHHTIIOB M 3aIHCAIH €I
onuH ansboMm. K coxanenuto, B koHie '62 Bobbin 3akpblIuch, 1 TOTOBBIN anb00M MPOBEN 'HA
MOJIKE' HECKOJIBKO JIET, BBIAs HakoHell, Ha Modern Blues Recordings o Ha3zBanuewm Let's Have
A Natural Ball ([laBaiite OtTsinemcs).

Cpenu Kosier-mMmy3bIKaHTOB AJbOepT ObLT M3BECTEH HE TOJBKO 3a TUTAapHYIO UTPY, HO U
3a TSKENBIN, HEY>)KUBUMBBINA XapakTep. Ero rpymnmna MeHsa cocTaB ¢ HECIBIXaHHOW OBICTPOTOM.
Paiimon Xwmn, urpasmmii ¢ Kuarom B Hauane 60-x, BeciomuHait: "S mpopaboran ¢ AnpbepTom
noaro. OH BCE€ BpeMsl MEHSJ MY3bIKaHTOB, @ MHE NIPUXOAWIOCH BCE ynakuBath. S penernposai
C HOBUYKaMH, OOBSICHSI, 4ero oH oT Hux xouer. [la, Anpbept - 310 uro-To! HO MBI C HUM
MOHUMAJH APYT Apyra, Mbl Jaguin."

bapabanmuk HOmkuH BammHrton omnuceiBaeT 3T0 MHaue: "ANbOEpPT - UEIOBEK C
xapaktepoM. J[eno B TOM, 4TO OOJBIIMHCTBO TUTAPUCTOB KOTOPHIE €I U MOIOT, YaCTO MEHSIOT
temrn. Korga oHM WrparOT WM TOKOT, TEMI OAWH, a KOTJa OHHU TIEPECTalOT Wrparh, BCE
yobicTpseTcsa. U 370 co3gaBao MOCTOSHHBIE KOH(IUKTHL. Tak 4TO yIapHMKOB OH MEHSI, Kak
nepyatku!"

"B rpynme y Anb0Oepra My3bIKaHTHI 3apabaThIBald XOPOIIHE ACHBIH," - BCIIOMHUHAET
Kennu Paiic, OpocuBmmil mKoay mocie mpuriamieHus urparb B rpynne Kunra, - "Anpbept
wiatua Oonbie, yeM Bce ocTanbHble: Jlutn Mwunton, bunnu [eitne, maxe Aiik Tépuep. Y
AnpOepTa MOKHO OBUIO XOpOIIO 3apaboTaTh - €CIM TOJILKO OH TeOs He BHITOHSUL. Ecim T
TEpIe]l €ro BBIXOJAKM M BBIKJIAIBIBAJICS HA CIIEHE, Y HEro O4YeHb MHOIOMY MOYHO OBLIO
HAYyUYUThCS.

OH MOCTOSHHO Opajl Ha CBOMX OapabaHIIMKOB HU 32 4T0. OH caM OTCYUTHIBAJ TEMII, HO
OH WUTPaJl IO YYBCTBY - TO OBICTpEE, TO MeUIeHHEee. 11 B KOHIIE KOHIIOB 5 YK€ MOT CJIeIOBaTh €My
KaK YrOJHO U JepKajl pUTM TOYHO KakK OH OTcUuThIBai1. HO MbI BCE paBHO 4acTO CCOPUIIHCH."

B mae '64-ro AnpbepT BHOBb MONaJl B CTYOHIO, Ha 3TOT pa3 3alMUCHIBAsCh IS
MajieHbKoro HezaBucuMoro Jeiidiaa Coun-Tree. J»kazoBeiii Bokanuct Jleo ['ynen, mepxaBmuii
Takke Ki1yo mox HasBanueM Gooden's Blue Note Club B Uct-Cent-Jlyuce, cozgan Coun-Tree
yTOoOBI TPOJAaBaTh IIACTUHKH rpymmbl camoro I'ymena, Leo's Five. Kunr Obur ogHuM u3
HEMHOTHUX 'TIOCTOPOHHUX' Ha Jieiibe.

Ha »to0ii ceccun Kunra compoBoxmarot Leo's Five, ¢ lonom [[xeiimcom Ha oprane u
Kennu Paiicom Ha ypapubix. OHM 3anucain MaTepuana Ha aBa cuHriaa: Worsome Baby / C.O.D.
u Lonesome / You Threw Your Love On Me Too Strong. [Tocienuss Bemns Obi1a mepepadboTKon
ero xura, Beleamero Ha Bobbin Records. Ilo 3Byky 3Tu 3amucu - npsMble IpeIeCTBEHHUKN
ero '3oyotoro nepuoaa’ Ha Stax Records.

Otu pucku xopomo npojasanuck B Cenr-Jlynuce, Uukaro u Kanzac-Cutu. Kennu Paiic,
nepemienmuii Kk Tomy BpemeHu B Leo's Five, BcmoMuHaer o mpoOiieMe, CTaBIICH mepen
I'ynenom: "Jleo He moOMII PUTM-3HA-0J1103, HO 3amucu AJbOepTa HadaldM MPOAABATHCS Jaxke
Jaydiie, 4eM Iucku camoro ['ynena. OHu cepbE€3HO pacKpyTHINCh, X nmokynanu B Kanzac-Cutu
U Be3ze, ¥ HaM IPUIIOCh oexaTh Ha Typ ¢ AnpbepToM. S momHIo, Kak MBI Bhe3:xkainu B Kanzac-
Cutn n Brmouwn paauo. 'Ceromus BedepoM - Oonbmoit kouuept! Urparor Leo's Five u
Anpbept Kunr!' U onn nocraBunu necHio Kunra. Sl momHio 3ToT Beuep. Beé muto BKpuBb U
BKOCh. AnbOepT B30ecuiics U yIIEN CO CLEHBI, HE IOUTPaB - OH B OYEPEAHOH pa3 He MOJaAUI CO
CBOMMH My3bIKaHTaMu. A JIeo BCIO MOe3/Ky 3JIHICS, MOTOMY 4T0 Aibp0epT Obul momysipaee."



Ctp. 206 u3 251

B komn1ie koH1oB ['yeH pemiui npo0sieMy 3TOro COnepHUYecTBa MPOCTHIM CITIOCOOOM: OH
pactopr kKoHTpakT ¢ Kunrom. ['utapucTy mpHUIILIOCh UCKATh HOBYIO KOMITAHHIO, KOTOPOW CTalld
Stax Records.

OtkpeiBiIKCh B '59M nox HazBanueM Satellite Records, 3ToT He3aBuCUMBII J1eii0S BCKOpe
CTaJI OJHMM W3 KUTOB kKaHpa coyi. Ha HEM 3ammceBanmch, cpenu npouunx, Pydyc m Kapna
Tomac, Booker T & the MGs, Otuc Pennunr u gyst Com sup [eitB. Ho 1o Kunra na Stax-e He
OBUTO HU OJHOTO OJFO30BOTO MY3BbIKaHTA, W Mpe3uneHT Kommanuu, Jxum Ctroapt, oTHECCS K
NPEJIOKEHUIO COTpyAHHYaTh ¢ KMHrOM OuYeHb CKENTHYECKH, Tojaras, 4ro Oiro3 He Oyner
nponaBarbes. K cyacTsio, cectpe CTroapTa y1anoch ero yoeauTs.

C camoro Hauana Anb0epT uyBcTBOBan cebst kak noma. Besmecymue Booker T & the
MGs okasaiuch WJeanbHON NOJNAEPXKKON ansi ero crtuis. Ero TBopueckue cuiibl ObUIM Ha
noasEMe, M 3amucH, caenaHHele as Stax Records, ObTM OAHOBPEMEHHO OYEHb MOMYJISPHBI
cpeau ciyliaTereil U OYeHb BIUSATEIBHBI CpeaM KoJuier-0imo3MeHoB. Ha mepBoit ke ceccuu
Obly1a 3amucaHa HbIHE Kiaccuueckas Bempb "Laundromat Blues," obecneunBiias Kunry nepsoe
MOSIBJICHUE Ha YapTax 3a msTh JieT. O00poTHOM cTopoHOU cuHrIa Obul nHCTpyMeHTan "Overall
Junction:" KuHr roBopui, 4To ero rpymna oTKpbiBaja KoHUepTsl, urpas "Overall Junction" no
TEX TOp, MoKa Bce He HacTpostcs! Cremyromas ke 3aluch Jajia OJHY W3 CaMbIX W3BECTHBIX
neced Kunra "Oh Pretty Woman (Can't Make You Love Me)." 3a neii nmocnegosana "Crosscut
Saw," m3BectHas npexzae B Bepcuu rpynnsl The Birmingham Blues Boys. Kuar o6HOBMI 3TOT
KIJIACCUYECKH 01103, HAMMMCAHHBIN el B TPUALATHIX, J00aBUB OUT pyMOBI B MAPTHIO YIAPHBIX.

B '67-m Bykep Tu u Bokamuct Bumnuam bemn 3anucanu gemo-Bepcuto "Born Under A
Bad Sign." Ilecns, ¢ e€¢ 3amomunarommmMcs puddom U KOIOpUTHBIMH cTpoukamu Tuma "If it
wasn't for bad luck, I wouldn't have no luck at all" Oblma CI0OBHO cHENMAJIBLHO HAIMCAHA IS
Anbbepra. Korma Ha roToByro JeMo-3alich HaJOXWJIM BOKad W rutapy KuHra, meneBp Obu1
rotoB. Ha 060opoTe cuHIIIa 3Ty MECHIO COMPOBOXKIAN MeUIeHHBIN Oimo3 "Personal Manager," Ha
KOTOPOM ANBOEPT ChIrpaji OTHO U3 JYUIINX CBOHMX COJIO.

B xonne '67-ro Boimen nepselid ans0om Kunra, Born Under A Bad Sign, coctosiBimii
YacThlO W3 YK€ BBIIIENUINX CHHIJIOB, YacThl0 W3 HOBOro marepuana. [losiBieHue 3Toro nucka
COBMAJIO ¢ pocToM TomynspHocTr Kunra cpenu 6enoii Mmonoaéxu. B utone '68-ro oH BriepBbie
nan koHuepT B 3HaMeHUTOM Dunmope BecT - Can-DpaHIIMCCKOM XHUIMOBCKOM KOHIIEPTHOM
3ase. YacTh 3ammceld ¢ HEro BBIIIIM Ha IUIACTHHKE monx HasBaHumeM Live Wire/Blues Power,
OIHUM W3 Jy4lIMX “KHUBBIX' OJI030BBIX albOOMOB, a BCE OCTaJbHOE OBLIO BBIMYIIEHO eI
HECKOJIBKO JIET CIYCTS Ha mape IacTMHOK moj HazBanueM Wednesday/Thursday Night In San
Francisco.

BepuyBumce B Memduc, AnpbepT 3amucai CBOM NEpBBIA HACTOSIIMNA CTYAMWHBINA
anpooM, Years Gone By, ¢ ygactuem Bc€ Tex sxe MGs u myxoBoi cexkuuu The Memphis Horns.
Ha ném 6b111 Bepcuu Takoii kimaccuku 0imto3a, kak "Killing Floor" Xaynun Bynga u "The Sky Is
Crying" Dnmopa [[xeiimca, a Takxke ero cooctBenHas Bemrpb "Drowning On Dry Land."

Anb0epTy 10BENIOCh ChIrpaTh HECKOJIBKO HEOXKHMIAHHBIN KOHLIEPT B HOsIOpe '69-ro, Korna
ero npurinacuwiu Beictynath B Powell Concert Hall ¢ cumdonnueckum opkectpoM. OH chITpal
ISTh U3 CBOMX HEJABHUX XUTOB s Stax-a. Onersiit B u€pHblii ppak u co cBoert Flying V
HarepeBec, AJIOEpT SIBJISLI JOBOJIBHO HEJENOE 3pEIInIIIE.

Ho ero u3o0peraTenbHbIil MEHEIKEP HA 3TOM HE OCTaHOBWICA. CIEAYIOUIMM MPOSKTOM
o1 'koHnenTyanbHbIH' anpboM King Does The King's Things: Ansbept Kunr moér mecHu
Onsuca [Ipecian. Yem MeHbIe OyAeT cka3aHO 00 3TOM CTPaHHOM aJIbOOME, TEM JIydllle.

3ato ciemyromnas ero 3amuch 0osiee 4Yem ompaBiaia OKuaaHus ciymaTenei. Anpoom '
Play The Blues For You 6su1 3anucan ¢ gyxoBeiMu rpynmamMu The Bar-Kays, The Movement u
The Memphis Horns, u mpeactaBisii co00il MaeanbHBIN CIUIaB COBPEMEHHOTO coyJtl/(paHka u
Omo3a. MHorue, kak, Hampumep, bu bu KuHr, meitanuck BOCHpPOM3BECTH STOT CayHA, HO
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6e3ycnemHo. B oTnmune ot HUX, ATBOEPT Ha ATHX 3aMUCIX 3BYYHT €CTECTBEHHO U PACKOBAaHHO,
HE MPOU3BO/Is BIIEYATICHUS pacCUETIIMBOrO MONCOBUKA, 3apabaThIBAIOIIETO Ha

CraBmme K1acCMYeCKUMH Bellu Kak, Harpumep, "Answer To The Laundromat Blues" -
OTBET Ha €ro paHHUi xuT, - "Angel of Mercy," Mpaunslii U MeuIeHHBIN 01103, miu "Breaking Up
Somebody's Home" caemamu 3toT amsbom bubnuei coBpemennoro 0mro3a. Ho Hacrosmieit
xemuyxuHoi Obuia "I'll Play The Blues For You," xoTopyto a0 cux mop KpyTsT Ha '4€pHBIX'
paZnOCTaHIIHSIX.

B 1974-my rony y Stax-a Hadanuch (pMHAHCOBBIE MPOOJEMBbl, U ANbOEpT mepemén Ha
neiton Utopia, Ha KOTOPOM BBITIUIK JiBa cleayronmx anpooma. K coxanenuio, o6a ObuH 0YeHb
HEPOBHBIMH, U TUTapa U BOKaJl AnbOepTa yTOHYJIM B OOMIMK CTPYHHBIX M O9K-Bokana. K KoHILy
70-x Kunr Hayan 3anucsiBatbess Ha Tomato, ¥ KauecTBO €ro My3bIKH 3aMETHO MOBBICHIIOCH. Ero
9KCHEPUMEHTBl C COYJI-OJI030BBIM THOPHJIOM 3aKOHUWINCh M OH BEPHYJCS K YHUCTOMY
ommo3oBoMy 3Bydanmio. OH paboran B ctyausx Jlerpoiita m Hero-Oprneana, u ogHa W3 ITHX
ceccuil Beinuia noj Ha3BaHueM New Orleans Heat. B BoceMuzaecsaTsix KUHT 3aKIH04MI KOHTPAKT
¢ Fantasy Records: nBa ampOoma, Beimemmue Ha Fantasy, COCTOSIIN M3 MEepEeUrpaHHBIX CTapbhIX
BEUICH U HEIUIOXOI0 HOBOI'O MaTepuala.

B cepeanne BoceMuecaThIx AnpOepT Haual NOoroBapruBarh 00 yxoe 'Ha MOKOH,' a 3aTeM
U BIOpPaBIy 0OBSBUII O BBIXOJIE B OTCTaBKY, HO 3TO HE MOMEILAI0 €My PEeryJIsipHO UrPaTh Ha BCEX
0onbpIMX OJI030BBIX (DecTUBANSAX U MPOJODKATh €31uTh Ha ractponu B EBpomy. Ilocnennuit
KOHIIEpT OH chirpan B Jloc Anmxkenece 19-ro nexadbps 92-ro roga. Ha cnenyrommii neHb OH
BepHyJICs foMoii B Memduc, rae ¢ HuM ciayqmics naH}apkT. 21-ro nekadps Anpoept Kunar ymén
U3 KU3HU.

[Toxoxwue My3bikanThl: Son Seals, Cream, Jimi Hendrix, Little Jimmy King
Kopuu u Bnusiaue: Blind Lemon Jefferson, T-Bone Walker, B.B. King

[Mocnenosarenu: Robert Cray, Tinsley Ellis, Smokin' Joe Kubek, Larry McCray, Son
Seals, Roy Buchanan, Cream, Rory Gallagher, Jeff Healey, The Nighthawks, Mick Taylor,
Doctor Hector & The Groove Injectors, Powder Blues Band, Guitar Shorty, Built for Comfort
Blues Band, Chris Duarte, Lee Atwater, Tommy Castro, Derek & The Dominos, Pat Boyack

Performed Songs By: Booker T. Jones, William Bell, Sir Mack Rice, Jerry Beach, Don
Nix, Raymond Jackson, Al Jackson, Jr., Homer Banks, Jerry Strickland, John Mayall, Allen
Jones, Bobby Patterson, Jerry Leiber, Eddie Floyd, Mike Stoller, Elmore James, Jimmy Lewis,
Steve Cropper, Willie Dixon

Paboran c: Bert de Coteaux, Greg Poree,, The Memphis Horns Joe Sample, Gus
Thornton, Tony Llorens, Michael Llorens, Jimmy Reed, Henry E. Davis, Julia Tillman, Maxine
Willard, Lani Groves, James Gadson, Billy Fender

Jluckozpaghus (anvoomor):

e 1962 The Big Blues / King

1967 Travelin' to California / Polydor
1967 Born Under a Bad Sign / Stax
1968 Live Wire / Blues Power / Stax
1969 Jammed Together / Stax

1969 Years Gone By / Stax

1970 Blues for Elvis: Albert King Does the King's / Stax
1971 The Lost Session / Stax

1971 Lovejoy / Stax

1972 T'll Play the Blues for You / Stax
1973 Blues at Sunset [live] / Stax
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1974 1 Wanna Get Funky / Stax

1974 Montreux Festival [live] / Stax

1976 Truckload of Lovin' [Rhino] / Tomato
1976 Albert / Tomato

1977 I'll Play the Blues for You [Rhino] / Tomato
1977 King Albert / Tomato

1977 The Pinch / Stax

1977 Live / Utopia

1978 New Orleans Heat / Rhino

1979 Albert Live / Tomato

1983 In San Francisco-Crosscut Saw / Stax
1983 San Francisco '83 / Fantasy

1984 Laundromat Blues / Edsel

1984 I'm in a Phone Booth, Baby / Stax

1988 Great King Albert / Tomato

1988 Blues at Sunrise: Live at Montreux / Stax
1989 Vintage Blues / Charly

1990 Wednesday Night in San Francisco: Recorded... [live] / Stax
1990 Thursday Night in San Francisco: Recorded... [live] / Stax
1991 Roadhouse Blues / Fantasy

1992 The Blues Don't Change / Stax

1994 Chicago 1978 [live] / Charly

1995 Blues Power / Fantasy

1995 Live on Memory Lane / Monad

1996 Red House / Castle

1998 Rainin' in California / Wolf

1999 Live in Canada / Charly

1999 The King / Charly

2000 Smokin' the Blues / Dressed To

Live at Montreux Blues at Sunrise / Stax
Masterworks / Atlantic

Funky London / Stax

Juckozpaghusa (komnunayuu):

1969 King of the Blues Guitar / Atlantic

1976 Tomato YearsRhino / Tomato

1976 Truckload of Lovin' [Charly / Utopia] / Charly
1979 Chronicle (With Little Milton) / Stax

1986 The Best of Albert King, Vol. 1 / Stax

1989 Let's Have a Natural Ball / Modern Blues

1990 Door to Door / MCA / Chess

1993 So Many Roads: Charly Blues Masterworks / Charly
1993 The Ultimate Collection / Rhino

1995 Blues for You: The Best of Albert King / Stax
1995 Mean Mean Blue / King

1996 Hard Bargain / Stax

1999 The Very Best of Albert King / Rhino

1999 Truckload of Lovin': Best of Albert King / Recall
1999 Albert King / Charly
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1999 I'll Play the Blues for You / Charly

1999 New Orleans Heat / Charly

1999 I'm Ready: B.O. Tomato Years / Charly
1999 In Session [live] / Stax

Live: Charly Blues Masterworks, Vol. 18 / Charly
Albert King / Yazoo

Buoeo:
1995 Maintenance Shop Blues / Yazoov
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B. B. King

Hacrosimee ums: Paitnu b.Kunr (Riley B. King)

Harta poxaenusi: 16 centsaops, 1925 8 Unauanona,
Muccucumum, CIIHA

Kanp: biros

Ctuib: MoaepH anekrpuk 61103, Coyn 603 (Modern
Electric Blues, Soul-Blues)

HNucrpymentsl: Bokan, rutapa

®upmbi 3B8yko3anucu: MCA (42), Crown (14), Kent (12),
Ace (11), United (10), ABC(10), Flair (6)

IToBceMeCTHO IPU3HAHHBIN, TUTYJIOBaHHBIM KOPOJIb
omo3a - nerengapusiii bu bu Kunr, 6e3 coMmHeHuil, camblii YHUKAIbHBIM U Hanbolee 3HAKOBBIN
ANEKTPOTHTAPHUCT yXozsmero croietus. CoBpeMeHHOE OIF030BO€ THUTAPHOE COJO TIPOCTO
HEMBICJIUMO 0e3, Kak MUHUMYM, napbl y3HaBaeMbIX Kunrosckux ¢pa3. OH octaeTcs u B BhICILIEH
CTENEHH OJApPEHHBIM MEBLIOM, NEPEJAIOUINM KaXKIbl HIOAHC HCHIOJIHSIEMOW NMECHU (OH Jake
npoOoBasl ceOs B HUCIOJIHEHUM HE OYEHb IOMYJISIPHBIX IMECeH - KTO-HUOyIb HOMHHUT €ro
ucnonaenue "Love Me Tender"?).

Jlo cux mop bu bu KunHr ocraercs mo CyTd NOAIMHHO HApOAHON cymnep3Be3JOi,
COBEPIIEHHO JOCTYIHBIM JUIsl BCEX KyMHPOM, KOTOPBIA TPHUIJIAMIACT IOCETUTENICH B CBOIO
TPUMEPHYIO C IIMKOM CKpoMHOro ussuiectsa. C 1951 mo 1985 ron, Kunr nocrosiHHO 3aHMMan
BEPXHHE TO3UIMN B YapTax HauOoee MOMyJSIPHBIX HCIIONHUTENEH PUTM-3HA-0I03a sKypHaia
Billboard. 1 on cran omHUM M3 HEMHOTHUX OIIO3MEHOB, MPEKPACHBIM apaHKUPOBIIUKOM
HOMYJISIPHBIX XWUTOB, Korma ero motpscaromuii nurirep "The Thrill Is Gone" mnpes3omen
pekopaHblii ycrex HeszaObiBaemoro Jaa CammmBana (The Ed Sullivan Show and American
Bandstand).

Kophuu Beinatomerocst tananta Kunra riry6oko crnpsitTanbl B O11030BbIX MecTax [lenbThl
Muccucunu. Ecnu roBoputh Tounee, Paitnu bu Kunr Obun poxnen B Wrra bena, mrar
Muccucunu. Ero gerctBo He Obuto mpocThiM. Monogoi Paitnu "Gonrancs" mexmy aoMaMu
MatepH U 6a0ymiku. FOHOCTh IpoXoIuiia B IOJNTHX JHSIX PaOOTHI HAa XJIOMKOBBIX IMOJIAX U ICHUU
NICaJMOB B LIEPKBU 10 nepee3na B 1943 roay B MHauaHomy, Ipyroil Toposl pacioyioKEHHBIN B
camoM cepate JlenbThl.

Kantpu u rocmen My3blka OKa3alu pellarollee BIUSHUE
Ha (OpMHUpOBaHHME TBOpYECKMX mpucTpacTuii KuHra Bmecrte c
TaKUMHU BEJIMKUMHU CTUJIMCTaMHU UCHOJHEeHHs, Kak Tu-boHk
Younkep (T-Bone Walker) u Jlonnu /xoncon (Lonnie Johnson)
u ka3oBeiMu reHusMu  Yapnu  Kpucuenom wu  [[xanro
Peiiaxaparom ( Charlie Christian, Django Reinhardt). B 1946
rony Kunr mocerun Memduc 4ToOB MOBHIATBECS CO CBOUM
Ky3€HOM - KaHTPH-OJII030BBIM THUTAPUCTOM, cTapuHOW bykka
Vaiitom (Bukka White). B Teuenue necsatu O€CIICHHBIX MECSIIEB
VYalT TepnenuBo OOBSICHSI CBOEMY HETEPIEIUBOMY MOJIOAOMY
POJCTBEHHUKY TOHKOCTH TEXHUKH WTPbl Ha OJII030BOW THUTape.
Ilocae kopoTkoi moe3aku B VIHANAHONY U HCU3MECHHOW CTBIYKH %%
¢ xeHoil Maproii, Kunr onsate B koHue 1948 roma yexan B fffﬁﬁ\ g
Mewmduc. Ha 3ToT pas oH octancs Tam HaJoiro. "

Bcekope KuHr nosiBuiics co cBoeil My3blkoi Ha paauo paauoctaniuun WDIA - 31o 6bu1
KOHIIEPT B 4ecTh ropoga Memdruc. B cBonx mepBbIX BBICTYIUIEHUSX KUHT mpuyMan npo3Buiie
s ceds "The Peptikon Boy", morom "Beale Street Blues Boy", u Bckope Blues Boy niu
cokpaiieHHo B.B.
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1949-i1 cran nns Kunra rogom 3Be3nHOro npopsia. OH 3amucan cBou nepsble 4 Tpeka
st Jim Bulleit's Bullet Records, 3atem moanucan kontpakt co cryaueit RPM B Jloc Anxenece.
B Tedenne 2-x mocnemyrommx JieT kxu3Hu B Mempuce KuHT Hammcan MHOXKECTBO KOMITO3HITAN
st RPM. MHorue u3 HUX CIpOAIOCHPOBAHBI €70 POJICTBEHHUKOM - HAUMHAIOIIUM MPOI0CEPOM
Comom Owmmmmrnicom, 9bst Sun Records Obima mpocTo HeTOCTHraeMoil MEUYTOH B TO BpeMsl.
OUUIAIIC CaMOCTOSATENBHO MpoAroccupoBan 3amucu ans ¢upm Biharis u Chess; oH Taxke
3armmceiBan XosnuHa Bonda (Howlin' Wolf), Pocko N'opnona (Rosco Gordon) u Pydyca Tomaca
(Rufus Thomas).

"Biharis" Taxke 3ammcana HEKOTOpbIe paHHWE Beml KWHra, MOHTHUPYS TEPEHOCHOE
o0opysoBaHME M 3BYKO3alMCH Be3Je, TI/€ OHM MOINIM €ro YCTaHOBHUTb. IlepBblii
HalMOHaNbHBIA dapT Kunra B karteropum putMm-ana-Omo3a - "Three O'Clock Blues"
(3amucaHHBI BIEpBBIE Ha TpaMMOQOHHYIO IUIacTHHKY Jloysmom @yscoHoMm) BbIIEN B
Memduce Ha YMCA B 1951 roay. [laptHepamu Kunara B Memduce Ha TO BpeMs ObUTH BOKAJUCT
bo66u bisua (Bobby Bland), 6apabanmuk Opin ®opect (Earl Forest) n nuanuct Jxonnu Diic
(Johnny Ace). Korma Kunr 3anmmainics "packpytkoir" "Three O'Clock Blues", on wurpan c
rpynmnoit Diica, u3BecTHOM noj umeneM Beale Streeters. B
9T0 Bpemsi KMHT BriepBble HapeK CBOIO JIIOOMMYIO TUTApy
"I'mbcon" wumenem "Lucille". 310 npousounuio B
MajeHbKOM ropojke TBuct, mrar Apkansac. Ha koHuepre
Kunra 3aBsizamach [paka MEXAy JAByMs PEBHUBBIMHU
NOKJIOHHUKaMU ONHOW Jienu. JlpaduyHBl ONPOKHHYIJIH
HAlOJTHEHHOE  KEPOCHMHOM  BEIpO -  I[OMEUICHHUE
3amonbixano. B OesymHOM Tomdee, ybOeras OT moxapa,
Kunr ocraBun rtutapy BHYTpH nomemieHus. Kunyncs
00paTHO, YTOOBI CIIACTH TUTApy, M 4yTh OBUIO HE IMOTHO.
Korma npmv paccesincsi, Kunr ysnan, 4to ums jgeau, u3-3a
KOTOPO#l pa3pasuiiuch CTOJb HEUCTOBBIE CTPACTH, OBLIO
Jlrocune  (Lucille). Bbonsmoe xommuectBo "Jlrocummeit"
MIPOIILIIO Yepe3 ero pyku ¢ Tex nop, upma "I'nbcon" naxe
MpojaBajia HEKOTOPbIE MOJIETU TUTap ¢ MapKupoBKoi B.B.

B 1950 roxy Kunr Obl1 OCHOBHBIM cO37aTelieM HACTOALIMX XUTOB B KAHPE PUTM-3HI-
0.1r03a. 3anuckIBasCch TIIaBHBIM 00pa3om B Jloc Amxkenece mis RPM u ee npuemnnka - Gpupmsl
Kent, Kuar mobennn B 20 HomuHanusgx. OH Hamucall Takue He3aObIBaeMble XHTHI Kak "You
Know I Love You" (1952); "Woke Up This Morning" u "Please Love Me" (1953); "When My
Heart Beats like a Hammer," "Whole Lotta' Love," u "You Upset Me Baby" (1954); "Every Day
I Have the Blues", pomaatudeckue 6;r030Bbie Oaimaasr "Sneakin' Around," u "Ten Long Years"
(1955); "Bad Luck," "Sweet Little Angel," u necuio B xyxe "Platters" "On My Word of Honor"
(1956); u "Please Accept My Love" (1958). 'mtapnas ataka Kunra crana 6ojiee arpecCUBHOM 1
3a0CTPEHHOM, Bce 00Jiee MPOTrpeCcCCUPYIONICH 1 OKa3bIBAIOIIEH BIUSHUE HA JETHOH HAUMHAIOIINX
U TPAKTUKYIOIUX TUTAPUCTOB B CTPAHE.

B 1960 romy crpacTHOe B3BOJHOBaHHOE ucnojgHeHue KuHrom crapoil mecHu "Sweet
Sixteen" /Ixxo TepHepa crano IpyruMm rurantckum Oecrtcemiepom, U ero "Got a Right to Love
My Baby" u "Partin' Time" Taxxe Obutu 61aM3KH K mogobHomy ycrexy. Ho ¢gupma "Kent" He
MorIJia yAep)KaTh Takylo 3Be3y kak KuHr Ha moctossHHOHM npuBsizu. B 1962 rogy Kunr nauan
paborate ¢ ABC-Paramount Records, xoTopasi BblllycKaja IUIACTHHKH TaKUX 3HAMEHUTBIX
ucniotautene, kak Jlmoiia Ilpatic (Lloyd Price), Pait Yapn3 (Ray Charles), u ®atc Jlomuno
(Fats Domino).

B wHosi6pe 1964 roma rUTapuCT BBICTYNHAJ CO CBOMM HOBAaTOPCKHUM KOHIIEPTHBIM
ansbomoMm "Live at the Regal" B nerennapaom unkarckom tearpe "Chicago" u ero BelmkosienHo
CHITPAHHBIM KOHIEPT MPOU3BEN HacTosAmuid (ypop. AnbOOM CTaqm HUCTUHHBIM IIIEIEBPOM
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COBpEeMEHHOTro 0Jrro3a. B 3TOM ke roxy OH mopazoBal MOKJIOHHUKOB MHHOPHBIM IIEACBPOM -
necuelr "How Blue Can You Get" - cTaBiireil 0fHOH U3 €ro KIHUYEBLIX MEIOINIA.

Cnoycrs 2 roga B 1966 roxy necan "Don't Answer the Door" u "Paying the Cost to Be
The Boss" Bo3riaBmiiy nepByIo AECATKY YapTOB B KATETOPUU PUTM-3H/I-0JTI03.

OKOHUaTeIBHBIM CTATyC CBEPX3BE31bI B KOHIIE KOHIIOB MpPHINE] K TUTapucty B 1969
rofy, KOTJa OH pa3pyuIul npuBblyHOE nmoHuMaHue kommo3unuu Post Xonkuuca "The Thrill Is
Gone". OH HCHOTHWI ATy IMECHIO C TOTPSACAIONIC BBIPA3UTEITHLHBIM MOIIHBIM BOKAJIOM,
MPEJIOKUB BEIMUECTBEHHYIO M MPOH3UTENBHYI0 CKPUIIMYHYIO TPAKTOBKY B MUHOPHOM KITIOUE.
B KoHIIE KOHIIOB, IMOM ayIWUTOpHs CiylnaTenell yoemunach, 4To MM clieayeT y3Hath KuHra
Jy4Ilie: He TOJIBKO KaK UCIOIHUTEINS XUTOB B KATETOPUU PUTM-IH]I-0ITI03.

Kunr cram omHuM u3 caMbIX JFOOMMBIX OJIO3MEHOB, BO3TJIABISIONINX PEHTHHT
nomyinsipuocty B 1970 rogy, M B XOpOIIEM CMbICIIE, OH HHUKOrga He Oosuics
sKcniepuMeHTupoBath. B 1973 rony B @unanens@uu OH pUCKHYJI 3alMCaTh Mapy KOJIOCCATBHBIX
6ectcemnepoB "To Know You Is to Love You" u "I Like to Live the Love" ¢ Takoii >xe mMsrkoi
PUTM - CEKITUeH, KoTopasi conpoBoxaaia Xutel Spinners u O'Jays. B 1978 rogy o oObeauHmI
cuibl ¢ 1eronbekod rpynmnoit "Crusaders", 4ToObl €O3/1aTh BOCXMTUTENBHBIA (haHK HUIATEp
"Never Make Your Move Too Soon" u 3axwurarenbhyto necaro "When It All Comes Down".
Bpemst oT BpeMeHM OH nenan JAep3Kue OTCTYIUIEHHUS, MEHSUI Kypc, Aellal BUPAaXKH, WHOTAA
couBaics.

XO0Tsl ero KOHIEPThl B TEUYEHHE [OJTOr0 BPEMEHH HEU3MEHHO AOCTAaBISIIOT PaToCTh
3pUTENSIM KaK U HM y KaKoro JApPYyroro HCIOJHUTENs, padoTarolero B 3Toi obnactu (M OH
HAIIOMHMHAET CTPAHCTBYIOIIETO PhIIApsl yAUBUTEIHHO OBICTPO BOCCTAHABIHUBAIOIIETO CBOU CHUIIBI;
uHorna oH nasai 300 koHuepToB 3a roja!), Kunr ymesno perynupyer cBOIO CTyAHITHYIO paldoTy.
Kpowme Toro, ero auck 1993 roga "Blues Summit" Bo3Bpamaercs k popmam cTaHAapTOB, KOTaa
Kunr nen B gyatax ¢ paBHbIMH 110 moJioxkeHHo uctionautensmu (John Lee Hooker, Etta James,
Fulson, Koko Taylor). B 1999 roay Bslimien eme onuH Bbipatomuiics ans6om "Let the Good
Times Roll: The Music of Louis Jordan".

MomeHTanbHO y3HaBaeMbI THUTapHBIA CcTUIb KuHra, ero ¢upmeHHas BHOpUpYIOIIas
Tpesb, KOTOPOH OH Hay4mics B MeMm¢uce y cBoero ky3eHa bykka Yaiita MHOro ner Hazaf,
BBIICTISIIOT €r0 U3 PSAJOB COBPEMEHHBIX TUTapucToB. J[00aBbTe K 3TOMY €ro MPHU3bIBHBIN
B3BOJIHOBaHHBII BOKAJIBHBIM CTHJIb M BbI MOJy4uTe HaubOoJiee BIUATEIHHOTO U HOBAaTOPCKOTO
0JIF03MEHa 3a BECh MOCJICBOCHHBIM mepuoj. He moxxeT ObITh HMKAaKMX COMHEHHWH, yTo KuHT
OyZeT rocrojCcTBOBAaTh KaKk OECCIOPHBIM KOpPOJb KaHpa (M MOCIAaHHHUK JOOpOH BOJM) Ha BCIO
OCTaBUIYIOCS KU3Hb.

IToxoxue no cruiro apTuctei: Bobby "Blue" Bland, Little Milton, Albert King, Freddie
King, Buddy Guy, Luther Allison, Michael Bloomfield, Lowell Fulson, Otis Rush, Muddy
Waters.

Kopuu uBnusinue: Lonnie Johnson, T-Bone Walker, Bukka White, Charlie Christian,
Django Reinhardt.

IMocnenoBarenu: Michael Bloomfield, Larry Davis, Z.Z. Hill, Larry McCray, Son Seals,
Walter Washington, Roy Buchanan, Chris Thomas, Joe Walsh, Larry Carlton, Buster Benton,
Maria Muldaur, Doug MacLeod, Andrew Brown, Backtrack Blues, Band Mem Shannon Jim
Byrnes

Hcnoansa necuu: Jules Taub, Joe Josea, Rick Darnell, Riley King, Roy Hawkins, Sam
Ling, Will Jennings, Peter Chatman, Joe Sample, Fleecie Moore, Dave Crawford, Jules Bihari,
Leonard Feather, R. Hawkins, Louis Jordan, Luther Dixon, Syreeta Wright , Stevie Wonder Doc
Pomus.
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Corpyaunuan c¢: Sonny Freeman, Bobby Forte, Ron Levy, Wilbert Freeman, Bill
Szymczyk, Dean Parks, Joe Sample, Hugh McCracken, Milton Hopkins, Wilton Felder, John
Browning, Joe Zagarino, James Toney, Stewart Levine, Duke Jethro, Louis Hubert, Paul Harris,
Dr. John, Johnny Pate

Jluckozpaghus (anvoomer):

1956 Singin' the Blues / Crown

1960 The Blues / Crown

1960 B.B. King Wails / Crown

1960 Sing Spirituals / Crown

1961 My Kind of Blues / Crown

1961 More / Crown

1962 Blues in My Heart / Crown

1962 Twist with B.B. King / Crown

1962 Blues for Me / United

1962 Easy Listening Blues / Crown

1962 Heart Full of Blues / United

1963 Mr. Blues [ABC]/ ABC

1963 Swing Low / United

1964 Rock Me BabyKent

1965 Boss of the Blues / United

1965 Confessin' the Blues / ABC

1965 Let Me Love You / United

1965 Live! B. B. King on Stage / United
1965 Live at the Regal / ABC/MCA

1966 The Original Sweet Sixteen / United
1966 The Soul of B. B. King / United

1966 Turn on to B.B. King / Kent

1966 9 X 9.5 / United

1967 The Jungle / Kent

1967 R&B Soul / Ember

1967 Blues Is King [MCA]/ MCA

1968 Blues on Top of Blues / BGO

1968 Lucille / MCA

1969 The Feeling They Call the Blues, Vol. 2 / Trio
1969 The Feeling They Call the Blues / Trio
1969 Completely Well / MCA

1969 Live & Well / BGO

196 B.B. King / Crown

196 From the Beginning / Kent

1970 Back in the Alley / MCA

1970 Take a Swing with Me / Blue Horizon
1970 The Incredible Soul of B.B. King / Kent
1970 Indianola Mississippi Seeds / MCA
1971 In London / ABC

1971 Live in Cook County Jail / MCA
1972 Guess Who / MCA

1972 L.A. Midnight / ABC

1973 To Know You Is to Love You/ MCA
1974 Friends / ABC
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1974 Together for the First Time / Dunbhill

1974 Together for the First Time...Live / Dunhill
1975 Lucille Talks Back / MCA Special Pr

1976 King of the Blues [MCA LP]/ MCA

1976 Together Again...Live / Impulse!

1977 The Electric B.B. King / ABC

1977 King Size / ABC

1978 Midnight Believer / MCA

1979 Take It Home / MCA

1980 Rarest B.B. King Blues Boy

1980 Live "Now Appearing" at Ole Miss / MCA
1981 There Must Be a Better World Somewhere / MCA
1982 Love Me Tender / MCA

1983 Blues 'n' Jazz / MCA

1985 King of the Blues Guitar / Ace

1986 Ambassador of the Blues / Crown

1987 Blues Is King

1988 1987 Introducing B.B. King / MCA

1987 One Nighter Blues Ace

1988 King of Blues: 1989 / MCA

1988 Six Silver Strings / MCA

1988 Doing My Thing, Lord / Kent

1988 Live at the Regal/Live in the Cook Country... / MCA

1988 Across the Tracks / Ace

1989 Lucille Had a Baby / Ace

1989 Got My Mojo Working / MCA

1990 Live at the Apollo / GRP

1991 Live at San Quentin / MCA

1992 There Is Always One More Time / MCA
1992 Why I Sing the Blues / MCA

1993 Better Than Ever / Kent

1993 1 Just Sing the Blues / Kent

1993 You Done Lost Your Good Thing NowKent
1993 Blues Summit / MCA

1993 Mr. Blues [King] / King Blues

1994 B.B. King/Mayfield/Flack / Castle

1994 Kansas City 1972 [live] / Charly

1995 Catfish / Blues Drive

1995 B.B. King & Friends [Allegro] / Allegro
1995 Lucille & Friends / MCA

1997 Paying the Cost to Be the Boss / Delta
1997 Deuces Wild / MCA

1998 King Biscuit Flower Hour Presents B.B. King [live] / King Biscuit

1998 Blues on the Bayou / MCA
1999 Live in Japan / MCA

1999 Let the Good Times Roll: The Music of Louis... / MCA

B.B. Boogie / Magnum
Door to Door / Vogue
Live at Newport / Intermedia



Crp. 215 u3 251

Swing Low Sweet Chariot / Trace
Lonely Nights / Trace

CoopHuku, Komnaukayuu

1960 The Great B.B. King (B. B. King and His... / Crown

1961 King of the Blues [Crown] / Crown

1962 I Love You So / Crown

1966 Greatest Hits, Vol. 1 / United

1968 His Best: The Electric B.B. King / Bluesway
1968 B.B. King Story / Blue Horizon

1969 Anthology of the Blues: B.B. King / Kent
1969 B.B. King Story 2 / Blue Horizon

196 The Greatest Hits of B.B. King / Kent

1973 The Best of B.B. King [ABC]/ ABC

1974 Greatest Hits [ABC] / ABC

1976 B.B. King Anthology / ABC

1981 The Best of B.B. King [Ace] / Ace

1981 Great Moments with B.B. King / MCA
1982 Memphis Masters / Ace

1985 The Best of the Memphis Masters / Ace
1985 The Collection: 20 Blues Greats / Déja vu
1986 Completely Live & Well / Charly

1987 Greatest Hits: B.B. King / Lotus

1987 The Best of B.B. King, Vol. 2/ Ace

1988 B.B. King Story, Vol. 1/ Joker

1988 B.B. King Story, Vol. 2 / Joker

1988 Greatest Hits [Music Power] / Music Power
1988 The Electric B.B.: His Best/ MCA

1988 Do the Boogie! B.B. King's Early '50s... / Flair
1989 Do the Boogie / Ace

1991 The Best of B.B. King, Vol. 1 / Flair

1991 Spotlight on Lucille / Flair

1991 A Classic Revisited / MCA

1991 The Fabulous B.B. King / Flair

1992 Singin' the Blues/The Blues / Flair

1992 King of the Blues [Box] / MCA

1992 Heart & Soul / Pointblank

1993 Unexpected: Just Guitar / Kent

1993 My Sweet Little Ange / IFlair

1994 How Blue: Best of B.B. KingAlex

1994 Collection [Castle] / Castle

1994 The Best of B.B. King [Cema] / CEMA
1995 How Blue Can You Get / Prime Cuts

1995 Greatest Hits (1951-1960) / Alex

1995 Early Blues Boy Years, Vol. 1: 1949-51 / Opal
1995 Early Blues Boy Years, Vol. 2: 1952-54 / Opal
1995 King of the Blues [Pickwick] / Pickwick
1996 A Blues Night / King

1996 Favorite Gospel Hymns / King
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1996 Collection [Boxsets] / Boxsets

1996 Classics / Intercontinent

1996 How Blue Can You Get: Classic Live 1964-94 / MCA
1997 The Very Best of B.B. King, Vol. 1Leader / Music
1997 Collector's Edition [Intercontinental] / Intercontinent
1997 Original Blues Masters / Boxsets

1997 Blues Collection / Galaxy

1997 Revue Collection / Revue

1998 Every Day I Have the Blues / Planet Enterta

1998 Greatest Hits [MCA]/ MCA

1998 B.B.'s Boogie / Mastertone

1998 Back 2 Back / Masters

1998 Back 2 Back [Excelsior] / Excelsior

1999 Collection [Madacy] / Madacy

1999 Thrill Is Gone [Jazz Hour] / Jazz Hour

1999 RPM Hits 1951-1957 / Ace

1999 Best of B.B. King: 20th Century Masters / MCA
1999 Forever Gold / St. Clair

1999 His Definitive Greatest Hits / Polygram Inter
2000 He's Dynamite / Ace

Blues 'n' Jazz/Electric B.B. King / MCA

The Best of B.B. King [MCA]/ MCA

B.B. King: Blues Collection / Collection

The World of B.B. King: Lonely Nights / Trace

16 Original Big Hits / Fantasy

The Best of B.B. King / MCA

Treasures from the Vault / Jewel

Juckozpaghusn Ne2:

LIVE AT THE REGAL: A CLASSIC REVISITED (1964)
LIVE AT THE REGAL/LIVE AT COOK COUNTY JAIL (1964)
LIVE AT THE REGAL (GOLD DISC) (1964)

BLUES IS KING (1967)

LUCILLE (GOLD DISC) (1968)

THE ELECTRIC B.B. KING - HIS BEST (1968)
LUCILLE (1968)

GREAT MOMENTS WITH B.B. KING (1968)
COMPLETELY WELL (GOLD DISC) (1969)
COMPLETELY WELL (1969)

INDIANOLA MISSISSIPPI SEEDS (1970)

LIVE IN COOK COUNTY JAIL (1971)

B.B. KING IN LONDON (1971)

GUESS WHO (1972)

TO KNOW YOU IS TO LOVE YOU (1973)

BEST OF B. B. KING (1973)

BACK IN THE ALLEY: THE CLASSIC BLUES OF B. B. KING (1973)
TOGETHER FOR THE FIRST TIME...LIVE (1974)
LUCILLE TALKS BACK (1975)

TOGETHER AGAIN...LIVE (1976)

MIDNIGHT BELIEVER (1978)
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NOW APPEARING AT OLE MISS (1980)

THERE MUST BE A BETTER WORLD SOMEWHERE (1981)
LOVE ME TENDER (1982)

BLUES 'N' JAZZ (1983)

FRIENDS (1983) by Larry Carlton

SIX SILVER STRINGS (1985)

SPOTLIGHT ON LUCILLE (1986)

BEST OF B. B. KING, VOL. 1 (1986)

CHARACTERS (1987) by Stevie Wonder

STRAWBERRY MOON (1987) by Grover Washington, Jr.
RATTLE AND HUM (1988) by U2

DO THE BOOGIE! B.B. KING'S EARLY 50S CLASSICS (1988)
JUST BETWEEN US (1988) by Ray Charles

KING OF THE BLUES: 1989 (1989)

GOT MY MOJO WORKING (1989)

SING THE BLUES (1990) by Simpsons

LIVE AT SAN QUENTIN (1990)

THE FABULOUS B.B. KING (1991)

THERE IS ALWAYS ONE MORE TIME (1991)

LIVE AT THE APOLLO (1991)

GOIN' IN YOUR DIRECTION (1992) by Sonny Boy Williamson
AFTER HOURS (1992) by Gary Moore

KING OF THE BLUES [BOX] (1992)

I HEARD YOU TWICE THE FIRST TIME (1992) by Branford Marsalis
THE GOLDEN YEARS [BOX] (1992) by The Jazz Crusaders
SIX PACK (1992) by Gary Burton & Friends

MY SWEET LITTLE ANGEL (1993)

BLUES SUMMIT (1993)

COLLINS MIX (THE BEST OF ALBERT COLLINS) (1993) by Albert Collins
ALL BLUES (1994) by The GRP All-Star Big Band

HEART TO HEART (1994)

HEART & SOUL: A COLLECTION OF BLUES BALLADS (1995)
LIFELINES (1995) by Peter, Paul & Mary

VINTAGE BLUES VOL. 1 (1996) by Various Artists
COLLECTION by Larry Carlton

ROYAL JAM by The Jazz Crusaders

THE VOCAL ALBUM by The Jazz Crusaders

KOOL JAZZ - LIVE AT MIDEM by Various Artists

I LIKE TO LIVE THE LOVE

THE BLUES: A REAL SUMMIT MEETING by Various Artists
THE BLUES: A REAL SUMMIT MEETING by Various Artists
CUTTIN' LOOSE by Chris Cain Band

B.B. KING - BLUES COLLECTION

BLUES 'N' JAZZ/THE ELECTRIC B.B. KING

EVERYDAY I HAVE THE BLUES: BEST OF B. B. KING
SINGIN' THE BLUES/THE BLUES

WHY I SING THE BLUES

DEMONSTRATION AND TEST CD by Various Tests
TRUMPET MASTERS, VOL. 5 -FROM THE BOTTOM by Sonny Boy Williamson
TRUE BLUE by Calvin Owens

TREASURES FROM THE VAULT by B.B. King/T-Bone Walker/Bobby Rush
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Freddie King
(Ppennn Kunr)

Born: Sep 3, 1934 in Gilmer, TX

Died: Dec 28, 1976 in Dallas, TX

Genre: Blues

Styles: Modern Electric Blues, Electric Texas Blues, Texas Blues,
Modern Electric Texas Blues, Electric Blues, R&B

Instruments: Guitar, Guitar (Electric), Vocals, Leader

Similar Artists: Stevie Ray Vaughan, Eric Clapton, Jimmy
Dawkins, Luther Allison

buozpagpua ®peoou Kunza

Opnna u3 K104eBBIX GUTyp rutapHoro omo3a. ®peanu Kunar okazan rpomMaHoe BIUSHUAC
Ha aHTJIMUCKUX MY3BIKAaHTOB, CO3/1aBIIHNX B 60-¢ To1bI OJ1F03-POK.

Tpetbero centsiopst 1934 rona B ['mnmepe, Texac, y JIx.T.Kpucuena u Dbt Moii Kunr
poawiics MaJIbuuK, kKoToporo Ha3Banu Opennu. Hu bu bu Kunr, au Ans6ept Kunr ve Obutn ero
POJICTBEHHUKAMH, XOTS INEPBBIH HECOMHEHHO Ha HEro MOBJIMUL, @ BTOPOM YTBEp)KIad, 4TO
npuxoautcs Opeaau cBoaHbIM OpaTom. C rutapoit @penau Mo3HAKOMWIHA €T0 MaTh U €ro IS,
Jleon KuHr, HayaBmuii y4WTh IIECTHWJICTHErO Majb4HMKa. Ero TMEepBBIM WHCTPYMEHTOM OBLI
akyctuuecknii CWIBBEpTOH, 3aTeM Tutapa mapku Keii, a mocie mokynku mepBoro ['mbcona
@penu HA HA YeM JIPYTOM yxe OoJblie He urpai. KHHT HauMHaM ¢ UCTIOJIHEHHs KaHTpH-011103a,
OJIHAKO TOJIPOCTKOM MPOHHUKCSA CTPACTBIO K DJIEKTPUUYECKHM TUTapaM YHKarckoro ctuis. B
nekabpe '50-ro ux cembs mnepeexana B Yukaro, rae MOAPOCTOK YCTpOWJCs paboTaTh Ha
CTajleNIUTeHHbIA 3aBoja. Ho oH HuMKorjma He 3a0biBad mpo My3bIKy. B mHTEepBBIO ¢ bprocom
Urnoepom B '71-Mm rogy oH pacckasbiBai: "Korga s 3akoHUMI LIKOJIy, MBI yexanu U3 Texaca;
MHE OBLIO IIEeCTHAAIATh. MBI KWIN NPSIMO Bo3Jie KiyOa 3an3ubap, U s mo3HakoMuics ¢ Maanu
Yorepcom. S mpockanbp3biBail B 3aJHIOK JBEph - Majgau MeHs BIIyCKal - M CHUJIEN y CLEHBI,
CITymIal.

Torma tam wurpanu Jxummu Pomxepc, Magau, Dnrpun u Jlurtn Yonrep, Bcs ux
rpymma." OOuieHne ¢ My3bIKaHTaMH KITyOoB unkarckoro Bect Caiina u neTckre BOCIIOMHUHAHUS
o bmaitnn Jlemon Jlxeddepcone u Mepcu Ju Banton, cipimanneix B Texace, mamum Kunry
BCECTOPOHHEE TpECTaBIeHUE O OJr03e, OT KOpHEH 10 6ojee TropoJCKOro, pe3Koro 3BydYaHUs.
"Korga s pabotan B Yukaro, s BIEpBble CTall UIpaTh B Tpymie." - TOBOPHI OH B MHTEPBBIO,
yIoMHUHaBIIEeMcsl Bbllie, - "Ho Ha rutape s urpain ¢ mectd jer. Mol CTWib - OH TrIe-TO
nocpenune mexay Jlaitaun XonkuHcoMm minu Manau Yorepcom u bu bu Kunrom u Tu bon
Yokepom. [IpoMekyTOUHBIN CTWIIb, TOHUMACIIBL? I U MO-CTapOMy UTparo, U MO-TOPOACKOMY."
®pennud OTHITpal BO MHOTMX TpyMNNax, W Yy>KHX, U CBOMX, U K 1958-My romy ocraBui
M3MaThIBAIONIYI0 padoTy crajenuTeilliuka HaBcerna. Ero oTmyuTensHoil 0COOEHHOCTBIO ObLT
€ro TUTapHbIN CTUIIb, KOTOPBIHM OH caMm Ha3biBal "heavy hand attack" (urpa Tspxenoii pykoii).

OH n3beran ciaiia ¥ urpaj MONepeMEHHO IUIACTUKOBBIMU U CTAJbHBIMHU MEIUATOPAMHU,
a 3BYK peryJiipoBaJl, INIylla CTPyHbl ThUIbHOW CTOPOHOM JIaloHU. B pe3yinbrare, ero ruTapHblid
cayHJ ObLJI JIETKO Y3HAaBa€MbIM M OJTHOBPEMEHHO YHUKAIbHBIM.



Ctp. 219 u3 251

KuHr Havan urpaTh B MECTHBIX HOYHBIX KIIy0aX ¢ pa3HBIMHU TPYIIIIaMH, IIOKa HE OCHOBAJI
cobctBeHHyo. OHa HazbiBasiach The Every Hour Blues Boys, u Bmecre ¢ Kunrom B Heil urpain
Jxummu JIn Poouncon. To3xe Kunar urpan B rpymnmne rapmomeunuka Jluttin Conan Kynepa u B
Earlee Payton's Blues Cats (IleliTon Toxxe urpan Ha ryOHOi rapmoiuke). C 3TUMH TpyniiaMu OH
BIIEpBBIE oM B cTyauto. VX 3amnucu BeIuIM Ha ManeHbKoM Jieiione Parrot B '53 u '54. Korna
Parrot pasopuiics, oIuMH U3 COBJIaJeNbLIeB OCHOBal HOBYK kommnanuio El-Bee, n 3ammcan
neorotabIi cuarT @penau Country Boy/That's What You Think, nponreammii He3aMeueHHBIM.

B st0 *e Bpemst Kunr 3anuceiBancs A7 KOMIAaHUU
Cobra (Ha KOTOpOH, HampuMep, BBILUIM HEPBbIE 3alKMCH
3ameuatenbHOoro Omo3mena Otuca Pama - Otis Rush), Ho
STOT MaTepuall HUKOTJa He ObUI BBIMYIICH. 3HAMEHUTHIN
6mo30BeIid  Neiién  Chess oOTkazajcst OT KOHTpakTa ¢
Kunrom, mocunTaB, 4TO OH 3BYYHUT CJIHMIIKOM ITOXOKE Ha
cBoero ogHodamunsiia bu bu. Bnpouem, @penau padoran
Ha Chess Kak CECCHOHIIMK, U €ro XapaKTEpHbIH cayH]
yKpallaeT Takyloo, HalpuMep, KIACCHUYECKYIO 3alHCh, Kak
Spoonful Xaymun Byinda.

IlepBeiii cunrn "Country Boy" ®penmu Kunr
3anmcan B 1957 Ha ogHON M3 HEOONBIIMX HE3aBUCUMBIX (upM. brarogapst HeyToMuMOit urpe B
Kiy6ax, penyranus @penau pocna, ¥ Bckope, 1o pekoMmenaaunu nuanucta Connu TomrcoHa,
Kunry npeanosxuna kontpakt komnanus Federal.

Ero nepBas ceccus 1j1s 3TOM KOMIIaHUU, cocTosABIIascs 26 aBrycra 1960-ro roaa, 3anana
TOH BCEM €ro nocieayronum 3anucsaMm. Ona npoxoawia B LuanuanaTty, kyna Kunry npunuioch
puexarb, OCTaBUB CBOKW TIpynny B Yukaro. Bmecro Hux KuHr samuceiBajics ¢ TakuMu
CTYIUNHBIMU acamu, kak bumn Bunuc na 6acy, @ununn [lon Ha yJapHbIX U BBIILIEYTOMSHY TN
Connu ToMIICOH Ha MMAaHUHO.

Torma e BABOEM ¢ TOMIICOHOM OHM Hamucald CaMyl HM3BECTHYHO Bellb Kunra,
WHCTPYMEHTAJI, Ha3BaHHBIN B uecTh Kiy0a, riae Kunr gacto urpan: Hide Away (Yo6exwuie). 1o
Obula HacTosIAs SHUUKIONEeAUs OM030BBIX pHUQGOB, MO3aMMCTBOBaHHBIX y XayHna Jlor
Tetinopa, Joxumvmu MakKpaknuna (The Walk), rommmBynckoro kommno3utopa ['eapu Manunnu
(The Peter Gunn Theme - u3BecTHeimas Tema K GpuiabMy, BEpcUH KOTOPOH 3alMChIBAIN BCE, OT
cépdbepa Duane Eddy no mporpeccuBmmkoB Emerson, Lake & Palmer) u, BmoGaBok,
BKIIIOUABINAs TMOHMKEHHBIM akkopH, kotopomy KuHr Hayuwics y cBoero mpusrtens PoGepra
JloxByna. Hide Away nMen cHOrcmmOaTeNbHBIA yCIIEX, B3JETEB J0 MATOIO0 MECTa B PUTM-DH]I-
0JIF030BBIX YapTax W ABaLATh NeBATOTO - B Billboard's Top 40. Ota Bemp cTana HEOOXOAUMOU
YacThIO perepTyapa IpyIll, UrpaBmux B 0apax u kiny6ax. "Ecnum 1ol He 3HaI, kak urpate Hide
Away," - BciomuHaeT [[xummu BosH, Opar CtuBu Pas, - "MoxHO OBUTO cpa3y HATH TOMOU
BMECT€ CO cBoei rutapoi." BnoOaBok, KwuHr, coBepmieHHO TOoro He xemnas, 3apaboTtan
penyTanuio HHCTpyMeHTanucTa. "Bee clioBHO 3a0bLTH PO BOKAIL," - BCIIOMUHAI OH MO3XKeE, - "'H
s TPOAOJIKAN 3alKMChiBaTh MHCTpYMEHTadbl. OHM M BIOpaBAy AyMald YTO s HE YMEIO NETh,
3HaelIb - OHU JTyMajH 4yTo s rutapuct u Be€." (Ilpu aTom kimaccuueckas Bepeus neciu Have You
Ever Loved A Woman? cnera umenno ®@peanu u Obuta 3amicana Ha TOH ke ceccu, uTo U Hide
Away.)

Torpamusiss amepukaHcKass MoOJa Ha THTapHble HHCTPYMEHTAJbl, MOpOXAEHHas the
Ventures u yxxe ynomunasmumcst Duane Eddy, npeBparunia Bce mecTb CHHIJIOB, 3alTUCAHHBIX B
1961-m rony, B xutbl. B 1961 Kunr BellycTWs cpa3y AB€ AOJTOUTPAIOIINE IJIACTUHKUA - C
BOKAaJIOM U IMOJIHOCThIO MHCTPYMEHTaIbHY10. HekoTophrle HOMEpa 3THX JUCKOB MPEBPATHIINCH B
Osro30Byt0 Kiaccuky: Magic Com u Ansbept Kunr wcnonusimu San-Ho-Zay, ITutep I'pun u
Heite Damync 3amucanu o Bepcuu The Stumble, a ronbiit Muk Teiinop BrepBbie OI€CHYI ¢
Jlxonom Maiianmom Ha Driving Sideways.
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3a mects ger Ha Federal Kunr 3ammcain OKoI0 COTHH KOMIIO3MIIMK, B OCHOBHOM O€3
BOKaJIa, C TAKUMH, Harnpumep, adCypaHbIMU Ha3BaHUsIMHU, Kak The Bossa Nova Watusi Twist uin
Surf Monkey. @penau Ha3Bam TOJBKO JBa U3 CBOMX MHCTpyMeHTaoB: Hide Away u Just Pickin'.
OcTanbHble Ha3BaHUS NPUIYMBIBAJIM MEHEKEPbl KOMIAHWHU, MBITABIINECS BbDKATh MOOOJIbILE
JeHer W3 Mojabl Ha c€p¢, raBalicKyl0 U Opa3sWiIbCKyl0 My3bIKy U T.I. OTO Ha30HJIMBOE
PYKOBOXKICHHE B KOHLE KOHIIOB BBIHYIWIO @Dpeaau pa3opBaTh KOHTPAKT C KOMIIAHUEH:
"Ilouemy s mepectan paboTaTh ¢ HUMU... [[Ba rosna st HUTJE HE 3alMCHIBAJCS, a 3apadaTbIBal
TOJIbKO KOHIIEpTaMH... J[a HOTOMYy YTO OHM MEHS 3aCTaBJISJIM JIeNIaTh YTO OHU TroBOpAT! Y HUX
TaM €CTh KaHLESpCKasi KpbICca, OH CUJUT LIEJIbIM I€Hb 3a CTOJIOM, IIOKa Thl UTPaCIlb AJIs JTIOACH.
Kopoue, oH cuaut TaMm, HUYEro He BUAWT - HU KakK JIIOJM TaHIYIOT, HU KaK OHU pearupyroT Ha
TO, YTO Thl UIpacllb; Thl MPUXOJUIIb Ha 3amuch, a oH Tebe: 'Urpait BoT 3To!' HpaBurcs, He
Hpasutcs - urpaid. K u€pry ux!" HeromoBanue Kunra o0bsicHSIOCH, BI0OOABOK, TEM, YTO JIEHOI
BKJIQJ[bIBAJl BCE JICHBIW B pEKJIaMy CBOErO0 CaMOI0 KOMMEpPUYECKH YCHEIIHOTO My3bIKaHTa -
Jxeiimca bpayna (coyn/dank), He 3200TACh 00 OCTaTbHBIX.

Mononoit my3bikanT Dpennu ciplman MHOXKECTBO HCTOPUHM O TOM, KakK KOMITAHHH
'HayBalT €ro KOJUIeT, MO3TOMY BCH JKHM3Hb K JEJIOBBIM OTHOLIECHUSM C YCTPOUTEISIMU
KOHILIEPTOB U C (upMaMH 3BYKO3AaHCH OH OTHOCWJICS OY€Hb OCTOPOXHO, U HHKOTJA HE
CTECHSUICA, €CJI YYBCTBOBAJ, YTO C HUM OOpallaroTcs XyKe, YeM OH 3aciyxuBaeT. B '63-m oH
nepeexan B Jlaymac, morakas CBOEMy MPUCTPACTHIO K 0XOTE U poiOanike. "SI BBIpoc B OOIBIIOM
ropojie, ropojia - 3TO MPHUKOJIbHO. HO MHE HpaBSATCS OTKPBITHIE MPOCTPAHCTBA, S JIFOOIIO
OTKPBITHIN BO31IyX. Takoii yx s yenoBek." KuHT npoaomkan peryiasipHo urpaTh B Kiiyoax, HO 06€3
HOBBIX 3alHCel ero MOCTENEeHHO CTanu 3a0biBaTh. Heckonbko JeT, Mo ero cjiaoBaM, "Kak-TO
HUYEro y MEeHs He 1u1o."

Ho 'bputanckoe BTOpkeHHE' BbI3BalIO HOBBIM MHTEpec K 01103y B AMepuke, u Openau
BepHyJics Ha myonmuky. Cream c¢ Dpukom Kimnronom, JIxoH Malain W Takwe TPYMIBI Kak
Chicken Shack (¢ xoropeiMu KuHr urpan Ha cBoéM nepBoM Type mo AHINIMU B OKTAOpe '67)
BO3POAMWIH ero My3bIKy. KuHr (momensBinii Hanucanue cBoero uMmenu ¢ Freddy na Freddie)
3aKJTIOYMIT HOBBIH KOHTpakT c Jeibiaom Cotillion B '68-M romy wu 3ammcan aBa anpOoMma,
CHPOJIOCCUPOBAHHBIX JiereHAapHbIM cakcoponuctomM Kunrom Képrtucom. @penmu Hamescs,
yTto KE€pTHC cMOXKET BOCCO3AaTh AKUBOE 3ByUYaHUE HA MJIACTHHKE, HO Pe3yJbTaThl IEPBOIl 3aIHCH,
BeinymeHHoi mox Ha3BanueM Freddie King Is A Blues Master, ero pa3zouapoBanu. ['mrapa
Kunra 'yronyma' B MHKCe, a CTyIuiHBIC MY3BIKaHTBI, HA00OpPOT, OBLIM HA IEPBOM TILIAHE.
Crnenyromas 3anuck ais 3toi komnaanu, My Feeling For The Blues ('69) okazanace nocnenneit.

Crnenyroomiass KOMIaHUsA, KOTopas TMpelokmwia KoHTpakTt @Ppegau  Kunr, -
Atlantic/Cotillion. C ne#t Kunr caenan 2 ansboma, mpomrocupoBan kotopeie King Curtis. U
BHOBb HM OJ[HA TIECHS B €TI0 UCIIOJTHEHUH HE TI0TMalia B XUT-TIapaJibl.

B 1971-m rony Kunr nawan pabortate ¢ kommanueil Shelter, ocHOBaHHOW pOK-
my3bikanToM JleoHom Paccenom (Leon Russell) m mpomtocepom Jlennun Kopaemmom. Tpu
anpOoma, 3ammcanHbix s Shelter - Getting Ready ('71), Texas Cannonball ('72) 1 Woman
Across The River ('73) - 6smu mpoayktoM He Tosibko Kuara, Ho u Paccena. Paccen Hammcan
3HAYUTEJIBHYIO JIOJI0 MaTepHaja, U TOT POKOBBIM CayHI, KOTOPbIM OTJIMYAIUCh 3TH 3aIUCH,
TOXe, 0e3yclioBHO, ObLT ero padoroii. Ho, HECMOTpss Ha POKOBBIN KOHTEKCT, 3TH aIbOOMBI -
Hacrosmui Omo3. Ilourn momnoBuHa 3amuceit Kunra na Shelter - Bepcum KilacCHKH KaHpa,
NpUHAJICKAIEH TIepy ero yuumrtened W koJuier. 3ameuatenbHo ucnoigHeHHble Key To The
Highway bpyn3u u Dust My Broom Dnmopa /Ixxelimca ¢ mepBoro anp6oma OTAa0T AaHb OTHAM-
OocHoBaTeysiM 011t03a, a Bepcuu meceH Jloyamra dyncona, Xaynud Bynda u Jlurtn Munrtona -
3HaK yBaxeHuss Kunra x ero coBpemeHHukam. C TedeHHEM BpPEMEHHM 32 ATUMHU 3aIlUCSIMHU
YTBEPIMIICS CTATyC KJIACCUKU OJII03-pOKa.

Paccen/Kunr okazanuch y1aqyHbIMHU MapTHEPAMHU: ITH aJIbO0OMBI UMENU OOJIBIION yCIeX U
y 0J11030BO#1, 1 Y POKOBOM ayauTOopuu. A o/Ha 13 neceH, HanucanHas Jlonom Hukcom (Don Nix)
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u Paccenom s Kunra - Going Down - 3ansna mecro Hide Away B (mHamax KOHIEPTOB.
BnoxunoBnéunoe Jlurtn Puuapnom wmaHuakanbHOe QoOpTENHaHo, MyJIbCUPYIOMMA Oac W,
KOHEYHO, >xamsme conmo Kwuura mpesparmimum Going Down B Omro30Bblid cranmapt. Ha
coBMecTHOM Type '89-ro rona xepd bex m Ctuu Pait BosH 3akaHuMBamyM Kaskbplii KOHLEPT
ITOU IECHEU - Jy3TOM, KOTOPBIM KaXIblid pa3 MpeBpaniayics B 1yb.

K coxanenuto, Shelter mpocymiectBoBan Hemonro u B 1974-m romy @penau BHOBb
noMeHs1 komnanuto. [lo nmojckaske cBoero HoBoro zapyra u 'yuenuka' Opuka Kmsnrona, Kunr
3aKimounsl KOHTpakT ¢ RSO. . B mocnennuii nepuon xu3Hn @penaun Kusr BelmycTusl ase
IUTAaCTHHKH, OJHY M3 KOTOpHIX mpoxarocupoBan Kmsnron. Ha ams6omax Burglar ('74) u Larger
Than Life ('75) wMy3blkanbHOE COAEpKAHME YACTEHBKO TEpsUIOCh 32 TOMIIE3HBIMU
apamwkupoBkamu. CrenyeT 3aMeTuTh, OJIHAKO, YTO B IOCJEAHHUE TOJbl KU3HU Ha KOHIEpPTax
@pensiu Urpajg COBCEM MHYIO MY3bIKY, YEM B CTYAMH, OCTaBasiCh BEpHbIM O1103y. CTyauiiHBIE XK€
3alMCH ATOTO MEPUOAa UMEIOT OOJIBIIIE OOIIETO C COYJIOM, (PaHKOM U POKOM.

B 1976 Kunr otmpaBisercs B aMEpPHKaHCKOE TYpHE, XOTS Bpayd HACTOSTEIHHO
PEKOMEHIOBaIM €My He Jenath 3Toro. 29 nekadbps Kunr ymep ot paspeiBa cepana. OH ymien u3
KU3HH 42 JIeT, 0Ka3aB OrPOMHOE BIIMSIHUE HA TUTAPHBIN OJ103 U OJIF03-POK.

Openaun KuHr ObBIT HACTOSIIIMM TUTAHTOM Oiro3a, OykBanbHO W (urypanpHOo. Ha
KOHLEPTAaX JTOT JBYXMETPOBBIM JEpPBUII C TUTApOM MOpa)kaJl CBOMM MAarHeTU3MOM,
COMpPOBOXKasi CBOM SMOIMOHAJIbHBIA BOKaJl W TPOH3UTENBbHBIM 3BYK TUTapbl O€3yMHBIMU
KpyramMM IO CIIeHE, U OOBIYHO 3aKaHYMBAJl BBICTYIUIEHHE B3MOKIIUM HackBo3b. OH SpPOCTHO
COPEBHOBAJICS C APYTMMHU MY3bIKAHTAMH, HE OCTABJIAA y CIyIIATEIEH HUKAKUX COMHEHUHN B TOM,
YTO OHM BHJENU XMBYIO JereHny. (Opuk Kisnton roBopun csoemy 6uorpady Paro Konmeny,
YTO JJI HETO UrpaTh Ha onxHoW cueHe ¢ @penaun Kunrom OblI0 MHTEpecHee, YeM ¢ KeM-JTH0o
TPYTHM. )

Biography by Stephen Thomas Erlewine & Cub Koda

Guitarist Freddie King rode to fame in the early '60s with a spate of catchy instrumentals
which became instant bandstand fodder for fellow bluesmen and white rock bands alike.
Employing a more down-home (thumb and finger picks) approach to the B.B. King single-string
style of playing, King enjoyed success on a variety of different record labels. Furthermore, he
was one of the first bluesmen to employ a racially integrated group on-stage behind him.
Influenced by Eddie Taylor, Jimmy Rogers, and Robert Jr. Lockwood, King went on to influence
the likes of Eric Clapton, Mick Taylor, Stevie Ray Vaughan, and Lonnie Mack, among many
others.

Freddie King (who was originally billed as "Freddy" early in his career) was born and
raised in Gilmer, TX, where he learned how to play guitar as a child; his mother and uncle taught
him the instrument. Initially, King played rural acoustic blues, in the vein of Lightin' Hopkins.
By the time he was a teenager, he had grown to love the rough, electrified sounds of Chicago
blues. In 1950, when he was 16 years old, his family moved to Chicago, where he began
frequenting local blues clubs, listening to musicians like Muddy Waters, Jimmy Rogers, Robert
Jr. Lockwood, Little Walter, and Eddie Taylor. Soon, the young guitarist formed his own band,
the Every Hour Blues Boys, and was performing himself.

In the mid-'50s, King began playing on sessions for Parrott and Chess Records, as well as
playing with Earlee Payton's Blues Cats and the Little Sonny Cooper Band. Freddie King didn't
cut his own record until 1957, when he recorded "Country Boy" for the small independent label
El-Bee. The single failed to gain much attention.
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Three years later, King signed with Federal Records, a subsidiary of King Records, and
recorded his first single for the label, "You've Got to Love Her With a Feeling," in August of
1960. The single appeared the following month and became a minor hit, scraping the bottom of
the pop charts in early 1961. "You've Got to Love Her With Feeling" was followed by "Hide
Away," the song that would become Freddie King's signature tune and most influential
recording. "Hide Away" was adapted by King and Magic Sam from a Hound Dog Taylor
instrumental and named after one of the most popular bars in Chicago. The single was released
as the B-side of "I Love the Woman" (his singles featured a vocal A-side and an instrumental B-
side) in the fall of 1961 and it became a major hit, reaching number five on the R&B charts and
number 29 on the pop charts. Throughout the '60s, "Hide Away" was one of the necessary songs
blues and rock & roll bar bands across America and England had to play during their gigs.

King's first album, Freddy King Sings, appeared in 1961, and it was followed later that
year by Let's Hide Away and Dance Away With Freddy King: Strictly Instrumental. Throughout
1961, he turned out a series of instrumentals — including "San-Ho-Zay," "The Stumble," and
"I'm Tore Down" — which became blues classics; everyone from Magic Sam and Stevie Ray
Vaughan to Dave Edmunds and Peter Green covered King's material. "Lonesome Whistle
Blues," "San-Ho-Zay," and "I'm Tore Down" all became Top Ten R&B hits that year.

Freddie King continued to record for King Records until 1968, with a second
instrumental album (Freddy King Gives You a Bonanza of Instrumentals) appearing in 1965,
although none of his singles became hits. Nevertheless, his influence was heard throughout blues
and rock guitarists throughout the '60s — Eric Clapton made "Hide Away" his showcase number
in 1965. King signed with Atlantic/Cotillion in late 1968, releasing Freddie King Is a Blues
Masters the following year and My Feeling for the Blues in 1970; both collections were
produced by King Curtis. After their release, Freddie King and Atlantic/Cotillion parted ways.

King landed a new record contract with Leon Russell's Shelter Records early in 1970.
King recorded three albums for Shelter in the early '70s, all of which sold well. In addition to
respectable sales, his concerts were also quite popular with both blues and rock audiences. In
1974, he signed a contract with RSO Records — which was also Eric Clapton's record label —
and he released Burglar, which was produced and recorded with Clapton. Following the release
of Burglar, King toured America, Europe, and Australia. In 1975, he released his second RSO
album, Larger Than Life.

Throughout 1976, Freddie King toured America, even though his health was beginning to
decline. On December 29, 1976, King died of heart failure. Although his passing was premature
— he was only 42 years old — Freddie King's influence could still be heard in blues and rock
guitarists decades after his death.

Discography:

e 1961 Let's Hide Away and Dance Away with Freddy King - King
e 1962 Bossa Nova & Blues - King

e 1962 Boy Girl Boy - King

e 1963 A Bonanza of Instrumentals

e 1963 Freddie King Goes Surfin' - King

e 1965 Gives You a Bonanza of Instrumentals - Crosscut

e 1966 Vocals & Instrumentals: 24 Great Songs - King

e 1969 Freddie King Is a Blues Master - Atlantic
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1969 Hide Away [Starday] - Starday

1969 The King of R&B, Vol. 2 - Polydor

1970 My Feeling for the Blues - Atlantic

1972 Texas Cannonball [live] - Shelter

1973 Woman Across the River - Shelter

1974 Burglar - BGO

1975 Larger Than Life - RSO

1976 The Rest of Freddie King - Island

1983 Rockin' Blues Live - Crosscut

1985 Takin' Care of Business - Charly

1988 Live in Antibes, 1974 - Esoldun

1992 Live at the Texas Opry House - Collectables
1994 Let the Good Times Roll - Wolf

1994 The !!!! Beat [Video] - Vestapol

1995 Live at Liberty Hall - Blue Moon

1995 Palace of the King - Blue Moon

1995 Live in Germany - King Biscuit

1995 Mojo Blues - Collectables

1996 Original Blues Guitar - Richmond

1996 Live at the Electric Ballroom, 1974 - Black Top
1996 Getting Ready - Shelter

1998 Texas Flyer - M.I.L. Multimedia

1999 Live - Charly

1999 Live in Concert - Aim

2000 Your Move - Blue Moon

2001 Freddie King Live in Texas [ZYX] - ZYX
2001 Freddie King Live [ZYX] - ZYX

2001 I'm Tore Down: Live in Texas - Indigo
2003 Sings - P-Vine Japan

2003 Freddie King Live: Texas and Oklahoma Club Dates 1975 - Blues Interactions, Inc.
2004 Are You Ready for Freddie [live] - Fuel 2000
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Koko Taylor

Ee He wMuHOBama HU OJHa CKOJbKO-HUOYIb
3aMeTHasi TpPEeMHUs WM Harpaga B 0OJacTH PUTM-IHJ-
omro3a, Brirovas 19 npemuit Yunibma Xouam u «I'pamMm»
B 1984 rony.

Hacrosmee umsa Cora Walton. Benymas meBuia
YUKArckoro OIf03a, TOYTH COPOK JIET HOCSIIAs THUTYII
«xoponeBsl 0m03a» (Queen Of The Blues) poamnace 28
cents6ps 1935 B mpuropoae Memduca, mrar Tennecu. B
CeMbE YCPHOKOXKUX W3I0JBIIUKOB OHA OBUIA IIECTHIM
A # peOGEHKkoM. 3a mpucTpacTHE K IIOKOJNALy JeBOYKa

) o] B nonyymwia mnpo3Buiie Koko (CO3By4HO ¢ aHTIIMMCKUM
«chocolatey). B penurno3noii cembe Bce ¢ MIaIbIX HOTTEH YBIIEKAUCh MY3BIKOW TOCIIEN, OpaThs
Ha JIOCYre Wrpajd Ha CaMOJEIbHBIX HMHCTpyMeHTax, Kopa BblIensijgach CHIBHBIM,
BBIpA3UTEIbHBIM ToJlocoM. I[IpemMeToM BceoOIIero BHHMAHUS SIBISJICS PaJUONPUEMHUK,
Omaromaps kotopomy Koko ycinblmmaia moBiusiBIIMX Ha He€ BeTUKHE Tojioca 0iro3a — beccu
Cmut, Memduc Munu, Ma Peitan, bur Meiibenn, a Takke rurantoB 4ukarckoro 6miro3a u bu bu
Kunra.

B 1953 Kopa mpuexana c¢ mnpusrenem Pobeptrom Teitmopom (mposBuiie Pops —
«manaimay) B Yukaro. OHa TyT ke Hanuia paboTy CIIy>)KaHKH H...BbIILIA 3aMyx 3a [lonica. Konen
HeJleM 4YeTa MOCBsIIajia pa3BieueHusIM, nocemana Kiyosl, rae Hepeako Koko Teitnop nena, nmox
AKKOMIIAHEMEHT 3HaMEHUTHIX rpynn Manau Bortepca, [Ixopxka «bannm» I'as, xummu Puna,
JHUJIEPbl KOTOPBIX B KAY€CTBE MHTEPMEIUH M03BOJISIM HOBUYKAM MONPOOOBATh CBOU CHIIBI.

B nauane 1960 rona Thritnop Obuta npeacraBineHa Bumim JlukcoHy, Xy10’KeCTBEHHOMY
PYKOBOJMTENIO TJaBHOW KOMIAHMM 3ByKo3amucu ymukarckoro Omo3a Chess Records. Ero
NPEANPUSATHE UCIIBITHIBAIIO ONIYTHMBIH J1e(QUIIUT BOKAIUCTOK. YUHUTBIBAS 3TO OOCTOSTEIHCTBO U
tanant Koko Taiinop, JMKCOH caenaincs KypaTopoM ee Kapbepbl. J{s Hadama OH OpraHH30Ball
BBIMTYCK Maphl ee neceH Ha MajeHbkou ¢upme USA. 3aremM OH yCTpOWJI MMIIPOBU3UPOBAHHYIO
CECCHIO 3BYKO3alHCH B CBOEH TOMaIllHEH cTyauu, npudeM Taijop qaxke He Oblia MOCTaBlIeHa B
U3BECTHOCTh O TOM, YTO WJET 3allUCh, U y3Haja o0 3TOM JIMIIb Yepe3 roj, MOCJE BBITyCKa
IIacTUHKY Ha ¢pupme Spivey. OHa monyduiia KOMHUio aib0oMa U JCHEKHBIH Yek 3a padoTy.

Toneko mocne storo, B 1964 romy Koko Toitnmop crama 3anmuceiBaThes IS (GUpPMBI
«Ueccy. [lecHu, HamucaHHbIC 171 Hee crienMaibHO JlnkcoHOM. By Takke HacTauBai, 4TOOBI
MeBUIlA COYMHsIa COOCTBEHHBIM MaTepuall. [lepBas ee mecHs mosBmwiIach B 1965 rogy u Obuia
MOCBSAIICHA MYXY.

B srom xe romy JIMKCOH NpemJIOkKWI 3alHUcaTh CBOEH MPOTEkKE MECHIO, CTABUIYIO €€
BU3UTHOM KapTOUKoW M 110 cerofusmHero s — «Wang Dang Doodle». Kcratu, komnosunus
cTaJia moclieAHeH 3 nmpoaykiuu «Yecc Pekopm3y», monasmieit B putM-3H1-011030B61H TOP-10.

Hanuuyue B penepryape Takoro umuisirepa MNPUBEIO K PACIIMPEHUIO KOHLEPTHOU
reorpadun Koko Thritnop 3a npenenst Ynkaro. B konme 60-x oHa BeicTymmiia B EBporre.

He MeHee BaKHBIM JJIs1 YEPHOKOXETO apTUCTa OBbLIO TO, YTO €€ IacTPOJIbHBIE AOPOTHU
NpUBENH ee K O0eol ayauropuu camoro ['opoga BeTpoB: BO3MOKHOCTE TIETh B KIIy0ax ceBepHOU
yactu Yukaro, To ecTh /i Oeloi aylIuTOpHH, SBISIACH ele 0ojee KPyHMHBIM YCIIEXOM, YeM
N0€3/IKa 33 OKEaH.

1972 rox cran Bo MHOrux cMbiciax kmodeBbiM ainsi Koko Taiinop. B atom romy ona
pacctanack ¢ pupmoii «Hecc Pekop3» u B 3TOM ke roJly OHa BBICTYNHJIA HA KpyIHEHIIEM Toraa
6m030BoM (pectuBane AMepuku — DHH Dpb6op bmroz Dup [[xa3 dectusan. Triinop ocHoBana
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cBOi coOctBeHHBI aHcamMOnb The Blues Machine, pykoBommin kotopsiM [lomc Taitmop.
BoeixoauT mepBblif KOHLEPTHBIN anb0OM MMEBUIIBI Ha OJHOM W3 KpymHedmmx ¢upm Atlantic
Records. Benmom ycmexa Toiiiop crano moAmnucaHue KOHTPAKTa C OJHOW W3 KOHIEPTHBIX
KOMITaHUH 00 OpraHu3alluyi €€ BBICTYIJICHUH Ha OOIIEeHAI[MOHAILHOM YPOBHE, TO €CTh 10 BCEH
AmMepuke.

1975 rox cranm HOBBIM 3TaloM B Kapbepe
Koko Toaiinop. Ona mnoamucana KOHTPAaKT Co
CTPEMUTEIBHO BOCXOJAILEH KOMIaHuen
«Ammrarop» u BeimycTiia ansooM «I Got Wath It
Takes». OH comepkan mMaTepuall, UACHTUYHBINA ee
HEPBBIM 3aMMCcIM cepeauHbl 60-X rogoB, KOTOPHIH
ObUl apaH)XUPOBAaH B COBPEMEHHOM CTWIIE U C
YYaCTHEM DIIEKTPOMY3BIKATBHBIX HHCTPYMEHTOB.

C tex nop Toilnop He MeHseT NapTHEPOB U
ckopo Oyner 40 neT, Kak OHa BBIITYCKAET AUCKU Ha
Alligator Records, Bxoas B TpoOiKy ee cambIx
NoKymaeMbIXx apTucTtoB. Ha aToi ¢upme nesuna
BBINTyCTUIA 9 anbOOMOB, MOCIEAHUN U3 KOTOPBIX,
«Royal Bluey», mosiBuiicst mocie modTH 7-JIETHETO
nepepsiBa B 2000 roxy.

B 1988 romy Koxko u IToric Taiinop monanu B aBTOMOOMIBHYIO KatacTpody, B pe3yibTare
NIEBULIA TOJIYYWJIa MHOTOUYHCIICHHBIE TPABMBI U NIEPEJIOMBI, a €€ CYNpPYT MEPEHEC KIMHUYECKYIO
cmeptb. B umrtore PoOepr Thisiop He ompaBuics OT MOCIEACTBUN aBapuM U yMep 4epes
HECKOJIBKO MECSLIEB.

[lonobHo apyrum mpeycneBaromuM B Omo3e komeram, B 1995 rony Koxo Taitnop
oTkpelia B Ywukaro Mmy3sikaibHbll kiy0 Taylor?s Celebrity, nepexuBaroliyii HbIHE Kak
KOMMEpUYECKOe MPeIpUsiTHE HE JIydllIne BpeMeHa.

[leBunia mo-npexHeMy B BbICIIEH CTENEHH BOCTpEOOBaHA, OJHAKO COCTOSIHUE 310POBbS
(mnabeT) u BO3pacT BHIHYXKAAIOT €€ COKPATUTH KOJIMYECTBO KOHIIEPTOB MOPOH 110 2-3 B MecCHII.

Eouncmeennasn u Henoemopumas.

- bmo3 - mou kopHu, - roBoputr Kokxo Teitnop. U sta ¢pas3a coBcem He aexypHas
0s1030Basi 0aHAJIBHOCTH, a YHUCTAasl U TeNepb yKe pelkas mpasjaa. Bpems GecromaaHo yHOCHUT
T€X, YbM KOPHM MHUTAJIUCH B O11030BOM 3emiie amepukaHckoro FOra 6mo30Bbix BpemeH 30-x u
40-x. Koko Torga ToJapKO Ha CBET MOSBUIIACH.

Ee nacrosimee umst Kopa Bonton (Cora Walton). M BeIpociia oHa Ha XJIOMIKOBBIX MOJISIX
Henaneko oT Memduca B (GaHepHOM OJHOKOMHATHOM JOMHKE BMECT€ C MHOTOYMCICHHBIMU
cBonMH Opatbsimu na cectpamu. C 11 met, ocraBmuck 6e3 poaureneii, Kopa ucnmia BCro ganry
6s1030BOM HYX[bl. BponskHnyas mo goporam TeHHecu 1 Muccucuny, OHa Clblliazia MHOTHX
BEJIMKUX HUCHOJHUTENbHUIl - oT bur Mamsl Topuron no camoii beccu Cwmur. 3atem oHa
capixuBana U XaynuHa Bynda u Manau Yorepca, u Connu boit Yunesamcona. Kopa u He
MedTayna TOrJa MPUCOSANHATHCS K STHM THTaHTaM, XOTs M 000kaja meTh U rocment, u omo3. U
BCE-TaKH HEMHOI'O IIO3HEE, K €€ YIUBJICHHIO, 3TO IPOU30LLIO.

B 18 Kopa BonToH ysxe ycnena BbIMTH 3aMyX U ctaTh Muccuc Teinop. ['ne-to B koHIEe
70-x ee cynpyr (HbiHEe TIOKOMHBIM PoGept “Ilomc™ Teitnop) B mounckax paObOTHI OTIPaBUIICS B
Yukaro u Kopa nocienoBana 3a HUM. 35 LIEHTOB Jla MayKa KyKYpY3HbIX XJIOMBEB - 3TO BCE, UTO Y
HuX ObuI0, - BcnomuHaeT Koko. Koko - 3Ta geTckas Kindka Ha BCIO KH3HB MPHIIETIWIACh K HEH.



Ctp. 226 u3 251

Bce u3-3a HenpeomosMMoil M MO Celd JAEHb CTPACTH K MOEHAHUIO0 IIOKOJana. ToJIbKO BOT B
Yukaro eif v y1ajgoch BIIepBbI€ YTOIHUTh, KaK CIEAYyEeT, CBOU IIOKOIAIHBIN TOMOI.

YcrpouBmmch yoopuunei B pecriektabenbHOe 3aBeICHUEe CEBEPHOI YacTH ropoja, Iie
oOurtanu Oenble, OHa 4YacTO Mpomafana B 4epHbIX Kiybax HOxkHoro Umkaro m yxe BCKOpe
nopasuia CBOMM MeHrueM camoro Buumn /ukcona.

- ['ocnioin, HUKOTJa HE CIbIIIAN, YTOOBI )KEHIIMHA BOT TaK BOT IeJa 0103, - BOCKITUKHYJI
OH. - CeroHs CIUIIKOM MHOTO MYKYWH HCITOJHSIOT OJF03 ¥ €CIIM YTO U HY»KHO MHE ceifuac, Tak
9TO >KEHIIMHA, MOoIas 0103 TBOUM T0JIOCOM, - 3aKIIOUMI JIMKCOH, MOCTIe Yero OH e Belb U
npusen Koko B crymuro “Chess rec.”. Oto 611 1962 rox u Koko ucnomamnocs toraa 20. Iox
neitbnom “Chess” oHa 3amucaia HECKOJIbKO CHHIVIOB W Mapy ajbO0OMOB, BKIIOYas CBOMi
sHameHuTHI “Wang Dang Dooble”. Dror xut m 3akpenwn 3a Koko Teinop pemyramuio
0J11030BOM BOKAJIMCTKM HOMEp OJMH. MHOro caMoii pa3HoOil BO/bI YTEKIIO C T€X MOp, HO Jaxe B
xynamue BpemeHa s Omo3a, ums Koko Tedmop He 3a0biBasiock. Hu omguH O1030BBINM
¢dectuBanbp 0e3 Hee He oOxomwics. M1 BOT Toraa Mosonoil mpojrocep, OH K€ U OCHOBAaTENb
neitbna “Aligator Rec.” Bproc Urnayasp, moTpsicCeHHBIN ee TosiocoM He MeHee Buum [ukcona,
oTKpblT 11t Koko HOBBIE rOpu30HTHL. B camom kpusnucHoM ans Onro3a 75-M, MepBbIid ke ee
AJNTMTaTOPOBCKUM JUCK ObUT HOMUHMpOBaH aH “I'pammu”. C Tex mop nox 3tuM jeitdaom Koko
Teiinop 3anucana emie ceMb aTbOOMOB (IIIECTh U3 HUX TaKK€ HOMMHUPOBaHbI Ha “I'pammu’).

Ceiiuac Koko - 0e3ycioBHas pPEKOPACMECHKA Cpeld OJ030BBIX BOKAIHCTOK TIO
HaKoOIJIeHHOMY KonuuecTBy mpemudi umenun W.C.Handy. Bcero »tux mnpemuii y Hee
neBsTHaAUath. [loguHHas ciaBa W MOMYJIAPHOCTH IpuILia K Hel B 90-x. brarogapuoe Bpems
JUTSL BCeX, OJFO3MEHOB, KTO cymen mpozepxatbes! B 93-m Map ropoga Yukaro oobsBun Koko
TOPOJICKOHN JIeTeH/I0# To/a, U TyT ke xypHan “Chicago Magazine” Ha3Bal ee 4HMKarmem roja
(Chicagoan of the year). Hy a motoM cnaBa m moyectu noceinaiuchk Ha Koko, kak U3 pora
n300mmus. OHa ObUTa BO3BEACHA B 3aJ CIIaBBI OJf03a, a MacTuThiid “Roling Stone” mpusHan ee
BeJIMYaiIei Oir030BOM BOKATHCTKOW Cpelr KEHIMUH cBoero mokoiieHus. OHa MOsIBUJIACh Ha
cleHe BO BpeMs dyecTBoBaHus [Ipe3nnenTos, npu nHayrypauuu Jxopmaxka byiia u aBaxabl npu
nHarypauuu bunna Knmuarona. Pasymeercs, Hamrymesmmii ¢punbM “bpates birosz 2002 Taxoke He
obomencst 6e3 ee yuactus. Ceiliuac Koko Teilnmop HeMMOBEpHO 3akpydeHa B Ype3BbIUANHO
TJIOTHBIN TacTPOJIbHBIN Tpaduk. 3a ro oHa BRIXOAWT Ha cuieHy Oosee 100 pas. [losBnsercs Ha
koHIeprax u bagmu 'as u bu bu Kunra u naxe y Takux He coBceM OIIF03MEHOB, Kak Pobept
[Inant n JxumMmu Ileimk. A HegaBHO €l y[alloch OCYIIECTBUTH CBOKO JABHMIIHIOK MEUTY -
Koko Teiinop, HakoHEN-TO, OTKphUIa B UuKaro cBoli COOCTBEHHBIN KiyO, Tie OHA, BHIUMO,
IpeJnoiaraeT BHICTYIIaTh B OCHOBHOM B TECHOM KPYTY OJU3KHX MOKIOHHUKOB.

Hy w nocnennss cencanus - ABHbIM NPETEHACHT HA OYEPEAHYIO NIPEMHIO UM. Y. X3HIU -
HeJaBHO mosBUBIIMCS anpboM “Royal Blue”. OT1o yke Hacrosiee >HEPreTudecKoe
MOTPSICEHUE.

- Moit 61103 HE I T€X, KTO CHIUT, CBECHB TroJIOBY, - BockiumaeT Koko Teitmop. - A
11010, I-ITO6I:I 3aCTaBUTh BCEX U BCC KPYFOM IBUT'aTbhCH.

Ucnons3ys matepuansl “Aligator” - Anekcanap UEUETT. Ilepeneuarano u3 xypHana
Jazz-xBagpar

(c) www.blues.ru
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Dave Koz

Firmly believing that each of his recordings should be a
musical reflection of the ebbing and flowing of his life, Dave
Koz celebrates his return from a four year stint living in
Northern California to his hometown roots in Los Angeles with
the jubilant and life affirming excitement of his fifth Capitol
release, The Dance.

Since his self title 1990 smash hit debut, Koz has
become a smooth jazz phenomenon. The saxman scored big at
radio and retail even when he turned away from his established
R&B/pop sound on his appropriately titled 1996 album Off The
Beaten Path. While the folksy, organic instrumentation of that
project--which he repeated beautifully on his 1997 holiday
offering December Makes Me Feel This Way--was Koz's way of reaching deeper to create a
more personal and introspective statement, The Dance is his exclamation that he's ready once
again for the action of big city life.

"The music I was creating at that time was a real adventure for me, both musically and
sonically, and it was designed around a time in my life where I was looking back and gaining
perspective on my earlier successes," says Koz, whose second album, 1993's Lucky Man,
achieved gold sales status and launched a multi-media career in the spotlight. "Now it's time to
come back to the kind of music I was doing before that period, and I feel it's a natural
progression to return to the kind of vibe I created on my first projects. While the idea of the
album title was always appealing to me, I had no idea what an amazing dance it would turn out
to be."

Aside from reuniting him with some of the producers who worked on his debut nearly ten
years ago--Jeff Lorber, Carl Sturken, Evan Rogers and his brother Jeff--The Dance is a true
testament to the art of collaboration. Koz's philosophy has always been that "the loneliest thing
in the world is creating music by myself in a room." On this project he surrounds himself with
some of pop, R&B, gospel and smooth jazz's greatest performers, who also happen to be
personal heroes.

The swinging retro funk hip-hop of "Can't Let You Go (The Sha la Song)" features "sha
la" vocals by none other than Luther Vandross. Modern R&B/hip-hop star Montell Jordan co-
produces and takes lead vocal on a lush, soaring cover of the 1984 George Michael-penned
Wham! classic "Careless Whisper." Koz is joined by Mervyn Warren and David Thomas of the
multiple GRAMMY winning gospel group Take 6 on the beautiful reading of the soul classic
"I'll Be There."

The easy swaying Latin influenced "You Are Me, I Am You" sports a sizzling flamenco
guitar solo by smooth jazz guitar sensation Marc Antoine, while another top genre guitarist,
Jonathan Butler, adds a playful twist to "The Bright Side" with both his strings and remarkable
scatting. Rounding out the smooth jazz collaborations are the film score

like meditation "Know You By Heart" (with pianist David Benoit) and "Love Is On The
Way," where Koz and trumpeter Chris Botti both aim to seduce the listener with as cool and
smoky a vibe as possible.

In Koz's estimation, the most exciting moment came when legendary songwriter Burt
Bacharach not only agreed to co-write, but also play piano on the dreamy funk based soprano
ballad, "Don't Give Up." A lifelong admirer, Koz met Bacharach in Cuba at a writers cultural
and musical exchange program whose aim was to pair Cuban musicians and composers with
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attending American artists like Bonnie Raitt, Gladys Knight, The Indigo Girls, Jordan,
Bacharach and Koz. Dave had previously participated in a similar program in Indonesia, where
his debut LP had gone Double Platinum.

"Part of the profound experience of making The Dance was the way serendipity put new
people in my path all the time," says Koz. "Although I wasn't assigned by the program's lottery
to work with Burt, I met him with the hopes of writing with him at some point. I called him
when we got back home, and within just a few days, I was in a room at his house, soaking up the
experience like a sponge and actually collaborating with him!"

Other key moments on The Dance include the soulful ballad "I'm Waiting For You"
(written by Koz and Jeff Lorber); the brassy retro-soul flavored "Together Again" (written and
performed with brother Jeff); and the heartfelt meditation "Right By Your Side," composed as a
tribute to Koz's late father Norman, who passed away in 1997. Inspired by his trip to the
musician's exchange, "Cuban Hideaway" is The Dance's most unexpected cut, a Tito Puente type
Latin jazz -big band explosion on which Koz plays all the horn instruments, alto, tenor, soprano
and baritone saxes--50 sax tracks in all. Finally, there's the title track, a gorgeous cover of the
song which became Garth Brooks' signature hit, sung here by gospel superstar BeBe Winans and
produced by GRAMMY winning superstar songwriter/producer Glen Ballard.

"I chose to record that song for the same handful of reasons I named the whole album
after it," Koz says. "First, because it connotes romance, and I feel this is a very melodic,
romantic project that will make people feel good. Then there are all those 'dances' I had with
each collaborator, all unique with different kinds of chemistry which give the album a lot of
variety. And finally, on a more spiritual level, I relate to the lyrics of the song as an ideal I can
honestly say I aspire to live every day."

Touring constantly upon the success of Dave Koz and Lucky Man, Koz traveled well
over a year and a half behind each recording. His debut spawned several Adult Contemporary
hits, including the Top Ten "Nothing But The Radio On" and "Castle of Dreams," which spent
five weeks at #1 on the NAC chart. In addition to brisk sales Stateside, the album was Double
Platinum in Malaysia and Gold in Singapore and was ranked #8 by Billboard in the publication's
list of Contemporary Jazz Records of the year. Lucky Man reached even greater heights, coming
in at #1 on Radio & Records' year end NAC airplay chart after holding the pole position for eight
weeks. The collection had an incredibly long chart life in Billboard, ranking #13 for 1993, #4 for
1994 and #22 for 1995 after charting for over a hundred total weeks. Its most recognized single,
"Faces of the Heart," became the new theme to the long running ABC daytime drama General
Hospital and proceeds from the song were donated to the Starlight Foundation. Dave is a global
ambassador of The Starlight Foundation.

Off The Beaten Path was another huge album which spawned the hit singles "Don't Look
Back" (a Top 20 track at adult contemporary radio) and "Let Me Count The Ways" (a #1 Smooth
jazz single featuring Stevie Nicks on vocals). Off The Beaten Path was also the title of Koz's
1997 PBS Television special shown on 75 affiliates.

Koz increased his visibility tremendously by opening concerts for the likes of Kenny
Loggins and Michael Bolton, but his greatest exposure came via his regular Thursday night spot
sitting in with the famed posse on The Arsenio Hall Show. He has also appeared on ABC-TV's
Family Matters, Beverly Hills 90210, Quincy Jones--First 50 Years, Disney Channel's American
Teacher Awards, as well as General Hospital. In 1993, he performed at President Clinton's
Inaugural Celebration at the Lincoln Memorial alongside idols like Tom Scott, Grover
Washington, Jr., David Sanborn and Gerry Mulligan, and played again for the President at a
fund-raiser at the Armand Hammer Museum in Westwood, CA.
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1999 marks the third year of the very successful Smooth Jazz Christmas tour, headlined
by Koz with David Benoit, Brenda Russell and Peter White. The ensemble will be performing
around the U.S. once again throughout November and December.

For the past five years, Koz has hosted the syndicated smooth jazz program, first billed as
Personal Notes and now called simply, The Dave Koz Radio Show. Featuring the latest music
and interviews with who's who in the genre, the show is carried on over 100 stations throughout
the U.S. through AM/FM Networks. Early affiliates on an international basis include Munich,
South Africa, Saudi Arabia and Indonesia.

All of which would give anyone a reason to tap their toes, rejoice and join in The Dance
that is Dave Koz's life and musical career. "Just before deciding to do this new project, it hit me
that the nature of my work is to bring joy to people, and that's a pretty great thing. The sax is
kind of like a wife in that it's easy to take her for granted sometimes, but the commitment is
always there."

And who better to take onto the floor to begin The Dance, sure to be one of the biggest
musical events of the year? Welcome home, Dave!

Dear Friends,

December. Ever since I was a little kid it's been the month I looked forward to most. Not
just because of the holidays and new year, but because when December Ist rolled around, it
always seemed that a renewed sense of hope would fill the air. Sure, it meant that Christmas
break from school was coming, but folks truly seemed kinder. There was more tolerance, more
understanding and compassion. The change in month was a signal to me that ahead of us was a
time to be close to family, to be close to friends...there was so much to look forward to. More
than any one occasion or holiday, the time of year has always been more about a spirit and a
feeling. And to this day, December makes me feel this way.

I've wanted to make this album for a long while, and this year for many reasons seemed
the right time. Having lost my father last March, no one could have prepared me for the emotions
that lay ahead. He was such a special person in my life, a huge inspiration. And over the years he
gave a lifetime to me. I was scheduled to start recording about the time of his passing and for a
while afterward, I thought it wasn't the right time to go in the studio and do this project. But it
soon became clear to me that in making this album, I may find a way to give something back to
my father...for deep down, there never seemed a more appropriate time to make an album that
celebrated family, celebrated togetherness, and celebrated love.

I got my band together and we went in and started recording. It was early April, but if
you walked into that studio, you would have sworn it was December 25th!

Christmas trees, menorahs, Santa Clauses, lights, mistletoe, candy canes everywhere. The
red light went on, and we just jumped into it. And I believe my dad was in the studio with us,
helping out every step of the way. Therefore, present here is a warmth and sense of humor
uniquely his. Each day I would go to the studio, and for the first time in my recording career --
just let it all come out... I just played -- played for my dad. The result is an album I'm so very
proud of -- an emotional, heartfelt and happy album filled with lots of fun moments, warm
memories and good feelings. I feel blessed I had this project to work on at such a pivotal time in
my life.

While putting the material together, I realized that there was actually a "soundtrack" for
the month of December deeply embedded in me. The songs I picked are classics -- the songs I
always want to hear in December, and no matter how many times I hear them, I never tire of
these melodies.

"Sleighride" opens the album and gets it off to a fun start. From there we go into nearly
everyone's favorites, "Have Yourself A Merry Little Christmas," a bluesy version of "Winter
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Wonderland," and the ultra-classic, "White Christmas." A child-like innocence pervades on
"Santa Claus Is Coming To Town" and two holiday gems, "The Christmas Song" and "I'll Be
Home For Christmas" make for a cool mini-medley.

Even though I am a sax player, I couldn't pass up the opportunity to record "Little
Drummer Boy," one of my personal faves done in a kind of surprising way. The title track,
"December Makes Me Feel This Way" is a vocal song which I sang, along with country star
Victoria Shaw, and to me it really captures the spirit of December.

Next, a swinging waltz version of "Silverbells," followed by "Eight Candles," a song
written especially for the album in celebration of Hanukkah... which was a blast to record!

Bringing up the tail end is the warm and pure "O Tannenbaum" and an all-saxophone
choral version of the song that truly puts a cap on the season, "Auld Lang Syne."

There's even a totally improvised surprise hidden track, featuring a very well known
celebrity actor, that we just had to put on, even though it was originally recorded just for fun.

In the tradition of Off The Beaten Path, my last album, we kept the arrangements simple
and acoustic, very warm and intimate... a perfect record to have on while trimming the tree,
sitting by the fireplace, lighting the candles, or just hanging out with family and friends.

December has always been my favorite time of year. Invariably when it comes around, a
special feeling comes over me. It is my hope that this collection of songs...truly a "soundtrack"
for December, brings some of those good feelings to you.

Wishing you and yours, peace, good health, happiness and love this holiday season and
always.

Sincerely,

Dave Koz
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Anekceun KosnosB

Anekceit CemenoBuy KoznoB pommncs B Mockse 13.10.1935 r. O6pa3oBanue - BbIcIIee
(MocCKOBCKHI apXUTEKTYpHBIH HHCTUTYT).

Hauunas ¢ 1957 Ko310B pykoBOauia COOCTBEHHBIMH JIPKA30BBIMH KOMOO, MPUHUMA
AKTUBHOE yYacTHe B CO3/IaHHUU JKa3-kiiyooB B Mockse - ( "Momonmexnoe" - 1961, "Purm" -
1968, '"llewopa"- 1969, "Apxamus" - 1994). VyacTHHK W Jlaypear MHOTOYHCICHHBIX
OTEUECTBEHHBIX U 3apyOekHbIX (hectuBaneit mkaza. B 1973 romy A. Ko3noB co3gan ancam6ib
"ApceHan", 3aJI0)KUBIIINH OCHOBBI OT€YECTBEHHOTO JiKa3-poka. [IpoOMBIIMCH M3 MOAIMOJbS Ha
opunmaneHyo 3ctpaay B 1976 romy W HauaB TracTpoiupoBarh, "ApceHan" MOCTEIEHHO
npruoOpen MUPOKYI0 M3BECTHOCTh B HAIlIeH CTpaHe W 3a pyOekoM. MM 3ammcaHo W BBITYIIEHO
mects LP u mects CD, He cunTas u3iaHus OTAENbHBIX MbeC Ha COOpHBIX MiacTUHKaX. OaHa U3
iacTHHOK "Apcenana" - "Coumm pykamu" Obuta mepemsmana B CIIIA ¢upmoit "East Wind
Records".

C 1986 rona Anekceit Ko3ioB BefeT KypHaIMCTCKO-yOIMIIMCTUYECKYIO AEITEIbHOCTh
1o nponarasje maxasza u pok-my3biku B CCCP. B 90-e roapl OH CTaHOBUTCSI aBTOPOM-BEAYLLIUM
tene-tiporpamMm "Bech atoT mxa3" ( 1-i xanan ) u "Mmnposuzanusa Ha temy" ( TB-Llentp). Ero
KHHUTa 00 MCTOPUU POK-KyJIbTypbl "POK: MCTOKM W pa3BuTHe" BBIIUIA B H3AaTenbcTBE "Mera-
cepsuc". UznatenscTBo "Barpuyc" BeimyckaeT kHury BocnnoMmunanunii A. Kosznosa B cepun "Moit
XX Bex".

B 1990 rony Anekceii Ko3noB yuacTBoBasl B MEXIyHapOAHOM TeaTpaibHOM (EeCTUBAIE B
Byacroke (CIIIA) B kauecTBe akTepa, KOMIO3UTOpa U My3bikaHTa. B 1993 r. Beictynan B Type
(®pannus) u B borne (PPI') ¢ kameprbM opkectpoM "Comrctel Mockssl" /'y FOpus bammera.
B 1994 r. Ben macrep-kiacc Ha ¢akyiabTeTe Aka3a B yHuBepcurtete mrara Okinaxoma (CIIA). B
1995 r. Bmecte ¢ "Apcenanom" u Tpy3uHCKOM meBuneir Tamapoit ['Bepauurenu ObUT Ha
ractponsx B CIIIA, rae Beictynun B Kaprern-Xomne, B Hero-Hopke.

Anexceit Ko3710B - OIMH U3 IHOHEPOB OTEYECTBEHHOM NPAKTHUKUM B 00JacTH
MYJbTHUMEMAa U OCBOEHHUS AJIEKTPOHHBIX MY3bIKaJIbHBIX TEXHOJOIMH, HauumHas ¢ KoHua 70-x
rogoB. OH aBTOp My3bIKM KO MHOTHUM T€aTpaJIbHbIM MOCTAaHOBKAaM, KMHO- U BUAeodUIbMaM U
PEKJIAaMHBIM POJIUKAM.

B 1996 romy A. Ko3moB co3gan KOHIEPTHYIO MpOTpaMMy, OCHOBaHHYIO Ha
coTpyAaHHYecTBe ¢ ['ocynapcTBEHHBIM CTPYHHBIM KBapTeToM MMeHHM [Imutpus IlloctakoBuya.
OHna mocTpoeHa Ha TMEpPEOCMBICICHUH KJIACCHUUECKUX TIPOU3BEACHUM pPAa3HBIX >KaHPOB.
[Tocnenuuit npoekt Anekcest Kosnosa ( 1998 r. ) - Tpuo "ARS NOVA", ucnonusiomniee My3blKy
B ctuiie "New Emotional Music".

B 1999 r. Anekceit Ko3noB co3nan HOBbIIM cocTaB rpyninsl "ApceHan".

JInunocte Anekcest Ko3ioBa, kKak THMMYHOTO NPEACTABUTEINS KYJbTYPHOIO aHJerpayHia
CTAJINHCKO-OPE)XKHEBCKUX BPEMEH, TNPEJCTaBICHAa B psA€ OTEYECTBEHHBIX U 3apyOeKHBIX
u3naHuil (B pomane mnucatens Bacumus AxcenoBa "Oxxor", B M3BECTHOM Ha 3amaje KHUTE
amepukaHckoro >xypHanucta Xeapuka Cmwura "The Russians"). Wms Anekces Koznosa
YIIOMHUHAETCS B KHHUIe aMepukaHckoro ucropuka ®@penepuka Crappa "Red and Hot", B mienom
psizie 3apyOeKHBIX Ka30BBIX SHIMKIONEANHA U coBapeid, n3nanubix B [lonbme, YexocnoBakuw,
Ocronuu, [laHuu U 1p., a TaKKe B OTEUECTBEHHBIX M3aHUAX (My3bIKanbHasi SHUMKIONEAUS U
bonpmas CoBerckas sHuukmonenus ( T. 8, crarbs "J{xa3" )). Ero wumsa 3aneceHo B
MexayHapoanblid cnpaBouHuk "The International Who's Who"(Europa Publications Ltd.,
London).
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Biography by Stacia Proefrock

After years of making an impact on the Soviet Union's jazz underground, saxophonist
Alexey Kozlov formed the Arsenal in the early '70s. The band, which became one of the most
popular jazz-rock groups in the Soviet Union, released a number of LPs from 1976 to 1991.
These were later collected and reissued by Boheme Music as a four-CD box set, Scorched By
Time. In 1986, Kozlov became a regular host of TV and radio programs on jazz and rock history
and in 1989 he published one of Russia's first-ever objective histories of western rock music,
entitled Rock Music: Roots and Development. The '90s brought some new collaborations and
musical directions for Kozlov, who began to work with new age styles, as well as undertaking a
critically acclaimed collaboration with the Shostakovich String Quartet. The album which
resulted from that collaboration, Alexey Kozlov and the Shostakovich String Quartet, was
released by Boheme Music in 2000.
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Diana Krall

B omoxy mom-kymapTypel Kpacota U
(buzmvecKas MpUTATATEILHOCTh CTaIM CEPhE3HON
npobiemoii. B mpunmdHOM 0O0IIECTBE HX HE
MyCKalT Janbiie MNpuxoxked. OHO, KOHEYHO,
MOHSATHO:  CJIOBO  ,,CEKCyaJbHBIM'", KOTOpOE
neBullbl TUma KpucTuHbl ATHIEphl B MHTEPBBIO
,JICTIAT" 4epe3 OJIHO, CIOCOOHO KOTro XOuellb
CeNaTh CTOPOHHUKOM KpaiiHux mep. U tanmmnbos,
B UX TBEpJOM HAaMEPEHHU TOHAJeBaTh Ha BCEX
KEeHIIMH  mapa”gxy.  CoOCTBEHHO,  BeCh
aKaJeMUYECKHI MHUpP B O3TOM BOINPOCE JAaBHO
MPEBpPATUIICS. B JTHX CaMbIX TaluOOB: U3 €ro
KyJbTYPHBIX TPEANOYTEHUNH HW3THAH caM JyX
KaKuX-TM00 TUIOTCKHUX BiieueHWi. Kiaccmueckne
MeBUILIbI, OalepHUHbI, XEHIIUHBI-MY3bIKAHTBl —
OoHM ObIBalOT ,auBaMu", ,,IPUMaJOHHAMH",
»aHrenamu', Ho Oosiee HUYeM. YTIOMUHAHHUE B KaKOK-TO ra3ere o ToM, uto Yeunnus baptomu —
KpacuBasi KEHIMHA, HEMEIJIEHHO BBI3BAJIO MOJEMHUKY Ha MPEAMET: HE SBISETCA JIM KOHIIEPTHAs
nestenbHOCTh Yeunmnuu bapromm ,,ononcenueM" u ,,kommepueckuMm TprokoM'. Xummu 70-Xx
BCSIKOTO YEJIOBEKa B THUPKake mouuTanu crykadom u mnpucnemHukoM KI'b. CoBpemennas
KOHCEPBAaTHUBHAS KyJbTypHasl OOIIECTBEHHOCTh B KaXXIOW KPacHBOW KEHIMHE BUAUT dIMHCCApa
MON-KYJbTYphl. ITOTH MeuYanbHBI: € T€X MOP, KaK aKaJeMHUYECKON My3bIKOW ObUT IPU3HAH JIKa3,
KPacCHUBBIX KEHILIWH yBOIAT Apyrue. KpacuBbie >KEHIIMHBI, ObIBAET, COMpOTUBIAOTCA. Ho ux
MOATAJIKUBAIOT B CIIHHY.

Haitana Kpomn umeeT Takyro BHEIIHOCTb, KaKyl0 Ha3bIBaIOT ,,Me4Ta Mpojrocepa’ — 1o
BBIPOXCHUIO OJHOTO 3amaJHOro JKypHana. HaTypanbHas OJOHIWHKA C 3CJICHBIMH TJIA3aMHU.
W3nanum Ha oOnoxkax riacTUHOK ee mpuHMMAalOT 3a CenuH [luoH. J[MOH, KcTaTu, TOXE U3
Kanagesl. Umenno B stom mopsnke: Juon toxke u3 Kanmanpl. Kak u [laitana Kpomn. A He
HaoOopoT. I[lotomy uro Jlaitana Kpomn moer mxa3oBble craHmapThl. [loer Tak, 4To Yy
CJIBIIIABIINX €€ BXKU-BYIO 3aXBaTbIBaeT ayX. He To uToObl oHa Opana TexHukoil. Her, oHa moer
npenenbHo yucTo. M 310 Bee, 4To Kacaetrcs TeXHUKU. OcTanbHOE — TO, YTO B @HTJIOTOBOPSIINX
CTpaHax Ha3bIBaCTCI OOBEMHBIM CIIOBOM attitude". Otnomenue. [logxon. MupoBos3peHue.
DTOT caMBblH ,,attitude" gemaer ee royI0C 3HAYUTENLHBIM B
CaMbIX , HE3HAQUUTEIBHBIX MeCTaX. OTOT IIOKOH, YTO
U3TTUBAET OHA B MEHUU — OH MaJI0 KOMY JOCTYIEH. DTO
MOKON HEe TemrepaMmeHTa, a MHOro3HaHusi. Kotopoe, mo
MHEHUIO JIPEBHUX, YMy He Hay4duT. Ho MBI roBOpuM He
00 yme. A 0 TOM, YTO OTMCHIBAETCS CIIOBOM ,,attitude".

Eme Maitana Kpomn urpaer Ha ¢doprenuano. Ha
IUIACTUHKAX HE IOHATh — HIPAET OHA IPOCTO XOPOUIO
WM 3amedarenabHo. Ho Te, KTO NpucyTcTBOBan Ha ee
BBICTYIUICHUSIX, TOBOPSIT, 4TO Urpaer OHa
UCKIIIOYUTENBHO. [10-)KeHCKH, akKypaTHO U 3KOHOMHO. 1
9Ta aKKypaTHOCTb — OHa TOxke MHororo crout. Cama
JlaiiaHa TOBOpHT, YTO 00pa3LoM Oe3ynepedHoil Urpbl A
Hee Obu1 Hor ,Kunr" Koyn: ona XxoTema Hay4HThCS
Urpath TaK, Kak OH — CHJs BIOJOOOpOTa K (OpTENnuaHo, JULOM K MyOJauKe, ¥ IpU 3TOM HE
yIpolas TeXHUKY HCIOoNHeHus. 1[0 miacTuHKaM CyauTh, MOHATHO, HEBO3MOXKHO, HO T€, KTO
BUJIETI €€ KOHILIEPTHI, FTOBOPAT: OHA TETEpb YacTO UIPaeT BIOJIOOOPOTAa K MHCTPYMEHTY. M Huuero
B €€ UCIIOJIHEHUH HE MEHSETCS. DTO KacaeTcs U MEHUs, 1 aKKOMIIaHEMEHTA.
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N3 Kanans, rne aitna Kpomn poawniace, MHOro BeIXoAueB: JxoHn Mwurtuen,
Hanpumep. anus TeaiiH. Cenun J{uoH, onsThk xe. To ecTb MeHbIIE, KOHEYHO, YEM M3 BCETO
ropoaa Opnanpo, mrat diopuaa, €civ TOBOPUTH O BKJIAJiE B COBPEMEHHYIO KyJIbTypy. Ho
Ka)KeTCs, YTO MHOT0, MOTOMY uYTO Bce Ha Buay. JlaitlaHa roBoput, 4to oOoxkaeT J[xoHu
Mutyenn. O6 ocTadbHBIX 3aMedaeT B OOIIEM: MOJI, MBI, BEIXOAILI U3 KaHagpl, 0OBIMHO MMEEM
D, ——mm OJMHAKOBBIM IyTh HaBepX. [OBOpPUT, 4YTO uwWTana
a ouorpaduro KaHanaCckoW mpuMBI Oanepunbl Kapen
KeitH 1 nopa3unach COBIAJEHUIO €€ OIbITa CO CBOMM.
Peus, BHUAYIMO, HIET 0 MPEOIOTICHU N
MpOBUHIMAIBHOTO KoMiuiekca. [lotomy uto Kanana
— BCE-TAKW MPOBHUHIMSA 1O cpaBHEHUIO co IllTtatamu.
Bo Bcem, kpome XOKKesl.

XOKKEeH — 2TO TO, YTO BCE KaHAIBI 3HAIOT
orninyHo. He uckimouass u xenmuH. He uckmouas u
Manany Kpomn, KOTOpast Havazia CBOIO
apTUCTUYECKYIO Kapbepy, wurpas B Oape I
XOKKEeHHBIX OonenpumkoB. Eif Ob1o eme Tak maio
JIET, YTO OHA MO 3aKOHY HE MOIJa HUYEro MOKynaTh B
3TOM Oape, Tak YTO Mepe] KOHLIEPTOM OHa Cpasy Ilia
oA JIECTHUIy W BbIIMBaja TaM CBOK YallKy
OecruiatHoro kode. bap comepxkana cembs npy3eil MalaHUHBIX POJIUTEIICH, KOTOpas CUUTAIIA,
YTO JI€BOYKE HEOOXOAUM ,,laHc". DTOT caMblil ,,lIaHC" — HACTOALIAs] PEJIUTUS N0 Ty CTOPOHY
Atnantuku. O HEM MTOCTOSIHHO TOBOPSAT, KaK O HEKOEM MPOMEXyTouHOM Oore. lHora u coBceM
JIake He TIPOMEKYTOYHOM, a ¢ OombIioi OykBel — Oore o umenu [llanc. Jlaitana 6narogapna
JIOJSIM, KOTOPBIE MPEAOCTAaBUIM €1 €ro.

Takxke ona OnarogapHa CBOMM JBYM TMEpBbIM HacTaBHMKaM. OJHOMY W3 HHX,
KoHTpabacucty Psto bpayny, torma, xorna oH mo3Hakommics c [laifanoii, Obuto 55 nert.
Hpyromy, nmuanucty JI>xounu Poyancy, korma od Hauan yunth Jlaitany, 6b110 63. Ob6a yBuaenu
B CEMHALATUJIETHEN JIEBYIIKE COBEPIIEHHO YHUKAIbHBIN TAJAHT. A yX OHHU B TaJlaHTax 3HaJIU
TosK. [ToTOM MOKIIOHHUKOB TanaHTa /[allaHbl CTaJ0 COBCEM MHOIO, U €€ €CTECTBEHHBIM IyTEM
BBITOJIKHYJIO B TIEPBBIE Ps/IbI JKA30BBIX BOKAIUCTOK. MOJOJBIX, MHOTOOOCHIAIOMNX M TaK
nanee. Bot TyT Bce u Ciyuminocs.

Bo-niepBsIx, Janiana  crama B
OJIHOYaChe HEBEPOATHO YCHEIIHbIM
JDKa30BBIM TIPOEKTOM: Mall0 TOTO, YTO OHa
MOJy4YWsia HECKOJbKO HOMHUHALMK TEepBOU
BEJIMYMHBI 32 CBOM IUIACTUHKA — €€ Pelu3
1999 roma ,,When I Look Into Your Eyes"
norman B CIUCOK HOMHHAHTOB Ha TJABHBIN
npu3 ,,['pommu" — |,Ane00M Toma" Hapsay
,Millennium" 6oii3-6oH1a Backstreet Boys,
wdupernatural" Canransl, ,,Fly" ot Dixie
Chicks u ,,Fanmail" or TLC. 1 xoTs1 oH HH
mMIia He TMOJIyduJl — Harpaja yuuia K
Cantane — HO  ¢akT 3TOT  cTal
NpUMEYaTeIbHBIM 10 TOW MPUYHMHE, YTO
JOKA30BbIE pENMHM3bl B STy HOMHHAIIMIO HE
MoMajiaii 0 TOro YK€ ABAALATh C JUIIHUM
ner. JIBe rumactuHku Kpomn xk ToMy BpeMmeHH ObulM CepTH(HUIMPOBAaHBI Kak ,,3010Thie". B
JIpyTux ObI Citydasx ObLT MOBOJ 71 TOPIOCTH.
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OpHako [a30BO€ COOOIIECTBO YCTPOEHO IO HECKOJIbKO HHOMY MPUHIUIYY, HEXEIu
COO0IIECTBO TOM-MY3BIKAHTOB: C TEX TOp, Kak JOKa3 IMepecTtad ObITh BCEHAPOIHBIM
pa3BiIeYEHUEM, OHO TOPSAAKOM MapruHain30Banoch. KoHeuHo, 1 B ObUIbIE TOABI HE 00XOAUIIOCH
0e3 sKciieccoB — B cBoe Bpems bpybOeka 3a ero momyisipHOCTh MpeaaBanu anademe, oObsICHSSA
aHaeMmy ero mpHCTpacTUEM K €BpONEHCKUM rapMoHusiM. Ho Bcem ObLI0 SICHO, UTO THOOMIIN €0
MMEHHO 32 HEeMoI00a0Iy 0 JKa3MEHY MOIMYJISIPHOCTb.

Haitana Kpomt, Brpodyem, ¥ cama ObUla BHHOBaTa: B CIIUCKE CBOMX JIFOOMMBIX TTCBHII
NoCTOSsHHO Has3biBana Jluny Bamumnrron, PobGepry ®nak u Hwuny CumoHe, KOTOpPBIX
HEOJHOKPATHO MOPHUIATH 32 BCESATHOCTh U IPUCTPACTHUE K ,,JieTkuM" skanpaM. Jla u Hat ,,Kunr"
Koyn mponen Bmono6opoTra K posIl0 BCIO CBOIO JKA30BYIO
CllaBy — TIO3/IHHE IOKOJIEHHs ero oOoxkareneil naxe He
MOJ03PEBAIM, YTO KOIZIA-TO MX KyMHp ObUI Cpequ INEepBBIX
(doprenuaHHBIX BUPTY030B. Emie Oosiee ObUTM BHHOBATHI TE,
KTO 3aHMMajcs oOpa3oM NEBUIIbI: BCTaB, HAaKOHEL, Ha Ty
TOYKY 3pEHHUs, 4YTO BHEIWHOCTh Yy JlalaHel — ,Medra
npojocepa’, ee ymakoBajlu B BeUepHee IUIaThe C pazpe3amu
Ha F0OKE U JIEKOJIBTE TI0 CaMoe ,,He MOTY" ¥ BBIITYCTHII HOBYIO
mwiactuHky ,,The Look Of Love", monnyto dotorpaduii
NEBYIIKM UMEHHO B 3TOM BOT Bujae. llpaBma u TO, uTO
MaTepuall Ha IUIACTUHKE ObUT OTOOpaH M apaHKUpPOBaH
COBEPIICHHO OECKOH(IUKTHBIM 00pa3oM—ITaKul ,,easy
listening" ans Tex, KoMy ,,on" — y»Xe HEAOCTATOYHO, a JIXKa3
— eie cyIokHO. [IpruMepHO NMOOBUHY CMCKAa yYaCTHUKOB Ha
TUTACTUHKE 3aHUMAJIH ,,aCCUCTEHTHI 0 rapaepo0y mucc Kpomn" u ,,Buzaxkuctsl mucc Kpomn".

Cyns o Bcemy, mpaBna u To, yTo camoit mucc Kposut Bcst aTa uctopus Toxxe Oblia He 1Mo
HPaBy — BO BCSIKOM cllyyae, HU Ha OJHOM M3 MHOTOYMCIEHHBIX (poTorpaduii ¢ mIacTUHKU OHA
HE BbIJIaBWJIa M TeHH yNbIOKW. Tak M cupaena JeIsHOW KopojeBoW. Mex Tem, B JKU3HU MHCC
Kponnm — yenoBek ynbpIOYHMBBIN, 3aCTEHUYMBBIM M JIOBOJIBHO OTKPHITHIA. Kak Obl TO HU OBLIO,
MJIaCTUHKA BBINUIA JBa MeECsAlla Ha3aJ W Cpa3y 3aHsja I[EepBOE€ MECTO B HAIIMOHAJIbHOM
KaHAJICKOM XHUT-TIapajie — CIy4ail HeObIBaJbIM 3a BCIO MCTOPHIO ITOro XuT-napama. M torma
,»CEPbE3Has Xa30Basi OOIMIECTBEHHOCTH" cKa3ana: ,,Ara!"

D10 OBLIO TO caMoe ,,ara'", Mocjae KOTOPOTO HAUYMHAIOTCS aKaJeMUYECKHUE TTOXOPOHBIL. s
Ka)KI0ro BUJA UCIIOJHUTEIBCKOIO UCKYCCTBA €CTh JIaXKe ONPEIEIICHHAs CXeMa, 10 KOTOPO OHU
MPOXOJAT: B CIy4yae ¢ BOKAJIMCTOM CHavaja OOBUHAEMOMY MHKPUMUHHUPYETCS UCIIOJHEHUE TOTI-
IIECEH, a TaKXe MeceH B CTWIIX ,,coyl', R&B u ,adult contemporary". I[lotom HaxomsTcs
U3bSHBI B €ro TexHuke. HakoHern, 4enoBek HM3roHseTCs M3 HEOOXKUTENEW: O HEM TOBOPST C
JIETKUM TpPEeHEOpEeKEHUEeM MM JKalnocThio, kak o mporrpadusmemcs wiene KIICC. Ognako
Hatiane Kponn moBe3no: oHa OKa3alCh CIUIIKOM KpachBa, Y4TOOBI Cpa3y IOCTaBUTh Ha HEH
kpecT. Kputuka Bbliana ef MociieqHUI II1aHC, CIIMCaB BCE HENOJAAKU Ha okpykeHue. Ho 3to
TaloIIee B BO3/IyX€ 3XO YIOBJIETBOPEHHUS — OHO MOKA OCTaJOCh. ¥ JOBIETBOPEHHUS OT TOTO, UTO,
JIECKaTh, NPEIyNpPEeXkAaau: BCE ITU JIOKOHBI, JEKOJIbTE, CUraHWs IO yIJIaM IJla3aMd — HeE
JIOBOJAT OHM N0 A00pa. HopmanpHas meBuIla JOJKHA CTOSITh KaK CTOJO, 3BYKHM H3/1aBaTh
aHTeJIbCKHE, O IUIOTCKOM HAallOMHUHATh TOJIBKO TEKCTaMHM neceH. Heuero tam: ceroHs JEKOJIbTE,
a 3aBTpa — MPOKOJIOTHIN MyTIOK.

B 4eM-TO KpHUTHKH, KOHEYHO, IpaBbl: MHOIO MX, IMOTHABIIMXCS 3a JIETKOM CIIaBOM.
Tonbko BOT KpacaBuila JlailaHa MOCMOTPUT Ha BCE 3TO, MOXKMET IJIEYaMH M YUZIET K DHJIPIO
JInoiiny Be-6epy netsb npo npuspaka onepsl. 11 komy Toraa cranet myyiie?

A.PoHOapes
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Gene Krupa

Born: Jan 15, 1909 in Chicago, IL

Died: Oct 16, 1973 in Yonkers, NY

Similar Artists: Panama Francis, Big Sid Catlett, Dave Tough,
Bobby Rosengarden, J.C. Heard, Sonny Greer, Jo Jones, Benny
Goodman, Louie Bellson

Hxuun  Kpynma  sBhusgercs  OOHUM M3 BEIyLIUX
NpeICTaBUTENeH LENOoro psAa CTUJIeH - YUKarcKkoro JKasa,
KJIACCMYECKOI'0 CBUHIa M MoJepH-Ika3a. OH oka3ayl 3aMeTHOe
BIIMSTHUE HAa HECKOJIBKO MOKOJICHUH J)Ka30BbIX MY3bIKAaHTOB.

Kpyna Jlxun (15 saBapsa 1909, Yukaro, MnnuHotic - 16 okTs6ps 1973) - amepukaHcKHii
UCIIOJTHUTEIb HA YJAPHBIX HHCTPYMEHTaX, pyKOBOJIUTEIb OPKECTPA.

My3bikoii Hauanm 3aHuMatbess ¢ 1921 kak camoyuka. B 1927-1931 3anwmcanca Ha
wiactuaku ¢ ancambiasmu CHICAGO RHYTHM KINGS u CHICAGOANS, ¢ «Mudom»
Moynom, «bamom» ®pumenoMm, «YuHKW» MaHoHOM, «P3TcoM» YosepoMm, «bukcom»
beiinepbexom, «Pemom» Hukoncom m npyrumu. B 30-¢ romsl paboran mo aHTaXeMEHTaM B
pa3INYHbIX HbIO-HOPKCKHUX TaHLEBAIBHBIX opkecTpax (3. AapoHcoHa, P. Konom60, M. Xamera,
«bangnn» Pomxepca), aM301M4€CKH BHICTYTIAT B AMKCUIIEHAX U CBUHIOBBIX aHcaMOusix (¢ 1935
- B Our-0noHae M Maiblx aHcambOmsax, pykoBogumbix b. 'yamenom). K stomy ke mepuomy
otHocATcst mepBble rpam3anuck k. Kpymber ¢ cobcrBennsim ancambiem (GENE KRUPA'S
CHICAGOANS), 3arem co cBouM Our-6sxmom u ¢ opkecrpom T. Jlopcu. B 1944-1951 on
BO3IJIABJISL1 HOBBIM CO3JaHHBI UM OpPKECTP, B CTHJIUCTUKE KOTOPOTO IMPOU3OLIEN MEePexo] OT
CBUHra K MoOJEpH-mka3zy. B Hawame 50-X TOmOB ydacTBOBaJd B TacTpoisAiX aHcamOnen
dumapmonnyeckoro mkaza (JATP). Bmecte ¢ «Kosu» Koymom ortkpsin B Heio-Hopke mkomy
JUIsL UCTIOJHHUTENeH Ha yAapHBIX HHCTpyMeHTax (1954),
IpOAOKAasl OJHOBPEMEHHO C IIpErojaBaHUEM B HeEH
BBICTYNIaTh €  PA3JIMYHBIMM  KOMOO U OOJBIIMMHU
opkectpamu. Kpyna sBigercs oOIHUM U3  BeOyLIUX
IIPECTAaBUTENIEH LEJIOT0 psAlla CTHIEH - YMKArcKoro Jpkasa,
KJIJACCMUECKOI'0 CBHHra M MojepH-mIkaza. OH okaszan
3aMETHOE BIIMSHUE Ha HECKOJIBKO ITOKOJICHHH [Ka30BBIX
MY3bIKaHTOB.

* %k ok

Ponuncs B 1909 rony. Ilonpoctkom B Uukaro J[>xun
Kpyma (Gene Krupa) oOyuancs urpe Ha 6apabaHax, 3atemMm
MO3HAKOMUIICS C TPYNIOW MOJOABIX OENbIX IKa30BbIX
MY3bIKaHTOB, UTPABIINX B KHHOTEATpE.

Ortot 63HA MOMHAT cerogHs kak "Austin High Gang", B Hero Bxoaunu GaHmIKUCT DAau
Konnon (Eddie Condon), cakcodonuct bag ®puman (Bud Freeman) u 6apadanmuk [I3iie Toys
(Dave Tough).

JxuH OBLT OYEHB yBJICUEH cTwiieM ToyBa M Haudan mojapaxkath ero urpe. OH 3aBsi3ai ¢
HOCIEeIHUM JIpykO0y, U OIHaXIbl TOT B3sul ero Ha BeicTymieHue "King Oliver's Creole Jazz
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Band" Kunra OnmBepa cinymats 6apabanmuka baou Honnca (Baby Dodds). Joaac cran HOBbIM
OapabaHHBIM KyMHpOM J[KHHA.

Kpyna Hayan mnosBIATBCS Ha JKEM-CEHIH,
BBICTyHass C TAaKUMHM My3blKaHTaMHu, Kak @OpoHk
Teumdiikep (Frank Teschmaker), bukc Beiinep6ex (Bix
Beiderbecke) u bennu I'yamen (Benny Goodman).

Ckopo JkuH Hauam wurpatb B HEKOTOPBIX
KOMMEPYECKHUX TaHIEBAIBHBIX OpkecTpax Ywukaro. B
nekadbpe 1927 Pex Makkensu (Red Mckenzie)
ycTpauBaet 3anuch i Mmapku Okeh.

3anmucu ObuTM BBITyHICHBI Kak Mckenzie's and
Condon's  Chicagoans. bapabanmuk Kpyma  Obu1
BEJIMKOJICTIEH M 3ByYall YHUKAIBHO €II€ U IOTOMY, YTO
9TO OBUTM OJHM W3 TEPBBIX 3alUcel, MOKa3bIBAIOIINE
TIOJTHBII HA0OP yAapHBIX HHCTPYMEHTOB.

OObIuHas KOHIENLHUS CPEeI MHXEHEPOB 3BYKO3alMCH TOTO BPEMEHH Iperoiaraia, 4ro
Oonpmoli 6acoBblii 0apabaH W TOM-TOMBI HCIIOPTAT 3aIlMCh, MMO3TOMY OHH OTCYTCTBYIOT Ha
OOJILIIMHCTBE 3arucei 20-bIX TO10B.

Kpyma Tarxke ydacTBOBajd B JAPYTHX 3allMCsX, BBHIIEANINX TOJ Ha3BaHmsMmu "Jungle
Kings", "Chicago Rhythm Kings", u "Frank Teshmacher's Chicagoans".

B 1928 "Condon's Chicagoans" otnpaBuiucek B Hero-Mopk, 4T00bI BRICTYIIATh C TIEBUIICH
Bee Palmer, koponeBoil mmmmu. PaGora mposamwiace u Kpyma ¢ Chicagoans crenamnu
HecKkoutbko 3ammceit ¢ Penom Hukoncom (Red Nichols) u Miff Mole.

OH npopomkan urparb B B TaHIEBAJIBHBIX KOMMEpUYECKHMX opkecTpax no 1934, kornma
3anuceiBatonuii mpoarocep John Hammond npurnacun ero B opkectp bennun ['ynmena (Benny
Goodman's Orchestra), kotopsiii ucnonusan apamxupoBkun @dueruepa Xennepcona (Fletcher
Henderson).

Tpancmsauuu  "Benny Goodman's Orchestra" Ha
HAIIMOHAJILHOM PaJv0 MPUBJICKIN BHUMaHUE K MAaCTEPCTBY
Kpyma u x KoHIy AecATWIETHsI OH cTan 3Be3aou. Ero
Oapabannas maptust B xute ['ynmena 1936 roma "Sing,
Sing, Sing" crana kiaccuueckuMm OapabGaHHBIM THUMHOM
ATIOXU CBUHTA.

B 1938 on ocraBun 63u1 ['ynmena u copmupoai
"Gene Krupa Orchestra". OpkecTp ObUT 04€HBb TOMYJISPHBIM
BILIOTH 110 1943 roxa, koraa Kpymna 6p11 apectoBan B CaH-
OpaHIKCKO 32 XpaHEHUE MAPUXYaHBIL.

OH ObUT MPUTOBOPEH K IIECTH rojlaM TIOPEMHOTO
3aKJIIOYCHHS, HO OCBOOOXJIEH IIOCIIE BOCEMBJECATH IHEU
noJt 3aj0r. My3bIKaHT MOT' 003KajioBaTh MPUTOBOP, TOTOMY
YTO OOBMHEHHUS MPOTHB HETO HE ObUIM 3aperHCTPUPOBAHBI HAIUIEKAIIUM 00pa3oM, HO TaK WIH
MHaYe 3TO BBI3BAJIO pacmaj €ero OpKecTpa.

On Bo3Bpammaetcs k bennu ['yameny no nepexoaa B 6oiboii opkectp Tommy Dorsey's,
KOTOPBIM PyKOBOAWT a0 1951 roma, korma OH YyMEHBINAET pa3Mep OPKECTpa, UYTOOBI
COOTBETCTBOBATh H3MEHSIOUIMMCS KAa30BbIM TEHACHLUSAM, MEPEeMELIAoIUMCs OT OOJIbIINX
OPKECTPOB K HEOOIBITNM "KOMOO".
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B ornauume oT OOJBIIMHCTBA JIMAECPOB OOJBIIMX OPKECTPOB 3pbl cBUHTa Kpyma ObLn
CIocOOEH M3MEHUTHCS BMECTE C MY3BIKOM, MOCKOIBbKY K BiacTd B B 50-60-bIX rojax mpuIien
oor.

B 1959 rony sbiuen ¢guiasm "The Gene Krupa Story" c Sal
Mineo u ©MeN HeMaJTbIii yCTeX.

B 1960 Kpyna nepenec cepaeuHblii IPUCTYII U COKPATHII CBOU
BbICTyIUIEHUs. B Hauane 1970-bIX OH Urpan Ha HECKOJIBKUX KOHIIEpTax
Goodman's Orchestra.

On ymep B 1973 or cepaedyHoro mpucTyma, 0OOCTPEHHOTO
JIEKEeMHUEH.

Diskography:

1945 Timme Rosenkrantz' 1945 Concert, Vol. 3 [live] - Commodore
1945 Town Hall Concert (1945) [live] - Commodore

1946 Trio at Jatp [live] - Verve

1952 The Original Drum Battle - Verve

1952 Drum Battle - Verve

1953 The Exciting Gene Krupa - Enoch's Music

1954 Sing Sing Sing - Verve

1954 The Driving - Verve

1954 Gene Krupa, Vol. 1 - Clef

1954 Gene Krupa, Vol. 2 - Clef

1955 The Jazz Rhythms of Gene Krupa - Verve

1955 Krupa & Rich - Verve

1955 The Gene Krupa Quartet - Clef

1956 Drummer Man [Verve] - Verve

1957 Hey...Here's Gene Krupa - Verve

1957 Krupa Rocks - Verve

1958 Gene Krupa Plays Gerry Mulligan Arrangements - Verve
1959 Big Noise from Winnetka [live] - Commodore

1959 The Gene Krupa Story [Original Soundtrack] - Verve
1961 Percussion King - Verve

1962 Burnin' Beat - Verve

1964 The Great New Gene Krupa Quartet - Verve

1964 Featuring Charlie Ventura

1985 Gene Krupa's Sidekicks - CBS

1985 The Drum Battle: Jazz at the Philharmonic [live] - Verve
1993 Hot Drums - Quicksilver

1994 Gene's Solo Flight - Jazz World

1995 Hollywood Palladium 1/18/45 [live] - Canby

1995 Hollywood Palladium [Canby] [live] - Canby

1996 Krupa Live - Demand Performance
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1998 In Concert [live] - DBK

1999 Live at the New School - Chiaroscuro

2001 Live From the Inn Club Chicago, Illinois Jan 11, 1957 - Soundcraft
2002 Drummin' Man [Past Perfect] - Past Perfect
2003 His Orchestra and the Jazz Trio - Submarine
After You've Gone - Columbia

Dark Eyes - Columbia

Disc Jockey Jump - Columbia

Drumboogie - Columbia

Gene Krupa [CBS] - CBS

Gene Krupa [Metro] - Metro

Opus 1 - Columbia

Star Burst — Columbia
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Bireli Lagrene

Genre: Jazz
Styles: Swing, Fusion, Post-Bop
Instruments: Guitar

Born: Sep 4, 1966 in Saverene, France

[piranckuii rurapuct bupenu Jlarpen poauncsa B

1966 r. B Dnb3ace (Bocrounas ®panius) u, B OTIHYKE OT
MHOTHX CBOMX COIUIEMEHHHUKOB, JI0 CUX TIOP BEAET KOUEBYIO )KU3Hb B Tabope. B deThipexieTHeM
BO3pacTe OH Hayald UrpaThb Ha THUTape, B CEMHJETHEM - YK€ OCBauWBal ka3, a B 13 Hagan

3alMChIBAaThCS; €r0 MAcTEpPCTBO 3aBOpPAXHUBANO yke Torna. bupenu
OBICTPO OBJIAJIET CTUJIEM CBOETO BEJIUMKOTO MPE/IIECTBEHHUKA, IIEPBOTO
3HAYUTENIBHOTO €BPOIEHCKOro JpKasMeHa - OENIbrUiiCKOro IIbIraHa
Jlxanro Pelinxapara; ogHako, MpoOJOJDKas —CIELHMAIU3UPOBATHCA
MMEHHO Ha 3TOM TOpsiY€M, CKOPOCTHOM CBHUHIOBOM CTWUJIE C OOraThiM
WCIIOJIB30BAaHUEM LBITAHCKUX MOTHUBOB, JIATpeH IpeKpacHO OBJIAJEIN
HIMPOKUM CIIEKTPOM M JpPYIHMX JKA30BbIX CTUJIEH - B YaCTHOCTH,
XOpOIIM M3BECTHBI €ro 3alMcHU C JKa3-pOKOBBIM 0ac-TUTapHCTOM
Jxako Ilacropuycom. B pe3ynbrare B €ro HbIHEIIHEW BUPTYO3HOM UIpe
OpPraHMYHO CMEUIMBAKOTCS M CTWwIb JDKaHro, W JDKa3-poK, H
TPAAUIIMOHHBIA XapA-O0MOBBIM CTHJIb JIKA30BBIX TUTapUCTOB 1950-
1960-x rr.

Kakumu TONBKO dnuTeTaMM HE XapakTepuszoBanu bupenu
JlarpeHa, Kkorga OH MOSIBWICS Ha My3bIKaJbHOM HEOOCKIIOHE,
BYHJIEPKMH], (EHOMEH, IHUTA [Ka3a, T'MTapuCT MHJIOCTBIO OOXKbeil.
[loz’ke 0 HeM mHMcaM — JUKMA W OJHOBPEMEHHO TOHKMIA,
OamaHCHUPYIOUIMA MEXIy BHUPTYO3HOCTBIO M TIJIyOWHOM, Ka30BbIH

dbeHomMeH pyOexa ThICAYETICTHH, OOXKUTAIOIIMKA CBOMM HCKYCCTBOM. Kak BCIBIIIKAa MOJHUU

bupenu Jlarpen nosiBuics Ha cBeT B 1966 rony B Onb3ace B ceMbe
My3BIKAaHTOB. Ero poaurenu, nplraHe, €CTECTBEHHO IO3HAKOMMIIU
MaJIbuMKa ¢ rutapor. Manenbkuii Jlarpen He npocTo noApyKUJIcs ¢
WHCTPYMEHTOM, OH TIOpa)kaJl BCEX CBOEM  OJAPEHHOCTBIO,
(banaTnyeckoin IIPEIaHHOCTBIO TUTape, OBICTPBIM
npodeccCHOHaIBHBIM B3pociieHreM. [log o4apoBaHWE €ro Wrpbl
NOMAJalT Jaxe Te, Koro cam bupemn Jlarpen cuumran coumu
yuuTesssMu U Kymupamu. He cran uckimrouennem u Marno ®eppe,
napTHep Benukoro rurapucra 30-x rogoB Jxanro Peitnxapna. B
JgercTBe JIPKaHro HACTONBKO MOpa3wyl CBOMM MCKYCCTBOM bupenw,
YTO, MOB3pOCiEB, OH cKaxkeT: «Korga s OblT MaleHbKUM, S MOT
0ECKOHEYHO MPOCIYyLIMBATh IJIACTUHKY, MOKa MHE HE Yy/AaBajoCh
TOYHO NOBTOPUTH UcHoOJHEHHE. [lo3ke s MOHsUI, YTO yBaK€HUE K
BEJIMKOMY TMTapUCTy TOpa3/io BaKHEEe UMHTALIMK €ro Urpkl...» 1 Bce

K€ CBOM MepBbIil anb0oM, BhIMyIeHHbIH B 24 roaa (1980), bupenu Ha3Ban «/lopora k J»xaHroy.
['maBHBIM ypOKOM, KOTOpPBIM BBIHEC MOJIOJOM MY3BIKAaHT, CTajl0 COECIMHEHHE BHUPTYO3HOCTH
VCIIOJIHEHUS U JIETKOCTHU, KOTOPYIO JAET MOJIET BAOXHOBEHMS.
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«/IxaHro momMor MHe HalTH M YBUJAETH JPYrod MHp», — TaK CKa3al BEJIHUKHH «gipsy»
10CJI€ BBIXOJA CBOMX INEpBBIX anbboMoB — «CBuHra bupenn” 81» (1981) u «bupenu Jlarpen
15». D10 crano Tpwiorueid B popmMe «CBOOOIHOTO BBIPAKCHHS, YTO MO aHAIOTHU CO CIIOBOM
«gIpSy», UTO B MIEPEBO/IE C AHMVIMHCKOTO 3HAYUT U LIbITaH, U CBOOOHBIN YeIIOBEK.

«Pebenok JlxaHro», kakuMm MmosBUiCS bupenun B Mupe My3bIKH, peOEHOK, Ha Ube

TBOpUeCTBO mnoBiusiin Moutromepu u [xopmk beHcoH, OH
NEepeKUIT Pa3InYHbIC CTAIUN YBICYEHUS — OT CTHISA (BIOXKH JI0
OCBOGHHUsI Oac-THTaphl, TMOCTOSIHHO pACIIMpsii CBOM TO3HAHMUS,
3HaKOMCTBa W Kpyr mapTHepoB. OH wmrpaer 1o co CredaHom
I'pannenu wnu Jlapu Kopuensiom, To CTpeMHUTENBHO OKAa3bIBAETCS B
onHoM psny c¢ Benukumu [lako nme Jlrocus, Anomom nu Meona,
[xexom bprocom u Jlxumxxkepom belikepom, JleHHH VYaltoM u
Maiikom CrtepHoM. bupenn Jlarpen x Hagamy 90-x mompoOoBan B
Joka3e mpakThyecku Bce. Ha pyOexke 90-x OH BBIMYCTHII anbOoOM
«AKyCTHUYECKHE  MOMEHTBD»,  KOTOpble  cTaqd  oOpa3loMm
BEJIMKOJIEITHOTO CUHTE3a «IIPOUJIEHHOTO MaTepHaa» U MepebIKOMn
«repes; MOCBALICHUEM» B KIACCUKy. OJTO mocBsiieHue bupenu

BCKOpE U MOJNYyYUT. A ero HOBbIN anbboMm «KuBu B Mapcuake» (1994 r.) OyaeT BBICOKO OLIEHEH
HE TOJIBKO KPUTUKOM, HO ¥ YUBUT MY3bIKaJIbHYIO 3JIUTY BCErO MUPA.

[TosBnenune mepBhIX anbOOMOB ruTapucta moj mapkout Jpeiidyc ka3 coBmagaer co
BCEMUPHBIM NPU3HAHWEM My3bIKaHTa. [Ipu3bl ciieqyroT oAMH 3a APYTUM, KaXIblil €ro HOBBIN
anp0oM — 310 HoBas Harpafa. «/[xanro J['op» B 1993, «Bukryap ne nsa mprozuk» B 2001 romy

3a anmpboM «O6moxka», B 2002 — eme oauH «Bukryap nme s
MBIO3MK», BEHUYAIOIIMI YycNeX U HONyJSpHOCTh  «Jlxurcu
npoekta». B 35 ner bupenn Jlarpen, «mpoiias mo BceM
NEPEOBBIM» COBPEMEHHOW WIPHI HAa TUTape, CAENal HEBEPOSITHO
CMEIIYI0 CTaBKy — DPEIUMII 3aHATHCSA MY3BIKOW MPOLUIOTro. TOJIBKO
TaKOM BEJIUKHUI MY3bIKaHT, Kak bupenu JlarpeH, MOKeT MO3BOJIMTh
ceOe coBepIaTh MOCTYIKH, KOTOPBIX OT HEro HUKTO HE OXKHJAET.
Ho oH ocTaeTcst mo-npekHeMy BEIMKUM, UHTEPIPETHPYSI MY3BIKY
Jlxanro, oH coxpaHseT ceOsi, CBOH BHPTYO3HBIH TOJET, CIEays
nyxXy u OykBe cBoero kymupa. Bropoit ans6om «IIpoekra [[xumncu
U JIpy3bs», OTMETHBIIMH HOBYI0 (azy TBopuecTBa bupenn
Jlarpena, HamoJHEH PaJOCThIO MOTPYKEHUS B TPAAUIUIO, KOTOPOH

MY3BIKAHT BJIaACCT KOHYMKAMH CBOUX IMAJIBICB.

Diskography:

e 1980 Routes to Django: Live - Antilles

e 1981 Bireli Swing '81 - Jazzpoint

e 1981 Swing '81 - Jazz Point
e 1982 Fifteen - Antilles

e 1985 Bireli Lagrene Ensemble Live Featuring Vic Juris - Jazzpoint

e 1985 Live with Vic Juris - Inakustik

e 1986 Stuttgart Aria - Jazzpoint

e 1986 Lagrene and Guests - Inakustik
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1988 Foreign Affairs - Blue Note

1988 Inferno - Blue Note

1990 Acoustic Moments - Blue Note

1990 15 - Mango

1992 Standards - Capitol

1993 Live at the Carnegie Hall - Jazz Point
1994 Live in Marciac - Dreyfus

1995 My Favorite Django - Dreyfus

1998 Bireli Lagrene & Special Guests - Inakustik
1998 Blue Eyes - Dreyfus

2001 Gypsy Project - Dreyfus

2001 A Tribute to Django Reinhardt: Live at the Carnegie Hall and the Freiburg Jazz
Festival - Jazzpoint

2002 Gipsy Project & Friends - Dreyfus
2005 Move - Dreyfus
Bireli Lagrene - Special Guests Larry Coryell - ... — Jazzpoint



Latin Jazz (JlTatTnHoamepuKaHCKMM OXKa3)

N3 Bcex MOCT-CBMHIOBBIX CTWJIEH JAaTUHOAMEPUKAHCKUW J1)Ka3 OCTAETCA HEU3MEHHO
nonyysipHbIM. U scHO, moyeMy 3TO Tak. AKIIEHT Ha yJapHble HHCTPYMEHTHI U KyOUHCKHE PUTMBI
JiefaeT 3TOT CTWIb BIOJIHE JOCTYMHBIM M MOAXOASIIMM AJig TaHieB. [lo cymecTBy, 3T0 cMech
JKaza, OPUEHTUPOBAHHOTO Ha OOM, C JaTHHOAMEPHKAHCKOW mepkyccueil. Cpeaum MHOHEPOB
3TOTO KOKTeiusd u3 aByx ctwiieil B 1940 rogy Obutu Our-6suabl dussu ['mtecnu u Mauwmro.
My3bika, KOTOpasi HUKOTJa HEe MEHsUIa CTHIIA, IpUoOpena HOBYIO MOMYJISPHOCTh B MCIIOJHEHUN
HanOonee MacTUTHIX opkecTpoB Turto Ilysnte u Ilonuyo Canuec (Tito Puente,Poncho Sanchez).
OHM n1anu el HOBBIM MMITYJIbC U MOJAEpKaIu €€ >kKu3HeHHYyIo crity 10 90-x rogoB. Ctuib B
LEJIOM MpPaKTUYECKH HE MEHsUICS B TeueHue mnociiefHux 40 jer, HO MO-NpeXHEMY YCHEIIHO
aneJJIupyeT K COBPEMEHHBIM CIIYIIATENSM.

JlaTMHOaMEPUKAHCKUN JDKa3 TakKe HMHOTAA Ha3bIBAlOT adpo-KyOMHCKHM JDKA30M,
TEPMHUH pearnountaeMbiii Mapuo baysa u Paem Bappeto (Mario Bauza and Ray Barretto).

dyHIaMeHTaIbHOE HCCIIEeIOBAaHUE M0 MCTOpPHUM JaTHHCKOro jpkaza "In Latin Jazz: The
First Of The Fusions, 1880s To Today" (Scribner Books, 1999) Beinuio u3-moja mepa BUIHOTO
Opurtanckoro Mmy3bikoBeaa J[>xona Ctopm PoGeprca. B cBoeit pabote PobepTc mpunepxuBaercs
KOHIICTIIIMH, YTO JJATUHCKHE KOPHU B JKa3€ yXOIAT ropas3io riy0ske, 4eM MpuHATO cuuTaTh. Hu
Opasunbckue skcnenuiuu Crena ['etna, Hu corpynnundectBo ['mmnecnu u Yano [lo3o oTHIOIB
He OBUTH MEePBBIMH KOHTAKTaMU J[Ka3a ¢ JIATHHOAMEPUKAHCKON My3bIKOi. PobepTc mokasmiBaer,
YTO MX BCTpeda cocrosuiachk eme B HoBom Opreane. ABTOp JAeTanbHO HUCCIEAYET SBOJIOLUIO
JATUHCKUX BIMSAHUHN B JpKaze. B ero kHUre yJejaeH0 MHOIO BHUMAaHHS BEIyUIUM COBPEMEHHBIM
mactepaMm: ['ato bapOwepu, Aupto Mopeiipe u ®nope I[lypum, Tuto Ilysnte, Bunnu bobo,
Monro Canramapumn... Kaura, Omaromapsi HOBBIM HJI€SIM, COJACPKAIIUMCS B HEW, HaBEpHSKA
CTaHeT MPEeIMETOM MPHUCTAIBHOTO BHMMAHUS KakK CHEIHMATUCTOB MO JKazy, TaK U OOBIYHBIX
mo0uTeNeH, KOTOPBIE HAMTYT 3/16Ch MHOTO MHTEPECHBIX U HEOKUIAHHBIX (PAKTOB.

Hekomopuie évloarouiuecsa anpboomol:

Jack Costanzo & His Afro-Cuban Band: Mr. Bongo [1998]

Pete La Roca: Basra [1965]

Machito: Latin Soul Plus Jazz [1957]

Joao Gilberto: Amoroso/Brasil [1976]

Eddie Palmieri & Lalo Rodriguez: Sun of Latin Music [1973]

Mongo Santamaria: Skin on Skin: The Mongo Santamaria Anthology 1958-1995 [1999]
Antonio Carlos Jobim: Wave [1967]

Page 243
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Little Charlie & the Night Cats

;_)3 r Little Charlie & the Nightcats.
o W bmro30oBbie HOYHBIE KOTHI MaJjeHBKOTO
Yapmu. MorHo, IOKHUPYIOLIE,
BEJIMKOJICITHO. ... MTrHOBEHHO
y3HaBaemass rurapa Yapnu beiltn u
YHHUKaJIbHBIC FOMOPUCTHYECKH-
JUpUYECKUe TiecHHM Puka  DcrpuHa
JENAOT TPYNIy OJHHUM W3 CaMbIX
YIAYHBIX TPOEKTOB, CUHTEC3UPYIONIUX
ONt03, CBHHT, [IXKa3, pOKaOWIIH, U
o0ecreYnBarOT el BCE BO3PACTAIOINIYIO
IOy JISPHOCTb.

buro3oBbie HOUHbIE KOTHI MasienbKkoro Yapiu

To, uro 61103, B 00mEM-TO, HE 0053aH Bceraa ObITh 3ayHBIBHBIM M MEJIAHXOJHYHBIM,
cpenHuii mrooutenb 3HaeT. Mmu porameiBaercs. Ho TO, 4TO OH MOMKET OBITH HACTOJBKO
JKU3HEPAIOCTHBIM, OCTPOYMHBIM U BHPTYO3HBIM, OIIyIIAelib TOJBKO TIOCIE TOTO, Kak
nociymaents rpynmy Little Charlie And The Nightcats.

B 50-e - 60-e roxmp! mpornwioro Beka B Yukaro OOJBIION MOMYJISIPHOCTBIO TTOJIB30BaIach
rpynna Jlurtn Yonrepa [Ixeko6ca Little Walter And The Night Cats. Yontep 6ecrnonodHo
Urpasl Ha TYOHOU TapMOIIIKe, TPUYEM CTaJl MEPBBIM, KTO AJIEKTPH(PHUIMPOBAT ATOT HHCTPYMEHT.
A B 1975 B Kanudopuwuiickom yHuBepcutere bepkinu mononoit napenb no umenu Yapnu baittu
(Charlie Baty), ctpactHbrii mountarens Jluttn Yonrepa, codpan 61030861 09Ha. CaM OH, Kak
HETPYJIHO JOTa/iaThCsl, Mrpaj Ha TapMOIIKE M MCIOJHSJI BMECTE C TpPYMIOM BEIM CBOETO
kymupa. [louemy on HazBan cBoi koiutektuB Little Charlie And The Nightcats, Hagerocs,
OOBSICHATB TOXKE HE HYKHO.

A BOT pamplie BCE TMOBEPHYJIOCh JOBOJBHO HEOXHIAHHBIM oOpaszom. Yapmu
MO3HAKOMWICSA € JPYyTUM MOJIOJBIM 3HTy3HacToM Oito3a, Puxkom OctpunbiM (Rick Estrin),
COUYMHSIOIIUM M TOIOIINM HEIUIOXHE MEeCEHKH, U PelIny MPHUIIIACUTh ero K cede B rpymmy. Tot
ObLI HE MPOTHUB, HO... €r0 OCHOBHBIM HMHCTPYMEHTOM (KpoMe BOKaja) Obuta ToXe ryOHas
rapmoHuka. [Ipuuem oH Biazen ero monydmnie Yapiu U yxe ycren nmourpaTh BMectTe ¢ JHKoHHH
Slarom m naxe ¢ camum Manau Yorepcom.

Huuero He noaenaems, nuaepy rpynisl NIPUIUIOCH OTIOKUATh TAPMOIIKY U B3ATh B PyKHU
rutapy. OH HUKOI'/Ia paHbllle HE YYUJICS HAa HEW UIpaTh - TaK, 3HaJ HECKOJIBKO aKKOPAOB U MOT C
IPEXOM MOIUIaM aKKOMIIAaHUPOBATh JIMJUPYIOLIEMY HHCTPYMEHTY. 3aTO OH CIIyIllaj OY€Hb MHOTO
3ae3’KuX OJIF030BBIX 09HJIOB - paHbIIIE, U B TO BpeMsl, KOra coOpaj CBOIO TPYIIY.

Emy Obuto ’xanb CBOEW TrapMOIIKH, MO3KE€ B HMHTEPBbIO OH LIYTHUJ HAa TEMY CBOETO
IPEXHEr0 MHCTpYMEHTa: «S o0ui urpate Ha ryOHON TapMOHHKE, U K TOMY e JJake BIIOJHE
OpUJIMYHAs rapMolka Obula 3HAYMTENbHO JemieBie rutapel. Cpa3dy kynutb cebe Denpaep
CrpaTokactep Majio KOMy M3 MOJIOJBIX JIFOAEH IO KapMaHy...»
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Korna Yapmnu B3sijicst 3a TUTapy M MOMPOOOBA ISl HaYalia MPOCTO Ha CIIyX CKOMHPOBATH
KOTrO-HUOYZb M3 3HAMEHHMTOCTEH, TO OKa3ajloCh, YTO Y HEro €cThb NPUPOXKIECHHOE YYyBCTBO
uHCTpyMeHTa. EMy nake He MpHIuIoch OpaTh YpoKH y MPO(PECUNOHATIOB - KOTJIa PECYpPChl UTPHI
Ha CIyX OBIIM MCYEpHaHbl, OH HaKyNHUJ y4eOHMKOB M 3acell 3a HMX. M ObUI MOJy4eH MOYTH
HEBEPOSITHBIA PE3yJIbTAaT - MYy3BIKAHT OJIECTAIIE OCBOWMJI OOJBIIMHCTBO OJFO30BBIX, PUTM-3H]I-
OJIF030BBIX U @K€ JKA30BbIX TMTAPHBIX CTUIIEH.... M0 camoyuuTensiM. CerofHs OH CUMTaeTCs
OJIHUM M3 CaMbIX Pa3HOCTOPOHHUX U BUPTYO3HbIX Ost030BbIX rurapuctoB B CIHA. Kcraru,
MOJET OBITh, BBI lyMaeTe, YTO OH YUWJICS B My3bIKalbHOM Kosuiemke? Huuero nogo6Horo. Eciu
ObI He 011103, OBITh €My MoceiYac OOBIYHBIM YUUTEIEM MAaTEMATHKH B IIIKOJIE.

Bnpouem, emy npuxoausock paboTaTh, 4TOObI 3apabaTBaThb Ha KHM3Hb, BIUIOTH [0
noanucanus KoHTpakTa ¢ Alligator Records. Ho 06 3Tom moToM. A Torna, mensix AecsaTh JIeT - ¢
1976 o 1986 - Little Charlie And The Nightcats 6p1111 00bIYHOM MeCTHOH KiIyOHOMU Ipymmoi B
CakpamenTo. Yapnu ocBauBan I'MTapy, BHHUKas BO BCE HOBBIE M HOBBIE CTWIU. BOT 4TO OH
OTBEYaJl Ha BOIPOC OJIHOTO U3 UHTEPBBIOEPOB, XOTEN JIU OH OBbITh TakuM, Kak /[ xumu XeHapukc:
«Her, y meHs Bce Obl10 moapyromy. 1 He XOoTen MoxoAuTh Ha XEHIpHUKCa, sl XOTeNl OBbITh Kak
banmu T'aii. MHe kaxercs, © XeHAPUKC XOTen Toro >ke... OgHa u3 4epT 0032, KOTOPYIO A
00U 1 JIt00JI0 OO0JIBIIIE BCETO, 3TO €ro HencuepnaeMocTb. OH HE 3aBUCUT OT MOJIbI, © B HEM
[JIABHOE - 3TO Tpaauuuu. J[>ka3 Toxke BbIIIeN U3 01032 - y HUX €CTh 00LIue 4epThl u ceifuac. S
CIIyIIaJ OY€Hb MHOI'O TAKUX JKA30BBIX ruTapucToB, kak Kennu bappen, JIy Xonrc, n neitancs
HOHATh, U3 KAKUX HOT COCTOAT aKKOP/bI, KOTOpblE OHU HUrparoT. HacTto 3TO 3By4aslo OYEHb
NoX0Xe Ha 01103, HO OoJiee CIOXKHBIN U KpAaCHBBIH, YeM TPaAMIMOHHBIA. UTOOBI pa3o0paThCs B
9TOM OKOHYATeNbHO, s Kynui yuyeOHuk Muku boiikepa (Mickey Baker), ctan ero usyuarts,
Ooiplle XOAWTh HA JPKA30BBIE KOHIEPTHL... HO BOOOMIE-TO THUTApUCTOM, KOTOPBIHA
NeMCTBUTENBHO 370pPOBO MOBIMUI Ha MOM cTHIb, ObUT Yapau Kpucuman, XoTs sl ero ciblman
TOJILKO B 3amucd. Mow jrobumMble pka3MeHbl - 370 Kpucumanm m Yapmu Ilapkep, um ecnm
HOIBITAThCS ONMPEAETUTh MOM CTUIIb, TO 1 Urpato B MaHepe Yapnu Kpucunana, HO B KOHTEKCTe
6m030Boro 63H1a Hanogobue Jluttn Yontepay.

VY3HaB Takoe, CTAHOBUTCS MOHSATHBIM, MoyeMy rutapa Yapiu belTr 0THOBPEMEHHO Tak
MOX0Xa W HEMOX0)XKa Ha TPaJWIMOHHYIO Oit030BYIO TuTapy. [IpocTo B HEW CIMIIKOM MHOTO
JOKAa30BbIX 4yepT. B Ousro3e 3T0 ObIBaeT HEYACTO - BUPTO3HOCTb U YCIOKHEHHOCTh CUMTAIOTCS
U3JMITHUMU. B nipuHIMne, oHO BEpHO, HO ObIBaIOT U UCKMoueHust. OaHo u3 HUX - Jluttn Yapiu.
Brnpouem, oH He 3710ynoTpeliisa cBoei BUPTYO3HOCTHIO M HUKOTJA HE YXOIWUJ OT OJI030BBIX
Tpagummid. Yto Obl OH HU A00aBIsT K OMIO3y - JpKa3, Oyru-Byru, poKaOWJUIM, - BCE 3TO
OpraHUYecKU NepepadaThIBalIOCh U HE MOPTUIIO OPUTHHAIL.

Manenpkuii Yapnu HeoObIYeH ele u apyroi cBoei ueptoil. OH, dopManbHBIN JHIED
TpYIIbL, HE SBJISETCS HU €€ PPOHTMEHOM, HU aBTOPOM IMECeH. DTH POJIM UTPAET rapMOLICUYHUK U
BOKamuCT PUK DCTpHH, ¢ KOTOPBIM OH BMECTE padOTaeT M JIPYKUT YXKE ABAALATH MSAThH JIET.
['utapucty moutu Bcerga BO BCEX MHTEPBBIO 3a7alOT BONPOC: KaK e TakK, HE OOMIIHO JIU eMy
MHOTIa, 4TO Tak mosydyercsi? OH oTBeuaeT: «S HUKOr/AA HE CTPEMUIICS CTaTh BOKAJIMCTOM. Sl
IBITAJICS, KOHEYHO, MOPOM BBIXOAUTH K MHUKpPOGOy, HO 3TO BCErja MOJIy4aJoch IUIOCKO U
HEeBbIpa3uTeabHO. HaBepHOE, 3TO OTTOrO, 4TO y MEHS HET W HHUKOTJAa HEe OBUIO CTpeMIICHUS
HaxXOJIUThCS B LIEHTpe BHUMaHUA. A Puk DCTpuH uaeanbHO MOAXOAUT HA 3Ty pPOJIb - OH JEIAaeT
Hacrosuee woy. [IpaBaa, mopoil BO3HUKAET MyTAaHULA: 3PUTEIN-HOBUYKH YaCTEHBKO HA3bIBAIOT
ero Yapnu, moToMy 4To OH (PPOHTMEHY.

[To-nacrosimemy, koneuno, Little Charlie And The Nightcats - sro Yapaun u Puk.
bapabaHiuk n 6acuct BpeMs OT BpeMEHHM MEHSIOTCS, HO 0€3 OJJHOTO U3 3TUX ABYX MPEICTaBUTh
cebe rpynmy HEBO3MOXKHO. PUK DCTpuH - ONeCTAINi rapMOIICYHUK U HE MEHee ONecTsIui
counHuTenb Onro30B. IlecHu, koTtopble numeT PuUK, MOJHBI KUBOIO FOMOpPA, 3TO BCErAa
MaJIeHbKUE UCTOpUU ¢ (alyIioi, 3aBsA3KOH M pa3BA3KOM, YTO TOXKE HE BIIOJHE OOBIYHO JUIS
TpaauimornHoro 6mro3a. Ero Bems My Next Ex-Wife ¢ msitoro mo cuety anps6oma Night Vision
nonyunina B 1993 r. npemuto uM. Y.XeHIu Kak Jydllee COUMHEHHUE T0/a, U €IIe HECKOJBKO
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neceH, kotopeie oH Hamucan s Koko Taitnop, Pobepra Kpast u J[>xona Xsmmonna, Obuin
BMECTE C UX allbOOMaMH HOMHUHHPOBAHBI Ha ['paMMH.

Ho Bce 310 cnyunnock yxe nocie 1986 rona. A Toraa oHM Kpemnko Mpu3aayMaiuch Haj
TeM, KaK UM Bce-TakKu 3apalaThiBaTh Ha JKU3Hb CBOEHW My3bIKOW. ['pyIimna cienana neMo-3ammcH,
u Yapnu pazocial uX M0 CEMHU Pa3IMYHBIM JiehOoimaMm. Uepe3 HECKOIBKO MECSIEB OH ITOJTYYHIT
oTBeT ¢ mpuriamenueM ot ¢upmbl Blind Pig. My3blkaHThl yke MOYTH MOJANUCATH KOHTPAKT,
korma wM mo3BoHm mpesupeHT Alligator Records Bproc Urmaysp m ckazan: «Ilogoxaute
HEMHOTo. | crenuasbHO Mpuiedy, MOCTYyIIal Bac, U TOTJAa MOTOBOpUM». Takoil CTHIIb cpasy
noHpaswmics Yapiu, a koraa oH noodmancs ¢ bprocom, KOTOpbIit OCTAHOBUIICS Y HETO J0Ma, TO
MOHSIT, YTO XOUET UMETh JIEJI0 TOJIBKO C « AJLITUTATOPOMY.

B 1987 roxy Bemmen nepsoriii ans6om Little Charlie And The Nightcats - All The Way
Crazy, u Hayanuch OECKOHEYHBIE TYpHE M KOHIIEPTHI. «AITUTaTop» Kak HE3aBUCUMBIA U HE
OYEHb KPYIHBIH JIEHOS paboTaeT MUMEHHHO TaKUM 00pa30M - paCKpy4HMBAET CBOMX apTUCTOB M UX
anbOOMBI, OpraHu3ysi MHOXECTBO racTposibHbIX moe3qok mo CHIA u 3a pybexom. C Toro
BPEMEHHU TPYIINa BRIMYCTUIA HA « AJUIUTATOPE» yKe AEBATH aTbOOMOB, nocneanuit - That's Big -
B 2002 rogy. Yapnu naxe xanoBancsi: «Korga Mbl TOIBKO MOAMUCANIN KOHTPAKT, MHE Ka3aJ10Ch,
YTO Ha HAC OKA3bIBACTCS HEKOTOPOE JABJICHHE - MBI JIOJDKHBI OBUTM BBITYCKAaTh albOOM 3a
anb0OMOM - Kax/IbIil rof-monTopa. Tak oHO BHauase U ObLI0, HO TOTOM MBI CTaJIH 3aMHChIBATHCS
pexe. S mymaro, oIuH aab00M B IBa-TPH TOJIA - 3TO TO, YTO HYKHOY.

Ho xamoBancs oH, koHe4HO, He Bcepbe3. OH Belb OCTUT TOTO, O 4YeM MedTal, -
3apabaThiBaTh HA JKU3HB, UTpas Or03. A 3TO yIeN JajleKko He BceX OJI03MEHOB, Jaxe OoJee-
MeHee M3BECTHBIX. HecMoTps Ha u3psagHOoe 4ucio u3naHHbIX auckos, Little Charlie And The
Nightcats rpynma OoJibliie KOHIEpTHas, 4eM cryauiiHas. OHU Jaxke anbOOMBI CBOW THIIYT
dakTUYecKu B peXUMe KOHIIEpTa, BXKUBYIO, Mo4TH 0e3 nyomneit. Yapnu belitn xaTeropuuecku
MIPOTUB MHOTOKPATHOTO TIEPE3alMChIBAHUS U PEIAKTUPOBAHUS TOTOBOTO Marepuaina: «Jlymato,
YTO HAIIM ajJbOOMBI CTAHOBSTCS Bce nyumie. Mbl ¢ PukoM Temepb caMu IpOAIOCHPYEM CBOH
paboThL, MOTOMY YTO 3HAE€M, KaK 3TO HYXHO JIeaTh ¢ Hameld My3bikaoid. Korma Mel mpuxoauM B
CTYJIUIO, U BCE MJIET CBOMM YEPEIOM, U MBI UTPAaeM TaK, KaKk HaCTPOEHBI JeaTh 3TO B JaHHBIN
MOMEHT, TO JIy4IIMi BapHaHT Ha 3alMCHU Bcerja nepsblif. [lake, ecnu rae-To ecTh HeOoubIIast
omnoOKa, Mbl IPEMIOYNTAEM OCTABUTh BCE KaK €CTh. JTO HA3bIBAETCS YECTHHIM OTHOILIEHUEM K
MY3BIKEY.

B Hamie Bpemsi 4eCTHOE OTHOIIECHUE K MY3BIKE MOKHO BCTPETHTH TOJBKO B HEMOICOBBIX
KaHpax, TaKUX, KaK aKaJeMHyecKasl KJIacCHKa, JKa3, 01103, poK.... Bo BcsikoM cityuae, ayury u
cep/lie HaCTOALIEr0 MeJIOMaHa HE MOT'YT HE COTpeTh TaKUE CJIOBAa HEOOBIYHOTO JIWJEpa IPyMIIbI,
KOTOPBIM HE X04eT ObITh (PPOHTMEHOM: «Y MEHsI HUKOTAa He ObUIO LeIH JenaTh XUTHL S xouy
IPOCTO UIPaTh MY3bIKY, KOTOPYIO s JIHOOJIO, 1 MHE KaXXETCs, YTO B 3TOM CMBbICIIE MHE OJIN3KH
JUKA30BbIE MY3BIKAHTBI - OHU YBIICYEHBI IIPEKIAE BCETO CBOMM TBOPYECTBOM U KPACUBOU
My3bIKOH. JIJI1 MEHsI IIaBHOE - camMa My3bIKa, a HE KaKoe-TO 0COOEHHOE 3ByYaHUE WMJIM BCSKHE
¢dokycel ¢ MIDI, koTopble nenaioT B CTyAMHM WIH TAe-TO emie. Sl cuMTaro, YyTo JIydlle BCEro
IPOCTO B35Th B PYKH HHCTPYMEHTBI M UTPaTh BKUBYIO 0€3 BCAKUX TaM CIELHUAIBHBIX HITY4EK».

Hy 4ro x, kt0 ymeer, Tor urpaer. Hounbsle koTsl Manenskoro Yapiu nokasanu, 4to
OHH-TO yMmeroT. UuTe ux anb0omel, ciymaite. A Oyaere B Amepuke, 3ae3xaiite B CakpaMeHTO
- MOXeT OBITh, BaM TIOBE3ET, U BbI KaK pa3 momnajere Ha ux kKoHiept. Blues Lives!!!
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John Lewis

Born: May 3, 1920 in La Grange, IL

Died: Mar 29, 2001

Genre: Jazz

Styles: Bop, Cool, Third Stream

Instruments: Piano, Composer, Leader

Similar Artists: Bill Evans, Dave Brubeck, Billy Taylor, Sir
Roland Hanna, George Russell, Gil Evans, Teo Macero

JIstouc JIxou (p. 3 mas 1920, Jla-I'panx, UnnuHoiic)
— aMEpUKaHCKUH HETPUTSHCKUI MUAHUCT, apaHXUPOBIIHK,
KOMITO3UTOP, PYKOBOJIUTEIH aHCAMOJISI.

[lomyuun obOpazoBanue B  yHHBepcurere Hblo-
Mekcuko, Ta€ OJHOBPEMEHHO 3aHHUMAJICS MY3bIKOH H
anTpononorueil. B 1946 momyuun mpurnamieHue padoTaTh B
our-0oune «m33m» ['mmecnu, ¢ kotopeiM B 1948 Beleskan Ha ractponu B Espomy. B 1947
HanMcana CBO€ MepBoe KpyNMHOe couMHeHue «ToKkaTy it TpyObl M OpKecTpay, UCIIOIHEHHYIO
I'mnecrin B Kapueru-xomne. B 1948—51 urpan B opkectpe M. [IsBuca, corpyanuuan c JI.
SHrom u apyrumu MysblkaHTamMu. OJHOBPEMEHHO Y4Ywics B MaHXITTEHCKOH IIKOJE MY3BIKH.
N3 my3sbikanToB opkectpa ['mumecnu (y»ke BBICTYNABIIMX paHEe Kak CTyIWNHHBIM KBapTteT M.
JlxekcoHa) opranuzoBanl aHcamOusb, noiyuuBmuii HazBanne MODERN JAZZ QUARTET
(cokpamerro MJQ). C 1954 perynsipHO IpUHUMAN y9acTUE B KOHIEPTAX «(HHUIAPMOHUIESCKOTO
mxaza» (JATP), HeoHOKpaTHO racTpoJMpoBall cO CBOMM KBapTeToM B EBpome, BeIcTyman Ha
JDKa30BBIX (hecTUBASIX, 3ammcan psa 1wiactiHOok ¢ K. Bbpaynom, M. JIBucom, «Jln33u»
I'mnnecnu, Y. Ilapkepom, Ix. Ix. xonconom, «3ytom» Cumcom, JI. SAnrom, K. Yunnunrom,
«Connm» PomnmmacoM, ¢ paznuyHbIMH aHCAMOJISIMU (B TOM YHCJIE C KBApTETOM BaJTOPH, CO
ctpyHHbIM kBapTeToM BEAUX ARTS) u cono. Cuuraercs OAHUM U3 BeAyIUX MpecTaBUTENeH
KyJI-J[Ka3a U «TPEThEro TEUECHUS».

Biography by Scott Yanow

The musical director of the Modern Jazz Quartet for its
entire history, John Lewis found the perfect outlet for his interest
in bop, blues and Bach. Possessor of a "cool" piano style that
(like Count Basie's) makes every note count, Lewis with the
MIJQ has long helpled make jazz look respectable to the classical
music community without watering down his performances.

After serving in the military, Lewis was in the Dizzy
Gillespie big band (1946-48). He recorded with Charlie Parker
during 1947-48 (including "Parker's Mood") and played with
Miles Davis's Birth of the Cool Nonet, arranging "Move" and
"Rouge." He worked with Illinois Jacquet (1948-49) and Lester
Young (1950-51) and appeared on many recordings during the
era. In 1951 Lewis recorded with the Milt Jackson Quartet which by 1952 became the Modern
Jazz Quartet. Lewis's musical vision was fulfilled with the MJQ and he composed many pieces
with "Django" being the best-known. In addition to constantly touring with the MJQ during
1952-74, Lewis wrote the film scores to Odds Against Tomorrow, No Sun in Venice and A
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Milanese Story, recorded as a leader (including the 1956 cool classic "Two Degrees East, Three
Degrees West," collaborations with Gunther Schuller and records with Svend Asmussen and
Albert Mangelsdorff) and worked with Orchestra U.S.A. in the mid-'60s. When the MJQ broke
up in 1974, Lewis worked as an educator and occasionally recorded as a leader. With the MJQ's
rebirth in 1981, he has resumed his former role as its guiding spirit. Most of John Lewis's own
projects were recorded for Atlantic.

Discography

e 1955 Modern Jazz Society - Verve

e 1956 Grand Encounter - Pacific Jazz

e 1956 The John Lewis Piano - Atlantic

e 1956 Afternoon in Paris - Koch Jazz

e 1958 European Windows - RCA

e 1959 Improvised Meditations & Excursions - Atlantic
e 1959 Odds Against Tomorrow - United Artists

e 1960 Wonderful World of Jazz - Atlantic

e 1960 John Lewis Presents Jazz Abstractions - Atlantic
e 1961 Original Sin - Atlantic

e 1962 A Milanese Story - Atlantic

e 1962 Essence - Atlantic

e 1962 European Encounter - Atlantic

e 1962 Animal Dance - Atlantic

e 1963 Orchestra U.S.A.: The Debut Recording [Colpix] - Colpix
e 1963 Jazz Journey - Columbia

e 1965 Sonorities - Columbia

e 1965 The Sextet of Orchestra U.S.A. - RCA

e 1975P.0.V. - Columbia

e 1976 Sensitive Scenery - CBS

e 1979 Evening with Two Grand Pianos - Little David
e 1979 Piano Play House - Toshiba

e 1982 Kansas City Breaks - Finesse

e 1984 Bach Preludes and Fugues, Vol. 1 - Verve

e 1984 Bach Preludes and Fugues, Vol. 2 - Verve

e 1984 Bach Preludes and Fugues, Vol. 3 (Well-Tempered Clavier) - Verve
e 1984 The Bridge Game - Philips

e 1987 Delaunay's Delemma - EmArcy



Ctp. 249 u3 251

1987 The Garden of Delight - EmArcy

1987 The Chess Game - Verve

1988 Midnight in Paris - EmArcy

1988 The Chess Game, Vol. 2 - Verve

1989 The American Jazz Orchestra - East-West

1991 Private Concert [live] - EmArcy

1998 Goldberg Variations, Pt. 1 - Universal/Philips

1998 Goldberg Variations, Pt. 2 - Universal/Philips

1999 Evolution - Atlantic

2000 Bach Preludes and Fugues, Vol. 4 - Polygram International
2001 Evolution II [live] - Atlantic

2003 Live in Tokyo [Japan] - Absord Japan

2003 Piano Playhouse [Japan] - Absord Japan

2004 Orchestra U.S.A.: The Debut Recording [Lone Hill Jazz] - Jazz Piano International
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Eddy Louiss

Born: May 12, 1941 in Paris, France
Genres: Jazz
Styles: Hard Bop

Instruments: Piano, Organ

Eddy Louiss has spent most of his career leading his own group in
France but twice has made particularly notable recordings, both on organ. He
had sung as a member of the Double Six (1961-63), played piano with Johnny
Griffin in the mid-'60s and worked at times with Kenny Clarke and Jean-Luc
Ponty. But he is best-known for recording Dynasty with Stan Getz (1971) and
for his recent duet set with pianist Michel Petrucciani (1994) on Dreyfus.

— Scott Yanow
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Joe Lovano

“Jl>xo JloBano ponumics 29 nexabpst 1952 r.
B Kmusnennme (Oraiio), B cemMbe MOIMYJISIPHOTO B
_ ropoge cakcoponucta Toum "bur Tu" JloBaHo.
JOE LOVANO * Urpare Ha cakcooHE €ro Hay4dwsi OTel, W YKe
- NOJPOCTKOM /KO Urpait IKeMsbl C IPUE3KAIOIUMU
B Knusnenn 3HamenutoctssmMu. Ilocne mkonsl oH
yexan B bocToH M mocTynuwi B 3HAaMEHHUTHIN
KoJIe[K bepkiu, rae yumics BMeCTe C TaKMMHU
OyaymuMu 3Be3JaMu, Kak TuTapucTsl bumn
Opuzenm u Jxon Ckopwmnng u mmanuct Kennu
Bepnep. Ilocne bepkiau oH Hauyan pabotaTh co
3HAMEHUTBIMU COYJ-)Ka30BbIMU OPTraHUCTaMHU TOU
nopsl - JlIonan Cmutom u Jxekom Maknapgpom, B
1976-79 Bxoaun B coctaB opkectpa Byau ['epmana
u B 1980 r. nmepeexan B Heio-Mopk, e GeICTpo
BBIIBUHYJICSI B HepBble psiabl. Ha mnpoTsbkeHun
mepBHIX JBeHannatH jeT B Helo-Mopke o 6bu1 comuctom 6ur-6oHma Mboma Jlymca u
3aMMChIBAJICS KaK C 3TUM OPKECTPOM (C KOTOPBIM OH LIEJBIX JABEHAALATH JIET UIpai KakKbli
nonenenbHUK B Village Vanguard), Tak u ¢ DnBunom Jxxoncom, Kapnoit bioii, JIu Konurewm,
Yapmu Xoiinenom u bobom bBpykmeitepom. IlapamnensHo OH OBUT yYaCTHHKOM aHCAMOJIS
6apabanmuka [lona MotsHa (Bmecte ¢ bumnom ®pusemiom) u kBaprera rutapucra JlxoHa
Cko¢unma. C Hagana 90-x JIoBaHO BBITyCTHII HECKOJIBKO YCIICITHBIX allbOOMOB Ha neiidne Blue
Note u 3a HEKOTOpbIE U3 HUX ObUT HOMUHMpOBaH Ha mpemuto "I'pammu". B 2001 r. oH-Taku
nosyums "['pammu" B kareropun "Jlyumias 3amuchk OOJBIIOTO cOocTaBa', a >KMBOW KOHIEPTHBIN
anbOoM ero kBapreta B 1996 r. Obl1 u30pan unarensMu xypHana Down Beat "ans6omoMm rozga".
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